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PREFACE 


T has been impossible, in the available space of one volume, 
to do more than give an almost bare account of all the 
events that occurred during the hundred years of the 
existence of the Philharmonic Society; but in view of 

the unique nature of its centenary, the writer felt that even this 
poor record might do something, however small, to mark the 
event. 

The complete number of Programmes, embracing as it does 
the contents of some seven hundred concerts, would fill a 
volume by itself. 

To these Programmes are added Tables, showing the reader 
the nationalities of the composers, conductors, and performers. 
In the Index will be found, in addition to their names, a list 
of each composer’s works performed at these concerts, the 
year of their first and last performance, and the number of 
times they were given, and similar information regarding the 
appearances of both players and singers. 

The writer desires to thank very warmly his co-Directors 
of the Philharmonic Society and its able Honorary Secretary 
for their invaluable assistance in reading and furthering this 


work. 
MYLES B. FOSTER. 


Lonpon, 1912. 
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THE PHILHARMONIC 


SOCIETY OF LONDON 
1813-1912 


THE FIRST DECADE 
1813-1822 


HE history of the Philharmonic Society of London, 

now celebrating its centenary, is practically, at 

any rate during the first sixty years of its exist- 

ence, the history of English orchestral music and 

orchestral work of all nations introduced into 
England, during that long period of time. 

It is difficult, in these days of musical plenty, when there 
is a superfluity of orchestral organisations, and a still greater 
number of good players in want of orchestral positions, to 
realise that in the year 1813 there was no permanent orchestral 
society in London open to the public, nor was there any society 
for the performance of Chamber-music; there was no band 
fit to play really orchestral works, by which is meant those 
Symphonies, Overtures, etc., which made their entire effect 
by means of the instruments and independent of voices. 
The opera and theatre bands were only employed in play- 
ing the weak Overtures and thin accompaniments of the 
Italian and English Opera in fashion in these days; as yet 
no German Opera was known over here: it is true there had 
been, at the King’s Theatre, thanks to Mr. Ayrton, its Musical 
Director and one of this Society’s original Directors, one or 
two benefit performances, which introduced ‘Cosi fan tutte”’ 
and “Il Flauto Magico,” but the greatest of Mozart’s Operas, 
* 11 Don Giovanni,” was unknown in England until Mr. Ayrton 
gave a splendid rendering of it in 1817; Beethoven’s “ Fidelio” 
first appeared at the same theatre in 1832. 

The Concert of Antient Music, or ‘The King’s Concerts ” 
as they were termed, was really a private and amateur concern, - 
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established by noblemen and others in 1776, which came to 
an end in 1848, They had an orchestra of strings, oboes, 
bassoons, and horns (four of each), two trumpets, one trom- 
bone, and drums. No music composed within the previous 
twenty years was to be performed, so that this rule excluded 
all the orchestral works of the (then) modern school. 

In this state of orchestral starvation, the Philharmonic 
Society was founded to provide a pabulum. It is likely that 
the recollection of Salomon’s orchestral concerts, in which 
sets of Haydn’s Symphonies were the pieces de résistance, and 
which were held in London in 1791 and 1794 and up to the 
end of the eighteenth century, would stimulate the desire in 
musicians’ minds for a permanent orchestral society. 

Mr. Charles Neate, an original member,! wrote, not long 
before his death, describing the first meeting, held on Sunday, 
January 24, 1813, at Dance’s house, to consider the formation 
of the Philharmonic Society. At this meeting were present 
Francois and J. B. Cramer, Henry Dance, Philip Antony 
Corri, and himself. A second meeting occurred shortly after- 
wards to select an orchestra, several of the best musicians 
in London giving their services gratuitously. 

The preliminary announcement is too interesting to be 
omitted: ‘‘ The want of encouragement, which has for many 
years past been experienced by that species of music which 
called forth the efforts, and displayed the genius of the greatest 
masters, and the almost utter neglect into which instrumental 
pieces in general have fallen, have long been sources of regret 
to the real amateur and to the well-educated professor: a 
regret which, though it has hitherto proved unavailing, has 
not extinguished the hope that persevering exertions may 
yet restore to the world those compositions which have ex- 
cited so much delight, and rekindle in the public mind that 
taste for excellence in instrumental music which has so long 
remained in a latent state. In order to effect this desirable 
purpose, several members of the musical profession have 
associated themselves, under the title of THz PHILHARMONIC 
Soctrty, the object of which is to promote the performance, 
in the most perfect manner possible, of the best and most 
approved instrumental music, consisting of Full Pieces, 
Concertantes for not less than three principal instruments, 
Sestetts, Quintetts and Trios; excluding Concertos, Solos 
and Duets ; and requiring that vocal music, when introduced, 
shall have full orchestral accompaniments, and shall be sub- 
jected to the same restrictions.” 

1 Mr. Neate claimed to be the only English pupil of Beethoven’s. 
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Though these Rules were observed in most cases for a long 
time, Concertos were introduced from 1819 onwards, a Vocal 
Solo, “ Dove Sono,” from Mozart’s ‘“‘ Le Nozze di Figaro ” 
in 1816, and Vocal Duets in the same year ! 

Here are some of the Rules : 

“The Society to consist of thirty Members and an un- 
limited number of Associates, from whom all future Members 
shall be chosen. Members and Associates to pay an annual 
subscription of three guineas. 

“The subscription to the Concerts, eight in number,! to be 
four guineas; and for resident Members in the families of 
subscribers, two guineas each. No tickets to be transferable. 

“Seven Directors to be annually chosen from among the 
Members, for the management of the Concerts. 

“No Member or Associate shall receive any emolument 
from the funds, all money received being appropriated. only 
to the public purposes of the Society ; nor shall any Member 
or Associate receive any pecuniary recompense for assisting 
at the Concerts. 

** There shall not be any distinction of rank in the orchestra, 
_and therefore the station of every performer shall be abso- 

lutely determined by the leader of the night.”’ 

Of course, several modifications and changes have taken 
place since these Rules were planned, but the original objects 
of promoting the performance of the best works im the best 
manner available, and of running the Society not for pecuniary 
but for artistic results, have ever been the guiding principles 
of the Directors. 

The results of the first season appear to have been most 
gratifying from both a pecuniary and an artistic point of view. 

I append a list of the thirty Members and twenty-five 
Associates who originally formed the Society, the names of 
the Directors for the first season being in italics : 


1. Ashe, Andrew (flautist). 7. Bishop, Sir Henry Rowley 

2. Ashley, Charles Jane (’cellist). (composer). 

3. Attwood, Thomas (composer). 8. Blake, Benjamin (violinist). 

4. Ayrton, William (mus. direc- 9. Clementi, Muzio (pianist and 
tor). composer). 

5. Bartleman, James_ (bass- | 10, Cooke, Thos. Simpson (bass- 
singer), | singer), 

6. Berger, Ludwig (pianist). ll. Corri, Philip Anthony, 


1 The number was ezght until 1856, and from 1861 to 1875, and 
1878 to 1880, 1887 (one being a matinée) and 1895. In 1876-7 and 
1897 there were ten concerts ; from 1881 to 1886, siz concerts ; from 
1888 to 1891, six concerts and a matinée; from 1892 to 1894, and in 
1896, there were seven concerts, and this number has prevailed to the 
present day, since the year 1898, 
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12. Cramer, J. Baptiste (pianist). 23. Potter, R. H. (viola). 


13. Cramer, Franz (violinist). 24, Salomon, Johann P. (vio- 
14. Dance, Wm, (violinist). linist), 
15. Graeff, — 25. Sherrington, W. (viola). | 


16. Griffin, Geo. Eugéne (pianist). | 26. Shield, William (composer). 

17. Hill, Henry, senr, (double- | 27. Smart, Sir George T. (con- 
bass). ductor). 

18. Horsley, William (composer). | 28. Viotti, G. B. (violinist). 

19. Knyvett, Wm. (alto-singer). 29. Webbe, Saml., junr. (com- 

20. Moralt, Joseph (violinist). poser). 

21. Neate, Charles (pianist). 30. Yaniewicz, Felix (violinist). 

22. Novello, Vincent (composer). 


Henry Dance undertook the Honorary Office of Secretary, 
and W. Ayrton that of Treasurer. The Associates were as 
follows : 


1. Beale, John (pianist), 14, Meves, A, A, C, (pianist). 

2. Bomtempo, J, D, (pianist). 15. Meyer, P, (harpist), 

3. Brugier, — 16. Meyer, C, (harpist). 

4, Burrowes, J. F, (composer). 17. Mori, N, (violinist), 

5. Cudmore, R, (violinist), 18, Naldi, G. (bass-singer). 

6. Gattie, H. (viola). 19. Peile, — (pianist). 

7. Hawes, W. (bass-singer). 20. Rawlins, T. A. (violinist). 

8. Horn, C. E. (tenor-singer). 21. Saffery, —. 

9. Hunter, — 22. Smith, C. (bass-singer). 
10. Kellner, E. A. (bass-singer). 23. Spagnoletti, P. (violinist). 
11. Kramer, C, (clarinettist). 24. Vaccari, N. (viola). 

12. Latour, J. (composer). 25. Welsh, T. (bass-singer). 
13. Lord, — 


to which were shortly added such well-known names as \ 
Cipriani Potter, Samuel Wesley, and the African violinist, 
Bridgetower. 

At first, and until Spohr arrived on the scene in 1820, it 
was the custom, as unsatisfactory as it was curious, to divide 
the responsibility of what would have been in later times the 
conductor’s duties between the principal violinist and a 
pianist, the former leading and, from time to time, beating 
time with his bow, whilst the gentleman “at the Piano,” 
with the Full Score before him, corrected mistakes or filled 
up accidental omissions in the performance. This arrangement 
might work all right at rehearsal, but (as Mr. Hogarth ob- 
serves) “‘ the leader could not execute his own part properly, 
and at the same time attend to, and beat time to the whole 
band; while his colleague at the pianoforte could scarcely 
exercise any influence on the ‘going’ of the performance 
without coming into collision with the leader.” 


1 * The Philharmonic Society of London,” Geo. Hogarth. London, 
1862. : 
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1813 


It soon became clear that the person who was “‘at the 
Piano,” and had possession of the Score, was the man best 
able to guide the orchestra, and, in the end, he must become 
the real conductor ; the important title “‘ Leader,’’ becoming 
a mere name, finally vanished. 

The Ist concert took place in the Argyll Rooms, Regent 
Street, on Monday, March 8, 1813, on which important occa- 
sion Salomon was the “Leader” and Clementi “at the 
Piano.” Many of the original Members took part. 

It is regrettable that the Programmes of these earliest 
years of the Society’s concerts were so carelessly put together, 
and so meagre in detail. ‘‘ Symphony, Beethoven,” “‘ Quartett, 
Haydn,” etc., tells us too little. The great master had only 
given six Symphonies to the world at this time, it is true, but 
the vagueness of these and other statements are quite un- 
satisfactory. Quartetts, Quintetts, and other concerted pieces 
for solo instruments without the orchestra, were played for 
many years ; in fact, in addition to being an Orchestral Society, 
the Philharmonic was a Chamber-music Society, for, during 
the year, there were as many examples of this style of com- 
position as there were of Symphonies ! 

A Quintett by Boccherini figured in this Ist concert. He 
was a most facile writer, but not so strong in Chamber-music 
as his famous contemporary, Haydn. Puppo, the violinist, 
cleverly remarked, ‘‘ Boccherini is the wife of Haydn.” The 
fine but much-played “‘ Anacreon ”’ Overture of Cherubini also 
appeared in this concert. 

At the 2nd, Mozart’s ‘“‘ Zauberflote’ Overture delighted 
the audience, and his Sestett, “‘ Sola, sola,’ from Don Gio- 
vanni, preceded the production of that Opera in England by 
four years. 

At the 8rd concert, a Symphony by Pleyel, the most popu- 
lar Symphonist of his day, was the attraction. 

At the 4th, a negro violinist, George Augustus Polgreen 
Bridgetower, played. The great Braham and Mr. W. Hawes 
were amongst the male singers during this first year, and Miss 
Hughes and Mrs. Bianchi-Lacy amongst the female singers. 

The other violinists were Spagnoletti, Salomon, F’. Cramer, 
and Moralt; violas, Mountain, W. Griesbach, and Sherring- 
ton; violoncellos, Ashley, Crouch, and the well-known 
Robert Lindley, with Henry Hill,‘ senr., as double-bass ; 


1 Henry Hill, senr., was the father of Henry Hill, the eminent viola- 
player and cultured musician, whose brother, William Ebsworth Hill, 
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flute, Mr. Ashe ; oboes, F. Griesbach and M. Sharp ; clarinets, 
Mahon, Oliver, and Kramer (the latter attached to His 
Majesty’ s Court at Brighton); bassoons, Holmes and Tully, 
and two horns, Joseph and Peter Petrides. The pianoforte 
solo parts in the Chamber-music were played by Ludwig 
Berger, J. B. Cramer, and Charles Neate. 

The favourite composers appear to have been Haydn, 
Mozart, Gluck, Cherubini (five Overtures), Clementi, and 
a Romberg. Beethoven is still looked at askance ! 

The remark made above that the earlier Programmes 
neither marked nor numbered Symphonies by Beethoven, 
applies also to those by Mozart and Haydn. 


PROGRAMMES FOR 1813 


UNDER THE IMMEDIATE PATRONAGE OF 
H.R.H. GHORGE, PRINCE REGENT 


1813 


FIRST CONCERT. MONDAY, MARCH 8 


Part I 
OvEeRTURE, “‘ Anacreon ”’ ; ‘ Cherubini 
QuUARTETT for two Violins, Viola ai Viclaneean ; Mozart 
F. Cramer, Morart, SHERRINGTON en R. LINDLEY. 
VocaL QUARTETT and CHorvs, “ Nell’ orror”’ . Sacchint 
Mrs. Moratt, Wm. Hawszs, P. A. Corri and KELLNER. 
SERENADE for Wind Instruments Mozart 
Manon, Oxtver, Hotmes, J. TuLiy ahd the two Prreipzs. 
SYMPHONY ‘ ; , ; ; ; : ; Beethoven 
Part II : 
SyMPHONY : ‘ ‘ Haydn 
Cuorus, “* Placido e’ il mar’ eo, Mozart 
Mrs. Moratt, Miss Huauss, P. A. Corrt, C. SMITH, &e. 
QuiIntTETT for two Violins, Viola and two Violoncellos . Boccherini 
SALOMON, CUDMORE, SHERRINGTON, R. LINDLEY and 
C. ASHLEY. 
CHACONNE, JOMELLE and Marcu . ; i F Haydn 
Leader, Mr. SALOMON, Pianoforte, Mr. CLEMENTI. 


was the father of the present members of the firm of violin-makers 
(now in Bond Street), who are acknowledged to be the best and most 
reliable authorities on all matters appertaining to that instrument. 
One of the sons, Mr. Arthur Frederick Hill, is Worshipful Master of 
the Musicians’ Company, to which ancient corporation Mr, Hill’s 
ancestors also belonged. 
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CEs, . 

SECOND CONCERT. MONDAY, MARCH 15 

Part I ! 
OvertuRE, ‘“‘ Die Zauberfléte ”’ } 2 : , ‘ Mozart 
Trio, ‘‘ Venite, O Donne, meco’ Salieri 

Miss Hucues, Mrs. Morar atith Mr. “Kevunen. 
QuarRTET? for two Violins, Viola and Violoncello ; Haydn 

Satomon, Mort, H. Garrie and R. LINDLEY. 

Notrrurno for Wind Instruments . 5 Mozart 


Manon, OLiver, F. Grizssacu, M. SHARP, Pindasitted, HOLMES 
and J. TuLty. 


SYMPHONY ; ; ‘ ‘ ; ‘ E ; Haydn 

Part II | 
SYMPHONY ‘ : : : : Beethoven 
Srestetrro, “‘ Sola, sola ”’ (Don Busi Mozart 


Miss Hucurs, Mrs, Moratt, Miss Bowron ; PY “A, CorkI, 
C. Smita and Nazpt, 


CoNCERTANTE for Violin, Tenor, Oboe and Violoncello , Bach 
F. CRAMER, SHERRINGTON, F. GRIESBACH and R. LINDLEY. 
FINALE,? ‘ Zaira’”’ ‘ ‘ ; Winter 


Leader, Mr. F. et ers. Thanheuwte: Mr. im, B. CRAMER. 


THIRD CONCERT. MONDAY, APRIL 19 


Part I 
OVERTURE, “ Les Deux Journées’ . ‘ Cherubini 
Sreprvuor for Strings, Horn, Clarinet and Hasson ‘ Beethoven 


SPAGNOLETTI, VACCARI, R. LinpLtEy, H. Hitt, PETRIDEs, 
C. KRAMER and HoOLMEs., 


QUARTETT, “‘ Benedictus ”’ Haydn 
Miss Hucues ; Wo. Hawes, Hoppers and KELLNER. 
SYMPHONY ‘ : ‘ : . : ; : Pleyel 
Part IT 
SYMPHONY . ; d Mozart 
QuARTETT, “‘ Dorina, mia ecins i fis Neues de Denk Sarte 
Mrs. Moratt; P, A, Corri, Hopspes and C, SMITH. 
QUINTETP for two Violins, two Violas and Violoncello .* Romberg 
Vaccari, WATTS, SPAGNOLETTI, MOUNTAIN and R, LINDLEY. 
FINAte, ‘‘ Tamerlane ”’ : : : : : : Winter 


Leader, Mr. SPAGNOLETTI. Pianoforte, MR. CLEMENTI. 


1 Also known as “‘ Il Flauto Magico ”’ and ‘‘ The Magic Flute.” 
® FINALE is usually an OVERTURE, the final piece as opposed to the 
opening one. 
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FOURTH CONCERT. MONDAY, MAY 3 


Part I 
OVERTURE, “‘ Numa Pompilius ”’ : Paér 
QUINTETT for two Violins, two Violas and Vicloriowill , Beethoven 
BRIDGETOWER, F.. Cramer, Moratt, H. Garrig and R. LInDLEY. 
Trio, ‘‘ Che ascoltai ”’ ‘ : Cherubina 
Mrs. Moratt ; BRAHAM and Naxpt. 

QvuINTETT for Pianoforte and Strings . Dussek 
C. Nears, Satomon, WAtTTs, R. LinpLey and H. Hitt, senr. 
SYMPHONY : : ‘ : 4 : ‘ : Mozart 
Part II 
SYMPHONY \ ‘ ) : ; : ; Clementi 
Trio, * Tu mi dividi PO AN ‘ Bach 
Mrs, Moratt, Miss RovEpINno and LEDESMA. 
CoNCERTANTE for Violin, Violoncello, Oboe and Bassoon Haydn 
SaLomon, R. LInDLeEy, F. GRIESBACH and HOLMEs, 

FINAuxg, ‘‘ Anacreon ”’ : : Cherubini 


Leader, Mr. SALOMON. Planet atin, ‘Mn. i B. CRAMER. 


FIFTH CONCERT, MONDAY, MAY 17 


Part I 
OvERTURE,! ‘“‘Demophoon” . : ‘ ‘ \ Cherubine 
QUARTETT, ‘‘ Benedictus ”’ J Mozart 
Mrs. Morattr; C. Evans, LEDESMA and C. SMITH. 
QUARTETT for two Violins, Viola and Violoncello . ; Viotte 
ViotTtT1, VACCARI, SPAGNOLETTI and CROUCH. 
OvERTURE for Double Orchestra é ; , : Bach 
Part? II 
SYMPHONY ‘ ; ; A 4 , ‘ , Haydn 
QUARTETT, ‘‘ Caro da voi’’ , d x ‘ ‘ Cherubini 
Mrs. Moratt; Leprsms, C. SmirH and NALDI. 
QUARTET? for two Violins, Viola and Violoncello . Beethoven 
SPAGNOLETTI, Mori, Vaccari and C. NEATE. 
FINAtE, “‘ Iphigenia in Aulide ”’ ; A : ‘ Gluck 


Leader, Mr. Viotti. Pianoforte, Mr, CLEMENTI, 


1 In 1869 Messrs, Choudens, of Paris, wrote pointing out that 
** Demophoon ”’ was by Vogel, being apparently ignorant of Cherubini’s 
Opera, the first he produced in Paris, on December 5, 1788. Vogel also 
wrote an Overture to the same subject, produced at these Concerts 
in 1814, and his name was wrongly printed “‘ Pogel ”’ ! 
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SIXTH CONCERT. MONDAY, MAY 31 


Parr I 
OvertuRE, “ Ladoiska”’ . . ; é Oherubiné 
QUARTET? for two Violins, Viola and Violoncello Mozart 
F’. CRAMER, Sah tied ei Morar and R. LIinDLey. 
Trio, ‘*‘ Parte vanne’ : J : : ; Caruso 


Mrs. AsHE ; RosQuELuLaAs and C, SMITH. 
Foxit Piece for Pianoforte, Wood Wind and Horns Cramer—Mozart 
J. B. Cramer, AsHE, F. Grizspacu, M. SHarp, MAHON, OLIVER, 
J. and P, Perriprs, Houmss and J. TuLty. 


SYMPHONY ; ' : é ‘ . ; . <A. Romberg 
Part II 

SYMPHONY : i . Joseph Woelft 

QuaRTETT, ‘‘ Lo! Star-led Chiefs et (Puldating) ; ; W. Crotch 
Mrs, VAUGHAN; Evans, VAUGHAN and KELLNER, 

QUARTETT for two Violins, Viola and Violoncello . Haydn 
YANIEWICZ, WATTS, SPAGNOLETTI and R, LINDLEY, 

FINALE, ‘‘ Prometheus” . i j Beethoven 


Leader, Mr. F, CRAMER, Hote otorke. Mr. J. B. CRAMER. 


SEVENTH CONCERT. MONDAY, JUNE 14 


Par? I 
OVERTURE, ‘‘ The Creation ”’ : : Haydn 
INTRODUCTION and CuHorvs, ‘‘ The HN are telling ” 

(Creation) _ é : : . . Haydn 
Quartet for Pianoforte iva cUMiaes j Beethoven 
L. BERGER, YANIEWICZ, Warts and. NEATE. 

SYMPHONY d , : , ’ , . : Clementi 
Parr? II 
SYMPHONY : A ‘ Haydn 
Trio, “‘ O dolce, 0 caro mbes of (Gli Orazzi) : : Cimarosa 
(Lhe singers not named.) 
QUARTETT for two Violins, Viola and Violoncello } Beethoven 
YANIEWICZ, GATTIE, MoRAuT and R. LINDLEY. 
Frnatez, “‘ L’Hotellerie Portugaise”’ . ; ; Cherubini 


Leader, Mr. YANIEWICZ. Pianctontat Mr. CLEMENTI. 


EIGHTH CONCERT. MONDAY, JUNE 21 


Part I 
OVERTURE, “‘ Le Jeune party ’” (& la Chasse) : ; Mehul 
QuarRTETT, ‘‘ Andro ramingo ”’ (Idomeneo) ; Mozart 
Mrs. Brancui-Lacy, Miss Hueuss, Mrs. Moratr; LEDESMA. 
QuUARTETT for two Violins, Viola and Violoncello : Romberg 
Vaccari, Watts, MorAttT and R. LINDLEY. 
SyMPHONY! . : : : : : : : Beethoven 


+ These unnumbered Symphonies must have been the first four, 
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Parr II 
SYMPHONY : ; ; ‘ : Mozart 
Trio, “‘ Pria di parties Adcmentas ; Mozart 
Mrs. Morar, Mrs. BIANCHI-LACY ; LEDESMA. 
QuaRTET? for two Violins, Viola and Violoncello : Haydn 
SaLomon, Watts, W. GRIESBACH and R. LINDLEY. 
FINALgE,! *‘ Eliza’? . ‘ ; Cherubini 


Leader, Mr. v7 iWicu ey. Pirates. Mr. J. B. CRAMER. 


1814 


Most of last year’s ‘‘ Leaders’ were again associated with 


either Clementi or J. B. Cramer “ at the Piano.” 

At the lst concert, a MS. Symphony by Ferdinand Ries, 
composed for the Society, had a first hearing. He was a better 
pianist than composer, his works lacking that quality which 
ensures long life, originality. Signora Catalani ? made her 
debut. At the 2nd, the “ EKroica”’ Symphony of Beethoven 
was first heard, and Griffin’s String Quartett “‘ never performed 
in public”? was played. The latter wrote works of some 
merit, much esteemed at the time, but deserted the creative 
part of his art for the more lucrative branch of teaching. Mrs. 
Dickons (Maria Poole) made her first appearance. 

At the 4th concert Miss Stephens ? sang. She was a pupil 
of Thomas Welsh, who also first appeared this year. - 

At the 5th, Ludwig Berger’s Overture (MS.), composed 
expressly for that concert, and a Symphony (MS.) by Ferdinand 
Ries, were heard for the first time. 

At the 6th concert was presented, for the first time in 
England, yet another MS. Symphony, by Bonifacio Asioli, 
who was at this time, and until the fall of the Empire, in 
Paris, attached to the suite of the Empress Marie Louise. 

At the 7th, one more MS. Symphony! this one was by 


1 The full title was “‘ Elisa, ou le Voyage au Mont Bernard.”’ It was 
repeated on March 16, 1868, under the title “‘ Eliza, ou le Voyage aux 
glaciers au Mont St. Bernard,’’ and erroneously announced as first 
time ! 

2 Signora Catalani was a brilliant dramatic soprano, who spent the 
fortune which she acquired on the stage in founding a school for young 
Italian girls who wished to join the musical profession. After her 
retirement, she herself taught in the school in Tuscany which she had 
endowed, 

* Miss “ Kitty ” Stephens (whose nephew, Mr. C, E. Stephens, was 
Hon. Treasurer to the Society from 1880 until his death in 1892) had 
a pure, rich soprano voice, but could not enunciate clearly. In 1838, she 
macried the Earl of Essex, 
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the distinguished Professor of Music at Oxford, scholar and 
writer, Dr. William Crotch. His Oratorio “‘ Palestine” had 
added considerably to his reputation, and he was elected a 
Member this year. 

For the 8th concert, Cherubini presented the Society with 
a new Overture. He was commissioned also to compose a 
new Symphony, Overture and vocal piece, of the prescribed 
order, for £200. Henry Dance, who looked back with pleasure 
to having helped to start the Society, was succeeded in the 
Secretaryship by the violoncellist, Charles Jane Ashley. 

New subscribers had to be nominated by Members. Guiseppe 
Naldi, the Italian opera-singer, found that, in filling up the 
necessary nomination paper, his knowledge of our language 
was rather doubtful, and wrote, “‘take my Inglish as he is, 
and interpretate if you do not understand.” 


PROGRAMMES FOR 1814 
FIRST CONCERT. MONDAY, FEBRUARY 14 


Act [1 
OVERTURE, “‘ Don Giovanni” . ; 4 t Mozart 
QUARTETT, “‘ Recordare ”’ pee ee Mozart 
MmeEs VAUGHAN and CATALANI ; Messrs. VAUGHAN and NALDI. 
QUARTETT for two Violins, Viola and ’Cello : Haydn 
Messrs. Satomon, Mori, CupMoRE and R. LINDLEY. 
QUARTETT, ‘‘ Dove Sono ”’ ' : Cimarosa 
Mmes Lacy and CATALANI ; Messrs. LEDESMA and NALDI. 
SympHony (MS.) ‘ : Ferd. Ries 
(Composed for the Society : First performance. ) 
Aot II 
SyMPHONY ; ; ; ; : ; : Haydn 
QUINTETT, ‘‘ Che Shore i Mozart 
Miss Natpi, Mus CaTALanti ; Messrs. LEDESMA, C. SmitH 
and NALDI. 
CoNCERTANTE for Pianoforte, Flute, Oboe and Bassoon Mozart 
Messrs. C. NEATE, IRELAND, F. GrRIESBACH and HOLMES. 
OVERTURE,? ‘*‘ Prometheus ”’ ; : ; Beethoven 


Leader, Mr. SALOMON. Bianofartel Mr. CLEMENTI. 


1 The terms, Part I and II, used during 1813, are now altered to 
Act I and II, and this quaint change continues throughout this decade, 
and up to 1838, when, during that year only, Parr was resumed ; 
then from 1839 until after the Ist concert of 1844, Act was reverted to, 
but after that date (March 25) the latter term disappeared altogether 
from the Programmes. 

* The term used until 1816 is Frvaez, but this invariably meant an 
Overture or March used as a “‘ Finale ’’ to the concert. I have ventured, 
for greater lucidity, to modernise these expressions. 
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SECOND CONCERT. MONDAY, FEBRUARY 28 


Act I 
OvERTURE, ‘“‘ Les Deux Journées’’? . : : ; Cherubini 
QuinTETT for two Violins, two Violas and ’Cello . : Mozart 
Messrs. F. Cramer, Mort, Morarr, GATTIE and R. LINDLEY. 
QuaRTETT, ‘* To Dianina ”’ Paesiello 
Mmes Lacy and Morar ; Mussrs. Lacy and Naxpr. 
SympHony, ‘ Eroica ”’ , : ‘ ; ‘ . Beethoven 
Act II 
SyMPHONY ; f ‘ Haydn 
Trio, ‘* Soave sia il Shhh (Cost fan tutte) ; Mozart 
Mmes Moratt and Lacy, and Mr. Natt. 
QUARTETT for two Violins, Viola and ’Cello : Griffin 


Messrs. Vaccari, H. Garriz, R. H. Potrer and NEATE. 
(First public performance.) 


OvERTURE, ‘‘ Demophoon ”’ ; ; : : : Vogel 
Leader, Mr. F. CRAMER. Pianoforte, Mr. J. B. CRAMER. 


THIRD CONCERT. MONDAY, MARCH 14 


Act I 
OvERTURE, ‘* Idomeneo ”’ : ; ‘ p Mozart 
QUARTETT for two Violins, Viola and ‘Cello ‘ Romberg 
Messrs. BEER, WATTS, SHERRINGTON and NEare. 
Trio, “ Ah taci ingiusto core’’ (Don Giovanni) . Mozart 
Mrs. Dickons, Msssrs. C. SmitH and Natpr. 
SYMPHONY : 5 : : : ; : ; Mozart 
Ac? II 
SyMPHONY ; t Beethoven 
QuaRTETT, ‘‘ Dite bavaniein'?? ‘(La Villanella gapitah § Mozart 


Mrs. Dickons, Messrs. HossBgss, C. Smire sind NALDI. 


Sestett for Pfte., Harp, Oboe, Bassoon, Horn and 
Double-Bass : H Ferd. Ries 
Messrs. F. Riss, C. Mever, F. GRIESBACH, Hons, SCHUNCKE 
and H. Hitt, senr. 
OVERTURE, ‘‘ Lodoiska’”’ . - : ‘ rf ; Cherubini 


Leader, Mr. Vaccart. Pianoforte, Mr. CLEMENTI. 


FOURTH CONCERT. MONDAY, MARCH 28 


Act I 
OveERTURE, ‘‘ Anacreon’”’ . : . : Cherubini 
Norrurno for Wind Faenntieks p , é ‘ Mozart 
Trio, ‘‘ Se al volto ’’ (La Clemenza di Tito) A Mozart 
Miss STEPHENS, Messrs. BRAHAM and WEIsH. 
QUARTETT for two Violins, Viola and ’Cello ~ Viottt 
Messrs. Viotti, Mori, Moraut and R. Luvpiéy. 
SyMPHONY x : : : : ; ; ’ Mozart 


1 Also known as “‘ Der Wassertrager ’’ and ‘‘ The Water-carrier.”’ 
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Aor II 
OvEertTURE, “‘ Faniska’”’ . i - ; ! 4 Cherubini 
Trio, “‘ Lov’d Scene ” d " T. Welsh 
Miss STEPHENS, Mussrs. BRaHAm said WELSH. 

QuUINTET? for two Violins, Violas and two ’Cellos y Boccherini 
Messrs. Viorti1, Mort, Moraut, R. LINDLEY and C. J. ASHLEY. 
SestTetTo, “ Sacro Pugnal ’”’ ‘ s : Cherubini 

(Singers unnamed. ) . 
GRAND Marcu : é : ; : ; i Haydn 


Leader, Mr. Viorti. Pianoforte, Mr. CLEMENTI. 


FIFTH CONCERT. MONDAY, APRIL 18 


Act I 
OVERTURE (MS.) . . Ludwig Berger 
(Composed expressly for this concert. ) 
QuarTETT, ‘‘ Non ti fidar ’”’ (Don Giovanni) } Mozart 
Mmes Moratt and Lacy; Messrs. LEDESMA eric NALDI. 
QuINTETT for Pfte., Oboe, V1n., Cello and Horn : J. S. Bach 


Messrs. R. CupmMorz, F. GrigesBacH, Satomon, R. LINDLEY 
and PETRIDES. 


_Sympnony (MS.) : : Ferd. Ries 
(First time of performance.) 


Act II 
SyMPHONY ; 4 i ‘ ; _ Haydn 
QUARTETT, “ Perfido a Eiiee)? ACCESSO ” , Guglielmi 
Mugs Lacy and Moratt; MeEssrs. ‘Hospes and Lacy. 
QuARTETrT for two Violins, Viola and ’Cello . , Haydn 
Messrs. SaLtomon, CUDMORE, SHERRINGTON and R. LINDLEY. 
OvERTURE, “ La Clemenza di Tito” . : : ; Mozart 


Leader, Mr. Satomon. Pianoforte, Mr. CLEMENTI. 


SIXTH CONCERT. MONDAY, MAY 2 


Act I 
OvERTURE, “‘ Die Zauberfléte”’ . ; ; ? } Mozart 
QuartTetT, “ Ah, grazie si rendano ”’ Mozart 
Mrs. Dickons, MAsTER BRADLEY, Mussrs. BRAHAM and KELLNER. 
Tro for Violin, Viola and ’Cello t : Beethoven 
Messrs. SPAGNOLETTI, VACCARI and Groves. 
SympHony (MS.) . : : ! : : Bonifacio Asiolt 


(First Performance in England. ) 


Act II | 
SYMPHONY : : ; Q . : p ‘ Haydn 
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SrestettT for two Violins, Viola, two ’Cellos and Double- 
Bass ; .  B. Romberg 
MESSRS, SPAGNOLETTI, Morr, Fémy, Crovcs, NEIGHBOUR and 
BERNARD ROMBERG.?! 


Srexectrion, ‘‘ The Mount of Olives” . : Beethoven 
Mrs. Dicxons, Messrs. BRAHAM and KELLNER, with CHorws. 


Leader, Mr. SPAGNOLETTI. Pianoforte, Mr. CLEMENTI. 


SEVENTH CONCERT. MONDAY, MAY 16 


Act I 
OvERTURE, “‘ Demophoon ”’ ‘ A ; : Cherubini 
QUARTETT, ‘‘ Placido e il mar’ : rrabinavant Mozart 

Mrs. Lacy, Miss Rovepino, Messrs. J. Equiorr nid LACY. | 
QuARTETT for two Violins, Viola and ’Cello Haydn 
Messrs. F. Cramer, Mori, MoRAtT and R. LINDLEY. 
SympHony (MS.) 7 : : ‘ ‘ ‘ . Dr. W. Crotch 
(First time of performance.) 

Aor II 
SyMPHONY A i ; , Mozart 
Trio, ‘* Venite, O Denne’: meco ’ Saliera 


Mrs. Lacy, Miss RoveEpino arid Mr. Lacy. 


QuInTETT (MS.) for Pianoforte, VIn., Viola, ’Cello and 
Double-Bass ‘ . J. B. Cramer 
Messrs. J. B. and F. Cramer, Morarr, R. LINDLEY and 
H. Hi, senr. 
OVERTURE, ‘‘ Zaira ”’ : f ‘ 4 Winter 
Leader, Mr. F. Conan: Pianutenie Mr. J. B. CRAMER. 


EIGHTH CONCERT. MONDAY, MAY 30 


Act I 
OVERTURE : Cherubini 
LNeray. ‘composed and presented to the Society. ) 
Trio, ‘‘ Io diro”’ : ; Fioravanti 
MmMeEs Drcxons and Asur and Mr. NALvt. 

QUARTETT for two Violins, Viola and ’Cello P : Beethoven 
Messrs. Vaccari, Mori, Watts and R. LINDLEY. 
SYMPHONY ; , : ‘ . } , i Mozart 
Aor IT 
SympHony (MS.) ; ; é ‘ Haydn 
QUINTETT, “‘ Sento ho Dio ”’ (Cosi fan tutte) ; Mozart 
Mmes Lacy and AsHz, Messrs. MArzoccat, C. Suir and NALDI. 
QuUARTETT for two Violins, Viola and ’Cello : Haydn 
Messrs. SPAGNOLETTI, WATTS, GATTIE and R. LINDIEY. 

Trio and CuHorvus (The Mount of Olives) . Beethoven 


Mrs. Dickons, Messrs. BRAHAM and KELLNER, wile CHORUS. 
Leader, Mr. SPAGNOLETTI. Pianoforte, Mr. CLEMENTI. 


1 B. Romberg’s first appearance in England; a great ’cello-player 
and teacher. 
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1815 


This year, Mr. W. Dance became Treasurer and Mr. W. 
Watts Secretary, the latter retaining his post until 1847. 

Apparently the question of joining with the “‘ Professional 
Concerts,” a Society founded in 1785, had been raised, but all 
negotiations were, this year, broken off. 

The Society purchased from Beethoven the right of first 
performance of three of his Overtures for seventy-five guineas, 
voted £200 for the trial of new works, and, as already men- 
tioned, paid another £200 to Cherubini for three works. 

The Beethoven Overtures were ‘“ King Stephen,” ‘‘ The 
Ruins of Athens” and “Overture in C.” Each one had 
memoranda in Beethoven’s own writing under the title: the 
first had, “‘7'o Hungary’s first benefactor’’; the second, “‘ Small 
Overture”? ; the third one in C, “ Written for the first Wine 
month (October), for the name-day of the Emperor Francis.” 

The great event of the season occurred at the 3rd concert 
(March 13) when ‘Mr. Cherubini, who is just arrived in 
England,” presided at a performance of his “ Anacreon ”’ 
Overture, and at the next concert at a first rendering of the 
Symphony, Overture and Vocal Trio, “‘ Et incarnatus est,” 
which he had written for the Society. On June 12 he was 
elected Associate, and on June 19 Member of the Philharmonic, 
and he had a wonderful reception at both the concerts in which 
he assisted. This was his second visit to England, having 
resided in London during 1784-5 as Composer to the King’s 
Majesty. A MS. Sextett of Kalkbrenner, a MS. Overture by 
Fiorillo and a MS. Symphony, composed expressly by F. Ries, 
had a first hearing, and Camille Pleyel, junr., appeared as 
pianist, for the first time in this country, in his own Trio for 
Violin, Cello and Pianoforte. 

The other first appearances in England were those of Charles 
Philippe Lafont, leading Violin to the Emperor of Russia, and 
the pianists, Sisto Perez and John Beale, the latter a pupil of 
J. B. Cramer. 

It was, of course, only in Concertantes and Chamber-music 
that these artists could appear, the day of Concertos and solo 
pieces being yet a little way off! 

It would be noticed by the reader of last year’s Programmes, 
that, in the 6th concert, a Master Bradley sang; this year, 
in the 7th, another chorister, Master Julius Mayer, appeared 
amongst the singers, also John Jeremiah Goss, a well-known 
alto-singer, who took the position of principal alto at the 
Three Choirs’ Festivals. 

Cc 
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PROGRAMMES FOR 1815 


FIRST CONCERT. MONDAY, FEBRUARY 13 


Aot I 
OvERTURE, ‘‘ Don Carlos ”’ , : : } Ferd. Ries 
QuaARreErT for two Violins, Viola and ‘Cello , Haydn 
Messrs. SALomMon, GATTIE, CUDMORE and R. LINDuEy: 

Quartet, ‘‘ Ah, Grazie si rendano’’ (Tenor and Bass 

parts doubled) . , Mozart 

Mmes Morar and SALOMON ; : Messrs. BRAHAM and MAGRATH ; 
NaALpI and KELLNER. 


SympHony (MS.) : ; ; : : . Joseph Woelft 
Act ITI 
SyMPHONY , : Haydn 
QUARTET? for Pinnotae te, Violin, Viola and *Cello d Mozart 
Messrs. Sisto Pernz, SAtomon, CupMoRE and R. LINDLEY. 
Trio, ‘‘ Sotto mentita faccia ’’ (Achille) : é Paér 
Messrs. BRAHAM, Lacy and KELLNER. 
OVERTURE, ‘“‘ Colmal ”’ . : g \ ; : Winter 


Leader, Mr. Satomon. Pianoforte, Mr. CLEMENTI. 


i SECOND CONCERT. MONDAY, FEBRUARY 27 


Act I 
OVERTURE } - .  B. Romberg 
QuARTETT for two Violins, ‘Viola and ‘Cello. ; Mozart 
Messrs. F. Cramer, Mort, GATTIE and R. LINDLEY. 
QUARTETT, ‘‘ Dite almen ”’ (La Villanella Rapita) . Mozart 
Mrs. Dickons, Messrs. MaGcratH, KELLNER and NALDI. 
SyMPHONY ; : : : : : ; : Beethoven 
Act II 
SYMPHONY f : Haydn 
QUINTETT for se a AC Vin., Viola, Cello dud Doiihe. 
Bass J Dussek 


Messrs. J. BEALE, F. CRAMER, ‘Garrin, R. LINDLEY and 
H, Hit, senr, 


Szstett, ‘“‘ A la bella Despinetta ’’ (Cosi fan tutte) . Mozart 
Mmes Dicxons and Moratt, Miss Griciierti, Messrs. LEDESMA, 
KELLNER and NALDI, 


OvERTURE, “Calypso”. : : : Winter * 
Leader, Mr. F. Cramer. Pianoforte, Mr. J. B. CRAMER. 


THIRD CONCERT. MONDAY, MARCH 13 


Act I 
OVERTURE, “‘ Anacreon”’ . pie Cherubini 
(Directed by the composer. ) 


. 
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QuaRTETT for two Violins, Viola and ’Cello ‘ . A. Romberg 
Messrs. Mori, W. GrirsspacH, R. ASHLEY and R. LINDLEY. 
Trio, “‘ Se al volto ” (La Clemenza di Tito) P Mozart 
Mrs. Dickons, Messrs. BRAHAM and Naxpt. 

SYMPHONY , , j : - 4 ; : Beethoven 
Act II 
Sympnony, “‘ La Reine de France” . 4 H aydn 


Szestert (MS.) for Pfte., V1n., Viola,’Cello, Oboe and Badahon Kalkbrenner 
MEssRs. Kaixenenner, SPAGNOLETTI, GATTIE, R. LInpDLEy, 
F. GRIESBACH and HoLMEs, 


Srestert, “ Lo, Cherub Bands ”’ (Palestine) ‘ . Dr. W. Crotch 
Mmes Lacy and Dickons; Messrs. J. J. Goss, BRAHAM, 
MAGRATH and LAcy. 

OvERTURE, “‘ Ulysse et Circé”’ . ‘ J : .  B. Romberg 


Leader, Mr. SPAGNOLETTI. Pianoforte, Mr. CLEMENTI. 


FOURTH CONCERT. MONDAY, APRIL 3 


Act I 
OVERTURE, ‘*‘ Tamerlane ”’ ; , é ; : Winter 


Nortrurno for Wind Instruments Mozart 
Messrs. Manon, OLiver, F. GRrEsBAcH, M. ‘Suarp, PETRIDES, 
MAcINTOosSH and J. TuLLY. 


QUINTETT, “‘ Sento ho Dio ”’ (Cosi fan tutte) i Mozart 
Mrs. Lacy, Miss GricLiettTi, Messrs. Reyes, C. Sura and 
NALDI, 

OVERTURE (MS8.) composed for the Society Cherubina 
(First performance ; directed by the composer. ) 

Aot IT 
CONCERTANTE for two Violins and ’Cello ‘ Viotit 
Messrs. Viottr, Mori and R. LINDLEY. 

SyMPHONY : ; ; : : ; Haydn 
Trio, “ Et Picatnn eas est” . ‘ Cherubini 
Mrs. Lacy, Messrs. Revzs Aine OF ‘Sure. 

OverTuRE, ‘“‘ Le Nozze di Figaro”. ; Mozart 


Leader, Mr. Viotrtr. Pianoforte, Mi, J. 'B. CRAMER. 


FIFTH CONCERT. MONDAY, APRIL 17 


Act I 
OVERTURE, “‘ Les Deux Journées’”’ , Cherubini 
QuiIntETT (MS8.) for Pfte., Vin., Viola, ’Cello a Dotiblos 
Bass ‘ ; Ferd. Ries 


Messrs. F, Ries, Vaccart, H. Garmin, R. “LINDLEY and 
H. HIx1, senr. 
(First time of performance.) 
Trio, “ O lieti di”’ (repeated at the 8th concert) . i Sacchini 
* Mrs. Satmon, Messrs. LepEsMA and NALpt. 
_ SyMPHONY : F : ; : ‘ j : _ Haydn 
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Act II | 
SYMPHONY ‘ ‘ ; , Mozart 


Trio for Violin, Viola and "Cello 5 Mozart 
Messrs. VACCARI, SPAGNOLETTI arid R. Linpity. 


QuarRTeTT, “ Lo, Star-led Chiefs ”’ (Palestine) F . Dr. W. Crotch 
Mrs. Saumon, Msssrs. Leonarp, Macrata and C. SMrru. 


OvEeRTURE, ‘* Prometheus ” t ‘ ‘ Beethoven 
Leader, Mr. VACCARI. Pianoforto, Mr. CLEMENTI. 


SIXTH CONCERT. MONDAY, MAY 1 


Act I 
OVERTURE (MS<) ‘ : ‘ : . Joseph Woelfl 
Cuorus, ‘ Placido é il mar’ dAdo) ; Mozart 
Mrs. Morart, Messrs. LEONARD, BRAHAM, NALpI and others. 
CoNncERTANTE for two Violins, Viola and ’Cello . : Viotte 


Messrs. Viorri, Mort, Morar and R. LINDLEY. 
(Arranged, from Viotti’s Pianoforte Concerto in A minor, by himself. ) 


SyMPHONY : > : ; : : Haydn 
Aor iT 
SympHony (MS.) composed for the Society ; . Cherubini 
(First time of performance.) 

Trio for Pianoforte, Violin and ’Cello : ; C. Pleyel, junr. 
Msssrs. C. PLEYEL, junr., Mort and R. LINDLEY. 
QuARTETT, “‘ Benedictus ”’ Mozart 
Mrs. Moratt; Messrs. LEONARD, BRAHAM and C. SMITH. 
OveERTURE, ‘“‘ Das unterbrochene Opferfest ”’ ; : Winter 


Leader, Mr. Viorti. Pianoforte, Mr. J. B. CRAMER. 


SEVENTH CONCERT. MONDAY, MAY 15 
Aotak 
OVERTURE, ‘‘ Idomeneo ” : , Mozart 
Trio, ‘‘ Soave sia il vento ”’ (Cosi fan Hae , Mozart 
Master Junius Maver, Mrs. Lacy and MR. Naot. 
QuintetrT for Pianoforte, Violin, Viola, ’Cello and Double- 
Bass ‘ . J.B. Cramer 
MESSRS. ap B. ‘and F. CRAMER, Morar, R. LINDLEY and 
H. Hit, senr. 
SympnHony (MS.) k ‘ Ferd. Ries 
(First performance ; " specially composed for the Society.) 


Act Il 
SyMPHONY ; ‘ Mozart 
CoNCERTANTE (Theme nae Variations) for vin., Flute, 
Oboe, Clart., Horns and Bassoon : d Spagnolette 


MEssRs. SPAGNOLETTI, AsHE, F. GRIESBACH, ‘Manon, PETRIDES 
and HOLMEs. 


Trio, “‘ Sento fra palpiti”’ . Ferrara 
Master MAYER, Mrs. Lacy anid Mr. MaGRATH. 
OVERTURE (MS.) ‘ : Fiorillo 


(First time of performance. 
Leader, Mr. F. Cramer.  Pianoforte, Mr. J. B. CRAMER. 
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EIGHTH CONCERT. MONDAY, MAY 29 


Act I 
OVERTURE (MS.) y ‘ : ; Cherubini 
QuaARTETT for Clarinet, Violin, Viola “Ay Cello , : Bochsa 
Messrs. MUiurr, Vaccari, GaTTrr and R. LINDLEY. 
Trio, “ O lieti di’”’ (also sung at the 5th concert) . j Sacchina 
Mrs. Satmon, Messrs. BRAHAM and NALDI. 
QUARTETT for two Violins, Viola and ’Cello : 7 Mozart 


Messrs. YANIEWICZ, Watts, GATTIE and R. LINDLEY. 


Act II 
SYMPHONY ; y ; Haydn 


Trio and Cuorvs, “ Most beautiful appear ’ ” (The Creation) Haydn 
‘ Mrs. Satmon, Messrs. BRAHAM and C. SmitTH, with CHoRUS. 


CoNCERTANTE! for Violin, Flute and Bassoon ‘ " Lafont 
Messrs. LAront, ASHE and HOLMEs. 


OVERTURE, “Egmont” . : th b ‘ , Beethoven 
Leader, Mr. Vaccari. Pianoforte, Mr. CLEMENTI. 


1816 


This year was particularly rich in works specially composed 
and presented to the Society. The interest of the musical 
world in London had been aroused and the concerts were well 
patronised. 

Monsieur Baillot, Violinist in Napoleon’s private band, who 
paid his first visit to England, took a large share in the per- 
formances. At the Ist concert, he performed in a Concertante 
of his own, and in a Mozart Quartett ; and at the 6th and 7th 
concerts, in addition to playing in Quartetts and Quintetts, 
he officiated as Leader. He was, to quote Paul David (the 
popular music-master at Uppingham School), “the last 
representative of the great classical Paris school of violin- 
playing ; he was unrivalled as interpreter of the best Chamber- 
music.” 

Ferdinand Ries composed a Symphony for the Society, 
which was played, for the first time, at the 3rd concert, as 
was a MS. Overture of Beethoven, probably one of the three 
referred to in 1814. 

At the 4th, Beethoven’s C minor Symphony (No. 5) was 
presented for the first time. It is scarcely necessary to enlarge 
upon this important production, for it is so well known, and 
likely to become even more so, as the Symphony in which 
Beethoven revealed himself and his own rugged strength, 


” 


1 “ Sinfonia Concertante ”’ is the anomalous term employed. 
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having discarded the formalism which restricted his earlier 
works. It is orchestrally interesting as first employing trom- 
bones and double-bassoon in a Symphony. 

A MS. Quartett for Clarinet and Strings by Robert Miller, 
and a MS. Overture by J. F. Burrowes, both composed for this 
Society, were heard for the first time. 

At the 5th concert a MS. Motett, “ Father of Light,” by 
Samuel Wesley, was rendered, as well as a new MS. Pastoral 
Cantata, ‘“‘La Primavera,’ composed for the Society by 
Cherubini. At the same concert a MS. Sestetto for Pianoforte, 
Flute and Strings by Cipriani Potter, composed for the Society, 
was introduced, the principal part being played by himself. 
He had produced, at the 2nd concert, a new MS. Overture, 
which was also written for the Philharmonic. Yet one more 
novelty was Ries’s Bardic Overture (MS.) in the Ist concert, 
with six harpists, one of whom was Pierre Erard, a member 
of the great firm whose improvements and inventions for both 
harp and pianoforte are known to the world. 

In the 6th concert a new Octett (MS.) of Ries’s was played, 
besides a new Symphony, composed for the Society by Mr. 
Fémy (ainé), a Member. Monsieur Baudiot (principal Violon- 
cellist to the King of France) introduced himself and a Quintett 
written by him, and Mr. Braham sang a Scena from Haydn’s 
little-known Opera “ Orfeo.” 

At the 7th concert a MS. Scena and Duet by Farinelli was 
sung. 

Domenico Dragonetti, one of the greatest of players upon 
the double-bass, who first arrived in London in 1794 and was 
an intimate friend of Haydn’s, played for the first time at these 
concerts during this season, and became from now onwards the 
inseparable companion of the violoncellist, Robert Lindley. 
For fifty-two years they read off the same desk together, not 
only at the Philharmonic but at the Opera, Provincial Festivals, 
etc. His dog, Carlo, always went with him into the orchestra, 
and he carried, as a mascot, a curiously dressed black doll! 

Cipriani Potter, who is mentioned as playing the pianoforte 
part in a Sestett at the 5th concert, gave a number of truly 
fine works to the Society during his long connection with it. 
This was his first public performance, Beethoven wrote to 
F, Ries: ‘‘ Potter has visited me several times ; he seems to 
be a good man and has talent for composition.” Of his nine 
Symphonies for full orchestra, there are six in the Philhar- 
monic Library, also three Overtures and three Concertos. 

He is now forgotten, save for the “‘ Potter” Exhibition at 
the Royal Academy of Music. 
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M. Louis F. P. Drouét, the eminent flautist, made his 
first appearance in a Flute Concertante of his own writing. 
He was at this time solo Flautist to Napoleon, but had settled 
for a time in London and started a factory for the making of 
flutes in 1815, 

To the multitude of new compositions, written for the 
Society this year, Klengel’s MS. Quintett, first performed in 
the Ist concert with August Klengel taking the pianoforte 
part, must be added. He became Court Organist at Dresden 
during this year. It is probable that it was through Clementi, 
his teacher, to whom he was greatly attached, that this visit 
to London was arranged. 

At the 8th concert, Kalkbrenner played the principal part 
in a Pianoforte Concertante written by himself. 

Sir George Smart was “‘ at the Pianoforte”’ in the 7th concert, 
the first out of some forty-nine appearances as Conductor, 
between this and the year 1844, 


PROGRAMMES FOR 1816 


FIRST CONCERT, MONDAY, FEBRUARY 26 


Aor I 
OVERTURE, ‘‘ Anacreon”’ . y P , ; Cherubine 
QUARTETT, “‘ Oh che notte tea ie . Cimarosa 
Messrs. Brert,} RovepIno, LE VASSEUR and Natpt. 
CoNCERTANTE for Violin . ; y ‘ Baillot 
Mr. Batnnor. 
SyMPHONY 4 ; 4 : . t : , Haydn 
Act II 
OvERTURE, “ Bardic’”’ (MS.) (with six Harps) . , F. Ries 


Harpists: Mzssrs. P. and C. Mrevrer, Horn, CHALLONER, 
G. Taytor and P. Erarp. 
(First performance ; composed for this Society.) 


QuARTETT for two Violins, Viola and ’Cello } Mozart 
Messrs. BatitiotT, Fkmy, Warts and PERCIVALL (of Bath). 
Dust, “‘ Crudel perche finora’’ (Le Nozze di Figaro) . Mozart 


Mrs. SALMON and Mr. Branam. 
shisha (MS. ) for Pfte., VIn., Viola, ’Cello and Double- 
a Bas Klengel 
es SOC Liatycdetsiy praia. Pi a and Dascownen 
(First performance ; composed for this Society.) 
OVERTURE, ‘*‘ Prometheus ”’ : : : Beethoven 


Leader, Mr. WEICHSEL, Pe inte tan Mr. CLEMENTI. 


1 Begri is evidently Begrez, Italianised. 


24 THE PHILHARMONIC SOCIETY pais 


SECOND CONCERT. MONDAY, MARCH 11 


Act I 
OVERTURE ‘ . .  B. Romberg 
Duet, ‘‘ Oh che umore ”’! a Baik di Sovintis} , Paesiello 
Messrs, BRAHAM and NALDI. 

QuaARTETT for two Violins, Viola and ’Cello ; ; Haydn 
Messrs. WEICHSEL, GATTIE, WATTS and PERCIVALL. 
QuintTrETT, “‘ Sento ho Dio ” (Cosi fan tutte) ’ ’ Mozart 
Mmes Sartmon and Lacy; Messrs. Beeri, Le Vasseur and NAtLpt. 
SYMPHONY ‘ ; , ; : 7 ‘ : Beethoven 
Act II 
SYMPHONY ; ‘ , ‘ . Mozart 
Duvet, ‘‘ Qual aeblante Cervo ” : Marcello 

Mrs. SaLtmMon and Mr. Batgaae 
SEePTetTr for Strings, Clarinet, Bassoon and Horn ; Beethoven 


Messrs. WEICHSELL, LYON, PERCIVALL, DRAGONETTI, MULLER, 
Houimes and PETRIDEs. 


OVERTURE (MS.) ; : : ; C. Potter 
(First performance ; domunn fot this Society.) 


Leader, Mr. SPAGNOLETTI. Pianoforte, Mr. CLEMENTI. 


THIRD CONCERT. MONDAY, MARCH 25 


ie I 
OVERTURE, ‘‘ Les Deux Journées ’ : : ; ; Cherubina 
Trio, “‘ Sotto mento facia ’’ (Achille) . ! / Paér 
Messrs. BRAHAM, LE VASSEUR and NALDI. 

QuARTETT for two Violins, Viola and ’Cello : .  B. Romberg 
Messrs. Mori, Watts, CUDMORE and PERCIVALL. 
SymMpHony (MS.) . i F. Ries 
(First performance ; ehinpdeed fe elie Society.) 

gj 
q Act II 
SYMPHONY ; : ; 1 ; ' : i Haydn 
Arta,” “ Dove sono ”’ (Le Nozze di Figaro) : ‘ Mozart 
Miss STEPHENS. 
CoNCERTANTE for Flute, &c. P ; F Drouét 
Mons. Droviir. 
Duet, ‘“‘ Ma qual mai’”’ (Don Giovanni) 4 ‘ : Mozart 
Miss STEPHENS and Mr. BRAHAM. 
OVERTURE (MS.) , ‘ Beethoven 


(First performance ; composed for this Society.) 
Leader, Mr. Mort. Pianoforte, Mr. CLEMENTI. 


1 Produced some twenty years before Rossini’s better-known Opera 
upon the same subject. 
2 The first vocal solo permitted. 


1816] THE FIRST DECADE 25 


FOURTH CONCERT. MONDAY, APRIL 15 


Act I 
OVERTURE (MS.) : ’ ; * Cherubini 
Trio, ‘‘ Una bella Serenata ”’ (Cosi fan tutte) ; Mozart 
Messrs. Brari, LEVASSEUR and Naxpr. 
QuUARTETT for two Violins, Viola and ’Cello . , Haydn 
Messrs. SPAGNOLETTI, WATTS, LYON and CUDMORE. 
Trio, “ Ah! taci ingiusto Core’ (Don Giovanni) ; Mozart 
Mme Fopor, Messrs. Beari and NALDI. 
SympHony in C minor (No. 5) . ; 4 ; : Beethoven 


(First performance in England.) 


Act II 
SympnHony, “ Military ”’ (No. 12) ‘ ‘ ; Haydn 
Reott. and Arta, “‘ Sir Griselda ”’ (Griselda) \ ; Paér 
QuarRTETT (MS.) for Clarinet, Violin, Viola and ’Cello . Miiller 


Messrs. MULLER, CupMoRE, Lyon and BINFIELD. 
(First performance ; composed for this Society.) 
OVERTURE (MS.) . ; , ‘ J. F. Burrowes 
(First performance ; pi ORR, for this Society.) 


Leader, Mr. SPAGNOLETTI. Pianoforte, Mr. CLEMENTI. 


FIFTH CONCERT. MONDAY, APRIL 29 


Act I 
OVERTURE, ‘‘ Die Zauberflote ”’ ‘ ; ? ; Mozart 
Mortett (MS.), “Father of Light”  . S. Wesley 
Messrs. Sammon, Messrs. J. J. Goss, BRAHAM and C. SMITH. 
QUARTETT for two Violins, Viola and ’Cello : Haydn 
Messrs. WEICHSEL, WaTTs, H. SMART, senr., and CupMorE. 
PasTORAL Cantata, “ La Primavera ”’ (MS.) ; ; Cherubini 


Mmes SaLtmon and Lacy ; Messrs. BRAHAM and C. SMITH. 
(First performance ; composed for this Society.) 


SYMPHONY : ; 7 ; : j : : Beethoven 
Act II 
SympnHony (MS.) : , Clementi 
(First performance ; composed for this Society. ) 
Recir. and Arta, “‘ Ah, compir ”’ : ; , : Guglielmi 


Mrs. SALMON. 
Violin obbligato, Mr. WEICHSEL. 


Sestert (MS.) for Pianoforte, Flute and Strings . ; C. Potter 
Messrs. C. Porrmr, ASHE, SPAGNOLETTI, WATTS, CUDMORE and 
DRAGONETTI, 


(First performance ; composed for this Society.) 
OvertuRE, “ Anacreon’’ (By desire) . . ; : Cherubini 
Leader, Mr. WEICHSEL. Pianoforte, Mr. CLEMENTI. 
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SIXTH CONCERT. MONDAY, MAY 13 


Act I 
OveRTURE, ‘‘ Lodoiska’”’ . ; x i Cherubini 
QuaRTETT, ‘“ Placido é il mar’ Liab ibehbo) 3 Mozart 
Mrs. Satmon, Miss Huaues, Messrs. BEGRI aiid C. Smrrx. 


Octrettr (MS.) for Pianoforte, Pon Clarinet, Bassoon 
and Horn : : F.. Ries 


Messrs, RizEs, wanceteer, Widths: Pudi DRAGONETTI, 
MUuiiEeR, Houtmes and PETRIDES. 


Scena, ———_— (Orfeo) . ; / ; : P Haydn 
Mr. BRAHAM. 

QuaRtTeEtTtT for two Violins, Viola and ’Cello ‘ : Haydn 
Messrs. Bariuot, Fkuy, J. J. CALKIN and Baupior. 
SympPnHony (MS.) : ; Fémy 
(First performance ; composed for this Society. ) 

Act II 
SYMPHONY ‘ t : Mozart 
Duet, ‘‘ Qual i tiaharite Cebu As (By denihay. ; t Marcello 
Mrs. SatmMon and Mr, BRAHAM, 
Quintet? for ’Cello, two Violins, Viola and Double-Bass Baudiot 
Messrs, Bavupior, BattitoT, Watts, Lyon and DRAGONETTI, 
OVERTURE .. Haydn 


Leader, von Barer oe ‘Pianototte, Mr. ATTWOOD. 


SEVENTH CONCERT. MONDAY, MAY 27 


Aot I 
OVERTURE, ‘‘ Le Jeune Henri ”’ ; ; ‘ ; Mehul 
ARIA, “‘ bron ett e in questo ”’ ‘ i i Zingarelli 
MME Fopor. 
QUARTETT for two Violins, Viola and ’Cello : . <A. Romberg 
Messrs. Mori, Watts, Lyon and PERCIVALL. 
Trio, ‘‘ Pria di partir’? (Idomeneo) . Mozart 
Mme Fopor, Miss GooDALL Bad Side Heoae 
SympHony (MS.) . : ‘ ‘ ‘ ‘ é Ries 
i Act II 
QuUINTETT for two Violins, two Violas and ’Cello . ‘ Beethoven 
Messrs, Batniot, Fimy, Warrs, Lyon and PERCIVALL. 
SyMPHONY  . : ; 4 : ‘ Haydn 
Scena and DuET (MS. ), “‘ Al mio dolce e vivo ardore” Farinelli (or a) 
Mrs. AsHE and Sienor BEeRI, ‘ 
OvrERTURE, “Calypso” . J : ane _ Winter 


Leader, Mr. Barttior. Pianoforte, Str GrorGE SMART. 
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EIGHTH CONCERT. MONDAY, JUNE 10 


Act I uh by 
OverturRE, ‘‘ Don Giovanni” . ; f Y : Mozart 
Duet, ‘‘ La ci darem la mano ’”’ (Don Giovanni) . , Mozart 
Mrs. SatmMon and Mr. BRAHAM. > 
CoNCERTANTE for Pianoforte and Strings. : . Kalkbrenner 
Mr. KALKBRENNER, &c. 
Trio, ‘* Quel labbro ” (Sargino) : ‘ 4 ‘ Paér 
Mrs. Lacy ; Messrs. Branam and Lacy. 
SYMPHONY \ F : , ; ; } ‘ Haydn 
Act II 
SYMPHONY : : : , , , ‘ : Mozart 
Quartet for two Violins, Viola and ’Cello ’ y Beethoven 
Messrs. SPAGNOLETTI, Watts, Lyon and PERCIVALL. 
Bravura, ‘“ Sventurata in van mi lagno”’ . A ‘ Sacchina 


Mrs. SALMON. 
Flute obbligato, Mr. NICHOLSON. 


OvERTURE, “‘ Ulysse et Circe” . , : B. Romberg 
Leader, Mr. WEICHSEL, Pianoforte, Mr. CLEMENTI. 


1817 


There were several things worthy of record during this season. 
Beethoven’s ‘ Fidelio’? Overture was performed at the Ist 
concert for the first time in this country. 

In the 2nd, Cipriani Potter played the principal part in a 
Pianoforte Quartett by Dussek, who, up to his death in 1812, 
was greatly renowned both as pianist and composer. 

At the 3rd concert, Ferdinand Sor surprised the audience by 
his marvellous execution on the Spanish guitar, in a Concer- 
tante for that instrument. 

At the 7th concert, Lord Burghersh (who succeeded to the 
title of Earl of Westmorland in 1841 and was greatly instru- 
mental in founding the Royal Academy of Music) presented 
the Society with a new Symphony? of his own composition. 
A Concertante for Pianoforte, Harp and Horns, the joint 
composition of Kalkbrenner and Dizi, the harpist, had a 
first hearing. 

Mr., afterwards Sir, Henry Rowley Bishop was “at the 
Piano” and the versatile Thomas Simpson Cooke (“Tom 
Cooke ’’) made his first appearance. Between this year and 
1845 he assisted on twenty-nine occasions, either as violinist, 


1 As it was only performed on this one occasion, he sent in 1834 for 
the Score and parts to be returned to him! 
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leader, bass-singer or “‘at the Piano,” and the sisters De 
Lihu sang together. 

In addition to the ‘‘ Fidelio” Overture, Beethoven’s great 
Symphony in A (No. 7), and his beautiful Cantata “ Adelaida ”’ 
were first heard, the song being rendered by Miss Goodall to 
Sir George Smart’s accompaniment on the pianoforte; this 
being another relaxation of the Rules, which insisted upon 
orchestral accompaniment to all vocal items. Anfossi made 
his debut here as double-bass-player. 

Some correspondence took place with Beethoven about his 
coming over to London, and the Directors (through F. Ries) 
made him an offer of three hundred guineas to come and direct 
two Symphonies to be composed by him for the Society. He 
replied by asking for four hundred and fifty guineas, of which 
one hundred and fifty were to be paid in advance: then, in 
August, the Directors repeated their first offer, but the matter 
fell through and Beethoven abandoned all idea of visiting 
England. 

M. Logier, endeavouring to further his system of training the 
hands by means of an apparatus which he had invented, called 
a Chiroplast, invited Members of the Philharmonic Society and 
others to attend a demonstration of his method. The visit of 
the Directors and Members was followed by a newspaper 
article by M. Logier, in which he asserted that his system was 
approved by the Society. The matter was brought before a 
General Meeting of the Members on November 20, when the 
following statement was prepared and ordered to be published 
in the principal journals : 

‘* A report being in circulation that this Society has examined 
into, and approved of, a new system of musical education, it is 
judged expedient to apprise the public that, although several 
Members of this body did attend an exhibition of some pupils 
instructed by a new method, and that, though they were 
pleased with the alacrity and diligent attention of the pupils, 
and manifested that feeling by the usual mode of applause, yet 
they in no way expressed their approbation of any part of the 
system that claims the merit of originality. On the contrary, 
they almost unanimously agreed in an opinion by no means 
favourable to either the principle or practice of the novel mode 
of instruction now attempted to be introduced.” 

Some rather personal abuse followed from the Logierian 
side, and here we may let the “ little affair ”’ rest, 


1 The Directors had to send to Germany for the band-parts. 
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PROGRAMMES FOR 1817 
FIRST CONCERT. MONDAY, FEBRUARY 24 


Act I 
SYMPHONY : : ‘ : ; A : . Haydn 
~QuartetT, “ André ramingo ”’ (Idomeneo) é ‘ Mozart 
Mrs. Satmon, Miss Hucues, Miss Goopatt and Mr. T. Cooke. 
QuARTETT for two Violins, Viola and ’Cello ; f Haydn 
Messrs. WEICHSEL, C. REEVE, WATTS and R. LINDLEY. 
Arta, “ Vittima sventurata’”’ . ¢ ‘ Pucitta 
MME CAMPORESE. ; 
OVERTURE, ‘“‘ Fidelio ” ’ ? ‘ Beethoven 


(First burhannahoert in A this pantry ) 


Aor II 
SyMPHONY : : it ‘ ; “ Mozart 
Scena, * Tu ch’ acest ‘o (‘Tancredi) f . f Rossina 
Mrs. SALMON. 
Septett for Strings, Clarinet, Horn and Bassoon ‘ Beethoven 


Messrs. WerIcHSEL, Lyon, R. LinpLEy, ANrFossi,! WILLMAN, 
PETRIDES and HoOLMEs. 


OVERTURE, ‘‘ La Clemenza di Tito” . ‘ ? Mozart 
Leader, Mr. WEIcHSEL. At the Pianoforte, Sie GEORGE SMART. 


SECOND CONCERT. MONDAY, MARCH 10 


Act I 
SYMPHONY : : é , : : ; : Beethoven 
Arta, “ Ah serena ”’ : 3 ‘ : y's ‘ Cimarosa 
MADAME Fopor. 

QUARTETT for Pianoforte, Violin, Viola and ’Cello E Dussek 
Messrs. C. Potter, WEICHSEL, WATTS and R. LINDLEY. 
OVERTURE, “‘ Lodoiska’”’ . ; : p ; : Cherubini 
Act II 
SYMPHONY : : ; F F : : F. Ries 
Scena, ‘ Ovunque iI passo volga”’ } ; . Jd. S. Mayer 
SigNoR CREVELLI. 

Trio for Violin, Viola and ’Cello : ; . <A, Romberg 
Messrs. WEICHSEL, WATTS sont R. LINDLEY. 

OVERTURE, “‘ Don Giovanni” . : Mozart 


Leader, Mr. WEICHSEL. At the Pianctorts, Mr. F. Rigs. 


? AnFoss!I, double-bass-player, is not to be confounded with PasquaLE 
AnFossI, the operatic composer, who died in 1797. 
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THIRD CONCERT: MONDAY, MARCH 24 


Act I 
SympHony in D (No. 2) . ‘ ’ } ; . Haydn 
QUARTETT, ‘‘ Benedictus ”’ 4 Mozart 
Mrs. Lacy; MEssrs. oat Baciee and Liaw 
QUINTETT for two Violins, two Violas and ’Cello . . A. Romberg 
' Messrs. SPAGNOLETTI, WATTS, Lyon, CHALLONER and R. LINDLEY. 
Sorna, ‘‘ Deh parlate ’’ (Il Sacrifizio d’ Abramo) é Cimarosa 
MADAME CAMPORESE. 
OVERTURE : ; . ; ‘ ‘ .  B, Romberg 
Act II 
SyMPHONY in C : : ‘ : : : f Mozart 
Arta, “ Sventurata in van ”’ k ( h ‘ } Sacchint 


Mrs. SALMON. 
Flute obbligato, Mr. NIcHOLSON. 


CoNCERTANTE for Spanish Guitar and Strings . . Ferdinand Sor 
Messrs. Sor, SPAGNOLETTI, CHALLONER and R. LINDLEY. 
OVERTURE, ‘‘ Prometheus ”’ " } : F : Beethoven 


Leader, Mr. SPAGNOLETTI. At the Pianoforte, Mr. Arrwoop. 


FOURTH CONCERT. MONDAY, APRIL 14 


Act I 
SyMPHoNyY in Eb (No. 10) : ; : ‘ : Haydn 
Scena, “‘ Ah cara Ismene ”’ e ; 4 : : Cimarosa 
Mute De Linu. 

QuarRTetTt (MS.) for Pianoforte and Strings : j Griffin 
Messrs. GRIFFIN, SPAGNOLETTI, Watts and R. LINDLEY. 
Somna, ‘‘ Ah, compir ”’ d y ; , : ; Guglielmi 
Miss STEPHENS. 

OvERTURE, ‘“‘ Les Deux Journées”’ . ‘ ; : Cherubine 
Act II 
SympnHony, ‘‘ Pastoral ”’ (No. 6) , ‘ ‘ P Beethoven 
Duet, “‘ Alcampo andiamo”’ . h ; : Portogallo 
Muiurs Dr tide: 

Trio for Violin, Viola and ’Cello é ° Mozart 

Messrs. WEICHSEL, SPAGNOLETTI and R. LINDLEY. _ 
OveERTURE, ‘‘ Die Zauberfléte ”’ : 4 ‘ r Mozart 


Leader, Mr. SPAGNOLETTI. At the Pianoforte, Mr. GRIFFIN. 
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FIFTH CONCERT. MONDAY, APRIL 28 


Act I 
Sympnony in BD (No. 4) . i ; é ; Haydn 
Arid, “‘ Ecco a te mi guida amore” . : ‘ Mayer 
(?) MADAME Cnsepol att 
Sxsrert for Pianoforte and Strings . F. Ries 


Messrs. Ries, WEICHSEL, Watts, Lyon, R. Tarbes and ANFOossI. 
(First time of performance.) 


CoNCERTANTE for Horn . ’ ; , ‘ ‘ Puzzi 
SIGNOR Puzzti. 

OVERTURE, ‘““Egmont” . M ; ; ; f Beethoven 

Act II 

SympHony in D ; ; , : b Mozart 

Arta, “ Al desio ’’ (Le Nozze di Figaro) ‘ < Mozart 
Mrs. SALMON. 

QuARTETT for two Violins, Viola and ’Cello : Haydn 

Messrs. SPAGNOLETTI, WATTS, CHALLONER and R. LINDLEY. 
OVERTURE, ‘‘ Anacreon”’ . ; : Cherubini 


Leader, Mr. Mort. At tub Pianctoney: Mr. KALKBRENNER. 


SIXTH CONCERT. MONDAY, MAY 12 
Act I 
SympHony in C minor (No. 5) . é : i Haydn 


ArtA, “ Pria che spunti ”’ (Il Matrimonio ey : Cimarosa 
Mr. BEGREZ. 
QuintTeEtTT for Pfte., two Violins, Viola and ’Cello (Double- 
Bass, ad lib.) . : ’ .  Kalkbrenner 
Messrs. KALKBRENNER, Waiewent. Wares, Lyon, R. LINDLEY 
(and AnFosst). 


Trio, ‘* Benedictus ”’ ; Cherubiné 


Mrs. Lacy, Mussrs. BEGREZ and Lacy. 
OvERTURE, “‘ Coriolanus’”’ (Coriolan) . ‘ 7 ; Beethoven 
Act Il 
SympPnHony in E ; ) ; , ; : i Mozart 
Art, “‘ Se fur sogno ”’ (Agnese) ; ‘ t “ Paér 
Mr. Lacy. 
QUARTETT for two Violins, Viola and ’Cello r Haydn 
Messrs. Mori, GATTIE, Warts and R. Dates 
OvERTURE, “ Ulysse et Circe” . : .  B. Romberg 


Leader, Mr. J. D. Loprer. At tha NEPA Dr. CROTOH. 
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SEVENTH CONCERT. MONDAY, MAY 26 


sii Aor I 
SympnHony (MS.) ; ; ‘ Lord Burghersh 
(First ‘gyitateramenieh in Bigiaud ; fsa to this Society.) 
Cantata, ‘“ Adelaida ”’ P i ; Beethoven 


; Miss GoopaL. | 
(Accompanied on the Pianoforte by Sir GEORGE SMART.) 


CONCERTANTE (MS.) for Pianoforte, Harp and Horns Kalkbrenner and 


Messrs. KALKBRENNER, Dizi and the PETRIDES. Din 
Screna, “‘ Dove sono ”’ (Le Nozze di Figaro) ; ; Mozart 
Mrs. SALMON. 
OveEeRTURE, ‘‘ La Clemenza di Tito” . i : : Mozart 
Act II 
SympnHony in C minor (No. 5) . } ; Beethoven 
Scena, ‘“‘ Deh parlate ’”’ (Il Sacrifizio a Abranay : Cimarosa 
MADAME CAMPORESE. 
QUARTETT for two Violins, Tenor and ’Cello . F.. Ries 
Messrs. J. D. Loprr, T. Cookr, Watts and R. LINDLEY. 
OVERTURE in E : ‘ ; ; Bishop 


Leader, Mr. SPAGNOLETTI. At ihe Pianoforte, Mr. BISHOP. 


EIGHTH CONCERT. MONDAY, JUNE 9 
AcT I 
SympHony, “‘ Surprise ”’ (No. 3) : ; ’ ; Haydn 
Arta, “‘ Parto’”’ (La Clemenza di Tito) ‘ ’ : Mozart 
Mrs. SALMON. 
Clarinet obbligato, Mr. WILLMAN. 


QuINTETT for Pianoforte and Strings . : F. Ries 
Messrs. Ries, WEICHSEL, WATTs, R. LINDLEY and ANFOSSI. 
Arta, ‘‘ Sento un interna voce ” (Elizabetta) ‘ ; Rossini 
MADAME Fopor. 

OVERTURE, ‘‘ Demophoon ” ; 7 ; ’ 5 Vogel 

Act II 
SympHony in A (No. 7) . ‘ , : : Beethoven 
DuEt, “‘ Come ti piace ”’ (La Clemenza di Tito) : . Mozart 
Mes Fopor and SALMON. 
QuINTETT for two Violins, two Violas and ’Cello : Mozart 
Merssrs. WEICHSEL, Watts, Lyon, LEFFLER and R. LINDLEY. 
OVERTURE, “‘ Fidelio ”’ ; : : Beethoven 


Leader, Mr. WEICHSEL. At the Piinotorte. Mr. 8. WEBBE, junr. 


1818 


The most important novelty in this year was the Septett 
by Hummel, produced at the Ist concert and never before 
heard in England. This work survived much longer than the 
majority of his compositions. 
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At the 2nd concert, a Vocal Trio was given a first hearing, 
from Spontini’s Opera “ Milton.”’! Unlike other of his 
works, the influence of Mozart is evident in this one-act 
Opera. 

The Demoiselles De Lihu, who sang last year, appeared 
again, but only as duettists, in the 3rd concert, and made 
quite a sensation by their sraceful and. sympathetic singing. 

At the 4th, another new Symphony (MS.), by Ries, was 
presented, and Beethoven’s Quintett for Pianoforte, Wood- 
wind and Horn. The very much-played ‘“ Anacreon’’? 
Overture was not only performed at the 2nd concert, but 
also, “‘ By Command,” was repeated at the 7th and 8th! 

At the 8th concert, a Scena by Mozart, “Ch’io scordi di 
te,” was introduced, for the first time in this country, by Mrs. 
Salmon, having, in addition to what they termed “‘ full accom- 
paniments,’ an important Pianoforte Obbligato, which was 
played by Dr. William Crotch. 

At the 6th concert, an important original Member presided 
“at the Pianoforte.’’ This was Mr. Vincent Novello. 

As editor and collector of sacred music, he will ever be 
held in gratitude by both amateur and professional musicians, 
and his research really started the foundation of that great 
firm of Novello, established in Frith Street, Soho, by his son, 
Joseph Alfred Novello, and now sustained and carried on 
by the family of Littleton and their co-Directors. 

By lowering the then exorbitant price of music, thousands 
of people, to whom the masterpieces had been a sealed book, 
could now afford to enjoy and know them. 


PROGRAMMES FOR 1818 


FIRST CONCERT. MONDAY, FEBRUARY 23 


Act I 
SyMPHONY in C : ‘ Mozart 
Arta, “ Deh per questo ”’ (La Chathenes di Tito) . ‘ Mozart 
Mrs. SALMON. 

Se uke va Pfte., Flute, Oboe, Horn, Viola, ’Cello and 

Double-Bass 3 Hummel 
Messrs. NEATE, Wie a F. Wannay ee: ©. riLby! Roadie 
R. LINDLEY and DRAGONETTI 
(First performance in this country.) 


QuarTetTT, “ Placido é il mar ’’ (Idomeneo) Mozart 
Mrs. Lacy, Miss GoopaLtu; Messrs. ELuiorr dnd Lacy. 


OVERTURE, “ Fidelio ”’ d f : i , . Beethoven 


1 Dedicated to the ‘Empress Josephine. 
* From 1813 to 1904 it was performed fifty-three times. . 
D 
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Aor Il 
SymMPHony in Eb : oe F. Ries 


Arta, ‘‘ Dove sono ”’ “ 3 : , ; ; Mozart 
Miss STEPHENS. 


QuaRTETT for two Violins, Viola and ’Cello : , Haydn 
Messrs. WeEICHSEL, Watts, Lyon and R. LINDLEY. 

OVERTURE ' ‘ : ‘ ‘ : ’ B. Romberg 
Leader, Mr. WercuseL. At the Pianoforte, Mr. RizEs. 
SECOND CONCERT. MONDAY, MARCH 9 
Act I 
SympHony in D, “The Clock’ (No. 11). : : Haydn 
Trio, ‘“ E ver’—gli dissi”’ (Milton) . ; Spontini 
Mrs. Satmon, Messrs. Brauam and Lacy. 

(First performance in this country.) 

QuintEeTT for two Violins, two Violas and ’Cello . q Beethoven 
Mussrs. SPAGNOLETTI, WaTTs, CHALLONER, Lyon and R. LINDLEY. 
Scena, ‘‘ Ombre sortite ”’ (‘Teseo) , ; . : Handel 

. Mr. BRAHAM. : 
OVERTURE, ‘‘ Prometheus ”’ t , : : , Beethoven 
Act II 
SympnHony in G minor : : Mozart 
Arta, ‘‘ Misero che adora ” ; ; : Drouét 
Mrs. SALMON. . 
Trio for Violin, Viola and ’Cello A J ¢ : - Lindley 
Messrs. WEICHSEL, Watts and R. LINDLEY. 
OvEeRTURE, “‘ Anacreon”’ . Cherubini 


Leader, Mr. SpacnouetTti. At the Pianoforte, Mr. GRIFFIN. 


THIRD CONCERT. MONDAY, MARCH 30 


Act 1 
Sympuony in ED (No. 8) . : : ; Haydn 
DUET 4 : ‘ ; Mayer 
Muztes Dr Linu. 
QuaRTETT for two Violins, Viola and Cello ‘ . Haydn 
Messrs. Mort, Watts, FEmy and R. LINDLEY. 
OvrERTURE, ‘‘ Les Deux Journées”’ . ; : : Cherubini ~ 
Act I] . 
Sympuony in C minor (No. 5) . \ : ‘ . Beethoven 
SCENA Zingarellt 


Muie De Linv. 
Seprert for Strings, Clarinet, Horn and Bassoon . . Beethoven 
Messrs. WrICHSEL, R. ASHLEY, R. LINDLEY, DRAGONETTI, 

Witiman, C. TuLty and HoLMEs. cee 
OveRTURE, ‘“‘Calypso” . é : 4 . Winter 
Leader, Mr. J. D. Loper. At the Pianoforte, Mr. Atrwoop. 
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FOURTH CONCERT. MONDAY, APRIL 13 


Act I 
SyMPHONY in D 2 ! 7 ; ‘ ‘ Mozart 


Scmena, “Ah, perfido”  . , d ; 4 ‘ Beethoven 
Miss GOODALL. , 


QuintETT for Pianoforte, Clarinet, Oboe, Bassoon and 


Horn ‘ ¢ Beethoven 
MEssRs. Chitlesii. tres at, KF Ciounmanauiehet Horttkis and Puzzti. 
OVERTURE, “ Tamerlane ”’ A : : ; ‘ Winter 
Act ITI 
SympHony (MS.) - , 3 ; ; ; ; F. Ries 
(First time of performance.) 

Ari, “ Riedi, agliamplessi” . ; : ‘ Liveraty 
Mrs. SALMON. 
QuARTETT for two Violins, Viola and ’Cello ‘ ; Haydn 
; Messrs. SPAGNOLETTI, Watts, Lyon and R. LINDLEY. 
CONCERTANTE for French Horn ‘ ; d ; Puzzi 
Srenor Puzzi. 
OVERTURE, ‘‘ Die Zauberfléte ”’ : . ; : Mozart 


Leader, Mr. H. Smart, senr.! At the Pianoforte, Sir GrorGe SMART. 


FIFTH CONCERT. MONDAY, APRIL 27 _ 


Act I 
SympHony in D (No. 2) . 5 : : : : Beethoven 
AriA, “Se fur sogno ’’ (Agnese) : , ‘ Paér 
Mr. Lacy. 
Trio for Violin, Viola and ’Cello : ‘ Mozart — 
Messrs. WEICHSEL, MoRI anit R. Hide prtty. 

QuARTETT, “ Benedictus ” ; ; Mozart 
Mrs. Lacy; MEssrs. mupate Ki axeet and Lacy. 
OVERTURE, ‘‘ Les Abencerages ”’ ; : i i Cherubina 
Act II 
eee. 7 rend, ” in ED (No. 10) : : ; Haydn 
Sormna, “‘ Ecco a te’ ; thor P ‘ . ‘WwW. 8S, Mayer 
Miss STEPHENS. 

QUARTETT for two Violins, Viola and ’Cello : Z Haydn 
Messrs. Loper, WATTS, CHALLONER and R. LINDLEY. 
OVERTURE, “‘ La Clemenza di Tito” . ; } Mozart 


Leader, Mr. Morr... At the Pianoforte, Mr. “HL! R. BisHopr. 


1 Henry Smart, the well-known blind organist and composer, was 
his son. 
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SIXTH CONCERT. MONDAY, MAY 11 


Act I 
SympHony in ED. : : P : ; f Mozart 
DuET, “Qual Anelante Cervo ”’ ; Marcello 
Mrs. SALMON and Mr. Based 
Sestert for Pianoforte and Strings . } F. Ries 
Messrs. F. Ries, WEICHSEL, WATTS, Tanote: R. Linpuey and 
DRAGONETTI, 
Arta, ‘‘ Il mio tesoro ”’ (Don Giovanni) ; ‘ ‘ Mozart 
Mr, BRAHAM. 
OVERTURE (new) ‘ p . ; 4 t .  B. Romberg 
Acr Il 
 §$ympHony inC(No.1) . : ; ; h ; Beethoven 
Arta (MS.) : ; : : d : ; ‘ Sor 


Mrs. SALMON. 
(First time of performance.) 


QuARTETT for two Violins, Viola and ’Cello ; ‘ Mozart 
Messrs. Fimy, Warts, Lyon and R. LInDLeEy. 
OvERTURE, ‘“‘ Fidelio ”’ : d : ‘ q y Beethoven 


Leader, Mr. WeICcHSEL. At the Pianoforte, Mr. Vincent NovEeLtLo. 


SEVENTH CONCERT. MONDAY, MAY 25° 


Act I 
SyMPHONY in C : , } ‘ 4 ‘ : Mozart 
Duet, ‘“‘ Prendero qual brunettino”’ . ; Mozart 
Mrs. SALMON and Mr. BRAHAM. 
QuARTETT for two Violins, Viola and Cello ; Haydn 
Messrs. WEICHSEL, REEVE, CHALLONER and R. LINDLEY. 
Arta, ‘‘ Tu che accendi’”’ (Tancredi) . ‘ , . Rossint 
Mrs. SALMON. 
OvERTURE, “‘ Anacreon ”’ (By command) , ; ‘ Cherubini 
Act II 
SympuHony, ‘‘ Grand,’ in D (No. 7). } : : Haydn 
Arta, “‘ Deh per questo ”’ (La Clemenza di Tito) . Mozart 
Mr. BRAHAM. ; 
Qu-.RTETT for two Violins, Viola and ’Cello : Beethoven 
Messrs. SPAGNOLETTI, Watts, Mori and R. itor 
OVERTURE, ‘“‘ Prometheus ”’ , . : Beethoven 


Leader, Mr. SPAGNOLETTI. At the Pancha Mr. F. bi sary 
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EIGHTH CONCERT. MONDAY, JUNE 8 


Act I 
SymMPHONY in D , ; ‘ ; F.. Ries 
Rectt., ‘‘ Ch’ io scordi di (t: 2 1 gi ‘* Non temer ”’ 
(Idomeneo) " ‘ ‘ ( Mozart 


"Migs. Baton: 


(First performance ; with full accompaniments and Pfte. obblig. 
by Dr. Croton.) 


QuINtTETT for two Violins, two Violas and ’Cello i Mozart 
Messrs. WEICHSEL, Mort, SPAGNOLETTI, WaTTs and R. LINDLEY. 
Trio, “ Voli il piedi’’ (MS.) " ; ; , Benincori 
Muzes Dr Linu iis Miss Coen uesll 
OVERTURE, ‘‘ Les Deux Journées ’ ; j ; ’ Cherubini 
Act II 
SymMPHONY in C minor (No. 5) . ; . ; ; Beethoven 
Arta, “ Ah, compir ”’ s ; : ; é ; Guglielma 


Mrs. SALMON. 
Violin obbligato, Mr. SPAGNOLETTI. 


QutnTETT for Pianoforte, Clarinet, Oboe, Horn and 


Bassoon . ‘ Mozart 
Messrs. NEATE, Wray, F. ‘GRIESBACH, C. TULLY and HoLmzs. 
OvertTuRE, “‘ Anacreon’”’ (By command) . : j Cherubini 


Leader, Mr. WrIcHSEL. At the Pianoforte, Dr. CrotcH. 


1819 


In this year the advisability of printing the Programmes 
with greater care and detail led to the inclusion of the words 
of the vocal pieces rendered, and made them more definite 
and more interesting. 

Yaniewicz, who was an original Member and had only 
played in 1813, was invited again, but he wanted a hundred 
guineas for travelling eight hundred miles to play twice, and, 
apparently, this put a stop to further negotiations ! 

William Shield, a pupil of Avison and well known as the 
composer and arranger of many English Ballad Operas, who 
was, at this time, Master of the King’s Musick, was re-elected 
a Director for 1820. 

At the Ist concert, a MS. Symphony by Clementi had a 
first hearing ; and at the 2nd, Heinrich J. Baermann (a great 
clarinettist) appeared for the first time, introducing his own 
Clarinet Fantasia. A Pianoforte Quintett by Ferdinand 
Ries, composed for these concerts, also had a first hearing. 


1 Also entitled ‘‘ Ch’ io mi scordi.”’ : 
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At the 4th concert, Beethoven’s great Scena “ Ah perfido ”’ 
was changed to ‘“‘ Ah perfida,” to allow Mr. Braham (who 
should have known better!) to sing what the composer in- 
tended for a dramatic soprano. As Mr. Hogarth? well puts 
it, ““changing the subject from the passionate complaint of 
the forsaken Medea to that of some nameless inamorato, whining 
for the loss of his mistress.’’ Other tenors of the period took 
this unpardonable liberty, but it would be impossible for such 
vandalism to occur at the present time. Dr. Crotch added 
orchestral accompaniments to his Motett, ‘‘ Methinks I hear,” 
and these were heard for the first time. 

The date of this concert appears to have been changed from 
April 12 to April 19, at the request of the Earl of Scarborough ! 

At the 6th concert, Mr. J. B. Cramer played in a new Piano- 
forte Concerto of his composing. 

At the 7th, a new MS. Trio, ‘‘ La Solitudine,” by Attwood, 
was produced, written for male voices; and at the 8th con- 
cert the movement, ‘“‘Te ergo quesumus,”’ from Graun’s 
‘Te Deum,” composed in 1756 for the victory at Prague, and 
sung first at the close of the Seven Years’ War, in 1763. 


PROGRAMMES FOR 1819 
FIRST CONCERT. MONDAY, MARCH 1 


Act I 
SympuHony, “‘ Military ” (No. 12) ‘ j ; ; Haydn 
Scena, ‘‘ Berenice ové sei ”’ ; : ; : : Jomelli 
Mrs. SALMON. 

QUARTETT for two Violins, Viola and ’Cello : : Beethoven 
Messrs. J. D. Loprr, Warts, CHALLONER and R. LInDLEY. 
OVERTURE, ‘‘ Anacreon”’ . A J i : : Cherubini 
Aor II 
SymPuHony (MS.) ‘ : : , 3 ‘ Clemente 

(First time of performance.) 
Arta, “ Parto’”’ (La Clemenza di Tito) Q ; d Mozart 
(Singer unnamed.) 
QUARTETT for two Violins, Viola and ’Cello ¢ “ie Krommer 
Messrs. Mort, Warts, MounTAIN and R. LINDLEY. 
Duet, “‘ Il cor vi dono ”’ (Cosi fan tutte) . ; ' Mozart 
(Singer unnamed.) 
OvERTURE, ‘‘ Fidelio ”’ Beethoven 


Leader, Mr. Mort. At the Pianoforte, Mr. CLEMENTI. 


1 “The Philharmonic Society,’’ George Hogarth. London, 1862. 
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SECOND CONCERT. MONDAY, MARCH 15 
Act I 
SympuHony, “‘ Grand,” in D 4 , ‘ ; : Haydn 
Arta, “ Batti, batti’’ (Don Giovanni) , v f Mozart 
Miss STEPHENS. 
’Cello obbligato, Mr. R. Linpiey. 


QuIntETT for Pianoforte, Violin, Ma ’Cello and 


Double-Bass ; ., ; FF, Ries 
Messrs. F. Risks, J. D. eee Wana in! LINDLEY and 
DRAGONETTI. 
CONCERTANTE for two Violins . i p Viotte 


Messrs. ROoBBRECHTZ ities Woe?’ 


Act II 
SyMpPHONY in G minor ; , ; , ‘ ; Mozart 
Scena, “‘ Questo é forse ” (I] Ritratto) ; ; Zingarella 
Mr. BRAHAM 
Fanrasia for Clarinet and Orchestra . i : 4 Baermann 
HERR BAERMANN. 
Duet, “ As steals the morn ” (Il Moderato) : A Handel 
Miss STEPHENS and Mr. BRanam. 
OVERTURE, “‘ Die Zauberflote ”’ ‘ ‘ Mozart 


Leader, Mr. J. D. LopER. At the Pianoforte, Mr. F. Riks. 


THIRD CONCERT. MONDAY, MARCH 29 


Act I 
SympHonyinED. ‘ . { 5 Mozart 
Duet, “ Fra gl’ amplessi’”’ (Cost fan Aa : , Mozart 
; Miss GoopaLt and Mr. BEGREZ. 
QuintTETT for two Violins, two Violas and ’Cello . : Beethoven 
Messrs. Mori, Watts, Mountain, Lyon and R. LINDLEY. by 
Arta, “* Dove sei’”’ (Rodelinda) , : ; : Handel 
Mrs. SALMON. 
OVERTURE, ‘* La Clemenza di Tito *?-- : ‘ : Mozart 
Act IT 
SympHony in D (No. 2) . ; ; es ‘ Beethoven 
QvARTETT for two Violins, Viola and ’Cello ] ‘ Haydn 
Messrs. RoBBRECHTZ, Watts, Lyon and R. LINDLEY. 
Scmna, “‘ Sd Griselda ”’ (Griselda) ‘ j , Paér 
Miss FANNY ala 
OvertTuRE, “Egmont”. ‘ } ‘ Beethoven 


Leader, Mr. Morr. At the Pinnofortes Mr. ATTwoop. 
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FOURTH CONCERT. MONDAY, APRIL 19 


Act I 
SyMPHONY in G ; ‘ " rk : ; A Haydn 
Scmna, ‘‘ Ah, perfida ”’ \ ; " ; , ‘ Beethoven 
Mr. BRAHAM. | 
QUINTETT for two Violins, two Violas and ’Cello .' Mozart 


Messrs. WEICHSEL, Watts, MOUNTAIN, CHALLONER and 
R. LINDLEY. 
Morert, ‘‘ Methinks I hear”. rf : Dr. Crotch 
Mrs. Satmon, Messrs. WELSH, epee Evans and LEETE. 
(First time with orchestral accompaniment.) 


OvERTURE, “‘ Les Deux Journées”’. ‘ ; ; Cherubini 
Acr II . 

SYMPHONY in C > ‘ : ; : Mozart 

Scena, ‘‘ Ah, compir ”’ ; ; ; ; d Guglielmi — 


Mrs. SALMON. 
Violin obbligato, Mr. WEICHSEL. 


Trio (MS.) for Violin and two ’Cellos b ; R. Lindley 
Messrs. WEICHSEL, R. LINDLEY and ELEY. 
(First time of performance.) 
OVERTURE, ‘“‘ Coriolanus ”’ ; é : Beethoven 


Leader, Mr. WEICHSEL. ke i Pianoforte, Dr. CrotcH. 


FIFTH CONCERT. MONDAY, APRIL 26 


Act I 
SymPHony in D f ; : ; , , ’ Mozart 
Scena (MS.), ‘Sia luminoso”’ . A : , F. Ries 
MR. BRAHAM. 
(First performance ; composed for these Concerts.) 


Trio for Violin, Viola and ’Cello : : Beethoven 
Messrs. WEICHSEL, Mori each Ri LINDLEY. 
Concerto for Pianoforte (with Grand Orchestra) 3 Mozart 
Mr. BEALE, 
Act If 
SympHony in D minor : > : : ‘ { F’. Ries 
Duet, “ As I saw fair Clora”’> . 3 Haydn 


MESSRS. Baheaa and Wateu, 


Seprerr (MS.) for Clarinet, Strings and two Horns 4H. J. Baermann 
Messrs. BAERMANN, WEICHSEL, Warts, R. Asutny, R. LInpiBy, 
C. TuLty.and LEANDER. 


Arta, “‘ Di piacer”’ (La Gazza Ladra) 4 ; d Rossini 
Mrs. SaLMon. 
OvertTuURE, ‘‘ Prometheus ’’ ! ‘ 4 Beethoven 
Leader, Mr. Wericusen. At the Piaedecnens Sir GEORGE SMART. 
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SIXTH CONCERT. MONDAY, MAY 10 


Act I 
SympHony (MS.) ; : : , / F. Ries 
Arta, “‘ Cimentando i venti e p bade (L’ Italiana in 
Algeri) . ; Z : ; Rossina 


“Mine DE Linu. 
(Horn obbligato, Stanor Puzzi.) 


QvuaARTETT! for two Violins, Viola and ’Cello wee Mozart 
Messrs. F. Cramer, W. GRIESBACH, LITOLFF and R. LINDLEY. 
Reoit. and Dust, ‘‘ Parto, ti lascio ”’ ; . Jd. 8S. Mayer 
Muies Dr Linu. 

ConcerRTO (MS.) for Pianoforte . ‘ ; . J. B. Cramer 


Mr. J. B. CRAMER. 
(First time of performance.) 


Act II 
SympHony in BD (No. 9) . : : j Haydn 
QuIntETT, ‘“‘ Sento ho Dio ”’ (Cosi fan tutte) 4 Mozart 
Mutes Dr Linv, Mrssrs. Becrez, Hawes and Wursn, 
Fantasia for Horn . : ; ‘ : . arranged by Puzzi 
Srienor Puzzi. 
OvrertTuRE, ‘“‘Calypso”’ . ‘ Wenter 


Leader, Mr. F. CRAMER. Ab the Pidnotorts Mr. J. B. CRAMER. 


SEVENTH CONCERT. MONDAY, MAY 24 


ieuiay -94 as | 
SympponyinE>) . ; : ; i Haydn 
Arta, “ Deh se piacer ”’ (La Pisengk” di Tito) : Mozart 
Miss GOoDALL. 
QUARTETT for two Violins, Viola and ’Cello : Griffin 
Messrs. WEICHSEL, WATTS, CHALLONER and R. Limvrry. 
Trio (MS.), ““La Solitudine” . i Attwood 
Messrs. WELSH, BRAHAM and SALE. 
OVERTURE, ‘‘ Idomeneo ”’ d ‘ ) N , Mozart 
Act II 
SympHony inC (No.1). ‘ } ? prin Beethoven 
Scena, “Son Regina ’”’ (Semiramide) : : s Portogallo 


Miss Fanny Corri. 


SutTIMETTO? for Rene Clarinet, Horn and Voce 
Umana*® . : ; : Beethoven 


Messrs. WEICHSEL, R. leat to R. heey DRAGONETTI, 
Wittman, C, TuLty and MackInTosu. 
OVERTURE (MS.) ‘ , 3 ’ J. Woelfl 
Leader, Mr. WEICHSEL. ‘At ene Diauibrbats: Mr. GRIFFIN. 


1 Printed ‘‘ Quintett ’”’ in the Programme ! 


2 Septett. 
* Possibly some form of bassoon; no definite information. 
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EIGHTH CONCERT. MONDAY, JUNE 7 
ACT I 
SYMPHONY in D ; ; A : , Mozart 


Duet, ‘‘ Te ergo quesimus.”’ (‘Te Taian i ‘ Graun 
Mrs. SALMon and Mr. WEtsu. 
QuintetTtT for Pianoforte, Clarinet, Oboe, Bassoon and 


Horn : . Beethoven 
Messrs. GRIFFIN, WILLMAN, EF. Garespacn, Macknvross and Puzzi. 
CanTaTa, ‘‘ Alexis ”’ : j : . Dr. Pepusch 


Mr. BRAHAM. 
(Cello obbligato, Mr. R. LINDLEY.) 





OVERTURE, ““Egmont” . ’ : ‘ ‘ ; Beethoven 
Act If 
SympHony (No.1) . : ‘ : ; : > Haydn 
Sone, “ From mighty Kings ”’ (Judas Maccabezeus) : Handel 
Mrs. SALMON. 
QuARTETT for two Violins, Viola and ’Cello ; Haydn 
Messrs, J. D. LopER, , DANIELS and R. LINDLEY. 
Duvet, “‘ La Dove prendi ”’ (Il Flauto Magico) ; . Mozart 
Miss Goopatt and Mr. BRAHAM. 
OVERTURE, ‘*‘ Don Giovanni” . Mozart 


Leader, Mr. J. D. LopER. At the Pianofore Mr. F. Ries. 


1820 


The event of the year 1820 was the arrival in England of 
Louis Spohr, in time for the Ist concert on March 6, upon 
which occasion he played his Concerto (for Violin) “ Nello 
Stilo Drammatico,” a work frequently heard in later years. 

At the 2nd (and 6th) concert, he led his String Quartett, 
and it must have been at the 3rd (April 10) that he fluttered 
the Directorial dovecotes by producing a baton and con- 
ducting! How Spohr effected this important but bloodless 
revolution is amusingly recounted in his Autobiography : 

“IT resolved, when my turn came to direct, to attempt to~ 
remedy this defective system! At the morning rehearsal on 
the day I was to conduct (Monday, June 19), I took my stand 
with a Score at a separate music-desk in front of the orchestra, 
drew my directing baton from my coat-pocket, and gave the 
signal to begin. Quite alarmed at such novel procedure, some 
of the Directors would have protested against it; but when I 
besought them to grant me at least one trial, they became 
pacified. The triumph of the baton, as a time-giver, was 
decisive, and no one was seen again seated at the pianoforte © 
during the performance of Symphonies and Overtures.”’! 

1 Spohr also wrote that ‘‘ notwithstanding the high price of admission 


the number of subscribers was so great, that hundreds who had 
subscribed their names could not obtain seats.”’ 
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The work he conducted was his 2nd Symphony.? 

At the 4th concert, he played in a Duet for Violin and Harp 
with Mme Spohr, and at the 8th, he led in his Nonett, 
and once again conducted his Symphony. At the General 
Meeting on July 1, he sent a message to the Members, re- 
questing permission to dedicate this new Symphony to the 
Society, a great compliment from so distinguished a composer. 

Further commissions were given to Beethoven this year, 
and a Pianoforte Concerto of his was introduced to England 
by Mr. Neate at the 5th concert. 

King George IV, having succeeded his father on the throne, 
continued the gracious patronage which he had given to the 
Society since its foundation, as Prince Regent. 

A Signor Bianchi sang for the first time: he was very 
probably a son of Francesco Bianchi, the Opera composer, 
who committed suicide in Hammersmith in 1810, and whose 
works have been long since forgotten. 

After Spohr’s bold move with a baton, the musician so far 
described as “at the Pianoforte ’’ was, for the future, styled 
“ Conductor,” the pianoforte itself was taken away and only 
replaced for Concertos and Chamber-music, etc., and the 
conductor stood, as at the present time, before a desk facing 
the orchestra. 

As I have already stated, the title “‘ Leader,” although 
becoming more nominal every year, died hard; it was not 
until Costa became conductor, in the year 1846, that it en- 
tirely disappeared. Mr. Thomas Attwood, Organist of Saint 
Paul’s Cathedral, and a pupil of Mozart, was Hon. Treasurer 
for this year only. 


1 Spohr made a stipulation that, in addition to the two hundred and 
fifty guineas he was to receive, he should be provided by the Society 
with the concert-room, lights, etc., free, for a benefit concert he intended 
to give in conjunction with his wife. This occurred the day after the 
last concert (June 20), the day on which Queen Caroline returned from 
Italy to appear before Parliament on an accusation of adultery. All 
London was split into two parties; the more numerous, consisting 
of the middle classes and the rabble, declared loudly in favour of the 
Queen. The programmes of his concert were covered over with posters, 
ordering a general illumination, and the mob, finding the house next 
to the concert-hall unilluminated, made a terrible uproar and flung 
volleys of stones, during Spohr’s first duet with his wife (for harp and 
violin), a most upsetting disturbance, which did not cease until lights 
were lit, when the mob dispersed with loud cheers, and left the neigh- 
bourhood in peace once more. 
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PROGRAMMES FOR 1820 
FIRST CONCERT. MONDAY, MARCH 6 


Act I 
SymMpHoNy in D (No. 2) . ; t , A Beethoven 
QUARTETT, ‘‘ Benedictus ”’ (Reduistiy Mozart 
Mrs. SatmMon, Miss Fanny Corri, Messrs. BRAHAM and WELSH. 
Trio, “‘ Pria di partir’’ (Idomeneo) . - Mozart 
Miss Corri, Messrs. BRAHAM and Wetsu. 
ConcERTANTE for Pianoforte, on Swedish Airs. ‘ F. Ries 
Mr. F. Riss. 
Art, “ Lieta quest’ alma amante”’ . ; P . Sacchini 


Mrs. SALMON. 
(Clarinet obbligato, Mr. SALMon.) 


Scena, “‘ Perche Adelaide disperata ”’ : 7 ; Mayer 
Mr. BRAHAM, 
Concerto for Violin, ‘‘ Nello Stilo drammatico ”’ i Spohr 
Mr. Sronr. 
Act II 
SympHony in C ; , , i : a; i Haydn 
Scena, ‘‘ Della Tromba ”’ ; ; : ; ; Puccita 
Miss Corri. 
QUARTETT, ‘‘ Benedictus ’’ (Requiem) ; Mozart 
Miss Nt i MASTER MARSHALL, MEssRs. BRAHAM aid WELSH. 
OvERTURE, “‘ La Clemenza di Tito” . Mozart 


Leader, Mr. F. Cramer. At the Pininofoetn Me. F. Riss. 


SECOND CONCERT. MONDAY, MARCH 20 


Act I 
SympHony in C minor (No. 5) . ‘ : : i Haydn 
Arta, ** Arder mai ’”’ 4 r : 3 : ‘ Mozart 
Miss GOODALL. 
ConceEeRTO for Pianoforte . . L ‘ Mozart 


Mr. CIPRIANI Porrer. 
Reort. and Arta (MS8.), “‘ Dolce pietoso Amore” WM. de P. V. Garcia 
Mrs, SALMON. 
Violin obbligato, Mr. SPAGNOLETTI. 


OvERTURE, “‘Egmont” . ‘ b ‘ ‘ . Beethoven 
Act II 
Sympnony in ED (MS.)_ . ? F. Ries 
(Composed for this Society. ) 
Art, “‘ Guardami, e in questo ”’ ‘ ; : Zingarelli 
SIGNOR BIANCHI. 
QuarRteErt for two Violins, Viola and ’Cello ‘ Spohr 
Messrs. Spour, Warts, A S. Cooke and R. LINDLEY. 
OvEeRTURE, ‘‘ Les Deux Journées ’ Cherubini 


Leader, Mr. SPAGNOLETTI. At the Pianoforti Mr. J. B. CRAMER. 
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THIRD CONCERT. MONDAY, APRIL 10 


Act I 
SymMPHONY in C } ( . y ; y ; Mozart 
QUARTETT, “‘ Benedictus ”’ Haydn 
Miss SterpHens, Messrs. C. 8. Evans, BRAHAM and SALE. 
QuINTETT for two Violins, two Violas and ’Cello . ; Mozart 


Messrs. F. CRAMER, W. GrigsspacH, Mountain, DANIELS and 
R. LINDLEY. 


Arta, “ Pari a te”’ : : ‘ , , } Manfroce* 
Mr. BRAHAM. 
OVERTURE, ‘‘ Medée ”’ 4 ; : ‘ i f Cherubini 
Act II 
SympPHony (MS.) : Spohr 
(First performance in England ; ; conducted by the Composer. ) 
Sone, ‘‘ On mighty pens ”’ (The Creation). { 4 Haydn 
Miss STEPHENS. 
Trio for Pianoforte, Violin and ’Cello j Hummel 
Messrs. J. BEALE, SPAGNOLETTI and R. LINDLEY. 
OVERTURE, ‘‘ Fidelio ”’ Ma F ; : ; ; Beethoven 


Leader, Mr. Srour. Conductor, Mr. Arrwoop. 


FOURTH CONCERT. MONDAY, APRIL 24 


Act I 
SympHony, “‘ Eroica’”’ (No. 3) . : : ‘ Beethoven 
Trio, “‘ Mi lasci, O madre amata ”’ (Il Ratto di Proserpina) Winter 
Mrs. Satmon, Miss Goopaut and Mr. BEeGREz. 
QUARTETT for two Violins, Viola and ’Cello é Mayseder 


Messrs. Mori, Watts, MountvaAIN and R. LINDLEY. 
Recit. and Air, “ From mighty Kings’ (Judas Maccabeeus) Handel 
Mrs. SALMon. 
OVERTURE (MS.) j ‘ ; : } : { Cherubini 
(Composed for this Society.) 


Act II 
SympuHony (Letter V) : : Haydn 


Arta, “‘ Non pit oi fiori ’’ (La Glentarind di Tito) . ‘ Mozart 
. Miss GOoDALL. 
Clarinet obbligato, Mr. WILLMAN. 


Duet for Harp and Violin ) : : Spohr 
MMe and Mr. SPOHR. 


OVERTURE in D ‘ : : } ' .  B. Romberg 
Leader, Mr. J. D. Lover. Phiatan Sir GEorRGE SMART. 


1 Called “‘ Manfroggi ”’ also, in 1826. 
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FIFTH CONCERT. MONDAY, MAY 8 


Acr I 
SympHony inC (No.1). s Mozart 
Recit., “‘ Deeper and deeper still” ; Hanie 4 Wait her, 
Angels.’ (Jephtha) : j - Handel 
Mr. BRanam. 
QUINTETT for two Violins, two Violas and ’Cello . . A. Romberg 


Messrs. SPAGNOLETTI, W. GriespAacH, Lyon, DANIELS and 
R. LInDiey. 
Concerto for Pianoforte . : : ; ; * Beethoven 
Mr. NEATE. 
(First performance in this country.) 


Act II 
SyMPHONY in C minor hee 5) ‘ e : j Beethoven 
Scena, ‘* Berenice ove sei’ : " : Jomellr 
Miss ‘Srurrens. 
Trio for two ’Cellos and Double-Bass Corella 
Messrs. R. and W. B. Linney! and Dratvonerrti 
TrRI0, ‘‘ Soave sia il vento ”’ Mozart 
MIssEsS STEPHENS and Goopatn, and Mr. BALE. 
OVERTURE, ‘‘ Fernand Cortez ”’ ; ’ . t Spontini 


Leader, Mr. Mort. Conductor, Mr. F. Riss. 


SIXTH CONCERT. MONDAY, MAY 22 


Act I 
SympHony in ED. ° } Mozart 
Scena, ‘‘ Non paventar ”’ (Il Flauto Ma gibay . f g Mozart 
Miss Fanny CorRI.. ot 
QUARTETT for two Violins, Viola and ’Cello 4 Spohr 
Messrs. Srponr, Watts, Mountain and R. LINDLEY. 
OVERTURE, ‘‘ Prometheus ”’ é d : : ' Beethoven 
Act II 
SympnHony in D (No. 11) . : ; : : : Haydn 
Trio, ‘* Qual silenzio ”’ h : Atiwood 
MESSRS. Evans, VAUGHAN and Sad me: 
Septett for Strings, Clarinet, Horn and Bassoon i Beethoven 


‘Messrs. Mori, SPAGNOLETTI, R. LiInpLEY, DRAGONETTI, 
WILLMAN, gerne and MACKINTOSH. 


Arta, “ Fellon la pena avrai”’ . ‘ F é Rossini 
nei SALMON. 


OVERTURE, ‘“‘ Anacreon”’ . ‘ : Cherubini 
Leader, Mr. F. (allie ie ccamees Mr. C. Porrer. 


1 W. B. Lindley was R. Lindley’s son. 
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SEVENTH CONCERT. MONDAY, JUNE 5 


Act I 
SympnHony in F, “ Pastoral ’’ (No. 6) : é Beethoven 
QUARTETT, ‘“‘ Recordare ’’ (Requiem) Mozart 

Miss Goopat., Messrs. Evans, BRAHAM and WrtsH. 
Trio (Violoncello obbligato) —. j R. Lindley 
Messrs. R. LinDiey, J. D. Loprr aiid CROUCH. 
Colnieeivo for Pianoforte . d . } . yee F. Ries 
Mr. F. Riss. 

: Act II 
Sympnony in Bp (No. 4) . ; Haydn 
QUARTETT for two Violins, Viola and Cello ; Mozart 


Messrs. J.D: ‘teas Watts, CHALLONER and R. LINDLEY. 


Recrrt., “Ma qual mai”; Dur, “ Fuggi crudel’”’ (Don 
Giovanni) : j d 1 : . q Mozart 
Miss GoopALt and Mr. BRAHAM. 


OVERTURE, ‘“‘ Tamerlane ”’ , 4 4 ; ; Winter 
Leader, Mr. SPAGNOLETTI. Conductor, Mr. WELSH. 


EIGHTH CONCERT. MONDAY, JUNE 19 


Act I 
SyMPHONY : ‘ ; : ' ‘ Spohr 
QUARTETT, “‘ Dite as en Villanella rapita) ‘ Mozart 
Miss F. Corrt; Messrs. WELSH, VAUGHAN and SALE. 
QUINTETT for two Violins, two Violas and ’Cello : Mozart 


Messrs. Mori, Watts, MountAIN, W. GRIESBACH and 
oe LINDLEY. 
ArtA, ‘* Finche soleco il mare”’ . ; ; ; Hasse 
Mr. Wiskh. 
ConcEeRTO for Pianoforte inC . ; 4 Mozart 
Mr. C. Rearcun+ 


| Act II 
SymrHony in ED) (No. 8) . : ‘ j g d Haydn 
Art, ‘“‘ Trusto Ciel ’’ (Tancredi) ] : : d Rossint 
Miss F. Corri.. 
Nonerr for Strings, Flute, Oboe, Clarinet, Horn and 
Bassoon .. Spohr 
MEssRs. SPonR, W. GRinsBacu, R. Linney, DRAGONETTH, 
IRELAND, F. GrizsBpacu, WILLMAN, ARNULL and MACKINTOSH. 
QUARTETT, Sremi-Cuorvus and sic ctinanstnleee “Nelle tue 
man ’ Haydn 
Miss F. Cornt, Messrs) Evans, VAUGHAN; Winer; TERRAIL, 
ELuiotTT and SALE. 


Leader, Mr. Spour. Conductor, Sir Georce SMART. 
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1821 


Mr. W. Dance succeeded Mr. Attwood as Treasurer; he 

had previously served in 1815. 
_ At the 2nd concert, Mr. Cipriani Potter played Mozart’s 
Pianoforte Concerto in D for the first time in this country, 
and a MS. Overture by Spohr, composed for the Society, 
received a first hearing. 

There were two first appearances at the 3rd concert; the 
great flautist, Jean Louis Tulou, and the eminent violinist, 
Raphael George Kiesewetter (the Edler von Wiesenbrunn) ; 
but later on, in the 8th concert, a much more important first 
appearance occurred, when the great Ignaz Moscheles, de- 
scribed in the Programme as “‘ Mr. Moscheles of Vienna,”’ 
played for the first time in this country, choosing a MS. 
Concerto of his own. 

His arrival created quite a big sensation. The late Edward 
Dannreuther spoke of him as “the foremost pianist after 
Hummel and before Chopin.” Three years later (in 1824) 
Mendelssohn was receiving lessons from Moscheles. 

Six Symphonies by Beethoven and five by Mozart were 
played this year, and the latter composer was also represented 
by eleven vocal items. 

Amongst new compositions was a Septett, written for 
harp, wood-wind, horn and double-bass, composed expressly 
for the 7th concert by Robert Nicholas Charles Bochsa, who 
himself played the harp part. 

For fully a quarter of a century, after his very successful 
first appearance on June 11, Moscheles passed his time and 
built up his fame in England, and it was not until 1846 that 
he left this country, at the invitation of Mendelssohn, to take 
up the important post of first Pianoforte Professor at the 
newly founded Leipzig Conservatorium. He made one last 
appearance at the Philharmonic Concerts, so late as 1861, 
when he played his G minor Concerto with almost as much 
vigour and fire as in the earlier days of his notable career. 

At this early date the Directors were asked to arrange 
their dates so as not to clash with the Banquet of the Royal 
Society of Musicians! This Institution was founded in 1738, 
and is, at the present time, still doing its charitable work for 
musicians and their orphans. 

The wonderful advance in speed of travel and the facilities 


1 Bochsa eloped with the wife of Sir Henry Bishop in 1839. 
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for getting about nowadays are illustrated in a quaint way. 
Who would, in the twentieth century, refuse, as Attwood 
did in 1821, to become a Director, because he had gone to live 
in the country—viz. Norwood ! 

Another case was that a letter from the Society to Kiese- 
wetter, who was at Vienna, could not reach him for some days, 
because of the quantity of ice on the Elbe. 

The Society, it may be noted, was anything but democratic 
in those days, for the Directors objected to the nomination of 
one new Subscriber, because he had a confectioner’s shop in 
Bishopsgate Street, his sponsor, Mr. Joseph Calkin, assuring 
these very select gentlemen that the worthy citizen never 
served behind a counter ! 

Prince Esterhazy sent the Society a MS. Symphony, through 
the medium of Baron Neumann; it.was never performed. - 


PROGRAMMES FOR 1821 


FIRST CONCERT. MONDAY, FEBRUARY 26 


Act I 
SympHony in A (No.7) . : ‘ ; ; f Beethoven 
Recir., “Ma qual mai”; Duet, ‘‘ Fuggi crudel’”’ (Don 
Giovanni) ‘ ; ; : ’ 4 ‘ Mozart 
Miss GoopAut and Mr. BEGREz. 
Fantasia for Pianoforte . Y ‘ { ; 5 Hummel 
Mr. NEATE. 


Recit., “‘Ch’ io mi scordi’’; Arta, ‘“‘ Non temer.”’ 
(Idomeneo) : ” , ‘ ; 4 : Mozart 
Mrs. SALMON. 
Violin obbligato, Mr. Mort. 


OVERTURE (MS.), “‘ Don Carlos ”’ ; : ° 3 F. Ries 
Act II 
Sympnony in ED (No. 8) . : , ; ; F Haydn 
Recrt. and Arta, ‘‘ Fra un’ istante ”’ f ; , Rossint 
Mr. BEGREZ. 
Quartett for two Violins, Viola and ’Cello : d Beethoven 
Messrs. Mori, Watts, MounTvAIN and R. LINDLEY. 
Trio, ‘ Mi lasci’’ (Il Ratto di Proserpina) . Winter 
. Mrs. Satmon, Miss GoopALt and Mr. BEGREZ. 
OVERTURE, ** Les Abencerages ”’ : } , : Cherubint 


Leader, Mr. SPAGNOLETTI. Conductor, Str GEoRGE SMART. 
E 
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SECOND CONCERT. MONDAY, MARCH 12 


Aor I 
Sympnony in BD (No. 4) . , : ’ : ° Beethoven 
ArtA, “ Tutto é silenzio’’ (Agnese) . é : . Paér 
Miss GOODALL. 
ConcerTO for Pianoforte in D . : ’ Mozart 


Mr. C. PorTeR. 
(First davai oeraaninet in this country.) 


Dust, ‘‘ Qual anelante Cervo ”’ é Marcello 
Miss STEPHENS and Mr. VAUGHAN, 
OVERTURE (MS.) p : ; ‘ " ‘ . Spohr 
(Composed for this Society.) ) 
Act II 
SYMPHONY in G minor : ‘ ; ‘ ‘ ; Mozart 
Recit. and Atr, *“‘ Eccoate” . : ; , ta Mayer 
Miss STEPHENS. 
QUARTETT for two Violins, Viola and ’Cello . Haydn 


Messrs. SPAGNOLETTI, W. GRIESBACH, Mount ant and R. LINDLEY. 
Recir. and Trio, “‘My soul with rage” (The Mount 


of Olives) : : Beethoven 
Miss GOoODALL ; " Mussrs. VAUGHAN and NELSON. 
OVERTURE (MS.) in D F , : .  B. Romberg 


Leader, Mr. J. D. LopDER. Conduction Mr. F. Rigs. 


THIRD CONCERT. MONDAY, MARCH 26 


Act I me 
Sympnony in D (No. 7, ‘‘Grand’”’) . : : : Haydn 
Arta, ‘* Parto, ma tu ben mio ”’ (Tito) ; Nhe : Mozart 


MADAME CAMPORESE. 
Clarinet obbligato, Mr. WILLMAN. 


ConcEeRTO for Flute i : i ‘ Tulou 


Mr. Tunov. 

Scmna, ‘ “Tutto é vano ”’ (Torvaldo e Dorliska) . ‘ Rossini 

Mrs. SALmMon. 
OVERTURE in D $ i ; ; : , . <A. Romberg 
Acr II 
SympHony, “Jupiter” . ; i : Mozart 
Arta, “‘ Languiro vicino a quelle ”’ (Achille) ; : Paér 
a Mr. BRAHAM. 
Concerto for Violin ‘ " : j ‘ * (?)-—— 

Mr. KIESEWETTER. 

Duet, ‘“‘ Amor! possenti nomé ’’ (Armida) ‘ ; Rossini 
OVERTURE, ‘‘ Anacreon”’ . ; ‘ ; ‘ " Cherubini 


Leader, Mr. Mort. Conductor, Mr. H. R. BisHop. 


— 
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FOURTH CONCERT. MONDAY, APRIL 9 


Act I 
Sympuony in C minor (No. 5) . ; : : y Beethoven 
DUET, **M’ era noto il tuo dolore ”’ (Il Seraglio) . é Mozart 
Mme Rosarie Corri and Mr. Brarez. 
QuUINTETT for Pianoforte and Strings F. Ries 


Mr. F. Ries, Messrs. KizsEwETTER, Mounram; R. LINDLEY 
and DRAGONETTI. 


Recrr. and Arr (MS.), “* Soft-blowing is an ides 
tion of Germany) : Winter 
Miss Goopatt. 
’Cello obbligato, Mr. R. LINDLEY. 


OvERTURE, “‘ Les Deux Journées” ; ’ : Cherubine 
Act IT 
SympHony in D ‘ ! ; l ! , j Mozart 
Arid, “Oh quanto!’ anima”. : ; Mayer 
MME Rosaure Corrt. 
Septet for Strings, Clarinet, Horn and Bassoon t Beethoven 


Messrs. J. D. Lopger, Mountain, R. Linpitey, DRAGONETTI, 


WILLMAN, Puzzi and MACKINTOSH. 
Trio, “‘ Most beautiful appear ’’ (The Creation) . °. Haydn 
Miss GoopAty, Messrs. BEGREZ and SALE. 

OVERTURE,! “‘ Le Jeune Henri ”’ ! : } ; Mehul 
Leader, Mr. KIESEWETTER. Conductor, Mr. F. Riss. 
FIFTH CONCERT. MONDAY, APRIL 30 
Act I 
SyMPHONY in C (No. ; : ‘ ‘ Beethover. 
Sorna, “Se fur sogno ’ ERE ! ’ , R Paér 


Mr. KELLNER. 
Horn obbligato, Mr. Puzzti. 
QvARTETT for two Violins, Viola and ’Cello 2 : Mayseder 
Messrs. Krnsewerrer, H. Smart, senr., MouUNTAIN and 
R. LINDLEY. 


Scena, “ Deh, parlate’”’ (Il Sacrifizio d’ Abramo) : Cimarosa 
Miss Mort. 
OvERTURE, “Calypso”. : ; , F i Winter 
Act II 
SympHony (MS. ) in Dminor . y ‘ ; F.. Ries 
Scena, “ Ah! s’ é colpa un primo affetto ” : : Pacint 
Mrs. SALMON. 
Fantasia for Flute , : ; ‘ } ; Tulou 
Mr. TuLov. 
Duet, “ Graceful Consort ’’ (The Creation) j , Haydn 
Mrs. SALMON and Mr. KeL_uner. 
OVERTURE, “ Die Zauberfléte ”’ : , Mozart 


Leader, Mr. H. Smart, senr. Wonshotos, Bis GEORGE SMART. 


1 Though usually styled thus, the full title was ‘‘ Le Chasse du 
Jeune Henri.” 
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SIXTH CONCERT. MONDAY, MAY 14 


Act I 
SympHony in D (No. 2) _ . z ; ; : 4 Beethoven 
Arta, “‘ Il mio tesoro ”’ (Don Giovanni) ? ; : Mozart 
/ Mr. BRAHAM. 

SzPTrEeTtT for Pfte., Flute, Oboe, Horn, Viola, ’Cello and 

Double-Bass : Hummel 

Messrs. NEATE, IRELAND, F. GRIESBACH, ‘Puzzt, Lyon, 
R. Linpitey and DRAGONETTI. 
Aria, “ Batti, batti’’ (Don Giovanni) : ‘ ; Mozart 
MADAME CAMPORESE. 
’Cello obbligato, Mr. R. LInDLEY. 


OvERTURE, “‘ Coriolanus ”’ : : , ; ; Beethoven 
Act II 
SympHony in ED. : ; i : ‘ : Mozart 
Trio, ‘‘ Benedictus ”’ ‘ : ; ‘ Cherubini 
MMmrE CAMPORESE; epee stepeey and SALE. 
QUARTETT for two Violins, Viola and ’Cello ‘ . <A. Romberg 
Messrs. Mori, Watts, DANIELS and R. LINDLEY. 
Recit., “Non paventar’’; Arta, ‘‘Infelice”’ (Il 
Flauto Magico) ; ’ / f ; d Mozart 
Mme Rosaie Corri. 
OVERTURE, ‘‘ Don Giovanni” . , ‘ ‘ ; Mozart 


Leader, Mr. SPAGNOLETTI. Conductor, Mr. H. R. BisHor. 


SEVENTH CONCERT. MONDAY, MAY 28 


Act I 
SympHony in F (No. 6), ‘* Pastoral ”’ ‘ ‘ ; Beethoven 
Art, “‘ Deh per questo istante ”’ (Tito) ; : : Mozart 
Miss GOODALL. 

QUARTETT for two Violins, Viola and ’Cello ; Mozart 
MEssRrs. SPAGNOLETTI, W. GRIESBACH, MOUNTAIN and R. LINDLEY. 
Trio, “‘ Pria di partir’? (Idomeneo) . Mozart 
Mrs. Saumon, Miss GooDALL and Mr. BEGREZ. 

OVERTURE, ‘‘ Lodoiska’”’ . A . ; é d ~ Cherubini 
Act II 
SyMPHONY in D : ; : j : t Mozart 
Arr, “ From mighty Kings ” (Judas Maccabeeus) ‘ Handel 


Mrs. SALMON. 


SEPTETT (MS.) for Harp, Wood-Wind, Horn and Double- 
Bass f Bochsa 
Messrs. Bocusa, IRELAND) wy GrimsBAci, WILLMAN, MACKINTOSH, 
Puzzi and DRAGONETTI. 
Arta, “ Pria che spunti’’ (Il Matrimonio Segreto) : Cimarosa 
Mr. BEGREZ. 
OvERTURE, “Egmont”. . , : ‘ Beethoven 


Leader, Mr. K1ESEWETTER. Genaheeart Sir GEORGE SMART. 
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EIGHTH CONCERT. MONDAY, JUNE 11 


Act I 
SYMPHONY in F ‘ ; ; ; , i { F. Ries 
Trio, “ O dolce e caro istante ”’ (Gli Orazzi e Curiazzi) Cimarosa 
Mme Rosatir Corri, Miss STEPHENS and Mr BrGREz. 
ConcerTO (MS8.) for Pianoforte . ; ; : Moscheles 
Mr. IGnaz Moscuetes. 
Arta, “‘ Voi che sapete’’ (Le Nozze di Figaro) . ‘ Mozart 
: Miss STEPHENS. 
OVERTURE in D ; ; : : : ‘ : B. Romberg 
. Act II 
SyMPHOoNyY in C : , a ‘ ‘ : ‘ Haydn 
Scmna, “‘Son Regina”. , , ‘ ‘ : Portogallo 
Mum R. Corri. 
ConcErRTo for Violin ‘ ; , : ; F Polledro 
Mr. KIESEWETTER. 
Duet, “ Come ti piace’ (La Clemenza di Tito) . ; Mozart 
Messrs. P. A. Corri and BEGREZz. 
OVERTURE, ‘* Prometheus ”’ : . 2 : ’ Beethoven 


Leader, Mr. Mort. Conductor, Mr. F. Rizs. 


1822 


An interesting episode this year was the connection which 
this Society had with the formation of one of our greatest 
schools of music. Thomas Forbes Walmisley called a meeting 
of the Society to consider plans for the establishment of a 
Royal Academy of Music, and to hear the report of a Committee 
chosen by the Philharmonic Society to consider the matter ; 
the report was signed by Sir Henry Bishop, J. F. Burrowes, 
Henry Hill, senr., Carl Kramer, F. L. Latour, Charles Neate, 
Vincent N ovello, Cipriani Potter and T. F. Walmisley, and 
the Committee recommended Plan B drawn up by the last- 
named professor. This happened on April 13, but evidently 
the foundation was diverted into the hands of noble amateurs, 
because so soon afterwards as July 20, Lord Burghersh for- 
warded to the Directors his Rules for the establishment of the 
R.A.M., which had been agreed upon at a meeting of noblemen 
and gentlemen, at the Thatched House Club, on July 5. 
Cipriani Potter, one of the above Committee, gave the first 
lesson in the Institution (to Mr. Kellow Pye), and several other 
Members of the Philharmonic Society became professors 
there. 

That the “ prodigy ”’ idea is not a new one is proved by 
the violinist, Samuel Daniels, recommending to the Society 
a wonderful player of nine years of age ! 
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Mr. J. D. Loder was, owing to a serious breakdown of the 
nervous system, unable to help the Society this year, having, 
by doctor’s orders, to stay at Exeter for his health. 

At the lst concert, Henry Field, called Field “of Bath ” 
to distinguish him (if the need existed) from his more dis- 
tinguished namesake, “ Russian” Field, played a Concerto 
by Hummel, which was new to this country. 

At the 2nd, there was nothing of importance. 

At the 3rd concert, Jacques F. Mazas made his first ap- 
pearance in this country, playing his own Barcarolle variée 
for Violin. He was also leader at the 6th concert, when his 
MS. Overture to ‘‘ Corinne au Capitole ” was given. 

An interesting novelty was rendered at the same concert, 
in the shape of a Concerto for Pianoforte, with Chorus, by 
Steibelt. Its first performance on the Continent took place fully 
twelve years after Beethoven’s Choral Fantasia was produced, 
but, with that great exception, it was new ground in musical 
form, The Concerto was in Ep, and the vocal part is described 
as “‘ with characteristic Bacchanalian Rondo and Chorus.” 
A MS. Overture in C minor by J. Woelfl was also performed. 

The 5th concert was rich in works performed for the first 
time in this country, and introduced the first lady pianist to 
the Society, Mrs. Lucy Anderson (née Philpot). Her per- 
formance of Hummel’s B minor Concerto was the beginning 
of a career as pianist which has but rarely been equalled by 
any other lady player in Europe. 

At the 4th concert, Kiesewetter played, but refused to 
arrange terms with the Secretary until he had observed 
whether the talent market was glutted or not! 

Mme Caradori, possessed of a sweet but not very strong 
voice, made her debut at the concert on April 15. As Miss 
Stephens had to sing at the Opera, Sir George Smart recom- 
mended her as a substitute. She was a general favourite, 
modest and unassuming, and she pleased all her audiences. 

At the 5th, amongst the works new to England were an 
Overture, “Don Mendoza,” by A. Romberg; a new Symphony | 
by Kalkbrenner; and the Hummel Concerto, played by Mrs. 
Anderson. And yet another new Symphony by Ries was 
played at the 6th concert ; whilst at the 7th a MS. Symphony 
by Bochsa was heard for the first time, which had been com- 
posed for and played at the Amateur Concerts. Most courte- 
ously the Directors of the Amateur Concerts placed the whole 
of their interesting library at the disposal of the Philharmonic 
Society. | : , 

The 8th concert, ending with the well-worn “‘ Anacreon ” 
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Overture, concluded the first decade. Below will be found the 
Programmes, followed by certain Tables of Statistics. 


PROGRAMMES FOR 1822 
FIRST CONCERT. MONDAY, FEBRUARY 25 


Act I 
SyMPHONY in D ‘ : j Mozart 
QUARTETT, “‘O voto tremendo”’ snd “Mar ch” Reoraiigat Mozart 
Miss Goopatt; Messrs. TERRAIL, BEGREZ and SALE. 
Concerto for Pianoforte . . j ( ( ; Hummel 


Mr. Henry FIEvp. 
(First performance in this country.) 


Reorr., “Ma qual mai”; Durr, ‘“ Fugge crudel’”’ 

(Don Giovanni) ; ; Mozart 
. Miss Goopatt and Mr. BEGREZ. 
OvERTURE, “ L’Hétellerie Portugaise ”’ ’ ‘ j Cherubini 

Act II 
SympHony in BD (No. 9) . ‘ ; , : ) Haydn 
Recir. ed Aria, ‘“ Ah, s’ é colpa’”’ : . , Y Paciné 
Mrs, SALMON, 
QuARTETT for two Violins, Viola and ’Cello ‘ N Mayseder 
Mrssrs. Mori, Watts, GUYNEMER and R. LINDLEY. 
Trio, “‘ Mi lasci’’ (I] Ratto di Proserpina) . Winter 
Mrs. Satmon, Miss Goopatu and Mr. BEGREZ. 

OVERTURE, “ Fidelio ”’ ; : p : ‘ Beethoven 


Leader, Mr. H. Smart, senr. Gata Hatin Sir GEORGE SMART. 


SECOND CONCERT. MONDAY, MARCH 11 


Act I 
SympHony in A(No.7) . ; , d : Beethoven 
QuaRTeEtTt, “‘ Recordare ”’ ase Mozart 
Mme CAMPORESE; MESSRS. TERRAIL, SAPIO wid’ NELSON. 
Trio for two ’Cellos and Double- Bass ; Corelli 
Messrs. R. and W. LINDLEY and DRAGONETTI. 
Arta, “ Il mio tesoro ”’ (Don Giovanni) ; n ; Mozart 
Mr. L. Sapio : 
OVERTURE, ‘* Don Carlos ”’ x j : ; : F. Ries 
Act II 
SympHoNyY in Dminor . ; ‘ Haydn 
Arta, “‘ Felice non sarei’’ (La Borate Felice) , Paér 
MME CAMPORESE. 

QuaRTETT for two Violins, Viola and ’Cello ‘ Rode 
Messrs, SPAGNOLETTI, GUYNEMER, LYON and R. “LINDIEY. 
Duet, “ Il tuo destino’ (Mitridate) . : Nasolins 

Mme CAMPORESE and Mr, D. SAPIO. 
OVERTURE, “ Proserpina ”’ : ‘ : : : Winter | 


Leader, Mr. Morr. Conductor, Mr. F. Riss. 
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THIRD CONCERT. MONDAY, MARCH 25 
Act I 
SYMPHONY in C : , ; : : ; ‘ Mozart 


QuARTETT, “‘ Placido é il mar ” (Idomeneo) Mozart 
Mrs. Satmon, Miss GoopaLtt ; MESSRS. Breaks, anid SALE. 


Concerro for Pianoforte in E ) (MS8.) (with Bacchanalian 


Rondo and Chorus) . : § Steibelt 
Mr. Nearer and Corus. 
Trio, ‘ Pria di partir’’ (Idomeneo) . Mozart 
Mrs. Satmon, Miss GooDALh and Mr. BrGrez. 

OVERTURE in C minor (MS.) : : . ‘ / . Woelfl 
Act j1 

SympHony (Letter A) P ; ; ; . ; Haydn 

Arr, “‘ Non, je ne veux pas chanter ”’ : i ; Nicolo 
Mrs, SALMON. 

BaRCAROLLE for Violin, with Variations : ‘ ‘ Mazas 

Mr. Mazas. 
Duet, “By thee with bliss’”?; CHuorus, “For ever ) 
blessed ’’ (Creation) . i Haydn 
Mrs, SALMon, Mr. Sane and Cuorvs. 
OVERTURE, ‘‘ Leonora” . : : Beethoven 


Leader, Mr. SPAGNOLETTI. ‘Canute Mr. Crertani POTTER. 


FOURTH CONCERT. MONDAY, APRIL 15 


Act I 
SymMpHony in ED. : : : : : Spohr 
Trio, ‘‘ Che ascoltai ”’ ; ; : : ; P Cherubini 
MMe Carapori; Messrs. BeGREZ and BELLAMY. 
Concerto for PianoforteinC . ; 3 : Beethoven 
Mr. CIPRIANI Porrer. 
Recit. ed Arta, “Ah! seperdo”. 3 i 5 Naumann 
Mme CARADORI. 
OVERTURE in D “ i ‘ ; : . A. Romberg 
Act II 
SympHony in C (No. 6). ; ; 3 : - Mozart 
Trio, ‘‘ Se al volto’’ (La Clemenza di Tito) R Mozart 
Mme Carapori; Messrs. Becrez and BELLAMY, 

QuARTETT for two Violins, Viola and ’Cello A : Mayseder 
Messrs. KirsEwetrer, H. Smart, senr., MOUNTAIN and BROOKS. 
Arta, ‘‘ Non mi dir ’”’ (Don Giovanni) , ; ‘ Mozart 

MADAME CARADORI. 
OVERTURE, ‘‘ Les Deux Journées”’ ' * Cherubini 


Leader, Mr. H. Smart, senr. RR Hs Mr. H. R. BisHopr. 
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FIFTH CONCERT. MONDAY, APRIL 29 


Act I 
SyMpPHONY in D (No. 2) . y : ; Beethoven 
Sona, “ Oft on a plat’ (L’ Allegro ay il Pariihecany : Handel 
Mr. VAUGHAN. 
CoNCERTO for Pianoforte in B minor . 4 : H Hummel 


Mrs. ANDERSON. 
(First performance in this country.) 


Trio, “‘ Soave sia il vento ’’ (Cosi fan tutte) 4 , Mozart 


Mrs. Satmon, Miss GoopaLt and SIGNOR ANGRISANI. 
OvERTURE, “‘Don Mendoza”. ; A. Romberg 


(First performance in 1 this country. ) 


Acr II 
Reaper (MS.) : : . . Kalkbrenner 
(First performance i in n this country. ) 
Arr, “ Come, thou fayour’d of the Lord ”’ (The Deluge) Bochsa 
Mrs. SALMON. 
QvuARTETT for two Violins, Viola and ’Cello : : Beethoven 
Messrs. Mazas, GUYNEMER, MOUNTAIN and Brooks, 
Sextett, ‘‘ Sola, sola ’’’ (Don Giovanni) : Mozart 


Mrs. Satmon, Miss GoopaLL, Master Coss, Messrs, VAUGHAN, 
NELSON and ANGRISANI. 
OVERTURE, “ Zaira ’’ é : ) Winter 
Leader, Mr. KIgeSEWETTER. Wbikuetor! Siz GEORGE SMART. 


SIXTH CONCERT. MONDAY, MAY 13 


Act I 
SympPHoNy in C minor (No. 5) . i } Haydn 
Duet, “* Ah, perdona’”’ (La Clemenza di Tito) , ; Mozart 
Mme CAMPORESE and Mr. SaApio. 
Concerto for Violin ; : ’ ‘ : ‘ Mayseder 
Mr. KIESEWETTER. 
Arta, “Sento mancarmi ”’ ‘ Mozart 
MME Ronzr De Brenis. 
OveRTURE (MS.), ‘‘ Corinne au Capitole”” . 4 Mazas 
(First performance in England. ) 
Act II 
SympnHony (MS.) : : 4 ; : : , F. Ries 
(First time of performance.) 
Arta, “‘ Parto ”’ (La Clemenza di Tito) ; ‘ ; Mozart 


MADAME CAMPORESE. 
Clarinet obbligato, Mr. WILLMAN, 
Seprert for Strings, Clarinet, Horn and Bassoon ‘ Beethoven 
Messrs. KiESEWETTER, MOUNTAIN, CRoucH, DRAGONETTI, 
WILLMAN, Puzzi and MACKINTOSH, 


Duet, “‘ In questo lieto istante’’ (La Vestale) . - Pucitta 
Mme Ronzi De Breenis and Mr. Sapiro. 
OVERTURE, ‘“‘ Prometheus ”’ i : ; ‘ . Beethoven 


Leader, Mr. Mazas. Conductor, Mr. F. Riss. 
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SEVENTH CONCERT. MONDAY, MAY 27 


Act I } 
Siganas ab in Bb (No. 4, ‘‘Grand’’) . ! : { Haydn 
Trio, ‘‘ Qual silenzio ”’ ' ? Attwood 
Messrs. BEGREZ, VAUGHAN and KELLNER. 
SexteTt for Pianoforte and Strings . ; F. Ries 


Messrs. F. Riss, J. D. Loprer, Warts, “DANIELS, R. LINDLEY 
and DRAGONETTI. 
Recir. e Durrto, ‘ Per pieta ”’ (La Ginevra in Scozia) J. S. Mayer 
Miss GoopALt and Mr. KELLNER. 


OVERTURE, ‘‘ Egmont”. : ‘ . ; . Beethoven 
Act II 
puede (MS.) A : ; ; Bochsa 
** Non pit di fiori’”’ (La Ciena di Tito) ‘ : Mozart 
MMe CAMPORESE. 
Clarinet obbligato, Mr. WILLMAN. 
QuaRTETT for two Violins, Viola and ’Cello . Spohr and Mayseder 
Messrs. Mori, Watts, GUYNEMER and R. LINDLEY. 
QUINTETT, ‘“‘ Perche mentir ”’ (I] Flauto Magico) n Mozart 


Mmr Camporese, Miss Goopatt; Messrs. BEGREz, VAUGHAN 
and KELLNER. 


OVERTURE, ‘“‘ Cosi fan tutte” . : Mozart 
Leader, Mr. J. D. LODER. Eriminckae ao pace Ta POTTER. 


EIGHTH CONCERT. MONDAY, JUNE 10 


Act I 
SympHony inED. ; ; Mozart 
Arr, “‘ Now Heaven in fullest glory shane A | (The 
Creation) . ; , Haydn 
"Mr. ZUCHELLI. 
ConcERrTo for Pianoforte (MS.) . : ; ‘ Moscheles 


Mr. Ienaz MoscuEtes. 
(First performance i in this country.) 


Duet, ‘‘ Quel sepolcro ’’ (Agnese) ‘ . Paér 
Mr. CARADORI and Mr. ZUCHELLI. 
OVERTURE in D Reh apn ak ae ; ; . 8B. Romberg 
Act II 
SyMPHONY in C minor (No. 5) . : : ‘ c Beethoven 
Scena, ‘‘ Ogetto amabile ”’ : : ; Rossini 


Miss Honora AsHE. 
(First performance in London.) 


Concerto for Violin ; } : : 3 : Maurer 
Mr. KIESEWETTER. 
Rectt., ‘KE Susanna ’”’; Arta, ‘‘ Dove sono ”’ (Le Nozze 
di Figaro) A : ; ‘ : ; . Mozart 
MapAME CARADORI. 
OVERTURE, ‘‘ Anacreon’”’ . i : Cherubini 


Leader, Mr. SPAGNOLETTI. Conaheee Mr. H. R. Bisuor. 


1822] THE FIRST DECADE . 59 


1813-1822 


A Taste showing the Number and Nationality of the Composers 
and their various forms of Composition during the First Decade of the 
Society’s existence. 

The (?) denotes the impossibility of gaining accurate information. 
















Total of Com- 
positions, 


Chamber | Miscel- 
Music. | laneous. 


Con- 
certos, 


Nationality. seins Sym- Over- 


phonies.| tures, Vocal. 
















lees eecsiee f eiesineieeineseecenieneeees | esteepienenieneie: f —crnnnne | pene | ine fae aR | NT, 


Austria .| 6 |(?)44 | 18 — |(2)130| (2247 
British 





Empire .| 11 — 56 83 
France .| -10 2 13 39 
German . 

Empire .| 20 146 310 
Hungary 

and 
Bohemia 3 30 
Italy | 33 248 
Portugal . 1 2 
5 


Spain | 2 


A TaBLE showing the Number and Nationality of the Solo Players 
and Singers, and their various forms of Instruments and Voices, and 
the Conductors during the First Decade. 


Nationality. into Strings. pany Brass. | Organ, Sat aa Conductors. 
Africa | — 1 ur ao wUss — — 
Austria . 1 1 wets — athe — au) >, 1+ 
Belgium . 1 1 — — — 1 -= 
British 

Empire .| 17 35 11 2 1 21 11 jL.4;.P.9; 

4 being Cc. 1 
boys 

France . 2 6 2 — he 2 Biba 
German 

Empire . 8 6 3 Dey | ee 1 vA) PSE? a HS 
Hungary ye 

and 

Bohemia 1 nd need sth Wei) — Ra ST HY cache | 
Italy 1 6 _— 1 —! 9 1, Maas Ped 
Poland — 1 rice den + — See | Pa 
Spain 2 —— — — — 1 —_ —~ 

(one 
being 
Guitar) 





1 P= At the Pianoforte,” i.e. prior to the establishment of a 
Conductor, and L =Leader, whilst C is Conductor. 

The Index (at the end of this Volume) will indicate the first and last 
appearances of artists, and the first and last performances of works, 
also the number of each during these one hundred years. 
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THE SECOND DECADE 
1823-1832 


1823 


HE second decade opened under the immediate 

patronage of King George IV, who, as Prince 

Regent, became Patron in 1813. The terms used 

for each part of the concert Programmes are still 

Act I and II, and the leader’s name is still printed, 

although Mr. H. R. Bishop wrote this year objecting to the 

confusion of leader and conductor, and maintaining that a 
conductor should be, in all matters, supreme. 

The supremacy of Mozart in the vocal section, although still 
upheld (this season, with fifteen items), was gradually being 
challenged by the brilliance of Rossini and his appeal to the 
vanity of the prima donna. 

It became quite usual to find six or seven Symphonies by © 
Beethoven each year, four or five by Haydn and three or four 
by Mozart. Cherubini up to the present time supplied the 
majority of the Overtures, but now his place was taken by 
Weber, who, during most of this second decade, was distinctly 
the favourite. 

At the 4th concert, Mr. Neate introduced a Fantasia for 
pianoforte and orchestra by Karl Czerny, the well-known 
teacher and a most prolific composer, and at the 5th, a new 
purchase, made through Ferdinand Ries, of a MS. Overture 
in C by Beethoven, was heard for the first time. On the title 
page is written, in his own handwriting, ‘“‘ Written for the 
opening of the Josephstidter Theatre, at the end of September, 
1822, by Ludwig van Beethoven, and performed on October 3, 
1822.” The Society received it on January 24, 1823. At the 
same concert a new Symphony (MS.) by Clementi was given, 
and Herr Friedrich Grund played a Violin Concerto by Sophr, 
making his first appearance in this country. 

7 60 
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At the 6th concert, the MS. Overture by Cherubini, composed 
for the Society, was repeated, whilst at the 8th, a Trio by 
Corelli for two ’cellos and a double-bass introduced a son of 
Robert Lindley just come of age, William Lindley, who played 
in this popular work with his father and Dragonetti; it 
became such a favourite at these concerts that it was repeated 
eleven times. The great Finale to Act I of Don Giovanni was 
given, with a chorus in addition to the seven soloists. There 
were no new singers of any note, who appeared during this 
season. 


PROGRAMMES FOR 1823 


FIRST CONCERT. MONDAY, FEBRUARY 17 


Act I 
SympHony inC (No.1) . . : , Beethoven 
Trio, “‘ Quello di Tito e il volto ”’ (La Hicioriee di Tito) Mozart 
Mrs. Satmon ; Messrs. SApio and KELLNER. 
QUARTETT for two Violins, Viola and ’Cello ; Haydn 
Messrs. Mori, Watt, H. Smart, senr., and R. LINDLEY. 
Sone, “In native worth ’’ (The Creation) . ; ‘ Haydn 
Mr, SAPio. 
OVERTURE, ‘“‘ Lodoiska’”’ . : ; é , ? Cherubins 
Act II 
Sympuony, “‘ The Military ” (No. 12) 3 ; : Haydn 
Scena, “ Deh, parlate ”’ (Il Sacrifizio d’ Abramo) 5 Cimarosa 
Mrs. SALMON. 
ConcERTO for Horn ; 3 ; ; . - Bellola 
To Puzzi. 
Duet, “ In questo lieto istante ’ ; Pucitia 
Z Mrs. SALMON and Mr. Sarto. 
OvertTuRE, “ Le Nozze di Figaro”. : : Mozart 


Leader, Mr. SPAGNOLETTI. Giadaolce: Mr. J. B. CRAMER. 


SECOND CONCERT. MONDAY, MARCH 3 


Aot I 
SyMPHONY in G : , : . . Haydn 
Trio, “‘ Mi lasci’’ (I1 Ratto di cenit Winter 
Mme Ronzit De Brenis, Miss GooDALL ‘and Mr. BEGREZz. 
Concerto for Pianoforte in Eb ; ; Mozart 
Mr. eal a Porrer. 
Arta, “Sento mancarmi l’ anima”. : ’ Mozart 


Mme Ronzi DE Brows. 
OVERTURE, ‘“‘ Tamerlane ” ts . : 4 : Winter 
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Act II 
SymMPHONyY in C minor (No. 5): : : : . Beethoven 
Trio, ‘‘ Cosa sento ”’ (Le Nozze di Figaro) . Mozart 
Mme Ronzi Dr Breanis ; Messrs. BEGREZ ‘and KELNer. 
Sonata for ’Cello and Double-Bass (No. 9) 1 ; Corelli 
Mr. R. Linpitey and Mr. DRAGONETTI. 
QuARTETT, ‘“‘ Cielo il mio labbro’”’ (Bianca e Faliero) . Rossini 


MapAmME Ronzi De Brentis, Miss GooDALL, Messrs. BEGREZ 
and KELLNER. 


OVERTURE, ‘“‘ Fidelio ” , , ; 7 ; j Beethoven 
Leader, Mr. Mort. Conductor, Mr. H. R. BisHor. 


THIRD CONCERT. MONDAY, MARCH 17 


Act I 
SympHony in Ep. l ; ‘ Mozart 
Duet, “‘ Come ti piace ”’ (La (here di Tito) 4 { Mozart 
Mmers CAMPORESE and CARADORI. 
SexTeETT, Violoncello obbligato . : : : .  B. Romberg 
Mr. R. LINDLEY. 

QuARTETT, “‘ Non ti fidar ’’ (Don Giovanni) : ; Mozart 
Mes CAMPORESI and CARADORI; Messrs. SApio and DE BEGNIs. 
OverRtTURE, ‘ Coriolanus ”’ ; : ( ; ‘ Beethoven 
Act II 
SyMPpHONY in ED. i ; : } F. Ries 
Arti, ‘ Palpita ’’ (La Donna del tae : . ; Rossin 
MME CAMPORESE. 

Concerro for Violin ; ? ‘ ; , : Vaccari 

Mr. N. VAccaRi. 
Trio, “‘ Mandina amabile ”’ (La Villanella rapita) : Mozart 
Mme Carapori; Messrs. Sapiro and Dr BEGNIs. 
OVERTURE, ‘‘ Anacreon”’ . ; q ; ; Cherubini 


Leader, Mr. Henry Smart, senr. Conitnitad! Sir GEORGE SMART. 


FOURTH CONCERT. MONDAY, APRIL 7 


Act I 
SymMpPHony in D (No. 2) . i , ‘ 4 Beethoven 
QUINTETT, ‘‘ Sento ho Dio ”’ (Cosi fan tutte) , j Mozart 


Mme Ronzi Dr Beanis, Miss M. Tree; Mussrs. Becrez, 
Pracct and Dr BEGuNIs. 


Fantasia for Pianoforte and Orchestra u f . Karl Czerny 
Mr. NEATE. 
Scena, ‘‘ Dove sono ”’ (Le Nozze di Figaro) ' : Mozari 
Miss M. TREE. 


OveERTURE, ‘‘ Les Deux Journées”’ . t 2 f Cherubini 
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Act II 
Sympuony in Ep (No. 10, ‘‘ Grand ”’) ) Haydn 
ARIA, * Batti, batti ’’? (Don Giovanni) ; I q Mozart 


Mme Ronzi Det BEGNIs. 
Cello obbligato, Mr. R. LINDLEY. 


QuaRtTeETT for two Violins, Viola and ’Cello ; ‘. Mayseder 
Messrs. SPAGNOLETTI, W. GRIESBACH, DANIELS and R. LINDLEY. 


QuINTETT, “Oh! guardate che accidente ”’ (Il Turco in 
Italia) - " t Rossini 


Mme Ronzi Dr Fiera: spe M. ie $ Aisiskoc, BEGREZ, 
Pracct and De BEGnNIs. 


OVERTURE, “‘ Egmont”. : f y : ; ‘Beethoven 
Leader, Mr. Mori. Conductor, Mr. Creriant POTTER. 


FIFTH CONCERT. MONDAY, APRIL 21 
Act I 
SyMPHONY in G minor ; ; , ; i ‘ Mozart 
SEXTETT, ‘‘ Alla bella despinetta ’’ (Cosi fan tutte) § Mozart 


_Mmegs Sammon and Carapori, Miss GoopALL; Mzssrs. Sario, 

Praccrt and Dre BEGNIs. 

Fantasia for Flute . : : , ‘ 2 : Nicholson 
Mr. CHARLES NICHOLSON. 

Scena, “‘ Gran’ Dio’’ (Romeo e Giulietta) . ; ; Guglielmi 

Mmet CAaRADORI. 
OvERTURE! in C (MS.), for the Peeled oF the J prt ainey (ad 
Theatre (1822) . ‘ Beethoven 


(First peoHiihii6s i in this crete) 


Act IT 
SympHony (MS.) : : : : } } A Clementi 
(First time of performance.) 
RomMANCE, “‘ Non, je ne veux pas chanter ” ; é Nicolo 
Mrs. SALMON. 
Concerto for Violin ; : ; ; " : Spohr 
Mr. GRUND. 
QUARTETT, “‘ Mi manca la voce’ (Mosé6 in Egitto) ‘ Rossina 


Mrs. Satmon, Miss GoopaLtt; Messrs. Sapro and PLacct. 
Harp ny ouae Mr. CHALLONER. 


OVERTURE in D ; : ; : : . <A. Romberg 
Leader, Mr. J. D. LopEerR. Conductor, Mr. CLEMENTI. 


1 Afterwards known as ‘*‘ Die Weihe des Hauses ’’ (Op. 124). 
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SIXTH CONCERT. MONDAY, MAY 6 


Act I 
Sympuony in F (No. 6), “* Pastoral ”’ , , Beethoven 
Art, “‘ Una voce al cor mi parla ”’ (Beirairie) ‘ : Paér 


Miss GooDALL. 
Clarinet obbligato, Mr. WILLMAN. 


ConcEerRTO for Pianoforte . : ; , A . Kalkbrenner 
Mr. KALKBRENNER. 
Scena, ‘‘ Berenice, ove sei ?”’ (Lucio Vero) : : Jomella 
Mmr CAMPORESE. 
OVERTURE (MS.) : : ‘ : : , ‘ Cherubini 
(Composed for this Society.) 
Act II : 
SyMPHONY in D (No. 11), “‘The Clock”, ; ; Haydn 
Dust, “ Ah, se puoi cosi lasciarmi’’ (Mosé in Egitto) . Rossint 
Mme CAMPORESE and Mr. SAPIO. 
QUARTETT for two Violins, Viola and ’Cello ; ' Beethoven 
Messrs. Mori, Watts, W. GRIESBACH and R. LINDLEY. 
SEXTETT, ‘‘ Eccovi il Medico ”’ (Cosi fan tutte) . d Mozart 


MmeE Camporese, Misses CAREW and GoopALL; Maussrs. Sario, 
KELLNER and DE BEGNIs. 


OvERTURE, ‘‘ Die Zauberfléte ” s - Mozart 
Leader, Mr. SPAGNOLETTI, Conduatol SIR eee SMART. 


SEVENTH CONCERT. MONDAY, MAY 19 


Act I 
SympHony in BD (No. 4) . é : . . Beethoven 
Arta, ‘* Madamina ”’ (Don Giovanni) t ; _ Mozart 
Sienor Ds Brent. 
QUINTETT for two Violins, two Violas and ’Cello . ; A. Romberg 


Messrs. SPAGNOLETTI, Watts, MountTAIn, W. GRIESBACH 
and R. LINDLEY. 


QUINTETT, ‘“‘ Quanto a quest’ alma’’ (La Donna del 
q 


Lago) ‘ , ; , ‘ : j ‘ Rossint 
OvERTURE, “‘ Alruna ”’ : ; é q ” . Spohr 
Act II 
SympHony (No. 6) . ‘ i F ; ‘ : Mozart 
Arta, “‘ Una voce poco fa ”’ (Il Barbiere di Seviglia) . Rossint 
Mme Ronzt DE Brenis. 

FantasiA for Clarinet ‘ ; ‘ h i . Baermann 
Mr. WILLMAN. 
Spxrett, ‘ Sola, sola’ (Don Giovanni) , Mozart 


MmMmeEs De Bra@nis and Caraporti, Miss CaREw ; Messe CURIONI, 
Der BeEeGNIs and SALE. 


OVERTURE, “ Zaira ”’ . . ; : : : Winter 
Leader, Mr. Mort. Conductor, Mr. J. B. CRAMER. 
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EIGHTH CONCERT. MONDAY, JUNE 2 


Act I ; 
SympHony in A (No.7) . ‘ ; ; t . Beethoven 
Duet, “ Scendi nel piccol’ legno ’’ (La Donna del Lago) Rossini 
Mrs. SaALMon and Mr. Brcrez. 
- QUARTETT for two Violins, Viola and ’Cello ¢ ; Spohr 
Messrs. Mori, Warts, Lyon and R. LInpLey. 

Canon, “ Perfida Clori” . ‘ } j ; ‘ Cherubini 
Mmes Camporese and Satmon, and Mr. Brcrez. 
OVERTURE, “Calypso”. : ; : y ; Winter 

' Act II 
SympHony in D (No. 7, “Grand”’) ; : ; Haydn 
Arta, “ Parto’’ (La Clemenza di Tito) , ; ‘ Mozart 


| 


MmMeE CAMPORESE. 
Clarinet obbligato, Mr. Wittman. 


Trio for two ’Cellos and Double-Bass A : ; Corellz 
Messrs. R. and W. Linpiey and DRAGONETTI. 
Recit. ed Arta, “ Di tanti palpiti”’ (Tancredi) . ; Rossin 
Mme Ronzi Dr BrEenis. 
Frvate to Act I, “Don Giovanni” . Mozart 


Mmes Satmon, Dr Brenis and CAMPORESE; Mussrs. Puacct, 
Brecrez, Kettner, Dr Beents and Cyorvus. 


Leader, Mr. Henry Smart, senr. Conductor, Mr. Crprianr Porter. 


1824 


At the 2nd concert (on March 8), Beethoven’s Pianoforte 
Concerto in C minor was played, for the first time in this 
country, by Cipriani Potter, who was at this time a Professor 
of the Pianoforte at the Royal Academy of Music, and, at the 
close of this decade, was to succeed Dr. Crotch as Principal of 
that Institution. 

A MS. Overture by Clementi had a first hearing at the 3rd 
concert, and a Pianoforte Concerto by Kalkbrenner at the 8th. 

Amongst the performers who made first appearances at 
these concerts, we find Mesdames Pasta and Vestris at the 5th, 
and Signor Manuel di Popolo-Vicenti Garcia at the 2nd and 
subsequent concerts. The latter was the father of the cen- 
tenarian inventor of the laryngoscope, and father and son 
conducted vocal studies on a true scientific basis, resulting in 
the formation of the very best modern school of voice-pro- 
duction. Mme Vestris was an actress-manageress of several 
theatres, and was famed for the charming style of both her 
acting and her singing. She was of English birth and a grand- 
daughter of the famous engraver, Bartolozzi. After her first 
husband’s death, she married Charles Mathews, the younger 
actor of that well-known name. 

F 
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Mme Pasta’s first visit to London in 1817 was somewhat 
of a failure, her voice unmanageable and uneven, but when, 
after further study, she returned to England in this year 
(1824), she made an immense success at the Opera, and her 
first appearance at these concerts was equally distinguished. 

Baldassare Centroni, a distinguished oboist, made his debut 
at the 3rd concert, performing one of his own Fantasias for the 
Oboe, and at the 6th concert, Mme Marie Szymanowska, 
a Polish pianist, played a Hummel Concerto. Although the 
great Goethe was so far gone over her beauty as to set her 
playing above that of Hummel, Mendelssohn, during his visit 
to the poet at Weimar in 1821, wrote his opinion as follows : 
‘those who say that, think more of her pretty face than her 
un-pretty playing.” She died in St. Petersburg in 1831, of 
cholera. | 

The Overture to Weber’s ‘‘ Der Freischiitz”’ at the Ist 
concert, was the first work by this great composer ever played 
at the Philharmonic. 


PROGRAMMES FOR 1824 


FIRST CONCERT. MONDAY, FEBRUARY 23 


Act I 
SympHony in Eb (No. 3), “ Eroica ”’ : ; : Beethoven 


Octett, ‘* Misericordias Domini ”’ 3 Mozart 
Mme Carapori, Miss Carew; Messrs. TeRRAIL, EVANS, 
VAUGHAN, ELLIOTT, NELSON and WELSH. 


CONCERTANTE for two ’Cellos_. ; R. Inndley 
Messrs. R. and Ww. LINDLEY. 
Duvet, “‘ Ti veggo ’’ (Il Ratto di Proserpina) : ‘ Winter 
Mme Carapori and Miss Carew. 
OvERTURE,! “‘ Der Freischiitz ”’ : ‘ ; ; Weber 
Act II 
SYMPHONY in C ie : , _ Haydn 
Recit., ‘‘In quali eecessi ”’ ; Ant. | ‘f Mitradi Y "(Den 
Giovanni) : Mozart 
“Mme ‘CARADORI. 
ConcrerrTo for Violin ; . .  Mayseder 


Mr, KIEsewerrer. 
Trio, *“‘ The flocks shall leave the mountains ”’ (Acis and { 

_ Galatea). : Handel 
Mur CORADORI | : Mussrs. VAUGHAN and WELSH. 
OveRTURE, ‘‘ Die Zauberfléte ”’ ; ; Mozart 
Leader, Mr. F. CRAMER. Gahwirion, Mr. - B. CRAMER. 


1 “Der Freischiitz, or the seventh bullet,’ was first produced in 
London by Wm. Hawes, at the English Opera House, on July 23, 1824. 
Shocking to relate, several English ballads were inserted ‘into the 
performance ! 
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SECOND CONCERT. MONDAY, MARCH 8 


Act I 
SyMPHony in G minor ; J ‘ : } Mozart 
Arts, “‘ Madamina ”’ (Don Re , : Mozart 
Mr. Dr Brewis. 
Concerto for Pianoforte in C minor . ' J . Beethoven — 


Mr. C, Porter. 
(First performance in this country.) 


Dust, “‘ Amor! possente nomé!” (Armida) , Rossini 
Mrs. SAtmMon and Mr. MANvEL Di Poroto- Vicunt1 GARCIA. 
OvertuRE, “‘ Les Deux Journées”’ 4 : : Cherubina 
Act II 
SympHony in BD (No. 4) ; ? s Beethoven 
Reoir. and Sone, “ From sty Kings " (Judas 
Maccabezus) ‘ E , Handel 
“Mrs. SarMon. 
QuARTETT for two Violins, Viola and ’Cello ; Mayseder 


Messrs. Morr, Watts, Lyon and R. Trey 
Trio and QUARTETT, “Quanto a quest’ Alma” (La 


Donna del Lago) F Rossini 
Mrs. Satmon, Miss Goopatn; Mussrs. Garcta and Dr BEGNIS. 
OVERTURE, “Egmont” . ‘ : , Beethoven 
Leader, Mr. SPAGNOLETTI. Goaductor Sir GEORGE SMART. 
THIRD CONCERT. MONDAY, MARCH 22 
Act I 
SympHony in Bh (No. 4, “‘ Grand ”’) , ; Haydn 
Duet, ‘‘ Ah! guarda Sorella’’ (Cosi fan tutte) : . Mozart 
Mme CArAporRi and Miss CarEw. 

QvuINtTETT for Flute, Oboe, Clarinet, Horn and Bassoon Reicha 
Messrs. NicHoison, CENTRONI, WILLMAN, Puzzr and MACKINTOSH. 
PRAYER, “‘ Dal’ tuo stellato soglio”’ (Mosé in Egitto) Rossini 


Mme Carapori, Misses STEPHENS and CAREW; Messrs. BEGREZ, 
HorRNCASTLE, PHILLIes and Dr BEGnNIs. 
Harp obbligato, Mr. G. Houst. 


OVERTURE (MS.) ‘ , Clementi 
(First time of performance. ) 
Act II 

SympHony in F (No. 6), “‘ Pastoral ”’ . . Beethoven 
Sone, ‘‘ Heart, the seat of soft delight ” ” (Acis and 

Galatea) . : i ; Handel 

“Miss ‘STEPHENS. 
QuInTETT for two Violins, two Violas and ’Cello : Beethoven 
Messrs. EscuprRo, Watts, R. ASHLEY, DANIELS and R. LINDLEY. 

Sextett, “ Sola, sola’? (Don Giovanni) Mozart 


‘Miss STEPHENS, Mur Caraport, Miss Carew; Mrssrs. BEGREZ, 
PuHILuirs and De BEGNIs. 


OveRtTURE, “ Le Nozze di Figaro”. . Mozart 
Leader, Mr. Mori. Conductor, a mig 
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FOURTH CONCERT. MONDAY, APRIL 5 o 
asf Act I 
SympHony in D ; ; ; ‘ f : , Spohr 
QuarTETT, ‘‘ Cielo il mio labbro’”’ (Bianca e Faliero) . Rossini 
Mrs. Sautmon, Miss GoopatLt; Messrs. GARCIA and PrLacct. 
Trio for Pianoforte, Violin and ’Cello , : ; Mayseder 
Messrs. C. Neate, Mort and R. LINDLEY. 
Scena, ‘“‘ Ah, perfida!” . i : ‘ : ‘ Beethoven 
SIGNOR GARCIA. 
OvERTURE, ‘‘ Faniska”’ . , ‘ ‘ j . Cherubini 
Act II 
SyMPHONY inEb . : ‘ ; ; : ; Mozart 
Recrr. and Arr, “‘ If guiltless blood ”’ (Susanna) : Handel 
Mrs. SALMON. 

QvUARTETT for two Violins, Viola and ’Cello, in D minor Mozart 
Messrs. F. Cramer, W. GRIESBACH, R. ASHLEY and R. LINDLEY. 
Trio, ‘‘ Se al volto ”’ (La Clemenza di Tito) { : Mozart 
Mrs. Satmon, Miss GoopAtt and Mr. De Brents. 
OVERTURE, “‘ Fidelio ”’ , L F : Beethoven 


Leader, Mr. J. D. LopER. dane Mr. H. R. BisHopr. 


FIFTH CONCERT. MONDAY, APRIL 26 


Act I 
SympnHowny (No. 3), “The Surprise”’ . ‘ ; : Haydn 
Arta, ‘‘ Mentre ti lascio ”’ ; , ‘ , ' Mozart 
Mr. DE BEGNIs. 
Fantasia for Oboe . , : ‘ ‘ 4 P _ Centroni 
Mr. CENTRONI. 
Scena, ‘‘Sommo Ciel”. ‘ : : ; ; Zingarella 
MADAME PASTA. 
OvERTURE, ‘“‘ Tamerlane ” : A } : ; Winter 
Act II 
SympHony in A (No.7). ‘ , Beethoven 
QUARTETT, ‘‘ Don Basilio ”’ (I Bahbicine di Seviglia) , Rossini 


Mme Vestris; Messrs. BEGREz, Henry PHILLIPS and 
De BEGNIs. 


QUARTETT for two Violins, Viola and ’Cello ; . * Mayseder 
Messrs. SPAGNOLETTI, OuRy, Lyon and R. LiInDLEY. 
Trio, ‘‘ Cruda Sorte ’”’ (Ricciardo e Zoraide) if t Rossint 
Mmes Pasta and VEsTRIS, and Mr. BEGREZ. 
OvertuRE, ‘“‘ La Clemenza di Tito” . P ; ‘ Mozart 


Leader, Mr. KiesewettTer. Conductor, Mr. Porr 


4 
4 
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SIXTH CONCERT. MONDAY, MAY 10 
Act I 
SymMpPHoNy in A : : : ; Haydn 


QuinTETT, “‘ Sento ho Dio”’ (Cosi fan tutte) ; : Mozart 
Mmer Ronzit De Beents, Miss StepHENS; Messrs. GARCIA, 
Dr Branis and H. PHILLIPS. 


Concerto for Pianoforte . ; ; - : 4 Hummel 
Mme SzyMANOWSKA. 

Duet, “ Ricciardo! che veggo ” (Ricciardo e Zoraide) Rossini 
Mme De Beenis and Mr. GaRctra. 

OVERTURE (MS.) ; : : - ; 7 : Beethoven 

. Act II 

SympnHony in C (No, 6), “J A pl she ; A ; Mozart 

Duet, “‘ Qual’ anelante cervo’ i Marcello 
Miss STEPHENS end Mr. Garora. 

QUARTETT for two Violins, Viola and ’Cello f Haydn 

Messrs. KiESEWETTER, OuRyY, Lyon and R. LINDLEY. 
QuUARTETT, ‘“‘ Mi manca la voce ’’ (Mosé in Egitto) \ Rossini 


Mmes Dr Branis and Marinoni; Messrs. Garcia and 
H. PHILuiirs. 


Harp abt Mr. G. Ho3st. 
OVERTURE, “ Faust ”’ é ; : ; Spohr 
Leader, Mr. F. CRAMER. Deane bbe: Mr. J. B. CRAMER. 


SEVENTH CONCERT. MONDAY, MAY 24 


Act I 
SyMPHONY in D : . " : : Mozart 
QuarRTeETT, ‘ Andro ramingo ”’ tadinened) ; Mozart 
Mmers Dr Brenis and Sarmon ; Miss GooDALh ‘ena Mr. VAUGHAN. 
QuARTETT for two Violins, Viola and ’Cello : : Beethoven 
Messrs. Mort, Warts, aren and R. LInpLey. 
Arta, ‘“‘Sento mancarmil’ anima”. E Crescentini 
MADAME Ronzi Dr BEGNIs, 
OVERTURE in D ‘ ; : : ‘ ; .  B. Romberg 
Aor IT 
SymMPHONY in C minor (No. 5) . , ) : : Beethoven 
Trio, ‘ Benedictus ”’ : : Cherubint 
Mme Dr BEanis ;5W Mussrs. VAUGHAN ana WELSH. 
Concerto for Flute ; : . . ; A Guillow 
Mr. GuILLov. 
Duet, “ As steals the morn ”’ (Il Moderato) ’ : Handel 
Mrs. SALMON and Mr. VAUGHAN. 
OVERTURE, ‘‘ Prometheus ”’ . ‘ : , . Beethoven 


Leader, Mr. SPAGNOLETTI. Conductor, Sir GEORGE SMART. 
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EIGHTH CONCERT. MONDAY, JUNE 7 


Act I “a 
SympHonyinEb . ; ‘ : : : ‘ Spohr 
Trio, ‘* Qual Silenzio ”’ F f Attwood 
Messrs. WELSH, Honmossune ane Dr BEGNIS. 


ConcErRTO for Pianoforte (MS8.) y " 7 .  Kalkbrenner 
Mr. KALKBRENNER. y 
(First performance in England.) 


Duet, ‘‘ Se tu m’ ami’”’ (Aureliano in Palmira). : Rossini 
Mme Dr Brenis and Miss Paton. 
OVERTURE, ‘‘ Anacreon”’ . x . ; , 2 Cherubini 
> 
Act II 
SympHony inC(No, 1). : ; ; , ; Beethoven 
Duet, “‘ Io di tutto ” ‘ : j ’ ; } Mosca 
MME and Mr. Dr BEGNIs. 
QuUARTETT for two Violins, Viola and ’Cello Spohr 
Messrs. SPAGNOLETTI, WATTS, MOUNTAIN ane reat ‘Lapiay, 
Arta, “Tu che accendi’”’ (Tancredi) . 3 ° . Rossini - 
Miss Paton. 
OVERTURE, ‘‘ Jeune Henri ’’ i : r i ; Mehul 
b 


Leader, Mr. Mort. Conductor, Mr. Arrwoop. 


1825 


This year is a memorable one in the history of the Society, 
for at the 3rd concert, on March 21, was performed, for the 
first time in England, Beethoven’s Choral Symphony, the 
immortal No. 9. It was described in the Programme as a 
‘“* New Grand Characteristic Sinfonia (MS.) with Vocal Finale, 
the principal parts of which to be sung by Mme Caradori, | 
Miss Goodall, Mr. Vaughan and Mr. Phillips; (composed 
expressly for this Society).’”’ At a Directors’ Meeting on 
November 10, 1822, it was resolved to offer Beethoven fifty 
pounds for a MS. Symphony, to be delivered in the following 
March, all rights reverting to the composer after eighteen 
months from the date of receiving the work. The money was 
sent at once, but the Symphony did not come until long after 
the time agreed upon, and not until it had already been played 
at the Karnthnerthor Theatre in Vienna, at a concert for. 
Beethoven’s benefit at which he made his last public appear- 
ance. Before the Society could use the work, it was published 
in Vienna and dedicated (on the printed Score) to Friedrich 
Wilhelm III, King of Prussia. On the title page of the MS. 
Score which the great composer sent to the Society, he has 
written, ‘‘Geschrieben fiir die Philharmonische Gesellschaft in 
London.” 


\" 
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Sir George Smart, who conducted the first English per- 
formance, wrote, a week before that occasion, that he thought 
he could grasp the work, but advised a postponement, in the 
hope that Beethoven himself might be induced to come and 
conduct it. 

One can imagine how little this monumental masterpiece 
could really be “‘ grasped ” at first hearing, whether by ‘the 
conductor, the orchestra or the vocalists. 

The performance was, naturally, not over successful; a 
work so unusual, not only in design but detail, and cram 
full of difficulties, would be only partially comprehended by 
either performers or audience. As an example, the great 
double-bass-player, Dragonetti, wrote that had he seen 
Beethoven’s No. 9 before fixing his fees, he would have 
charged double! The ‘“ Harmonicon” gave the following 
criticism of the new work: “In the present Symphony we 
discover no diminution of Beethoven’s creative talent; it 
exhibits many perfectly new traits, and in its technical forma- 
tion shows amazing ingenuity and unabated vigour of mind. 
But, with all the merits that it unquestionably possesses, 
it is at least twice as long as it should be; it repeats itself, 
and the subjects, in consequence, become weak by reiteration. 
The last movement, a chorus, is heterogeneous ; and though 
there is much vocal beauty in parts of it, yet it does not, and 
no habit will ever make it, mix up with the first three move- 
ments. This Chorus is a Hymn to Joy, commencing with a 
Recitative and relieved by many soli passages. What relation 
it bears to the Symphony we could not make out; and here, 
as well as in other parts, the want of intelligible design is too 
apparent.” 

But some years later Spohr confessed in his Autobiography : 
“T could never prevail upon myself to like the latest works of 
Beethoven. Indeed, the much-admired Ninth Symphony I 
am compelled to place in this category. The first. three move- 
ments of this work, in spite of occasional flashes of genius, I 
consider much inferior to those in the eight preceding Sym- 
phonies, while the fourth movement seems to me so monstrous, 
so devoid of taste, so trivial in the setting of Schiller’s ode, 
that I have never been able to understand how a genius like 
Beethoven’s could ever fall so low. Were there no others, this 
instance is suflicient to confirm the correctness of the opinion 
I had already formed in Vienna, that Beethoven was wanting 
in esthetic culture and in the sense of the beautiful.” Poor, 
unfortunate Spohr ! 

The conductor, Sir George Smart, visiting Dresden to © 
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arrange about the production at Covent Garden of Weber’s 
‘*‘ Oberon,”’ extended his travels as far as Vienna so As to 
consult Beethoven himself as to the proper tempi and other 
information. In any case, the poor masterpiece was allowed 
to remain on the shelf for twelve years! In 1837, it was 
revived under better conditions. In Leipzig, it was first heard 
in 1826, when it was played from the band-parts alone, the 
conductor never having seen the Score ! 

J. B. Cramer was asked to conduct a concert this year, but 
replied that his eyesight was too bad for a “ Conductor,” but 
that his hearing was excellent as one of the ‘‘ Audience.” 

Three new Overtures were introduced, one being the 
‘“* Euryanthe ’’ of Weber. Beethoven’s Concerto for Piano- 
forte in G was heard for the first time, being played by Cipriani 
Potter, to whom fell the distinction of introducing several great 
pianoforte works to English audiences. A String Quartett by 
Mayseder was given twice, by particular desire. Whereas only 
five vocal numbers by Mozart were sung, there were eleven 
by Rossini ! 

Gustave Vogt, an eminent oboist, made his first appearance. 


PROGRAMMES FOR 1825 


FIRST CONCERT. MONDAY, FEBRUARY 21 


Act I 
SYMPHONY in Bh (No. 4) : : ‘ Beethoven 
Trio, “‘ Ah! taci ingiusto core’ tee Giovanni) Mozart 
Mme Ronzi De Branis xy Messrs. SApPro and Dr BEGNIs. 
Quintet? for two Violins, two Violas and ’Cello i Mozart 
Messrs. F. Cramer, Oury, Morart, Lyon and R. LINDLEY. 
Sorena, “‘ Deh, parlate ”’ (Il Sacrifizio d’ Abramo) ‘ Cimarosa 
Mme Dr Beenis. | 
OveERTURE, “ Euryanthe ”’ : ; F C. M. von Weber 


(First performance in ghey country.) 


Act II 
Sympuony in D (No. 11), ‘The Clock”. ° . Haydn 
Scena, “In native worth ”’ (The Creation) : ‘ Haydn 
Mr. Sario. 
Pot-PouRR! for Violin j : : ; Spohr and Mayseder 
Mr. Mort. 
Duet, “‘ Far calzette ”’ , i Mosca 
MME and Mr. Dr BEGNIs. 
OVERTURE in D ‘ 4 ‘ 4 . B. Romberg 


Leader, Mr. KIESEWETTER. Cdidmsicie Str GEORGE SMART. 
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SECOND CONCERT. MONDAY, MARCH 7 


Act I 

SymMPHONY in D F ; Mozart 
Sone, “ Haste, nor lose the eheWopdag Paral: (Der 

Freischiitz) ; ‘ ‘ Weber 

Mr. H. Purnurs, 
Concerto for Oboe ‘ ‘ ; ‘ ‘ b Vogt 
Mr. GUSTAVE VocrT. 
Trio, ‘‘ The flocks shall leave the mountains ’”’ (Acis) . Handel 
Miss STEPHENS; Messrs. Sapiro and PHILLIPS. 

Concerto for PianoforteinG . : mi Beethoven 


Mr. Crerrant Porrer. 
(First time of performance in England.) 


Act II 
SympHony in C minor (No, 5) . ; : : ; Beethoven 
Arta, “Il mio tesoro ” (Don Giovanni) : , d Mozart 
Mr. Sario. 
INTROD. and VARIATIONS for Horn . , : Schuncke 
Mr. SCHUNCKE. 1 
Scena, “Softly sighs’’ (Der Freischiitz) . : : Weber 
Miss STEPHENS. 
OVERTURE, ‘“‘ Preciosa”. : : : : ‘ Weber 


Leader, Mr. Mort. Conductor, Mr. ATTwoop. 


THIRD CONCERT. MONDAY, MARCH 21 


Aor I 
SyMPHONY in Eb (Letter T) : ‘ Haydn 
Trio, “‘ Tutte le mie speranze ” (Davide Peniténte) : Mozart 
Mme Caraporti, Miss GoopALt and Mr. VAUGHAN. 
QuARTETT for two Violins, Viola and ’Cello ; Mozart 
Messrs. SPAGNOLETTI, OuRY, Moratt and R. LINDLEY. 
Sone, “‘ Why does the God of Israel sleep ?”’ (Samson) Handel 
Mr. VAUGHAN. 

QuintTeETT for Flute, Oboe, Clarinet, Horn and Bassoon Reicha 
Messrs. Nicuoison, Voet, WILLMAN, PLATT and MACKINTOSH. 
Recrr. and Arta, “‘ Per pieta’’ (Cosi fan tutte) . , Mozart 
Mme CaRADORI. 

OVERTURE, ‘‘ Les Deux Journées” A : ‘ Cherubini 
Act II 


SympuHony (MS8.) with Vocal Finale, ‘‘ Choral Symphony’ Beethoven 
Mme Carapori, Miss GoopaLtLt; Messrs. VAUGHAN, PHILLIPS 
and CHORUS, 

(First performance ; composed expressly for this Society.) 


_ Leader, Mr, F, Cramer. Conductor, Sir G. Smarr. 


1 This is announced as his first appearance, but both Christof and 
Gotthilf Schuncke were engaged in 1814. 
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FOURTH CONCERT: MONDAY, APRIL 11 
Acr I 
SympHonyin Eb. ‘ Mozart 
Recit., ‘‘ Deeper and deeper still ye yee * Watt her, 
angels’’ (Jephtha) F Handel 
Mr. SAPIo. 
Concerto for Pianoforte . ‘ ’ ‘ - Weber 


Mr. Neate. 
(First  ieihoapiene si in this ee 
Arta, “‘ Gratias agimus Tibi”. : . Guglielmi 
Miss STEPHENS. 
Clarinet obbligato, Mr. WILLMAN. 


OVERTURE, “‘ Olimpia”. } Spontini 
(First performance i in 1 this country. ) 
Aor II 
SympPHony in F, ‘‘ Pastoral’? (No.6) sx. ‘ Beethoven 
Arta, “ Largo al factotum ”’ (Il Barbiere di Seviglia) . Rossini 
Mr, REMORINI. 
Concerto for Violin ; : ? . Mayseder and B. Romberg 
Mr. KigSEWETTER. 
Duet, ‘* Ah se de’ mali miei”’ (Tancredi) . : ft Rossim 
Miss STEPHENS and Mr. SapPio. 
OVERTURE, “Anacreon” . . : ‘ Cherubini 


Leader, Mr. SPAGNOLETTI. Geant Mr. H. R. BisHop. 


FIFTH CONCERT. MONDAY, APRIL 25. 


Act I 
SymMpPHONY in C minor (No. 5, “‘Grand’’) . , ‘ Haydn 
Scena, “‘ Tu consoli ”’ Garcia 
Mr. Manvet D1 Poporo-VIcENTr Garcta, 
QuaRTETT for two Violins, Viola and ’Cello d , Mayseder 


Messrs. Mori, Watts, Moratt and R. LINDLEY. 
Arta, “ Al pia pee e caro oggetto”’ (L’ Inganno 


Felice) é ; ; Rossini 
Mur Caraportr- ALLAN. 
OVERTURE ; : 4 . ; ; : . A. Romberg 
Act II 
SympHony in D (No. 2) . , , é Beethoven 
Arta, *‘ Agitato di smania funesta ”’ (l Aibroselell ; Paér 
| Mr. DE BEGNIs. 
Fantasia for Violoncello . ; ; : : .  B. Romberg 


Mr. R. LINDLEY. 
Trio, “‘ Quel sembiante, e quello sguardo ”’ (L’ Inganno 


Felice) : Rossini 
MME GRE kort. Arran : Mindsns: Cavers ania Dr BEGNIs. 
OverRTuRE, “ Zaira ”’ " , ‘ ‘ ‘ Winter 


Leader, Mr. J. D. Loput Conductor, Mr. CLEMENTI. 
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SIXTH CONCERT. MONDAY, MAY 9 


Act I 
_ SympHony in D : Mozart 
Duet, “ All’ idea di gual retail id Os Barbidic di 
Seviglia) : Rossini 
Messrs. CURIONI and PHILLIPS. 
Concerto for Pianoforte . ‘ : ‘ ; ; Moscheles 
Mr. PEILE. 
Aria, “ Di piacer’”’ (La Gazza Ladra) : ‘ ' Rossini 
Miss Paton. 
OvertTuRE, “ L’ Alcade de la Vega ”’ ; Onslow 
(First performance in this ‘country. ) 
Aor I 
Sympnony in E p (No, 8) : ; : : Haydn 
Arta, “ Madamina ”’ (Don iavanniy™ ‘ ; Mozart 
Mr, Dr Brents. 
Sepret? for Strings, Clarinet, Horn and Bassoon ‘ Beethoven 


Messrs, J. D. Loprr, Moratrt, R. LiInpLEy, ANFOsSsI, 
WILLMAN, SCHUNCKE and MACKINTOSH. 


Duet, “‘ Ricciardo che veggo ”’ (Ricciardo e Zoraide) . Rossini 
Miss Paton and Mr. CuRIONI. 
OveERTuRE, “ Fidelio ”’ ' ; ) Beethoven 


Leader, Mr. KIgzSEWETTER. Rekdtictor, Mr. CIPRIANI POTTER. 


SEVENTH CONCERT. MONDAY, MAY 23 


Act I 
SympHony in Ep, “‘ Eroica ”’ (No. 3) ‘ , ‘ Beethoven 
Aria, “ Dammi un segnale’”’ . . i Mosca 
MME Caraport- ALLAN. 
Fantasia for Harp . ; 4 Labarre? 
Mr. THEODORE LABARRE.? 
Arta, “ Ave Maria ” : : ; ; " , Cherubini 


MADAME Pasta. 
Corno.Inglese obbligato, Mr. Voer. 


OvertuRE, “‘ Lodoiska”’ . ; { ; 4 . Cherubini 
Act II 
SYMPHONY in Bb (No. 9) : ; ; ; , Haydn 
Arta, “ Tu che accendi”’ (Tancredi) . ; ; ; Rossini 
MMe Pasta. 
QUARTETT for two Violins, Viola and ’Cello : . Mayseder 


Messrs. KirsmeweEtTTer, OuRY, MORALT and R. LINDLEY. 
(Repeated by particular desire.) 


Duet, “ Dunque io son ”’ (Il Barbiere di Seviglia) ? Rossini 
Mme CarRADORI-ALLAN and = PHILLIPS. 
_ OvERTURE, ‘‘ Egmont” . i . t Beethoven 


Leader, Mr. SPAGNOLETTI. reheat Seg Mr. CriepRIANI POTTER. 


1 Also printed La Barre. 
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EIGHTH CONCERT. MONDAY, JUNE 6 


Act I 
SympHony in A (No. 7) : e Beethoven 
QuaRTETT, ‘‘ Cielo il mio labbro ”’ (Bianca e Falliero) Rossim 
Mes CarADoRI-ALLAN and Garcia ; Messrs. Garcra and 
De BEGNIs. 


ConcERTO for Pianoforte . ; ‘ ; : Mascheles 
Mr. Ianaz MoscHeEe es. 
Arta, “ Gran’ Dio” : \ ; : Guglielmi 
Mme CARADORI-ALLAN. 
OVERTURE, ‘‘ Der Freischiitz’’ . t ‘ P ‘ Weber 
Acr ‘il 
SympuHony in C (No. 6), “‘ Jupiter” . ; ; ; Mozart 
Aria, “ Alma invitta’’ (Biancae Faliero) .. . ‘ Rossum 
MADAME GARCIA, 
CoNCERTANTE for Flute, Oboe, Horn and Bassoon ‘ Tulou 
Messrs. NIcHOLSON, Voat, PLatt and MACKINTOSH. 
Arta, “ Suoni la tromba ”’ : y ; 4 ; Garcia 
Mr. GARCIA. 
OverRTURE, ‘‘ Die Zauberfléte ”’ ; ‘ Mozart 


Leader, Mr. Mort. Conductor, Mr. Arrwoop. 


1826 


Weber came to London this year, and his advent was 
naturally a great event in the history of the Philharmonic 
Society. He was the conductor of the 3rd concert on April 3. 
The special purpose of his visit was to produce his Opera 
‘** Oberon ”’ at Covent Garden Theatre, then used as an “ Eng- 
lish Opera-house.”” While preparing this work, he was invited 
by the Directors of the Philharmonic Society to conduct one 
of the concerts, and this he did on April 3, that being his first 
public appearance in London. The concert-room was crowded 
to the doors with a brilliant assembly of people not only 
distinguished in music, but well known in art and literature. 
Weber had a grand reception, and showed, by expressive 
gestures, how pleased and gratified he was. He had a clear 
and graceful mode of conducting. The Programme included 
four of his compositions: Mr. Sapio sang the big Scena for 
tenor from ‘‘ Der Freischiitz’’ ; the Overture to that Opera 
was played, and the Overture to “ Euryanthe,’’ while Mme 
Caradori-Allan sang his Italian Scena, ‘“‘ La Dolce Speranza.”’ 

When Weber arrived in this country, he was far gone in the 
fatal lung disease which had invaded the latter part of his 
short life, and which was probably aggravated by our severe 
climatic conditions. During the night of June 4, he died in 
Sir George Smart’s house in Great Portland Street (where 
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Nelson’s Hotel now stands). His career was cut short at the 
early age of forty, and in the full vigour of his mental facul- 
ties ; but the post-mortem examination of the doctors proved 
that his could only have been a short life, under the best of 
conditions. At the 8th concert, about a week after his death, 
Handel’s Dead March in “Saul”? was played (as the Pro- 
gramme announced) “as a tribute to departed genius,” and 
on June 21, he was buried in the vaults beneath the Roman © 
Catholic Chapel at Moorfields. Sir George Smart was chief 
mourner, and some two thousand persons were present, 
whilst Mozart’s Requiem Mass was performed by a large choir 
and orchestra. His coffin was removed to Dresden in 1844, 

The new work at the Ist concert was an Introduction and 
Variations for Violin and Orchestra by Mayseder, played by 
Kiesewetter. 

At the 5th concert, the flautist, Mr. Anton Bernard Fir- 
stenau, introduced himself with a Flute Concerto of his own 
composition, and a still more interesting first appearance was 
that of the violinist, Charles Auguste de Beriot, who, at the 
same concert, played a Concerto (of the mixed-authorship 
sort) by Rode and himself. 

Next year we shall find that the musical world, mourning 
the loss of Weber, is to sustain a far greater bereavement. 


PROGRAMMES FOR 1826 


FIRST CONCERT. MONDAY, FEBRUARY 27 
Act I 
SympHony in D 4 : : ; ; ; . A. Romberg 
QuARTETT, “ Dite almen ”’ (La Villanella rapita) : Mozart 


Mmer CarAporiI-ALLAn; Messrs. Curtoni, Dr BEGNIS and 
H. PHILLIPS. 


ConcerRTO for Pianoforte . : 4 Mozart 
Mr. i B. CRAMER, 
ArtA, “‘Valusingando” . . ; Rossini 
Mr. “Curtont. 
OVERTURE, “ Faust ”’ ; ' ; ae p Spohr 
Act II 
SympHony inC (No.1). ? , . , Beethoven 
Arta, “‘Sento mancarmil’ anima”. : . Jd. S. Mayer 
Mme CARADORI- ALBAN. 
IntTROD. and VARIATIONS for Violin . ‘ ; . oJ. Mayseder 


Mr. KIESEWETTER. 
(First time in England.) 


Duvet, ** Far calzette ”’ X , Mosca 
Mme CARADORI- ALLAN aid Mr. Dr Brenis. 
OvERTURE, ‘‘ Les Deux Journées ’ : ; Cherubini 


Leader, Mr. F. CRAMER. Coadincto® Mr. Jv: B. CRAMER. 
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SECOND CONCERT. MONDAY, MARCH. 13 


Act I 
SympHony (No. 11), “‘Clock,’? in D . ( i } Haydn 
Arta, ‘‘ Il mio tesoro ”’ (Don Giovanni) : : ‘ Mozart 
Mr. L. Sapio. 
CoNCERTANTE for Clarinet, Horn and Bassoon. . ; Crussell 


Messrs. WILLMAN, Puarr and MERCKE. 


Duet, “‘ Ti veggo ”’ (Il Ratto di Proserpina) : : Winter 
Miss GoopALL and MME CoRNEGA. 


OVERTURE, ‘‘ Anacreon”’ . A ‘ ; : : Cherubini 


Act II 
SympuHony in Bb (No. 4) P : : ; ‘ Beethoven 


Trio, ‘‘ O dolce e caro istante ”’ : : j Cimarosa 
Miss GoopatLt, MmMr CoRNEGA Ha Mr. SApPto. 


_ArtA, “ Una voce poco fa” (Il Barbiere di Seviglia) . “Rossini 
Mme CoRNEGA. 


Leader, Mr. SPAGNOLETTI. Conductor, Mr. H. R. BisHop. 


THIRD CONCERT. MONDAY, APRIL 3 


Act I 
SympHONY in Eb . . ; : ; P . <A. Romberg 
Duet, ‘‘ Graceful Consort ”’ (The Creation) , : Haydn 
Mme CARADORI-ALLAN and Mr. PHILLIPS. 
ConcerTO for Pianoforte . , ; (?) L. Schuncke 
Mr. Lupwia Senate 
Scena, ‘Thro’ the Forests’’ (Der Freischiitz) . ; Weber 
Mr. L. Sapio. | 
OvERTURE, “‘ Euryanthe ”’ : ; ‘ ‘ ‘ Weber 
: Act II 
SympHony in A (No.7). 4 : ‘ ; ( Beethoven 
Berna) *‘La dolce speranza’”’ . ; i Weber 


MME iia borate dewalt 


QuARTETT for two Violins, Viola and ’Cello __. » Haydn 
Messrs. Mori, Oury, MoraAtt and R. LINDLEY. 


Trio, “‘ Ah taci, ingiusto core’’ (Don Giovanni) . Mozart 
Mme Carapori-ALtuan ; Messrs. Sapiro and Pink 


OvERTURE, “‘ Der Freischtitz”’ . é : ; Weber 
Leader, Mr. KIESEWETTER. Conductor, Mr. C. M. von WEBER. 
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FOURTH CONCERT. MONDAY, APRIL 17 


Act I 
SyMPHOony in F (No. 6), “ Pastoral ”’ ; F , Beethoven 
Aria, “ Ecco pietosa ”’ P ; , / v f Rossini 
Mme VIGo. 
CONCERTANTE for two Violoncellos . ! , R. Lindley 
Messrs. R. and W. B. LINDLEY. 
Duet, “ O gracious Heaven !”’ (The Mount of Olives) . Beethoven 
Mme CArRADORI-ALLAN and Mr. BEGREz. 
OVERTURE, ‘“‘Jessonda”’ . ; : ; ‘ : Spohr 
Act II 
SyMPHONY in G minor ; : ‘ j Mozart 
Arta, “‘ Parto’’ (La Clemenza di Tito) . ' ‘ Mozart 


Mme CArRApori-ALLAN. 
Clarinet obbligato, Mr. WILLMAN. 


QUARTETT for two Violins, Viola and ’Cello : Spohr 
Messrs. SPAGNOLETTI, OuURY, MoRALT and R. LINDLEY. 


Trio, “‘ Pria di partir’? (Idomeneo) . Mozart 
MmMes CARADORI-ALLAN and ViGo, peg Mn. BEGREz. 


OvEertuRE, ‘‘ Prometheus ”’ ; ; ; X ; Beethoven 
Leader, Mr. Mori. Conductor, Mr. ATrwoop. 


FIFTH CONCERT. MONDAY, MAY 1 


Act I 
SymMpPHony in Ep (Letter T) ; q : : Haydn 
QuARTETT, ‘‘ Stupefatto ” : : Weigl 
Mme Pasta; Messrs. Curioni, pears ghd Dr BEeuNIS. 
ConcErRTO for Flute ‘ ; : , : : Firstenau 
Mr. A. B. FURSTENAU. 

Trio, ‘“‘O nume benefico ”’ (La Gazza Ladra) : Rossini 
Mme Pasta; Messrs. PHiturpes and D&E BrGnts. 
OVERTURE, “Oberon”, ; ‘ 2 : ; Weber 
Act II 
SympPuHony in C minor (No. 5) - ! , , Beethoven 

-Recrt., ‘ Tranquillo io son”; Arta, ‘ Ombre adorata ”’ 
(Romeo e Giuletta) ; ‘ : ‘ Zingarelle 
. Mur PAs. relia? 
ConcERTO for Violin : : ' : . Rode and De Beriot 
Mr. C. A. De BERIOT. 
Duet, “ O Statua gentilissima ’’ (Don Giovanni) : Mozart 
Messrs: Currtoni and DE BEGNIs. 
OVERTURE in D ‘ - ; : / . <A. Romberg 


Leader, Mr. J. D. LopER. Getkinerees Sir GEORGE SMART. 


1 Spelt ‘‘ Wiegl’’; without title to the Vocal Quartett. 
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SIXTH CONCERT. MONDAY, MAY 15 


Aor I 
SympHony in D (No. 2) . : i t : ’ Beethoven 
Sone, “‘ In native worth” (The Creation) . . : Haydn 
Mr. L. SApPro. 
ConcEeRTO for Harp (MS.) ; ‘ y : , Diz 
Mr. F. J. Dizi. 
Duet, ‘“‘ Amor! possente nome ”’ (Armida) ‘ : Rossina 
Miss M. A. Paton and Mr. SAprio. 
Overture, “‘ The Ruler of the Spirits”! . , : Weber 
Act II 
SymPHONY inEb . ; Mozart 
Recorr., ‘‘ Le notte fuggi ”’ ; Ate Why | lo Beiite ? (Faust) Spohr 
Miss M. A. Paton. 
QUARTETT for two Violins, Viola and ’Cello : Haydn 
Messrs. Betton, OuRyY, Moraut and R. LINDLEY. 
Trio, “‘ My soul with rage ’’ (Mount of Olives) . ’ Beethoven 
Miss Paton; Mumssrs. Sapiro and PHILLIPs. 
OvERTURE, “‘ Lodoiska” . ; - ; Cherubini 


Leader, Mr. F. CRAMER. Goniiaiee Mr. J. B. CRAMER. 


SEVENTH CONCERT. MONDAY, MAY 29 


Act I 
SympnHony (MS.) : , j d ; : Cipriani Potter 
(First performance.) 
Duet, “ Sei gia Sposa’ (La Donna del Lago) . Rossin 
Mme CARADORI-ALLAN and Mr. A. Curront. 
Concerto for Pianoforte in G minor . { ; Moscheles 
Mr. IGNAz MoscHetes. 

Trio, ‘‘ Mandina amabile ”’ (La Villanella rapita) -_ Mozart 
Mmt CARADORI-ALLAN ; Messrs. Curioni and PELLEGRINI. 
OVERTURE, “‘ Der Berg-geist'’”’ . i i ‘ ‘ Spohr 
Act II 
SympHony in F (No. 8) . ; Beethoven 
Scpna, “ Deh, parlate ”’ (Il Sacrifizio a ers : Cimarosa 
Mme CARADORI-ALLAN. 

QUINTETT for two Violins, two Violas and ’Cello is Beethoven 


MeEssrs. KIESEWETTER, Oury, Moratt, R. ASHLEY and 
R. LINDLEY. 


Duet, ‘‘ Son io desto’”’ (Nina) . | , Paesiello 
Messrs. CurRIONI pith PELLEGRink 
OVERTURE, “‘ Jubilee ”’ P f Weber 


Leader, Mr. SPAGNOLETTI. POE IS Be! Mr. Cretan POTTER. 


1 ** Der Beherrscher der Geister.”’ 
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EIGHTH CONCERT. MONDAY, JUNE 12 


Aot I 
Drap Marcu in “Saul” . ; : : ; : Handel 
(As a tribute to Departed Genius.*) 
SyMPHONY in G ‘ . $ ' i Haydn 


Arta, “‘ Lascia amor ”’ (Orlando) ; ; ‘ ; Handel 
Mr. Henry PHILLIPS. 


ConcerTo for Flute Nicholson 


Mr. CHARLES NICHOLSON. 


Arta, ‘* Ah! che non serve ” : (Manfroggt) Manfroce 
MMe CANZI. 
Violin obbligato, Mr. Ki=SEWETTER. 


OVERTURE, ‘‘Egmont” . ‘ : ¢ : ’ Beethoven 


Act II 
SympuHony in C, “ Jupiter ”’ ‘ ’ : . ‘ Mozart 


Arta, ‘* Frenar vorrei ”’ 4 ‘ Cimarosa 
Miss Bacon. 


QutnTETT for two Violins, two Violas and ’Cello t Beethoven 
Messrs. Dre Beriot, OuRy, Morart, Lyon and R. LINDLEY. 


Trio, “‘ Cosa sento ”’ (Le Nozze di Figaro) . : ¥ Mozart 
Mme Canzi; Messrs. Curroni and PHILLIPS. 


OVERTURE, ‘‘ Die Zauberfléte ”’ : : , : Mozart 
Leader, Mr. KigSEWETTER. Conductor, SiR GEORGE SMART. 


1827 


In this year, the Directors were informed by Moscheles 
that the immortal Beethoven was ill and in poverty, suffering 
from dropsy : the Master reminded Moscheles that, some years 
before, the Society handsomely offered to give a concert for 
his benefit. At that time he did not require the help, but now 
he begged the Directors to renew their offer. He also signed 
a letter, written (on his behalf) by Schindler to Sir George 
Smart (Sir Smart he calls him), most pathetically appealing 
for this same assistance. 

After reading these letters, a General Meeting was imme- 
diately summoned on February 28, William Dance in the chair, 
when it was moved by Charles Neate, seconded by Jean 
Latour and unanimously carried, “ That this Society do lend 
the sum of One Hundred Pounds to its own Members, to be 
sent, through the hands of Mr. Moscheles, to some confidential 

friend of Beethoven, to be applied to his comforts and necessi- 
ties during his illness.” In a touching letter of thanks to 
- Moscheles, he says: ‘“‘May Heaven soon restore me to health, 


/ 1 Weber. 
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and I will then prove to the generous English how much I 
appreciate the sympathy which they have shown for my sad 
condition.’’ He encloses metronomic indications of tempi for 
the movements of his 9th Symphony, for the guidance of the 
Philharmonic Society. Numberless times during the day when 
he received the gift, he exclaimed, ‘“‘ May God reward them a 
thousandfold!” The great composer died on March 26, 
during a violent thunderstorm. In another letter to Moscheles, 
dated March 18 (only eight days before his death), he writes : 
“The noble liberality of the Philharmonic Society, which 
almost anticipated my request, has touched me to my inmost 
soul. I beg you, therefore, dear Moscheles, to be my organ 
in conveying to the Society my heartfelt thanks for their 
generous sympathy and aid. Say to these worthy men, that 
if God restores me to health, I shall endeavour to prove the 
reality of my gratitude by my actions. I therefore leave it to 
the Society to choose what I am to write for them. A Sym- 
phony (the 10th) lies fully sketched in my desk, and likewise 
a new Overture and some other things—I will strive to fulfil 
every wish of the Society, and never shall I have begun any 
work with so much zeal as on this occasion.”’ 

Both L. Schlesinger and the great Liszt, here described as 
“Mr. Liszt,” made their first appearances, playing, in both 
cases, a Concerto of Hummel. How this custom arose is a 
puzzle, but for some time it seemed as necessary a tradition 
to begin your career with the Philharmonic Society by playing 
a Hummel Concerto as it became the fashion and test of a 
prima donna to make her first venture as Marguerite in 
Gounod’s “‘ Faust.”’ 

L. Schlesinger was a pupil of Ferdinand Ries and a pianist 
of considerable note, but he paled beside Liszt, or rather, 
what Liszt was to become. 

At the 4th concert, Robert Lindley and his son gave a Duet 
Concertante for two Violoncellos, composed by Bernard 
Romberg. 

At the 6th concert, a MS. Flute Fantasia by Nicholson was 
given a hearing. It had the fantastic title of “ Au clair de la 
lune.”’ At the same concert, a MS. Overture by Schloesser was 
played for the first time. 

Liszt appeared at the 7th concert. 

An interesting work at the 5th concert was a MS. Overture 
by John Goss, the Organist of St. Luke’s, Chelsea, and in the 
next decade to succeed his master, Attwood, as Organist of 
St Paul’s Cathedral. The ‘‘Harmonicon” says of this 
Overture: “ This composition, which does honour to the 
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English school, is in F minor, is full of the most undeniable 
_ proofs of the author’s skill, and shows that his genius wants 
nothing but encouragement.” 

At a General Meeting of October 30, a law was enacted 
which gave rise to much discussion ; it was as follows: 

‘“* Within three months after the death of any Member, there 
shall be transferred to his legal personal representatives so 
much of the Society’s stock in the public funds then standing 
in the names of the Trustees as shall be equal to one share, 
the whole being divided into as many shares as there shall 
have been Members living on the day before such death shall 
happen.” This was passed by fifteen votes to six, but was 
repealed, by twelve votes to one, in 1830. The idea that 
Members of a Society like the Philharmonic could have any 
claim whatever to the fund created by excess of yearly income 
over yearly expenditure proceeded from an entirely mistaken 
idea of the nature of that fund. The fund arose from moneys 
paid by the public to the Society for a special object, that 
object being to provide for them a certain class of musical 
entertainment. The concerts have always been carried on 
for artistic and not for monetary profit. 

Mme Stockhausen and Signor Filippo Galli were the new 
singers. 


PROGRAMMES FOR 1827 
FIRST CONCERT. MONDAY, FEBRUARY 19 


Act I 
SympHony in Ep (No. 3), “‘ Eroica ” ; Beethoven 
Aria, “ A rispettarmi apprenda ” (Mosé in Egitto) ‘ Rossini 
Mr. ZuCHELLI. 
ConcERTO for Pianoforte . : < : ; : Hummel 
Mr. SCHLESINGER. 
Sormna, “Silosento” (Faust) . : ; : : Spohr 
Miss Paton, 
OVERTURE, “ Der Freischiitz’”’ . a : . COC. M. von Weber 
Act II 
SyMPHONY in C ; : ; ‘ ‘ aii Haydn 
Scena, “ Yes! even love ’’:(Oberon) y d C. M. von Weber 


Mr. BRAHAM. 


QUARTETT, “ Brillante,” for two Violins, Viola and ’Cello Mayseder 
Messrs. Mori, Oury, Moratt and R. LInDLEY. 


Trio, “ Cosa sento ’’ (Le Nozze di Figaro) Mozart 
Miss Paton; Messrs. BRAHAM and Fockiet LI. 
OVERTURE, “‘ Idomeneo ”’ , : Mozart 


Leader, Mr. SPAGNOLETTI. Couldaeter: Mn. H. R. BisHopr. 


’ 


84 THE PHILHARMONIC SOCIETY [1827 


SECOND CONCERT. MONDAY, MARCH 5 


Act I 
SYMPHONY inEb . , : f : : : Mozart 
Scena, “‘ Ah, perfido” : : : : ; Beethoven 
Mr. SAPIo. 
Fantasia, Clarinet Obbligato . : P ‘ : Baermann 
Mr. WILLMAN. 
Air, “‘ Now heaven in fullest glory shone ’’ (Creation) Haydn 
SIGNOR ZUCHELLI. 
OVERTURE, ‘‘ Oberon”. p ! , . OC. M. von Weber 
Act Il 
SympnHony (No. 5) . : ‘ Haydn 
Arr, ‘* Parto, ma tu ben mio ”’ rf fe vein di Tito) Mozart 


Miss STEPHENS (Clarinet obblig., Mr. WILLMAN.) 


Concerto (MS.) for Violin (never performed in this 
country) . ; : Maurer 
Mr. KIrsEWETTER, . 
Recrr. and Arr, ‘‘ Oh, ruddier than the cherry ”\(Acis and 77, 7,7 
and Trio, « The flocks shall leave ”’ Galatea) 
Miss STEPHENS; Mr. Sapiro and Signor ZUCHELLI, 
OVERTURE, “‘Egmont” . ’ Beethoven 
Leader, Mr. F. CRAMER, “Conducbes, Mr. Bi B. CRAMER. 


THIRD CONCERT. MONDAY, MARCH 19 


Act I H 
SyMPHONY in C minor (No. 5) . ; : ; , Beethoven 
Trio, ‘‘ Benedictus ”’ ‘ Cherubini 
Miss STEPHENS ; Mr. BRAHAM and Mr. PHILLIPS. 
QUINTETT for two Violins, two Violas and Violoncello . Mozart 
Messrs. F. CRAMER, Oury, Moraut, Lyon and R. LINDLEY. 
Scena, “ Qual nume”’ (Il Ritratto) . h f .  , Singarella 
Mr. BRAHAM. 
OvERTURE, ‘“‘ Euryanthe ”’ : f : . CC, M. von Weber 
Act Il Pi 63 
SyMPHONY in D , : : 4 Mozart 
Arr, “‘ De se piacer ’’ (La Oleinenea di Tito) ‘ , Mozart 


Miss STEPHENS, 
SmprettT for Pfte., Flute, Oboe, Horn, Viola, Violoncello 
and Double-Bass : Hummel 
Mrs. ANDERSON ; MBSSRS. NicHozson, ‘Line, PLATT, MoRALT, 
R. LINDLEY and DRAGONETTI. 


Trio, *‘ Mandina amabile’”’ (La Villanella) . Mozart 
Miss STEPHENS ;xy Mr. BRAHAM aud Mr. PHILLIPS. 
OVERTURE, ‘‘ Tamerlane ”’ L ‘ , y , Winter 


Leader, Mr. Kigs—Ewetter. _ Conductor, Sir G. SMart. 
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FOURTH CONCERT. MONDAY, APRIL 2 


Act I 
SympHonyin Bb. : : i e : Beethoven 
Duet, ‘‘ Ebbene a te ferisci ”’ (Sémnitaimide) ; Rossini 
MESDAMES CARADORI-ALLAN and Cornea. 
Duet CoNcERTANTE for two Violoncellos . F ‘ B. Romberg 
Messrs. R. and W. LINDLEY. 

Trio, “‘ Tremate, empi, tremate ” J d Beethoven 
Me CARADORI-ALLAN ; SIGNOR Cuntont did Mr. PHILLIes. 
OvERTURE, ‘‘ Anacreon” . ; 4 . ; p Cherubini 
Aot II 
SympnHony, “Jupiter”. , ; ; Mozart 
Scena, ‘Sento mancarmil’anima”’ . : ¢ Crescentini 


Mmr CARADORI- i Wa 


Sreprett for Violin, Viola, Violoncello, Double-Bass, 

Clarinet, Horn and Bassoon : h Beethoven 
Messrs, SPAGNOLETTI, Moratt, R. LINDLEY, DRAGONETTI, 
WILLMAN, PLATT and MACKINTOSH. 

QuaRTETT, “‘ Benedictus ’’ (Requiem) Mozart 
Mmes CarADORI-ALLAN and CoRNEGA ; SianoR ‘Curronr 
and Mr. PHILLIPS. 
OVERTURE, ‘“‘ Jessonda”’ . : ‘ 4 j : Spohr 


Leader, Mr. Mori. Conductor, Mr. Arrwoop. 


FIFTH CONCERT. MONDAY, APRIL 23 


Act I 
SympHony (No.1) . ' ; , ; Haydn 
Trio, ‘‘ L’ usato ardir”’ snieanlay N Rossini 
Mmes CARADORI-ALLAN and CORNEGA ; S1anoR GALLI. 
Concerto for Violin : : ; ; ; ; Mayseder 
Mr. KIESEWETTER. 
Arr, “ Non pit andrai’”’ (Le Nozze di Figaro) : : Mozart 
S1gNor GALLI. 
OvERTURE (MS.) ; ‘ ‘ . " " , J. Goss 
Act II 
SympHony (No. 7) . ; , ‘ ; A : Beethoven 
Arr, “Ah! cheforse” . : . ; : ; Bonfichi 
Mme CARADORI-ALLAN. 
Concerto for Pianoforte in Ep : ; Moscheles 
Mr. MoscuEtes. . 
QuarRTETT, ‘‘ L’ Inverno ”’ Comis 


MMmeEs CARADORI- ALLAN and GoRNEGA ; Mr. BEGREz, 
Signor GALLI. 


OVERTURE, “ Jubilee ”’ ; , J . OC. M. von Weber 
Leader, Mr. LODER. Coenen Mr. Porrer. 
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SIXTH CONCERT. MONDAY, MAY 7 


Aot I 
SYMPHONY in G minor ; , ; Mozart 
Scena, ‘‘ Through the forests ”’ ‘ab Freischiitz) C. M. von Weber 
Mr. SAPIo. 
Fantasia (MS.) for Flute, “‘ Au clair de la lune ”’ . C. Nicholson 
Mr. NicHOLSON, 
Trio, ‘‘ Se al volto’’’ (La Clemenza di Tito) , : Mozart 
Miss Paton; Mr. Sapiro and Mr, TAYLOR. 
OVERTURE (MS.) (never performed before) . ; E Schloesser 
< Act II 
SyMPHONY in D (No. 2) . ; é ’ . ‘ Beethoven 
Scenaé, “‘ Per pieta ’’ (Cosi fan tutte) . ; ; Mozart 
Miss Paton. 
QUARTETT for two Violins, Viola and Violoncello . Beethoven 
Messrs, Mort, Oury, Moratt and W. LINDLEY. 
Duet, ‘‘ Crudel perche ’’ (Le Nozze di Figaro). . Mozart 


Miss Paton and Mr. Sarto. 
OVERTURE, ‘‘ Zauberfléte ” ) ; : : Mozart 
Leader, Mr. F, CRAMER. Conductor, Mr. J. B. CRAMER. 


SEVENTH CONCERT. MONDAY, MAY 21 


Act I 
SympHony (No. 10) : d : Haydn 
Recit. and Arr, “‘ Deeper and deena’ still ’’ J enbitih Handel 
Mr. BRAHAM. 
Concerto for Pianoforte . : . , ; ‘ Hummel 
Mr. Liszt. 

Trio, “‘ Quel sembiante ”’ (L’ Inganno Felice) . ; Rossini 
Mme Carapor!, Mr. BeGREz and S1iGNoR GALLI. 
OVERTURE, ‘‘ Les Deux Journées” . ; ; ‘ Cherubini 
Act II 
Sympuony, ‘“‘ The Pastoral ’’ (No. 6) . ‘ ; ‘ Beethoven 
Duet, ‘“‘ Claudio, Claudio!” (Eliza e Claudio) . : Mercadante 
Mr. BEGREZ and Signor GALLI. 

ConcERTINO for Violin Z , é ; : ; De Beriot 

Mr. DE BERIoT. 
ScENA . ; k : i é f ; : Guglielmi 

MME CARADORI. 
OvERTURE, “‘ Zaire ”’ : : : E ; P Winter 


Leader, Mr. K1ESEWETTER. Conductor, Mr. BISHOP. 
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EIGHTH CONCERT. MONDAY, JUNE 4 


Act I 
SympHony (No. 8) . ‘ : : : : ‘ Beethoven 
Trio, “‘ Pria di partir’’ (Idomeneo) . ; Mozart 
Mme Carapori-ALLan, MME chia te aca Y a SIGNoR CURIONI. 
QuARTETT for two Violins, Viola and Violoncello 3 Mozart 
Messrs. KiESEWETTER, OuRY, MoRALT and R. LINDLEY. 
Scena, ‘‘ Ch’ io perdessi ”’ P j Sapienza 
MmeE STOCKHAUSEN. 
OvertTuRE, ‘‘ Der Beherrscher der Geister ”’ . Cc. M. von Weber 
Act II 
SyMPHONY in D , ‘ ; ' , Mozart 
Arta, “ Chi sa dir’ (La Sciava in Bagdad) ) ; Pacini 
SIGNOR CURIONI. 
ConcERTO for Pianoforte . P : : } ; Cramer 
Mr. J. BEALE.! 
Scena, “‘ Grazie ti rendo ”’ ’ ; d Federici 
MME | ARS OETER 
OVERTURE, “‘ Fidelio ”’ p ; 3 : ‘ Beethoven 


Leader, Mr. Mori. Conductor, Str G. SMART. 


1828 


There is but little to note in this year, and practically 
nothing of artistic value. 

Sir George Smart consented to conduct the Choral Sym- 
phony of Beethoven at a Trial? on January 31. He wrote 
that he had had a long conversation with Beethoven about the 
Symphony, and desired to obtain the effects which the Master 
had pointed out to him ; this would require the whole evening 
at the very least. As a consequence, most unfortunately, 
this performance never took place ! 

J. Henry Griesbach had a new Overture (MS.) played, and 
Rossini contributed by far the greatest number of vocal items. 
A curious novelty was presented at the 5th concert, when the 


1 Entered as “‘ W.” Beale in error ; he was a bass-singer. 

2 New compositions used to be tried first, and, after hearing them, 
the Directors decided whether they should be introduced at a concert 
or not. 
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Directors allowed a Concertante for an A“ol-Harmonica and 
two Guitars to be performed! This A®Xol-Harmonica, which 
the Germans named Wind-Harmonika, was the precursor of 
the harmonium. 

The convivial meeting of Directors and friends seems to be 
already in full swing, as a Dinner is announced for June of 
this year. 

Charles Lucas, a Royal Academy student and destined to 
become its Principal later on, sent up a Symphony, warmly 
supported by Cipriani Potter, and Xavier Schnyder von 
Wartensee dedicated a Symphony to the Society, but neither 
work was performed. 

It is interesting to note that Mr. James Turle, a young 
assistant to Greatorex at Westminster Abbey, desired to 
become an Associate. Miss Ann Childe, an Academy student, 
who afterwards married the bass-singer, Arthur Seguin, sang 
in the 3rd and 6th concerts, by permission of the R.A.M. 
authorities. 


PROGRAMMES FOR 1828 


FIRST CONCERT. MONDAY, FEBRUARY 25 


Acr I 
SympHony in Eb (No. 8) § : ; ‘ , Haydn 
Duet, “‘ Ebbene e te ”’ (Semiramide) ‘ : Rossina 
Mmers CARADORI-ALLAN and Baines 
QUARTETT for two Violins, Viola and ’Cello . : Beethoven 
Messrs. SPAGNOLETTI, W. GRIESBACH, MoRALT and R. LINDLEY. 
Scena, “Ah! perfida’”’ . ; ' i 4 , Beethoven 
Mr. SAPio. 
OVERTURE in D 5 : ; ; ; ; . 3B. Romberg 
Act II 
SympHony inC (No.1). . : " i i Beethoven 
Arta, ‘‘ Il bracio mio conquise ”’ d ! t Nicolini 
Mme CARADORI- a ciladh ) 
Concerto for Violin ‘ : : . Kreutzer and De Beriot 
Mr. Oury. é. 
Trio, ‘‘ Mi lasci’’ (Il Ratto di Proserpina) . ! é Winter 


Mes CAaRADORI-ALLAN and BRAMBILLA and Mr. Saptio. 


OVERTURE, ‘‘ Preciosa”. ; ' : : Ndi Weber 
: \ 
Leader, Mr. F. CramER. Conductor, Mr. CLEMENTI. 
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SECOND CONCERT. MONDAY, MARCH 10 


Act I 
SympHoNyY in D (No. 7, “‘Grand’’) . ‘ C 5 Haydn 
Duet, “‘ Segui, o cara ’”’ (Faust) Spohr 
Mme Carapori-ALLAN paihhy Mr. PRLLEGRINT. 
ConceEerRTO for Pianoforte . ! f we . Cramer and Mozart 
Mr. J. B. CRAMER. 
ArtA, “‘ Parto ”’ (La Clemenza di Tito) ‘ , . Mozart 


Mur Carapori-ALLAN. 
Clarinet Obbligato, Mr. WILLMAN. 


OvertuRE, “‘Egmont” . d ; : ‘ ; Beethoven 
Act II 
SyMpPHONY in C ; ; ; ‘ : , ; Mozart 
Duet, “ Dunque io son ’”’ (Il Barbiere di Seviglia) ’ Rossint 
Mme CARADORI-ALLAN and Mr. PELLEGRINI. 
QuINTETT for two Violins, two Violas and ’Cello : Beethoven 
' Messrs. Mori, Warts, Moratt, Lyon and R. LInpDLEy. 
Scena, “‘ Per pieta ” (Cosi fan tutte) . q : 4 Mozart 
MADAME KLINGNER. 
OVERTURE, ‘ Proserpina ”’ ‘ : : | j Winter 


Leader, Mr. WrEIcHSEL. Conductor, Mr. J.B. CRAMER, 


THIRD CONCERT. MONDAY, MARCH 24 


Acr I 
SympHony in C minor (No. 5) . ; j Beethoven 
Reorr. ed Aria, ‘Deh, parlate’’ (Il Siiceiicis dQ’ 
Abramo) . ? Cimarosa 
Miss Ann CuItpE. i 
QuintTEtTT for two Violins, Viola, ’Cello and Double-Bass Onslow 
Messrs. WEICHSEL, Watts, OuRY, R. LINDLEY and DRAGONETTI. 
Trio, ‘“ Cruda sorte ”’ (Ricciardo e Zoraide) ; Rossini 
Mme Puzzi, Miss CH1npr and Mr. BRAHAM. 
OVERTURE, ‘‘ Anacreon”’ . ; : ; { 4 Cherubini 
Act II 
SympuHony in Ep (No. 10, “‘ Grand ’’) : ; ; Haydn 
Recrr. and Arta, “Ciel, che profonda” ' ‘ Paér 
Mr. BRAHAM, 

Violin and Viola Obbligati, Messrs. SPAGNOLETTI and OurRyY. 
FantasiA for Oboe . ‘ . ‘ ; ; : Vogt 
Mr. Gustave Voart. 

Duet, “ Ah, perdona’”’ (La Clemenza di Tito) . ; Mozart 

Mme Puzzi and Mr. BraHam. 
OvERTURE, “ Der Freischiitz ”’ : A : A Weber 


. Leader, Mr. SPAGNOLETTI. Conductor, Mr. H. R. BisHopr. 


1 Mrs. Seguin. 


Ad 
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FOURTH CONCERT. MONDAY, APRIL 14 
Act I | 
SympHonyin Eb. ‘ : " A : Spohr 
Duet, “‘ Ah, se de’ mali”’ (Tancredi) . : Rossini 
Miss Bacon and Mr. Conroe: 

QUARTETT for two Violins, Viola and ’Cello : . Mozart 
Messrs. F. Cramer, W. GrirsBpacH, Moratt and R. LINDLEY. 
Arta, “ E fia ver’ (Ariodante) : ; ; ; Méhul 
MME ScuHvUrTz. 

OvERTURE, ‘‘ Leonora” . d : 3 ‘ : Beethoven 

Act II ‘ 
SYMPHONY in Bh (No. 4, “ Grand ’’) ‘ ; ; Haydn 
Arta, ‘“‘ Dove sono ”’ (Le Nozze di Figaro) . ; : Mozart 
Miss Bacon. 
ConcEerRTO for PianoforteinE . f ‘ Moscheles 
Mr. MoscuEetes. 
Duet, ‘* Ah, se puoi’ (Mosé in Egitto) . ‘ , Rossini 
Mme Scuutz and Mr. CuRIONI. 
OVERTURE, ‘“‘ Jubilee ”’ : : : t " ‘ Weber 


Leader, Mr. Mort. Conductor, Str GEORGE SMART. 


FIFTH CONCERT. MONDAY, APRIL 28 


Act J 
SympHony in F (No. 6), ‘‘ Pastoral ”’ ; ‘ F Beethoven 
Duet, “ Di Capricci’”’ (Corradino) . : Rossim 
MADAME CARADORI-ALLAN and Mr. Tienes 
CoNCERTANTE for AXol-Harmonica and two Guitars. Schulz 
Messrs. SCHULZ. 
Scena, ‘‘ La Pieta’’ (Edoardo e Christina) f j Rossina 
Mmer BRAMBILLA. 
OVERTURE (MS.) i : ; ; y . J. Henry Griesbach 
(First time of performance.) 
Act II 
SyMPHONY inEpb . : d i : ; ; Mozart 
Duet, ‘‘ Lasciami”’ (Tancredi) . ; pany Rossini 
Mmers CArRADORI-ALLAN and Baameteee . 
Fantasia for Violin , : : ; ; , De Beriot 
Mr. DE BERI0T. 
Arr, “‘ A me il Ciel’’ (Cenerentola) . 4 : ‘ Rossini 
Mr. ZUCHELLI. 
OvERTURE, ‘“‘ Les Deux Journées”’ " : Cherubini 


Leader, Mr. SPAGNOLETTI. Gokiatibtons Mr. ATTWOOD. 


ne 
7 
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SIXTH CONCERT. MONDAY, MAY 12 


Act I 
SympHony in A (No.7) . ‘ : ; ‘ , Beethoven 
Duet, “Se, un istante’’ (Eliza e Claudio) . : ; Mercadante 
MMe STOCKHAUSEN and Mr. Dr BrEanis. 
Fantasia for Pianoforte . 5 [ ; f , Weber 
Mr. NEATE. 
Arta, “‘ Ah! che forse” . ’ ; , Pacini (and Bonficht) 
Miss CHILDE. 
OVERTURE, “‘ Jessonda’”’ . ‘ : ‘ ‘ : Spohr 
Act II 
SyMPuHONY in G minor : ; : ; : 7 Mozart 
Scena, “‘ Unabitato luogo”’ (Elena e Malvina) . : Soliva 
MME STOCKHAUSEN. 
QuARTETT for two Violins, Viola and ’Cello : : Mayseder 
Messrs. Ourny, WATTS, GUYNEMER and R. LINDLEY. 
Trio, “‘Io dirdé se nel gestire”’ . . ; Fioravanti 
Mme STOCKHAUSEN, Miss Catron sa Mr. Dr BE@NIS. 
OVERTURE, ‘‘ Tamerlane ”’ : ‘ 4 ‘ f Winter 


Leader, Mr. J. D. LopER. Conductor, Mr. NEATE. 


SEVENTH CONCERT. MONDAY, MAY 26 





Acr I 
SympnHony (No. 12), “ Military ” f , : : Haydn 
Arr, “‘ A rispettarmi ’’ (Mosé in Egitto) i ; 4 Rossini 
Mr. ZUCHELLI. 
ConceEeRTo for Flute ; j " : : : Nicholson 
Mr. CHARLES NICHOLSON, 
Scena, (Der Freischiitz) ; ; ; ; Weber 
MADAME SCHUTZ. 
OVERTURE (MS.) : : , ‘ ; : 4 Pizxis 
Act II 
SympuHony in Bb (No. 4) ; ; : ; ; Beethoven 
Arid, “ Deh! se piacer mi vuoi ”’ (La Clemenza di Tito) Mozart 
Mme CAaRADORI-ALLAN. 
ConcCERTANTE, “ Military,” for Violin and ’Cello . 2 A. Bohrer 
Messrs. ANTON and MAXIMILIAN BOHRER,. 
Duet, ‘Bell’ imago” (Semiramide) . . .  . Rossini 
MMe Scuutz and Mr. ZuCHELLI. 
OVERTURE, “ Faust ”’ 7 A : : ; - Spohr 


Leader, Mr. Morr. Conductor, Mr. Cipriani PorTrTer. 
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EIGHTH CONCERT. MONDAY, JUNE 9 


Act I 
SympHONy in F (No. 8). ; ' ‘ ‘ ‘ Beethoven 
Trio, ‘‘ Cosa sento’’ (Le Nozze di Figaro) . _ Mozart 
Mmm StTocKHAUSEN ; MeEssrs. BEGREZ avd DE Brents. 
ConcERTO for Pianoforte . : ; Pixis 


Mr. JOHANN Peree Prxis. 
Sone, ‘ Revenge! Timotheus cries’ (Alexander’s 


Feast) j fl : ‘ : : : F Handel 
Mr. Henry PHILLIPS. 
OvertuRE, “‘ The Ruler of the Spirits’? . d 7 Weber 
Act II 
SyMPHONY in C ; ! : Mozart 
Scena, ‘* Quelle horrible Mann g és (Mose j in ‘Egitto) > Rossina 
Mme STOCKHAUSEN, 

QUINTETT for two Violins, two Violas and ’Cello t Beethoven 
Messrs. Mori, Warts, J. D. Loprr, Lyon and R. LINDLEY. 
QuaARTETT, “‘ Cara da voi dipende”’ . Cherubini 
Mme STocKHAUSEN ; Messrs, BEGREZ, PHILLIPS and Dr BEGNIS. 
OVERTURE in D 4 y : : . <A. Romberg 


Leader, Mr, ea Condiinties Dr, Crore. 


1829 


And now we come to an event having considerable influence 
not only upon the concerts, but over English musical taste, 
namely, the advent during this season of Felix Mendelssohn- 
Bartholdy. 

At the 7th concert, May 25, he conducted his C minor 
Symphony (No. 1),? of which the Society possesses the Auto- 
graph Full Score, dated March 31, 1824, in which he sub- 
stituted, for the Minuet and Trio, a Scherzo in G minor, 
originally belonging to his Eb Octett, but which he scored 
and added to the Symphony for this performance.* 

His reception by the Society is best told in his letter to his 
favourite sister, Fanny Hensel: ‘“‘ When I entered the Argyll 
Rooms for the rehearsal of my Symphony (May 24) and found 
the whole orchestra assembled and about two hundred listeners, 
chiefly ladies, strangers to me, and when, first, Mozart’s 
Symphony in ED was rehearsed, after which my own was to 
follow, I felt not exactly afraid, but nervous and excited. 
During the Mozart numbers, I took a little walk in Regent 


1 “* Der Beherrscher der Geister ’’ is the German title. 

2 In reality it was No. 13. 

5 The copyright of this Scherzo was purchased by Messrs. Novello, 
Ltd., in 1909. 
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Street and looked at the people ; when I returned, everything 
was ready and waiting for me. I mounted the orchestra and 
pulled out my white stick, which I have had made on purpose 
(the maker took me for an alderman, and would insist. on 
decorating it with a crown). The first violin, Francois Cramer, 
showed me how the orchestra was placed—the furthest rows 
had to get up so that I could see them—and introduced me 
to them all, and we bowed to each other; some, perhaps, 
laughed a little, that this small fellow with the stick should 
now take the place of their regular powdered and be-wigged 
conductor—then it began. For the first time it went very well 
and powerfully, and pleased the people much, even at re- 
hearsal. After each movement the whole audience and the 
entire orchestra applauded (the musicians showing their 
approval by striking their instruments with their bows and 
by stamping their feet) ; after the Finale they made a great 
noise, and as I had to make them repeat it because it was 
badly played, they set up the same noise once more; the 
Directors came to me in the orchestra, and I had to go down 
and make a great many bows. Cramer was overjoyed, and 
loaded me with praise and compliments. I walked about the 
orchestra, and had to shake at least two hundred hands. .. . 

** But the success at the concert last night (May 25) was 
beyond what I could ever have dreamed. It began with my 
Symphony: old Francois Cramer led me to the pianoforte 
like a young lady, and I was received with immense applause. 
The Adagio was encored—I preferred to bow my thanks and 
go on, for fear of tiring the audience ; but the Scherzo was so 
vigorously encored that I felt obliged to repeat it, and after 
the Finale they continued applauding, while I was thanking 
the orchestra and shaking hands and until I had left the room.”’ 

Mendelssohn wrote a. day or two afterwards to the Hon. 
Secretary: “I deeply feel the honour of which the Phil- 
harmonic Society has deemed me worthy, in performing a 
Symphony of my composition at the last concert, an honour 
which I can never forget. 

“I know that my success, obtained through the brilliant 
execution of the orchestra, is due much less to my talent than 
to the indulgence shown to my youth; but, encouraged by 
a reception so flattering, I shall labour to justify the hopes 
entertained of me, to which I undoubtedly owe the kind feeling 
shown to me.” This was written in French. The Symphony 
was published with a Dedication to the Philharmonic Society 
of London, and at the General Meeting on November 29, 
he was unanimously elected an Honorary Member. 
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At the 8th concert, two great singers made their first ap- 
pearance—Mlle Sontag, who had heard of the concerts from 
Sir George Smart, and her great rival, Mme Malibran, a 
daughter of the elder Garcia. In Act II, they sang together. 
Having offered their services free, these two ladies received 
the thanks of the Society, accompanied by “an elegant piece 
of plate.” 

Two works by Spohr had a first hearing: at the 1st concert, 
a Double Quartett for Strings, and at the 8th, a Symphony 
in ED. 

The Duchess of Kent, Queen Victoria’s .mother, came 
*‘ privately ” to the 6th concert. 

It is quaint to read that T. F. Walmisley wished that his 
son (Thomas Attwood Walmisley), who was too young for 
evening concerts, but very fond of music, should be allowed 
to attend rehearsals ! 

M. D’Artét made his first appearance in England at the 
3rd concert. 


PROGRAMMES FOR 1829 


FIRST CONCERT. MONDAY, FEBRUARY 23 


Act I 
SympHony in C minor (No. 5) . ; : : : Beethoven 
Arid, “ Ah! si per voi’’ (Otello) ; , " , Rossina 
Mr. DONZELLI. 

DovuUBLE QUARTETT for four Violins, two Violas and two 

’Cellos } Spohr 

MESSRS. WEICHSEL, Warts, Morar, R. LinDEEY; Oury, 
A. GRIESBACH, Lyon and W. LINDLEY. 
(First time at these Concerts.) 


Duet, “‘ Fuggi crudele’’ (Don Giovanni) . Mozart 
MME STOCKHAUSEN and Mr. Donzennt. 
OvERTURE, “‘ Le Colporteur”’ . i : é : Onslow 
Act II 
SymMpHony in Eb (Letter T) : : . , ; Haydn 
Recit., ‘‘Ch’ io mi scordi’”’; Arta, ‘‘ Non temer’’ 
(Idomeneo) ‘ , ‘ é : ‘ ; Mozart 


MME STOCKHAUSEN. 
Pianoforte Obbligato, Mr. J. B. CRamER. 


ConcerTo for Violin : ’ ‘ . Kreutzer and Tolbecque 
Mr. A. ie TOLBECQUE. 


Tri0, “‘ Tremate, empi,.tremate ’ ‘ ‘ Beethoven 
MMs STOCKHAUSEN ; MESSRS. Prdiirat cx nticd PHILLIPS. 


OVERTURE, ‘‘Calypso”’ . d Winter 
Leader, Mr. F. CRAMER. “cewatietoe Mr. J. B. CRAMER, ° 
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SECOND CONCERT. MONDAY, MARCH 9 


Act I 
SympHony i in Eb (No. 3), ‘* Eroica ”’ 4 ; Beethoven 
Duet, “‘ A che quei tronchi accenti ? ” (Zelmira) ‘ Rossini 


Mme CarRAporiI-ALLAN and Mr. BEGREz. 


Sextett for Pianoforte, Flute, Clarinet, Horn, Bassoon 
and Double-Bass : , Onslow 
Mrs. ANDERSON ; Mussrs. Nictoxsoy, WILLMAN, PLATT, 
MACKINTOSH and DRAGONETTI. 


Scena, “ Tu m’ abbandoni, ingrato ”’ : : Spohr 
Mmer CARADORI- ALLAN. 
OvERTURE, ‘“‘ The Ruler of the Spirits ”’ : : ; Weber 
Aor. IT 
SymMPHONY in D : : : ; ‘ , ; Mozart 
Duvet, “Son io desto’”’ (Nina) . , Paesiello 
Messrs. BEGREZ and PELLEGRINI. 
QUARTETT for two Violins, Viola and ’Cello : Haydn 
Messrs. Mori, Watts, Morart and R. LINDLEY. 
Trio, “ Cosa sento ’’ (Le Nozze di Figaro) . Mozart 
Mme Carapori-ALLAN ; Messrs. BEGREZ and PELLEGRINI. 
OvERTURE, ‘“‘ Les Abencerages ”’ 3 , ' Cherubina 


Leader, Mr. SPAGNOLETTI. Pontaolor, Mr. H. R. BISHOP. 


THIRD CONCERT. MONDAY, MARCH 23 


Act I 
SympPuHony in F (No. 6), ‘* Pastoral ”’ ; : Beethoven 
Scena, “‘ Through the forests ”’ (Der Freischiitz) j Weber 
Mr. SAPIo. 
IntTRopD. and THEME VARIE for Clarinet ‘ ‘ Josef Kiffner 
Mr. WILLMAN. 
ScEeNA, “‘ Si, lo sento”’ (Faust) . : ; . j Spohr 
Miss Paton. 
OVERTURE (MS.), “Der Vampyr”. ; : : Marschner 
Act II 
SympnHony in D (No. 7, ““Grand’’) . : Haydn 
_ Aria, “ Qui sdegno non s’ accende ”’ (Il Flauto Naren! Mozart 
Mr. H. PHILLIPs. 
 emeeero for Violin : : ; ; Kreutzer 
Mr. ALEXR. J. ghana y Rp cr 
‘Due, * Ella, oh ciel’ (Torvaldo e Dorliska) : : Rossini 
Miss Patron and Mr. H. PHILuips. 
Overture, ‘Don Mendoza”. , . é . <A. Romberg 





Leader, Mr. Mori. Conductor, Sir GEORGE SMART. 
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FOURTH CONCERT. MONDAY, APRIL 6 


Act I 
SympHony in A (No.7) . ; : ; y ; Beethoven — 
Duet, “ All’ idea di quel metallo”’ (Il Barbiere di 
Seviglia) . ’ " ‘ j ‘ : : Rossina 
Messrs. DonzreLii and DE Brenis. 
ConcEeRTO for Horn j 5 : ; , i — -Bellola 
Mr. Puzzi. 
Screna, ** Salvo alfin’? ——,. ¢ . : : : 3 Pacini 
MULE BuasIs. 
OvERTURE, “‘ Pietro von Abano ”’ : : : an Spohr 
Aot II 
SyMPHONY in C i : : ; ; : : Mozart 
Arta, “‘ I] mio tesoro ”’ (Don Giovanni) ‘ ; : Mozart 
Mr. DONZELLI. 
QUARTETT for two Violins, Viola and ’Cello ; ! Beethoven 
Messrs. SPAGNOLETTI, Watts, Moratt and R. LINDLEY. 
Trio, ‘‘ Quel sembiante ”’ (L’ Inganno Felice) F , Rossini 
MuLE Buasis; Messrs. DonzELLI and DE BEGNis. 
OvERTURE, ‘“‘ Lodoiska”’ .. . I ? . ‘ Cherubini 


Leader, Mr. WreicHSEL. Conductor, Mr. ATTwoop. 


FIFTH CONCERT. MONDAY, APRIL 27 


Act I 
SympHony in C (Letter R) 4 ‘ , ; : Haydn 
Rectrr. and Arr, ‘‘ Now Heaven in fullest a (The 
Creation) . ‘ ; ‘ Haydn 
"Mr. ZUCHELLI. 
Concerto for Pianoforte . ; . Hummel 
Mr. L. ScHLESINGER. 
DuEt, “‘ Ricciardo! che veggo ?”’ (Ricciardo e Zoraide) Rossint 
Mme CamMporgEsE and Mr. CurRIONI. : 
OVERTURE, ‘“‘ Die Zauberfléte ” : : ‘ 4 Mozart 
Act II 
SympHony in D (No. 2) . ; ; ‘ ‘ i Beethoven 
Arta, “ Bell’ raggio”’ (Semiramide) . ; Cay Rossini 
Mme CAMPORESE. 
CoNCERTANTE for Violin and ’Cello_ . ' ‘ Lindley 
Messrs, WEICHSEL and R. Lowe 
Trio, ‘‘ Cruda sorte’ (Ricciardo e Zoraide) ‘ : Rossini 
Mme Camporese; Messrs. Curioni and ZUCHELLI. 
OvERTURE, “‘ Fidelio ”’ : a ‘ Beethoven 


Leader, Mr. J. D. Ptea Cesdneaain Dr. CROTCH. 
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SIXTH CONCERT. MONDAY, MAY °11 


‘Act’ I 
SympHony in Bh (No. 4) : ve : ; ! Beethoven 
Arta, “Fra tanté angoscie” . p , Carafa 
Mr. Borpoent. | 
Concerto for Pianoforte .. ; se ad ; : Cramer 
Mr. J. B. CRAMER. 
Arta (La Clemenza di Tito) : ee Mozart 
MME STOCKHAUSEN. 
OVERTURE ; : : é : ; ; . <A. Romberg 
Act II 
SyMPHONY in C ; : ‘ Mozart 
Recit., ““For behold’’; Sone, “ The people that 
walked ’’ (Messiah) . Handel 


Mr. H. Putnups. 
(Additional accompaniments by Mozart.) 


ConcERTO for Violin ; . Rode and Mayseder 
Mr. TH. Hauman. 
TRIO ; 4 (unnamed) 
Mme STOCKHAUSEN ; : Mussrs.  BoRpoant antl PHILLIPS. 
OVERTURE in C : : j ‘ Y ‘ : Beethoven 


Leader, Mr. Mort. Conductor, Mr. CIPRIANI POTTER. 


SEVENTH CONCERT. MONDAY, MAY 25 


Act I 
SympPHONY in C minor (No. 1), MS. . : F. Mendelssohn 
(First performance; conducted by the composer.) 
Arr, “‘ So reizend hold ”’ (Die Zauberfléte) 4 : ; Mozart 
Mr. Rosner. 
ConcERTANTE for Pianoforte and Harp °. Kalkbrenner and Dizi 
re: ANDERSON and Mr. Dizi. 
Recrr, ., .Misera me’; Arta, ‘“‘ Ho spavento’”’ (Atalia) Weber 
.. Miss Paton. 
OVERTURE, “ Me kone 4 el ; Badia ve Weber 
Act II 
SympHony in Eb | j F Mozart 


Aria, “ “N on pit di fori ” (La Oleddenid di Tito) . j Mozart 
MADAME WRANIZKIJ. 
Corno di Bassetto Obbligato, Mr. WILLMAN. 


ConcERTO for Violin ’ ; 3 L Kreutzer and De Beriot 
Mr. A. J. OuRy. 
Sone, “‘ If guiltless blood ” (Susanna) , : ’ Handel 
| Miss Paton. 
Duet, “‘ Amor! possente nome!” (Armida) : mb, Rossini 
| MME WRANIZKIJ and MR. RosNER. 
OvERTURE, “ Anacreon”’ . ‘ . 4 ..., Cherubini 


Leader, Mr. F. CRAMER. Conrlsietany Mr. J. B. CRAMER. 
H 
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EIGHTH CONCERT. MONDAY, JUNE 8 


Act I 
SymMpHONY in Eb . Y " ; vA y J | Spohr 
Scmena, ‘‘ Del mio pianto ”’ NM ; " . . | Mercadante 
Muue Sontvaa. 
Fantasia for Flute . j : ; ‘ " ; Nicholson 
Mr. CHARLES NICHOLSON. 
ArtA, “‘ Nacqui all’ affano ’”’ (La Cenerentola) “ ; Rossini 
Mme MALIBRAN-GARCIA.* 
OVERTURE, ‘‘ Der Freischititz’”’ . 4 : : i, Weber 
Act II 
SympHony in Bb (No. 9) : y ‘ ( ‘ Haydn 
Duet, ‘‘ Ebbene a te ferisci ’’ (Semiramide) 2 ; Rossin . 
MuLe Sontac and Mmr MALIBRAN-GARCIA. 
FantasiA for Violin n ‘ : 5 P ? De Beriot 


‘Mr. Cuarues A. Dr BERIoT. 
Recir. and Arr, “ Rolling on foaming billows”’ (The 
Creation) ‘ : , , : \ : Haydn 
Mr. H. PHILLIPs. 
OVERTURE, “‘ Egmont”. : { ; Beethoven 


Leader, Mr. SPAGNOLETTI. Cehduetor: Sir GEORGE SMART. 


1830 


On the evening of February 6th, at about ten .o’clock, the 
Argyll Rooms ? were completely destroyed by fire... In a few 
hours the whole place was reduced to ashes. A great quantity 
of valuable property was consumed, but fortunately the 
Library of the Society was saved. Mr. D’Almaine, Mr. 
Frederick Beale, Mr. Robert Cocks, Mr. Ford and Mr. Sherring- 
ton were immediately on the spot, and, by their exertions, 
the precious’ contents ‘of the Library were conveyed to the 
warehouse of Mr. Cocks, who took temporary charge of them. 
Shortly afterwards, Mr. Joseph Calkin, the Librarian, finding 
the works rather inaccessible there, had the Library removed 
to his own house. The entire damage to the books and parts 


1 Née Garota. After her separation from Malibran in 1827 she 
styled herself as above. 

2 The original Argyll Rooms, where the Philharmonie Society 
commenced their concerts in 1813, were in Argyll Street, Oxford Street, 
but in 1818, as the western end of the concert-room fell within a line 
required for constructing the new thoroughfare, Regent Street, the 
owner of the rooms was awarded a compensation of £23,000, and he 
built new rooms at the Regent Street end of Argyll Heaps" and it was 
this building which was burnt down. 
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by the fire and water, etc., he reported to be not more than 
£29 16s. 9d. 

The Directors immediately proposed to Mr. Laporte, the 
lessee of the Italian Opera House (the King’s Theatre) that 
they should engage the concert-room belonging to that theatre 
for the forthcoming season, and there the Society remained 
until 1833. 

At the Ist concert, Mendelssohn’s ever delightful Overture 
to “‘A Midsummer Night’s Dream”’ was performed for the 
first time, the parts having been copied from the MS. Score 
presented by the composer to Sir George Smart. As Mr. 
Hogarth, a chronicler of the Society to whom I am greatly 
indebted, writes: 

“Its exquisite lightness and beauty, truly Shakespearian 
fancy, and novelty of effect, excited a strong sensation, and 
the audience expressed their delight by the most vehement 
applause.” 

At the 3rd concert, Hummel’s Concerto in E, entitled ‘‘ Les 
Adieux a Paris,’ was performed with great effect by Mr. Neate. 

At the 6th, Mendelssohn’s Symphony was repeated, Sir 
George Smart conducting it this time. 

The 7th concert introduced Mr. Preumayr, the bassoon- 
player, who played a Military Concertino by Cremont. The 
great basso Lablache also appeared at this concert, Mr. Louis 
Ponchard having made his debut at the previous concert of 
May 17, as tenor-singer. 

At the Ist concert, Mme Louise Dulcken, who appeared at 
fourteen different concerts of the Society, played for the first 
time. She was a younger sister of Ferdinand David, and, after 
her performance of the Concerto by Herz at this concert, 
became one of the leading pianists and teachers in London. 
Queen Victoria took lessons from her. 

_ At the 2nd concert, the first performance in England of the 
Overture to Rossini’s grandest Opera, “ William Tell,” was 
given, the work having only been produced in August, 
1829. 

An amusing confession in one of Julius Stockhausen’s letters 
to the Directors was to the effect that he had asked Beethoven 
(a little while before that master became so ill) to convert one 
of his Pianoforte Sonatas into a Symphony! Beethoven’s 
reply, if he ever wrote one, would be of interest. 

George Onslow, the composer, was made an Honorary 
- Member. 
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PROGRAMMES FOR 1830 


FIRST CONCERT. MONDAY, MARCH 1 


. Act I , 
Sympuony in C minor (No. 5) . , : F : Beethoven 
Duet, ‘“‘ Dove vai?”’ (William Tell) . : ; ; Rossim 

Messrs. DonzELLI and SANTINI. 
Concerto for Pianoforte . . Heinrich Herz 


Mme DULCKEN. 


Scena, “Si, lo sento’’ (Faust) . , y het Spohr 
Miss PATON. 
OverTuRE (MS.), ‘‘ A Midsummer Night's Dream » — , Mendelssohn 
(First performance at these Concerts. ) 
Act II 
Mozart 


SympnHony in D é : ‘ . ‘ 7 
Arta, ‘ Languir per una bella” (L’ Italiano in Algeri) Rossimt 

Mr. DONZELLI. ) 
Haydn 


Quartett for two Violins, Viola and ’Cello : 
Messrs. Mort, Warts, Morar and R. LINDLEY. 

Trro, ‘‘ Se al volto ” (La Clemenza di Tito) ‘ ’ Mozart 
Miss Paton ; Mussrs. DonzELLI and SANTINI, 

OVERTURE, ‘‘ Jubilee”  . . A Sake iiel : Weber 
Leader, Mr. WeicHsEL. Conductor, Sir GEORGE SMART. 
SECOND CONCERT. MONDAY, MARCH 15 
Act I 
Sympuony in F (No. 6), “ Pastoral ”’ ; : : Beethoven 

Recir., “Claudio ritorno”’; Duvet, “FH fia ver” 
(Elisa 6 Claudio) ; ‘ ; : : J Mercadante 
Messrs. BEGREZ and SEGUIN. 
Fantasia for Flute (MS8.) ‘ t ; . ‘ Nicholson 
Mr. C. NICHOLSON. 
Anta, “ Alfin goder mi 6 dato” (L’ ultimo Giorno di , 
Pompei) : ‘ : P ‘ . Pacina 
MLuE Basis. 
OVERTURE, ‘“‘ Pietro von Abano ”’ ; ; ‘ : Spohr 
Act II 
Sympuony in C minor (No. 5, ‘‘ Grand ”’) ‘ : Haydn 
Duet, ‘‘ Che al mio bene”’ (Medea) . . Johann S. Mayer 
Mur Buasis and Mr. BEGREZ. 
QuinTETT for two Violins, two Violas and ’Cello 4 Mozart 
Messrs. SPAGNOLETTI, ELIASON, Moraut, PENSON and 
R. LINDLEY. 
QuaRTETT, ‘ Cielo il mio labbro ” (Bianca e Faliero) . Rossini 
Muies Buasis and Cawse; Mussrs. BeGRrez and SEGUIN. 
OvERTURE, ‘‘ William Tell ”’ : . Rossini 


(First performance in this country.) 
Leader, Mr. F. CRAMER. Conductor, Mr. H. R. BISHOP. 
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THIRD CONCERT. MONDAY, MARCH 29 


Act I 
SympnHony in B bh (No. 4) ‘ ; } y Beethoven 
Art, “ Qui sdegno ”’ (Il Flauto Maiieo) b i ; Mozart 
Mr. Henry PHILLIes. 
Concerto for PianoforteinE . , : f Hummel 
Mr. C, Nate. 
Duet, ‘* Calma, o bella’ (Der Berg-geist) ; Spohr 
Miss Paton and Mr. PHILLIPS. 
OVERTURE, “‘ Kuryanthe ”’ ; ; F : : Weber 
Acr IT 
SympHonyinEhb . ; ; : : 7 é Mozart 
Rectt., “‘ Misera me’”’; Arta, ‘‘ Ho spavento’’ (Atalia) Weber 
Miss PATON, 
QUARTETT for two Violins, Viola and ’Cello ; . Onslow 
Messrs. WEICHSEL, Watts, Moraut and R. LINDLEY. 
Trio, “‘ Coraggio, orst ”’ (Fidelio) ; i Beethoven 
Mixes Paton and SPECHI, and Mr. PHILLiPs. 
OVERTURE, “‘ Faniska” . ; E 7 ; ‘ Cherubine 


Leader, Mr. J. D. LopER. Conductor, Mr. Cipriani POTTER. 


FOURTH CONCERT. MONDAY, APRIL 19 


Act I 
SyMPHONY in C ‘ ‘ : f p ; ; Mozart 
Scena, “ Vicin, mi sta’”’ (Kuryanthe) . ; y Pir Weber 
Mr. SAPio. 
Norrurno for two Oboes, two Clarinets, two Horns and 
two Bassoons. Mozart 


Messrs. CooxKk, Suarp, WILLMAN, PowsLL, PLATT, RAR, 
MAcKINTOSH and J. TULLY. 


Scena, “ Deh, calma”’ (Matilda von Guise) Hummel 
MME STOCKHAUSEN. 
OvERTURE, “‘ Der Berg-geist” . : ’ : : Spohr 
Act II 
SyMPHONY in D (No. 7, “‘Grand’”’). : ' ; Haydn 
Sorena, ‘“ Pace ardente ”’ (Euryanthe) ; é ‘ Weber 
Mr. H, PHILuIPs. 

QuINTETT for two Violins, two Violas and ’Cello . : Beethoven 
Messrs, Oury, Warts, Moratt, Penson and R. LINDLEY. 
Duet, “ Bella Ninfa ’”’ (Jessonda) } : Spohr 
MME STOCKHAUSEN and Mr. SaPro. 

OVERTURE, “‘ Leonora” , : ; ; : Beethoven 


Leader, Mr. SPAGNOLETTI. eondabtee! Dr. W. Crotcu. 


FIFTH CONCERT. MONDAY, MAY 3 


Act I 
SympHony in F (No. 8) . i ne : : Beethoven 
Trio, ‘‘ Sen fugge I’ ombra intorno ’ 1: Zelmira) ; Spohr 
Mme Mrric-LALaANnDE ; Misses CHILDE and H. ‘CawsE. 
Concerto for Harp ; : : ; ' j _. Bochsa 
Miss A. WINDSOR. 
Arta, “‘ A rispettarmi apprenda ”’ ; 4 Lied eh Carafa 
Mr. SEGUIN. 
OVERTURE in D ; : f : . ' . A. Romberg 
Act II 
SyMPHONY in G minor } ; , : ’ Mozart 
Scena, “ Ah! non fia’’ fas) d ‘ y j Pacini 


Mmert M&ric-LALANDE. 
ApaAaGio and Characteristic Ronpo for  Pianoforte 


(MS.) ; ‘ y ‘ , . . ! Potter 
Mr, CrpRIANi Porter. 


TRIo, “ To rendo al vostro amor ”’ (William Tell)... i Rossini 


Mme Méric-LaLanpE ; Misses Cuitpk& and H. Cawse. 
OvERTURE, ‘‘ Der Freischiitz’”’ . : i ‘ A Weber 


Leader, Mr. Mort. Conductor, Mr. T. Artwoop. 


7 


SIXTH CONCERT. MONDAY, MAY 17 


Act I . 

SympuHony, “‘ The jaresigvay ” (No. 12) : é 3 Haydn 
Duet, “‘ Bell’ imago ’”’ (Semiramide) . : Rossina 
Mme MaArisran and Mr. H. PHILtes. 

QUARTETT for two Violins, Viola and ’Cello ; Mozart | 
Messrs. Mort, W. GrirsBacH, MorAtt and R. LINDLEY. 

Air, “‘ Suspendez & ces Murs ’’ (Les Abencerages) : Cherubini 
Mr, Louris PONCHARD. 

OVERTURE, ‘* Oberon ” : ; ‘ : ; : Weber 
Act IT 
Sitios (No. 1) in C minor (MS.) . 4 ; . Mendelssohn 
Duet, “‘ Entro del tempio ”’ (Jessonda) ; : | Spohr 
Mr, PoNCHARD and Mr, H. Parris, 

ApaGio and Ronpo for Flute. : ‘ Drouét 


Mr. Lovis Lei erae, 


Arta, “Non pit di fiori’’ (La Clemenza di Tito) . ; Mozart 


MADAME MALIBRAN. |. 
Corno di Bassetto Obbligato, Mr. WILLMAN. 
OVERTURE, “‘ Egmont” . ‘ . Beethoven 


Leader, Mr. WEICHSEL. Ppa ibe ae GEORGE SMART 


: 


cad Fite 
¥ 
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SEVENTH CONCERT. MONDAY, MAY 31 


AcT t 
SympHony in D (No. 2). , L iid Beethoven 
Arta, “* Largo al factotum.’’ (Il Bidston di Seviglia) : Rossim 
a Mr. F. LABLACHE, 
Gosouner for Pianoforte . ’ : : : q Mozart 
Mr. J. B. CRAMER. 
DvEtT, “ Ah, si tu” (William Tell). ! Rossini 
_ Mme SrockHavsen and Mr. Donzeir. ‘ 
OverRtTURE, “‘ Lodoiska’”’ . : J : 4 f Cherubini 
Aor II 
Sympnony in Eh ‘ ; f ay Spohr 
Duet, “ Parlar, spiegar ” (Mose i in Bytes), pig nara Rossini 
Messrs, DoNnZELLI and aesiaitagiih i 
CONCERTINO for Bassoon, “ Militaire” 7 ; Cremont 
Mr, F, C, PREUMAYR. ah 
Scena, “ Mi eee: (Zelmira) : A a Spohr 
MME STOCKHAUSEN. 
Cdebrstaxe " Die Zauberfléte”’ . i : . M ozart 


‘Leader, Mr. F, CRAMER. Conductor, Mr. oe B. CRAMER. 


EIGHTH CONCERT. MONDAY, JUNE 14 


aR Act I 
SyMPHONY in A oe. POG p . j \ : Beethoven 
Duet, ‘“‘Svenami” (Gli Orazzi e Curiazzi) . 5 Cimarosa 
Mur MALIBRAN and MR. Dowwentis 

SEPTETT for Pfte., Flute, Clart., Horn, Viola, ’Cello and 

Double-Bass : Hummel 

Mrs. ANDERSON ; Messrs, NicHorson, WILLMAN, PLATT, j 
Moratt, R. LINDLEY and DRAGONETTI. 


ARIA, “ Papucci ”” (La Schiava di Bagdad) P : Pacint 
Mr. F. LABLACHE. 

OvertuRE, ‘‘ Les Deux Journées””. it } . Cherubini 

Acr II 

Sympnony in Ep (No. 10, ‘* Grand ’’) , : ei Haydn 

Scena, ““ Ombra adorata’’ (Romeo e Giulietta) . . Zingarelli 
Mme MALIBRAN, 

Concerto for Violin : ‘ ; ; : ; De Beriot 

Mr, C, A, DE BErRtorT. 

Aria, “ Pria che spunti”’ (Il Matrimonio Segreto) q Cimarosa 
Mr. DONZELLI. 

OVERTURE, “‘ Coriolanus ”’ : Beethoven 


Leader, Mr. SPAGNOLETTI. Gide tat. Mu, H. R. BIsHOP. 
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1831 


King William IV (who had now succeeded King George) and 
Queen Adelaide graciously became Patrons of the Society. 

At the 2nd concert, Miss Paton reappeared as Mrs. Wood, 
having married Joseph Wood, the tenor-singer, shortly after 
her divorce from her first husband, Lord William Lennox, 
with whom she had had a most unhappy marriage. 

At the 3rd concert, the most remarkable occurrence of the 
season took place in the performance of a selection from 
Spohr’s Oratorio, “The Last Judgment,” a work then new to 
this country, having only last season been heard for the first 
time in England at the Norwich Festival, with an English 
version of the words by Mr, Edward Taylor, This formed the 
first ‘‘ Act ” of this concert, and the soloists were Mr, and Mrs. 
W. Knyvett, Mr, Vaughan and Mr, Edward Taylor, There was 
a select but weak Chorus, 

Excepting the “ Hymn of Praise” (“ Lobgesang ””) of Mendel- 
ssohn in 1841, and the. ‘“‘ Woman of Samaria” of Sterndale 
Bennett in 1875) and Rubinstein’s “‘ Paradise Lost’”’ in 1882, 
all Sacred Cantatas, and Brahms’s ‘German Requiem” heard 
in 1873 and 1876, this is the only case of anything in the 
nature of an Oratorio being given by this Society. It was, 
certainly, an unsuitable choice, but we must bear in mind that 
the Sacred Harmonic and kindred choral societies did not 
then exist, and such performances were so rare in London, that. 
the Directors naturally saw an opportunity of presenting the 
Subscribers with a great work hitherto unknown to this 
country. 

At the 4th concert, a Vocal Quartett (MS. ), “‘ Ecco che 
piu,’’ composed for this Society by Cherubini, was sung. 

The celebrated tenor-singer Rubini? appeared at the 6th 
concert, and at the 7th, the great Hummel, who was received 
with all the respect due to his reputation, paid his first visit to 
England and played his ‘“ Fantaisie Caractenanaaa (on an 
Indian air in “‘ Oberon ’’). 

Hummel, quite a great pianist and composer of his time, 
was the chief exponent in a school of pianists who possessed 


1 Though Giovanni Battista Rubini had made much success on the 
Continent and was hailed in Paris as “‘ The King of Tenors,” yet his 
first appearance in England only took place this year, He had too great 
a tendency to the use of the “ head-voice,’”’ though they say the tran- 
sition was effected in a smooth and almost imperceptible manner, 
Both in London and Paris he created quite a furore whenever he sang. 
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a more brilliant technique than that of the Clementi school, 
and he was undoubtedly greater as a pianist than as a com- 
poser. 

At the 8th concert, George Onslow’s Sextett, for Pianoforte, 
Wood, Horn and Double-Bass, proved very effective. Spohr’s 
Overture to “ The Alchymist ” had a first hearing also. 

Already, though the change to the Opera House concert- 
room had been so recently effected, there were murmurs of 
complaint from the subscribers, and anonymous letters point- 
ing out the uncomfortable nature of the seating and the dis- 
graceful sanitary conditions in strong terms.’ The authorities 
at the King’s Theatre invited the Society to send.a Committee 
to consult with the stage-manager and practically promised 
any sort of alteration, if, by the improvement, they could keep 
the concerts in their theatre, | | | 

The Chevalier von Neukomm placed his Symphony in E) 
at the disposal of the Society, and it was performed in the 
Ist concert. Spagnoletti, who was asked, to lead it, agreed to, 
if he might first see what the work was like, “‘ never having 
heard of the gentleman before ”’! . 

For several years the Chevalier studied music with Haydn, 
who treated him more like a son than a. pupil; then he 
succeeded Dussek as Pianist to Prince Talleyrand. Though 
destitute of anything that could be reckoned “ genius,’ he 
must have been remarkably diligent, for his compositions 
number something like a thousand works, Prince Talleyrand 
was to have attended the Ist concert, but was too ill to 
come. 

What with his duties as Professor at Oxford and Principal 
of the Royal Academy of Music (which he resigned in 1832), 
to which must be added Lecturer at the Royal. Institution, 
Dr. Crotch could never find time to attend or assist at the 
Society's concerts, so he . resigned his membership this 
year. 

We have a proof, in a letter from G. H. Egestorff, that the 
art of writing music to recitation, brought to such perfection 
by Mr. Stanley Hawley, is not so modern or so novel as we 
have imagined, for Mr, Egéstorff offered the Directors a 
Poetical Recitation with Orchestral Accompaniment. Verily, 
there is nothing new under the sun! 

Frangois J, Dizi, the harpist, gave the Directors a new 
Symphony by George Onslow, it, having been sent from Paris 
in the Ambassador’s post-bag. 
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PROGRAMMES FOR 1831 
FIRST CONCERT. MONDAY, FEBRUARY 21 


Act I 
SympHony in Eb (No. 3), ‘ Eroica ”’ ¢ : i Beethoven 
Duet, ‘‘ Calma, o bella ’’ (Der Berg-geist) . : Spohr 


Mur SrockHAUSEN and MR. PHILuirs. 
Seprer (‘‘ Military”) for Pfte., VIn., ’Cello, Double- 
Bass, Flute, Clart. and Trumpet Hummel 
Mrs. AnpERSON ; Messrs. Mort, R. LINDLEY; DRAGONETTI, 
NicHouson, Wittman and T. HARPER, senr. 


Scena, ‘“‘ Ah, dove mai”’ (Euryanthe) ray} ee a Weber 
: Mr. H. PHILLIPS. . 
OvertuRE, “ Euryanthe ” : ‘ ; : : Weber 
Act II 
Sympuony in G (Letter V) ; ; ‘ : : Haydn 
Scena, ‘‘ Mi sospinge ”’ (Zelmira) , ‘ Raph Spohr 


MME SrocKHAUSEN. 
DovetE QvuaARTETT, four Violins, two bio: ’Cello 
and Double-Bass (Op. 65). . . Spohr 
Messrs, Mort, SPaAGNOLETTI, MORALT, R. Linertieeih't : Warts, 
A. GrirsBacH, Lyon and DRAGONETTI. 


Trio, ‘‘ Tremate, empi, tremate ”’ y : Besthoun 
Mme STocKHAUSEN ; MESSRS, Curront galt PHILLIPS. 
OVERTURE, ‘‘ Don Giovanni” . : Mozart 


Leader, Mr. F, CRAMER. Oonduerae! Mr. J . B. CRAMER, 


SECOND GON GHEE MONDAY, MARCH 7 


Acr I 
OvERTURE, ‘‘ Faust.”’ , , 4 ; 4 } Spohr 
Scena, ‘‘ Che sento”’ (Faust). : : Spohr 
Mr. F. LABLACHE. | 
QuaRTETT for two Violins, Viola and ’Cello (No. 4) : Beethoven 
Messrs. ToLBECQUE, W. GrirsBAcH, Moratt and R, LINDLEY. 
Duet, ‘‘ Bell’ imago ” (Semiramide) . , Rossini 
Mrs. Woop! and Mr. LABLACHE. 
SympHony In D (No. 2). ; ‘ : ‘ ‘ Beethoven’ 
Ac? II , 
SympuHony in C (No. 6), “ ra ge : ye Mozart 
Recrt., “In quali eccessi”” ; Arta, “* Mi tradi ” "(Don ah 
Giovanni) : ‘ — Mozart 
Mrs, Woop. ) ) 
Norrurno for two Oboes, two Clarinets, two Gadaiunl “f 
and two Horns Mozart 


Messrs. G, CooxkE, G, Inwin, WILLMAN, PowELt, MacKin'rosH, 
J. Tutty, Puatr and Ras, 


Duet, ‘ Parlar, spiegar ’”’ (Pietro |’ Eremita) Yt beth ‘ Rossini 
Messrs, JAMES BENNETT and F, LABLACHE. — Ly a 
OvERTURE, ‘‘ Egmont” . ‘ ‘ Beethoven 


Leader, Mr. Mort. dinadaead Mr. i: 'R. BISHOP. 
1 Née Miss Paton. 
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THIRD CONCERT. MONDAY, MARCH 21 
Act I 


SELECTION (with Overture), “‘ The Last Judgment ” 
An Oratorio by Spohr 
Translated from the original German and adapted by Mr. E. Tay or. 
Mrs. Knyvetr; Messrs. KnNyvett, VAuGHAN, E. TAytoR 
and a CHORUS. 
(Twenty-one numbers were given.) 


OVERTURE (MS.), ‘‘ A Midsummer Night’s Dream” . Mendelssohn 
Acr II 

SympHoNy in Eb. 2 : : . | Von Neukomm 
Recir., “E Susanna’’; Arta, ‘Dove sono” (Le 

Nozze di Figaro) ’ : q : J : Mozart 

Mrs, W, KNYVETT. 
ADAGIO and Arr (with Variations) for Clarinet . . Joseph Beer 
Mr, WILLMAN, 

Trio, “ Cosa sento’”’ (Le Nozze di Figaro) . " Mozart 

Mrs. Knyvetr; Mrssrs, VAUGHAN i) K. TAayLor. , 

OvertvuRE, “The Ruler of the Spirits” i Weber 


Leader, Mr. WEICHSEL. Conductor, SIR Seren SMART. 


FOURTH CONCERT. MONDAY, APRIL 11 


Act I 
SympuHony in F (No. 6), ‘‘ Pastoral ”’ ‘ ; , Beethoven 
Duet, “ Dove vai’”’ (William Tell) —. : i Rossint 
Messrs. Sapiro and H. veka: 
Concerto for Pianoforte (Op. 64) : ; : ' Moscheles 
Mr. EDOUARD SCHULZ. 
CavatTina, “ I] mio ben ”’ (Nina) : ; : f Paesiello 
) Miss CRAMER. 
OVERTURE in D (Op. 60) . } ; \ ‘ . A. Romberg 
Act II 
SyMPHONY in G minor : { F ‘ ; ‘ Mozart 
Recrr., “‘ And God said ’’; Arr, ‘* With verdure clad ”’ 
(The Creation) . ‘ : : - : ( Haydn 
Mmr STOCKHAUSEN, 
Trio for two ’Cellos and Double-Bass (No, 11). ; Corella 
Messrs, R, Linpiey, meen t and DRAGONETTI. 
QuarRTeETT (MS.), “Ecco che pid”. : : Cherubini 
Mme StocKHAvusEN, Miss CRAMER; Maouie) SapPio and PHILLIPS. 
OVERTURE, “* Semiramide ”’ a , % : p Rossini 


Leader, Mr. SPAGNOLETTI. Conductor, Mr. ArTrwoopn. 
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FIFTH CONCERT. MONDAY, APRIL 25° 


Act I - 

SympuHony in Eb (No. 8) , ‘ as ~ : Haydn 
Recrt., “ Ah! perfida ”’ ; Arta, *‘ Per pieta” . : Beethoven 
; Mr, BRAHAM. vy 
QUINTET in Ep for two Violins, two Violas and ’Cello | Be ion 
Messrs. Mori, Warts, Morart, A. GRIESBACH and R. LINDLEY. 
Scena, *‘ Deh calma”’ (Matilda von Guise) owl. Hummel 
MME STOCKHAUSEN. 

OveERtTURE, ‘“‘ Der Templar und die Jiidin ”’ ; : Marschner 
Act II 
Sympuony in A(No. 7) . ‘ ; ; ; Beethoven 
ARIA, “‘ indi sdegno ”’ (Il Flauto Magica) ty f ‘ Mozart 
Mr. SANTINI. 

Fantasia for Horn, “‘ La Tyrolienne ”’ : X . Michael Costa 

Mr, Puzzi. 3 
Duet, ‘‘ Fuggi ecrudel ’”’ (Don Giovanni) ; Mozart 
MME STOCKHAUSEN and Mr. BRAHAM: 
OVERTURE, ‘‘ Oberon ”’ ; : : Weber 


Leader, Mr. J. D. Dice odaubide Me. T. CooxkE. 


SIXTH CONCERT. MONDAY, MAY 9 


Act I 
SymMPHONY inEpb . ; : : : : Mozart 
Arta, “‘ Madamina ”’ (Don Giovani : L Mozart 
Mr. F, LABLACHE, 
QUINTETT for two Violins, two Violas and ’Cello . : Mozart 


Messrs. SPAGNOLETTI, A. GRIESBACH, MoRALT, DANIELS and 
R. LINDLEY. 


Somna, ‘‘ Deh, parlate ” (Il Sacrifizio d’ Abramo) : Cimarosa 
Miss RivibrRe.?! 
OVERTURE, “‘ Jessonda”’ . . : : { ‘ Spohr 
Act II 
SympHony in C minor (No. 5) . ; ; A ; Beethoven 
Arta, “ Il mio tesoro ’’ (Don Giovanni) : ’ ; Mozart 
Mr, RvuBINI. 
Fantasia for Flute . : ‘ ‘ rf ee Bohm 
Mr, THEOBALD Boum. 
Trio, “ Quel sembiante ”’ (L’ Inganno fortunato) vie oF | Rossint 
Miss RiviéiRE; Messrs. RusBini and LABLACHE. 
OVERTURE, ‘‘ Der Freischiitz’”’ . ‘ ; "ig 40 a _ Weber 


Leader, Mr. F, CRAMER. Conductor, Mr. H. R. BisHop. 


* Miss Ann Riviére married Mr. H. R. Bishop this year, and appeared 
in the next season and onwards as Mrs. H. R. Bishop. 
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SEVENTH CONCERT. MONDAY, MAY 23 


. Acr I 
SympHony in C minor : : : \ } y Spohr 


Trio, “Ad Te levavi” . i Cherubini 


Miss H. Cawse ; Misszs. Horweasrie and E. TAYUOR. 


_ CHARAOTERISTIC FanrastA for Pianoforte (on an Indian 


—_ 


Air in ‘“‘Oberon’’) .. } ; ; ‘ ; Hummel 
. Mr. J. N. HUMMEL. 
Reorr. and QvaARTETT, ‘ Alziam_ gli evviva”’ 
(Euryanthe) ‘ Weber 


Misses INVERARITY and H. CAWwsE : Missrs. Horncastte, 
Is. TAYLOR and Cuorus. 


OVERTURE, ‘‘ Anacreon’”’ . . ; . ‘ ot Cherubini 
Aot II | 
SympuHony in C minor (No. 5, “‘Grand’’), . A p Haydn 
Scena, “‘ Non mi dir ”’ (Don Giovanni) ‘ 4 ' Mozart 
Miss INVERARITY. 
FantasiA for Violin : , gary AL d : Mayseder 
Mr. H. G. BLAGROVE. 
QuaRTETT, “‘ Over the dark blue waters ’’ (Oberon) ‘ Weber 


Misses INVERARITY and H. CAwseE ; Maa RS + HoRNCASTLE 
_ and E. Taytor., 
OverTURE, “ Fidelio ” 3 y . Beethoven 
Leader, Mr. Mort. confines Ste GEORGE SMART. 


EIGHTH CONCERT. MONDAY, Sight 6 


Act I 
SymMPHONyY in Bh (No. 4) 4 » decks Beethoven 
Arta, ‘‘ Non paventar ’’ (Il Flauto Mapiso) ‘ Mozart 
Mme STOCKHAUSEN. 
Sextett for Pfte., Flute, Clarinet, Horn, Bassoon and / | 
Double-Bass : f ~ Onslow 
Mrs. ANDERSON, Maussns. NicHoLson, Witiman, PLATT, 
MACKINTOSH and DRAGONETTI. 


Trio, “‘ Or che la sorte ”’ (William Tell). SIE 14 Rossint 
Messrs. RuBINI, LABLACHE and E. SEGUIN. 
OveRtTuURE, “Der Alchymist”’ . ‘ Spohr 
(First time of performance, ) 
Act II : 
SympHony (No. 6) . j f ¢ f I F. Ries 
Duet, ‘‘ Segui, o cara ”’ (Faust)! t . ' Spohr 
Mme STOCKHAUSEN and Mr. “LABLACHE: ) 
QuARTETT for two Violins, Viola and ’Cello : Haydn 
Messrs. Mori, Warts, Moratr and R. LINDLEY. 
(By desire.) 
Scena, ‘‘ Vicin mi sta!’ (Euryanthe) : F f Weber 
Mr. sahil mi 
OvERTURE, ‘“‘ Les Deux Journées ’ 4 : Cherubini 


Leader, Mr. WEICHSEL. rr Mr. H. R. BISHOP. 


4 
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At the Ist concert, Mr. John Field ‘“ of St, Petersburgh ” 
made his first appearance, after an absence in Russia of 
thirty years. He was very well received and his Concerto in 
Eb, with the playing of which he renewed ‘his English ac- 
quaintance, proved to be a model of melodious symmetry of 
a somewhat antiquated type. He was a pupil of Clementi, and 
somewhat like his master as a pianist, while his compositions 
for the pianoforte, more particularly his Nocturnes, gained 
immense popularity. 

On March 10 Clementi died at Evesham, and his remains 
were interred in Westminster Abbey after a public funeral, 
the musical details of which were carried out by the Phil- 
harmonic Society. The Chevalier Neukomm wrote an “* Elegy 
on the Death of Clementi” and offered it to the Directors ; 
he also wrote a song for Mr. Phillips, ‘‘ Oft from the steep,” 
which that singer described as “very fine.” It was sung at 
the 2nd concert, at which was also introduced Neukomm’s 
Fantasia Concertante for Wood-Wind, Horn, Trumpet and 
Double-Bass; this work was so successful that it was repeated 
at the last concert of the season. 

Haydn’s Symphony (marked “ Letter Q”), known as the 
“Oxford”? Symphony, having been performed when he was 
granted the honorary degree of Doctor of Music in 1791, was 
given at the 2nd concert. 

At the 4th concert, Mr. Ignaz Moscheles undertook the 
conductorship for the first time, when his Symphony in C 
(No. 1) was performed. The Andante and the Minuet and 
Trio were much applauded, but really Symphonies were not 
in his ‘‘ line,” and this was, I fancy, the only work of the kind 
produced by him in public. | vom 

At the 6th concert, Mendelssohn’s MS. Overture! “ The 
Isles of Fingal ” was played for the first time. This character- 
istic piece of writing was suggested by a visit to Staffa and 
the wild, desolate country of the north-west coast of Scotland. 
It created quite a sensation, and has been repeated twenty- 
eight times since. At a General Meeting of the Society on 
June 7, Sir George Smart read a’ letter from Mendelssohn, 
requesting the Society’s acceptance of the Score of this Over- 
ture, and it was resolved, as an expression of gratitude, to 
present the generous composer with a “piece of plate.” 
Mlle Leopoldine Blahetka played a Concertstiick for Piano- 


1 It was also named ‘‘ The Hebrides,” “‘ Fingal’s Cave ’’ and “ The 
Lonely Island ’’ (Die einsame Insel). | 


* 
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forte of her own composition. Beethoven thought highly of 
her, when she was quite a child. Mme Cinti-Damoreau, who 
came over this year with a French operatic company, sang at 
‘this concert. She was a pretty woman, with too small a voice 
for Covent Garden. 

At the 7th concert, Mendelssohn made his debit at these 
functions as a pianist. He pleased the audience so greatly 
in the performance of his G minor Concerto that, by general 
request, it was repeated at the 8th concert, and received again 
with equal delight and enthusiasm. 

At this 8th concert, a Symphony by Onslow, dedicated to 
the Philharmonic Society, was performed for the first time in 
this country. Cipriani Potter, who conducted the 7th concert, 
was appointed Principal of the Royal Academy of Music, in 
succession to Dr. William Crotch. 

Mme Schréder-Devrient, who came over this year and 
created an intense sensation by her singing in ‘‘ Fidelio,” 
sang in this concert, and a Concertante for four Violins by 
Maurer (which was revived with success in a recent Promenade 
Concert by Sir Henry J. Wood) was given a first hearing. 
Maurer demanded, in addition to a high fee, free lodgings for 
two months and an interpreter ! so Moscheles wrote. 

At the General Meeting on November 5, the following 
resolution was passed unanimously: “ That Mr. Mendelssohn- 
Bartholdy be requested to compose a Symphony, an Overture 
and a vocal piece for the Society, for which he be offered the 
sum of one hundred guineas. 

“That the copyright of the above compositions shall revert 
to the author after the expiration of two years; the Society 
reserving to itself the power of performing them at all times : 
it being understood that Mr. Mendelssohn have the privilege of 
publishing any arrangement of them as soon as he may think 
fit after their first performance at the Philharmonic Concerts.” 

This was forwarded to Mendelssohn at Berlin, and he wrote 

_to Mr. Watts, the Secretary, in reply: “‘I beg you will be so 
kind as to express my sincerest acknowledgments and my 
warmest thanks for the gratifying manner in which the Society 
has been pleased to remember me. I feel highly honoured by 
the offer the Society has made, and I shall compose, according 
to the request, a Symphony, an Overture and a vocal piece, 
under the conditions mentioned in the resolution. When they 
_are finished, I hope to be able to bring them over myself, and 
to express in person my thanks to the Society. I beg that 
you will let me know whether my compositions are expected 
to be ready for the next season, or whether the arrangements 
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for it are complete already without them. At all events, I 
shall lose no time, and I need not say how happy I shall be in 


thinking that I write for the Philharmonic Society.” 


The works were the “ Italian’? Symphony, an. Overture in 


C and the Scena “‘ Infelice.”’ 


The temporary and unsatisfactory occupation of the rooms 
at the King’s Theatre ceased with this 8th concert, and already 
Mr. John Raphael (representing the lessees) offered the 
Hanover Square Rooms to the Society. Here they moved in 


1833 and stayed until 1869. 


John: Parry, junr. (J. Orlando Parry), so closely connected 
in after-years with the German Reeds’ entertainments at the 


Gallery of Illustration, appeared as a baritone-singer. 


He had 


been studying the harp with Bochsa, and used to accompany 


himself on that instrument. 


Thus the second decade closed, and the short but brilliant 
connection between the Society and Mendelssohn developed 


and became strong and firm. 


PROGRAMMES, FOR 1832 


FIRST CONCERT. MONDAY, FEBRUARY 27 


Act I 
SymMPHONY in C (No. 1) 


ScEenA, ‘‘ Sento mancarmi |’ anima ”’ 
Mrs. Woop. 
ConcERTO for Pianoforte . 7 ; P 
Mr. Joun FIELD. 


Duet, “‘ Sei gia sposa ”’ (La Donna del Lago) ° 


Mrs. Woop and Mr. WINTER. 


OveRtTuRE, “‘ The Ruler of the Spirits ”’ 


Act II 
SympuHony in Bb (No. 4) 
Arta, ‘“‘ Eccomi a voi”’ : , ; 
Mr. MARIANI. 
ConceEeRTO for Violin ney 4 , 
Mr. ANTON BOHRER. 
CavaTina, ‘‘ Che vidi! amici’ (Zelmira) 
Mr. BERNARD WINTER. 


OVERTURE, “‘ Les Abencerages ”’ 


Mozart 
Mayer 


Field 
Rossint 


Weber 


Beethoven — 


Donizetti — 
Bohrer — 
Rossini i 


Cherubini 


Leader, Mr. F. CRAMER. . Conductor, Mr. ry B. CRAMER 
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SECOND CONCERT. MONDAY, MARCH 12 


Act I 
SympnHony in C minor (No. 5) . } , A : Beethoven 
Sone, “Oft from the steep”. . Chevaher Neukomm 
Mr. H. PHILLIPS. 
SExTetTtT for Strings ‘ Mayseder 


Messrs. TOLBECQUE, Warts, Moran, Lyon, ROUSSELLOT 
and DRAGONETTI. 
Scena, “Ah! un ombra di speranza’’ (Pietro von 


Abano) . ‘ : ; ‘ , : . Spohr 
Mrs. H. R. BisHop. 
OVERTURE, ‘‘ Oberon ”’ s ’ d s 4 J Weber 
Act IT 
SympHony in G (Letter Q), ‘“‘ The Oxford ”’ : ‘ Haydn 
Reorr., ‘* Crudele ? ah, no!’’; Arta, **‘ Non.mi dir” 
(Don Giovanni) : ‘ ‘ ‘ Mozart . 


MME STOCKHAUSEN. 

Sepretr (Fantasia Concertante), MS., for Wood-Wind, 

Horn, Trumpet and Double-Bass ‘ Neukomm 

Messrs. NicHotson, G. Cooxr, WILLMAN, Mackinrosu, PLATT, 
T. HARPER, senr., and DRAGONETTI. 
(Composed for this Society.) 
Trio, “‘ Coraggio ”’ (Fidelio) } : Beethoven 
Mmes STocKHAUSEN and H. R. BIsHoP, and 
Mr. JoHN Parry, a 

OVERTURE, ‘‘ Tamerlane ”’ j i Winter 

Leader, Mr. SPAGNOLETTI, Pedant SIR poker SMART. 


THIRD CONCERT. MONDAY, MARCH 26 


Aot I 
SyMPHONY in D minor (No. 2) . ; ‘ ; : Spohr 
QuaRTETT, “ Recordare ” (Requiem) } Mozart 
' Mrs. H. R. BisHor, Miss Cawse; MEssrs. CurIon1 and GIUBILEI. 
ConcERTO for Pianoforte in C (MS.) . : ; : Moscheles 


pre MOSCHELES. 
Reorr., “‘In quali eccessi’?; Arra, “‘ Mi tradi ’”’ ae 


Giovanni) ; ; Mozart 
Mrs. H. R. BisHor. 
OVERTURE, ** Don Carlos ”’ : ; : F. Ries 
Act II 
SympHony inC (No.1). ; : : ; : Beethoven 
Duvet, “Son io desto’’ (Nina) . F Paesiello 
Messrs. CuRIONI and Gresret. 
Arr, “ From mighty Kings ” (Judas Maccabeeus) : Handel 
Mrs. Woop. 
Trio for two ’Cellos and Double-Bass ’ Corella 
Messrs. R. LinpLey, CRovucH and DRAGONETTI. 
| OvErTuRE, ** Idomeneo ” SA ( Mozart 


Leader, Mr. WEICHSEL. Lilou disniaewe Mr, H. R. BIsHoP. 
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FOURTH CONCERT. MONDAY, APRIL 9 


Aor I 
SympHoNy inC (No.1). : Moscheles 
Art, ‘‘ Deh, per questo ”’ (La pera di Tito) . ; Mozart 
MADAME Puzzi. . 
Fantasta for Clarinet ‘ j : é ‘ j Baermann 
Mr. WILLMAN: 


Cantata, ‘*‘ David’s Lament ’”’ . ‘ . Chevalier Neukomm 
Mr. Beanau. 1 
’Cello Obbligato, Mr. R. LINDLEY. 


OveERTURE, “Egmont” . ; ‘ ‘ , Beethoven 
Act II 
SymMPHoNy in C bo hn R) 4 ; ; : Haydn 
ArtA, “‘ Dove sono ” (Le Nozze di Higaro) : : : Mozart 
Mme STOCKHAUSEN. 
Concerto for Violin . hs : : , : : Beethoven 
Mr. EDWARD ELIASON. 
Trio, ‘‘ O dolce e caro istante ”’ (Gli Orazzi ed i Curiazzi) Cimarosa 
Mmes STocKHAUSEN and Puzzi, and Mr. BRAHAM. 
OVERTURE, ‘* Die Zauberflite ”’ ‘ : : Mozart 


Leader, Mr. Mort. Conductor, Mr, Lobes MoscHELES. 


FIFTH CONCERT. MONDAY, APRIL 30 


Act I 
¥YMPHONY in F (No. 6), ** Pastoral ”’ 4 : . Beethoven 
Trio, “‘ Pria di partir’? (Idomeneo) . Mozart 
Mme Dr Meric, Miss Bruce, and Mr. BEGREZ. 
QuinTETT for Pianoforte and Strings ‘ . J. B. Cramer 


Messrs. J. B.. CRAMER, F. CRAMER, Morar, R,. LinpDLEy 
and DRAGONETTI. . 
Arta, “ Non pit di fiori’”’ (La Clemenza di Tito) . ; Mozart 
MapAme Dr Mkric. ! 
Corno di Bassetto Obbligato, Mr. WILLMAN. 


OVERTURE, ‘‘ Les Deux Journées”” . j E Fi Cherubini 
Act II 
SympnHony in D (No. 7, “‘Grand’’) . ; , - Haydn 
Scena, ‘‘ Deh, parlate ”’ (Il Sacrifizio d’ Abramo) 5 Cimarosa 
Miss JANE SHIRREFF. 

QUARTETT for two Violins, Viola and ’Cello ‘ _ Beethoven 
Messrs. Mori, W. CETTE: MorAttT and R. LINDLEY. 
QUARTETI, “‘ Andro ramingo ’’ (Idomeneo) » Rois Mozart 
Mme Dr Meric, Misses SHIRREFF and Bruce, and Mr. BeGREz. 
OveRTURE, ‘‘ Der Berg-geist”’ . ; d ‘ : Spohr 


Leader, Mr. J. D. Loprer. Conductor, Mr. T. (CooKE. 


| 
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SIXTH CONCERT. MONDAY, MAY 14 


Act I 
SympHony in A (No. 7). . } te L Beethoven 
Arta, “‘ Qui sdegno ”’ (Die Zauherfiate) , ‘ ‘ Mozart 
Mr. H. PHILuIPs. 
Sonimesr6ox for Pianoforte. . ; j Mile Blahetka 
Mune Lroronpine BLAHETKA, 
Arta, ‘“‘ Una voce poco fa’? (Il Barbiere di Seviglia) Rossimt 
Mme CintI-DAMOREAU. | 
OVERTURE; “The Isles of Fingal’”’ (MS.). . . °°. Mendelssohn 
Act II 
SyMPHONY in G minor : ‘ ‘ Mozart 
Arta, “ Tacqui allor’”’ (L’ Esule di Wétad) © : ; Donizetit 


Mr. DonzeELLt. 
QuUINTETT for two Violins, Viola, ’Cello and Double- 


Bass ; ; Onslow 
MEssRs. Anton Bours, Warts, Moratt, R. LINDLEY and 
DRAGONETTI. 
Aria (Con Vadiaiiitiy : ! J : ‘ : _ Rode 
Mme Crnti-DAMOREAU. 
OveRruRe : .- B. Romberg 


' 


_ Leader, Sianor SpacnoLErrn. Goudtictor, Mr. ATTWOOD. - 


SEVENTH CONCERT., MONDAY, MAY 28 


Act I 
SympnHony in C (No. 6), “Jupiter” . ; ‘ Mozart 
Arid (Euryanthe) . ; ; : ‘ ‘ . Weber 
Herr ANTON HAITZINGER. 


Concerto for Pianoforte in G minor (MS8.) ; Mendelssohn 
. Mr. FELIx MENDELSSOHN-BARTHOLDY. 
aan’ performance in England.) 


Sorith? **Mi sospinge’’'(Azor and Zemira) . y ‘ Spohr 
Miss INVERARITY. 

OVERTURE, “ Euryanthe ”’ : i ; : ‘ Weber 

7 Act II 

SympPnHony in G (Letter V) ; ; Haydn 

ArtA, “ Vedro mentre io sospiro ”’ (Le Syaien di Hisar} Mozart 
Mr. PELLEGRINI. 

Fantasia for Flute . . Hd 2 Say Nicholson 

Mr. CHARLES NICHOLSON. 

Arr, “ Dies Bildniss ”’ (Die Zauberfléte) ; é ‘ Mozart 
Herr HAITZINGER. 

OVERTURE, “ Proserpina ”’ : ; : : Winter 


Leader, Mr. Weicusrext. Conductor, Mr. CIPRIANI POTTER. 
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EIGHTH CONCERT. MONDAY, JUNE 18 


Acr I 
Sympuony (dedicated to the Philharmonic Society) . Onslow 
(First performance in this country.) , . 
Arta, *‘ Parto ; ma tu, ben mio ”’ (La Clemenza di Tito) Mozart 


Mme ScHRODER-DEVRIENT. 
Clarinet Obbligato, Mr. WILLMAN. 


SeptTett (Fantasia Concertante) for Wood-Wind, Horn, 
Trumpet and Double-Bass_ . . Neukomm 
Messrs. NIcHOLSON, G. Cooxz, WitLuan, MACKINTOSH, 
Pratt, T. HARPER, senr., and DRAGONETTI. 


Arta, ‘‘ Inveir col sesso imbelle ”’ : : ; Pacini 
Mr. TAMBURINI. ; 3 
Concerto for Pianoforte in G minor . : . Mendelssohn 


Mr. MENDEISEOION. 


Act II 
SyMPHONY in F (No. 8) . A . : ; ‘ Beethoven 
Duet, ‘‘ Di capricci ’’ (Corradino) ; Rossini 
Mme CrintI-DAMOREAU and Mr. TAMBURINI. 
CoONCERTANTE for four Violins . . Ludwig W. Maurer 
Messrs. Mori, SEyMour, TOLBECQUE and A. GRIESBACH. 
Arr, ‘‘ Entendez-vous ?’”’ (Le Concert & la Cour) . } Auber 
Mme CintTI-DAMOREAU 
OverTURE, ‘‘ A Midsummer Night’s Dream ”’ : . Mendelssohn 


Leader, Mr. SPAGNOLETTI. Conductor, Mr. J. B. CRAMER. 


1823-1832 , 
A TaBLE showing the Number and Nationality of the Composers 
and their various forms of Composition during the second decade of 
the Society’s existence. 


Total of © 

Nationality. bain deg del i tl rane ‘ heme Vocal. re 
Austria . 4 1 din 2 1 4 6 14 
Belgium . 2 — — 7 — 2 1 10 
British 

Empire . 6 2 8 2 3 6 4 25 
France . 4 — 7 3 — 2 14 26. 
German | 

Empire .j| 12 5 14. Il 1 15 | 40 86 
Hungary ; 

and 

Bohemia 2 — — bea 1 — 1 2 

Italy a Roam pee — y — 1 60 63 


Spain ; 1 — -- ao = a 1 ok | 
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A TABLE showing the Number and Nationality of the Solo-Players 
and Singers, and their various forms of Instruments and Voices, and the 
Conductors, during the second decade. 





Piano- 
Nationality. en or | Strings. Ae § Brass. | Organ. iy ml a Bey Conductors. 
arp, . . . 














Austria 1 — 1 — — 1 1 1 
Belgium .| — 2 — a a =: — — 
British : 
Empire . 4 6 4 3 —- 7 12 7 
France . 1 4 z — — 1 2 — 
German ats 
Empire .| 10 4 Hs 028 Td PR ra 6 2 
Hungary 

and 
Bohemia 2 — — — — — — 1 
Italy a ee Yi ERT Re ee ls 6 1 
Poland 1 — es — — — ae — 
Spain —- 1 -- = — 1 1 -- 
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THE THIRD DECADE 


1833-1842 


1833 


HE third decade opened on Monday, February 25, 
at the Hanover Square Rooms, the concert-room of 
which was noted for its excellent acoustic proper- 
ties. Here the Society remained until 1869. The 
Concert of Antient Music and the Annual Benefit 

Concert of the Royal Society of Musicians were also held in 
these rooms until 1848, and several letters point to the diffi- 
culties encountered, by these dates clashing with the dates 
arranged for the Philharmonic Society’s concerts. The rooms 
were first opened on February 1, 1775, with one of a series 
of subscription concerts given by John Christian Bach 
(eleventh son of John Sebastian Bach) and Charles F. Abel, 
two of the original freeholders. 

On Mendelssohn’s arrival in the spring, he wrote to the 
Society’s Secretary on April 27: “I beg you will inform the 
Directors of the Philharmonic Society that the Scores of my 
new Symphony and Overture are at their disposal, and that 
I shall be able to offer them a vocal composition in a short 
time hence, which will complete the three works they have 
done me the honour to desire me to write for the Society. 
But as I have finished two new Overtures since last year, I 
beg to leave the choice to the Directors as to which they would 


3 


prefer for their concerts ; and in case they should think both © 


of them convenient for performance, I beg to offer them this 
fourth composition as a sign of my gratitude for the pleasure 
and honour they have again conferred upon me.” The 
Directors replied with thanks for his liberal offer, and asked 
that the Symphony might be heard at the 6th concert, on 
May 13; they also requested him to play a solo and conduct 
the whole concert. 

Commissions to write works for the concerts were also given 
to J. B. Cramer, H. R. Bishop, C. Potter, J. H. Griesbach, 


118 


» ha 
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the Chevalier Neukomm, Ignaz Moscheles, Attwood, William 


Horsley, Vincent Novello, John Goss and Tom Cooke. 


_ The first Honorary Members were elected this year—viz. 
Auber, Hummel, Le Sueur, Mendelssohn, Meyerbeer, and 


- Onslow. 


At the 2nd concert, Mr. Cramer’s new work appeared, a 
Quintett for Pianoforte and Strings; Mr. Moscheles’ novelty, 
a grand Septett for Pianoforte, Strings, Clarinet and Horn, 
appeared at the 4th, and at the 6th concert, Mendelssohn’s 
new Symphony in A major, known as the “ Italian”’ ;1 at the 
same eoncert, which he directed, he also played Mozart’s 
Pianoforte Concerto in D minor. 

At the 7th concert, Hummel’s (MS.) Pianoforte Concerto 
in F was produced (Mr. Hummel playing the solo part), and 
a Fantasia Drammatica by the Chevalier Neukomm was given, 
whilst, in Act II, Mr. Cipriani Potter’s new Symphony in 
A minor proved very effective, and was described in the news- 
papers as one of the most masterly productions of this com- 
poser. | 

At the 8th concert, Mendelssohn’s Overture in C, known as 
the “Trumpet ”’ Overture (composed for the Society), was 
first played. Most likely the ‘‘Melusine”’ was the other 
Overture offered as a choice ; the latter was heard in 1834. 

Miss Elizabeth Masson sang at the 2nd concert, a mezzo- 
soprano-singer of great charm and refinement, and an excellent 
linguist. At the time of her death in 1865, the ‘“‘ Athenzeum ”’ 
critic said: “As a singer this lady was never rated as high 
as she deserved to be.” Her voice had been thoroughly 
trained under Madame Pasta, and her reading of music was 
intelligent, expressive and finished. In the ten appearances 
she made at these concerts, Miss Masson frequently rescued 
from neglect forgotten airs of the great Masters. 

A new star appeared (at the 3rd concert) in the firmament 
of famous singers, Miss Clara Anastasia Novello, the gifted 
daughter of Vincent Novello. She possessed a voice of 


1 The Symphony evidently cost him a lot of anxious thought. It 
is an immense advance upon the C minor one. He wrote to Pastor 
Bauer (on April 6): “‘ My work, about which I had recently many doubts, 
is finished ; and now, when I look it over, I find that, quite contrary 
to my expectations, it satisfies myself. I believe it has become a good 
composition ; but be that as it may, at all events I feel that it shows 
progress, and that is the main point.’’ A wonderfully modest review 


of a work which by its originality, exquisite finish, and its suggestion 


of Italian skies and scenes, marked so great an advance on his earlier 
work, that the difference was considered as immense (proportionately) 
as between Beethoven’s Symphony in D and the “ Eroica.”’ 
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exceptional purity and brilliance, with an impressive style, 
which placed her above all contemporary sopranos, especially 
in rendering the music of Handel and Mendelssohn. tn 1843 
she married Count Gigliucci. 

Mr. W. Sherrington became Hon. Treasurer in the place of 
Mr. W. Dance. 


PROGRAMMES FOR 1833 
FIRST CONCERT. MONDAY, FEBRUARY 25 


Act I 
SymMPHONY inEb . d m : ’ Mozart 
Arta, “‘ Lascia amor ”’ (Orlando) : , ; f Handel 
Mr. H. Puinures. 
ConcERTO for Clarinet , ; ‘ ove od ; Spohr 
Mr. WILLMAN. 
Arta, “ Pria che spunti”’ (I] Matrimonio Segreto) ’ Cimarosa 
Mr. DONZELLI. 
OVERTURE, ‘* Oberon ”’ f i ; : : 4 Weber 
Act IT 
SympHony in D (No. 11), “‘The Clock”. ; , Haydn 
Arta, “‘ Ah, che i giorni’’ (Der Alchymist) . ; ? Spohr 
Mrs. Woop. 

QuUINTETT for two Violins, two Violas:and ’Cello , ‘ Beethoven 
Messrs. Mori, Warts, Morarut, Seymour and R. LINDLEY. 
Duet, ‘‘ Come frenar ”’ (La Gazza Ladra) . : Rossine 
Mrs. Woop and Mr. PHILLIPS. 

OVERTURE, ‘‘ Demophoon ”’ ; . : , : Vogel 


Leader, Mr. SPAGNOLETTI. Conductor, Mr. J. B. CRAMER. 


SECOND CONCERT. MONDAY, MARCH 11 


Act I ; 

SymPHONY in Eb (No. 1) , i ; Spohr 

Recrr. ed Arta, “‘ Morird ! ma vendicata ”’ "(Teseo) f Handel 
Miss ELizABETH MASSON. 

QuiIntTETT (MS.) for Pianoforte and Strings ‘ . J. B. Cramer 
Messrs. J. B. and F. Cramer, Moratt, R. LINDLEY and 
DRAGONETTI. 

(First performance ; composed for this Society.) 
Duet, ‘‘ Bella Ninfa ’’ (Jessonda) 4 ; _. Spohr 
Miss Masson and Mr. Horncastie. 
OverRtTuRE, ‘‘ Euryanthe ” : i i ‘ ‘ Weber 
Act II . 
SyMPHONY in A (No. 7). : j F ‘ f Beethoven 
Arta, “* Per pieta ”’ (Cosi fan tutte) . ‘ : ~ Mozart 
Mme Dr Mérto. ) 
ConcerRTINO for Violin. ‘ : Wolff 


Mr. Peavey Wok 
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Trio, ‘‘ Tremate, empi, tremate ”’ ‘ Beethoven 
Mme Der Muric ; MEssrRs. Hornoastie and E. Tayior. 
OvertTuRE, “ L’ Hotellerie Portugaise ”’ ; L Cherubini 


Leader, Mr. F. Cramer. Conductor, Sir GHévor SMART. 


THIRD CONCERT. MONDAY, MARCH 25 


Act I 
SymPHONY in D . i P : ) d ; Mozart 
Scena, “ The Last Man ” : ; i : . W..H. Callcott 
. Mr. H. PHILures. 
Fantasia for Flute . : : r : . ‘ Nicholson 
Mr. C. NIcHOLSON. 
Arta, “‘ Per pieta’’ (Cosi fan tutte) . ; ‘ \ Mozart 
Miss CrarA NOVELLO. 
OvERTURE, ‘‘ The Matins of Wallersee ” . ! ; Chelard 
Act II 
SympHony in F (No. 6), “ Pastoral ”’ ; j . Beethoven 
Sone, “ With verdure clad ”’ ; , Haydn 
Mrs, W. KNYVETT. 

QuARTETT for two Violins, Viola and ’Cello (No. 5) ’ Beethoven 
Messrs. SPAGNOLETTI, A. GRIESBACH, MorALT and RouUSsSELOT. 
Trio, *‘ Soave sia il vento ”’ (Cosi fan tutte) Mozart 
Miss CLARA NovELLo, Mrs. W, KNYVETT and Mr. H. PHILLIPS. 
OVERTURE, ‘* Prometheus ”’ “i } Beethoven 


Leader, Mr. WEICHSEL. Gondtieests Mr. i. R, BisHop. 


FOURTH CONCERT. MONDAY, APRIL 15 


Act I 
SympPnHony in C minor (No. 5) . ; : d i Beethoven 
Art, “ Il mio tesoro ”’ (Don Giovanni) : ; : Mozart 
Mr. JAMES BENNETT. 
GRAND SeptretT (MS.) for Pianoforte, Strings, Clarinet 
and Horn [ ’ Moscheles 
Messrs. MOSCHELES, Mor, Moratr, R. iLeprny, DRAGONETTI, 
WILLMAN and PLATT. 
(First performance ; composed for these Concerts.) 


Recir., “‘ Ah, non so’”’; Arta, “‘ Mia speranza ”’ : Mozart 
Mrs. H. R. BisHorp. 

OvERTURE, “‘ Preciosa” . p ! y ! ; Weber 

Act II 

SympHony in D (No, 2) . i j ‘ : ‘ Haydn 

Ariz, “‘ Tutto un concento’”’ (Euryanthe) . ’ : Weber 
of MapaAME Dr MkrIc. 

CoNCERTANTE for four principal Violins : Maurer 

Messrs, Mori, Szeymour, C, A. Patry and wy GRIpsBACH. 
Trio, “‘ Qual canna al suol’’ (Jessonda) ! Spohr 
Mmes Dre Méric and BisHorp and Mr. JAMES BENNETT. 
OveEeRTURE, ‘“‘ La Clemenza di Tito”’ . Mozart 


Leader, Mr. Mori. Conductor, Mr. Moscuxxes. 


122 THE PHILHARMONIC SOCIETY [1833 
FIFTH CONCERT. MONDAY, APRIL 29 


Act I 
SymMPHONyY in C minor (No. 3) . ‘ ) ; . Spohr 
Arta, “‘ Per questa bella mano ’ ; ; ‘ Mozart 
Mr. JOHN PARRY, junr. 
ConcEerRTO for Harp ‘ " Hummel 
Mr. T. H. Wriaur. 
Duet, ‘‘ Che al mio bene’ (Medea) . ; i . J. S. Mayer 
Mrs. Woop and Mr. BRAHAM. 
OvERTURE, ‘‘ Der Freischiitz’”’ . : f : , Weber 
Act II 
SympuHony in D (No. 2). . . . ” y Beethoven 
Recit., “‘ Per pieta’’; Arta, ‘‘ Ah, perfida ”’ : , Beethoven 
Mr. BRAHAM. 
ConcERTO for Violoncello : : 4 ; : Kummer 
Mr. KNoop. 
Arta, “‘Silo sento’’ (Faust) . J j : : Spohr 
Mrs. Woop. 


OVERTURE, ‘“‘ Zaira ”’ = ” F ¢ Winter 
Leader, Mr. J. D. Lone: Conductor, Mr. T. Cooks. 


SIXTH CONCERT. MONDAY, MAY 13 


Act I 
SympuHony in D (No. 7, “‘Grand’’) .. y , : Haydn 
Arta, “‘O cara immagine ”’ (Il Flauto Magico) . , Mozart 
Mr. RuBINI. 
ConcERTO for Pianoforte in D minor . ' ‘ Mozart 
Mr. F. AfnirD mrad OWNe Baath OREM! 
ARIA, “Deh, vieni, non tardar’’ (Le Nozze di Figaro) . Mozart 
Mme CrintTI-DAMOREAU. 
OVERTURE, “ Bibiana”. 5 . : : L J. P. Praxis 
Act II 
SympHony in A (No. 2), “‘ Italian ’’ (MS.) . . . Mendelssohn 
(First performance ; composed for this Society.) 
Duet, “‘ Ricciardo, che veggo!”’ (Ricciardo e Zoraide) | Rossini 
Mme Cint1-DaMoREAU and Mr. Rusint. 
ConcERTO for Violin : : : : : ; De Beriot 
Mr. Cu. Di Berior. ios . 
Air, “* En vain j’espére ”’ (Robert le Diable) ; ‘ Meyerbeer 
Mme Cint1-DAMOREAU. 
OvERTURE, “‘ Jubilee”  . ; , ‘ Weber 


Leader, Mr. WEICHSEL. Gisndeactct: Mr. F. Muxpurssoun-BaRrHoxpy. 
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SEVENTH CONCERT. MONDAY, MAY 27 


Aor I 
SympHony inC (No.1). j d ; : : Beethoven 
ARIA, * *O colpo impensato ” (La Gazza Ladra) . . Rossini 
Mr. TAMBURINI. 
ConcERTO for Pianoforte in F (MS.) . 4 ’ F Hummel 


Mr. J. N. HUMMEL. 
(First performance ; composed for this Society.) 


Duet, “Sela vita’’ (Semiramide) . A Rossint 
Mme Pasta and Mr. TAMBURINI. 
Fantasta DrammatTica (MS.) . ; Chevalier Neukomm 


(First | aeons a ; composed for this Society.) 


Aor II 
SyMPHONY i in A minor (MS.) _. ; ; C. Potter 
(First performance ; composed for this Society.) 
Arta, “ Bell’ raggio’”’ (Semiramide) . ‘ : Rossini 
MADAME Pasta. 
Duvet for ’Cello and Double-Bass ny . Corelli 
Messrs. R. LiInDLEY and DRAGONETTI, 
Arta, ““Se amore soltanto” d : « Mayer and Rossini 


Mme Puzzi. 
. Horn PREP: Mr. Pvuzzi. 
OvERTURE, “ AA reo RY : : Cherubini 
Leader, Mr. Mort. Cheatintor, Mr. C. POTTER. 


EIGHTH CONCERT. MONDAY, JUNE 10 


Act I 
SympHony in Bp (No. 4) 4 } : F ; Beethoven 
Arta, ‘‘ Mentre ti lascio”’ y P : ‘ \ Mozart 
Mr. ZUCHELLI. 
CONCERTO for Pianoforte . ; , : Herz 
Mr. Hitkron Hike. 1 


Arta, “ Non pit di fiori ’’ (La Clemenza di Tito) . : Mozart 
. MapAME MALIBRAN. 
Corno di Bassetto Obbligato, Mr. WILLMAN. 
OVERTURE in C, “‘ Trumpet”. . Mendelssohn 
(First performance ; composed for this Society.) 


Act II 
SympPnHony in G minor { i ‘ Mozart 
Aria, “Sento un interna voce ” (Elisabetta) ‘e i Rossini 
Mmr CrntiI-DAMOREAU. 
ConceRTO? for Violin (No. 1). : De Beriot 
Mr. Cx. DE Brnion, 
Duet, “ Vanne, se alberghi in petto ’’ (Andronico) ? Mercadante 
Mmes Crinti-DAMOREAU and MALIBRAN. 
OVERTURE, ‘“‘ Egmont”. ‘ Beethoven 


Leader, Mr, WEICHSEL. iCand uations Mr. H. R. BisHop. 


1 He was better known as Henri Herz, being, owing to his long 
stay in Paris, more of a Parisian than a Viennese. 
* Called ‘‘ Concertino ’”’ on May 21, 1827. 
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1834 


Henry Rowley Bishop. carried out his commission of last 
year by composing a Sacred Cantata, “The Seventh Day.” 
It was fairly well received, but never performed again, and it 
by no means showed Bishop at his best. As a composer of 
English Operas he was, and ever will be, best known. The © 
Cantata was performed at the Ist concert; at the 2nd, an 
Italian Dramatic Cantata, entitled ‘“‘ Rosalba,’ was the result 
of the Directors’ invitation to Mr. Vincent Novello. It was 
written for six voices, and his daughter, Clara, took the prin- 
cipal soprano part. 

At the 3rd concert, W. Horsley’s Motett “ Exultabo Te” 
had a hearing; several sacred works seem to be creeping 
into these orchestral concerts. At the same concert, Mos- 
cheles’ “‘Concerto Fantastique’? was played, for the first 
time, by the composer, and the first performance was given 
of the graceful, captivating Overture to ‘‘ Melusine,”! and 
J. Henry Griesbach’s contribution was an Overture to “ Bel- 
shazzar’s Feast ’’ (MS.). 

At the 5th concert, Mme Giulia Grisi made her first appear- 
ance. She came to England for the first time this year, 
appearing in Opera about a month before she sang at this 
concert. ‘“‘ A pure, brilliant, powerful, flexible soprano... . 
one of the finest we have ever heard,”’ was the verdict of ‘‘ The 
Times” critic. At the same concert, an ‘“‘ Overture, et 
March Triomphale,” by Ferdinand Ries was given, and 
Beethoven’s splendid Violin Concerto was played by Mr. 
Mori. 3 

At the 6th concert, Mendelssohn’s MS. Scena *“‘ Ah! ritorna, 
eta del oro,” was introduced by Mme Caradori-Allan. 

At the 7th, the great violinist, Henri Vieuxtemps, made 
his first appearance, visiting London at the same time as 
De Beriot, and also meeting Paganini there. Mlle Aline 
Bertrand, a young harpist, and Mr, Nicolas Ivanoff? (or 


1 The full title was ‘‘ Melusine,’”’ or ‘‘ The Mermaid and the Knight.” 
The title was changed to ‘‘ Melusina’’ in 1846, The Society’s MS. 
copy, with many emendations in Mendelssohn’s writing, differs from 
later printed editions of the Score, 

2 Chorley (in his ‘‘ Musical Recollections’”’) speaks well of Ivanoff’s 
nice tone and neat execution, but quotes Moscheles as complaining 
of his sickly, sentimental style and frequent use of head-voice, which 
became so nauseating that some wag circulated a joke about him, 
declaring that his real name was “‘ I’ve enough ”’! 
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Ivanhoff), an Italianised Russian tenor, appeared at the same 
concert. 

The Secretary, Mr. Watts, must have received a shock on 
being addressed by a Miss Jacobine Mayer, who sought an 
engagement to play, as “‘ My lord” 

The patriotism of Mr. Vincent x ovello is A in his 
request that “ Rosalba,” his new Cantata, should be sung by 
English artists only. 

At the 8th concert, Mme Grisi sang again, and Mrs. Ander- 
son played Beethoven’s E) Concerto, ‘‘ The Emperor,” for 
the first time at these concerts. 


PROGRAMMES FOR. 1834 


FIRST CONCERT. MONDAY, MARCH 3 4 
Aor I 
SympHony in Eh (No. 1) : ‘ j , , Spohr 
Aria, “Arispettarmi”  . ; : : A : Carafa 
Mr. ZUCHELLI. 
QuINTETT for Pianoforte and Strings (No. 2) A ., J. B. Cramer 
Messrs. J. B. CRAMER, Mort, Moratt, R. LinpiEy and 
DRAGONETTI, 
Cantata, “‘ The Seventh Day ” : . H.R. Bishop 


Mrs. H. R. BisHop, Miss CLARA N OVELLO ; Messrs. HawkInNs, 
HorncASTLE and E, TAytor, ith CHORUS. 
(First performance ; composed for this Society.) 


Act II 
SympHony in A (No.7) . A : ‘ : ; Beethoven 
Trio, “‘ Pria di partir’’ (Idomeneo) . Mozart 
Miss Ciara Noveyo, Mrs. H. R. BisHop, and Mr. Horwodstue. 
Concerto for Violin : 2 : ; ; . &. Kreutzer 
Mr. V. R. Masonti. 
QuarRtett, ‘Il cor e la mia fé”’ (Fidelio) . ; . Beethoven 


Mrs. H. R. BisHor, Miss Ctara Novetto; Messrs. HorRNCASTLE 
and ZUCHELLI. 


OvERTURE, ‘*‘ Les Deux Journées”’ ‘ ; Cherubini 
Leader, Mr. Morr. Conductor, Mr. J. B. CRAMER. 


SECOND CONCERT. MONDAY, MARCH 17 


Act I 
SympHOoNy in F (No. 8) . ‘ : : . : Beethoven 
Duet, “ Ne giorni tuoi felici”’ . Paesiello 
Mme CAaRADORI-ALLAN and Miss CLara Novetzo. 
Nownett for Strings, Wood-Wind and Horn ; Spohr 


Messrs. Mort, Moratrt, R. LinpLey, DRAGONETTI, ‘Nicononson, 
G. CooKkr, WILLMAN, MACKINTOSH and PLATT. 
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DRAMATIC CANTATA, ‘* Rosalba ”’ ont ; 5 V. Novello 
1 Miss Ctara Novewyo, Mrs. H. R. Bande MESSRS. HORN GRE RHE 
JAMES BENNETT and J. ALFRED NOvELLO. 
(First performance ; composed for this Society. ) 


OverRTURE, “‘ The Ruler of the Spirits”. t : Weber 
Acr IL 

SymPpHoNy in D ; ‘ ; : . - ‘ Mozart 

QuARTETT, ‘‘ Che diro ?’ ; é ; Mozart 


Miss CurarA NovELLO ; MEssRs. i AMES UB, CHAPMAN 
and J. ALFRED NOVELLO. 


FantastiA for Clarinet . ‘ : d “ ; Weber 
Mr. WILLMAN. 
Arti, ‘‘ Gran Dio !’”’ (Romeo e Giulietta). . \ : Guglielma 
Mme CARADORI-ALLAN. 
OVERTURE, ‘‘ Faniska’”’ . : : L sy pig Cherubini 


Leader, Mr. F. CRameR. Conductor, Sir GEORGE SMART. 


THIRD CONCERT. MONDAY, APRIL 7 
Act I el 
SympHony in C (No. 6), “Jupiter” . : Mozart 
Arta, “‘ D’ una madre disperata ’’ (11, Crociato in Egitto) Meyerbeer 
Miss Masson. 
Concerto for Pianoforte (MS8.), “ Fantastique ”’ aS Moscheles 
Mr. Ignaz MOSCHELES. | 


Motett, ‘‘ Exultabo Te ”’ ; : : ‘ ; W. Horsley 
THE CHoRws. 
[First performance ; eomposed for this Society.) 


OverRTURE, ‘ Melusine,’’ or ‘‘ The Mermaid and the . 
Knight ”’ (MS8.) ‘ ; F : ‘ ... Mendelssohn — 
(First time of performance.) 


Acr II ; 
SympHony in G (Letter Q), ‘“‘ Oxford ” . Haydn 


Air, “‘ Holy and great is Thy Name ”’ (Mount Sinai) Chayatier N eulanees 
Mrs. W. KNYVBETT. 


Concerto for Violin, ‘‘ Dramatic” °. Hild. on Spohr 
Mr, Henry Wate 
Duet, ‘‘ By thee with bliss” ;' CHorus, “ For ever . 
blessed’ (The Creation) . ‘ Haydn 
Mrs. W. Knyvett, Mr. Heipetee ani CHORUS. . . 
OvERTURE, “ Belshazzar’s Feast’ (MS.)  . . . Jd. Henry Griesbach 


Leader, Mr. WeEIcHSEL. Conductor, Mr. Ianaz MOSCHELEs. 


1 Described for stz voices: only these five names appear in the. 
Programme. It is probable that Mr. CHAPMAN was the sixth. 
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FOURTH CONCERT. MONDAY, APRIL. 21 


Act I 
SympHony in F (No. 6), ‘‘ Pastoral ”’ iW) ‘ ; Beethoven 
Arta, “‘Sorgete’”’ (Maometto Secondo) , Rossini 


Mr. TAMBURINI. 


Fantasia for Flute . - Nicholson 


Mr. CHARLES NICHOLSON. 


Art, “Sol pud dir” 4 ; , f i i F. Fesca 
MME STOCKHAUSEN. 


OVERTURE, “‘ Oberon ”’ Weber 
Act If 
SympHony inG (Letter V) Bit AL . : Haydn 
Arta, “ Vivi tu’’ (Anna Bolena) , ‘ j k Donizetta 
Mr. RuBINT. 
Atm Varié for Violin =. é : . : : Ghys 
. Mr. JoserH GHys. 

Trio, “ Ti parlil amore’ (Otello). - i . Rossini 
Mme StTocKHAUSEN ; Messrs. RuBINI and TAMBURINI. 
OvertTuRE, “‘ Le Rovine di Paluzzi”’ : . <A. Romberg 
Leader, Mr. WEIcHSEL. Conductor, Mr. H. R. BisHop. 

o FIFTH CONCERT. MONDAY, MAY 5 
Act I 
SympPuHoNy in G minor ; : y : Mozart 
Sona, “‘ Now Heaven in fullest Sot t : (The Creation) . Haydn 
Mr. Henry PHILLIPS. 
INTRODUCTION, VARIATIONS and Ronpbo for Pianoforte Herz 
2 Mr. HEeInricH HERz. 
Arta, “ Di piacer’”’ (La Gazza Ladra) , : 2 Rossini 
ghey ' MILLE GRISI. 
OVERTURE et MARCHE TRIOMPHALE . t . : F. Ries 
Act II 
SympHony in D ; : a“. : . A. Romberg 
Anta, | * Da qual di”’ (Anna Boléna) : : : ; Donizetti 
“Mr. NicHoxas IvANHOFF. 
ConceErrTo for Violin F } : : . » Beethoven 
oly Mr. Mort. | 
Duet, “ Forse un di” (La Gazza Ladra) . . ; Rossini 
| MLLE Grist and Mr. IvANHOFF. 
/OverturE, “ Der Freischiitz’”’ . ; : ‘ ; Weber 


1 
: 
Leader, Mr. SPAGNOLETTI. Conductor, Mr. Crpriani Potter. 





128 THE PHILHARMONIC SOCIETY [1934 


SIXTH CONCERT. MONDAY, MAY 19 


Act I 
SympnHony in G minor : : : ‘ Otipriani Potter 
Duet, “‘ Bella Ninfa’”’ (J sada) Spohr 
MME CARADORI-ALLAN and Mr. W. F. DE C. Vruer. 
ConcEeRTO for Pianoforte . , : } Moscheles 
Mr. Ianaz Moscuetzs. 
Arta, “ La Vendetta ’’ (Le Nozze di Figaro) ; j Mozart 
Mr. ZUCHELLI. 
OVERTURE, “‘ Faust ”’ , ; ; ; p ay 4 Spohr 
Act II 
SympHony in D (No. 2) . , d : ; Beethoven 
Scena, “‘ Ah! ritorna, eta del oro ”’ (MS. Dig , . Mendelssohn 


MME Caraport-ALLAN. 
(Composed for this Society.) 


CONCERTANTE for Wood-Wind, Horn, Trumpet and » 
Double-Bass_ d . Chevalier Neukomm 


Messrs. NICHOLSON, G. Gadices Winaseay. MACKINTOSH, PLATT, 
T. HARPER, senr., and DRAGONETTI. 


Scena, ‘‘ Languiro vicino a quelle’’ (Achille) ‘ ; Paér 
Mr. VRUGT. 
OVERTURE, ‘‘ Anacreon”’ . : : Cherubini 


Leader, Mr. J. D. tapaek Conia Mr. T. Cooke. 


SEVENTH CONCERT. MONDAY, JUNE 2 


Act I 
SymMpPuHony in E pb (No. 3), ‘‘ Eroica”’ ' é ‘ Beethoven 
Arta, “‘ Come liéto ”’ ‘ . ; A ; ‘ _  Pacini 
Mr. IVANHOFF. 
Fantasia for Harp ; ; ‘ ; , . Bertrand 
MLuLE ALINE BERTRAND. | | 
Duet, ‘‘ Calma, o bella’ (Der Berg-geist) . Spohr 
MME STOCKHAUSEN and Mr, PHILLIPS. 
OvERTURE, ‘‘ Der Berg-geist’”’ . ‘ ; , : Spohr 
Act II . 
REA RON in A (No. 2), “Italian” . 3 : . Mendelssohn 
Duet, ‘‘ Non fuggir ” (William Tell) . i i Rossini 


Messrs. [VANHOFF re Pau 


Lae 


Arr Varié for Violin J b : De Beriot 
“ Mr. Henri VIEUXTEMPS. 
Scena, “‘ Silo sento”’ (Faust) . . eo Spohr 
MmE STOCKHAUSEN. 
OVERTURE, “‘ Fidelio ”’ ; ; | Beethoven 


Leader, Mr. F. Pl tii conics Mr. Neate ete en 
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EIGHTH CONCERT. MONDAY, JUNE 16. 


Act I 
SympHony in D (No. 11), “The Clock”. : Haydn 
Sone, “Oh! ’tis a glorious sight ’’ (Oberon) Weber 


Mr. BRAHAM. 


ConcERto for Pianoforte in Eh : 


: Beethoven 
Mrs. ANDERSON. 


~ . 
Somna, “ Dal asilo ”’ . Michael Costa 


MuuF GRiIsI. 


OvERTURE, ““Egmont” . ; ‘ : ; Beethoven 
. Act II 

SYMPHONY in C minor (No. 5) . ; , : ‘ Beethoven 

Arts, “ Come per me sereno ”’ (La Sonnambula) ; Bellini 
| . Mme CARADORI-ALLAN. 

Concerto for Violin ; : ; ; : . Pietro Rovelli 
Mme E ise FILreowicz. 

Art, “ Tanti affetti’’ (La Donna del Lago) : t Rossini 

MLLE GRIsI. 
OverTuRE,! ‘‘ Jubilee”. i Weber 


Leader, Mr. WetcuseL. Conductor, Mr. CHARLES NEATE. 


1835 


The production of Spohr’s new characteristic Sinfonia, 
“Der Weihe der Tone,” translated as “Ode to Sound,’’? 
opened the season of 1835 in brilliant fashion. Its subject 
(I quote Mr. Hogarth) was suggested by Pfeiffer’s “‘ Ode to 
Music”; the composer having attempted to illustrate, by 
musical sounds, the various descriptions and images con- 
tained in that poem. ‘The full programme of the Symphony 
was as follows: ' 

“ First Movement: The deep silence of Nature before the 
creation of sound—the awakening of life after it—the voice 
of Nature—the uproar of the elements. 

“ Second Movement : Cradle-song—the Dance—the Serenade. 


+ The more modern custom of beginning and ending the season with 
the National Anthem was not in vogue at this time, but this ‘‘ Jubilee ”’ 
Overture was the next best thing, since it concluded with ‘‘ God save 
the King.” It was written for the fiftieth anniversary of the accession 
of Frederick Augustus I of Saxony, and was first played on September 
20, 1818, at the Court Theatre, Dresden. 

* Also translated ‘‘ The Power of Sound’”’ and ‘“‘ The Consecration 
of Sound.” 


ie < 
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“ Third Movement : Martial music—March to battle—Return 
of the conquerors. 

“ Fourth Movement : Funeral dirge—Consolation in grief.” 

This Symphony, though much too lengthy, contains many 
strong points, and several passages of great beauty. It met 
with much criticism, and the apparent absurdity, as it was 
then thought, of endeavouring to represent, by means of sound, 
the deep silence preceding the creation of sound, was made 
the subject of considerable sarcasm by the critics. However, 
the work held its own for a considerable period of time, and 
was, in the end, regarded as being one of Spohr’s greatest 
achievements. 

J. B. Cramer repeated his Concerto, first heard in 1828, 
which has a last movement by Mozart! 

The excellent violinist, Henry Gamble Blagrove, first 
appeared as soloist at this Ist concert, and played, with 
success, a Concerto by Molique. 

At the 2nd concert, the novelty was an Air and Variations 
for Bassoon by Mr. Baumann, played by the composer. 

Mr. John Mackintosh, the principal bassoon-player in the 
Society since 1815, retired this year, his place being taken by 
James Denman. 

At the 3rd concert, Miss Mary Postans made her debut. 
She was a student at the Royal Academy of Music until 1831. 
At the end of this season she married Mr. Alfred Shaw, a 
fairly well-known artist. She had a fine contralto voice, and 
Mendelssohn, writing to the Directors of the Philharmonic 
Society in 1839, spoke of her and of Miss Clara Novello as 
“the best concert-singers we have had in this country (Ger- 
many) for a long time.” | 

Mr. W. Sherrington, retiring from the office of Hon. 
Treasurer this year, received a handsome present from the 
Society. 

At the 4th concert, a Symphony by Maurer was played ae 
the first time, but it was not so successful as his Concertante 
for four Violins, played in 1832. 

J. D. Loder was to have played, but was unable to on account 
of a penalty of £30 hanging over him, if he failed to attend a 
jury ! 

Mlle Marietta Brambilla, the eldest of five’ sisters, all of 


whom were excellent singers, appeared at this 4th concert. 
The late Mr. Julian Marshall related that a Cardinal (who 
shall be nameless) said of her: “‘She has the finest eyes, the 


sweetest voice and the kindest nature in the whole world, 


and if she is discovered to possess any other merits, the safety 


i aa 
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of the Holy Church will necessitate her excommunica- 
tion”! 

At the 5th concert, a MS. Overture, “‘ Joan of Are,” by 
Moscheles had a first hearing, and at the 6th, Beethoven’s 
String Quartett (No. 1), which was new to these concerts. 
But the event of the concert—I would venture to say, of the 
season—was the first appearance of a Royal Academy student 
of seventeen years of age, named William Sterndale Bennett. 
It was destined that, in later years, he should become con- 
ductor to this Society, Principal of the Academy and Professor 
at Cambridge. He played his own Concerto for Pianoforte 
in Ep (No. 2), which had been produced at an Academy concert 
the previous year. 

At the 7th concert, Mr. Adrien Francois Servais played 
a Violoncello Concerto of his own composing; and at the 
8th, Mr. Heinrich Herz played a MS. Concerto of his own 
for Pianoforte, in D minor, which he dedicated to the 
Society. 

Mr. Ayrton offered the Society an autograph set of twelve 
Symphonies by Haydn, and suggested that Mr. Joseph Calkin, 
the Society’s Librarian, should submit a valuation of them 
with a view to their purchase. As the only autograph Sym- 
phonies by Haydn in the Library are those inC minor and D 
minor,! probably the bargain was never struck. The serious 
question of Haydn’s autograph being genuine or not was 
introduced. | 


PROGRAMMES FOR 1835 


FIRST CONCERT. MONDAY, FEBRUARY 23 


Act I 
SympnHony in F, “‘ Ode to Sound ” (No. 4) . ; : Spohr 
(First time of performance.) 

Arta, “‘ Non mi dir’ (Don Giovanni) ; , } Mozart 

. Mme STOCKHAUSEN. 
ConcrERTO for Pianoforte (No. 5) j i . Cramer and Mozart 

Mr. J. B. CRAMER. 
CantTATA, “‘ Napoleon’s Midnight Review ”’ . Chevalier Neukomm 

I, Mr. BRAHAM. 

OvEeRTURE, “ The Isles of Fingal”. ; : . Mendelssohn 


| 1 The Autographs of Haydn, owned by the Society, are both headed, 
“di me Giuseppe Haydn, 791, Londra. In nomine Domini,” and, 
on the last page, “‘ Laus Deo.” 
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Act II 
SympHony in D (Op. 7) . ‘ é ‘ , Mozart 
Motett, “ Gloria in Excelsis”’ . : } , W. Horsley 
THE Cuorvs. 
Concerto for Violin ; ‘ it d ‘ j Molique 
Mr. H. G. BLAGROVE. 
Duet, “ Fra gl’ amplessi ’”’ (Cosi fan tutte) P ‘ Mozart 
Mme STOCKHAUSEN and Mr. BRAHAM. 
OVERTURE, “Egmont”. . ; Beethoven 


Leader, Mr. F. CRAMER. Com feirttind SIR Genre SMART. 


SECOND CONCERT. MONDAY, MARCH 9» 


Act I 
SympHony in A (No. 7). , : ~ . ‘ Beethoven 
Aria (MS.), “‘ Non v’ 6 pid barbaro ”’ P : : Stuniz} 
Miss Masson. 
QUARTETT for two Violins, Viola and ’Cello in A - ‘ Beethoven 
Messrs. Mori, ToLtBecQuE, MORALT and R. LINDLEY. 
Aria, “‘ Casta Diva’’ (Norma) . ; ‘ Bellina 
MME CARADORI- Awan. 
OVERTURE, ‘“‘ Oberon ”’ } j ; . : f Weber 
Act II 
SyMPHONY in C minor (No. 5) . 4 : Haydn 
Atr, ‘‘ Now heaven in fullest glory ”’ (The phe ahs, ‘ Haydn 
Mr. E. SEGUIN. +} 
IntROD. and Arr Varti# for Bassoon . . p ‘ Baumann 
Mr. Fr. BAUMANN. 
Trio, “‘ Corraggio, orsi’’ (Fidelio) . ; Beethoven 
Mme CAarApori-ALLAN, Miss Masson and Mr. E. SEGUIN. 
OVERTURE, “‘ Ulysses and Circe ”’ ‘ .  B. Romberg 


Leader, Mr. Mori. Conductor, Mr. c. POTTER. 


THIRD CONCERT. MONDAY, MARCH 23 


Act I 

SympHony in C minor (No. 5) . ‘ : : ‘ Beethoven — 
Scena, “‘ Ah, perfida” . : ; : ; ; Beethoven — 
Mr. SaPrio. } 

ConceEerRTO for Pianoforte in G minor . ‘ ( " Moscheles — 


Mr. Ieanaz MoscHELEs. 
Recitr. and Arta, ‘Se piet&é nel col serbate”’ (Gli 


Orazzi e Curiazzi) ’ ; 9 ; : Cimarosa 


Miss PostTans. 


OveRTURE, ‘“‘ The Ruler of the Spirits ” f : , Weber 


1 Whether by Theodore or Josef Hartmann Stuntz is uncertain ; 


probably the latter, as he was considered a very talented Soman ' 


of vocal music. He lived 1793 to 1859. 


| 





— 
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Aot II 
SympHonyinEb . ; : ; - . ; Mozart 
Arta, “Tu m’ abbandoni ”’ ( ys ; ; Spohr 
Miss CLARA NovEL1o. 
Sonata for ’Cello and Double-Bass . ‘ ; Corelli 
Messrs. R. LINDLEY and DRAGONETTL 
QuaRTETT, “‘ Placido 6 il mar ’”’ (Idomeneo) i Mozart 
Misses CLrara NOVELLO and Postans; MESSRS. SAPIO and 
GIUBILEI. 
OVERTURE, “Jessonda”’ . ¢ ‘ ; ; : Spohr 


Leader, Mr. Wercusen. Conductor, Mr. T. CooxE. 


FOURTH CONCERT. MONDAY, APRIL 6 


Act I 
SYMPHONY ; ; : F : : , : Maurer 
(First performance.) 
Arta, “Il pensier ”’ (Orfeo) 4 : ; Haydn 
Mr. JoHn Parry, junr. 
ConceEerRTO for Violin : : i : Beethoven 
Mr. Mort. 
Arti, “ Elena, o tu ch’ io chiamo ”’ (La Donna del Lago) Rossini 
MuixLe Marietta BRAMBILLA. 
OVERTURE, ‘“‘ Leonora” . - ; , : : Beethoven 
Act II 
SymMPHONy in C (No. 6), “Jupiter” . : P . Mozart 
Scena, “ Ah, un ombra di speranza’”’ (Pietro von 
Abano) . : ; ‘ E j ; i Spohr 
Mrs. H. R. BisHopr. 

QuiInTETT for Clarinet and Strings . Mozart 
Messrs. WILLMAN, J. D. LopER, Watts, cae ah and R. LINDLEY. 
Trio, “ Soave sia il vento ”’ (Cosi fan tutte) : Mozart 
Mrs. H. R. BisHor, Mitte BrRampBitya and Mr. J. Parry, junr. 
OVERTURE, “‘ Euryanthe ”’ " : i ; : Weber 


Leader, Mr. J. D. LopER. Conductor, Mr. H. R. BisHop. 


FIFTH CONCERT. MONDAY, APRIL 27 


Acr I 
SympPHony in B b (No. 4) ; , . ‘ Beethoven 
Arta, “ O cara immagine ”’ (Die Zauberfléte) : ; Mozart 
Mr. G. B. RuBINI. 
Concerto for Pianoforte in A minor . ‘ } Hummel 
| ae Cuartes Nears. 
Trio, “ Ti parlil’ amore’ (Otello) . L s Rossini 


| MILE G. GRISI ; Messrs. RuBINI and LABLAOHE. 
Overture (MS.), ‘ Joan of Are” : , : ‘ Moscheles 
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3 Aor II 
SympHony in Eb (No. 8) " : , x : Haydn 
Arta, “‘ Va sbramando ”’ (Faust) ‘ t "She Spohr 
Mr. F. Dstt corn 
CoNCERTANTE for Wood-Wind, Horn, Trumpet and 
Double-Bass ; ‘ . Chevalier Neukomm 
Messrs. NICHOLSON, G. Cooxn, Wittman, MaAckKINTOSH, PLATT, 
T. HARPER aha DRAGONETTI. 
Arta, “‘ Tanti affetti’’ (La Donna del Lago) ; : Rossint 
, MLLE GRIST. 
OvERTURE, ‘‘ Der Freischiitz’”’ . ; ; ‘ + Weber 


Leader, Mr. Mort. Conductor, Mr. MoscHELEs. 


SIXTH CONCERT. MONDAY, MAY II! 


Act I 
SYMPHONY in F (No. 6), “‘ Pastoral ”’ | : ; Beethoven 
Air, “‘ Vedro mentre ’’ (Le Nozze di Higaaoy ; : Mozart 
Mr. TAMBURINI. 
Concerto for Pianoforte in Eb (No. 2) 4 ; Sterndale Bennett 
Mr. WM. STERNDALE BENNETT. 
DuEt, ‘‘ Quel sepolcro ’’ (Agnese) A é Paér 
Mme FINCKLOHR and Mr. TAMBURINI. 
OVERTURE, ‘“‘ Anacreon”’ . : : ; ‘ , Cherubini 
Act Il 
SYMPHONY in G minor y ; j , oth had » Mozart 
Scena, ‘Silo sento’’ (Faust) . ‘ x ys Spohr 
Mm STOCKHAUSEN, 
Ciena for Strings (No. 1). : Beethoven 


Messrs. Evtason, WATTs, Morarr and R. LINDLEY. 
(First performance at these concerts.) 
Arta, “ Bell’ raggio’’ (Semiramide) . é ‘ Rossint 
MMe FINCKLOHR. 


OVERTURE, “Jubilee”  . ; ; i ‘ id Weber — 


Leader, Mr. F. Cramer. Conductor, Sirk GEORGE SMART. 


SEVENTH CONCERT. MONDAY, MAY 25 


Act I 
SYMPHONY in Eb. F ‘ A E : ; Spohr 
Scmena, ‘‘ Fern von ihm” . r : Weber 
MME Carabore ALUAN. 
FantastA for Violoncello . : s Servais 
i Mr. ADRIEN FRANCOIS SERVAIS. 
Scena, “‘Stolto me’ (Faust) . “Rey ei ay _ Spohr 


Mr. H. PHILLIPs. 
OverturRs, ‘A Midsummer Night’s Dream”. - Mendelssohn 


— 
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. Act II 
SymEHONY in D (No. 2) . d \ , { Beethoven 
Duet, “ Tutto apprendi ” (William Tell) ; z Rossini 
Mme CarApori-ALLAN and Mr. Lyiatorn. 
ConcerrTo for Violin in B minor ; : De Beriot 
Mr. Cu. Dr Breer. 
Arta, “ Vivi tu’”’ (Anna Bolena) } , ’ Donizetti 
Mr. IVANHOFF. 
OVERTURE, “ Fidelio ”’ : t Beethoven 


Leader, Mr. WEICHSEL. eatatlbtor Mr. H. R. BisHop. 


EIGHTH CONCERT. MONDAY, JUNE 8 


Acr I 
SYMPHONY in Eh (No. 3), ‘‘ Eroica ”’ : rp , Beethoven 
Duet, “ Fuggi crudele’”’ (Don Giovanni) . : Mozart 


M1LLeE GRISI and Mr. RUBINI, 
DovsiE Quartett for four Violins, two Violas and two 
’Cellos ‘ : . . r : Spohr 
Messrs. Mort, ToLBECQUE, mregow ieuck. Moratt, LYON ; 
R. LINDLEY and RovussELor. 


Arta, “ Di mia patria’’ (Marino Faliero) . d ; Donizette 
Mr. RUBINI. 
OVERTURE, “ Les Deux Journées”’ . : > i Cherubini 
Act II 
SympHony (MS.) ; ‘ ’ : C. Potter 
QuARTETT, “‘A te, o cara”’ (I ititant) : Bellini 
Mize Grist, Mrs. E. Secuin ; MEssrs. Rusrnt thd LABLACHE. 
Concerto for Pianoforte in D minor (MS.) ‘ : H. Herz 


Mr. HEInRIcH HERZ. 
(First performance ; composed and dedicated to this Society.) 


Arta, “ Ah! vendicar potro ”’ (Fidelio) : A ; Beethoven 
Mr. F. LABLACHE. 
OVERTURE, “* Die Zauberflote ”’ , : Mozart 


Leader, Mr. J. D. LopER. Conductor, Mr. Euaucre PoTtTER. 


1836 


The novelty at the Ist concert was Mendelssohn’s Overture, 
** Meeres-stille,”’1 first performed at Berlin in 1832. 

Mr. W. Dance entered upon his third period as Hon. 
Treasurer, having already served in 1815 and from 1821 to 
1832. He now began four more years of these arduous duties, 
at a time when the affairs of the Society were not so prosperous 


1 The full title was “‘ Meeres-stille und gliickliche Fahrt,” i.e. ““ A 
calm sea and prosperous voyage,’ illustrating a poem of Goethe’s, 
which Beethoven set for Chorus and Orchestra. 
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as formerly. In fact, the end of this decade marks a period 
of very low water. Another misfortune was that, this season, 
the Society was for the first time deprived of the services of 
the singers of the Italian Opera. 

The Programme of the 5th concert (April 25) contained 
this announcement: ‘‘ The Directors, anxious to afford the 
Subscribers all the advantages in their power, applied for 
Mr. Laporte’s permission to engage the principal vocal per- 
formers of the King’s Theatre, which has been refused.” 
Since that time great difficulties have been placed in the way 
by succeeding managers of the Opera-houses; before this 
occurred, all the “‘ stars’ from Italy and elsewhere regularly 
appeared at the Philharmonic Concerts. 

Some of us of to-day might say : What a golden opportunity 
to bring forward and develop British talent and to encourage 
British singers! It will, however, on inspection of the Tables 
at the end of any decade in this short history, be apparent 
to everyone that British artistes, if not British art, have been 
well supported by this Society at all times. 

At the 2nd concert, the composer, Michael Wm. Balfe,} 
sang a solo for bass from “ William Tell” and also in a Trio 
of Mozart’s. 

At the 38rd concert, Weber’s Concertsttick was introduced 
by Mme Dulcken. 

Mr. Grane, of Exeter Hall, which until recently was the 
home of May meetings and rantings, religious and otherwise, 
was approached with a view to holding either rehearsals or 
trials there. In reply he expressed the pious hope that there 
was no immoral tendency in Beethoven’s Mass in D or in the 
Symphonies to be played ! ) 

At the 4th concert, Mozart’s C minor Concerto was first — 
played at these concerts by Cipriani Potter, and Sterndale 
Bennett played his new Concerto, also in C minor, and not 
then published, at the 5th concert. On the same occasion, 
Lachner’s new Symphony, in E),-was performed for the first 
time, and Miss Charlotte Ann Birch, a soprano with a beau- 
tiful mellow voice, trained at the Royal Academy of Music, 
made her first appearance with such acceptance, that, from 
now until 1854, when her increasing deafness compelled her 
to retire, we find her name introduced a dozen or more times 
in the Society’ s Programmes. 

Mr. Charles Lucas made his debut as ’cellist at the 4th 
concert. 

1 Mr. Balfe offered gladly to give the Score of “ William Tell,’ or 
any work of his respected master, Rossini, to the Society. 


\ 
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At the 6th concert, a Grand Fantasia for Pianoforte by 
Mr. Sigismund Thalberg first brought forward that wonderful 
singer on the pianoforte. The ‘‘ Musical World ”’ critic pointed 
out, what was then a novelty, in his so dividing a melody 
between the two hands that a bass could be played with the 
left, whilst an accompaniment was going on in the right, giving 
the effect of three separate hands. It was his playing, and 
certainly not his compositions, that electrified the audiences 
of that day. 

At the 8th concert, Bishop, still bent on introducing sacred 
works, had a Cantata, ‘‘ The Departure from Paradise,”’ sung 
by Mme Malibran-De Beriot, and the Norwegian violinist, 
Ole Borneman Bull, appeared at the same concert. Spohr 
wrote of him: “ He sacrifices too many of the noble qualities 
of the violin to his tricks ... his performance, when he 
does not execute his tricks, is monotonous.’ On the other 
hand, he was greatly influenced by Paganini, and, inspired 
by that extraordinary executant, brought his technique to a 
wonderful pitch of perfection. He played his favourite show- 
piece, “ Polacca Guerriera,”’ written by himself. Mr. Thal- 
berg appeared again, and played his 2nd Caprice. Many 
letters passed, this year, between the Secretary and Mr. 
Cornelius Ward, who had invented some improved drums, 
in which there were undoubted improvements in the mode of 
tuning, the drummer using the eye to determine the pitch, 
instead of having to tap the parchment. He was anxious that 
the Society should use these drums, and complained of the 
intrigues and opposition which he encountered from the more 
conservative tympanists. Sir George Smart told Mr. T. P. 
Chipp (the player of the ‘Tower Drums ’”’) that the Society 
had resolved to use his newly invented drums: this led to 
more letters from Mr. Ward! 


PROGRAMMES FOR 1836 
FIRST CONCERT. MONDAY, FEBRUARY 22 


Act I 
SympHony in A(No. 7) . ; ; Beethoven 
Scena, “ Di primavera ”’ (Des Falkner’ 8 Braut) ; : Marschner 
Mrs. H. R. BisHop. 
Concerto for Pianoforte in Ep ; ‘ Beethoven 
Mr. Moscuetes. 
DUR, *“ Ah, facciamo ’’ (Jessonda) . : : Spohr 
MmMeEs SEQUIN and BIsHOP. 
OVERTURE, ‘“* Meeres-stille ”’ ‘ ) . Mendelssohn 


(First time of performance. ) 
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| . " Aor II bri rain. hd 
SYMPHONY in Bh (No. 9) i. ; : PUTER PKG oe TE 
Art, “O Salutaris Hostia” : ; Cherubint 
Mrs. ALrrep Suaw.? : 
Quartet for two Violins, Viola and ’Cello ° . | Haydn 
Messrs. Mort, AN yak Morar and R. LINDIRY. 
Quartet, ‘‘ Andro ramingo ’’ (Idomeneo) Mozart 
Mmes BisHop, SEGUIN and SHaw, and Mr. HoRncastie. 
OverTURE, * Euryanthe ” : : ‘ ‘ ra Weber 


Leader, Mr. F. Cramer. Conductor, Sir Gzorer SMART. 


SECOND CONCERT. MONDAY, MARCH 7 


Act I 
SympuHony in C (No. 6) . AV neh vhs? Mozart 
Dvet, “ Vieni, i lor tormenti ” (ui aiitay ier Weber 
MMrE Carapori-ALLAN and Mr. BALFE. ' 
ConcEerRTO for Pianoforte inG . det : Beethoven 
Mrs. ANDERSON» 
Arta, “‘ Firmo rimanti ”’ (William Tell) : ? ; — Rossine 
Mr. BALFE. 

OVERTURE, ‘‘ Oberon ”’ h ; ‘ ‘ ; ‘ Weber 

Act. II | 
SyMPHONY in C minor (No. 5) . : : : : Beethoven 
Arta, “‘ Non mi dir”? (Don Giovanni) ; Pt hg Mozart 

. Mme Carapori-ALLANn. . 

CoNcERTO for Clarinet =. { i } ‘ P Weber 
Mr. WILLMAN. | . winger 
Trio, “‘ Quello di Tito ’’ (La Clemenza di Tito) _ , Mozart 
Mme Carapori-ALLan ; Mrssrs, Berz71 and Barr, . 
OvERTURE, “ Tamerlane ”’ Y , pe. ; 4 Winter 


Leader, Mr. Mort. Conductor, Mr. H. R. BIsHOP. 


THIRD CONCERT. MONDAY, MARCH 21 


, Act I bo We Cyd 
SympnHony in D t ; ‘ : Cipriani Potter 
Arta, ‘Io? amai”’ (I mettle a Parigi) . «+ . Mercadante 

Mr. CARTAGENOVA. VL wipguveareis | 

ConcerrstiicK for Pianoforte ri : : Weber 

MME DULCKEN. | 6} Oconee ocak aA 

Arta, “ Penita Diva ”’ (Norma): s nary Bellint 
| Mur Cetneont-Cortt. AO ae hae Eg 
Overture, “ The Ruler.of the Spirits”. 2... . Weber — 


4 Née Miss Postans: 


a oD 
F, i 
tar 
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: Act. IT 

Sympnony in Bp (No. 4) ; i i ¢ , Beethoven 

ARIA, “Che vidi’ (Zelmira) _.. di) kia (ky BReserge 
Mr. BERNARD WINTER. 

ConcERTINO for Violin , : , Spohr 
Mr. H. Gh. BLAGROvE. 

Duet, “ Anna, tu piangi’’ (Maometto Secondo) . ; Rossini 

\ Mme CeLiLeoni-Corti and Mr. CARTAGENOVA. 
OverTuRE, ‘“‘ Die Zauberflote ” : f Mozart 


Leader, Mr. WricusEen. Conductor, Mr. vig tes POTTER. 


FOURTH CONCERT. MONDAY, APRIL 11 


Act I 
SympHony in D minor (No. 2) ‘ { : : Spohr 
Somna, ‘ Pace, ardenti’”’ (Euryanthe) ; ; : Weber 
| Mr. M. W. Bare. : ' 
Concerto for Pianoforte in C minor . : ti t Mozart 
Mr, C. Porrer, ‘ 
Scena, “ Ah, ritorna ”’ j Y , j H . Mendelssohn 
Mmr CaraporRI-ALLAN. | 
OVERTURE, “‘Egmont’’ .. ; ul z . ; Beethoven 
Acr II 
SympHony inC (No.1). ‘ R i i : Haydn 
Sona, *‘ Make haste to deliver me”’ . 4 . Chevalier Neukomm 


Mrs. ALFRED SHAW. 
Claronot Obbligato, Mr. WILLMAN. 


Trio for two ’Cellos and Double-Bass Corellé 
Mr. R. Linpr&y, Mr. C. Lucas and Mr. DERaGonerrt. 
Arta, “ Batti, batti ’’ (Don Giovanni) ; : ; Mozart 


Mme CARADORI-ALLAN. 
’Cello Obbligato, Mr. R. LiInpiey. 


OvertuRE, “Le Prince de Hombourg”’ : : Marschner 
Leader, Mr. J. D. Loprr. Conductor, Mr. MoscHEerEs. 


FIFTH CONCERT. MONDAY, APRIL 25 


Act I 
SyMPHONY inEb. : ’ ; ‘ : é F. Lachner 
(First time of performance.) 
Atr, “‘ Ave Maria” . é y : 4 ; : Cherubini 
2 Miss Brrcu. 
Concerto for Pianoforte in C minor (MS8.) ; Sterndale Bennett 
Mr. W. ie sisson BENNETT. 
ScENA, ' ‘ Ah, sorrida, amico’’ (Jessonda) . : . — Spohr 
Mr. James BENNETT, 
OVERTURE, “ Faniska’” . i : : 9 ; Cherubini 


1 What instrument this may be I have not discovered, but in 1837 
J. Lebrun sent the Directors a bass-clarone of his invention. It might 
be this ? 
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Act IT 
SyMPHONY in D ‘ , ‘ ; ‘ : . Mozart 
Scena, “‘ Ah, perfido ”’ ; ; : : : : Beethoven 
Mrs. H. R. BisHop. 
Concerto for Violin, “ Military ” ‘ ; Lipinski 
Mr. Kart JOSEer LiptNsKI. . 
Trio, “‘ Qual canna al suol’”’ (Jessonda) : Spohr 
Mrs. H. R. Bisnor, Miss Brrcw and Mr. J AMES BENNETT. 
OVERTURE, ‘‘ Preciosa’’ . . A : ‘ Weber 


Leader, Mr. F. Casini" Conductor, Mr. T. Cooks. 


SIXTH CONCERT. MONDAY, MAY 9 


Act I 
SymMPuHoNy in F (No. 6), “‘ Pastoral” . j ‘ , Beethoven 
Artis, “‘O cara immagine ” (Die Zauberfiste) : ; Mozart 
Mr. Nicotas IvVANHOFF. 
GRAND Fantasia for Pianoforte ; ‘ Thalberg 
Mr. SIGISMUND THALBERG. 
Duet, ‘“‘ Dove vai’”’ (William Tell) . : Rossini 
Messrs. IVANHOFF and H., “PHILLIPS. 
OvERTURE, ‘‘ Pietro von Abano ”’ : ; ; : Spohr 
Act II 
SympHony in D (No. 11), “The Clock ” ‘ Mf : Haydn 
Arta, “‘ Non pit di fiori’’ (La Clemenza di Tito) . : Mozart 


Mme MALIBRAN-DE BERIOT. 
Corno di Bassetto Obbligato, Mr. WILLMAN. 


QuarRtTeETT for two Violins, Viola and ’Cello ' Haydn 
MEssBRs. eo Watts, Moratt and R. LINDLEY. 
Scmna, “ Ah che invan ”’ (Pietro von Abano) ‘ y Spohr 
Mr. H. Puicxres. 
OveERTURE, ‘“ Der Freischiitz’”’ . ; Weber 


Leader, Mr. Mort. Conductor, ans Genein apes 


SEVENTH CONCERT. MONDAY, MAY 23 
Act I 
SympuHony in E p (No. 3), ‘‘ Eroica ”’ ; , ‘ Beethoven 


Arta, *‘ Mentre ti lascio ”’ ’ % Mozart 


Mr. Wiu1aM Macuin. 

Seprerr for Wood-Wind, Horn, Trumpet and Double- 

Bass : — . Chevalier Neukomm 

MESSRS. NicHoLson, G. CooxE, WILLMAN, DENMAN, PLaTT, 

a. Harper, senr., and DRAGONETTI. 

Recit., ‘‘ Ei parte” ; ea ** Per pa * ite fan 

tutte). _ Mozart 

; Miss Masson. y | 

OVERTURE, ‘“‘Jessonda” . : y . : DSi Spohr 
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y Aot IT 
SymMPHONY in F . ‘ ‘ ; A . 4 Mozart 


one *“Quando il core” . . Persians 
MME Marvrénan-Ds Brrior. 


QuARTETT for two Violins, Viola and ’Cello in Bb 
(No. 13) . : ‘ Beethoven 
Messrs. H. G. BLAGRove, Garrm, Danpo ‘and C. Lucas. 


Trio, “‘ Coraggio, orst:’’ (Fidelio) ! f Beethoven 
Mme MarisrAn-Der Beriot, Miss Masson and Mr. MAcHIN. 


OVERTURE, ‘‘ Anacreon”’ . ; Cherubini 
Leader, Mr. WEICHSEL. “cohdaleee. Mr. H. R. BisHop. 


EIGHTH CONCERT. MONDAY, JUNE 6 


. Aor I 
SympHony in F (No. 8) . ’ . : ; : Beethoven 
Arta, “ Che accenti”’ (Otello) . ¢ ; Y : Rossini 
Mr. IVANHOFF. 
CApric#& for Pianoforte (No. 2) . i j Thalberg 
Mr. SIGISMUND THALBERG. 
Recit., ‘‘ Bella mia’’; Arta, ‘‘ Resta, o cara’ . ‘ Mozart 
Miss Cuara NovELLo. 
OvertTuRE, “Les Deux Journées”” , Cherubini 
Act II 
SympHony inEpb . ; ’ ; : . Mozart 
CantTaTA, “‘ The Departure from Paraitige)? i . H.R. Bishop 


Mme Maisran-De BeErioT. 
(First performance ; composed for this Society.) 


IntTROD. and PotaccA GUERRIERA for Violin F i Ole B. Bull 
iain OLE BORNEMANN BULL. 
Dust, “ In mia man ”’ (Norma) , Bellint 
Mme MALIBRAN-DE Brnror and “Mr. IvVANHOFF. 
OVERTURE, **Leonora”’ . : ; Beethoven 


Leader, Mr. J. D. LopER. Contes: ‘Mn. CIPRIANI PoTTer. 


1837 


This year the newly crowned Queen Victoria became 
Patroness of the Society and remained so, graciously helping 
it by her presence on many occasions, and by her constant 
support and encouragement, throughout the whole of her long 
and wonderfully beneficent reign. 

As the 2nd clarinet, Mr. Philip Powell, left for America, Mr. 
T. Cooke recommended Mr. Henry Lazarus to the post. Many 
of us remember his rich, beautiful tone and his excellent 
phrasing. Mr. Lazarus soon became principal clarinet, when 
Mr. Willman died in 1840, not only at these concerts, but at 
the Opera and elsewhere. 


: 


Mr. Nicholson having died, Mr. J. Clinton wished to succeed 
him as Ist flute. 

‘Mr. Vermeuden, the energetic Secretary of the ‘Dutch 
Society for the Encouragement of Music,” began most courte- 
ously to send the publications of that body to the Directors. 

At the Ist concert, Onslow’s new Symphony in A had a first 
hearing, and Mr. Henry Hill, senr., presented the Society with 
the Score and parts of Onslow’s first Symphony.. 

At the 2nd, Mr. Henry Phillips sang the air “ O God, have 
mercy’? from Mendelssohn’s “St. Paul,” only recently 
published in London. At the same concert, a new MS. Over- 
ture by Ferdinand Ries, “‘ L’Apparition,’’ was played for the 
first time in this country. 

At the 3rd concert, the novelty was Potter’s “‘ Cymbeline ”’ 
Overture, which became very popular in London. 

The principal occurrence of the season took place at the 
4th concert, when Beethoven’s 9th or Choral Symphony was 
revived after a lapse of twelve years. This time it was better 
understood and appreciated both by players and. listeners ; 
the choral part was sung with good effect by soloists and 
chorus, and its beauties were recognised and listened to with 
warm expressions of pleasure. Mr. Turle sent some good boys 
from the Abbey,’ and Mr. Hawes sent the “ young gentle- 
men’ of the Chapel Royal to assist in the Chorus. The 
translation used was that by John. Oxenford. Whether it 
showed ignorance of the difficulties of the solo voice parts, or 
merely illustrated the conceit at those times to be found in the 
tenor-singer, one cannot say, but Mr. Frederick William Horn- 
castle wrote that it was “‘ most wnreasonable for the Quartett 
to be asked to rehearse twice /”’ 

At the 5th concert, the brothers Leopold and Moritz Ganz * 
played the violin and ’cello respectively. 

At the 6th concert, Mozart’s Introduction and Fugue for 
Full Orchestra was announced as for the first time in this 
country, and Mme Schroeder-Devrient bade her farewell to 
the concerts. 

At the 7th, Mme Pasta also made her ap appearance, and 
Sterndale Bennett’s delightful Overture, “‘ The Naiades,” was 
played for the first time. | Nayat 

At the 8th concert, Mr. Thalberg, now an established 
favourite in this country, played another of his Fantasias, 
and was elected an Honorary Member of the Society.. 


1 At fifteen shillings apiece, including rehearsals, 
2 Wilhelm Ganz, who has been settled in London’ since 18650, is of 
the same musical family. 


eee 
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Mr. J. Th. Kroff; a tenor, made his first appearance. He 
wrote to assure the Directors “I will sing with all myn heard.” 

Mr. Anglois, a double-bass-player, of whom little appears to 
be known, played a Concerto of his own for that instrument. 
A Concerto for double-bass is rather trying as a rule, and it 
requires a Bottesini to make such an operation a pleasant one. 

It must strike the reader, who looks through the Programmes 
of these earlier years in the history of the Society, that- there 
were comparatively few novelties, and that the same old things 
(e.g. ‘‘ Anacreon ”, Overture, etc., etc.) were repeated again 
and again ad nauseam !/ 


PROGRAMMES FOR. 1837 


FIRST CONCERT. MONDAY, acca eae 27 


Act I 
SYMPHONY in A ; f ‘ ‘ ; G. Onslow 
ahs (First performance in London.) mys 
Duet, ‘* Qual desio, qual pensiero”’ . y . Jules Benedict 


Messrs. CaTONE and WM eicr, 
Horn Obbligato, Mr. Puzzi. 


ConcErRTO for Pianoforte in C minor . : ; Beethoven 
Mr. IGnaz Moscmens. 


Recrr., “‘ Giunse alfin’’ ; Arta, “‘ Deh vieni’ ae Nozze 


di Figaro) : "Mozart 
Mire VIRGINTA DE BUASIS. 
OvertuRE, ““ A Midsummer Night’s Dream ”’ ! . Mendelssohn 
Act II 
Sympuony in D (No. 2) . : fi , ’ J Beethoven 
Arts, “ Cara immagine ” (I] Flauto Magico) ; : Mozart 
Mr. CATONE. 

Quinrett for two Violins, two Violas and ’Cello in E b _ Mozart 
Messrs. H. G. BLAaGRovE, Watts, DANDO, Lyon and R. LINDLEY. 
Trio, “ Fia grata al ciel’’ (Fidelio) . | Beethoven 

Mur Dr Brasis; Messrs. CaTONE and RONCONI, | 
OverturE, “ The Ruler of the Spirits” . ; Weber 


Leader, Mr. F. Cramer. Conductor, Sir eee SMART. 


SECOND CONCERT. MONDAY, MARCH 13 


| Act I 
SympHony in C (No. 6), “ Jupiter’... : Mozart 
Arr, “‘ O God, have mercy ”’ (St. Paul) ; , . Mendelssohn 
Mr. H. Puivuies. 
ConceEeRTO for Pianoforte i in Eb NEN eA Beethoven 


Mrs. LE RAOMS 
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Ronpo, “Il Pty h la terra’’ (Il Trionfo del Amor 
fraterno) . 
Mrs. ALFRED SHAW. 
OvERTURE (MS.), “‘ L’Apparition ” 
(First performance in this country. ) 


Act II 
SympnHony in G (Letter V) " ; ; 
Cantata, “‘ Der Wachtel-schlag ’’ (The Quail) 
MMmer CARADORI-ALLAN. 
QuaARTETT for Strings in G (No. 2, Op. 18) . 


Messrs. Mort, Mh hi TOLBECQUE and R. LINDLEY. 


Trio, “‘ Soave conforto ”’ (Zelmira) 


[1837 
“4 
Winter 


F.. Ries 


Haydn 
Beethoven 


Beethoven 


Rossini 


Mmes CARADORI-ALLAN and A. SHAw, ‘and Mr. H. PHILLIPS. 


OVERTURE in D 


THIRD CONCERT. MONDAY, APRIL 3 


Act I 
SympHony in A (No. 7) 
Air, ‘‘ Tears of sorrow ”’ (The Crnéifisos) 
Mr. M. W. BALFE. 


ADAGIO and ALLEGRO for Clarinet 
Mr. WILLMAN. 


Sorna, “Si, lo sento ’’’ (Faust) . 
Mrs. Woop. 


OVERTURE (MS.), “‘ Cymbeline ”’ 
(First time of performance. ) 


Act Il 
SYMPHONY in G minor 


Cantata, ‘‘ Ombra del caro Barat ‘ 
Miss ELIzABETH Masson. 


QUARTETT for Strings in F (Op. 80) 


, : F A. Romberg 
Leader, Mr. Wahcecoa. Condustor Mr. T. Cooke. 


Beethoven 
Spohr 


Weber 
| Spohr 


C. Potter 


Mozart 
Haydn 


Haydn 


Messrs. J. D. LopER, WATTs, TOLBECQUE and R. LINDLEY. 


Trio, “‘ Esci omai’”’ (Le Nozze di Figaro) 
Mrs. Woop, Miss Masson and Mr. ‘Barre. 
OVERTURE, “ Lodoiska ”’ 


FOURTH CONCERT. MONDAY, APRIL 17 


Act I 
SyMpPuHony in D minor (No. 9), “‘ The Choral ” 


Mozart 


‘ Cherubini 
Leader, Mr. Mort. Couditene: Nese CIPRIANI POTTER. 


Beethoven 


Mrs. H. R. BisHor, Miss M. B. Hawes ; Messrs. HORNCASTLE . 


and PHILLIPS, with CHORUS. 


Act II 
OVERTURE, ‘‘ Die Zauberfléte ”’ : 
Sona, “‘ Ye guardian Saints ”’ (Palestine) 

Mr. H. PHILLIPs. 


: Mozart 
. Dr. W. Crotch 


7 


a — ' : 
Ne ee ee ee ee ee I. 


a } ; 
1887] THE THIRD DECADE /145 


Parr or Concerro for Pianoforte i in A minor (arranged 
for Harp) } : Hummel 
M “Harp Solo, Mr. LABARRE: 
Dorr, “Ti veggo ”’ (Il Ratto di Proserpina) : ‘Winter 
Mrs. H. R. BisHop and Miss M. B. Hawes. 
Capriccio for Pianoforte . : j ) Rosenhain 


Mr. JAcos Rosmnar, 
QUARTETT and CHorRus, “‘ Aletern eH evviva ”’ Canny. 

“anthe) : : 3 Weber 
Mrs. H. R. BisnHop, Miss Cee Arends Hoey and 
PHILLIPS, with ‘Cuorvs, 

Leader, Mr. J. D. Loprr. Conductor, Mr. Ienaz MOSCHELES. 


FIFTH CONCERT. . MONDAY, MAY 1 
Act I 
SympHonyinEb . : ; Mozart 


penta, and Arr, “‘ Holy and ian m (Mount Sinai) Chevalier Neukomm 
Miss CHARLOTTE ANN BIRCH. 


ConcERTO for Violoncello \ : : : \ M. Ganz 
Mr. Morirz Ganz. 
Scena, “ Non pit di fiori ’ (La Clemenza di Tito) ; Mozart 
Mrs. Woop. 
Corno di Bassetto Obbligato, Mr. WILLMAN. 
OvErRTuRE, “ Der Freischiitz’”’ -. é J ‘ 4 Weber 
Act II 
Sympuony (No. 3), ‘‘ Surprise ” rs, ; Haydn 
Arta, ‘‘S’ altro che lagrime ”’ (La ee di Tito) ; Mozart 
Mr: JAMES BENNETT. © 
CONOCERTANTE for Violin and ’Cello : . LL. Ganz and Bohrer 
Messrs. LEopoLD and Moritz GAnz. 
Trio, “ Mi lasci” (Il Ratto di Proserpina) . Winter 
Mrs. Woop, Miss Brrow and Mr. J ANrnis BENNETY. 
OVERTURE, “Leonora”. * Beethoven 


Leader, Mr. F. esa “Oonadetbe Mr. H. R. BIsHop. 


SIXTH CONCERT. MONDAY, MAY 15 







| Actr,I 

_Sympnony in C minor (No. 5) . ’ , ‘ . _ Beethoven 
CANTATA, *““ Napoleon’s Midnight Review ”’ . Chevalier Neukomm 

Mr. H. Puirutes. 
_ Concerto for Pianoforte in G minor (No. 1) ‘ . Mendelssohn 
Mme DuLcKEN. 
| Scena, “ Deh parlate ” (Il Sacrifizio d’ Abramo) ; Cimarosa 
Miss Ciara Novetio. 

_Intropuction and Fucue for Full Orchestra. .  -- Mozart 


(First performance in this country.) 
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; 


Act II | 

SympuHony in A, “ Italian ”’ i 3 . Mendelssohn 
Scena, ‘‘ Wie nahte mir der Lletae aed! ” (Der Frei- 

schiitz) . he Weber 
Mur ScHROEDER-DEVRIENM, fi 

Fantasia for Horn . , 4 . . é . Michael Costa 
Mr. Puzzi. ? 

Trio, “‘ Coraggio ”’ (Fidelio) h : Beethoven 


Mme SCHROEDER-DEVRIENT, Miss CLARA Novae and 
Mr. PHILLIPS 
OvERTURE, ‘‘Oberon” : ; : p ; Weber 


Leader, Mr. Mort. Conductor, Mr. Cipriani PoTTER. 


SEVENTH CONCERT. MONDAY, MAY 29 


Act I 
Sympuony in E h (No. 3), “‘ Eroica ” : Beethoven 
Arta, ‘‘ Ah, ch’ io I’ adoro ”’ (Il Crociato in Egitto) : Meyerbeer 
Mrs. A. SHAw. 
Trio for two ’Cellos and Double-Bass 9 Corelli 


Messrs. R. LinpLEy, CroucH and DRAGONETTI. 
Rectr. ed Arta, ‘‘ Sommo Ciel’? (Romeo e Giulietta) . Zingarella 
Mme PASstTa: 


OveRTURE (MS.), ‘‘ The Naiades” . . Sterndale Bennett 
(First time of performance. ) 


Act II . 
SyMPHONY in C . : . ‘ ‘ " : Haydn 


Duet, ‘ Vorrei’”’ (Otello) . ; Rossini — 


Murs Pasta rey A. Resa 


Quartet? for Strings (No. I of set dedicated to Haydn) Mozart 


Messrs. Ex1ason, Danpo, ToLBECQUE and R. LINDLEY. 


Arta, “‘ Oh, qual di pene”’ Fo essonda) ‘ " F Spohr — 


Mr. M. W. BALFE. 


OvERTURE, “ Ulysses and Circe ”’ ; : .  B. Romberg : 


Leader, Mr. WEICHSEL. auotoe Mr. H. R. BisHop. 


EIGHTH CONCERT. MONDAY, JUNE 12 ; 


Act I 


SympuHony in F (No. 6), ‘‘ Pastoral ”’ ; : ‘ Beethoven — 


Art, ‘‘ Ciel pietoso ”’ : ’ : ‘ ; . Lindpaintner © 


Mr, J. To. KRoFF. 


Fantasia for Pianoforte on “‘Mosé in Egitto” . ; Thalberg i 


Mr. SicismunD THALBERG. 


Recrr. and Arta, “ Ciel pietoso ” (Zelmira) : " Rossini 


Mme Fanny EXKERLIN. 


OvERTURE, ‘“‘ Anacreon”’ . 3 7 ‘ ; F Cherubini 1 


(# 


my! ; 
% 
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Act II 
Symphony inEb . ’ , d : . i Spohr 
Recrrt., ‘“‘ Don Ottavio, son morta’’?; Arta, ‘‘ Or sai 
chi I’ onore’”’ (Don Giovanni) : Mozart 
MME SCHROEDER-DEVRIENT and Mr. KRorr. 
ConcERTO for Double-Bass . 7 ‘ ; i Anglois 


Mr. ANGLOIs. 


Duet, “ Der Liebe holdes Gliick ’’ (Die Zauberflo6te) . Mozart 


Mme ScHROEDER-DEVRIENT and Mr. Krorr. 
OvEeRtTuURE, “ Euryanthe ” . Weber 
Leader, Mr. J. D. LoprEr. obese SIR ip kak SMART. 


1838 


The eminent firm of Broadwood and Sons, who have given 
a helping hand to so many British musicians, sent Sterndale 
Bennett this year to Leipsig, and he writes to the Directors 
that he is bringing back a Symphony and a new Overture 


(probably ! the “ Wood Nymphs ’’). 


: 
| 
| 
‘been written 1840-1, but it was performed at these concerts in 1839! 


—_ 


Mr. Antonio James Oury, who left England for a nine years’ 
tour with his wife, wrote from Paris to Mr. Tom Cooke that the 
Society should do its utmost to secure the presence and a 
performance of the works of Berlioz, whom he describes as 
“the living Beethoven ”’! 

Ferdinand Ries, who was for so long associated with the 
Society as solo pianist, composer and “ At the Pianoforte,”’ 
died at Frankfort on January 13 of this year. 

- There was some idea of performing the Overture? from 


Weber’s “Sylvana” this year, but the only copy procurable 


in England was at the Surrey Theatre, where the Opera was 
produced, under Elliston’s management, in 1828, and for some 
reason this Overture was never played at the Society’s concerts. 

Mr. J. Th. Kroff, the tenor referred to in last year’s notes, 
should have assisted at the 4th concert, in the Choral Sym- 
phony (now quite a favourite work with the audience), but he 
contracted a very bad cold, and returned to the Secretary 
“the sing-parts destinated for him.” 

F. Weichsel made his farewell appearance last year, and 
now the versatile Mr. Tom Cooke offered to take his place as 
one of the leaders ! 


1 In Grove’s Dictionary, the ““Wood Nymphs” is supposed to have 


* This Overture was used by Weber as a Prelude to the music he 
wrote for the wedding of Prince John of Saxony. 
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At the 1st concert, Mrs. Anderson gave the first London 
performance of Mendelssohn’s D minor Concerto for Piano- 
forte, played last year at Birmingham by the composer, and 
Mr. Henry Blagrove introduced a second Concertino for Violin 
by Joseph Mayseder. i 

At the 3rd concert, Mr. Moscheles played his Concerto 
 Pathétique,”’ and at the 4th, the Choral Symphony was once 
more performed, the only change from last year’s “cast” 
being that Mr. Michael W. Balfe took Mr. Henry Phillips’s 
place, as bass in the Quartett. At the same concert Mr. G. 
Hausmann and Mr. Heinemeyer made first appearances, the 
former introducing to England his Concerto Dramatique for 
Violoncello, and the latter his Concertino for Flute, in which 
he introduced Haydn’s “‘ Hymn to the Emperor.” 

At the 6th concert, Mr. Theodor Dohler played his Fantasia 
for Pianoforte on themes from ‘“‘ William Tell.” He was a 
pupil of Benedict, and a composer of what used to be called 
‘ miéces de salon”’—as Dannreuther ably put it—*' a vendor 
of the sort of ware for which the epithet ‘elegant ’ seems to 
have been invented.”’ 

Mr. Auguste Pott made his debut with a Violin Concerto by 
Lipinski, who, it will be remembered, played his * Military ” 
Concerto at these concerts in 1836, 

At the 7th concert, Spohr’s Symphony, “Der Weihe de 
Tone,” was repeated, and the brothers José. Maria and A. 
Ribas played their Duet Concertante for Flute and Oboe. 

Sterndale Bennett, returned from his German experiences at 
Leipzig, appeared at the 8th concert, and delighted everyone 
with his new (fourth) Concerto in F minor, in which he played 
the pianoforte part. 

During this year, the terms Parr I and I were used, 
instead of Act. 


PROGRAMMES FOR 1838 


FIRST CONCERT. MONDAY, MARCH 5 


Part I 
Sympnony in E b (No. 3), ‘* Eroica ”’ ‘ ; é Beethoven 
QuarRTeETT, ‘‘ Decisa 6 la sua sorte’ (William Tell) t Rossini 
Mrs. H. R. Bisnor; Messrs. Hopss, PHIttirs and STRETTON. 
ConcERTo for Pianoforte in D minor (MS.) , . Mendelssohn 
| Mrs. ANDERSON. | 
Recor. and Duet, “‘ Ne giorni tuoi felice ”’ (L’ Olimpiade) Paesiello 


Mrs. H. R. Bisnor and Miue PLAcct. 
OvERTURE, ‘“‘ Euryanthe ” ; c : : Q -. Weber 
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Parr IT 
SymMPHONY i inC (No. 6). \ ; Mozart 
Arta, “ Parto, ma tu ben mio” (La Cae di Tito) Mozart 


Mize Crevia Pracct. 
Clarinet Obbligato, Mr. WILLMAN. 
Concmrtino for Violin (No. 2) . t ‘ ; Mayseder 
Mr. H. G. BLAGROVE. 
(First performance in this country.) 


Duet, “ She blooms a flow’ret ’’ (Jessonda) : ; Spohr 
Mr. Hozsss and Mr. H. PuHILuips. 
OVERTURE, ‘“‘Faniska’”’ . , , , Cherubini 


Leader, Mr. F. CRAMER. Gondieeen) Sir GEORGE SMART. 


SECOND CONCERT. MONDAY, MARCH 19 


Part I 
SympHoNy in F (No. 8) . , " A : : Beethoven 
Duvet, “‘ Quel sepolcro ”’ (Agnese) : ‘ Paér 
Miss Birow and Mr. E. SEGUIN. 
Concerro for Clarinet ‘ ; P ¥ y ‘ Mozart 
Mr. WILLMAN. \ 
Recrr. and Duet, “‘ Svenami”’ (Gli Orazzi e Curiazzi) . Cimarosa 
Mrs. SHAw and Mr. L. Sario. 
Overture, “The Isles of Fingal”. ‘ { . Mendelssohn 
Part IT 
SympHony in E bh (No. 8) ; ? ; } : Haydn 
Trio, ‘‘Tremate’”’ . ; , ‘ Beethoven 
Miss Brrow; Mr. L. Sasdh and Mr. E. SEGUIN. 
QuaRTeETT for Strings } ; Beethoven 
Messrs. J. D. LopEr, Warts, TOLBECQUE arid R. LINDLEY. 
QUINTETT (Der Opferfest) é q Winter 





Miss Birou, Mrs. Saw ; Messrs. Bavies J. PARRY, junr., 
and E. SEGUIN. 


OvertTURE, “Der Vampyr”. ‘ ‘ Marschner 
Leader, Mr. Mort. ea Mr, H. R. BisHop. 


THIRD CONCERT. MONDAY, APRIL 2 


Part I 
SympHony (No, 2) . ; “ : : , Mozart 
Trio, *“‘ Lontani canti’”’ (J paeyy ; ; Mehul 
Miss Woopyatrr; Messrs. MANVERS atid E. SEGuUIN. 
ConcERTO for Pianoforte, ‘“‘ Pathétique”’ . ; F Moscheles 
, Mr. ITanaz MOSCHELES. 
ey “Saper vorrei”. ; Haydn 


Miss Masson Ak Mr. Manvens. 
| OVERTURE, “‘ Coriolanus ”’ 4 f ‘ ; : Beethoven 
/ 


150 THE PHILHARMONIC SOCIETY (1838. 


Parr II 
SympHony (No. 3) . : ; 7 ; Spohr 
QUARTETT, “‘ Il cor, e la mia fé”’ (Fidelio) . , ; Beethoven 
Misses Woopyarr and Masson ; Mussrs, MANVERS and 
E, SEGUIN. 
QuaRTEr?r for Strings 3 Mozart 
MESSRS. wey WatTTs, TorBrcguE and R. LINDLEY. 
Trio, ‘‘ Esci omai”’ (Le Nozze di Figaro) . Mozart 
Misses WoopyAttT and MAsson and Mr. E. SEGUIN. 
OVERTURE, ‘‘ Jubilee ”’ ; b Weber 


Leader, Mr. T,. Cooxkn. Condudtor: Mr. Orbiter POTTER. 


FOURTH CONCERT. MONDAY, APRIL 23 
Parr I 


SympHony in D minor (No. 9), ‘‘ The Choral”. : Beethoven 
Mrs. H. R. Bisuop, Miss M. B. Hawes; Mr, HORNCASTLE, 
Mr, BALFE and CHORUS. 





Par? II 
OvERtTURE, “‘ Der Freischiitz’”’ . ; 4 : . Weber 
SCENE, (Joseph) . Mehul 
Messrs. Krorr,,. HoRNCASTLE and BRADBURY, with CHORUS. 
CoNCERTINO for Violoncello, ‘“* Dramatique ”’ , ’ Hausmann 
Mr. G. HAUSMANN. | 
(First time of performance.) 

Trio, “‘ Mi lasci’’ (Il Ratto.di Proserpina) . Winter 
Mrs. H. R. Bisuop, Miss M. B. HAwEs and Mr. HORNCASTLE. 
ConcERTINO for Flute : .  Heinemeyer 
Mr. HEINEMEYER. 

SELECTION from ‘‘ William Tell ”’ smut Rossini 


Mrs. BisHop, Miss Hawes ; MEssRs. Brrzzz, HoRNcASTLE, 
BRADBURY and BALFE, with CHORUS. 


Leader, Mr. J. D. LoprerR. Conductor, Mr. MoscHELEs. 


FIFTH CONCERT. MONDAY, MAY 7 
Part I 


SymPnHony in C minor (No. 5) . : : ; : Beethoven — 


BENEDICTUS -  _Hummel 
Miss Bruce, Mrs. A. SHaw; Messrs. J As. BENNETT and é 
H. PHILLIPS. 


Concerto for Pianoforte (MS.) . ; , Hummel — 


Mme Marie Lovisz Dovekens. 
ArtA, “‘ Possenti Nume ”’ (Die Zauberfléte) ; ; Mozart 
Mr, H, Puinixies. 


OVERTURE in D f ; , : - . ser; ie Fomberaae 
Part II . 

SympHony in D (No.7, ““Grand”’) . ‘ ’ . Haydn — 
Scena, “Ah! perfido” . : : : ; : Beethoven : 
Mrs, A, SHaw. | 

QuaRTeErt for Strings ‘ Spohr 


Messrs. E. W. THomas, Warrs, TOLBECQUE and R. ‘LINDLEY. 


F 
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Duet, “ Ah! situ’ (William Tell) . ; Rossini 
Miss Bruce and Mr. JAMES Benner. 
OvERTURE, ‘‘ Les Deux Journées”’ . : Cherubini 


Leader, Mr. F. Cramer. Conductor, Mr. Cranes NEATE. 


SIXTH CONCERT. MONDAY, MAY 21 


Part I 
SympHony in F (No. 6), ‘‘ Pastoral ” . d t Beethoven 
Arta, “ Fra poco ”’ (Lucia di Lammermoor) : ; Donizetti 


Mr. Nicotas IvANHOFF., 
Fantasia for Pianoforte (on themes from ‘‘ William 


Tell ’’) ‘ : ‘ é 7 k : : Th. Déhler 
Mr. THEODOR DOHLER. 
Cavatina, “ Robert, toi que j’aime ”’ (Robert le Diable) Meyerbeer 
Mrs. H. R. BisHorp. 
OVERTURE, “Oberon” . p , : 3 : Weber 
Parr II 
SympHonyinEhb . s ; ‘ : Mozart 
QuartetTT, “ A te, o cara”’ (I Pantani) ‘ re ce |, Belling 
Mrs. BisHop ; Messrs, IVANHOFF, STRETTON and GIUBILEI, 
ConcERTo for Vici ; ‘ K. J, Lipinski 
Mr. AuaustE Pore. 
Trio, “ Or che la sorte ” (William Tell) : Rossini 
Messrs. IVANHOFF, STRETTON and GruBILEt. 
OVERTURE (MS.), “‘ Les Exiles ”’ . C. Guynemer 


Leader, Mr. Mort. petiia rir. Mr. i R, BISHOP. 


SEVENTH CONCERT. MONDAY, JUNE 4 


: Part I 
SympPuHony in F (No. 4), “‘ Die Weihe der Tone ” F Spohr 
Arta, “ Tergi il pianto ”’ (Creso) . ' ‘ Sacchini 
Miss Marta B. Hawns. 
FanrasiA for Double-Bass : i : A. Miller 
Mr. AuGUST MéiimR. 

Trio, “ Soave sia il vento’ (Cosi fan tutte)  —.. Mozart 
Mutes ScHRICKEL and Hawss, and Mr. H. PHILLIPS. 
OvERtTuRE, ‘‘ Leonora” . d : b ‘ ; Beethoven 
Pare II 
Sympuony in G (Letter V) : Haydn 
Recrr. and Arr, “ Ye guardian Raines ‘ (Palestine) : DE W. Crotch 
Mr. H, Puivtries, 

CoNCERTANTE for Flute and Oboe ; , | Ribas: 
Messrs, Jos& Marta and A. Ripas. 

Recrr. and Aria, “ Da quel di’’ (Belisario) : ; Donizetti 
MLLE SCHRICKEL. 

OVERTURE, ‘“‘ Anacreon”’ . : ‘ Cherubini 


Leader, Mr. T. acta) EMME Mr, C. PorTer. 


152: THE PHILHARMONIC SOCIETY “Tea9 | 


EIGHTH CONCERT. MONDAY, JUNE 18 _ 


Part I | 
SYMPHONY in B hb (No. 4) : i , , ‘ Beethoven 
Romance, ‘‘ Sombre forét ’’? (William Tell) : ; Rossini 
Mme Cinti-DAMOREAU. 
Concerto for Pianoforte in F minor (No. 4) .  Sterndale Bennett 
Mr. W. STERNDALE BENNETT. ; 
Duet, ‘ Serbami ognor ”’ (Semiramide) Rossini 
Mme CintI-DAMOREAU and Mune Pacer, : 
OvERTURE, ‘“‘ The Ruler of the Spirits ”’ [ : ; Weber 
Part II ! 

SympHony in A (No. 2), ‘‘ Italian”. : . Mendelssohn 
Arta, “‘O cara immagine ”’ (Il Flauto Mogieo) " . Mozart 
Mr. N. IVANHOFF. 

Concerto for Violin ‘ ; q ; ¢ ; Mayseder 
Mr. H. G. BLAGROVE. 

Scena, “‘ Fatal Goffredo ”’ (Torquato Tasso) ; ; Donizetti 

Mme CrintI-DAMOREAU. 
OvERTURE, “‘ Die Zauberfléte ”’ : TAA Mozart 


Leader, Mr. J. D. Loper. Conductor, Mr. sea MOoSscHELEs. 


1839 


The innovation of Part instead of Act only lasted for the 
one year, and we return to the latter term for a few more 
seasons. 

Rossini was elected an Honorary Member of the Society 
this year, and a subscription towards erecting a monument to 
Mozart in Salzburg! was despatched to Herr Stumpf. 

One of the greatest of composers came in touch with the 
Philharmonic Society this year. Sir George Smart wrote to 
the Directors that a young Maitre de Chapelle, Monsieur 
Richard Wagner, had left with him the MS. Score of an Over- 
ture, ‘‘ Rule, Britannia!’ which he thought deserved some 
consideration. Mr. Watts, the Secretary, wrote to Wagner, 
rejecting the work, because the theme upon which it was 
founded was considered by English musicians “common- 
place.” ! ES RI 8 

The history of the Score is rather curious. "After the Society — 
received it and the parts, they disappeared and were lost. 
completely, until the parts were discovered amongst the 
papers of a Mr. Gamble of Leicester in 1904, when they were 
published. The Score is at’ Bayreuth now. 


1 The statue was erected in 1842. 
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The anomalous term of ‘‘ Leader ’’ was called into question 
at this time. Mr. Cooke objected to the title and wrote, ‘“‘ Why 
not * Leading Violin’?”; and Mr. J. D. Loder warned the 
Secretary, when he wrote to Spohr, to make no reference to 
“Leading”! Probably they still remembered with awe his 
production of the baton in 1820! 

At the Ist concert, Sterndale Bennett’s ‘‘ Parisina ” Over- 
ture was introduced, and at the 2nd, Mr. Moscheles gave the 
first performance of his Concerto Pastorale for Pianoforte. 
The first appearances at this concert were the high soprano, 
Miss Elizabeth Rainforth, and that great German violinist, 
Mr. Ferdinand David, the teacher of Joachim and Wilhelmj. 

At the 4th concert, Sterndale Bennett’s graceful ‘‘ Wood 
Nymphs ” Overture had a first hearing, and a “‘ Russian Air, 
with Variations,” by David, was introduced by the latter. 

At the 6th concert, Mlle Bertha Lewig and Mme Julie 
Aimée Dorus-Gras! made their first appearances. The former 
was a Hamburg pianist, recommended by the great Spontini ; 
the other was a very popular singer in Opera and most warmly 
_ received by the subscribers to these concerts. She wrote that, 
as this was her first appearance, she thought it wiser only to 
venture upon “safe ”’ things, by which she evidently meant 
“old favourites.” 

At the 7th concert, notwithstanding what Bishop called 
“ Opera-house trickery’? to prevent his appearance, Signor 
Mario sang for the first time in London. He belonged to an 
ancient and noble family and was Cavaliere di Candia and an 
officer in the Piedmontese Guard in 1836. His mellifluous 
voice and the grace of his manner and appearance carried all 
before them. He also sang at the 8th concert, and Mile Elisa 
Meerti, who later on married Mr. Arnold Blaes, a great 
clarinettist, made her first appearance. 


PROGRAMMES FOR 1839 
FIRST CONCERT. MONDAY, MARCH 4 


: Act [I | 
SympnHony in D’ (No. 2) y Sie eee ; : ; : Beethoven 
Reorr., “ Ei parte”; Arza, ‘‘ Per pieta ” (Cosi fan 
tutte) ’ 4 Mozart 
Miss CHARLOTTE ‘ANN BrRcn. 


: Coxcenro for Earontorte t in’ D minor (No. 2) : . Mendelssohn 
Mme DULCKEN, 


1 Her real name was STEENKISTE, but she took her mother’s name 
of Dorus, and in 1833 married Mr. Gras, one of the principal Violins 
at the Paris Opera House. 
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Duet, ‘“ Children, pray this love to cherish ”’ ; Spohr 
Miss Marta B. Hawes and Mr. Manvenrs. 
OVERTURE (MS.), ‘‘ Parisina” . j : .  Sterndale Bennett 
Act II 
SympHony inC (No.1) . ‘ Mozart 
Sona, ‘‘ Revenge, Timotheus cries ”’ [widctind oe 8 Feast) Handel 
Mr. Henry PHILLIPS. 
Fanrasta for Flute . ; ’ : ; ; ‘ Nicholson 
Mr. JOSEPH RICHARDSON. 
QuARTETT, ‘‘ Lo! star-led chiefs’’ (Palestine) . . Dr. W. Crotch 
Missres Brrcoo and Hawes; Messrs, MANVERS and H. PHILLIPs. 
OVERTURE in D ‘ ; : . ‘ , .  B. Romberg 


Leader, Mr. Mori. Conductor, Sin GEORGE SMART. 


SECOND CONCERT. MONDAY, MARCH 18 


Act I 
SympHony in A (No, 7) . : : ; . Beethoven 
Scena, “ Si, lo sento ” (Faust) °. : ; ’ Spohr 
Miss RAINFORTH. 
Concerto for Pianoforte, ‘‘ Pastorale ’’ (MS.) ! F Moscheles 


Mr. MoscHELEs. 
{First time of performance.) 


Duet, “ Come ti piace ’’ (La Clemenza di Tito) . ; Mozart 
Misses RAINFORTH and Masson. 
OverturE, ‘‘ The Ruler of the Spirits” . P é Weber 
Act II 
SymMpHONY in Eh) (LetterT) . : : : : Haydn 
Scena, ‘ Vicin mi sta ” (Euryanthe) ; ' ; Weber 
Mr. JAMES BENNETT: 
ConcerrTo for Violin sterkin’'’ K ft Bs . David 
Mr. FERDINAND DAVID, 
Trio, “ Pria di partir’? (Idomeneo) . Mozart 
Misses RAINFORTH and Masson and MR. J AS. BENNETT. 
OvERTURE, “The Alchymist” . ‘ ; Spohr 


Leader, Mr, J. D. LopEr. Oondnetae: Mr. iieeapatas PorTrer. 


THIRD CONCERT, MONDAY, APRIL 8 


Act I 
SympuHony in D (No. 7, ‘“‘ Grand te ; Haydn. 
Arr, “‘ Vedro mentre io sospiro’”’ (Le Nigea di Fivesal Mozart 
Mr, F, LABLACHE, 
ConcerTo for Pianoforte in E b ; : Beethoven 
Mrs, ANDERSON, 
Duet, ‘‘ Ah! che il mio cor’”’ (Der Alchymist) . ‘ Spohr 
Mme Batre! and Mr. F. LABLACHE. Ng 
OvERTURE, “Oberon”  . s ‘ ; : 7 Weber 


1 Née Lina Rosa, a Hungarian singer. 
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) Acr ITI 
SYMPHONY i in C minor (No. 5) . F ; : ‘ Beethoven 
Arta, “‘Io l udia’”’ LOT RUstAS Tasso) f ; f Donizetti 
Mme BALrFE. ; 
CONCERTO ig Violin (Nello stilo drammatico) . A Spohr 
Mr. Henry G. BLAGROVE. 
Dust, * Crudel perché ” (Le Nozze di Figaro) . re Mozart 
Mme BALrFE nyt waa F. LABLACHE. 
OveRTURE, “ Les Deux Journées ’ . . Cherubini 


Leader, Mr. T. CooxKE. Ponindoee | Mr. HL R. BisHop. 


FOURTH CONCERT. MONDAY, APRIL. 22 


Acr I 
SympHony in D (No. 5) . ; : ; Mozart 
Arta, ‘“*O cara immagine” (Il Flauto ecko) : , Mozart 
Mr. N. IVANHOFF. 

OctettT for Violin, 2 Violas, ’Cello, Double-Bass, Clarinet 

and 2 Horns - Spohr 

Messrs. FEerp. Davip.. Dakvo, He Hint (tertius), R. LINDLEY, 
DRAGONETTI, WILLMAN, P. Harpy and C, HARrPeEr. 
CavaTINA, ** Robert, toi que j’aime”’ (Robert le Diable) Meyerbeer 
Muue L. De RiIvibRE. 


OvERTURE (MS.), “The Wood Nymphs” . W. Sterndale Bennett 
Act II 

SympuHony in E h (No. 3), “ Eroica”’ : Beethoven 

Recit., “‘ Sposa Eurydice’’?; Arra, ‘‘ Che fard i (Orfeo) Gluck 
Miss ELIZABETH MAsson. 

Russian Arr and Variations : : 4 David 
Mr. FERDINAND Davin. 

Dost, “‘ Rasserena, o caro ”’ (William Tell) p ‘ Rossint 

Mure L. De Riviere and Mr. IvANHOFF. 
OVERTURE in D fs : ‘ ; . A. Romberg 


Leader, Mr. F, CRAMER. Capra Mr. Tanaz MOSCHELES. 


FIFTH CONCERT. MONDAY, MAY 6 


Acr I 
SympHony in F (No. 8) . ; : - Beethoven 
Sone, “Tears of Sorrow ” (The Crucifixion) p ; Spohr 
Mr. H. PHILLIPS, 
ConceRTO for Pianoforte in F minor (No. 4) .  Sterndale Bennett — 
Mr. W. STERNDALE BENNETT. 
Scena, “ Cruel tyrant ”’ (Fidelio) : / ; Beethoven 


MME SuccdxHAUSEN. ne 
OVERTURE, “‘ Euryanthe ”’ : : : ; - Weber 
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Aor II 
SYMPHONY in E bh (No. 1) " ‘ , | Spohr 
DvET, ““Schelm halt fest ’’ (Der Freischiitz) ; : Weber 
Mme StrockHavsEN and Mie BILsTEIn, , 
Capriccio (on Swedish Airs) for Violoncello ; .  B. Romberg 
Mr. ALEXANDRE Batt, 
Trio, ‘‘ Coraggio orst.”’ (Fidelio) ‘ i F Beethoven 
MME STOCKHAUSEN, MLLE BILsTEIN ant Mr. H. PHILLIPs. 
OvERTURE, “Calypso”. : N : ‘ ‘ Winter 


Leader, Mr. Mort. Conductor, Str GEORGE SMART. 


“SIXTH CONCERT. MONDAY, MAY 20 


Act I 
SymMpPHony in F (No. 6), “‘ Pastoral ”’ ; f : Beethoven 
Arta, “‘ Fra poco ”’ (Lucia di Lammermoor) : : Donizettr 
Mr. N, IVANHOFF. 
Concerto for Pianoforte . : ; ; F. Ries 
MILLE BERTHA LewIc. 
ROMANCE, “‘ Va, dit-elle ’’ (Robert le Diable) : ‘ Meyerbeer 
Mme Dorus-GRras. 
OvEertTURE, “‘ Der Freischiitz’”’ . 4 F : , Weber 
Act II 
SyMPHONY in Eb. ‘ ; ’ : k ‘ Mozart 
SERENADE, “‘ Quando avvolto ”’ : ; ’ h Schubert 
Mr. IVANHOFF. 
ConceEeRTO for Violin “ : ; : : , Hauman 
Mr. TH. HAUMAN. 
Arr, ““O tourment du veuvage ”’ (Le Cheval de Bronze) Auber 
Mme Dorvus-GRAs. 
OVERTURE, ‘“‘ Anacreon”’ . : Oherlbine 


Leader, Mr. T. enh Conde Mr. C. Porrmer. 


SEVENTH CONCERT. MONDAY, JUNE 3 


Aor I 
SympHony inC (No.6). : ‘ ' Mozart 
ARIA, ** Parto ”’ (La Clemenza di Tito) ‘ ‘ *» Mozart 
Mur Dorus-Gras. itd 
Clarinet Obbligato, Mr, WILLMAN. 


Sonata for Cello and Double-Bass (No. 4) ‘ ; . Corella 
Messrs, R. LINDLEY and DRAGONETTI. 
Romances, ‘‘ Venise est encor’”’ (Stradella) .  -., L, Niedermeyer 
Mr, G. Mario. 
OvEeRTURE, “Egmont” . d " ; F . Beethoven 


as 
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Acr II . 
SympHony in B bh (No. 9) : : , f ; Haydn 
Arr, “ Dés l’enfance ” (Le Serment) 4 i Auber 
Mme Dorvs- Gras. 
Fantasia for Violin - ‘ : ‘ y ; Artot 
Mr. Atex. J. M. D’Arrét. 
Dust, “‘ Ah! quel respect’’ (Comte Ory) . ‘ Rossini 
Mme Dorvus-Gras and Mr. Manto. 
OvERTURE, “‘ Die Zauberfléte ”’ ! . Mozart 


Leader, Mr. F. CRAMER. Fiauason: Mr. H. R. BisHopr. 


EIGHTH CONCERT. MONDAY, JUNE 17 


Act I 
SympHony in C minor (No. 3) . ‘ j ; A Spohr 
Scena, “‘Se m’ abbandoni ”’ (Nitocri) : ’ . Mercadante 
Mie Exisa MEERTI. 
FANTASIA for Pianoforte . ; : ‘ : ’ Dohler 
Mr. THropor DOHLER. 
Scrnz, “ En vain j’espére’”’ (Robert le Diable) . : Meyerbeer 
Mme Dorvus-GRas. 
OveEeRTURE, “ Fidelio ”’ ; ‘ ; , : : Beethoven 
Act II 
SymMPuHoNy in B bh (No. 4) f ; Beethoven 
Scena, “ Suona funerea ”’ (Il chara in Rutay : Meyerbeer 
Mr. Mario. 
ConcErTO for Violin : y : ; : Y Mayseder 
Mr. Henry G. BLAGROVE. 
Trio, “* Que faut-il faire ’’ (Robert le Diable) : . Meyerbeer 
Mme Dorus-Gras ; Messrs. Mario and GIuBILEI, 
OvERTURE, “ La Rovine di Paluzzi ”’ : . A. Romberg 


Leader, Mr. J. D. Loprer. Conductor, Mr. Iawaz MOSCHELES. 


1840 


We have reached a period when the Philharmonic Society 
was, from a financial standpoint, in a very bad way, and 
rumours of retrenchment, cutting down the orchestra, etc., 
etc. were in the air. Mr. W. Dance, the Hon. Treasurer, died 
this year, and Mr. G. F. Anderson, who succeeded him at this 
awkward moment, found a hard task before him. The 
pessimists, ever ready to croak, saw the end approaching, 
and so on and so on. That was in 1840, and yet another 
seventy-two years of life, however fluctuating the pecuniary 
advantages may have been, remained for this old and historical 
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Institution, during the whole of which period of time the high 
musical ideals of the Directors were steadily maintained. 

Let those who speak of the Philharmonic Society as dead, 
and only fit for polite interment, take note of this piece of 
history, and see whether it will not repeat itself. Abundant 
evidence of the generous feelings and genuine affection held 
for the Society, by soloists and orchestra alike, is evident in 
the large number of letters in which they agree to perform, 
either without fee or for a considerably reduced remuneration, 
merely expressing their regret at the deplorable cause of all 
the trouble. Phoenix-like, the old Society arose from its 
ashes, and, should it fall into difficulties, will do so again. It 
was established not for gain, but for artistic advancement. 
Floreat ! 

The great Abbé, described as ‘“‘ Mr.” Liszt, was now pre- 
sented with a piece of plate, valued at forty guineas, for his 
services ! 

His Royal Highness, Prince Albeit, became a Patron and 
informed the Directors that he hoped to attend some of the 
concerts. He took a keen interest in the Society’s proceedings 
and arranged several Programmes himself. Albert Woods, 
who after Knighthood became Garter King at Arms, gave 
the Directors the Rule of Precedence for the Prince Consort. 

The complaint of the concerts being too long is no new 
cry: they did not finish in these days until half-past eleven ! 

At the Ist concert, Spohr’s C minor Symphony, known as 
No. 5, was played for the first time, also an Overture, ‘‘ Yelva,”’ 
by Reissiger, Neither of these appear to have made much . 
effect and they never appeared again in the Programmes. 

At the 3rd concert, yet another Symphony by Spohr was 
played, about which there was much adverse criticism. It 
was named ‘“ Historical,’ and was an attempt to illustrate 
various styles of composition from 1720 to the time we are 
writing about. It was coldly received, and had a like reception 
when repeated in 1849. Clever as the work was, the critics 
pointed out how useless it seemed to give ¢mitations of Bach, 
Handel, Haydn, Mozart and Beethoven, when their own 
masterpieces were well known; besides, so many different 
styles in one work gave it a patchwork appears with a lack 
of proper cohesion. 

Mr. Bernard Molique performed on the violin, for the first 
time in this country, at the same concert, and sete an 
ovation. \ 

Queen Adelaide attended the 4th concert, ns which Mr. 
Molique played his second Concerto, in which he was so very 
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successful and so warmly applauded that, at the 5th concert, 
he played again, and “‘ Mr.” Liszt played Weber’s Concert- 
sttick. Mlle Maria Nau sang for the first time, and did great 
credit to her teacher, Mme Cinti-Damoreau. 

At the 7th concert, a Symphony by Joseph Strauss was 
performed ; he wrote of it as “‘a prize Symphony.” If this 
was Johann’s second son, he can only have been thirteen years 
old! Liszt played the Kreutzer Sonata with Mr. Ole Bull 
and, in the 2nd Act, some studies of Moscheles and a 
Marche Hongroise of his own. In his own music, his brilliant 
execution was greatly admired, but the critics did not approve 
of his readings of Weber and Beethoven. 

Mr. Ole B. Bull gave, at the 8th concert, his Fantasia on a 
plaintive little Norwegian melody, the poor little tune being 
most extravagantly dealt with in the Variations, a la Paganinz, 
which followed it. Henry Field, of “‘ Bath,’ for a second time, 
played a Hummel Concerto. 


PROGRAMMES FOR 1840 


FIRST CONCERT. MONDAY, MARCH 9 


Acr I 


SyMPuHoNny in C minor (No.5) . : Spohr 
(First time of performance. ) 


Duet, “La Serenata” (with Pianoforte accompani- 


ment) - . ; : h 2 : ; Rossini 
Mmes VILLOWEN and VILLOWEN-CATON. 
ConceRTO for Pianoforte in C minor . , Beethoven 
Mr. W. STERNDALE BENNETT. 
SonG, “ The sea hath pearly treasures” _.. 4 : Lachner 


Miss ExvizABetH Masson. 
Horn Obbligato, Mr. HENRY JARRETT. 


OVERTURE, “ Euryanthe ” : : ‘ ; ; Weber 
Act II 
SymMpHony inC (No.1). 4 : é Beethoven 
Duet, “ Vanne se alberghi ”’ tAndronitey) ; 5 Mercadante 
MmMeEs VILLOWEN and VILLOWEN-CaTon. 
ConcErRTO for Violin in D minor ’ / Rode 
Mr. H. G. BLAGROVE. 
Trio, “ Night’s lingering shades” (Azor and Zemira) . Spohr 
Mmes VILLOWEN and VILLOWEN-CATON and Miss Masson. 
OVERTURE, “ Yelva ”’ ; ; ‘ ‘ ; ‘ Reissiger 


(First time of performance.) 
Leader, Mr. F. Cramer. Conductor, Mr. C. Potrer. 
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SECOND CONCERT. MONDAY, MARCH 23 


Act I s 
SympHony in A (No. 7). ‘ : ‘ Beethoven 
Reoir. and Arr, ‘‘ Here, amid igeb beet recesses ’ | 
(The Seasons) . : ; - Haydn 
Mur STOCKHAUSEN. * fo 
ConcEeRTO for Pianoforte in D minor . ‘ ’ . Mendelssohn 
Mrs. ANDERSON. 

Trio,! “ Dolce ne guai ristoro”’ (Faniska) . ; Cherubini 
Mme STocKHAUSEN, MLLE BILSTEIN? and Mr. Purzies. 
OVERTURE, ‘‘ Preciosa”’ . ; : ; : ; Weber 

Act II 
SYMPHONY in G minor . _ Mozart 
Recir. and Arr, “Is this net region 1? i (The | Fallen 
Angel) ; : . H.R. Bishop 
Mr. HEnry PHILLIPS. 
InTROD. and PotonaltseE for Violin . . L Hayward 
Mr. Henry HAYWARD. 
‘Duet, ‘‘ Deh con te’”’ (Norma) . ‘ Bellint 
MME STOCKHAUSEN ened Mie BILSTEIN. 
OVERTURE, ‘* Les Deux Journées ’ : C : Cherubini 


Leader, Mr. J. D. LoperR. Conductor, Mr. Ianaz MOSCHELES.- 


THIRD CONCERT. MONDAY, APRIL 6 
Act I 


Sympnony in G (No. 6), “‘ Historical ” (MS.) : ° Spohr 
(First time of performance.) 
Recort., ‘‘ Crudele’”’; Arta, ‘‘ Non mi dir ” (Don Gio- 


vanni) : Mozart 
Miss CHARLOTTE ANN Biron. 
ConcEerRTSTUCcK for Pianoforte . : ; mire Weber 
ie IGNAZ Moscuetns. 

CAvatTina, “‘ Liete voci’”’ (Zaira) ‘ t ; Mercadante 

Mr. TAMBURINT.. : 

OvERTURE, “‘ The Isles of Fingal” : ; . Mendelssohn 

Act II 

SympHony in F (No. 8) . 4 ‘ . Beethoven 

Arti, “ Paga fui’”’ (Il Ratto di Brosebpinn) ; ‘ Winter 
Miss Marta B. ELA ya } 

ConcerrTo for Violin in A minor 4 ;  Molique 

Mr. BERNHARD ‘Moz19UB. 
Trio, ‘‘ Soave conforto ”’ (Zelmira) . Rossinta 
Misses Brrow and Hawes and Mr. TAMBURINI. 
OVERTURE, “ Zaira ”’ ; fit statu Wander 


Leader, Mr. T. Cooker. rte Mops Sir Canmaie SMART. 


1 Hither this Trio (or the one in the 4th concert) was scored by — 
W. H. Kearns, who had a penchant for adding instrumentation to the © 


works of others! Potter asked that it might be done “ Hghtly. ° 
2 The name was frequently spelt BrILpsTEIN. 
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FOURTH.CONCERT. MONDAY, APRIL 27 


Aot I 
SympHony in C minor (No. 5) . ‘ ‘ ‘ ; Beethoven 
Trio, “ Pria di partir’? (Idomeneo) . Mozart 
Miss Brrcw, Mrs. TouLMIn and Mr. J AMES BENNETT. 
Concerto for Violin (No. 2) ; : ; ; Molaque 
Mr. BERNHARD Mortqur. | 
Arta, “ Sorgete ’’ (Maometto Secondo) d : g Rossint 
Mr. TAMBURINI. 
OVERTURE, “‘Jubileo”  . i é ; y : Weber 
Act II 
Sympnony (No. 12), “ Military ”’ ; ; : : Haydn 
Trio,+ “ Ah! s’ eguale”’ (Faniska) . , Cherubini 


Miss Biron, Mrs. TouLMin and Mr. TAMBURINI. 
Serptrett for Pianoforte, Viola, ’Cello, Double-Bass, 
Flute, Oboe and Horn : Hummel 
Mme DutcKen ; Mgssrs. H. Hina (tertius), R. LINDLEY, 
DRAGONETTI, J. M. Risas, G. Cooke and PLatrr. 


Trio, “‘Tremate” . A Beethoven 
Miss Brrow; Mrsans, re AS. Bratiker idl TAMBURINI. 
OVERTURE, ‘‘ Anacreon”’ . : j Cherubini 


Leader, Mr. F. CRAMER. Baan: Mn. CIPRIANI POTTER. 


FIFTH CONCERT. MONDAY, MAY 11 


Act I 
SympnHony in F (No. 6), “‘ Pastoral ”’ ; 7 4 Beethoven 
Recit. and Arr, “‘O moment enchanteur ”’ (La Muette 
de Portici)? . : Auber 
“Mare Marra D. B. J. Nav. 
CONCERTSTUCK for Pianoforte . b , Weber 
, Mr. FRANZ Liszz. 
ArtA, **L’ Addio”’ . : y Mozart 
Miss Marra B. Hawes. 
Overture, “ A Midsummer Night’s Dream ”’ ; . Mendelssohn 
Aor II 
SyMpPHoNy in C 0 (No. 6), “Jupiter” . : ; ; Mozart 
ArtA, “ Prendi perme” . , ‘ ; C. De Berwot 
Mie Nav. 
FanTAstIA for Violin (on themes from ‘*‘ Norma ’’) : Molique 
Mr. BERNHARD MOLIQUE. 
Duet, “ Ti veggo ” (Il Ratto di Proserpina) : ; Winter 
Muxes Nav and M. B. HAwsEs. 
OVERTURE, “Oberon”... , " : ‘ Weber 


Leader, Mr. J. D. beer. Conductor, Mr. H. R. BIsHoP. 


1 See Note to Trio from “ Faniska’’ at the 2nd Concert. 
* Performed in England under the better-known name of “‘ Masa- 
niello ”’ and at Her Majesty’s Opera in 1851 as ‘“‘ La Muta di Portici.”’ 


M 
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SIXTH CONCERT. MONDAY, MAY 25 


Act I . 
SympuHony in E bh (No. 3), “ Eroica ”’ ; Raa) leer” Beethoven 
Arta, “‘ Parto’”’ (La Clemenza di Tito) ; ; t Mozart 


Mme CARADORI-ALLAN. 
Clarinet.Obbligato, Mr. J. Le aera 


Quartett for Pianoforte and Strings i Mozart 
Messrs. J. B. and F. CRAMER, Moraur and R. LINDLEY. 
Aria, “ A rispettarmi’’ (Mosé in Egitto) . JON Rossini 
Mr. TAMBURINI. | 
OVERTURE in D ; ; ; } ‘ : . <A. Romberg 
Act II 
SyMPHONY in D ft ; 4 ; , ; . Mozart 
Scmna, “ Fern von ihm” (——) . ‘ Weber 
MME CARADORI- ALLAN. 
Trio for Violin, Viola and ’Cello . : Beethoven 
Messrs. H. me BLAGROVE, J. D. LoDER andl R. LINDLEY. * 
Duet, ‘‘ Di capricci ’’ (Corradino) : Rossini 
Mmr CARADORI-ALLAN and Mr. TAMBURINI. 
OvERTURE, “‘ Jessonda’”’ . , ; sand ; Spohr 


Leader, Mr. T. Cooke. Conductor, Mr. Ianaz MoscHELEs. 


SEVENTH CONCERT. MONDAY, JUNE 8 


Aot I 
“siete in E b (MS8.), “‘ Prize Symphony” — . . Joseph Strauss 
a 6, Vaterland ” (Fernand Cortez) ; , : Spontine 
Mr, J. Ecker. 
Sonata for Pianoforte and Violin (the “‘ Kreutzer”) Beethoven 
Mr. Liszt and Mr. OLE B. Butt. 
Air, ‘‘ En vain j’espére ’’. (Robert le Diable) a tyite &. * DM eyerbeer 
Mme Dorus-GRas. 
OveRTURE (MS§.), “ Parisina”’ . , .  Sterndale Bennett 
| Act II HI 
SympHony in B b (No. 4) , , ; : - Beethoven 
Atr, ‘‘ Der Krieges- ‘lust “4 (Jéséonaay™ : d eS aan ‘Spohr 
Mr. J. E1ckr. r i 
Sonos for Pianoforte (a) ‘‘ Studies ”’ . ~ Moscheles 
(6) “* Marche Hongroise ” me Liszt 
Mr. Franz Liszr. . | . 
Arr, “ Dés l’enfance ”’ (Le Serment) ; : | Auber 
Mur Dorvs-Gras. . 
OvertuRE, “ Die Zauberflite ”’ t ¢ Mozart 


Leader, Mr. F. CRAMER. Conductér, Mr. Hy R. Yariv: 
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EIGHTH CONCERT. MONDAY, JUNE 22 
Act I 
SympHonyinEb . ; ; * ; : : Mozart 
Arr, “‘ Jours de mon enfance ” (Pré aux clercs) . : Herold 
Mme Dorus-GRAs. 
Violin Obbligato, Mr. Gras. 
ConcerTo for Pianoforte in B minor . ; 2 Hummel 
Mr. HENRY Fier. 
Arta, “‘ Non pit andrai’”’ (Le Nozze di Figaro) . ‘ Mozart 
Mr. TAMBURINI. ; 
OvertuRE, “ Der Frieschiitz’”’ . ; ; ; ; Weber 
Acr II 
SympHony in D (No. 2) . ; ; Beethoven 
Duet, “ Dunque io son ”’ (Il Harbiato del Seviglia) : Rossint 


Mme Dorus-GRAS and Mr. TAMBURINI. 
FantasiA for Violin, ‘‘The Norwegian’s Lament for 


Home’’. , ; , ‘ ; ; , , Ole Bull 
ine OE B. Butt. 

ArtA, “ Mio pianto rasciuga’”’ . ‘ ; Burgmiiller 
MME Dorvs- Gras. 

Overture, “ Der Berg-geist ” . . : ; Spohr 


Leader, Mr. J. D. LODER. Ges ae ee Sir G. SMART. 


184] 


At the Ist concert of this season, the Overture to Mehul’s 
“ Joseph” was introduced, and at the 2nd, Mendelssohn’s 
“ Lobgesang ”’ (Hymn of Praise) was performed, for the first 
time in London. It had been brought out, as far as England 
is concerned, at the last Birmingham Festival, but this ideal 
sacred ‘Choral Symphony ”’ was written for the festival at 


- Gutenberg in Commemoration of the Invention of Printing, 


and was sung, first of all, at the Church of St. Thomas, Leipzig, 
in 1840. It was proved to be a mistaken policy to attempt in 
the Hanover Square Rooms a work of this kind, demanding 
a much larger chorus and everything on a scale of greater 
magnitude than could be managed at the Philharmonic 
Concerts. Even at Exeter Hall the effect was never so great 
as when heard in the nave and aisles of a great cathedral. 

Mr. Cipriani Potter was to have conducted Berlioz’s Over- 
ture to “‘ Benvenuto Cellini ”’ in a previous season, but seemed 
to have taken fright after seeing the dimensions of the Score 
and had it postponed until this season, when Mr. Charles 
Lucas undertook the task. The English public received 
Berlioz’s work with little favour, and the entire Opera was 
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received with even less, and was only performed for one night 
at Covent Garden in 1853. 

An unusual feature about the 3rd concert was that there 
were no vocal solos, but all concerted pieces, one of these 
being a Sextett from Crotch’s “ Palestine,” in the singing of 
which appears the name of John Liptrot Hatton, whose songs 
and part-songs are well known in this country. 

Mr. Vieuxtemps, who appeared at three of this season’s 
concerts, played a Concerto (MS.) at the 4th, a Caprice (also 
by himself) at the 7th, and led in a Beethoven Quintett at the 
8th. His own compositions were very lengthy and tiring, 
causing the audience to show their evident impatience, but 
his playing in Beethoven’s Quintett delighted everyone: he 
showed the utmost respect for Beethoven’s text, and the 
purest of style, a style differing considerably from that of 
Mr. Liszt, at the same concert; for, in the pianoforte part of 
Hummel’s Septett, this great but eccentric performer so 
embellished Hummel’s passages that the author himself would 
scarcely have recognised them ! | 

At the 5th, Mr. Dorus, a flute-player, made his first appear- 
ance, and Beethoven’s Choral Symphony was again per- 
formed. 

At the 6th concert, Mr. Joseph Blaes, who married Mlle 
Meerti, made his first appearance in England in a Clarinet Solo 
by C. L. Haussens, of Ghent. 

Mme Dorus-Gras, who sang at the 7th concert, was pre- 
sented with a “ piece of silver plate’? by the Directors. f 

The 8th concert introduced the Misses Ann and Martha 
Williams, and the favourite contralto, Miss Charlotte Helen 


Dolby, who possessed a powerful, rich voice, was noble in 


Oratorio and a refined exponent of ballads. She composed a 
few works, and her songs and Cantatas were popular at 
the time. 


PROGRAMMES FOR. 1841 
FIRST CONCERT. MONDAY, MARCH 1 


Act I | 

SympHony in B b (No. 4, “‘ Grand ’’) , F F Haydn 

Arta, ‘Se il nostro pianto ”’ (Il Seraglio) . ‘ if Mozart 
Mr. JAMES BENNETT. 

Concerto for Pianoforte . 5 : 4 Weber 


MME DULCKEN. 
Scena, “Ah! perfido” . j 3 


Miss CHARLOTTE. A. BIRCH. : 


OVERTURE, ‘‘ Ulysses and Circe ”’ ‘ : Be .  B. Romberg 
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b Act II | 
SympHony in A (No.7) . : : : ° . Beethoven 
Scmna, ““Sommo Ciel”  . . y i /, d Zingarelli 
Miss Masson. 
Concerto for Violin : ; ; } : ; Mayseder 
Mr. Louis M. A. DELOFFRE. 
Trio, ‘‘ Dolce ne guai ristoro”’ (Faniska) . : é Cherubini 
Misses Brrcw and Masson and Mr. JAMES BENNETT, 
OVERTURE, “Joseph”. : ; ; : : Mehul 


_ Leader, Mr. F. Cramer. Conductor, Sir Grorasr SMART. 


SECOND CONCERT. MONDAY, MARCH 15 


Act I 
SymPHony in F ; : ‘ ‘ , } J Ferd. Ries 
FINALE to Act 2 (Oberon) : ; : i ‘ Weber 
THE CHORUS. 
ConcErRTo for Violin i ' . ; ‘ . Kreutzer 
Mr. Henry G. BLAGROVE. 
Scena, ‘‘ Ocean, thou mighty monster ”’ (Oberon) . Weber 
Miss RaArInrortTuH. 
OvERTURE, ‘‘ Benvenuto Cellini ”’ ; Y Berlioz 


(First performance in onsen ) 


Act II 
Hymn or Praise, ‘‘ Lobgesang ”’ : , . Mendelssohn 
Missres RAINFORTH and M. Witariwess: Mr. PEARSALL and 
CHORUS. 


(First performance in London.) 
Leader, Mr. J. D. Loprr. Conductor, Mr. Cuartes Lucas. 


THIRD CONCERT. MONDAY, MARCH 29 


Act I 
SyMPHONY in C minor (No. 5, ‘‘Grand”’) . ; S Haydn 
Sextett, “Lo! cherub bands ” (Palestine) ‘ . Dr. W. Crotch 


Misses Biron, Woopyatt and Hawes; Messrs. Hogss, 
J, L, Harron and Macuin. 
Concerto for Violin : \ 3 ; } i Wolff 
Mr. Henry WoLrFr. 

Quintet, “ Oh! cielo clemente ” (Il Crociato in Egitto) Meyerbeer 

MissEs Brrcu, Woopyart and Hawes; Messrs. Hopss 

and MAcHIN. 

OVERTURE, “Euryanthe” , ; rent ab Weber 


| lil 
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Act II 
SYMPHONY in C : ; ‘ Mozart 
Trio, ‘‘ Giovinetto Cavalier ”’ ( Oro btatan’ in 1 Egitto) } Meyerbeer 
Misses Brrcu, Woopyatr and Hawes. 
QuiIntETtT for two Violins, two Violas and ’Cello . ‘ Beethoven 


Messrs. H. G. Buaarove, Watts, J. D. Loprr, H. H1inn 
(tertius) and R. LiInDLEY. 


Quintet, ‘‘ Zemira! children’ (Azor and Zemira) . Spohr 
Missrts Brrcou, Woopyatr and Hawes; Merssrs. Hopss and 
MACHIN. 

OvERTURE, “ King Stephen”. ; : Beethoven 


Leader, Mr. T. CooKkE. ibn ieee: Mr. CIPRIANI POTTER. 


FOURTH CONCERT. MONDAY, APRIL 19 


Aor ‘I 
SympuHony in B b (No. 4) : ; : “ ; Beethoven 
Scena, “ Miseri pargoletti’’ (Medea) . A ’ . Jj. 8S. Mayer 
Miss Masson, 
Concerto for Pianoforte in E b ; 7 Beethoven 
Mrs. ANDERSON: 
Recir. and Arr, “‘ Ye guardian Saints ’’ (Palestine) . Dr. W. Crotch 
Mr. H. PHInips, 
OvertTuRE, ‘‘ The Ruler of the Spirits”. , i Weber 
Act II 
OvertuRE, ‘‘Melusine”’ . : j ; . Mendelssohn 
Sorena, “ Una voce al cor mi patie? (Sargino) . , Paér 


Mme CARADORI-ALLAN. 
Clarinet Obbligato, Mr. J. WILLIAMS. 


Concerto for Violin (MS.) ; i! : Vieuxtemps 
Mr. HENRI VIEUXTEMPS, 
Trio, “‘ Coraggio orsi.”’ (Fidelio) ‘ ? Beethoven 
MME CaRrADORI-ALLAN, Miss Masson and Mr. H. PHILuirs. 
OvERTURE, “The Vampyre” . : . Lindpaintner 


Leader, Mr. J. D. LopER. RRS Sir GEORGE SMART. 


FIFTH CONCERT. MONDAY, MAY 3 
Act I 


SympPuHONY in D minor (No. 9), “‘ Choral” . ' Beethoven 
Misses BircnH and Hawes; Messrs. Hopss cand H. PHILLIPS, 
: with CHORUS. 


Act II 
OVERTURE, “‘ Jubilee ”’ ; f : ; y ; Weber 
Recrt., ‘Ch’ io mi scordi’’; Arza, ‘‘ Non temer ” . ; 
(Idomeneo) . : : 4 : ‘ . Mozart 


Miss Brreu. ; 
Pianoforte Obbligato, Mr. MoscHezes. 
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Soto for Flute : ‘ ‘ : , ; ; (?) Dorus 
Mr. Dorvs. 
Arr, “‘O God, have mercy ”’ (St. Paul) ‘ r . Mendelssohn 
Mr. H. PHILuies. 
Trio for two ’Cellos and Double-Bass Corelli 


Messrs, R. Linpiry, C. Lucas and DRAGONETTI. 
Cavatina, “From the ruins’ topmost tower” (Der 


Vampyr) . . ’ 7 , ; . , Marschner 
Miss M. B. Hawes. 


OvERTURE, ‘‘ Die Zauberflite ”’ : " : - Mozart 
Leader, Mr. J. D. Loper. Conductor, Mr. Iagnaz MOsSCHELES. 


SIXTH CONCERT. MONDAY, MAY 17 


Act I 
SYMPHONY in Eh} (Letter T) . : ; Haydn 
Rectrr., “Ma che”; Aria, “O voi dell’ Rrebo ” (La 
Resurrezione) . ; Handel 
Mr. F. LABLACHE. 
ConceRTINO for Clarinet . ‘ C. L. Haussens 


Mr. J OSEPH Bans, 
Reocir., “Crudele?”?; Arta, “Non mi dir” (Don 


Giovanni) ‘ : F “ : i : Mozart 
Mme CARADORI-ALLAN. 
OvERTURE, ‘‘ Der Berg-geist’”’ . ‘ : ; ; Spohr 
Act II 
SymMPHONY in C minor (No. 5) . ) : ; Beethoven 
Scmna, “ Non pit di fiori’’ (La Clemenza di Tito) i Mozart 


Mixe Exvisa MEERTI. 
Corno di Bassetto bbhigato, Mr. J. WILLIAMS. 


ConcERTO for Violin ; 4 , David 
Mr. FERDINAND DAVID: 
Duvet, “ Lasciami, non t’ ascolto’”’ (Tancredi) . ; Rossini 
MMe CARADORI-ALLAN and Mite MEERTI. 
OvertTuRE, “Calypso” . 4 p 4 : Winter 


Leader, Mr. T. Cooker. Conductor, Mr. CHAaries LucAS. 


SEVENTH CONCERT. MONDAY, MAY 31 


Act I 
SympPnony i in G minor : ‘ , Mozart 
Scena, “ Le calme se repand ” (Der Freischiitz) P ‘ Weber 
Mme Dorvus-GRas. : 
Concerto for Pianoforte in C minor . , . Sterndale Bennett 
Mr. W. STERNDALE BENNETT. 
Anes **O Salutaris ”’ ‘ - , } . ‘ Cherubini 


Miss Maria B. HAweEs. ; 
OvERTURE (MS.), “‘ The Regicide’”’ . F : : C. Lucas 
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Aor II ils 
SympHony in F (No. 6), “* Pastoral ”’ ; : ; Beethoven 
Air, “ du Rossignol ”’ ; j : A ; ’ Lebrun 
Mme Dorus-GRas. 
Flute Obbligato, Mr. Dorus. | 
Caprice for Violin . . » Vieuxtenvps 
Mr. HENRI VIEUXTEMPS. nay 
Art, “Il pensier sta negli oggetti ’’ (Orfeo) : : Haydn 
Mr. MicHart W. BALFE. . | 
OVERTURE, ‘‘ Neron” ; ; ‘ ; ; : Reissiger 


Leader, Mr. F. Cramer. Conductor, Mr. C. LUOAS. 


EIGHTH CONCERT. MONDAY, JUNE 14 


Acr I 
SympHony in D (No, 2) . ; J j Beethoven 
RomMaAnce, “‘ Va, dit-elle ’’ (Robert le Diable) ; ; Meyerbeer 
Mme Dorus-GRas. 

Seprett for Pfte., Flute, Oboe, Horn, Viola, ’Cello and 

Double-Bass : Hummel 

Messrs. Liszt, J. M. Ripas, G. Coox, by ARRETT, J. D. LODER, 

R. LInDLEY and DRAGONETTI. 
Cantata, ‘* Adelaide ”’ } ; : Beethoven 
Mie J OHANNA Ss. LOEWE. 
Accompanied on the Pianoforte by Mr. MoscHELEs. — 


OVERTURE, ‘“‘ Der Freischiitz’”’ . ‘ ] : : Weber 
Act II 

SympHony in E hb (No. 8) ; : - ifs hig Haydn 

Arr and QuARTETT, ‘“‘ O beau pays ”’ (Les Huguenots) . Meyerbeer 


Mme Dorvus-Gras, Misses ANNE and MARTHA WILLIAMS and 
Miss DoLBy. 


QUINTETT for two Violins, two Violas and ’Cello . ; Beethoven 
Messrs. ViruxtTemps, F. CRAMER; J. D. LopEr, T. COOKE ; 
and R. LINDLEY. 


Air, “ Pour forth no more ’”’ (Jephtha) : : : Handei 
Mr. H. PHILiiers. 
OvERTURE, *‘ Tamerlane ” é ‘ : ; Winter 


Leader, Mr. J. D. LoprerR. Conductor, Mn. IanAzZ MOSCHELES. 


1842 


One would suppose that the era of the extra instruments in 
the orchestra began with Berlioz, but Spohr, in his “ Jessonda ” 
Overture (played in the 5th concert), employed two E? 
piccolos, and Mendelssohn, in his ‘‘ Calm Sea ”’ Overture, an 
extra piccolo, a trumpet and a serpent, and in the “ ve 
summer Night’s Dream ”’ an ophicleide. 
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At the Ist concert, Miss Adelaide Kemble sang. She was a 
younger daughter of the great actor, Charles Kemble, and 
married Mr. EK. J, Sartoris, retiring from the profession in 1843. 

In the 2nd, Mr. J. Alfred Novello sang an air of Mozart’s, 
and in the 3rd, Mr. Molique played a MS. Violin Concerto of 
his own for the first time in England, and Mr. Parish-Alvars, 
an English harpist of some note, just back from a five years’ 
tour in the East, played a harp solo, this being his first per- 
formance in this country. 

Molique was also represented in the 5th concert by a MS. 
Symphony in D. 

The 6th concert witnessed the first performance of Spohr’s 
new Symphony, “descriptive of the conflict of Virtue and 
Vice in Man.” One cannot do better than quote Mr, Hogarth 
again: “It is in three parts or movements, In the first, 
entitled ‘Infancy,’ the freedom of that happy age from bad 
and stormy passions is endeavoured to be painted; the 
second, called ‘The Age of Sorrows,’ paints the evil passions 
and influences of manhood ; and the last, the ‘ Final Triumph 
of Virtue,’ describes the calm of virtue and devotion after the 
turmoils of ‘life’s fitful fever’ have passed away.” It was 
in the nature of a Concertante, as eleven solo performers were 
detached from the main orchestra. The result of the experi- 
ment appears to have been unsuccessful. 

At the 7th concert, Mendelssohn was the conductor, and he 
gave a first rendering, in this country, of his “Scotch” 
Symphony. This also is descriptive, but more legitimately so 
than Spohr’s moral sentimentalising, being suggested by 
impressions made upon the composer by the national music 
and the scenic beauties of Scotland, during his visit to that 
country in 1829, 

Mr. Hogarth, so often quoted (who became Secretary of this 
Society in 1850), was Mendelssohn’s companion at a Compe- 
tition of Pipers in Edinburgh and, being a Scotsman, spoke 
with pride of the interest taken by the composer in the melodies 
of his country. Mendelssohn, at this concert, was received 
with immense enthusiasm by a trowd of artistic and dis- 
tinguished listeners, who filled the concert-room to over- 
flowing. 

At the 8th concert, he played his D minor Concerto and 
conducted the performance of his Overture, ‘The Isles of 
Fingal.” He wrote to his mother on July 19: ‘I must tell 
you... of the fish-dinner given me at Greenwich by the 
Directors of the Philharmonic Society, at which we ate white- 
bait and made speeches.” At a most interesting visit to 
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Buckingham Palace, during which both the Queen and Prince 
Albert sang and he played, Mendelssohn asked Her Majesty 
for permission to dedicate the ‘“‘ Scotch? Symphony to her, 
‘‘as having been the ostensible object of my visit to England, 
and because the English name would suit. the Scottish piece 
so charmingly ”’ ! 

Chamber-music, it will be noticed, was barely represented 
at all in these Orchestral Concerts, one or two items only 
appearing, but it was not until 1861 that the last specimen 
disappeared from the Programmes. With the advent of the 
Classical Chamber Concerts, to be followed by the Monday 
Popular Concerts in 1859 and the Saturday “ Pops” in 1865, 
there was no further necessity for this essentially Orchestral 
Society to assist the cause of Chamber-music, 

So ended the last season of the third decade, with the hope 
that the magnetism of Mendelssohn’s presence and co-opera- 
tion would restore to the Society the brilliant good luck with 
which its history commenced. So far it had no rivals, but this 
monopoly was not to last much longer, for the advantages 
(and disadvantages) of competition were in store for the old 
Institution. {> 4 


PROGRAMMES FOR 1842 


FIRST CONCERT. MONDAY, MARCH 14 


Act I 
SyMPHONY in D j , A : ; " A. Romberg 
Scrna, ‘ Ah! come rapida”’ (Il Crociato in Egitto) . Meyerbeer 
Miss ADELAIDE KEMBLE, | 
Fantasia for Pianoforte, ‘‘ On an Indian Air” . ; Hummel 
MADAME DULCKEN. | 
PRAYER, “‘ Ciel pietoso”’ . . ; P Lindpaintner 
Mr. GEORGE STRETTON. 
OvERTURE, “* Faust ”’ . ; ; ; ‘ . Lindpaintner 
Act II 
SympHony in B bh (No. 4) ; ; x ; : Beethoven 


Arr, ‘‘ Amplius lava me ”’ ‘ . L. V. Ciampi (1742) 


Miss Maria B, HAwss, 
QuINTETT for two Violins, Viola and two ’Cellos . - G. Onslow 
Messrs, H, G. Buaarove, Waris, J. D. Loprr, R. LINDLEY 
and C, Lucas, . 
Arta, ‘‘ Voi che sapete ’”’ (Le Nozze di Figaro) . J Mozart 
Miss A. KEMBLE, . 
OvERTuURE, ‘‘ Demophoon ”’ 


: ‘ Caer ke Vogel 
Leader, Mr. F, Cramer. Conductor, Siz GrorGEe SMART, 
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SECOND CONCERT. MONDAY, APRIL 4 
Act I 
Sympnony in G (Letter Q), ‘‘ Oxford ” 4 ' : Haydn 
Arta, “ O salutaris Hostia ’”’ a ; ‘ ‘ : Cherubini 
Miss Dorsy. 
Concerto for Pianoforte in F . . , Hummel 


Mrs. ANDERSON. 
Reorr., ““E Susanna’’; Arta, ‘‘ Dove sono” (Le | 
> > 


Nozze di Figaro) ; ; ; ; : Mozart 
Mme Carapori-ALLANn. 

OverRtTuRE, “Leonora” . ; g : s . Beethoven 

Act II 

SyMPHONY in C (No. 6), “‘ Jupiter” . ; : s Mozart 

Arta, “‘ Mentre ti lascio ”’ ‘ ; Mozart 
Mr, J. ALFRED N OVELLO. 

Fantasia for Clarinet ‘ ’ é : d ; Reissiger 

Mr. GOULDSWARRD. 
Trio, ‘‘ Benedictus ”’ ; : Cherubini 


Mme CARADORI- ALLAN : Mrsans. J AS. Acanret and 
J. A. NOVELLO. 


OVERTURE, “ Anacreon”’ . ‘ ; Cherubini 
Leader, Mr. J. D. pale ustuckde, Mr. H. R. BisHop. 


THIRD CONCERT. MONDAY, APRIL 18 


Acr I 
SympHony in D minor dl : ; F Spohr 
Arr, “‘ In native worth ”’ (The Grandin) : : P Haydn 
Mr. J. W. Hosss. 
Concerto for Violin (MS.) ; : ; Molique 


Mr. BERNHARD “Motrqur. 
(First time in this country.) 


Recit., “Sposa Eurydice”’; Arta, ‘‘ Che fard’”’ (Orfeo) Gluck 
Mute Emiria Pacint. 
OveERTuRE, “ A Midsummer Night’s Dream ”’ : . Mendelssohn 
. Acr If 
SympHony in A(No.7) . . ‘ , Beethoven 
Scena, “ Ocean, thou mighty monster ”’ (Oberon : Weber 
Miss RAINFORTH. 
Fantasia for Harp . wire ° : 5 . Parish-Alvars 


Mr. Exvtas ParisH-ALVARS. 
(First time in this country.) 


Duet, “‘ Such the faint echo’”’ (Palestine) . . Dr. W. Crotch 
Miss RAINnFoRTH and Mr, Hopes. 
OvEertTuRE, ‘‘ Die Zauberfléte ”’ 4 . ‘ : Mozart 


Leader, Mr. T. Cooxkr. Conductor, Mr. C. PoTTEer. 
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FOURTH CONCERT. MONDAY, MAY 2 


Act I 
SYMPHONY in D : ; oy a Haydn 
Duet, ‘‘ Dear child of one gat A ‘ ; Z Mehul 
Miss Dotsy and Mr. STRETTON. 


Concerto for Pianoforte . 7 ; : : } Beethoven 
Mr. PIRKHERT. . 


Scena, “‘ Wie nahte mir der Schlummer” (Der Frei- 


schiitz) . , ; : 3 ; : A Weber 
Miss A. KEMBLE. 
OvERTURE, “‘ Euryanthe ” ; : t ; . Weber 
Act II 
SymMpHony in F (No. 8) . . , h . Beethoven 
Arta, “‘ Al desio ”’ (Le Nozze di Rigaro) , ; ‘ Mozart 
Miss DoLBy. — 
Ranobksrk for Clarinet ; ‘ , ; ‘ ’ Cavallini 
Mr, ERNESTO CAVALLINI.? 
DuET, “‘ Come,.be gay ”’ (Der Freischiitz) . ; Weber 
Misses A, KeEMBLE and Doxsy. 
OVERTURE, ‘‘ Les Deux Journées” ; Lil Cherubim 


Leader, Mr. F. CRAMER. Condnoter: Mr. C. Lucas. 


FIFTH CONCERT. MONDAY, MAY 16 
Act I 
SyMPuHony in D (MS.) ; ; 4 : : , Molique 
(First time of performance.) 

Arr, “With joy the impatient husbandman” (The 

Seasons) . : ‘ Haydn 

Mr. Wir1am Macuin. 

SEPTETT for igri el Clarinet, Horn and Bassoon (2nd 


part) : é ; Beethoven 
Messrs. H. G. ‘Bie H. He esitinat) R. LINDLEY, z 
DiSeheraiga J. WILLIAMS, PLATT and BAUMANN. 

Duet, “ Ti veggo ”’ (Il Ratto di Proserpina) : Winter 
Mme CARADORI-ALLAN and Miss M. B. Hawes. 

OVERTURE, “ Jessonda”’ . 4 , : ‘ ; Spohr 

Act II 

SympuHony in F (No. 6), ‘* Pastoral ”’ ; ! Beethoven 

Arta, “‘ Deh per questo ”’ (La Clemenza di Tito) . : Mozart 
Mme CARADORI-ALLAN. 

CoNCERTINO for Flute ; : ; . } i Nicholson 

Mr. JoserPH RICHARDSON. 
Air, “‘ But the Lord is mindful ’’ (St, Paul) 3 . Mendelssohn 
Miss M. B. Hawgs. 
OvEeRTURE, “ The Calm Sea and Prosperous Voyage”’ . Mendelssohn 


Leader, Mr. J. D. LoprER. Conductor, Mr, W. STRBND ATM BENNETT. 


1 Cavallini’s technique was marvellous, and his breath apparently 
inexhaustible ; Lazarus spoke of him as the ‘‘ Paganini ” of the Clarinet 
on account of his really wonderful execution. He played again in 1845. 
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SIXTH CONCERT. MONDAY, MAY 30 


Aor I 
Sympuony, “ Irdisches und Gottliches im Menschenleben ”’ Spohr 
(First performance in this country.) 
Scpna, “ Ah! parlate”’ (Il Sacrifizio d’ Abramo) ; ‘Cimarosa 
Miss Lovu1sa BASSANO. 
Concerto for Pianoforte in F minor . : : Sterndale Bennett 
W. STERNDALE BENNETT. 
Scena, “L’Automne”.. . ‘ ; ¢ .  Niedermeyer 
Mie Emitia PAcIntI. 
OveERTURE, “Egmont” . ’ 4 4 ; ; Beethoven 
* Act II 
SympHony in D (No. 2) ‘ | , , : : Mozart 
Trio, “‘ Pria di partir’’ (Idomeneo) . Mozart 
Muues BAssano and PAcINt and Mr. Vruer: 
VONOHEMO for Violin in D minor ; : Molique 
Mr. B. Moutquz. 
Scena, “ Piuinps paternels ’’ (Joseph) ‘ , : Mehul 
; Mr: W. F. pE C. Vruert. 
' OvERTURE, “Calypso” . A Winter 


Leader, Mr. F. CRAMER. odin e Mr. is MOSCHELES. 


SEVENTH CONCERT. MONDAY, JUNE 13 


Act I 
SympHony in D (No. 11), “‘ The Clock”. Haydn 
Recir., “‘ Dare I believe”’; Arr, ‘‘ Gentle thoughts” i 
(Zelmira) : ; ; Spohr 
Miss C. A. Brrcu. 
FanrastA for Pianoforte (on Themes from Don Giovanni) Thalberg 
. Mr. 8. THALBERG. 
AriA, “O cara immagine ”’ (Il Flauto Magico) . ; Mozart 
Mr. G. MaARIo. 
OVERTURE, “ Coriolanus ”’ . : . i ; Beethoven 
Act IT 
SympPnHony in A minor (No. 3), “Scotch” . . Mendelssohn 
(First performance i in this country. ) 
Scena, ‘‘ Now Heaven in fullest glory ” (The Creation) Haydn 


Mr. H. PHILLIPS. 
FantastA! for Pianoforte (on Themes from La Sonnam- 


bula) ; a ; ‘ Thalberg 
Mr. S. THALBERG. 
Duet, “ Ah si tu’ (William Tell) ‘ : Rossint 
Miss Brrow and Mr. Manto. 
_ Overture, “ The Ruler of the Spirits”. , Weber 


_ Leader, Mr. T. Cooke. Conductor, Mr. F. Mawinevaboius BARTHOLDY. 


1 Complaints were received from people that someone disturbed 
them greatly by hissing Thalberg, and by flirting loudly with his female 
friends during Thalberg’s Fantasias. The offender’s name, they said, 
was M—cf—rr—n ! 
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EIGHTH CONCERT. MONDAY, JUNE 27 


Act I ; 
SympHonyinEhb . J ' , 5 pe Gig Mozart 
Sopna, “Ah! perfido” . ; ; ; ; Beethoven 

Miss CHARLOTTE H. DOLBY. 
ConcEeRTO for Pianoforte in D minor . ‘ . . Mendelssohn 
Mr. F. MENDELSSOHN-BARTHOLDY. 
Duet, “ Beauté divine ’’ (Les Huguenots) . : . Meyerbeer 


Miss Brrcw and Mr. Mario. 
OvERTURE, “ Tho Isles of Fingal’ (The Hebrides) . Mendelssohn 


Act II 
SympuHony in C minor (No. 5) . ; j . ; Beethoven 
RoMANCE, “‘ Plus blanche ”’ (Les Huguenots ; ‘ Meyerbeer 
Mr. G. Mario. 
Concerto for Violin é ; . DL. W. Maurer 


Mr. H. G. BLAGROVE. 
Recit., ‘‘ Ei parte’’; Aria, “ Per pieta’’ (Cosi fan 


tutte) Mozart 


Miss Biron. 
OVERTURE, ‘‘ Jubilee ”’ : ; ‘ ‘ , , Weber 
Leader, Mr. J. D. LopreR. Conductor, Stir GEoRGE SMART, 


1833-1842 


A. TABLE showing the Number and Nationality of the Composers, 
and their various forms of Composition, during the third decade of 
the Society’s existence. 
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A Taste showing the Number and Nationality of Solo-playera 
and Singers, and their various forms of Instruments and Voices, and 
the Conductors, during the third decade. 


—_ 


Piano- 
Nationality. pe or | Strings. a. Brass, | Organ. ates bier: Conductors, 
arp. : : a 
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THE FOURTH DECADE 
1843-1852 


1843 


HIS fourth decade opens with a season of nine 
concerts, the last one being added by command 
of Her Majesty, Queen Victoria, who was present 
with the Prince Consort, and accompanied by the 
King of the Netherlands. This is only one of many 

proofs of the interest taken, at all times, in the old Society by 
the Royal Family, and, particularly, by the Prince Consort. 

At the 2nd concert, the F minor Concerto for Pianoforte 
by Chopin was played by Mme Dulcken. The occasion 
was interesting as the first performance in public, in this 
country, of any of Chopin’s music! and now how thoroughly 
well known is each one of his fascinating compositions ! 

At the 3rd concert, in addition to the repetition of Bee- 
thoven’s Choral Symphony, another work of his with asomewhat 
similar blending of instrumental and choral features was first 
presented to the audience, viz. the Choral Fantasia, the 
pianoforte part being played by Mrs. Anderson. The Quartett 
consisted of Mme Caradori-Allan, Miss Hawes, Messrs. Hobbs © 
and Phillips, and there was a chorus of one hundred voices. 

At the 4th concert, Mr. Alexander Dreyschock made his 
first appearance in this country, and played a Fantasia of his 
own, ‘“‘ L’Absence et le Caprice,” in which he startled the 
audience with his marvellous fireworks, and did really get 
some novel effects out of the pianoforte. Herr Staudigl, the 
great bass-singer, made his first appearance at these concerts, 
singing one of Schubert’s Lieder, in the rendering of which 
he was acknowledged to be without a rival. He created the 
part of ‘‘ Elijah” in 1846 at the Birmingham Festival. 

At the 5th concert, the Choral Fantasia was repeated by 
the same artists, and the 2nd Act was given up to a repe- 
tition of Mendelssohn’s “ Lobgesang,” the first performance 
of which took place in 1841. Sterndale Bennett conducted. 
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At the 6th concert, Sterndale Bennett’s Concertstiick 
in A minor was played, for the first time, by the composer, 
and Camillo Sivori made his first appearance in England, 
playing one of his own Concertos, that in A, and repeating 
it at the 7th concert. He was a great violinist, and the only 
direct pupil of Paganini, affecting the style and mannerisms 
of that school. . 

The 7th concert also introduced Mr. W. H. Weiss, another 
fine bass-singer, and still known to this generation as the 
composer of “‘ The Village Blacksmith.” 

The chief feature of the 8th concert was the reappearance 
of Spohr as composer, conductor and solo violinist. He played 
one of his Violin Concertos and conducted his great ‘‘ Power 
of Sound” Symphony, his Overture to the ‘ Alchymist,” 
and a Duet, from his “ Jessonda,” sung by Misses Birch and 
Masson. A full house accorded him a notable reception. He 
also took charge, “By Command,” of the extra concert, in 
which the novelty was his Overture to ‘‘ Macbeth.” Only the 
Scherzo and the choral portion of Beethoven’s 9th Symphony 
were given. Spohr again played one of his Concertos, and 
conducted the Overtures “‘ The Isles of Fingal’ by Mendel- 

-ssohn and “ Der Freischiitz’’? by Weber; so that this Pro- 
gramme contained three Overtures. 


PROGRAMMES FOR 18438 
FIRST CONCERT. MONDAY, MARCH 20 


Act I 
OVERTURE, “‘ “ Buryanthe " : : ‘ 4 Weber 
Trio, ‘“ L’ usato ardir ”’ Fea inaantds\, Rossini 
Missts Brrow and Hawes ! and Mr. H. PHILLIPS. 
Fantasia for Violoncello . i : ! ; { Pilet 
Mr. PILET. 

Recorr. and Arr, “O what is man” (The Fall of 

Babylon) . , _ Spohr 

Mr. Henry PHILLIPS. 

Scena, ““Su Griselda”. : ‘ Paér 


Miss ee) Nia. A. jay 
Violin Obbligato, Mr. J. D. LopER. 


SympPuHoNy in G minor : : : ‘ ‘ , Mozart 
/ Act II 
SympeHony in D (No. 2) . ' } ‘ F ; Beethoven 


Arta, “ O Salutaris ”’ : " f : i ‘ Cherubini 
Miss Marra B. Hawes. 


1 Owing to Mrs. Shaw’s illness, Miss Hawes took her place: 
N 
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Concerto for Violin ‘ f . ‘ ‘ ; Deloffre 
| Mr. Louis M. A. DELOFFRE. 
Duet, ‘‘ Vaghe colle’ (Il Ratto di Proserpina) . ; Winter 
Misses Brrcu and HAwEss. 
OverRTURE, ‘“‘Calypso” .~° . ; ae Winter 


Leader, Mr. J. D. LopEr. Gant ee SIR eee: SMART. 


SECOND CONCERT. MONDAY, APRIL 3 


Act I 
SympHony in C minor (No. 5) . ; Haydn 
Recirt., ‘‘ And he journeyed’; Arta, “ But the Laed 4s is 
mindful ’”’ (St. Paul) . } . Mendelssohn 
Miss SARA FLowER. 
Concerto for Pianoforte in F minor (No. 2) s , Chopin 


Mme DULCKEN. 
(First performance in England.) 


Scmna, “‘ Love, how mighty ”’ (Faust) ; : Spohr 
Miss ELIzABETH RAINFORTH. 
OVERTURE, “‘ Der Berg-geist’”’ . : i : ; Spohr 
Aor II 
SympHony in E h (No. 3), “* Eroica ”’ ‘ c ; Beethoven 
Recrr., “ Tis raging noon’; Atr, “ Distressful 
nature ”’ (The Seasons) . : ; Haydn 
Mr. J. W. Hopss. 
DvET, ‘‘ Ebben a te ferisce ’’ (Semiramide) : . Rossini 
MIssEs apres ek and FLOWER. 
OVERTURE, ‘‘ Les Deux Journées ’ : ‘ : Cherubini 


Leader, Mr. T. Cooke. Conductor, Mn. CIPRIANI POTTER. 


THIRD CONCERT. MONDAY, APRIL 24 


Act I 
SympHony in C major (Letter R) ¢ : F : Haydn 
Arta, “‘ Voi che sapete’”’ (Le Nozze di Figaro) . : Mozart 
Mme CARADORI-ALLAN. 
Fantasia for Pianoforte, with Chorus—‘‘ Choral Fan- 
tasia’’ p y : ; ; 5 7 4 Beethoven 
Mrs. ANDERSON and CHoRUs, 

Trio, ‘My Lord but mocks me ”’ (Der Vampyr) : Marschner 
Mme Carapori-ALuan, Miss M. B. Hawes and Mr. H. Paicips. 
SoLo and Cuorus, “‘ Placido 6 il mar” (Idomeneo) . Mozart 
Mme CARADORI-ALLAN and CHORUS. 

OvertuRE, ‘‘ A Midsummer Night’s Dream ” : . Mendelssohn 
Act II 
SympuHony in D minor (No. 9), ‘‘ Choral” . ‘ Beethoven 


Mme CAarapori-ALLAn, Miss HAwEs; Museua! Hospss and 
PHILLIPS, with CHoRvs. 


aE Mr. J. D. Loper. Conductor, Mr. I. MoscHE.Les. 
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FOURTH CONCERT. MONDAY, MAY 8 


| Act I 
SympuHony in F (No. 6), “* Pastoral ”’ : ‘ : Beethoven 
Somna, “ Non paventar ”’ (Ines de Castro) . t d Weber 
Miss Louisa Bassano. 
Fantasia for Pianoforte, “‘ L’Absence et le Caprice” . Dreyschock 
Mr. caer i DREYSCHOCK 
Liep, “Der Wanderer” . : ; Schubert 
Mr. JOSEPH STAUDIGE. 
OVERTURE, “‘ The Naiades ” ’ : : .  Sterndale Bennett 
Act II 
OVERTURE, ‘‘Oberon” ... p : ‘ Weber 
Arr, “‘ Der Krieges-lust ”’ (J She iy F : : Spohr 
Mr. STAUDIGL. 
Concerto for Violin, ‘“‘ Dramatic”. ; ” Spohr 
Mr. Henry G. BLAGROVE. 
Scena, “ Non pit di fiori”’ (La Clemenza di Tito) : Mozart 


Mme Emma ALBERTAZZI. 
Corno di Bassetto Obbligato, Mr. J. WILLIAMS. 
OVERTURE, “ Faniska’”’ . j ; Cherubini 
Leader, Mr. J. D. eas: edncten Mr. C. Lucas. 


FIFTH CONCERT. MONDAY, MAY 22 
Act I 
Rate take in A (No. 7 ‘ : : ; : ‘ Beethoven 
Trio, “‘ Pria di partir’? (Idomeneo) . Mozart 
Misszs C. A. Brrcw and M. §. MarsHary and Mr. J. W. Hosss., 

FantasiA for Pianoforte, with Chorus—‘ Choral Fan- 

tasia ”’ ‘ : : \ : : i ‘ Beethoven 

Mrs. ANDERSON and CHORUS. 
QUARTETT for two Violins, Viola and ’Cello - : Mozart 
Messrs. H. G. Buacrove, H. Gattiz, H. Hint (tertius), 
and R. LINDLEY. 


Scena, “Ah! perfido” . j Beethoven 
Miss CHARLOTTE ANN Bircs. 
OVERTURE, “ Der Freischiitz’”’ . ‘ ; , : Weber 
Act II 
SympHony Cantata, “ Lobgesang’”’ (Hymn of Praise). Mendelssohn 


Leader, Mr. F. CRAMER. Conductor, Mr. W. StERNDALE BENNETT. 


SIXTH CONCERT. MONDAY, JUNE 5 


Act I 
SympHony in D (No. 2) . . ; ; ; : Haydn 
Sone (MS.), ‘‘ Ach, Herr ”’ ; ‘ . y : Nicolai 
Mr. J. STAUDIGL. 
(First time of performance.) 
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ARIETTA, “‘ In questa tomba”’ .. " _ Beethoven 
Miss CHARLOTTE, H. Donsy. 
Sonata for Violoncello and Double-Bass (No. 6, Op. 5) Corella 
Messrs. R. LinpLEy and J. Howetu. 
ARIA, “ Paga fui’ (Il Ratto di Proserpina) i . Winter 
Muxe Emiiia PAcIni. 
ConNcERTSTUCK for Pianoforte in A minor (MS.) . Sterndale Bennett 


Mr. W. STERNDALE BENNETT. 
(First time of performance.) 


Act II 
SYMPHONY in C minor (No. 5) . : : . : Beethoven 
Air, “ Stille noch dies Wuth ”’ (Faust) : : j Spohr 
Mr. STAUDIGL. 
ConcERTO for Violin in A fs ; , Sivori 
ite Camo SrvoRt. 
Recrr., “E dunque vero”; Durr, “ Bell’ imago ”’ | 
(Semiramide) . : : ? q ‘ : Rossim 
Muue PAcInI and Mr. STaupDiIcu. 
OVERTURE, ‘‘ Anacreon”’ . : Cherubint 


Leader, Mr. T. Cooke. Cheeta SIR H. R. BisHop. 


SEVENTH CONCERT. MONDAY, JUNE 19 


Act I 

OVERTURE, “‘ Fidelio ”’ , i Beethoven 
Recit., “‘ Ei parte”?; Arta, “ ‘Per Bieth mn (Cost fan 

tutte) ; Mozart 

“Miss ‘CHARLOTTE A. BrrcH. 
Concerto for Pianoforte in G minor . : . Mendelssohn 
MME DE BELLEVILLE-OURY. 
Recirt., “ Chi per pieta’’; Arta, ‘‘ Deh parlate ”’ ; Cimarosa 
MME CARADORI-ALLAN. 
OVERTURE, “ Jessonda”’ . : ; : ‘ f Spohr 
Act II 

Sympuony in A minor (No. 3), “Scotch” . ‘ . Mendelssohn 
Rectir., ‘‘ Fast into the waves’; Arr, ‘‘ Stern monarch 

of the winds” . y ‘ t : Q : Bishop 

Mr. W. H. WEIss. 
ConcERTO for Violin in A i : Stvore 
Mr. CaMInio’ Srvort. | 
Duet, “‘ Come ti piace’ (La Clemenza di Tito) . ais Mozart 
Mme CarApori-ALLAN and Miss Brrox, 

OVERTURE in D ; ; i . A. Romberg 


. Leader, Mr. F. Chunaee iad ania Mr. C. Lucas. 


EIGHTH CONCERT. MONDAY, JULY 3 
Act I : . 
SympnHony in B h (No. 4) ; t . _ Beethoven 


Trio, ‘* Soave sia il vento ’’ (Cosi fan butte) ? Mozart 
Misses Brrou and Masson and Mr. H. Purures, 
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ConcEerTO for Violin ; { i , 4 ; Spohr 
Dr. Louis Srour.} 


Recrr., “Is this thy place?’’; Arr, ‘“ Ye guardian 


Saints” (Palestine) . ; . ‘ ; . Dr. W. Crotch 
Mr. Henry PHILuies. 
Scene, “ Quelle horrible destiné!’”’ (Mosé in Egitto) . Rossini 
Miss CHARLOTTE A. BIRCH. 
OvertuRE, “ Der Alchymist”’ . : ‘ t ; Spohr 
Acr II 
SympnHony in F (No. 4), ‘“* The Power of Sound ” ; Spohr 
Recir., “‘ A questo seno’”’ ; Arta, “Quando miro ’”’? (——) Mozart 
Miss ExizABETH Masson. 
Recir., “‘ Pray leave me’’; Duet, “ Now for him I 
lov’d ”’(Jessonda) . : Spohr 
MISSES Birca brid Masson. 
OVERTURE, ‘“‘ Jubilee ” : : Weber 


Leader, Mr. J. D. LODER. ish itictiow, SIR ehihan SMART. 


By CoMMAND 
EXTRA CONCERT. MONDAY, JULY 10 


Act I 
OvertTuRE, “ The Isles of Fingal”. * . Mendelssohn 
Cuorvs, “ Oh! great is the depth ”’ (St. Paul) ! . Mendelssohn 
THE CHORUS. 
Concerto for Violin ; ; i ‘ ‘ ‘ Spohr 


Dr. Louis SPoHrR. 
SyMPHONY in D minor (No. 9), ‘‘ Choral’ (Scherzo 
and Vocal Finale) { . . Beethoven 
Misses Brrow and Hawes ; Messrs. Hopss and STAUDIGL, 
with CHORUS. 


iadeeab 


Act II 
SymPHony in D : ; . y Mozart 
Amr, “ Der Krieges-lust ”’ (J essomda) : f : Spohr 
Mr. JOSEPH STAUDIGL. 
OvERTURE, ‘‘ Der Freischiitz’’ . 4 3 ‘ 3 Weber 
Recit., “Sidonie Sponde’’; CHorus, “ Placido é il 
mar ’”’ (Idomeneo) ! ‘ 5 ‘ ‘ : Mozart 
Miss Birc# and CHoRwvs. 
OVERTURE, “Macbeth” . : é Spohr 


Conductor, Dr. SPoHR. 


1844 


Sir George Smart, who had been associated with this Society 
from its foundation, conducted for the last time at the Ist 
concert, upon March 25, after which date the terms Act I and 
Act II finally and entirely disappear. 


1 Dr. Louis Spohr conducted his own compositions, 
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At this lst concert, Mr. Parish-Alvars played a MS. Con- 
certo for the Harp. 

At the 2nd, that thorough musician and brilliant violinist, 
Heinrich Wilhelm Ernst, made his first appearance in Spohr’s 
‘‘ Dramatic ’’ Concerto, but he was followed and eclipsed, at 
the 5th concert, by a boy of thirteen years of age, who played 
Beethoven’s Violin Concerto from memory (a much rarer 
feat then than it is now), and was destined to become the 
most famous of violinists, and his name was Joseph Joachim ! 

He, and his eminent colleague in Chamber-music for many 
years to come, Alfredo Piatti, both made their first bows to a 
Philharmonic audience, Piatti playing a Concerto for Violon- 
cello by Friedrich August Kummer. 

Mendelssohn sent Joachim to Klingemann in London with 
the following letter: “My beloved friend,—I wish to make 
you acquainted by these lines with a lad who, during the 
three-quarters of a year that I have known him, has become 
very dear to my heart, and has gained my love and high 
esteem to a degree that I may say I have latterly experienced 
for very few. His name is Joseph Joachim, a boy of thirteen 
years of age, from Pesth in Hungary. He intends to pay a 
visit of some months to his uncle Figdor, a London merchant. 
I cannot say enough to you of his truly wonderful talent for 
the violin. You must first, however, hear him yourself, and 
the manner in which he can play all possible solos both of the 
past and the present, and decipher and interpret every kind 
of music, in order to place him as high as I do, and to antici- 
pate the glorious results which must accrue to art through 
A Oe i 

Signor Lorenzo Salvi, a tenor from the Paris Opera House, 
sang at the 3rd concert. The 4th and following concerts were 
all. conducted by Mendelssohn. He was asked to conduct 
six concerts, but his engagements in Berlin did not allow of 
his reaching London in time for the 3rd concert. 

Nothing could be more harmonious than Mendelssohn’s 
intercourse with the Directors. He attended their meetings, 
gave them his advice and assistance, and showed the warmest 
interest in the success of the concerts and the welfare of the 
Society, whilst the orchestra fairly worshipped him. After 
his return to Germany at the end of the season, he wrote to 
his brother Paul: ‘* My chief aim—to do a service to the Phil- 
harmonic Society—succeeded beyond all expectation; it is 
the universal opinion that they have not had such a season 
for years past. This, to be sure, does not cure the radical evil 
which I this time amply experienced, and which must prevent 
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the Society continuing to prosper—the canker in its constitu- 
tion—musical rotten-boroughs, etc.’ His music to “A Mid- 
summer Night’s Dream ” was given (excepting the Overture) 
a first hearing in England at the 5th concert, the selection 
being Scherzo, Two-Part Song with Chorus, “‘ Ye Spotted 
Snakes,” Notturno, Wedding March and Final Chorus. This 
delightful music was very well performed under the composer 
and rapturously received, especially the Two-Part Song, sung 
by Misses Rainforth and Anne Williams; as a result, the 
music was repeated at the 6th concert. , 

At the 7th concert, Mendelssohn played Beethoven’s 
Concerto in G for Pianoforte, accompanied Mr. De Revial on 
the pianoforte in Schubert’s ‘‘ La Religieuse,”’ } and conducted 
a first performance in England of Bach’s ‘“‘ Overture and 
Suite.” Piatti made his first appearance, but the critics failed 
to recognise his great powers at first. 

At the 8th concert, Mendelssohn’s “‘ First Walpurgis Night ”’ 2 
was produced, under his direction, the admirable soloists and 
powerful and well-drilled chorus creating a grand success. 
At the same concert, a selection from Beethoven’s “* Ruins of 
Athens ”’ (MS.) was given for the first time in this country. 
His noble Overture “‘ Leonora ”’ ? was played for the first time 
in England at the 4th concert, when its “large proportions 
and grand style almost gave it the importance of a Symphony.” 

Prosper Sainton made one more great violinist to appear 
for the first time this year in England. He played at the 6th 
and 8th concerts. 

Mme Sophie Anne Thillon, better known as Anna Thillon, 
appeared and sang at the 7th concert. Her voice was a soprano 
of immense compass, and she possessed great personal attrac- 
tions. 

Last but not least, a famous singing student of the Paris 
Conservatoire, Mme Jeanne Anais Castellan, made her first 
appearance in England, at the 4th concert, with such immense 
success, that she was promptly engaged for the 6th concert 
also. 

At the last-named concert, the Concertante for four prin- 
cipal Violins, by Maurer, first played in the season of 1832, 
was repeated, with much applause and appreciation. 

Mr. Joseph Calkin, the Librarian, pointed out to the Direc- 
tors a newspaper notice that seventy-one letters from eminent 


1 A French version of ‘‘ Die Nonne.”’ 


* The “ Walpurgis-nacht ’’ was first composed in 1831, and then 
re-written in 1842. 


8 ** Teonora No. 1.’ 
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persons, addressed to the Secretary, Mr. W. Watts, were to be 
put up for auction ! 

Francois Cramer retired this year from orchestral duties, 
but remained a Member. | 


PROGRAMMES FOR 1844 
FIRST CONCERT. MONDAY, MARCH 25 


Act I 
SympHony in F (No. 8) . ‘ ; ‘ : . Beethoven 
Air, “ Pro peccatis ’’ (Stabat Mater) : ; : Rossina 
Mr. H. PHILLIPS. 
Concerto for Harp (MS.) ; . Parish-Alvars 


\ 


Mr. PARISH-ALVARS. 
Recit., ‘““ Non paventar ”’; Arta, “ Infelice ”’ my Flauto 


Magico) . ‘ Mozart 
Miss RAINFORTH, 
OveERTURE, “ The Ruler of the Spirits ”’ : : ; Weber 
Ac? II 
SymMpPHony in E bh (No. 1) 4 y , ; ‘ Spohr 
Rectir., ‘‘ Bella mia fiamma’’; Arta, “‘ Resta, o cara ”’ - Mozart 


Miss DoLBy. 
RoMANCE and Ronpo for Pianoforte (from Ist Con- 


certo) ; ‘ ; : ; : ‘ é Chopin 
Mr. EpuarRD BUDDEUS. 
Trio, “‘ Coraggio orst:’’ (Fidelio) f ; Beethoven 
Misses RAINFORTH and DOLBY and Mr. H. PHILLIPS. 
OVERTURE, ‘‘ Medée ”’ } : j Cherubini 


Leader, Mr. J. D. LopER. san daedidit Sir GEORGE SMART. 


SECOND CONCERT. MONDAY, APRIL 15 


Part 1 
SymMPHONY in C (No. 6), “Jupiter” . i ; \ Mozart 
Duet, “‘ Quis est homo ” (Stabat Mater) . d Rossin 
Misses ANNE and MarrHa WILLIAMS. 
Concerto for Violin, ‘‘ Dramatic”. m sy Spohr 
Mr. H. W. Ernst. 
QurinteEtTtT, ‘* O cielo clemente ”’ (Il Crociato in Egitto) . Meyerbeer 


Misses A. and M. Witxiams and Miss M. MarsHati; Masses. 
JAS. BENNETT and LABLACHE. 
CoNncERTO in G minor (No, 3) . : .  Moscheles 
Mr. I, MoscHEtss. bei 


Part II 
Sympuony in F (No. 6), “‘ Pastoral” ; r Y Beethoven 
Trio, “‘ Fia grata al Ciel’’ (Fidelio) . Beethoven 


Miss M. MarsHALL; Messrs. Jas. Benner and LABLACHE. 
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IntRopD., Capriccio and FINAtz for Violin (on a Theme 

from “Il Pirata’’) . : : 5 ; j Hyrnst 

Mr. H. W. Ernst. 

QUINTETT, “‘ Zemira! children, all draw near ”’ rapt 

and Zemira) , Spohr 

Misses A. and M. WILLIAMS, Miss M. MarsHats ; MEssRs. 
JAS. BENNETT and LABLACHE. 
OvEeRTURE, ‘“‘ Tamerlane ”’ i i : ; fk Winter 
Leader, Mr. T. Cookr. Conductor, Str H. R. Bisuop. 


THIRD CONCERT. MONDAY, APRIL 29 


Part I 
SymMpPHony in E bh (No. 10, *‘ Grand ’’) ; : Haydn 
Romanza, “ Ciel pietoso ’’ (Uberto di St. Beicainy ; Verdi 
Mr. LoRENzo SALVI. 
Concerto for Violin in B minor. (First Movement only) Paganint 
Mr. CAMILLO SIVORT. 
Recorr.,. ‘ Solitudine, amiche’’?; Arta, ‘“‘ Zeffretti 
lusinghieri’’ (Idomeneo) . , : Mozart 


Miss Rainrorru, 
QuiIntTETT for Pianoforte, Flute, Clarinet, Horn and 


Bassoon . Spohr 
MME DULCKEN ; ‘Messrs. J. M. Rizas, Lazarus, ny ARRETT and 
BAUMANN. 

OVERTURE, ‘‘ Preciosa” . ‘ q : : Weber 
Par? IT 

SympHony in A (No.7) . ' , ; ‘ i Beethoven 

Atr, “‘ Ave Maria” . ‘ , : rohees BY NE ; Cherubini 


Miss RAINFORTH. 
Clarinet Obbligato, Mr. J. WiLtt1aMs. 


Concerto for Violin in B minor (Adagio and Rondo?) Paganini 
Mr. CamiLyio SiIvorti. 


Reort., “L’ empio duol’’?; Arta, “‘ A quest’ anima ”’ 


(Gli Arabi nelle Gallie) F : F Pacint 
Mr. LORENZO SALvI. 
OveErtTuRE, “‘ La Clemenza di Tito” . i , Mozart 


Leader, Mr. J. D. LopEerR. Conductor, Mr. Operas POTTER. 


FOURTH CONCERT. MONDAY, MAY 13 


Part I 
SymMPHONY inEb . , é Mozart 
RoMANCE, “‘ Va, dit-elle ”’ (Ratlant le Diable) j i Meyerbeer 
MMe CASTELLAN, 
Concerto for Pianoforte in C minor . { ‘ Sterndale Bennett 
Mr. W. STERNDALE BENNETT. 
Somna, ‘ Wo berg’ ich mich ”’ (Euryanthe) " : Weber 
Mr, STAUDIGL. 
OVERTURE, “ Leonora” (No. 1) . ; ‘ “ Beethoven 


(First performance in this country. ) 
1 This Rondo had the sub-title of ‘* La Clochette.” 
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Part II 
SympPuHony in A minor (No. 8), “‘Scotch”’ . . . Mendelssohn 
Arta, “‘ Ah, non credea ”’ (La Sonnambula) : . Bellimt 
MMe CASTELLAN. 
Concerro for Violin ’ : : : é 7 Pott 
Mr. F. Aucust Port. 
Arr, “‘ Oh, wie will ich triumphiren ”’ (Il Seraglio) : Mozart 
Mr. STAUDIGL. | 
OverTuRE, “ Der Berg-geist’”’ . : , ‘ Spohr 


Leader, Mr. T. odie 
Conductor, Dr. F. MenpDELSSOHN-BARTHOLDY.?* 


FIFTH CONCERT. MONDAY, MAY 27 


Part I 
SympPuHony in B bh (No. 4) , , ‘ ; . Beethoven 
Duet, “ Stung by horror ”’ (Pascal Bruno) . . Jd. lL. Hatton 
Miss RAINFoRTH and Mr, STAUDIGL. 
ConcerToO for Violin ; . ‘ ; : 2 Beethoven 
Mr. J. JOACHIM. : 
OvERTURE, DUET, QUINTETT and CHORUS (Faust) ; Spohr 


Misses RAINFORTH and A. Wit~1aAmMs; Messrs. MANVERS, 
MACHIN and STAUDIGL, with CHORUS. 


Part II 


OVERTURE and SeLectTion, ‘‘A Midsummer Night’s 


Dream” . . Mendelssohn 
MIssEs Rarmrorres =e A. Warantias; with CHORUS. 


SonG with Cuorus, ‘‘ Joy, ’tis a glorious rh Y 


(Fidelio) Z é Beethoven 
“Mr. Shradid wax. and Cuokus. 


Cuorus, “‘ Hunting Chorus ”’ (The Seasons) ‘ é Haydn 
THE CHORUS. 
Leader, Mr. J. D. LODER. 
Conductor, Dr. F. MENDELSSOHN-BARTHOLDY. 


SIXTH CONCERT. MONDAY, JUNE 10 


Part I 
SYMPHONY in C minor (No. 5) : : Beethoven 
Arta, “‘O cara immagine ”’ (Il Flauto Magido) f 4 Mozart 
Mr. LORENZO SALVI. 

CoONCERTANTE for four Violins 

Messrs. Sivori, H. G. BLAGROVE, WiLiy anid SaINTON, 
Arta, “ Col sorriso ”’ (Il Pirata) Py ‘ ih ON Bellini 

MME CASTELLAN. 

OvertuRE, ‘‘ The Naiades ”’ " ‘ t é Sterndale Bennett 


Maurer 


1 Phil. Doc. of Leipzig University. 
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Part II 
OVERTURE and SELECTION, ‘‘A Midsummer Night’s 
Dream” . . Mendelssohn 
MISSES Rineonine dad A. WitrraMe, with CHORUS. 
OVERTURE, “ Fierrabras ”’ ; ; ¢ Schubert 


Leader, Mr. .. Gosee 
Conductor, Dr. F. MENDELSSOHN-BARTHOLDY. 


SEVENTH CONCERT. MONDAY, JUNE 24 


Part I 
SympHony inC (No.1). , : : é : Mozart 
Arta, “‘ La Gita in Gondola”. . ; Rossini 
Mr. DE REVIAL. 
ConcERTO for PianoforteinG . . Beethoven 
Dr. F. Mrnperssoun-BARTHOLDY. 
Arr, “‘ Ere infancy’s bud’”’ (Joseph) . ‘ d Mehul 
Miss Marta B. Hawise: 
ConcErTO for Violoncello ; , ’ Kummer 
Mr. ALFREDO Prarrt. 
OVERTURE and SUITE j . J. S. Bach 


(First performance i in this country. ) 


Part II 
SympHony in B bh (No. 9) ‘ P . : : Haydn 
Air, “‘ C’est un caprice ”’ (Cagliostro) : : . Adolphe Adam 
Mme ANNA THILLON. 
ConcerTO for Violin in A (Adagio and Rondo) . : Molique 
R. HENRY G. BLAGROVE. 
Scenz, “La Religieuse”’ . 2 t : 2 : Schubert 


Mr. DE REVIAL. 
Accompanied on the Pianoforte by Dr. MENDELSSOHN. 


OVERTURE, “Egmont” . ‘ ‘ i Beethoven 


Leader, Mr. J. D. Tonkh. 
Conductor, Dr. F. MENDELSSOHN-BARTHOLDY. 


EIGHTH CONCERT. MONDAY, JULY 8 


Part I 
SymMpuHony in E bh (No. 3), “‘ Eroica ”’ : ; ’ Beethoven 
Sone (MS.), ‘‘ Ach, Herr ”’ : ; ; ; ; Nicolat 
Mr. STAUDIGL. 
Trio for two Violoncellos and Double-Bass l Corella 
Messrs. R. LInpDLEY, C. Lucas and J. HoweEt1. 
Screng, “ As you like it” . . Henry Smart 


Misses A. WILLIAMS and Dorsy ; Misses: H. R. ALLEN and 
STAUDIGL, ith CHORUS. 


1. Y. 
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Parr II 


Cantata, ‘ The First Walpurgis Night ”’ : . Mendelssohn 
Miss Dotpy; Messrs. ALLEN and STAUDIGL, with CHORUS. 
(First performance in this country.) 


ConcERTO for Violin : t i : f 4 Sainton 
Mr. PROSPER SAINTON. 


SELECTION (MS.), ‘‘ The Ruins of Athens ”’ ; Beethoven 
Miss A. Wittiams and Mr. StTauDIGtL, with CHORUS. 
(First performance in this country.) 
OVERTURE, ‘‘ Oberon ”’ A ‘ : ; , : Weber 
Leader, Mr. T. CookRr. 
Conductor, Dr. F. MENDELSSOHN-BARTHOLDY. 


1845 


Sir Henry Rowley Bishop was engaged to conduct through- 
out this season, but, after undertaking three concerts, he had, 
owing to bad health, to resign the post, and Mr. Moscheles 1 
was invited to succeed him as conductor at the five remaining 
concerts. Bishop continued to conduct at the Antient Con- 
certs until 1848, when he became Professor of Music at Oxford, 
having already held a similar post at Edinburgh University. 

The two surviving “‘ Leaders’? were alternately Messrs. 
T. Cooke and J. D. Loder, and, after this year, the title dis- 
appears ; in place of it, the leader of each department of 
the orchestra was entitled in the Programmes “ Principal,” 
a custom still in use. 

There was little of novelty this season ; in fact, the supply 
of new works by the great orchestral composers was beginning 
to give out! There were plenty of Symphonies, Concertos 
and Overtures of an inferior order, and the Society appears 
to have been blamed for not producing these less worthy 
things, complaining that their lists contained but “‘a narrow 
round of works, which, however excellent, had been rendered 
stale by constant repetition.”’ The Directors deemed it wiser 
to continue to draw from the vast repertoire of the great 
masters. But the reader will observe that extraordinary 
Fantasias, some of which represented a curiously weak school, 
somewhat enfeebled by arrangement or disarrangement, were 
freely admitted, culminating at the 7th concert in an arrange- 
ment of themes from ‘‘ Robert the Devil” for saxhorns, 
played by John Distin, the inventor of the key-bugle, and his 


1 Moscheles asked twenty-five guineas for rehearsals, in lieu of lost 


lessons to pupils, but made no charge whatever for conducting the 
concerts. 
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four sons, one of whom, Theodore, afterwards became bass- 
singer at Lincoln’s Inn Chapel. 

F, E. Fesea’s Overture to ‘‘ Cantemire ” was performed for 
the first time at the 8rd concert. This Opera was Fesca’s 
Op. 18. 

In these days, the violin, as an instrument to be played by 
ladies, appears to have been considered mildly indelicate, 
neither suitable for female powers nor specially graceful in 
female hands. This absurd prejudice, which sounds like 
jealous fear on behalf of the army of lady harpists, was quite 
dispelled by the delightful playing of two charming sisters, 
Teresa and Maria Milanollo, who made their first appearance 
at the 6th concert, after a successful tour of duet-playing on 
the Continent. 

On this occasion, they divided the movements of a Vieux- 
temps’ Concerto, Miss Teresa (a pupil of her sister) playing 
the first movement and Miss Maria the Adagio and Rondo ! 

The only new orchestral work of sufficient merit and 
importance to be placed upon the Programmes was G. A. 
Macfarren’s Symphony in C# minor. 

Mendelssohn’s “First Walpurgis Night” was repeated at 
the 2nd concert. 


PROGRAMMES FOR 1845 
FIRST CONCERT. MONDAY, MARCH 31 


Part I 
SympHony in D (No. 7, “‘Grand’’) . . . : Haydn 
Sone, ‘‘ Die Wachtelschlag’”’ (The Quail) . : : Beethoven 
Miss RAINFORTH. 
Concerto for Pianoforte in E p, “‘ Emperor.’ (Op. 37) . Beethoven 


Mme BELLEVILLE-OvRY. 
Recrr., ‘‘ Ecco il punto”’; Arta, “‘ Non pit di fiori’”’ 
(La Clemenza di Tito) : : Mozart 
Mur Emma ALBERTAZZI. 
Corno di Bassetto Obhhigato, Mr, J. WILLIAMS. 


OveERTuRE, ‘‘ Les Deux Journées ’ . , : Cherubine 
Part II 

Sympuony in C minor (No. 5) . : l : : Beethoven 

Arta, “‘ Mentre ti lascio ”’ ; ; ; : : Mozart 
Mr. F.. LABLACHE. 

Concerto for Violinin D . ‘ eg : > Spohr 

Mr. P. SAINTON. 

Trio, “Soave conforto’’ (Zelmira) . Rossini 
’ Miss RarnrortH, Mut ALBERTAZZI and Mr. F, LABLACHE. 

OVERTURE, ‘‘ La Chasse du Jeune Henri” . , Mehul 


Leader, Mr. J. D. Loprer. Conductor, Sir Hidy R. BIsHop. 
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SECOND CONCERT. MONDAY, APRIL 14 


Part I 
OveERTURE, “ Euryanthe ” ‘ ; ; ‘ i Weber 
Arta, ‘“‘O! wie will ich triumphiren ”’ (Il Seraglio) ‘ Mozart 
Mr, STAUDIGL. 
Concerto for Violin (MS.) : : : Vieuxtemps 


Mr. H. Vinuxtemps. 
(First performance in this country.) 


Recirt., “Ah! perfido”’; Arta, “ Per pieta” . ; Beethoven 
Miss C. A. Bircu. 
SympHony in A (No. 7). ‘ ‘ : ; ‘ Beethoven 
Part IT 
OvrEeRTURE, “‘ Anacreon”’ . : Cherubini 
Recit., ‘‘ Io tradir’’?; Arta, “ Un By ate sventoauan Girschner 


Mme Biuars-MEERTI. 
Clarinet Obbligato, Mr. ARNOLD J. BLAEs. 


CantaTA, “‘ The First Walpurgis Night” . ; . Mendelssohn 
Miss M. WiiurAmMs ; Messrs. ALLEN and STAUDIGL, with 
CHORUS. 


Leader, Mr. T. Cooke. Conductor, Str Henry R. BIsHop. 


THIRD CONCERT. MONDAY, APRIL 28 


Part I 
SympuHony in D (No. 2, Op. 87) : . * Mozart 
Rectt., “‘ Wie ist mir’”’; Arr, “‘ Blodder Thor! ” (Faust) Spohr 
Mr, STAUDIGL. 
ConceRTO for Pianoforte in E p ; ( Beethoven 


Mrs. ANDERSON. 
Recit., ‘La notte fugge’’; Aria, “Si, lo sento”’ 


(Faust) . ‘ ; ’ , ; , c — Spohr 
Miss Bircu. 
OVERTURE, ‘“‘ Cantemire ”’ ‘ ; ‘ : : Fesca 
Part II 
SYMPHONY in F (No. 6), ‘* Pastoral ”’ ; 4 ; Beethoven 
Recir., “‘ Alles ist richtig’’; Arr, “‘ Ach offnet Eure 
Augen ”’ (Le Nozze di Figaro) ‘ . ; ; Mozart 


Mr. STAUDIGL. 
QuARTETT for two Violins, Viola and ’Cello (No. 2, 
TODS LB) bi ose Mozart 
Messrs. H. G. BLAGROVE, E. THOMAS, HL Hi (tertius) and 
R. LINDLEY. 


DUvET, “‘ Quel sepolcro ”’ (Agnese) 4 4 Paér 
; Miss Bircu and Mr. STAUDIGL. 
PM ery ** Oberon ”’ : : Weber 


Leader, Mr. J. D. LopER. Condantan ‘Sm Hakee R. BIsHop. 
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FOURTH CONCERT. MONDAY, MAY 12 


Part I 
SymMPHONY in F ; ; : ‘ “ : F’, Ries 
Rectt., ‘“‘ Der Holle Etats ” ; Atr, “‘ Liebe ist die zarte 
Blithe ” (Faust) : 7 ; ; ; ; Spohr 
Mr, JOHANN B. PISCHEK. 
Concerto for Violin in Eh. (First Movement) . ; Sivort 


Mr. CAMILLO SIVORI. 
Reorr., “Oh! miei fedeli’?; Arta, ‘‘Ma la sola” 
(Beatrice di Tenda) . : : : ! Bellini 
MiLE BERTUCAT. 
ConceEeRTO for Pianoforte in D minor . : ‘ . Mendelssohn 
Mme DULCKEN. 


TAnt’ TT 
SympHony in D (No. 2) . ‘ : Beethoven 
Lizp, “‘ Die Fahnenwacht ”’ (The eantard. oe Peel . Lindpaininer 


Herr PISCHEK. 
Harp Obbligato, Mr. T. H. Wricur. 


Concerto for Violin in E b (Adagio and Rondo) ‘ Swort 
Mr. CAMILLO SIVORI. 
OVERTURE, “Egmont” . 2 , Beethoven 


Leader, Mr. T. Cooke. eae Mr. ate MOSCHELES. 


FIFTH CONCERT. MONDAY, MAY 26 


Part I 
SympHony in A minor (No. 3), “Scotch” . ‘ . Mendelssohn 
Recit., ‘“‘ Ungliickseel’ge”’?; Arr, ‘‘Fahret wieder 
gold’ne Tage” . - ‘ : ; ; . Mendelssohn 
MiLE SopHiA SCHLOSS. 
ConcERTO for Pianoforte in C minor . ; Mozart 


Mr. W. STERNDALE Bennett. 
Recit., “Ils s’ eloignent’’; Arr, ‘‘Sombre forét”’ 
(William Tell) . 2 ; / : : : Rossini 
Mme Gras-Dorvs. 
OVERTURE and Duet, “In Sinnenlust’”’ (Faust) . : Spohr 
Messrs. C. T. OBERHOFFER and STAUDIGL. 
\ 


Part IT 
SympHony in F (No. 8) . ‘ ‘ . Beethoven 
Arr, ‘‘ En vain j’espére ’’ (Robert le Diable) : i Meyerbeer 
Mme Gras-Dorvus. 
Fantasia for Harp (on Airs from ‘‘ Robert le Diable ’’) Godefroid 
Mr. D. J. G. F. GoDEFROID. 
Arts, “ Pro peccatis’” (Stabat Mater) ‘ f é Rossini 
Mr. STAUDIGL. 
OVERTURE, “ Der Freischiitz”’ . . . : , Weber 


Leader, Mr. J. D. LopER. Conductor, Mr. I. MoscHELEs. 
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SIXTH CONCERT. MONDAY, JUNE 9 
Part I ¢ 
SympHony inC #minor . ; : . GA. Macfarren — 


BaLuapE, “‘ Des Sangers Fluch ”’ : . ; : H. Esser 
Mr. PISCHEK. . 





Pianoforte Obbligato, Mr. Ienaz MoscHE.Es. 


FantTAsIA for Pianoforte . ‘ ; . DL. de Meyer 
Mr. LEoroLp DE Mrver. 
Recrr., “‘ Crudele’”’?; Arta, ‘‘ Non mi dir” (Don Gio- 
vanni) : ; . ; ‘ ‘ : P Mozart 
Mme Gras-Dorvs. 
Concerto for Violin. (First Movement) . : . Vieuxtemps 


Mute THEeresA MILANOLLO. 
(Adagio and Rondo) 
Muie MarisA MILANOLLO. 


Part II 
SymMpHony inC (No.1). } . : Beethoven 
CONCERTANTE for two Violins (on ‘Aira febih ** Lucia ’’) Milanollo 
Muxes MILaANoLyo. 
ScENE, “‘ Entendez-vous ”’ (Le Concert @ la Cour) } Auber 
Mme Gras-Dorwus. 
Duvet, “‘ Jetzt Alter ”’ (Fidelio) . : Beethoven 
MEssRs. PIscHEK bing OBERHOFFER. 
OVERTURE, ‘“‘ The Ruler of the Spirits ” : t Weber — 


Leader, Mr. T. Cookr. Conductor, Mr. L MOSCHELES. 


SEVENTH CONCERT. MONDAY, JUNE 23 


Part I 
SYMPHONY in C minor (No. 3) . ; ; ; ; Spohr 
DveEt, “‘ Chi mi regge’”’ (Belisario) . ‘ Donizetti 
Mur C. HENNELLE and Mr. PIscHEK. q 
ConcerTo for Violin (Adagio and Rondo)in Bminor .  _—dDee- Beriot 
Mr. J. Day. . 
Fantasia for five Saxhorns (on Themes from “‘ Robert : 
the Devil ’’) : : , : ; P p J. Distin” 
Messrs. DIstTIn. 
CanTaTA, ‘* Adelaide ”’ ; A : : : ; Beethoven” Y 
Mr. PISCHEK. . a 
OVERTURE in C : ; : ; ‘ : ; Beethoven 
Part II q 
SyMPHONY in E bh (No. 10, ‘‘ Grand ”’) ; oan 
Recir., “‘ Mercé, diletti’’ ; Anza, ‘“‘ Ah! con lui” (Saffo) Pacint 
Mite BERTRAND. 

Fantasia for Clarinet ‘ : . ; : ; . Cavallini : 
Mr. ERNESTO CAVALLINI. : 
Recir., ‘‘ Signor, perdona”’?; Arza, “N nce all’ : i 
affanno ”’ (La Cenerentola) ‘ Rose , 
Mme C. HENNELLE. ‘ 

OVERTURE, “‘ Preciosa’ . > ‘ Weber 


Leader, Mr. J. D. Lonel Gonaidcton Mr. I. MoscHEexEs. 
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EIGHTH CONCERT. MONDAY, JULY 7 
Part I 
SympPxHony in G minor ; : : : ; . Mozart 
Duvet, “‘ La ci darem la mano ”’ (Don Giovanni) . é Mozart 
Mme Gras-Dorus 2nd Mr. PISCHEK. 
Concerto for Pianoforte (MS.)in D . ; F hs J. 8. Bach 


Mr. Ienaz MoscHELes. 
Reorr., “‘ Der Holle selbst’ ; Arr, ‘‘ Liebe ist die zarte 


Blithe ”’ (Faust) : : ‘ Spohr 
Mr. PISCHEK. 
Recir., “ Ah, pour un jeune’”’; Arr, ““O tourment du 
veuvage ”’ (Le Cheval de Bronze) 4 ; ‘ Auber 
Mmer Gras-Dorvs. 
OvertTuRE, “ The calm sea and prosperous voyage”? . Mendelssohn 
Part II 
SympHony in B b (No. 4) , 4 ; Beethoven 
Arta, “‘ Nasce al bosco ”’ (Aitius) y ! : ‘ Handel 
Mr. STAUDIGL. 
CoNCERTANTE for two Violins (No. 2) 5 q , Spohr 
Messrs. Stvori and SAINTON. 
OVERTURE, “ Jubilee ”’ Weber 


Leader, Mr. T. Cooker. Conductor, Mr. I. MoscHEeLzs. 


1846 


We have now arrived at the first season in the history of 
the Society in which a conductor undertook the whole respon- 
sibility of the concerts, and the name of “‘ Leader ”’ disappeared. 
The man capable of undertaking this great change was Mr. 
Michael Costa, and a better choic2 could not have been made. 
He was a splendid disciplinarian, and, before consenting to 
take up the post, he insisted, very rightly, upon having sole 
and undivided control of the orchestra, without which proviso, 
he declined to accept the position. At last he agreed to 
conduct, but declined to attend the Directors’ meetings or be 
in any way dictated to, and, moreover, would only preside 
over worthy music. Costa had, for some time, been Musical 
Director at Her Majesty’s Theatre, and was, so far, perhaps 
better acquainted with the Italian Opera repertoire, but his 
talents and energy in this new experience fully justified his 
election, and he carried out all his work in a way as satis- 
factory to the audience as to the orchestra, over whom he 
ruled as a Dictator, holding his position for eight years—until 
the end of the 1854 season. 

It was suggested by Messrs. Cramer, Beale and Co., the 

fo) 
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leading music-sellers, that tickets should be issued to the 
public for a single concert, instead of limiting the issue to 
Subscribers for a whole season ; this gave numberless oppor- 
tunities to non-Subscribers of hearing the finest music of the 
day played in the best manner possible. 

It is interesting to note that the hire of the concert-room | 
in these days was £160 for the season. 

The Society had evidently attracted the attention of the 
Americans, as a wealthy amateur, wishing to start a similar 
institution in New York, asked for a copy of the Philharmonic 
Society’s rules.1 

Mr. Robert Lindley, the principal ’cellist of the Society for 
so many years, found, this year, that the work was too fatigu- 
ing, and resigned. He was born in 1776, and was professor 
of his instrument at the Royal Academy of Music from its 
foundation. He had a rich, mellow tone and, for the time in 
which he lived, was a brilliant player. 

At the 1st concert, Mr. Charles Lockey made his first appear- 
ance. He sang, this year, in the Birmingham Festival, when 
the “ Elijah’? was produced. Mendelssohn wrote of him: 
“A young English tenor sang the last air (‘Then shall the 
righteous ’) so very beautifully that I was obliged to collect 
myself to prevent my being overcome, and to enable me to 
beat time steadily.”’ Later on Mr. Lockey married Miss 
Martha Williams, who also sang at this concert. 

At the 4th concert, the Choral Fantasia was repeated, and 
Beethoven’s great Missa solennis in D was sung. There had 
.been considerable difficulty in obtaining a Full Score. This 
colossal work was undertaken by the Society with the most 
reverent care. The four solo parts were doubled, the chorus 
was a hundred strong, and contained the best procurable 
singers, Vincent Novello was at the organ, and many extra 
rehearsals were held ; the result fully satisfied the critics and 
added lustre to the Society, but, unfortunately, all this trouble 
was to a certain extent wasted on the audience, and the Mass 
was, undoubtedly, better fitted for a great cathedral than the 
Hanover Square Rooms! 

At the 6th concert, there were two important novelties—a 
Concertante for Strings (MS.) by Spohr, and the Overture to 
“The Regicide’’ by C. Lucas. This Opera of his, “‘ The — 


1 The first concert of the New York Philharmonic Society took place 
in 1842, and George Loder, a member of the English family of Loders, 
had the honour of introducing the Choral Symphony of Beethoven 
into America on May 20, 1846. 
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Regicide,” stood in the unique position of being published, 
though not performed ! 

Mr. Antoine Lavigne, the oboe-soloist at the Drury Lane 

Promenade Concerts and a very fine player, appeared at these 
concerts for the first time. 
__ At the 7th concert, Mme Dulcken played a MS. Concerto 
for Pianoforte, composed by the eminent harpist, Parish- 
Alvars; and at the 8th, Mme Pleyel performed Weber’s 
Concertstiick, and Mendelssohn’s Violin Concerto was played, 
for the first time, by Mr. Camillo Sivori. This really beautiful 
work is common enough now, having been played at these 
concerts alone very many times, by players of every kind of 
temperament, at all sorts of speeds ! 

Sterndale Bennett played his Caprice in E (Op. 22) for the 
first time at the 3rd concert. 

Weber’s’ favourite Overture to ‘‘ Oberon,” played at the 
Ist concert, was repeated “By Command ”’ at the 2nd, and 
was received on both occasions with great enthusiasm. The 
selection of the music in these “Command” concerts was 
largely selected by and always submitted to the Prince Consort, 
and, as Sir Theodore Martin tells us in his “‘ Life of the Prince 
Consort,” in music “ he found a never-failing source of delight.” 


PROGRAMMES FOR 1846 


FIRST CONCERT. MONDAY, MARCH 16 


Part I 
SympHony in B hb (No. 9) . : ; ; . Haydn 
Arid, “O cara immagine ”’ (Il Flauto Magico) . , Mozart 
Mr. RAFTER. } 
Concerto for ViolininG(No.11)_. } " : Spohr 
Mr. PROSPER SAINTON. 
Trio, “Ti prego” . ; Carmenere 
_ Misses ANNE and Marrua WittiaMs and Mr. Rarrer.? 
OVERTURE, “Oberon”. " : : ; : Weber 
ParT If 
Sympnony in E bh (No. 3), “ Eroica ” ; 4 . Beethoven 
Durr, “Quis est homo” (Stabat Mater) . , Rossini 
Misses A. and M. WILLIAMs. 
OVERTURE, ‘“‘ Les Deux Journées”. P ; Cherubini 


Conductor, Mr. Rea 


1 Mr. Rafter, a pupil of Crevelli’s, took the place of Mr. Lockey, who 
was ill, at the last moment. 
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SECOND CONCERT. MONDAY, MARCH 30 > 
By COMMAND. 


Part I so ad 
OVERTURE, ‘‘ Melusina” . h ’ : : . Mendelssohn 
Recrt., ‘Ils s’ eloignent’’; Arr, “Sombre forét”’ | , 
(William Tell) . : : ; ; ‘ 2 Rossini 
Mme CARADORI-ALLAN. 
SympHony in F (No. 6), ‘* Pastoral ”’ y ¢ . Beethoven 
Part II 
OvERTURE, ‘* Die Zauberflote ”’ ; ‘ : A Mozart 
Dust, “‘ Bella Ninfa ”’ (Jessonda) Spohr 
Mme CARADORI-ALLAN and Mr. JamuEs CALKIN. 
OveRTURE, ‘‘Oberon” 7 ; : : : Weber 
Part ITI 
SympuHony in C (No. 6), “Jupiter” . ; ad ; Mozart 


Conductor, Mr. Costa. 


THIRD CONCERT. MONDAY, APRIL 20 


Part I 
SympHony in D (Op. 49) . : ; : Spohr 
Dust, “ Di capricci’”’ (Matilda di pidHieny : Rossini 
Mme CARADORI-ALLAN and Mr. F. LABLACHR. 
CapricE for Pianoforte (Op. 22) ; : ‘ Sterndale Banweas 
Mr. W. STERNDALE BENNETT. 
Arta, ‘‘ La Vendetta ’”’ (Le Nozze di Figaro) . é Mozart 
Mr. F. LABLACHE. 
OVERTURE, “‘ Fidelio ”’ : ‘ : ; ; : Beethoven 
Part II 
Sympuony in F (No. 8, Op. 93) . i : : 2 Beethoven 
Recit., ‘‘ Was sag’ ich’’; Arta, “‘ Fern vonihm”. .,. Weber 
Mmp. CARADORI-ALLAN. 
ConcerTO for Harp ' : : ‘ A . Parish-Alvars 
Mr. Eras PARISH-ALVARS. 
OvERTURE, “‘ L’Alcalde de la Vega ”’ ; A ~ . ,G. Onslow 


Conductor, Mr. Costa. 


FOURTH CONCERT. MONDAY, MAY 4 


Part I 
SymMPHONY in G minor j : : / ; ‘ Mozart 
QUINTETT (with Chorus), ‘‘ Ne’ lacci miei cadesti’”’ 
(Zelmira) . Rossini 


MisseEs A. ari M. WILLIAM ; Mrssrs. LOoKEY, LABLACHE and 
J. ALFRED Novexxo, with CHORUS. 


Caprice for Violoncello . ‘ ; } i Reo Piatti 
Mr. ALFREDO PIATTI. 
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Fantasia for Pianoforte and Chorus (‘‘ Choral Fan- 
tasia’”’) . ; Beethoven 


Mrs. ANDERSON ; Missxs SABILLA N OVELLO, A ‘hand M. WILLIAMS, 
and STEELE ; ’Mussrs. Lockry, R. Costa; F. Lasiacue, 
J. ALFRED NOVELLO and CHorus.? 


Part II 


Mass (Missa Solennis) in D (Op. 123) . , ; Beethoven 
The same Soxorsts as in the ‘“ Choral Fantasia: ” with CHorvs.?! 
Solo Violinist, Mr. H. G. BLAGROVE. 

At the Organ, Mr. Vincent NOVELLO. 


Conductor, Mr. Costa. 


FIFTH CONCERT. MONDAY, MAY 18 


Part [I 
SympuHony in C minor as is Sie . Mendelssohn 
Recorrt., “‘Crudele ah no’’; Arta, “ en mi i dir ” e oH 
Giovanni) : i Mozart 
‘Mite RuMMEL. 
RonpDo Britiant for Pianoforte (Op. 56) . ; : Hummel 


Mr. Henry FIELD. 
Recir., “ Ecco il punto”’; Arr, ‘Non pit di fiori”’ 
(La Clemenza di Tito) : ; } Mozart 
Miss Louisa BASSANO. 
Corno di Bassetto Obbligato, Mr. J. WILLIAMs. 


OVERTURE, “‘ Euryanthe ” ; ; ; : } Weber 
Part II 
Sympuony in B bh (No. 4) ; , ‘ Beethoven 
Duet, ‘Il tenero affetto ’’ (Il rest hag in Egitto) ” Meyerbeer 
Mites RuMMEL and Bassano. 
CoNCERTANTE for Violin and ’Cello_. 4 .  Deloffre and Pilet 
Messrs. Louis DELOFFRE and PILeT. 
OverTouRE, ‘“‘ Les Abencerages ” , ! Cherubini 


Conductor, Mr. Biagie 


SIXTH CONCERT. MONDAY, JUNE 1 


Part [ 
SymMpHONYinEpb . " : ‘ : Oe ys Mozart 
Recrr., ‘Diana, gransame Gottinn” ; Arta, “O 
du des Lichts’”’ (Iphigenie in Aulis) . ; ¢ Gluck 
Mr. J. B. PIscHex, 
CONCERTANTE (MS. ) for String Quartett and Orchestra Spohr. 


Messrs, H, G, Bracrove, J, T. Witty, H. Hitt (tertius) 
and C. Lucas, 
(First time of pertormange:) 


Recir., ‘“‘ Grazie clementi Dei”; Arta, ‘‘ A te riede”’ . Mercadante 
Miss C. H, Doty. 
OvERTURE, “ The Regicide”’ , ; C. Lucas 


2 Tt will be observed that the spine vocal parts in both the Choral 
Fantasia and the great Mass in D were doubled. 
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Par? Il 4 
SyMPHONY in A (No.7) . : ‘ , ; - Beethoven 
Fantasia for Oboe, ‘‘ Sur un Air Béarnaise ”’ . Ri Brod 
Mr. ANTOINE J. LAVIGNE. 
Recrr., “‘ Wie ist mir”; Arta, ‘‘ Bléder Thor ” (Faust) Spohr 
Me. J. B. PIscHEK. 
OVERTURE, ‘“‘Egmont” . : ; ; ‘ ‘ Beethoven 


Conductor, Mr. Costa. 


SEVENTH CONCERT. MONDAY, JUNE 15 


Part I 
SyMPHONY in A ’ , ; ; G. Onslow 
Arta, “ Fac ut portem ”’ (Stabat Mater) , , ‘ Rossim 
Miss ExizABEtTH POOLE. 
Concerto for Pianoforte (MS.) . ‘ ; ; . Parish-Alvars 
Mme DULCKEN. 
Trio, “‘ Giovinetto Cavalier ’”’ (Il Crociato in Egitto) . Meyerbeer 
MuuEes VERA, POOLE and BASSANO. 
OvERTURE, “ The Ruler of the Spirits” : , Weber 
Part Il 
SympHony in D (No.2) . : ; : > ; Beethoven 
Rectir., “‘ Sposa, Eurydice”’; Arta, ‘‘ Che fard ”’ (Orfeo) Gluck 
MLLE SOPHIE VERA. 
Concerto for Violin : ‘ : b : ; Vieuxtemps 
Mr. H, VirEuxTEMPsS. 
Trio, ‘‘ Al tuo materno sen ”’ (William Tell) ; ‘ Rossine 
MLLES VERA, POOLE and BASSANO. 


OVERTURE, ‘‘ La Clemenza di Tito” . ; - Mozart 
Conductor, MR. Obes. : 


EIGHTH CONCERT. MONDAY, JUNE 29 


Part I 
Sympuony in E ph (No, 8) : : ‘ ‘ Haydn 
Arr, “‘ Liebe ist die zarte Bliithe’”’ (Faust) . 5 : Spohr 
Mr. J. B, PIsCHEK. 
CoNCERTSTUCK for Pianoforte . : . ‘ Weber 
MME PLEYEL, 
OvERTURE, ‘‘ A Midsummer Night’s Dream ”’ ; . Mendelssohn 
Part IT 
SympHony in C minor (No. 5) . “ ; 4 : Beethoven 
Duet, ‘“‘ Jenes Grabmal’”’ (Agnese) . : Paér 
Miss Brrcu and Mr. PISCHEK. 
Concerto for Violin fs : . Mendelssohn 


Mr. Canto ‘Srvort. 
Recit., “‘La notte fugge’”; Aria, “Si, lo sento”’ 
(Faust) . J ; j en a ’ : Spohr 
Miss C, A, BrrcH, 
OvEertuRE, “ Der Freischiitz’”’ . 4 : ; Weber 
~ Conductor, Mr. Obawili 


a THE FOURTH DECADE | 199 


1847 


Again Mr. Costa conducted throughout the season, except 
that, in the 4th concert, Dr. Mendelssohn-Bartholdy directed 
his own compositions, the Scotch Symphony, and the ‘‘ Mid- 
summer Night’s Dream” music. He also played the Beethoven 
Concerto for Pianoforte in G, and bade good-bye to the 
Society, and to England, alas, as it turned out, for ever. 

His many friends and admirers had noticed how ill he 
looked, and learnt with great regret that his lamented death 
took place on November 4 of this year. 

At the Ist concert, Mr. Henry Phillips introduced a MS. 
song by Mendelssohn, “‘ On Lena’s gloomy heath,” which that 
master had written specially for him. Phillips complained 
to the Directors that, notwithstanding this honour paid to 
him, the Mendelssohn family took it away from him, either 
with the view, we imagine, of publishing it or of stopping its 
publication. It has only been sung once or twice since this 
date. At the same concert, a very talented King’s Scholar 
of the Royal Academy of Music, Miss Kate Fanny Loder, 
made her debut, playing a Concerto of Weber’s ; she married 
(in 1851) the eminent surgeon, Sir Henry Thompson. 

At the 2nd concert, a selection from Mendelssohn’s ‘St. Paul”’ 
was given, and the ChoralSymphony of Beethoven was repeated. 

At the 3rd, a Symphony in D (Op. 88) by Mozart was played 
for the first time at these concerts. 

At the 5th concert, Mme Fanny Persiani made her first 
appearance. Chorley, in his “ Recollections,” wrote of her : 
““ Her voice was an acute soprano, mounting to ED altissimo ; 
acrid and piercing rather than sweet, penetrating rather than 
full, and always liable to rise in pitch.” 

At the 8th concert, Mr. Georg Hellmesberger played De 
Beriot’s Violin Concerto in E minor. He was a member of a 
most distinguished family of Viennese musicians, of whom, 
perhaps, his brother Joseph was the most famous. 

__ G. W. Budd (of Calkin and Budd, the King’s booksellers) 
took W. Watts’s place as Secretary, a post the latter had held 
for thirty-two years. 


PROGRAMMES FOR 1847 


FIRST CONCERT. MONDAY, MARCH 15 
Part I 
OVERTURE, ‘‘ Leonora” . . C A Beethoven 


Sona, “‘ On Lena’s gloomy heath * (MS. MS ig , . Mendelssohn 
Mr, Henry PHILLIps. 
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Sympuony, “ La Reine de France” . , i Haydn 
Romance, “‘ Va, dit-elle ’’ (Robert le Diable) : , Meyerbeer 
Mme CARADORI-ALLAN. 


Concerto for Pianoforte . a in i a0 OH Weber 
Miss Kate Lover, | 


Part II | 
Scena, “ Hah! what delight’? (Der Vampyr) . ; Marschner 
Mr. H. PHiILutes. 
Concerto for Violin (MS.) 7 ; . Mendelssohn 


Mr. PROSPER Satweon 


Recit., “Ah! quanti affetti’’; Aria, “Sento man- 
carmi l’anima ’”’ ; : * \ : ! Crescentini} 
Mme Carapori-ALLAN. 


SympHony inC (No.1) . ¢ ' P ; : Beethoven 
Conductor, Mr, Costa. 


SECOND CONCERT, MONDAY, MARCH 29 


Part I 

SympHony in C minor, ‘The Last Judgment” . ; Spohr 
Arr, “Jerusalem,’’ and Cuorus, ‘“ Oh, happy and 

blest ” (St. Paul) ‘ . Mendelssohn 

Miss Brrcu and Cuorus. 
Sone, “‘O God, have mercy ”’ (St. Paul) . , . Mendelssohn 
Mr. Henry PHILLIPS. 

Mass in C ’ : Beethoven 


Miss Brrcw#, Miss M. Wirtama. : Messrs. LooKEy. and PHILLIPS, 
with CHoRUS. 
(First time at these concerts.) 


Part IL 


SympPuHony in D minor (No. 9), “Choral”’ . : : Beethoven 
The above Souoists, with CHORUS. 


Conductor, Mr. Costa, 


THIRD CONCERT. MONDAY, APRIL 12 


Part | 

SymMpHoNyY in D (Op. 88) . ; , — Mozart 
(First time at these concerts. ) 

Duet, ‘‘ Dove vai” (William Tell) . Rossim 

Messrs, F, W. MANVERS and F. LABrAgHIR 

ConcERTO for Pianoforte in F minor (No. 4) .  Sterndale Bennett 
Mr. W. STERNDALE BENNETT. 

Trio, ‘‘Tremate” . : Beethoven 

Mme CaraDoRI- ALmAN : Misars’ Manvers yee LABLACHE. 


OVERTURE, ‘‘ Preciosa” . : y : , ; Weber 


1 Mayer set the same words, performed in 1826 by Mme Allan. 
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Part II 

SympuHony in C minor (No. 5) . : " , y Beethoven 
Recir., “‘ Plaisir du rang supréme’”’; Arr, “‘ Celui que 

j’'aimais ’’ (La Muette de Portici)} , , ; Auber 

Mme CarADorI-ALLAN. 
CONCERTANTE for two Violins in A (Op. 48) j Spohr 
Messrs. H. G. BLaGROvVE and J. T. Witty. 

OvERTURE, “‘ Lodoiska”’ . V ; : Cherubini 


Conductor, Mr. Riess 


FOURTH CONCERT. MONDAY, APRIL 26 


Part [ 

SYMPHONY in F (No. SB) i i ; : Beethoven 
Duet, ‘‘ Quis est homo ”’ (Stabat Mater) ae Rossini 
Misses ANNE and MARTHA WILttAMs. 

Concerto for PianoforteinG . . Beethoven 
Dr, F, MbxDELSsOHN-BaRTHonDy. 

ArtA, “ Ah! rendimi quel core ’’ (Metrane) : F, Rossi (1686) 
Miss M. WILLIAMs. 

OvERTURE, “ Euryanthe ” ‘ ‘ ; : , Weber 
Parr It 
SympHony in A minor (No. 3), “‘ Scotch ’’? A . Mendelssohn 
Duet, “ Come, be gay” (Der Freischiitz) . ; : Weber 


Misses A. and M. WILLIAMS. 


OVERTURE and Seteorion, ‘‘A Midsummer Night’s 
Dream ’’? . : ’ ; ; : : . Mendelssohn 
Misses A. and M. WILLIAMS and CHoRUS. 


Conductors, Mr. Costa and Dr. MENDELSSOHN-BARTHOLDY.? 


FIFTH CONCERT. MONDAY, MAY 10 


Part I 
SymPHONY in G minor (Op. 59) . ) ’ } Haydn 
Romanza, “ Ciel che feci’’ (Uberto di 8. Bonifazio) ; Verdi 
Mr, LORENZO SALVI. 
Concerto for Violin : : : ; : ; Beethoven 


Mr, JOSEPH JOACHIM. 


Recir., “ Trascorsa 6 |’ ora’’; Arta, ‘Quando il cor”’ 
(Inez de Castro) : ‘ ' , , F Persiant 
Mme Fanny PERSIANI. 
OVERTURE, “‘ Oberon ” : , y ; : , Weber 


1 Known in England as ‘‘ Masaniello.”’ 
* Mendelssohn conducted the Numbers composed by himself, and 
Costa directed all the rest of the concert. 


i 
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Part II ih 

SympHony in A (No.7) . ' Beethoven 

Dvet, *‘ Ah, si tu per gl’ occhi wee ve (William Tell) . Rossini 
Mme Perstani and Mr, SAtvI. : 

OvertTuRE, ‘‘ Les Deux Journées’”’ : : Cherubini 


Conductor, Mr. Didewas 


SIXTH CONCERT. MONDAY, MAY 24 


Part 1 
SyMPHONY in Eb. ; : ; ; ; : Mozart 
Recrt., ‘‘Me voila seule”; Arr, ‘‘ Bocage épais”’ 
(Les Mousquetaires de la Reine) . ; ; Halévy 
MME GRAS- Dorvs. 
Concerto for Violin : ’ : Vieuxtemps 
Mr. Henri VIEUXxTEMPs. 
Recrr., ‘“‘ A questo seno”’; Arta, ‘Quando miro”, Mozart 
Miss Do.tpy. 
OverTuRE, “‘Egmont” . ‘ : } 5 , Beethoven 
Part il 
SympuHony in F (No. 4), ‘“‘ Power of Sound ”’ ; ; Spohr 
Arr, “ En vain j’espére ”’ (Robert le Diable) ; ‘ Meyerbeer 
Mme Gras-Dorvs. 
Arr, “O rest in the Lord” (Elijah) . ; ; . Mendelssohn 
Miss DOLBy. 
OVERTURE, “‘ Jubilee ”’ ; ‘ , ‘ ‘ ; Weber 


Conductor, Mr, Costa. 


SEVENTH CONCERT. MONDAY, JUNE 7 


Part I 

SyMPHONY in C minor (No. 5) . . eA Haydn 
Rectit., “ Abscheulicher’”’; Arr, “ Hoknti, Hoffnung ” 

(Fidelio) : ; ; , . Beethoven 

MME ELISABETH KNISPEL. 
Fantasia for Flute . ‘ : : ; : ; Ciardz 
Mr. C. CraRrpDtI. 

Recir., “Si kommt es klopft’’; Arr, “Komm, du 

Gusse Braut ”’ (Sicilian Vespers) . : . Lindpaintner 

Mr. J, B. PISCHEK. 

OVERTURE, ‘‘ Der Freischiitz’”’ .. Q : : ’ Weber 
Parr II 
SyMPHONY in E h (No. 3), ‘‘ Eroica ”’ : : ‘ Beethoven 
Duet, “ Du bist die Stiitze ’’ (Joseph) ; ‘ Mehul 


Mme KwnisPpet and Mr. PISCHEK. 
Reotr., ‘‘Wie nachte’’; Arr, “ Alles art a Se ia 
Freischiitz) ; Weber 
' Mue KNISPEL: 
OvERTURE, ‘‘ Anacreon”’ . ; y Cherubini 


Teaienaead Mr. pei 
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EIGHTH CONCERT. MONDAY, JUNE 21 


Part I 
Sympnony in C (No. 6), “Jupiter” . ; ; Mozart 
Air, “‘ Jours de mon enfance ”’ (Le Pré aux Clercs) r Herold 
Mme Gras-Dorwvs. 
Violin Obbligato, Mr. Sarnron. 
Concerto for Violin in E minor k ; ; ; De Beriot 
Mr. J. HELLMESBERGER. 
Recrt., ‘“‘ Camilla hier’’; Arr, ‘‘ Du die mit holder ”’ 
(Zampa) : ; : : * Herold 
Mr. J. B. PISCHEK. 
OVERTURE, ‘‘ Leonora ”’ : : } Beethoven 


Part II 
OvERTURE, ‘*‘ The Naiades ” Sterndale Bennett 


Recir., “ Du village voisin’”’; Arr, “ Dés l’enfance ”’ 


(Le Serment) ¥ ‘ : 5 Auber 
Mme Gras-Dorus, 

SympnHony in F (No, 6), ‘‘ Pastoral ”’ , i Beethoven 
Duet, “ Crudel perché ” (Le Nozze di Figaro) . . Mozart 
Mme Gras-Dorus and Mr. PIscHEerK, 

OveERtTuRE, “ The Ruler of the Spirits ” . ‘ i Weber 


Conductor, Mr. Costa. 


1848 


At the Ist concert of the season, a new Symphony in B minor 
by Adolph Hesse was played for the first time in England, 
and Mile Alboni made her debut at these concerts, singing 
Mozart’s “‘ Voi che sapete.”” She was considered quite the 
greatest contralto of the century, and possessed a register 
of more than two octaves of rich and mellow quality. 

At the 2nd concert, Rossini’s Overture, “‘The Siege of 
Corinth,” was introduced, and at the 3rd, a most remarkable 
demonstration took place. It fell upon April 10, a day memor- 
able for the alarming ‘‘demonstration of physical force ”’ 
made by the Chartists under Feargus O’Connor. In spite of 
warning letters from Sir W. J. Newton and others advising 
postponement of the concert, as it would be unsafe for the 
ladies attending, in spite of the absence of members of the 
orchestra on service as special constables, etc., the concert 
was held, and better attended than anyone anticipated. At 
the end of Part I, ‘“‘ God save the Queen ”’ was performed by 
chorus and orchestra, and received with unusual enthusiasm. 
At the line “ Confound their politics,” the whole audience burst 
into cheers, waving hats and handkerchiefs, and completely 
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drowning the sounds of the voices and instruments. The — 
concert also contained several points of musical interest. A 
first performance of Mendelssohn’s setting for Quartett and 
Male Chorus of Schiller’s poem, ‘‘'To the Sons of Art,” was 
very effectively given, the unaccompanied Quartett followed 
by the chorus, accompanied by brass instruments, being alike 
novel and impressive. 

Meyerbeer’s Overture to “Struensee”? was first heard in 
this country, and Beethoven’s “‘Chorus of Dervishes”’ from 
“The Ruins of Athens.” 

In the 4th concert, Mr. Prudent played his own Gapaeets 
for Pianoforte in Bb, and Mme Grisi and Mr, Tamburini 
appeared for the last time. | 

At the 5th concert, J, H, Griesbach’s fine Overture (MS.) 
to “Titania ’’ was performed for the first time, as was Stern- 
dale Bennett’s ‘‘ Parisina’’ Overture at the 6th, 

A new violinist, entering upon a long association with the 
Philharmonic Society, made his first appearance at the 7th 
concert. This was Mr. H. C. Cooper, and the new singer was 
Mme Pauline Viardot-Garcia, who sang Handel’s “ Lascia 
ch’ io pianga,” with additional accompaniments by Meyerbeer. 

The last concert, on June 26, was ‘‘ By Royal Command,” 
and was attended by Her Majesty the Queen and the Prince 
Consort. Mme Castellan and Mr. Mario were the two vocalists 
on this occasion. Both Carl Czerny and Kalkbrenner pre- 
sented works for performance ; the first a Symphony and the 
other a Quintett, specially written for the Society. 

That wonderfully versatile musician, Mr. Thomas Simpson 
Cooke, familiarly remembered as “‘'Tom Cooke,” associated in 
so many ways with the Society’s history, died on February 26, 
and a Committee, formed to establish a “‘ Cooke ” memorial, 
solicited the Society” 8 co-operation. 

Another well-known musician, who died in April of this 
year, was Donizetti, in connection with which event a Mlle 
Caroline Ucelli, a pupil of Rossini, offered the Philharmonic 
an Elegy which she had composed. It was not performed. 
Mr. Henry G, Blagrove commenced, this year, the quarrel 
which went on for years amongst the first violins as to who 
should be chief. He writes asking to divide the leadership 
with Sainton, and Sainton complains of the plots that are 
being laid against him, 

Amongst curious letters to the Directors. is one from thé 
band-master at Chelsea Hospital, requesting them to give a 
hearing to Richardson’s “ Rock and Steel” band, ssa ge 
that combination might have been. | 
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PROGRAMMES FOR 1848 


FIRST CONCERT. MONDAY, MARCH 13 
Part I 


SyMPHony in B minor, Op. 55 (No. 3) / ‘ . Adolph Hesse 
(First pak tengo in this country.) 


Recir., “Dare I believe’’; Arr, ‘ Gentle itn i 


(Azor and Zemira) . ! Spohr 
Miss ANNE WItt1AMs. 
Concerto for Pianoforte in E p (Op. 73). . : Beethoven 
Mrs. ANDERSON. 
Arta, “‘ Voi che sapete’’’ (Le Nozze di Figaro) . : Mozart 
MuixLE ALBONI. 
OveERTURE, ‘“‘ Euryanthe ”’ : j : : : Weber 
Part II 
Sympuony in A (No. 2), “Italian” . . Mendelssohn 
ArtA, “ Pensa alla Patria ”’ (L’ Italiana in ‘Algeri) : Rossini 
Muir ALBONI. 
Concerto for Violin (MS.), No. 3 ; : : Sainton 
ae PROSPER SAINTON. 
Dust, “ Serbami ognor ”’ (Semiramide) , d Rossini 
Misses ANNE WILLIAMS and Atzont. 
OVERTURE, ‘“‘ Prometheus ’’! ; , ; Beethoven 


Conductor, Mr. odin: 


SECOND CONCERT. MONDAY, MARCH 27 


Part I 
SympnHony in C (No. 6), “Jupiter” . : : Mozart 
AriA, “Selva opaca ”’ (William Tell). P y : Rossini 
. MME PERSIANI. 
Concerto for Violin in D (No. 4), Op. 14 . ‘ ; Molique 
Mr. B. Monique. 
Arta, “‘ Al desio ”’ (Le Nozze di Figaro) ‘ j Mozart 
Miss CHARLOTTE H. Doipy. 
OvertuRE, “ The Isles of Fingal” . : ; . Mendelssohn 
Part IT 
SympHony in B b (No. 4) Peroni : : ; Beethoven 
Reort., ‘‘ E Susanna’ non viene’; Arta, ‘‘ Dove sono ”’ 
(Le Nozze di Figaro)... b ; ; , Mozart 
MME PERSIANI. 
Duet, “‘ Quis est homo ’”’ (Stabat Mater) . q Rossint 
Mme PERSIANI and Miss Dotsy. 
OveEeRtuRE, “‘ The Siege of Corinth” . ’ ; : Rossin 


Conductor, Mr. Costa. 


1 Entitled in this Programme ‘‘ The Men of Prometheus.”’ 
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THIRD CONCERT. MONDAY, APRIL 10 | 


Part I 
SympHony in D, No. 18 (No. 23, “Breitkopf”) . ° . Haydn 
Arr, “‘ O God, have mercy ” (St, Paul) : ; . Mendelssohn 
Mr. JAMES CALKIN. . 
ConcERTO for Pianoforte in C minor . ‘ , i Beethoven 


Mme DULCKEN. 
CHorus oF DervisHES, ‘‘ When thou didst frown ”’ 
(Ruins of Athens) 7 , ; ” ; , Beethoven 
THE CHORUS. 
OVERTURE, “‘ Struensee”’ . : Meyerbeer 
(First performance i in this country. ) 


NATIONAL ANTHEM 


Part [1 
SympuHony in A (No.7). ; ; 4 ’ : Beethoven 
Arta, “‘ L’ Addio” . ‘ i 7 : z ‘ - Mozart 
Miss Fanny DuvVAL. 
QUARTETT and Cuorus, ‘‘ To the Sons of Art’”’ . . Mendelssohn 
(First performance in this country.) 
OVERTURE, “‘ Der Berg-geist’”’ . : ‘ : Spohr 


Conductor, MR. Goseas 


FOURTH CONCERT. MONDAY, MAY 1 


Part I 
SymMpPHONY in G minor (No. 8) . Spohr 
(Written expressly for this Society. yo 
Arta, “‘ Liete Voci’”’ (Zaira) : é . ; Mercadante 
Mr. TAMBURINI. 
Concerto for Pianoforte in B pb : ‘ Prudent 
Mr. Emite B. PRUDENT. 
Arta, *‘ Quando guerrier ”’ (I Briganti) . ; . Mercadante 
Mme GIuniA GRIsI. 
OVERTURE, ‘‘ Leonora”. 2 d : { : _ Beethoven 
Part IT 
SympHony in E bh, No. 5 (Op. 58) . : ; : Mozart 
Scena, ‘‘ Dall’ asilo ”’ ‘ ‘ 2 ; : ; Costa 
Mme Grisi. 
Duet, ‘‘ Se la vita’’ (Semiramide) . , Rossini 
MME GRISsI ear Mr. Tashwhine, 
OvERTURE, ‘‘ Les Deux Journées ’ . é ‘ : Cherubini 


Conductor, Mr. Costa. 


FIFTH CONCERT. MONDAY, MAY 15 


Part I 
SympHony in B bh (No. 4, “ Grand ’’) : i ; Haydn 


DvuET, “‘ Un tenero core ’”’ (Roberto Devereux) . z Donizetti 
MME CASTELLAN and Mr. Mario. . 


~ 
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Concerto for Pianoforte in D minor é : 4 Mozart 
Mr. W. STERNDALE BENNETT. 
Scena, “‘ Ah, perfido ” : 2 , ‘ , ue Beethoven 
Mme CASTELLAN. 
OVERTURE, “ Titania ’’ (MS.) . od. H. Griesbach 
(First time ‘of performance. ) 
Part II 
SympHony in F (No. 8) . : ) ; Beethoven 
Romanza, “In terra ci divisero ”’ (Le Duk illustrei 
Rivali) . : : : : d Mercadante 
Mr. Manto. 
Arta, “ Come scoglio ”’ (Cosi fan tutte) : : : Mozart 
MMe CASTELLAN. 
OVERTURE, “‘ Die Zauberfléte ”’ } : : ; Mozart 


‘ 


Conductor, Mr. Costa. 


SIXTH CONCERT. MONDAY, MAY 29 


Part I 
SympHony inC (No.1). : ‘ ; ‘ , Mozart 
ArtA, “‘ Perchée non ho ” (Lucia di Lammermoor) : Donizetti 
Mme Gras-Dorvws. 
Concerto for Pianoforte (No. 1) in G minor ; . Mendelssohn 
Miss Katre LopDER. 
CAvATINA, “* Alma soave ”’ (Maria di Rohan) / y Donizette 
Mr. Lorenzo SALVI. 
OVERTURE, “ Parisina”’ . : ; 4 : Sterndale Bennett 
Part II 
SympHony in D (No. 2) . ; : ¢ Beethoven 
Art, “‘ Una furtiva lagrima ”’ (L’ ait d’ sieht) : Donizette 
Mr. L. SALvi. 
CoNCERTINO for Violin, No. 12 (Op. 79) : ; F Spohr 


Mr. H. G. BLAGROVE. 


Reorr., “‘Crudele ?”’; Arta, ‘‘ Non mi dir ”’ (Don Gio- 
vanni) é ; , ‘ ‘ y ; : Mozart 
Mme Gras-Dorvs. 


OVERTURE, “ Der Freischiitz’’ . é } ; A Weber 
Conductor, Mr. Costa. 


SEVENTH CONCERT. MONDAY, JUNE 12 


Part I 
_SympHony in G minor . Mozart 
Recir., “‘In quali eccessi ”’ ; Pn E “Mi reba is "(Don 
Giovanni) ‘ ; Mozart 
Mie A. CoRBARI. 
ConcERTO for Violin in E minor : : . L. W. Maurer 


Mr. H. C. Cobban. 
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Recrr., ‘‘ Armida dispietata’’; Arta, ‘‘ Lascia ch’ io arene! 
pianga’”’ (Armida) . ; : : " : Handel 
MME PAULINE VIARDOT. 
(With additional orchestration by MeYERBEER.) 
OvertuRE, ‘ Oberon ” : i / , . ‘ Weber 
Part IT 
SympHony in F (No. 6), ‘* Pastoral ”’ ‘ ; ; Beethoven 
Recrr., ‘‘ Tranquillo io son’”’; Arta, “‘ Ombra adorata ”’ 
(Romeo e Giulietta) . ‘ : Zingarella 
MME PAULINE Viarvor. 

OveRTURE, ‘‘ A calm sea and prosperous voyage ”’ . Mendelssohn 
Duet, “‘ Ah, guarda gorella ’’ (Cosi fan tutte) ' ‘ Mozart 
Mme PAULINE ViIARDOT and 'MLLE CorRBARI. 

OveErRtTURE, “ Fidelio ”’ L ; ; . 4 : Beethoven 


Conductor, Mr. Costa. 


By CoMMAND. 
EIGHTH CONCERT. MONDAY, JUNE 26 


Part I 
SympHony in A (No. 2), “Italian” . f . Mendelssohn 
Romance, “‘ Va, dit-elle ’’ (Robert le Diable) : : Meyerbeer 
MME CASTELLAN. 
Reorr., “‘Ma qual mai s’ offre”? ; Durr, “ Fuggi, cru- 
dele ” (Don Giovanni) i , Mozart 
Mme CASTELLAN and Mr. Marto. 
OveEeRTURE, ‘‘ Leonora”. : s ‘ ! ; Beethoven 
Part II 
SympHony in C minor (No. 5) .. : : i Beethoven — 
Romanza, ‘‘ Angiol d’ Amore ”’ (La Havorite) ; . \ Donizette 
Mr. GIUSEPPE MARIO. 
Dust, ‘‘O ciel! ot courez-vous ?’’ (Les Huguenots) . Meyerbeer 
Mme CASTELLAN and Mr. Mario. 
OveErRTuRE, ‘“ The Ruler of the Spirits”  . Stes _ Weber 


Conductor, Mr. Costa. 


1849 


The most interesting event in this season was the production 
of the Lyrics from Racine’s “‘ Athalie,”’ set to music by Mendel- 
ssohn. The characters in this drama act and speak in the 
usual manner, but certain scenes, in which the priests and the 
crowds of people appear, are written in lyrical measures, 
somewhat after the manner of the Greek chorus. These, 
coming at the end of the Acts, resemble to a great extent the 
Finales in modern grand Opera. 


11849] THE FOURTH DECADE 209 


The tragedy was written for recitation by the young ladies 
of Mme de Maintenon’s celebrated seminary of Saint Cyr. 
In 1846, a German version was magnificently produced in 
Berlin, Mendelssohn having composed music for the lyrical 
portion, according to Racine’s original design. The sensation 
created by this performance attracted the attention of Queen 
Victoria and the Prince Consort; and accordingly a per- 
formance took place at Windsor Castle on New Year’s Day, 
1847, in which some coherence and continuity were managed 
by portions of the spoken part being read between each of the 
musical numbers. 

At the Ist concert of this season, the spoken part was 
omitted, and the want of cohesion and the feeling of detached- 
ness were felt so greatly, that at the repetition of the work, 
in the 2nd concert, by command of Her Majesty the Queen, 
this defect was made good by the introduction of a new version 
of the spoken parts by Mr. Bartholomew, whose name is so 
much associated with translations from Mendelssohn’s works. 
They were based on the Zwischenreden of Edward Devrient 
and were recited by Mr. Bartley with good effect. 

At the 3rd concert, John Sims Reeves made his first appear- 
ance, together with Miss Emma Lucombe, who became his 
wife in 1850. An investigation of the Society’s history will 
show the reader that this was by no means the only case where 
_ two young artists were brought together; far be it from me 
to suggest that this staid and proper old Society could be 
accused of match-making ; but what a number of marriages 
in the musical world followed joint appearances at its concerts ! 
Mr. Francesco Berger, the late Hon. Secretary, and Miss 
Lascelles; Mr. Bettini and Miss Trebelli; Sir Henry R. 
Bishop and Miss Riviére; Mr. Charles Lockey and Miss 
Martha Williams; Mr. Frank Bodda and Miss Louisa Pyne ; 
Mr. Henschel and Miss Lilian Bailey ; Mr. Sainton and Miss 
Dolby, and Mr. Patey and Miss Jane Whytock are some of the 
principal cases in point. 

Sims Reeves was, with the exception of Braham, the greatest 
tenor Britain ever produced. He excelled alike in Oratorio, 
Opera and ballad-singing. Even when, in later years, his 
voice failed him, the way in which he phrased a song was a 
perfect treat to listen to and the best of lessons to a younger 
generation of vocalists. 

Mr. J. Balsir Chatterton made his debut at the 5th concert. 
He was a clever harpist, and the teacher of many well-known 
players on the harp, amongst his pupils being the veteran 
Mr. John Thomas (‘‘ Pencerdd Gwalia’’). 


4 
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Mr. Lindsay Sloper, a favourite accompanist, made his first 
appearance as pianist. 

Two further new works, both by Mendelssohn, were given 
for the first time—viz. his Overture to “ Ruy Blas ”’ and the 
‘Serenade and Allegro giojoso”’ in D, for Pianoforte and 
Orchestra, the latter played by Miss Kate Loder. 

A charming young Austrian violinist, nine years of age, 
made her first appearance at the 7th concert in a Concerto by 
De Beriot. Her name was Mlle Wilhelmine Neruda! She 
married Ludwig Normann in 1864 and Sir Charles Hallé in 
1888, and was destined to become the greatest of the world’s 
lady violinists. 


PROGRAMMES FOR 1849 
FIRST CONCERT. MONDAY, MARCH 12 


Part I 
SympPuHony in E h (No. 3), “‘ Eroica ” : : ; Beethoven 
Arta, “‘ Ah, rendimi quel core’ (Mitrane) . : F’. Rossi (1686) 
Miss MartHA WILLIAMS. 
ConceRTO for Violin in D minor (No.9). : : Spohr 
Mr. PROSPER SAINTON. 
Trio, ‘‘ Giovinetto cavalier ”’ (Il Crociato in Egitto)! . Meyerbeer 
Misses M, and A. WILLIAMs and Mrs, NoBue. 
OVERTURE, ‘* Oberon ”’ . ; : . : ‘ Weber 
Part II 
Lyrics from Racine’s “* Athalie ”’ : d . Mendelssohn 


Misses M. and A. WILLIAMS, MRs., NoBLE and CHORUS. 
Conductor, Mr. Costa, 
; 
7 


SECOND CONCERT. MONDAY, MARCH’ 26 


Part I to 
OVERTURE, “‘ AASCTHOR ‘ : : : Cherubint 
Aria, “‘ I] mio tesoro ” (Don Caoeahiats : - P Mozart 
Mr. Mario. 
SympPHony in B b (No. 4) : ; : : : Beethoven 
Arr, “In terra ci divisero’’ (Le Due illustri Rivali) . Mercadante 
Mr. Marto. 
OvERTURE, ‘‘ Der Freischiitz”’ . 2 ; ; ‘ Weber 
Part II 
Lyrics from Racine’s ‘ Athalie”’ (connecting Recita- 
tion added) : : Mendelssohn 


Misses M, and A. WiLtIAMs, Mrs. NosuE and CHORUS. 
Reader, Mr. GEORGE BARTLEY. 


Conductor, Mr. CostTA. 


1 The accompaniment was for harp, violin, clarinet, cor anglais, 
horn, ’cello, and double-bass. 
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THIRD CONCERT. MONDAY, APRIL 16 


Part I 
SyMPHONY in G minor i : i , ‘ : Mozart 
Romanza, “‘ Bella adorata ’’ (I] Guiramento) i : Mercadante 
Mr. Sims REEVES. 
ALLEGRO, “‘ Pathétique,” for Violin . é : ‘ Ernst 
Mr. H. W. Ernst. 
Recir., “ Ah, perfido’”’; Arta, “ Per pieta ”’ ‘ ‘ Beethoven 
Miss JANE LUCOMBE. 
OVERTURE, “ Jessonda”’ . ; P : ‘ ; Spohr 
Parr II 
SympuHony in F (No. 6), ‘* Pastoral ”’ ‘ ; ‘ Beethoven 
Romanza, “ A una fonte ”’ (I Puritani) ' : ; Bellint 
Mr. Sims REEVEs. 
Arrs Vartiis, “‘ Hongrois ’’ for Violin } : : Ernst 
Mr. H. W. Ernst. 
Duet, “‘ Tornami a dir’’ (Don Pasquale) . j , Donizettr 
Miss LucomMBE and Mr. Sims REEVES. 
OVERTURE, “Calypso”. , ‘ ; ; : Winter 


Conductor, Mr. Costa. 


FOURTH CONCERT. MONDAY, APRIL 30 


Part I 
SympHony in E} (Letter T) . ; : ; p Haydn 
Recir., “‘ Sposa, eden Aria, ‘“‘Che fard”’ 
(Orfeo) . F ‘ Gluck 
Miss LOvIsA BASSANO. 
Concerto for Pianoforte in D minor . : 4 . Mendelssohn 
Mrs. ANDERSON. 
Arr, “‘ thr, die ihr Triebe ”’ (Le Nozze di Figaro) ; Mozart 
| Muse Jetty Dre TREFFz. 
OVERTURE, “ Euryanthe ” : ; ; ; : Weber 
Par? II 
SympHony in F (No. 8) . P ; : ‘ Beethoven 
Mat-Liep, “ Kennst du das siisse Lied eat? ‘ : Meyerbeer 
Muze Jerry Dre TREFFz. 
ConcerTINO for Violin (No. 2) . ‘ : : Mayseder 
Mr. H. G. Brxéwovit 
Duet, “‘ Come ti piace ’’ (La Clemenza di Tito) . : Mozart 
Muies Dr Trerrz and BAssano. 
OvertuRE, “ Faust ” : : ; . ; . Lindpaintner 


Conductor, Mr. Costa. 
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FIFTH CONCERT. MONDAY, MAY 14 


| Parr I 
SympHony (No. 6), ‘‘ Historical ”’ : " , ; Spohr 
Arta, ‘“‘ Sorgete ” (Maometto Secondo) 5 Rossini 
Mr. DomENIco CoLErtt. 
te wai for Hae § in E b (Op. 98). : . Partsh-Alwars 
Mr. J. BALSIR CHATTERTON. f 
Air, “ Auf starkem Fittige schwinget ”’ (Creation) 2 Haydn 
MuxLe BABNIGG. 
OvEnTuaR, ** Die Zauberfléte ”’ : : } ; Mozart 
Part II 
jhamrapagentat in A(No. 7) . , i ; Beethoven 
“ Glocklein im Thale ”’ linuryanthe) : . : Weber 
Mie BABNIGG. 
ConcerTO for Violin in A minor (No. 5) - . i , Molique 
Mr. BERNHARD MOLIQUE. 
Art, “‘ Non pitt andrai’”’ (Le Nozze di Figaro) . es Mozart 
Mr. DoMENICO COLETTI. 
OvEeRTURE, “Le Colporteur”’ . L , G. Onslow 


Conductor, Mr. pains 


SIXTH CONCERT. MONDAY, MAY 28 


Part I 
SympuHony in C (No. 1) ’ Beethoven 
Recrrt., “‘ Guinse alfin’’ ; Arta, ‘ Deh ees “4 (Le Nozze 
di Figaro) ; Mozart 
Mrz J gery Dr TREF FZ. 
SERENADE and ALLEGRO GioJoso for Pianoforte . Mendelssohn 
Miss Kate LopDER. 
Ar, ‘La Pénitence”  . . ‘ , ‘ : Beethoven 
Mr. WARTEL. 
OVERTURE, ‘‘ Leonora” . ; , " j { Beethoven 
Part II 
SymMpuHony in A minor (No. 3), ‘“‘ Scotch” . . Mendelssohn 
Arr, “‘ Robert, Robert, mein geliebter ”’ (Robert le 
Diable) . / Meyerbeer 
Mune J ErTy Dr TRurre. 
Atr, ‘* Ave Maria”’ . 4 i ; Schubert 
’ Mr, “Wanret. p74 
OVERTURE, ‘‘ Les Deux Journées” » eG Cherubini 


Conductor, Mr. Coan 


SEVENTH CONCERT. MONDAY, JUNE Il 


Part I 
SympHony in C (No.1, ‘“‘Grand’”’) . Wied, ,  ' Haydn 
Recrr. and Trio, “‘ Pria di partir’? (Idomeneo) . | Mozart 


Misses A. and M. WiiuiAMs and Mr. C. LOoxEy. 
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ccs cians for Pianoforte . A : >. Weber 
MME DuLoxen. | | 

Petry ** Lascia amor ” (Orlando) ‘ , my Handel 

| Mr. Henry PHILuips. 

Concerto for Violin ; ) De Beriot 

MILLE WILHELMINE NERUDA. | 

ArtA, “ O Salutaris Hostia ”’ ; ¥ : Cherubini 
Miss ANDREWS. 

OvertuRE, “‘ A Midsummer Night’s Dream.” 4 . Mendelssohn 

Part II 
SyMPHONY in D minor (No. 9), ‘‘ Choral” . ; Beethoven 


Misses A. and M. Wixuiams, Messrs. C. ‘Lockey and 
H. Puinwies, with CHorvus. 


Conductor, Mr. Costa. 


EIGHTH CONCERT, MONDAY, JUNE 25 


Part I 
SympnHony in E hb (No, 5), Op. 58 A . : 4 Mozart 
Arr, “It is enough” (Elijah) . 4 . Mendelssohn 
Mr, J. B. PISCHEK, 

Trio for Pianoforte, Clarinet and Viola : Mozart 
Messrs. Linpsay SLoper, J. WILLIAMS and H. Hina (tertius). 
Arta, ‘‘ Come per me sereno ” {La Sonnambula) , Bellina 

Mme Fanny PERSIANI. rane 
OvERTURE {(MS.), “‘ Ruy Blas ”’ , ; d . Mendelssohn 
Part II 

Sympnony in C minor (No. 5) . : ‘ Beethoven 
Recrr., ‘‘ Camilla hier ” ; Arr, “ Du die rit holder ” 

(Zampa) : i met : Herold 

Mr. J. 'B, PISCHEK. 

Concerto for Violoncello in A minor (Op. 5) ; . Anton Kraft 


Mr. T. W. Hancock. 
Civarhis, ** Una. voce pppe fa’’ (Il Barbiere di Se- 
viglia) ; 2 : : : Rossini 
“Mur PERSIANI. 
OverRtTuRE, ‘“‘ Jubilee” ; P ‘ n ” Weber 


Conductor, Mr. Costa. 


1850 


There is an interesting little history of the Overture to 
“Ruy Blas” and its connection with the rine Fesgih 
Society. 

During the period in 1844, when Mendelssohn was con- 
ducting the concerts, this Overture (in manuscript) was tried 
at a morning trial performance, when, it would appear, it did 
not “go” to the composer’s satisfaction, but Mr. Anderson, 


\ 
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the Hon. Treasurer, who expressed his admiration of the fine 
work, was surprised to hear Mendelssohn say, with some heat, 
that he was so much displeased with it that he should burn 
it, and that, certainly, it should never be heard in public. 
Mr, Anderson then said: ‘‘ You have often expressed your 
admiration of my good master, Prince Albert ; I am sure it 
would gratify him to hear a new work of yours, so pray let me 
give him that pleasure by means of the Queen’s private band.” 
Mendelssohn agreed, on condition that the Overture should 
never be publicly performed, and gave Mr. Anderson the 
original orchestral parts. The Overture was often played at 
Buckingham Palace and Windsor Castle, to the admiration of 
Her Majesty and the Prince. Some time after the composer’s 
lamented death, Mr, Anderson wrote to Cecile, Mendelssohn’s 
widow, informing her of all that had passed with respect to 
this Overture, and requested permission to perform it at 
Mrs, Anderson’s next benefit concert, ‘The permission was 
kindly given in 1849, and shortly after this first performance, 
it was played by the Philharmonic Orchestra, and has become, 
since then, a ‘‘ stock ” work. 

At the lst concert of 1850, Miss Louisa Pyne and Mr. 
George Benson made their first and Mr. William Machin his 
last appearance. Miss Louisa Fanny Pyne excelled as soprano 
in English Opera, which flourished for a while under the 
Harrison!-Pyne combination. Ds 

At the 2nd concert, Mr, Carl Formes, a German basso, 
made his debut with a Scena from Spohr’s “‘ Faust,” 

Mr, Frank Bodda, the baritone-singer, who married Miss 
Pyne in 1868, appeared at the 3rd concert; and at the 4th 
came Miss Catherine Hayes, popularly known as the ‘Swan 
of Erin.’’ Mr. Jules Benedict (created ‘‘ Sir Julius’ in 1871) 
‘played himself in” with his Concertstiick in C minor, and 
Mr. Delphin Alard made his first appearance with a Violin 
Concerto of his own composition, playing the first movement 
in Part I, and the Adagio and Finale in Part I1! This mode 
of dividing, suggestive of the literary trick of ‘‘'To be con- 
tinued in our next,” is not often resorted to in music. 

Charles Kensington Salaman, whose song “I arise from 
dreams of thee’ used to be so popular, appeared in the 2nd 
concert as pianist, and Thalberg made his last appearance in 
the 6th, Salaman, who lived to be nearly ninety years of age 
and knew Mozart’s widow, was a fine harpsichord-player, — 


1 William Harrison was a tenor vocalist, and the father of the gifted 
reciter Clifford Harrison ; with Miss Pyne he established the “ English 
Opera Company ”’ in 1856. ' 
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PROGRAMMES FOR 1850 


FIRST CONCERT. MONDAY, MARCH 4 
Part I 
SympPHony in C (No. 6), “‘ Jupiter” . P Mozart 
Recir., “Say, what reward ”’ ; Trio, “ Sasi not atithy " 

(A Night in Granada) ‘ Conrad Kreutzer 
Miss Louisa Pyne ; Messrs, G. BENSON and W. MAcHIN. 
Quartet for two Violins, Viola and ’Cello (Op. 12) . Mendelssohn 
Messrs. Satnton, H. G. Buacrove, H. Hix (tertius) 
and C. Lucas. 


Recir., “‘Non paventar’”; Arta, ‘‘Infelice” (Il 
Flauto Magico) ; ; : i ; d Mozart 
Miss Louisa PyNE. 
OveRTURE, “ Euryanthe ” : : é : ; Weber 
Part IT 
SympHony in D (No, 2) . x , : Beethoven 
DvEt, “ Dearest, let thy footsteps ”’ (Faust) y : Spohr 


Miss L. ahecae and Mr. W, Mac8HIn. 
Recrr, .. ‘Cease, oh, cease”’?; Trio, ‘‘ The flocks shall 


leave ’’ (Acis and Galatea) . Handel 
Miss L. Pyne; Mrssrs. BENson end Macuin. 
OvERTURE, “‘ Les Deux Journées”’ . c d Cherubini 


Conductor, Mr. Geen: 


SECOND CONCERT, MONDAY, MARCH 18 


Parr I 
SymPuHony in G (Letter Q), ‘‘ Oxford ”’ eet f Haydn 
Recir., “ Qui je suis ?”’; Arr, ‘ Une fée’’ (Le Domino 
Noir) ; ; , ; 4 : ; : Auber 
MLLE CHARTON. 
INTRODUCTION and Potonatss# for Violinin A. 1 Mayseder 


Mr. H. G. BLAGROVE. 
Reorr., ‘‘ Non, non, fermons loreille’’; Arr, ‘‘ A toi 


j'ai recours ”’ (Crown Diamonds) ; : ; Auber 
MILE CHARTON. | 
OVERTURE, “Leonora” . ( i § : , Beethoven 
Part II 

SympuHony in A (No. 2), “Italian”. , P . Mendelssohn 

Scena, “Stille noch dies Wuth-Verlangen”’ (Faust). Spohr 
Mr, Cart ForRMEs. 

Concerto for Pianoforte in C minor (Op. 37) ; ; Beethoven 

Mr, CHarues K, SALAMAN. 

Arr, “ Oh, wie will ich triumphiren ”’ (Il Seraglio) : Mozart 
Mr, Cari FoRMES. 

OVERTURE in D , ; i ; A : . | B. Romberg 


Conductor, Mr. Costa. 
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THIRD CONCERT. MONDAY, APRIL 8 


Part I 
SyMPHONY in C minor (No. 3), Op. 78 : ; ‘ Spohr 
Trio, ‘‘ In better worlds” (Fidelio) . ; Beethoven — 
‘Miss ANNE WixtLiAMs ; Massrs. G. BENSON and F. Boppa. 
ConcEeRTO for Violin J ; ; ; , . Mendelssohn 
Mr. Henry C, CooPEer. 
Duet, ‘‘ Quis est homo” (Stabat Mater). : , Rossini 
Missrs A. and M. WILLIAMS. 
OveRTURE, ‘‘ The Ruler of the Spirits ”’ 2 : 5 Hen Weber 
Part II 
SympHony in B b (No. 4) : ; : ‘ : Beethoven 
QUARTETT, ‘‘ When the west” . . Mendelssohn 
Missrs A. and M. WILLIAMS ; Messrs. G. BENson and F. Boppa. 
Trio, “‘ Cosa sento ’”’ (Le Nozze di Figaro) . Mozart 
Miss A. WiLLIAMs ; MEssRs. BENSON and Boppa. 
OvERTURE, ‘‘ Don Carlos ” ; é ; F.. Ries 


Conductor, Mr. sent 


FOURTH CONCERT. MONDAY, APRIL 22 


Part [ 

SympHony in D (MS.) ; : } , ! Cipriani Potter 
Arta, “‘L’ Addio’”’ . ‘ ‘ d q k ; Mozart 
Mr. Henry J. WHITWORTH. 

ConceRTO for Violin i ; ; ‘ ‘ ‘ Beethoven 

Mr. Prosper SAINTON. aN 
Scena, “Softly sighs” (Der Freischiitz) . : ’ Weber 
Miss CATHERINE HAYES. ; 
OvERTURE (MS8.), “‘ Ruy Blas ” . ; ; . Mendelssohn 
Parr Il 3 
SYMPHONY in B b (No. 9) ‘ : Haydn 
Rectrt., ‘‘ Crudele, ah no”’; Arta, “‘ Nair mi i dir” m (Hen 
Giovanni) : : Mozart 
Miss OareRnine Havus. bist 
CapRIce for Pianoforte in E j ; Sterndale Bennett 
Miss Kate Lopzn. ia | 
Arta, “‘ Agitato ” (I Fuorusciti) ‘ ‘ P Paér 
Mr. H. J, Wirwonnn. 


ADAGIO and FuGUE d ‘ , Mozart 
Dondunban Mis, Roseks . 


FIFTH CONCERT. MONDAY, MAY 6 


Part I 
SympHony in F (No. 8). ; j vs Beethoven 
ARIA, with Chorus, ‘* Possenti Numi” a Flauto 
Magico) . Mozart 


Mr. “HENRY PHILLIPS, with Cuorvs. 
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QuARTETT for two Violins, Viola and ’Cello (No. 81). Haydn 
Messrs. H. G. Bracrove, Santon, H. Hitt (tertius) and 
3 C, Lucas, 
Recir., “‘ Sposa, Eurydice”’ ; Arta, “ Che fard ”’ (Orfeo) Gluck 
Miss MARTHA WILLIAMS. 
Concerto for Pianoforte in C minor . , : : Mozart 
Mr. LINDSAY SLOPER. 

Reocrr., ‘Thou lingering orb’’; Arr and CuHorRus, 

“Yes, lovely Kunegunda ”’ (Faust) : ; “ Spohr 

Mr. BENSON, with CHoruvs. 

OVERTURE, “Tempest ”’ (MS.) . ; p . Jd. Henry Griesbach 


(First performance.) 


Part II 
Cantata, “‘ The First Walpurgis Night” . ‘ . Mendelssohn 
_ Miss M. Wirtitams ; Messrs. BENSON and PuHItuirs, with 
CHORUS, 


Conductor, Mr. Costa. 


SIXTH CONCERT. MONDAY, MAY 20 


Parr I 

SympHony in D (No. 4), Op. 88 A , a ‘ Mozart 
Recir., ““ Wo berg’ ich mich ?”’; Arr, ‘So weih’ ich 

mich’ (Kuryanthe) . ; : ; : ft Weber 

Mr. Cart ForMEs. 
Trio for two ’Cellos and Double-Bass " Corella 
Messrs. R. LInDLEy, C. Lucas and ir ELiovid 
Aria, “ Porgi, amor ”’ (Le Nozze di Figaro) : : Mozart 
MME MADELEINE NOTTEsS. 

ConcEerRTO for Pianoforte in D minor . A : \ Mozart 


Mr. SigismMuND THALBERG. 


Part II 
Sympuony in F (No. 6), ‘‘ Pastoral ”’ { : ; Beethoven 
Recrr., “Oh, qual furor”; Arta, “O tu, la cui” 


(Fidelio) . ‘ ‘ ; : ‘ p . » Beethoven 
MME MADELEINE NOTTES, : 
Variations for Pianoforte, on the Barcarolle in 
* L’ Elisir d’ Amore ”’ F ‘ Thalberg 
Mr, S, THALBERQ, 


(First time of performance.) 
Recit., “‘ Grosser Gott ’’; Durr, ‘‘ Durch die Nacht ” 


(Les Huguenots) : j M eyerbeer 
Mmr MADELEINE Norres and Mr. Carn ForMEs. 
OVERTURE, “ Anacreon”’ . ’ Cherubini 


Odadiotor: Mr. Colne: 
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SEVENTH CONCERT. MONDAY, JUNE 3 


Part I 
Sympuony in A minor (No. 3), “‘ Scotch” . : . Mendelssohn 
Arta, ‘‘ Bell’ raggio’’’ (Semiramide) . . : Rossini 
MME ORTENSIA MAILLARD. 
ConcerTo for Violin (Op. 15), 1st Movement only 4 Alard 
Mr, DreLPHIN ALARD,* 
Motert, ‘‘ Ave Maria”. a , A : i Cherubine 


Mr. Sims REEVES. 
Clarinet Obbligato, Mr. J. WILLIAMS. 


OvERTURE, ‘“‘ Preciosa’”’ . : ‘ { ; ; Weber 
Part II 
SympnHony in C minor (No. 5) . : ; : . . Beethoven 
Duet, ‘“‘ Ah, situ’’ (William Tell). Rossini 
Mme MAILLARD and Mr, Sims REEVES. 
Concerto for Violin (Op. 15), Adagio and Finale : Alard 
Mr, DELPHIN ALARD, 
Recit., ‘‘O Prétres de Baal’; Arr, ** Mon cceur est 
désarmé ’’ (Le Prophéte) . ‘ ; Meyerbeer 
MME MaInLarp, 
OVERTURE, ‘‘ Guise ”’ : ‘ ’ G. Onslow 


Canduceue Mn. Cogaae 


EIGHTH CONCERT, MONDAY, JUNE 17 


Part I 
SympHony in G minor , ; Mozart 
Recit., ‘‘ Divisi noi’; Duet, “ Sappi alia un rio dovetn't 
(Bianca e Faliero) ; ‘ Rossini 
MISSES LucomBE and Dory. 
Concrrtsttck for Pianoforte in C minor (MS.) . . Benedict 


Mr, JULES BENEDICT, 
(First time of performance.) ' 


CavatTina, “‘ Lieti, Signor” (Les Huguenots) : : Meyerbeer 
Miss DoxBy, 
OvERTURE, “‘ Der Berg-geist’”’. ° ; i : Spohr 
Par? II : 

SympHony in A(No. 7). . ” . Beethoven 
Recir., “‘Chi per pieta”’ ; pen ¥ “Deh ! parlate ”’ 

(Il Sacrifizio d’ Abramo) . ; : Cimarosa 

Miss Lucompr, | : 
FanrasIia for Violin, ‘‘ Ludovic ” } ’ | Ernst 
Mr, H, W. Ernst, 
Duet, ‘* Now for him I loved so truly ’’ (Jessonda) ; Spohr 
Misses LucomBe and Doty. 

OverRTuRE, ‘“‘ Jubilee”... Jou Weber 


Conductor; Mr, Costa. 


1 Wrongly spelt ‘‘ Allard’”’ in the Programmes. 
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1851 


Beethoven’s Overture, at the Ist concert, is named in the 
Programme “‘ Leonora-Fidelio ” ! Which of the three Leonora ! 
Overtures is doubtful, 

At the 2nd concert, Mr. W. H. Holmes appeared and played 
Mendelssohn’s Introduction and Rondo for Pianoforte. He 
was principal pianoforte professor at the Royal Academy of 
Music, teaching, amongst others, Sterndale Bennett, J. W. 
Davison (‘‘ The Times ”’ critic), G. A. and Walter Macfarren. 
Henry Lazarus played a Concertino by Molique for 
Clarinet, 

At the 3rd concert, Mr. Sainton introduced to England a 
Concertino for Violin in Ep (Op, 76), composed by Mozart in 
the year 1782, 

A selection from Spohr’s ‘ Jessonda,”’ the ‘‘ Midsummer 
Night’s Dream ”’ music and the Choral Symphony were all 
rendered at this concert, and Mr. Julius Stockhausen, one of 
the remarkable singers of that period, made his first appear- 
ance. He sang at three of this season’s concerts, creating 
considerable effect. 

The 4th concert was ‘‘ By Command,” but the Programme 
contained nothing of special interest. 

The great Exhibition in Hyde Park must have brought 
thousands of foreigners into London, and should have ensured 
full houses for, at any rate, the last four concerts of the season. 

Sivori played a single movement only of his Violin Concerto 
in A major, at the 5th concert. 

Perhaps the most famous of all solo double-bass-players, 

Giovanni Bottesini, first appeared at the 6th concert, playing 
a Concertino of his own composing for Contrabasso and 
Orchestra, 

Hither as a soloist or as a conductor, Bottesini appeared on 
nine different occasions at the Philharmonic Concerts. 

At the 8th concert, the Austrian pianist, lecturer, teacher 
and writer, Mr. Ernst Pauer, made his first appearance, 
playing Hummel’s A minor Pianoforte Concerto, 

Mr. Michael Costa conducted all the concerts, excepting 
the 5th, on which occasion Mr. Charles Lucas took the baton. 


1 All three “‘ Leonora’”’ Overtures are in C, and the ‘“ Fidelio ”’ 
Overture (the latest) is in E. 
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PROGRAMMES FOR 1851 
FIRST CONCERT. MONDAY, MARCH 10. 


Part I 

Sympuony in D (No, 2), Op. 87 A i ‘ y Mozart 

Arta, ‘‘ Ah, gia trascorse il di”? (Zelmira) ._ ‘ _ Rossina 
Mr. Henry J. Wuitwortn. 

Seprett for Strings, Clarinet, Bassoon and Horn | P Beethoven 


Messrs, Sarnton, H. Hux (tertius), C. Lucas, J. HOWELL, 
J. WituiAMs, BAUMANN and C. HARPER. 


Arta, ‘* Amor nel mio penar ” (Flavio) , ; ; Handel 
Miss Dorey. " | 
OVERTURE, ‘‘Oberon” .. ‘ . ‘ ‘ : Weber 
Part II 

SympHony in C minor (No, 1) . : ; : . Mendelssohn 

Arta, ‘‘ Se il nostro pianto’”’ (Il Seraglio) . +4 é Mozart 
Mr, CHARLES LOCKEY. 

Duet, ‘‘ Ah, tu non sai’’ (Margherita d’Anjou) . . . Meyerbeer 

Miss DotBy and Mr, WHITWORTH. 

OVERTURE, ‘‘ Leonora-Fidelio ”’ : HG ae , Beethoven 

Conductor, Mr, Costa. 


5 . any 


SECOND CONCERT. MONDAY, MARCH 24 


Part I 
SympHony in D (No. 11), “Clock”. ; ; y) Haydn 
QuiIntTeETT, *‘ Tell me, good Ali’’ (Azor and Zemira) Spohr 


Misses Kearns, THORNTON and M. Wittiams ; Mzssrs. 
Benson and BoppDa. 


InrRop. and Ronpo for Pianoforte . ; . Mendelssohn 


Mr. W. H. Hommes. | 
Recit., “‘ Aleandro’’; Arta, ‘Non so donde” . ; Mozart 
Mr. FRANK Boppa. is 
Overture, “ Anacreon”’ . : y d ; -f Cherubini 
Part II 
SympuHony in E bh (No, 3), “‘ Eroica ”’ ; .  ... .. Beethoven 
Quartett, ‘ The Nightingale ”’ 3 . Mendelssohn 
Misses KEARNS and M, WILLIAMs ;  Mzssrs, BENSON and Boppa. 

Concertino (MS§,) for Clarinet - . . | By Molique 
Mr, HENRY LAzARUus, 

Trio, “ Night’s lingering shades’ (Azor and Zemira) . Spohr 

MissEs Karns, THORNTON and M. WILLIAMS. . 

OVERTURE (MS.) ‘ s , j ; ; Ludwig Schlisser 


Conductor, Mr. Costa. 
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THIRD CONCERT. MONDAY, APRIL 7 


Part I | 
OVERTURE, “Jessonda’”’ . k 5 I Spohr 
InTROD., QUARTETT and CHuorus (J Bohant , Spohr 
Missxs L. Pyne and M. WitiiamMs ; Mgssrs. LockEy and 
: J. STOCKHAUSEN, with Cuorus. 
Reorrt., “ Crudele, ah no’’; Arta, “‘ Non mi dir’? (Don é 
Giovanni) ; ; ; h ! ; ‘ Mozart 
Miss Louisa PyNE. 
Concertino for Violin in Ep}, Op. 76 (composed in 
1782) ’ ‘ ; ‘ Mozart 
Mr. PRosPER Si tetow. 
(First ie gaa in this country.) men 
Rectt., “‘ Quanto grata’’; Arta, ‘* Paga fui ’’ ot Ratto 
di Proserpina) . : Winter 
Miss Marri WILLIAMS. 
areas and Setection, ‘‘A Midsummer Night’s 
« Dream” « . Mendelssohn 
Misses L. Pyne and M. WILLIAMs, wath CHORUS. 


Parr II 


SympPHONyY in D minor (No. 9), “‘ Choral” . : i Beethoven 


Misses L. Pyne and M. Witurams; Messrs: C. Lockry and 
_J. STOCKHAUSEN. 


Conductor, Mr. Costa. 


FOURTH CONCERT. MONDAY, APRIL 28 
_ [By Commanp) 


Part I 
OVERTURE, “Struensee” . , , . ; ; Meyerbeer 
AriA, “‘ In questa tomba ”’ nt ‘ Beethoven 
Miss M. WILLIAMS. 

Sympnony in A (No. 2), ‘‘ Italian” (M8.) . ; . Mendelssohn 
Trio, “ Dei che piangendo imploro ”’ (Maometto) ; Winter 
Misses L. Pyne and M. Wixtutams; Mr. J. STOCKHAUSEN. 
DVERSOEE, ** Der Freischiitz’”’ . : “ : i Weber 
Part II 
SympHony in C minor fae B) ; : ’ ‘ Beethoven 

REcIr. “s “Caterina, ti pare’’; Arta, “ ive no, la rosa é 

. mia ’”’ (La Festa della Rosa) yt ; p Coppola 

| Miss LoviIsa Pyne. 

Trio, “Soave conforto’’ (Zelmira) . Rossini 
’ Misses L. Pyne and M. WILLIAMs ; Mr. J. STOCKHAUSEN. 

OvEeRTuRE, “ Lodoiska”’ . , : : Cherubini 


Conductor, Mr. pment 
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FIFTH CONCERT. MONDAY, MAY 12 
Part I 


222 


Sympuony in E hb (No. 1) 
Duet, ‘“‘ Quis est homo ”’ (Stabat Mater) ‘ 
MME BIscaAccIANTI and Miss Dotsy. 


Arr, ‘‘ Dies Bildniss ’’ (Die Zauberfléte) 
Mr. ALEXANDER REICHARDT. 


ConcertTo for Violin in A major (lst Movement only) . 
Mr, CAMILLO SIvoRi. 


Recit., ‘“‘ Quali eccessi’’; Arta, ‘* Mi tradi” Pom 
Giovanni) > 
Mur BISCACCIANTI. 
OvERTURE (MS.), ‘“‘ Cymbeline ”’ 
Part II 


SympHony in F (No. 8) ; 
Recir., “‘ Dall’ ondoso periglio ”’ ; 
per pieta ’’ (Giulio Cesare) . 

Miss Dory. 


Fantasia for Violin (on Themes from ‘ Lucia ’’) 
Mr. CAMILLO SIVORI. 
Duet, ‘‘ Della Mosa ’”’ (Il Profeta) 
MME BISCACCIANTI and Miss Dozsy. 
OVERTURE, ‘‘ Die Zauberflote ”’ 
Conductor, Mr. Crate Wage 


Arta, ‘*‘ Aure, deh 


SIXTH CONCERT. MONDAY, MAY 26 


Part I> 
SympHony in E h 
Recit., ‘“‘ Der Holle selbst ue 
zarte Bliithe ’’ (Faust) ‘ 
Mr. J. B. PISCHEK. 
ANDANTE and Ronpo for Violin 4 . ‘i 
Mr. TH. HAUMANN. 1 
; Aria, ‘* Come scoglio ”’ (Cosi fan 


a i Liebe ist dic 


Recit., ‘* Temerari ” 

tutte) ‘ ‘ : 

Mme CASTELLAN. 
OVERTURE, “ Ruy Blas ” i 


Part II 
SympuHony in B bh (No. 4) ; ‘ , 
; Arta, “ O luce di quest’ 


Recirt., ‘ Ah, tardai troppo ”’ 
anima ”’ (Linda di Chamounix) . ‘ 
MME CASTELLAN, 
ConcERTINO for Double-Bass_ . : ‘ 


Mr, GIOVANNI Borrestnt, 
Duet, “ Sole stay of my declining age ’’ (Joseph) . 
Mme CasTELLAN and Mr, PIscHEE. 
OVERTURE, “‘ Pietro von Abano ” 
Conductor, Mr. Comin, 
1 Spelt “‘ Hauman ” in 1829. 


is5t 


f 


Spohr 
Rossini 


Mozart 


Sivort 


Mozart 


C. Potter 


Beethoven 
Handel 
Sivort 
Meyerbeer 


Mozart 


Mozart 
Spohr 


Haumann 


Mozart 


Mendelssohn 


Beethoven 
Donizetti 
Bottesina 

Mehul 


Spohr 
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SEVENTH CONCERT. MONDAY, JUNE 9 


Part I 
eee | in D (No. 2), ‘‘Grand”. , > Haydn 
Recrr., ‘* Enfin me voila seul’; Arr ‘‘ Dans Yombre ” 
(Le Chaperon Rouge) ; : : Boieldieu 
Mr. JULIus STOCKHAUSEN. 

OVERTURE, “‘ Coriolanus ”’ j P i Beethoven 
Scena, “‘ La calme dans mon 4me ” (Der Freischiitz) Weber 
Mme CHARTON-DEMEUR. 

Concerro for Violin (No.2). . ‘ Spohr 


Mr. Henry G. BLAGROVE. 
Reorr., ““Oh! qual tristo’”’; Arta, “‘ Fin dalla prima 


infanzia ’’ (Iphigenia in Tauride) ‘ : } Gluck 
Mr. Sims REEVES. 
OveRtTURE, “ The Ruler of the Spirits”  . ; ‘ Weber 
Part II 
SympHony in A (No. 7) .. : : . ' . Beethoven 
Recir., ‘‘ Malgré l’éclat ” ; Arr, ‘“‘ Amour, douce ivresse ”’ 
(Le Songe d’une Nuit d’Eté) ; , . Ambroise Thomas 
Mme CHARTON-DEMEUR. 
DUET, “ Dove vai”’ (William Tell) . ; Rossimt 
Messrs. Sims REEVES and STOCKHAUSEN. 
OVERTURE, “ Le Nozze di Figaro”. ! , Mozart 
Conductor, Mr. Costa. ¢ 


EIGHTH CONCERT, MONDAY, JUNE 23 


Par? I 
Sympuony in C (No. 6), “Jupiter” . atl ie ; Mozart 
Trio, “ Ah, taci’’ [Don Giovanni) . , Mozart 
Mme CasTELLAN ; Mussrs. PiscHEK and ForMEsS. 

Recit., ‘* Diana, gransame Gottin ’’; Atr, “*O du des 

Lichts ” (Iphigenia in Aulis) : Gluck 

Mr. J. B. PISCHEK. 

Concerto for Pianoforte in A minor . i ‘ Hummel 


Mr. Ernst Paver. 
Recir., “‘Wo berg’ ich mich?’”’; Arr, “So weih’ ich 


mich’ (Euryanthe) . , ; ‘ t , Weber 
Mr, Cart FoRMEs. 
OVERTURE in C [MS.), “Trumpet” . ‘ ’ . Mendelssohn 
Part Il 
SympuHony in F (No. 6), “ Pastoral ”’ ; ' 4 Beethoven 
Recit., “La notte fuggi’’; Arta, “Si, lo sento” 
(Faust) . ; F : ; : ‘ F Spohr 
MME CASTELLAN. 
Duet, “In sinnen Lust ”’ (Faust) ; ‘ Spohr 
; Messrs. PiscHEK and FormEs. 
OVERTURE, “ Euryanthe " L L ‘ Weber 


Conductor, Mr. odie: 
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1852 


The only new compositions of any importance produced 
during the present season were G. A. Macfarren’s Overture to 
** Don Quixote,” and Ferdinand Hiller’s Symphony ‘ Im 
Freien,”’ played at the 8th concert under the composer’s own 
direction. 

Charles Hallé made his first appearance at the concerts, 
and, to the surprise of the old conservatives, did not play a 
Hummel Concerto, but elected to perform the Pianoforte 
Concerto in D minor of Mendelssohn. 

Hallé did more than we, in the present day, fully realise to 
advance music of the best and soundest sorts amongst the 
people of this country, and especially in London and Man- 
chester. He appeared in a great number of concerts, and 
made a point of introducing less-known works and repeating 
them, until he made the public admire their beauties. He was 
knighted in 1888 and, in the same year, he married Mme 
Neruda. He played at fourteen of the Philharmonic Concerts. 

That distinguished harpist and writer for the harp, Mr. 
John Thomas (whose Bardic name is Pencerdd Gwalia), 
appeared for the first time as soloist at the 4th concert; he 
has been intimately associated with the Society, since then, 
as Member and Director, He was Harpist to Queen Victoria. 

Miss Wilhelmina Clauss appeared at the 5th concert, a girl 
of less than eighteen years of age, and made a great impression 
by her execution of Beethoven’s Eb Concerto for Pianoforte. 

Signor Enrico Gardoni, the famous operatic tenor, with a 
perfect finish to every phrase and word of his songs, probably 
undreamt-of in these days, made his first appearance at the 
7th concert. ; 

With the completion of the 8th concert, the Philharmonic 
Society, surviving all the ups and downs to be expected by 
such institutions, ended its fortieth year of good, earnest . 
work in the cause of music in Great Britain. 


PROGRAMMES FOR 1852 
FIRST CONCERT, MONDAY, MARCH 15 


Part I 
Sympuony (No. 12), ** Military ” ; Haydn 
Recit., ‘‘ Ah! vainly Pharaoh’s heart ”’ ; ate 9 ‘Land 
of my sire ’’ (Joseph) , . Mehul 
Mr, Sims REEVES. 
Concerto for Pianoforte in D minor (No. 2) . . « Mendelssohn 


Mr. CHartes HALLE. 
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Recit., ‘‘ Misera me’’; Arta, “‘ Ho spavento ”’ (Atalia) Weber 
Mme CASTELLAN. 
OVERTURE, ‘“‘ Die Zauberfléte ”’ ; : , f Mozart 
Part II 
SympHony in E hb (No. 3), ‘‘ Eroica ”’ : : , Beethoven 
Recirt., ‘‘ Infelice ”’ ; Arta, “ Ah, ritorna ”’ ‘ . Mendelssohn 


Mme CASTELLAN. 
Violin Obbligato, Mr. H G. BLAGROVE. 


FanrastA for Violin (on Themes from “ Lucia ’’) ‘ Sworer 
Mr. CAMILLo Sivori. 
Duvet, ‘“‘ Fuggi crudele”’ (Don Giovanni) . Mozart 
Mme CASTELLAN and Mr. Sims REEvss. 
OVERTURE, “‘ Preciosa” . f : : i ‘ Weber 


Conductor, Mr. Costa. 


SECOND CONCERT. MONDAY, MARCH 29 


Part I 
OVERTURE, “ A calm sea and prosperous voyage ”’ . Mendelssohn 
Recrr., “Oh, quale oscurita’’; Arta, “ Della vita” 
(Fidelio) . : ; é A 3 ; , Beethoven 
Mr. Sims REEVES. 
Duet, “‘ La dove prende ”’ (Il Flauto Magico) ; Mozart 
MME VASTELLAN and Mr. GIorGio Roncont. 
ArtA, “ Se i miei sospiri ”’ : ‘ Stradella 
Mr. Grorero Roncont. 
SymMpPHony in F (No. 6), “‘ Pastoral ” A : i Beethoven 
Part II 
OvERTURE, “‘ Les Deux Journées”’ : ’ : Cherubini 
Recorrt., “‘ Infelice’’; Arta, ‘‘ Ah, ritorna’”’ : . Mendelssohn 


MME CASTELLAN. 
Violin Obbligato, Mr. H. G. BLaGRovE. 
CONCERTANTE for ’Cello and Double-Bass (on Themes 


from “I Puritani’’) . . Piatti and Bottesini 
Mussrs. Prarrr atid Borrusrnt. 
Duet, “‘ I Marinari ”’ : Rossini 
MEsSRsS. Sims REEvus “and Roncont. 
OvERTURE, ‘“‘ The Ruler of the Spirits”  . : ‘ Weber 


Conductor, Mr. Costa. 


THIRD CONCERT. MONDAY, APRIL 19 
Part I 
SympHony in E h (No. 9) ; ; : : ‘ Mozart 
Arta, “‘ Odi, gran Ombra ”’ : : “ Majo 
Mr. GEORGE BENSON. . 
Bassoon Obbligato, Mr. FR. BAUMANN. 


Concerto for Pianoforte in E b ‘ ; i Weber 
Miss Kaze LopER. 
Art, “‘ Ah, rendimi quel core’ F j Francesco Rossi 
Miss Dousy. 
OVERTURE, “‘ Der Freischiitz”’ . , ’ " ‘ Weber 


Q 
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PART 4 
SympHony in F (No. 8) _. : ‘ ‘ Beethoven 
Arta, ‘‘ Parto, ma tu, ben mio ”’ (La Clemnativa di Tito) Mozart 
Mme CASTELLAN. 
Clarinet Obbligato, Mr. J. WILLIAMS. 


ConcEerRTINO for Violin (in one Movement) . f ‘ Sainton 
Mr. Prosper SAINTON. 
Trio, ‘“‘ Ti prego” . . Curschmann ~ 
MME CastEuLaN, Miss ‘Doty and Mr. G. BENSON. 
OVERTURE, ‘‘ Anacreon”’ . : i Cherubini 


Cotididtor: Mr. Costlll 


FOURTH CONCERT. MONDAY, MAY 3 


Part I 
SympHony in A (No. 2), “Italian.” . . . Mendelssohn — 
Atr, “‘ In diesen heiligen Hallen ’’ (Die Zariborfléte) ; Mozart 
Mr. Cart ForMEsS. 
DouBLE QUARTETT for Strings (No. 2) Spohr 


Messrs. H. G. BLAGROVE, SAINTON, CoorEn, Danvo, HI 
(tertius), R. BLAGROvE, C. LuGAS and PIATTI. 


Scena (Portia) : ‘ : : . ; : Weber 
Miss Louisa PyNE. 
OVERTURE, ‘‘ Don Quixote ”’ ‘ ‘ ; : G. A. Macfarren 
Part II 
SympnHony in B b (No, 4) : , ‘ Beethoven 
Arr and Variations (Les Diamans le la Chiral) : Auber 
Miss Louisa Pyne. : 


ConcERTINO for HarpinEb . : Mini pis ( . John Thomas 
Mr. JoHN THOMAS. yen 
Recir., ‘‘ Wo berg’ ich mich”; Atr, ‘So weih’ ich 
mich ’’ (Euryanthe) . , ‘ : is , Weber 
Mr. Cart FoRMEsS. 
OVERTURE in D (Op. 60) . : . Andreas Romberg 
Conductor, Mn. Coven) ; 


FIFTH CONCERT. MONDAY, MAY 17 


Part I " 
OvERTURE, ‘“‘ Euryanthe ” ; : . Weber 
Finaxe, Act ITI, “‘ Les Deux Journées ’ Cherubini 
MEssRs. STAUDIGL, SMITHSON ioe W. Braue, with CHORUS. 
ArtA, ‘* Mio ben, recordati’’ (Poro) . ; : é Handel 
Miss MArtHa WILLIAMS. NS 
Concerto for Pianoforte in E ) ‘ Beethoven 
MLLE WILHELMINA CLaUuss. 1 
LIEBESLIED, ‘‘ Mein Herz das ist” . ‘ .. Ferdinand Gumbert 
Mr. ALEXANDER REICHARDT and CHORUS. 
Arr, “‘ Der Kriegeslust ’’ (Jessonda) . 4 ; , Spohr 
Mr. STAUDIGL. . A 
SympHony in A (No.7) . ‘ ‘ ; 6 ; Beethoven 


1 Also spelt ‘‘ Claus.” 


eo THE FOURTH DECADE > 297 


Parr II 


Cantata, “‘ The First Walpurgis Night” . 7 . Mendelssohn 
Miss M. Wiu1iamMs ; Mrssrs. ReEicHarpT, STAUDIGL 
and CHorvs. 


Conductor, Mr. Cosra. 
SIXTH CONCERT. MONDAY, MAY 31 


Parr [ 
SympnHony in D minor (No. 2) ; , j : j Spohr 
Recrr., “Es ist gelungen’’; Arr, “ Auf erwach ”’ 
(Guttenberg) { , P ; ; ‘ F Fiichs 
Mr. STAvuDIGL. 
Concerto for Violin . ‘ ‘ ; : . Mendelssohn 


Mr. J. JOACHIM. 
Recrr., “‘ Giunse al fine’”?; Arta, ‘‘Al desio’’ (Le Nozze 
> 


di Figaro) ne : ‘ : ‘ ; ; Mozart 
MME CLARA NovEL4Lo. 
OVERTURE (MS.) ‘ ; : : ‘ ‘ : Cherubini 
Part II 
SympPHony in C minor (No. 5) . , ; ‘ : Beethoven 
Arta, “ Bell’ raggio”’ (Semiramide) . ; , : Rossini 
Mme Crara Novetxo. 
Fanrastia for Violin, ‘‘ Scotch Airs” . , : 4 Joachim 
Mr. J. JOACHIM. 
Recir., “Ma, che insolita luce’”’; Arta, ‘‘O voi dell’ 
Erebo ”’ (La Resurrezione) . s ; : ' Handel 
Mr. STAUDIGL. 
OvERTURE, ** Prometheus ”’ : : ; Beethoven 


Conductor, Mr. ee 


SEVENTH CONCERT. MONDAY, JUNE 14 


Part I 
SympnHony in G minor (No. 3) . " ; Mozart 
Arr, “ Helas! elle n’est plus” (Fernand Gonbease . Spontine 
MME CASTELLAN. 
Concerto for PianoforteinG . , ; Beethoven 
Mr. Ernst PAUER. 
Arr, “ Schweig, schweig !.”” (Der Freischiitz) y Q Weber 
Mr. Cart Formes. 
Rectr., “ L’ ora si appressa’”’ ; Durr, ‘‘ Questa volta ” 
(Don Carlos) . é Costa 
Mur Castenian and Mr. GaRDoNt, 
OVERTURE, ‘“‘Oberon” , ; ; : , 4 Weber 
Part II 
SympHony inD (No.2) . ‘ ; Beethoven 
TrRI0, ‘‘ Que fait-il faire ?”’ (Robert le Diable) ; ; Meyerbeer 
MME CAsTELLAN ; Messrs. GARDONI and Formzs. 
Concerto for Violin in G : c Spohr 


Mr. HENRY C. Coorme. 
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Romanza, ‘‘ Ah, se un angelo ”’ (La Favorita) . ; Donizetts 
Mr. Enrico T. GARDONI. 
OvERTURE, ‘‘ William Tell ”’ : : ‘ : Rossimi 


Conductor, Mr. tidark 


EIGHTH CONCERT. MONDAY, JUNE 28 
Part I 


Sympuony, “Im Freien ”’ (Impressions in the country) 
Ferdinand Hiller 
{Under the composer’s direction.) 


Rectrt., ‘‘ Crudele, ah no”’; Arta, ‘‘ Non mi dir’ (Don 


Giovanni) | ; t d : ; , Mozart 
MME CLARA NOVELLO. 
Concerro for Violin ' j J ’ : j Beethoven 
Mr. HENRI VIEUXTEMPS. 
Romancp, “‘ A peine au sortir de l’enfance ”’ (Joseph) . Mehul 
Mr. Enrico T. GARDONI. 
OvERTURE, “‘ Jessonda”’ . é : ; : ; Spohr 
Par? II : 
SympnHony in A minor (No. 3), “ opine: Pike ; . Mendelssohn 
Reort., ‘‘Me, when the sun’ Arr, ‘“‘ Hide me” 
(L? Allegro ed il haan shan ; ; ; Handel 
Mme CLARA NoveEtxo. 
Duet, “ Bella Ninfa ” (Jessonda) ‘ _ Spohr 
Mme CLARA NOVELLO and Mr. GarRDont. 
OVERTURE, ‘‘ Leonora’. : : , ; ; Beethoven 


Conductor, Mr. Costa. 


1843-1852 


A TABLE showing the Number and Nationality of the Composers, 
and their various forms of Composition, during the fourth decade of 
the Society’s existence. 





Com- Sym- Over- Con- {Chamber Miscel- Total of Com- 
Nationality. | posers, | phonies.| tures. | certos. | Music, | laneous. Vocal. positions. 


Austria 5 
British 

Empire . 22 
France 62 
German 

Empire . 24 
Hungary 

and 

Bohemia 2 

Italy 47 
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A TABLE showing the Number and Nationality of the Solo-players 
and Singers, and their various forms of Instruments and Voices and 
the Conductors, during the fourth decade, 


Piano- Wood- 


Nationality. | forte or | Strings. Wind Brass. | Organ, eee ieee Conductors. 
Harp. 


Voices, | Voices. 








Austria . 2 3 — os — 1 — — 
British 
Empire . 7 5 1 5 — 1] 16 2 
(1 re- 
cited) 
France . 4 2 1 oo — 2 3 ~- 
German 
Empire . 1 — — — — 3 3 1 
Hungary | 
and 
Bohemia 2 1 — — — 2 — — 
Italy — 5 1 — — 4 


— OT 
— 


Spain 


[1853 


THE FIFTH DECADE 
1853-1862 


1853 


HE commencement of the fifth decade in the 

Society’s history is specially distinguished by the 

appearance of Hector Berlioz, both as composer 

and conductor, in the 6th concert of this year, 

when his ‘‘Harold in Italy” Symphony was 

performed, Sainton taking the important Viola Solo (the 

title-réle one might call it), and this work was followed by 

a Descriptive Air, “‘The Repose of the Holy Family,” from 

his Oratorio in the ancient style, entitled ““The Flight into 

Egypt,’ sung by Gardoni. Both words and music of this 

Scena were by Berlioz. Part I concluded with the Overture 

to the 2nd Act of his Opera “‘ Benvenuto Cellini,” generally 
known as “‘ Le Carnaval Romain,” 

The great orchestrator evidently admired the Philharmonic 
band, for he wrote that “‘for ‘Harold’ and the ‘Carnaval’ 
one rehearsal would be ample with your orchestra”! 

A rival Society, named The New Philharmonic, was started 
in 1852 by Wilhelm Ganz and Dr. Wylde, and, at their invita- 
tion, Berlioz became their first conductor. 

It was one of the earliest of many rivals to the old Society, 
and came to an end in 1879. The majority of these enterprises 
have either collapsed or disappeared. 

At the 2nd concert, two interesting novelties were the 
Cantata by Beethoven, ‘‘ Der Preis der Tonkunst”’ (Praise 
of Music) and Schumann’s ‘‘ Overture, Scherzo and Finale.” 

At the 8rd concert, a Concertino for Trombone and Or- 
chestra by Ferdinand David was introduced by W. Winter- 
bottom ; he had drawn the Society’s attention to this work 
some ten years earlier. 

At the 4th, Mme Endersohn made her first appearance, 
and Piatti played, for the first time, a MS. ’Cello Concerto 
written specially for him by Molique. 
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At the 5th concert, Sir Henry Bishop (just two years before 
his death) conducted his ‘‘ Cantata’?! “‘ The Departure from 
Paradise,” composed for the Society and sung by Louisa Pyne. 

At the 8th concert, Ferdinand Hiller appeared, and played 
his own Concerto. 

- Following the 8th concert was an extra one, “‘ By Command,” 
in which were repeated the favourite numbers from Mendel- 
ssohn’s ‘‘ Midsummer Night’s Dream,” the Overture, Scherzo, 
Song with Chorus ‘‘ Ye spotted snakes” (Louisa Pyne and 
Viardot-Garcia), Notturno, March and Final Chorus, already 
performed this season, ‘“‘By Special Desire,” at the 7th 
concert. G. F. Anderson was still Hon. Treasurer and G. 
Hogarth Secretary, 


PROGRAMMES FOR 1853 
FIRST CONCERT, MONDAY, MARCH 14 


Part I 
SympHony in A minor . | ‘ : Gade 
Duet, “ Ti veggo ”’ (Il Ratto di Padserpina) ; : Winter 
MADAME CASTELLAN and Miss DoLBy. 
Concerto for Pianoforte in G minor . . Mendelssohn 
Mrs. F. B. JeEwson sete Miss Anderson Kirkham). 
Scena, ‘‘ Vasto, tremendo mare ”’ (Oberon) J ; Weber 
MADAME CASTELLAN. 
OVERTURE in C (Op. 124) ‘ : Ve ee i Beethoven 
Part II 
SympuHony, “ Eroica’’ (No. 3) . . : ; Beethoven 
Rectrr., “‘ Qual terribile vendetta’’; and Anta, ** AlV 
idea ’’’ (La Passione) . Jomella 
Miss Dory: 
Trio for two Violoncellos and Double-Bass i  Corellr 
Messrs. Lucas, Hancock and HoweEt. 
DvuET, “ Quis est homo” (Stabat Mater) . 3: Rossini 
MADAME CASTELLAN and Miss Dorey. 
OVERTURE, “ Berg-geist ”’ / Ne 3 Spohr 


Conductor, Mr. eeeh, 


SECOND CONCERT... MONDAY, APRIL 4 


Part I 
OVERTURE, ScHERZO and FINALE " ; Schumann 
(First performance in this country. ) 
Duet, “ Come, be gay ” (Der Freischiitz) . Weber 


Missres Louisa Pyne and ExizaBera PooLE (Mrs. Bacon). 


1 Really a Scena for soprano voice ; Cantata meaning, in this case, 
*“to be sung.” 
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Concerto for Violin (Op. 38)in EK . ‘ " " Spohr 
PROSPER SAINTON. 
‘Cantata, “ The Praise of Music ’’? IER Preis der Ton- 
kunst); . ; f , Beethoven 
MissEs Pyne and oone : A eeeteil Thee and LAWLER, 
with CHORUS. 


Part II 

SympHonyinEhb . ; ‘ : ¥ ‘ : Mozart 
Recit., “Oh ciel’’?; Arta, ‘“‘ Deh calma amor” (Ma- 

thilda von Guise) : ‘ : ‘ ; ; Hummel 

Miss Louisa Pyne. 
FINALE (to the unfinished Opera, ‘‘ Lorely ’’) : . Mendelssohn 
Miss Pyne and Cuorvws. 

OVERTURE, ‘‘ Masaniello ”’ i. : : Auber 


Conductor, Mr. Capea 


THIRD CONCERT, MONDAY, APRIL 18 


Part I 
SympPHony in E h (No, 10) ! : Haydn 
Arta, “‘ Robert, toi que j’aime ”’ (Robert le Diable) , Meyerbeer 
Mme Ciara NOVELLO. 

NotturNno for two Oboes, two Clarinets, two Bassoons 

and two Horns ; Mozart 

Messrs. NICHOLSON, Matscu, WILLIAMS, Lazarus, BAUMANN, 

WAETzIG, CHARLES HARPER and RAg. 


Duet, “‘ Cara Alice’”’ (Robert le Diable) ; .  Meyerbeer 
Mme Ciara Novety.o and HERR Cart FoRMES. 
OVERTURE, “ Ruy Blas” . : ; ; ; . Mendelssohn 
Part II 
SympHony in D (No. 2) . s F ' : ; Beethoven 
Sona, ‘The Erl-King” . f . , j ‘ Schubert 
HERR FORMES. 

ConcERTINO for Trombone ; ‘ Ferdinand David 

Mr. W. WinTERBOTTOM. | 
Duet, “‘ All’ opra, orst.”’ (Fidelio) . . Beethoven 
Mme Ciara NoOvVELLO and Herr ForMzs. 
OvERTURE, ‘*‘ Lodoiska’”’ . 4 4 Cherubini 


Pin ihe Mr. Pana 


FOURTH CONCERT. MONDAY, MAY 2 


Part I 
Sympuony (MS. composed for the Philharmonic Society) . Cherubini 
Recit., “‘ Aleandro, lo confesso’”’; Arta, ‘“* Non so 
dondo”’ . : ; ; : ‘ : : — Mozart 


HERR STAUDIGL. 


1 Composed for an entertainment given to the Allied Sovereigns at 
the Vienna Congress in 1814. The English version is by T. Oliphant. 
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ConcEeRTO for Violoncello (MS.) uh i , 3 Molique 
Sienor Pratt. 
» (Composed for him, and played for the first time.) 


Recrr., “‘ Ah, re affetti’’; Arta, ‘‘ Sento mancarmi 
Y anima’ ‘ 4 Crescentint 
Mrs. EINDERSOHN. . 
OvERTURE, ‘“‘ Euryanthe ” , ' ‘ i : Weber 
Parr II 
Sympnony, ‘“‘ The Pastoral’ (No. 6) . A ; { Beethoven 
Arr, “‘ Der Kriegeslust ’’ (Jessonda) . : i i Spohr 
HERR STAUDIGL. 
Concerto for Pianoforte in E ) } : Beethoven 
Mr, CHARLES Haris. 
Doet, “ Calma, o bella ’’ (Berg-geist) ‘ Spohr 
Mrs. ENDERSOHN and Herr STAUDIGL. 
Marca, ‘‘ Athalie’”’ . : ‘ f : i . Mendelssohn 


Conductor, Mr, Costa. 


FIFTH CONCERT. MONDAY, MAY 16 


Part I 
SympHony in A (No. 2) . : : y a . Mendelssohn 
ARIA, ‘* Pieta, signor ”’ : A ; : } , Stradella 
SIGNOR GARDONI. 
Concerto for Violin in D minor : ; Vieuxtemps 
Mons. VIEUXTEMPS. 
Cantata, ‘‘ The Departure from Paradise ” . Sir Henry Bishop 


Miss Louisa PyNE. 
(Composed for the Philharmonic Society, and conducted by the 
Composer.) 


OvERTURE, “ Jessonda ”’ : ! 4 j { Spohr 
Part [1 
SympHony in F (No. 8) . ‘ ‘ , ‘ : Beethoven 
Recit., “‘ Misera, invan m’ adiro’’; Arta, ‘ Lento il 
pie ”’ j . ‘ ‘ ‘ . ‘ ; Mozart 
Miss MartHa WILLIAMS. 

OVERTURE, “‘ uote t 4 i " : i ; Handel 
Trio, “Tiprego” . ‘ . Curschmann 
Misses Pyne Bad M. wretasihh na SIGNOR GARDONI. 
OVERTURE, “ Figaro” ‘ ‘ J F " . Mozart 


Conductor, Mr, Costa. 


SIXTH CONCERT. MONDAY, MAY 30 
Part I 


(Selection from the works of Mons, Hector Brrutoz, conducted by 
him), 
SympHony in four parts (Solo Viola, M. Satnron), 
“Harold in Italy”. i ‘ . ; ; Berlioz 
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Part 1. Harold in the Mountains—Scenes of Melan- 
choly, Happiness and Joy. 
Part 2. March of Pilgrims—Singing the Evening 
Hymn. 
Part 3. Serenade of a Mountaineer of the Abruzzi to 
his Mistress, 
Part 4. Souvenir of preceding Scenes—Orgy of Bri- 
gands. 
Descriptive Arr, ‘‘ The Repose of the ys: fae 
(The Flight into Egypt) . Berlioz 
SIGNOR GaRDoNt, 
(Both words and music are by M. Berlioz.) 
OVERTURE, “‘ Le Carnaval Romain ”’ (Benvenuto Cellini, 


Introd, to Act II) 4 ' . s : : Berlioz 
Part II 
SyMPHONY in C minor (No. 5) . ; ; Beethoven 
Rectit,, “‘ Der Hdlle selbst ” ; Atr,‘‘ Liebe ist die Zarte a 
(Faust) ; ‘ ; F ; Spohr 
Henn Piscuex. 
CONCERTINO for Double-Bass . ; ‘ E Bottesiné 
SIGNOR Borrustst, 
Arta, “‘ Ange si pur’”’ (La Favorita) . ; ‘ : Donizetti 
SIGNOR GARDONI. 
OvERTURE, “ Ruler of the Spirits”. : : Weber 


Conductor, Mr. nana 


(By Sprctan DESIRE) 
SEVENTH CONCERT. MONDAY, JUNE 13 


Part I 
OVERTURE, and five Numbers from ‘“‘ A Midsummer 
Night’s Dream ”’ . Mendelssohn 
Miss Louisa Pyne, Mur Viarpor and CHORUS. 
DveEt, “* Nella Notte ’’ (Les Huguenots) ‘ : Meyerbeer 
MADAME MaaeD or and HERR Formns, 
Recir., “‘L’ ora si appressa’’; Durrrino, “‘ Questa 
volta ’’ (Don Carlos) . Costa 
Miss Lovisa PYNE ante SIaNoR GARDONT. 
OVERTURE, ‘“‘ Leonora’”’ . ‘ : ; : ‘ Beethoven 
Part II . : 
SympuHony, “‘ Eroica’”’ (No. 3) . " : : : Beethoven 
Recit., “‘ Armida dispietata’’; Arta, ‘‘ Lascia ch’ io 
pianga’’ (Armida) . : ; , ‘ ; Handel 
Mme VIARDOT, 
QuarteTt, “Gran Nume, in ore evento ”’ (one 
lemme Liberata) ; ‘ Righini 
Miss Pynrt, MME VIARDOT; tees Guinn ee ee Herr FormMs&s. 


OverRTuRE, ‘“‘ Der Freischiitz’”’ . , ; seer Ve Weber 
Conductor, Mr. Costa. BRL” 
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EIGHTH CONCERT. MONDAY, JUNE 27 
. Part I 

SymPHoNy, ** Historical ”’ . ’ Spohr 
Scena, ‘‘ Wie nahte’ mir der faigaian tines M4 (Der Frei- 

schiitz) . : ; ‘ Weber 

Mme VIARDOT, 
Concerto for Violin - ~ ; . : ’ Molique 
Mr. Henry G. BLAGROVE. | 
Duet, “ Ah, facciamo ” (Jessonda) . ‘ Spohr 
MrsSDAMES CASTELLAN and ViaRDor. 
OvERTURE, ‘‘Oberon”.. i d ; “ ; Weber 
Part II 

SympnHony in B ph (No. 4) : ! ; " ; Beethoven 
Recit., “‘Ch’ io mi scordi’?; Arta, ‘* Non temer” 

(Idomeneo) ; Mozart 

MADAME OASTELLAN (Violin Obbl., Santon). 
Concerto for Pianoforte . . ’ Hiller 
Herr FERDINAND Hitter. . 

Duet, “ Ah, guarda sorella ’’ (Cosi fan tutte) . 4 Mozart 


MESDAMES CASTELLAN and VIARDOT. 


' OVERTURE, ‘‘ Genneserinn ”’ 5 : , . Lindpaintner 


(First performance in Mndiind! ) 
Conductor, Mr. Costa. 


EXTRA CONCERT (By Commanp), MONDAY, JULY 4 


Part I 
OVERTURE and five NumBrers (Midsummer Night’s 
Dream) . . Mendelssohn 
Miss LovIsa PYNE, MADAME ViaRDOrT and CHORUS. 
Arr, “ Return, O God of Hosts” (Samson) _—_—«. , Handel 
MADAME VIARDOT. 
Recit., “ L’ ora si appressa”’; Durrtrino, ‘‘ Questa, 
volta ” (Don Carlos) . Costa 
Miss Louisa PYNE and Sranor Garpont. 
OVERTURE, “Egmont”. : : : : Beethoven 
Part IT 
SympHony in A (No.7) . . i J Beethoven 
ROMANCE, ** A peine au sortir de Pentance?! (g oseph) . Mehul 
SIGNOR GARDONI. 
Trio, “ Pria di partir’? (Idomeneo) . : Mozart 
Miss Pyne, MADAME VIARDOT and Stanor GARDONI, 
OVERTURE, “ Euryanthe ” ; , : } t Weber 


Conductor, Mr. Costa. 
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What with the Opera, the Sacred Harmonic Society and other 
big responsibilities, Costa deemed it wise to resign his post of 
conductor at the end of this year. He reluctantly agreed to 
conduct until then, provided his conditions, previously insisted 
on, were still observed. He expressed his willingness to give 
up the baton to Berlioz for as many of his compositions as he 
chose. This year he asked Charles Lucas to conduct the 5th 
concert. 

An event of musical importance took place at the 7th 
concert, when the first of Schumann’s four Symphonies was 
introduced, the one in Bb: by the side of this, Jacob Rosen- 
hain’s MS, Symphony, performed (also for the first time) at 
the 4th concert, sinks into insignificance, In the vocal selec- 
tion, it is refreshing to notice how Mozart holds his own with 
eight items, as against Spohr’s and Weber’s four apiece and 
Rossini’s three! Eight out of the nine Symphonies of Bee- 
thoven were presented this season. 

Kate Loder, now married to the eminent surgeon, Henry 
Thompson, bade her farewell in Mendelssohn’s D minor 
Concerto. It will be noticed that, for the, most part, old 
favourites are repeated during this season, and there is but 
little novelty throughout the year. 


PROGRAMMES FOR 1854 
FIRST CONCERT, MONDAY, MARCH 6 


| Par? I 
Sympyony (No. 6), “Jupiter” .. } : ‘ Mozart 
Arta, “ Di militari onori ’’ (Jessonda) j : , Spohr 
S1iGNoR BELLETTI. 
Concerto for Pianoforte in D minor . - . Mendelssohn 
Mrs. TA OMREOM (late Miss Kate Loder). 
Arta, “ Dalla sua pace ’’ (Don Giovanni) . . : Mozart 
Mr. Sims REEVES. 
OVERTURE, “ Siege of Corinth ”’ , ; P ; Rossini 
Part II 
SympuHony, the “ Pastoral’ (No. 6) . ‘ j : Beethoven 
Duet, ‘‘ I Marinari ’”’ . Rossini 
Mr. Sims REEVES and SIanor BELLETTE 
OVERTURE, ‘‘ Jubilee ”’ A ; a ofan - Weber 


Conductor, Mr, Costa. 
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SECOND CONCERT. MONDAY, MARCH 20 


Part I 
SympHony inC (No.1) . , Mi ie p Beethoven 
Scena, “ Oh, ’tis a glorious sight ”’ (Oberon) ' . Weber 
Mr. Sims REEVEs, 
CoNCERTANTE for two Violins (No. 2) : : Spohr 
Messrs. SAINTON and BLAGROVE. 
Duet, ‘‘ Ti veggo ” (Proserpina) ; Winter 
Misses STABBACH and ELIZABETH Pooue. 
OVERTURE, “ Euryanthe ” ; ; ‘ : ; Weber 
Parr IT 
SympHony, ‘“‘ Scotch” (No. 3) . 2 ; ; . Mendelssohn 
Trio, ‘“‘ Even as they broke the cane ’”’ (Jessonda) : Spohr 
Miss StapsBacu, Miss E. Poour and Mr. Sims Reeves. 
OVERTURE, ‘‘ Zauberflote ”’ ; } Mozart 


Conductor. Mr. Costa. 
THIRD CONCERT. MONDAY, APRIL 3 


| Part I 
Sympuony, “ Die Weihe der Tone ”’ (Power of Sound) . Spohr 
Arr, “‘ In diesen heil’gen Hallen’’ (Die Zauberfléte) . Mozart 
HERR FORMEsS. 
ConcEeRTO for PianoforteinG . ; p ; ; Beethoven 
Mr. HALLE. 
Recit., “ Of all Heaven’s gifts’’; Arr, “‘O praise the 
Lord ” (Praise of Jehovah) ; ; : Weber 
Miss Biron. ~ 
OVERTURE, ‘“‘ Anacreon”’ . k h ; : ; Cherubini 
Parr II ) 

SympHony in F (No. 8) . : ‘ : , , Beethoven 
Duet, ‘‘ Quel sepolero ”’ (Agnese) : ‘ Paér 
Miss Brrou and HERR Formas. 

OvERTURE, ‘‘ Meeres-stille und Gluckliche Fahrt ”’ . Mendelssohn 


Conductor, Mr. Costa. 
FOURTH CONCERT. MONDAY, APRIL 24 


Parr I 
SympHony (MS.) : : : : : : ; Rosenhain 
(First time of performance.) 
REcrr. * “Hai gia vinta’”?; Arta, “* Vedrdo mentr’ io 
sospiro * ” (Le Nozze di Figaro) p ; ; Mozart 
SIGNOR BELLErTI, 
Concerto for Violin in A minor (No. 5). ' ‘ Molique 


HERR Monique. 
Reort., “Wo bin ich ?”’; Arr, ‘‘ Nein, in den Tod” 
(Alceste) ‘ . ) Gluck 
Mur CLARA NovELio. 
OverRtTURE, “Isles of Fingal” . ? ; : . Mendelssohn 
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Part II 
SympuHony in B bh (No. 4) : Beethoven 
Duvet, ‘‘ Crudele perché finora ”’ (Le N Yozze di Higetb) Mozart 
Mme Cuara NovEtxo and Signor BELLETTI. 
OvERTURE, “ Le Colporteur” . ; Onslow 


Conductor, Mr. Geciel 


FIFTH CONCERT. MONDAY, MAY 8 


Parr I ( 

SympuHony (Letter T) } ; : d , ‘ Haydn 
Scena, ‘‘ Soft airs around me play ” (Euryanthe) ; Weber 
Mr. Sims REEVES. 

Concerto for Pianoforte in G minor . . , Moscheles 
Mr. LINDSAY SLOPER. 

Recit., ‘‘ Non paventar ”’; Arta, “ Infelice sconsolata ”’ 
(Il Flauto Magico) . , , : ‘ ; Mozart 
Miss Louisa Pyne. 
OvERTURE, “‘ Midsummer Night’s Dream ”’ A . Mendelssohn 
Part II 
SympHony in A (No.7) . ‘ : ‘ : Beethoven 
Duvet, “ Bella Ninfa ”’ (J Lautee’ Spohr 
Miss Louisa PyNnE and Mr. Sms REEVES. 
OvErRtTuURE, ‘‘ Der Vampyr ”’ : : F ... Marschner 


Conductor, Mr. Cuatiies Lucas. 


SIXTH CONCERT. MONDAY, MAY 22 


Parr I 
SyMPHONY in G minor ; ' ¢ 4 5 oe Mozart 
Aria, “ Se i miei sospiri ”’ ‘ : + otlide . Stradella 
SIGNOR GARDONI. 
ConcERTO for Violin ; d : ‘ : . Mendelssohn 


Mons. SAINTON. 
Recit., ‘‘ E Susanna non vien”’?; Arta, ‘‘ Dove sono ”’ 


(Le Nozze di Figaro) . ; sa yue Mozart 
MME CLARA NovELLo. OFik 
OVERTURE, ‘‘Oberon” . ' ; ‘ F : Weber 
Parr II : 
Sympuony, “‘ Eroica ”’ , > Beethoven 
Duet, “‘ Forsake me not ’”’ (The aad J di toent)” : _ Spohr 
Mme CLARA NOVELLO and SIGNOR: GARDONI, ‘ | 


OvERTURE, ‘“‘ Der Alchymist” . : ; Segoe he 
Conductor, Mr. Cosra. ) 
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By CoMMAND 
SEVENTH CONCERT. MONDAY, JUNE 5 


Part I were 
Ascii “Leonora” . ; : : Beethoven 
** Quel plaisir ”’ (La Dame Beats) ; ; 5 Boieldieu 
SriGNoR GARDONI. 
Sympuony in B h (No. 1) ‘ ’ Schumann 
(First time of performance i in ‘iia country. ) 
Aria, “‘ Come scoglio ’’ (Cosi fan tutte) : , , Mozart 
MADAME CASTELLAN. 
OVERTURE, “Zampa’”’. j ‘ ‘ ; ‘ | Herold 
Part II 
SympHony in D (No.2) . | . ; ‘ Beethoven 
Duet, “ Ah, qual rispetto ”’ (Il Conte Sein t Rossini 
MADAME CASTELLAN and SIGNOR GARponI. 
OVERTURE, “ Ruy Blas” . f ‘ . Mendelssohn 


Conductor, Mr. eee 


EIGHTH CONCERT. MONDAY, JUNE 19 


Part I 

SympHony in A (No. 2) . . Mendelssohn 

(Specially composed for the Philharmonic Society.) 
Scena, “ Softly sighs ’’ (Der Freischiitz) . ; y Weber 
Mapame Ciara NoveELLo. 
ConcerTO for Pianoforte in E b v3 { Beethoven 
{ Mr. PAUER. 1 
Arid, “ Sorgete ’’ (Maometto Secondo) ; ‘ : Rossini 
SiGNoR BELLETTI. 

OvEeRTURE, “‘ Der Freischiitz’”’ . A 2 ; } Weber 
Part II 

SymMpPHONY in C minor (No. 5) . : : ’ Beethoven 

Duet, “‘ Cinque, dieci ’’ (Le Nozze di Figs) ; ; Mozart 

Mme CraraA NovEtxo and Signor BELLETTI. 
OverruEE) ** Jessonda’”’ . ‘ Spohr 


Conductor (for the last tienti)) Mr. Gadras 


1855 


Costa having resigned his position as conductor, . the 
question as to who should succeed this great disciplinarian 
became an urgent one ; in the end, Richard Wagner was asked 
and accepted the post for this season. The appointment was 
made at the suggestion of Prosper Sainton and. Ferdinand 
Praeger, and met with bitter opposition from the London 


* Mr. Ernst was to have played a Violin Concerto, but, being seriously 
indisposed, Mr. Pauer took his place. 
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musical critics, principally because Wagner upset all their 
preconceived ideas, preferring (as he said) to make tradition 
rather than to follow it ! 

At the 2nd concert, a Selection from ‘‘ Lohengrin ” and the 
9th Symphony of Beethoven were given. A chorus assisted. 
The Selection is described as follows: ‘“ Introduction Instru- 
mental; Bridal Procession; Wedding Music and Epitha- 
lamium.”’ | 

The only other work by Wagner, during his year of con- 
ducting, was the “‘ Tannhauser ”’ Overture, in the 5th concert, 
which was repeated at the 7th, when Queen Victoria was 
present, but which he protested ‘‘ does not worthily present 
me to Royalty’’! His rendering of the “ Der Freischiitz ”’ 
Overture created a furore, and it was encored. 

The criticisms of this year, in the light of our present-day 
experience, are curious. The “ Musical World” said: “ We 
hold that Herr Richard Wagner is not a musician at all... . 
Look at ‘ Lohengrin ’—that best piece; it is poison, rank 
poison. All we can make out of ‘ Lohengrin ’ is an incoherent 
mass of rubbish, with no more real pretension to. be called 
music than the jangling and clashing of gongs, and other un- 
euphonious instruments.”’ 

The “Sunday Times” said: “Richard Wagner is a 
desperate charlatan—scarcely the most ordinary ballad-writer 
but would shame him in the creation of melody, and no 
English harmonist of more than one year’s growth could be 
found sufficiently without ears and education to pen such 
vile things.” 

The “‘ Athenzum ” said: ‘The Overture to ‘ Tannhauser ’ 
is one of the most curious pieces of patchwork ever passed off 
by self-delusion for a complete and significant creation. The 
instrumentation is ill-balanced, ineffective, thin and noisy.” 

And, nowadays, they speak of that greatest of modern 
composers as ‘old-fashioned’?! Tempora mutantur et nos 
mutamur in allis. | 

At the 3rd concert, Lindsay Sloper made his last and 
Mme Rudersdorff her first appearance. The latter became a 
very well-known soprano in this country, in Opera as well as 
Oratorio and concert work, and later on, in America, became 
famous as a teacher. Other fresh arrivals, this year, were the 
celebrated flautist, R. Sidney Pratten, who assisted in the 
Spohr Nonett, and Mlle Jenny Ney, who was the first singer 
to be announced in the Society’s Programmes as “ by per- 
mission of the Directors of the Royal Italian Opera.” Ernst, 
the great violinist, made his farewell appearance. 
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PROGRAMMES FOR 1855 
FIRST CONCERT. MONDAY, MARCH 12 


Part I 
SympuHony, ‘“‘ Grand Symphony” (No. 7) . : : Haydn 
Trio, “ Soave sia il vento ’’ (Cosi fan tutte) Mozart 
MrspAmes CLrArRA NOVELLO and WEIss ahd Mr. WEIss. 
Concerto for Violin, ‘‘ Dramatic” . i t q Spohr 
HERE ERNST. 
Somna, “‘ Ocean, thou mighty monster ”’ (Oberon) : Weber 
MADAME CLARA NOVELLO. 
OvERTURE, ‘“‘ The Isles of Fingal” . : y . Mendelssohn 
Part II 
SympnHony, “‘ Eroica ”’ \ y k : Beethoven 
Duet, “ Oh, my father ” (Der Heer P : : Marschner 
MADAME and Mr. WEIss. 
OVERTURE, ‘‘ Die Zauberflote ”’ ‘ i Mozart 


Conductor, HERR Pain ss ee 


SECOND CONCERT. MONDAY, MARCH 26 


Part I / 
OvERTURE, “‘ Der Freischiitz’”’ . j : ‘ : Weber 
Arta, ‘‘ O Salutaris Hostia ”’ ) ‘ } : Cherubini 
Mrs. Locxry. 
Bis iie ts for Violin A i . Mendelssohn 


Mr. H. BLAGRovE: 


SELECTION (Lohengrin), ‘Introduction Instrumental ; 
Bridal Bene Wedeing Music and Epitha- 
lamium ” : Wagner 


Parr II 
Sympnony, ‘‘ Choral” (No. 9)! . ? ‘ ; Beethoven 
Conductor, HERR Pisa WAGNER. 


THIRD CONCERT. MONDAY, APRIL 16 


Part I 
SympHony in A (No.2) . 7 ; ‘ ‘ . Mendelssohn 
Arta, “ Va sbramando ”’ (Faust) ‘ 4 ‘ ‘ Spohr 
Mr. WEIss.? 
Concerto for Pianoforte in Bb (Op. 19) . ‘ A Beethoven 
Mr. Linpsay SLOPER. 
Air, “ Bald schligt die Abschieds stunde ’’? ’ : Mozart 
MADAME RUDERSDORFF. 
OveERTURE, “ Euryanthe ” j : ‘ ‘ P Weber 


1 Wagner’s masterly analysis of this work will be found in the 
Appendix. 
* In place of Herr Formes, ill. 
* Originally composed for “‘ Die Zauberfléte.”’ 


R 


re 
. 
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Part II 
SympuHony in C minor (No. 5) . Beethoven 
Recit., *“‘Im Wechsel’”?; Atr, “S ay ich fiith? es’ 
(Faust) . , ‘ Spohr 
Mapame RupERsporrr. 
OvERTURE, ‘‘ Les Deux Journées”’ : Cherubini 


Conductor, HERR ease ae 


FOURTH CONCERT. MONDAY, APRIL 30 


Part I 
SyMPHONY in B b (No. 3), MS. sete by the Com- 
poser) ‘ : Lucas 
Romanza, ‘ Pitt bianca ” lies intriaatad ; : Meyerbeer 


HERR REICHART. 
Nonetr for Violin, Viola, ’Cello, Double-Bass, Flute, 
Oboe, Clarinet, Horn and Bassoon . Spohr 
Messrs. SAtInton, Hit (tertius), Lucas, Howe, PRATTEN, 
NICHOLSON, WILLIAMS, C. HarpeR and BAUMANN. 


Recir., ‘A qual furor”; Arta, “O tu, la cui dolce 

possenza ’”’ (Fidelio) . ‘ : Beethoven 

MADAME CLARA NoveEtto. 
OVERTURE, “‘ Ruler of the Spirits”. ; i ‘ Weber 
| Part II 
SympHony in A[(No. 7) . ‘ ; ; ‘ ‘ Beethoven 
Dust, “‘ Fra gl’ amplessi ”’ (Cosi fan tutte) : : Mozart 
Mapame Ciara Novetio and HERR REICHART. 

OveRTURE, “ L’ Alcalde de la Vega ”’ . : : Onslow 


Conductor, Herr RicHARD WAGNER. 


FIFTH CONCERT. MONDAY, MAY 14 


Part I 
SyMPHONY in Eb. . i é ‘ ‘ 5 Mozart 
Arid, “ Agitato di smania funesta ” (I Fuorosciti) : Paér 
SIGNOR BELLETTI. 
ConceEerRTO for Pianoforte in KE minor (No. 1) ‘ : Chopin 
Mr. C. HaLie. a 
Arr, “ Martern aller arten”’ (Il Seraglio) . ‘ e Mozart 


Mute Jenny Ney. 
(By permission of the Directors of the Royal Italian Opera.) 


OVERTURE, ‘‘ Tannhiuser ”’ : : : ‘ : Wagner 


Parr II 


SympHony, “ The Pastoral ’’ (No. 6) . . Oia . » Beethoven 


DUET (unnamed) : — 
Mute JENNY inte and Sionon BoLrerrt. 


OVERTURE, ‘‘ Preciosa” . shor ee Weber 
Conductor, eisai Rybehiiee vised 


i 


an 
Y Pe 


1855] THE FIFTH DECADE 243 


SIXTH CONCERT. > MONDAY, MAY 28 
Part I 
SymMpPHOoNyY in G minor (MS.) Cipriani Potter 
(Composed for the Philharmonic Society. ) 
Art, “ Questi avventurieri ”’ (Il Seraglio) . ‘ : Mozart 
HERR FORMES. 
ConcervTo for Violin : ; : : ( - Beethoven 
Mons. SAINTON. 
ArtA, “Siciliana’”’ . ; ; , : : . Pergolest 
MuLe BoHKOLtTz-FALconl.! 
OVERTURE, ‘‘ Leonora’”’. “ ‘ . : 3 Beethoven 
Part IT 
Sympnony in A minor (No. 3) . ‘ ; i . Mendelssohn 
Recrr., “ Crudele”; Anza, “ Non mi dir’? (Don Gio- 
vanni) : ; ; ; j 5 ( ‘ Mozart 


Muxue BouKoutz-FALcont. 


Recrr., “I rage” ; Sone, “ O ruddier than the cherry ”’ 
(Acis) . : : : ‘ : ‘ \ Handel 
Herz ForRMEsS. 


OVERTURE, “‘ Berg-geist ”’ : F : i ‘ Spohr 
Conductor, HERR RicHARD WAGNER. 


SEVENTH CONCERT. MONDAY, JUNE 11 


By CoMMAND 


Part I . 

OVERTURE, “ Chevy Sanat . ; : G. A. Macfarren 
Arta, “ Di militari onori’ ri¢Jdasdhday. } : : ~ Spohr 
Signor BELLETTI. 

Sympuony, “ The Jupiter ” : ‘ : : Mozart 
Somna, “Ocean, thou mighty weionatthi, 4 ' ‘ Weber 
MADAME CLARA NOVELLO. 

OvEeRTURE, “ Tannhauser ”’ ‘ ; , ; ‘ Wagner 
Part Il 
SympHony (No. 8) . , ‘ ' : : ; Beethoven 


Art, “‘ Ave Maria ”’ , 2 . : ‘ : Cherubini 
. MADAME CLARA NOVELLO. 
Clarinet Obbligato, Mr. WILLIAMS. 


post, ** Quel sepolcro ” (Agnese) ; Paér 
MaApamMeEe CLARA NOVELLO and Siewox BrrLerrn 
Geaeias, ** Anacreon”’ . 4 ; Cherubina 


Conductor, Sahn Paseenssaber har wcrenii 


' More correctly spelt BockHoutz. 
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EIGHTH CONCERT. MONDAY, JUNE 25 


Part I 
SYMPHONY in C minor (No. 3) . ‘ Spohr 
Scena, “Wie nahte mir der Schlummer ” (Det Frei- 
schiitz) . : Weber 
Mite Emruie KRALL (of Vienna). 
ConceRTO for Pianoforte in A h : ‘ Hummel 
HERR ERNST ‘PaurR. 
Sone, “‘ The Spirit Song ” . : ; ; , Haydn 
Miss Do.tBy. 
OVERTURE, ‘‘ Midsummer Night’s Dream ”’ : . Mendelssohn 
Part II 
SympnHony in B bh (No. 4) ‘ ; ; ‘ Beethoven 
DvuET, “‘ Della Mosa ”’ (Le Dropbate) ’ ; Meyerbeer 
MLLeE KRALL and Miss Dory. 
OVERTURE, “‘Oberon” : Weber 


Conductor, ue Dome Wr cecee: 


1856 


During this and several succeeding, years, there were only 
six concerts in the season. Wagner did not conduct again ; 
he had made enemies of the critics, but he felt that the 
majority of the artists really got to like him before he left 
London. 

His remarks upon the Society’s concerts must be quoted : 

‘“‘ A magnificent orchestra, as far as the principal Members 
go. Superb tone—the leaders had the finest instruments I 
have ever listened to—strong esprit de corps—but no distinct 
style. 

“The fact is that the Philharmonic people—orchestra and 
audience—consumed more music than they could digest. As 
a rule an hour’s music takes several hours’ rehearsal—how 
can any conductor, with a few hours in the morning at his 
disposal, be supposed to do justice to monster Programmes 
such as the Directors put before me ? 

“Two Symphonies, two Overtures, a Concerto and two or 
three vocal pieces at every concert! The Directors continually 
referred one to what they called Mendelssohnian traditions, but 
I suspect that Mendelssohn simply acquiesced in the traditional 
ways of the Society. 

** One morning, when we started a rehearsal of the 
‘Leonora’ Overture, I was astonished, for everything ap- 
peared dull, slovenly, inaccurate, as though the players had 
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not slept for a week. Was this to be tolerated from the 
famous Philharmonic Orchestra? 1 stopped and addressed 
them in French, saying that I knew what they were capable 
of and I expected them to do it. Some understood me and 
translated to the others; they were taken aback, but knew 
that I was in the right. So we began again and the rehearsal 
finished off quite well.” 

A great part of the scoring of “ Die Walkire ”’ was com- 
pleted whilst Wagner was in London. His successor this year, 
at the conductor’s desk, was William Sterndale Bennett, who 
continued to conduct for ten years, in fact, until he became 
Principal of the R.A.M. He was appointed Professor of Music 
at Cambridge University in this year.. Several events of 
importance made this season’s concerts remarkable, 

At the lst, Mme Clara Schumann, founder and exemplar 
of a great school of pianists, made her debut, playing 
Beethoven’s Eb Concerto, followed by the “17 Variations 
Sérieuses ’’ of Mendelssohn, the latter work being new to these 
concerts, 

Mendelssohn, writing to Carl Klingemann in London, 
April 15, 1841, refers to them: ‘‘ Do you know what I have 
recently been composing with enthusiasm? Variations for the 
Piano, and indeed actually eighteen 1 on a theme in D minor, 
and they amused me so famously that I instantly made fresh 
ones on a theme in Eb major, and now for a third time 
on a theme in Bh major. I feel quite as if I must make up 
for lost time, never having written any before,” 

Mme Schumann was asked to play at the 2nd concert also, 
and gained much applause for her rendering of Mendelssohn’s 
D minor Concerto, 

At the 4th concert, Otto Goldschmidt, the husband of Jenny 
Lind, made his first appearance, playing Beethoven’s Piano- 
forte Concerto in G, and at the 6th concert, by command and 
in the presence of Her Majesty the Queen and the Prince 
Consort, Schumann’s Cantata ‘‘ Paradise and the Peri” was 
given for the first time in England, and occupied the entire 
programme, By permission of Messrs. Longmans, the 
publishers (a permission restricted to the Philharmonic 
Society), Mr, Bartholomew was allowed to use modified 
extracts from the Poem, Mme Jenny Goldschmidt-Lind sang 
the chief soprano part. So great was the audience, that a 
special rearrangement of seats was necessitated, 

About this time Sterndale Bennett was much annoyed by 


t He must have meant seventeen ! 
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the petty jealousies and squabbles of the three chief violinists, 
Cooper, Sainton and Blagrove, each of whom desired to be 
‘‘ top-dog ’”’! 

At the 5th concert, another important pianist, Mlle Arabella 
Goddard, made her first appearance. Three years previously 
she had been asked to play some foreign work, but insisted on 
playing Bennett or nothing, and now she started with Bennett’s 
C minor Concerto (No. 3) and, at last, her patriotism was 
rewarded ! 

Sir Julius Benedict resigned his membership this year, on 
being appointed conductor of the New Philharmonic Society, 
this being, apparently, a condition upon taking up the office. 

Montem Smith! made his first, and Mme Viardot-Garcia 
her last, appearance, the former at the 6th, the latter at the 
8th concert. 


PROGRAMMES FOR 1856 


FIRST CONCERT. MONDAY, APRIL 14 


Part I 
SympuHony in C minor (No. 1) . F , . . Mendelssohn 
(Dedicated to the Philharmonic Society.) 
Rectt., ‘‘ E Susanna non vieni’”’; Arta, ‘‘ Dove sono ”’ 


(Le Nozze di Figaro) . , ; : 
MaApDAME CLARA NOVELLO. 
Concerto for Pianoforte in E p ‘ . ‘ ; Beethoven 
MADAME CLARA SCHUMANN. 
(Her first appearance in England.) 
OVERTURE, ‘‘ Don Carlos ”’ : : . , G. A. Macfarren 


Mozart 


Part IT 
SympHony in A (No.7) . : - : ; Beethoven 
Recit., “Si morir’’; Arta, ‘Ma negli estremi” (Il 
- Giuramento) Mercadante 


MADAME CLARA NOVELLO. 
(Corno Inglese Obbl., Mr. NicHorson.) 
PIANOFORTE SOLO (17 Variations Sérieuses) . : . Mendelssohn 
MADAME SCHUMANN. 

OVERTURE, ‘‘ Preciosa’. ; d 


; 7 ; Weber 
Conductor, PROFESSOR STERNDALE BENNETT. 


1 Alfred Montem Smith, a tenor lay vicar of Westminster Abbey 
and Gentleman of the Chapel Royal, who was named after the Eton 
**Montem,”’ died in 1891. 
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SECOND CONCERT. MONDAY, APRIL 28 


Part [ 

SYMPHONY in G minor ; : ; ‘ Mozart 
Duet, ‘“ Folg’dem Freunde ”’ (Faust) . Y Spohr 
MApDAME VIARDOT and Ficants Rosa. 

Conczrto for Pianoforte in D minor . , . Mendelssohn 
MADAME CLARA SOHUMANGT. 

ARIA DI Bravura, “ Mi paventi”’ (Britannico) . i Graun 
MADAME VIARDOT. 

OVERTURE, “ Jessonda”’ . 4 ; ; : , Spohr 
Part II 
Sympuony, “‘ The Pastoral ’”’ (No. 6) . : : 4 Beethoven 
Air, “‘ Solehe hergelaufne Laffen ’’ (Il Seraglio) . : Mozart 
HERR FORMES. 

OvERTURE, ‘‘ Anacreon ”’ : Cherubini 


Conductor, Pa reEee Re hi Beer 


THIRD CONCERT. MONDAY, MAY 12 


Part I 
GRAND SympHony in Eb (No, 10) . : p 3 Haydn 
Scena, “Ah, perfido”  . ; , A , . Beethoven 
MADAME JENNY Ney. 

OveERTURE, “ Anthony and kaon 2 : : Potter 
ConceRTo for Violin, “Dramatic” . é ; Spohr 
Mr. H, C, Cooprr. 

Part II 
SympPHony in C minor (No. 5) . ‘ : : ( Beethoven 
Arta, “ Disperso il crin”’ (L’ Etoile du Nord) : ‘ Meyerbeer 


HERR REICHART. 


CoNCERTANTE for two Flutes and Violin, with Orchestra, 
founded upon Hungarian Melodies ‘ . Francois Doppler 
Messrs. Francois and CHARLES DOPPLER and 
CHARLES HuBER (National Theatre, Pesth). 


OveEeRTURE, “ Der Freischiitz’”’ . 2 ’ Weber 
Conductor, PROFESSOR sienna bawawen 


FOURTH CONCERT. MONDAY, MAY 26 


Part I 
SympPHony in D minor ‘ Spohr 
(Composed expressly for, ‘and dedicated to, the Society. ) 
Screna, “ Ah, parlate ”’ (Il Sacrifizio d’ Abramo) . : Cimarosa 
MADAME CLARA NOVELLO. 
Concerto for Pianoforte inG . p 3 Beethoven 
HeErR OTTO GoLpscHMibT. 
Somna, “‘ Invocation & la Haine ’’ (Armide) : . Gluck 


MADAME VIARDOT. 
OvERTURE, ‘ Midsummer Night’s Dream ”’ A .. Mendelssohn 
g 


248 THE PHILHARMONIC SOCIETY — [1857 


Part IT 
SympnHony in C, “ The Jupiter”’ (No. 6). : : Mozart 
Concerto for Violoncello . : ‘ : ; ; Haydn | 
Signor PIATTI. 
Duet, ‘‘ Quis est homo ”’ (Stabat Mater) . Rossini 
MerspaMEs CLrarA NOVELLO and ViaRvor. 
OVERTURE, “ Fidelio ”’ , : } Beethoven 


Conductor, BHM GHebEy a beetle BENNETT. 


FIFTH CONCERT. MONDAY, JUNE 9 


Part | 
SyMPHONY in Amajor . . Mendelssohn 
(Composed expressly for the Society. ) 
Recrt., ‘‘ Aleandro, lo confesso’’; ARtA, ‘‘ Non so 
dondo” . ; ; ‘ F Mozart 

Miss Doxey. 

ConcEerRTO for Pianoforte in C minor . ‘ : Sterndale Bennett 

Miss ARABELLA GODDARD. 

Arta, ‘‘ Vedré mentr’io sospiro’”’ (Le Nozze di Figaro) Mozart 
Mr. WEIss, . 

ConcERTO for Violin in B minor : ; . Paganini 


SIGNOR SIVORI. 


Part II 
SympHony in B hb (No. 4) : ‘ ‘ f . Beethoven 
Sone, “ Spirit Song ” ‘ : : : ‘ ‘ Haydn 
Miss DoLsy. 
OVERTURE, ‘“‘Oberon”  . a} Weber 


Conductor, Se hiaeeeoe So masAlie Gadebaneas 


SIXTH CONCERT. MONDAY, JUNE 23 
By CoMMAND 


Cantata, ‘‘ Paradise and the Peri” . : Dr. Robert Schumann 
For Solo Voices, Chorus! and Orchestra ; the Poetry, 
from Moore’s ‘‘ Lalla Rookh,”’ translated and adapted 
to the music by W. Bartholomew. 
MESDAMES JENNY GOLDSCHMIDT-LIND, LocKkEY and WEISS ; 
Messrs. Benson, MontEem Smith and LAWLER. 
(First time of performance in England.) 


Conductor, PROFESSOR STERNDALE BENNETT. 


1857 


Miss Annie Lascelles, afterwards to become the wife of our 
late indefatigable Hon. Secretary, Francesco Berger, first 
appeared at the 2nd concert, singing her favourite Aria, 


1 R.A.M. Students formed this Chorus, by permission of the Earl of Pe 
Westmorland. 
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“O Salutaris”’? of Cherubini, and her valuable work for the 
Society only ceased upon her marriage in 1864. 

A great arrival in England this year was Anton Gregor 
Rubinstein, one of the greatest pianists this country has ever 
heard. On this occasion, the 3rd concert, he played his own 
Concerto in G, and other pieces of his composition. This was 
his second visit to England, and Ewer & Co. begged the 
Society to favour him with an engagement ! 

Besides this eminent pianist and composer, Eduard Reményi 
(whose real name was Hoffmann), a Hungarian violinist, who 
had in 1854 been appointed Solo Violinist to Queen Victoria, 
made his first appearance at the 2nd concert, playing Ernst’s 
* Pathétique ’” Concerto. Mlle Hertha Westerstrand, prima 
donna of the Theatre Royal, Stockholm, also made her debut, 
at the 5th concert, in the 2nd Part of which she accompanied 
herself upon the pianoforte in some Swedish national airs. 
Mme Comte Borchardt was also introduced to Philharmonic 
audiences, whilst the favourite violinist, Sivori, made his 
reappearance, playing the Mendelssohn Concerto which he 
first played at these concerts in 1846, 

For some reason, Sterndale Bennett felt, this year, that his 
efforts were not appreciated, and he wanted to resign his 
conductorship. It is satisfactory to note that his resignation 
was not accepted. 

Hallé was to have played at the first concert, but four days 
previously he cut his finger with a razor! Moritz Hauptmann, 
the harmony master of Joachim, Von Biilow, Sullivan, Cowen 
and many others, was invited by the Society to write them 
a work, but he excused himself as only composing Church 
music, and strongly recommended a Symphony by that 
scholarly musician and eminent conductor, Julius Rietz. The 
latter was a good ’cello-player, and a Fantasia of his for that 
instrument was the only contribution from his pen ever played 
at these concerts.1_ Meyerbeer was also asked for a compo- 
sition, but was unable to write any new work, being entirely 
engaged with his Opera ‘“‘ Dinorah” at that time. The lessee 
of the Hanover Square Rooms writes of new lighting, ventila- 
tion and other attractions, which he hopes will keep the 
Society there, knowing that the counter-attractions of the 
newly built St. James’s Hall (ready on the Ist March), the 
Directors of which offered exceptional terms to the Phil- 
harmonic Society, would prove very dangerous to his interests 
in the near future, as the new hall possessed better accommo- 
dation and more room. 


1 Piatti played this Fantasia in 1863. 


250 THE PHILHARMONIC SOCIETY [1857 


PROGRAMMES FOR 1857 
FIRST CONCERT. MONDAY, APRIL 20 


Part I 
Sympuony in E b (No. 8) P ; , ; ; Haydn 
Art, “ Di militari onori ’’ (Jessonda) : ; ‘ Spohr 
Signor BELLETTI. 
Concerto for Pianoforte in D minor . , . Mendelssohn 


Miss ARABELLA CoppaRp, 
Recrt,, ‘‘ Ein edler Held’’; Arr, ‘‘ Du, mein Heil” 


(Oberon) . ; : 4 ; : . “ Weber 
MaDAME RUDERSDORFF. ; 

OvertuRE, ‘‘ Euryanthe ” ‘ , i > : Weber 

Part II 

SympHony in D (No. 2) . : , , ' ; Beethoven 
CoNCERTINO for Violoncello, ‘‘ En forme d’une scéne ) 

chantante ”’ ° : A > A d F, A, Kummer 

SIGNOR PIATTI. 
Dover, ** Quel sepolcro ” (Agnese) : Paér 
MADAME RUDERSDORFF and SraNor Berterct. 
OVERTURE, ‘‘ Les Deux Journées”’. : . x Cherubini 


Conductor, PRorEssOR STERNDALE BENNETT. 


SECOND CONCERT. MONDAY, MAY 4 


Part I 
SymMPHONY in D (No. 2). . : : ‘ : Mozart 
Arta, “O Salutaris Hostia” . : ; Cherubini | 
Miss LASCELLES. . 9 
Concerto for Violin, “‘ Pathétique”’ . : Hirnst © 
Mons. EDOUARD REMENYI. | 
Arta, ‘‘ Selva opaca ”’ (William Tell) -. f : Rossini — 
MADAME ENDERSSOHN. : 
OverTuRE, “Isles of Fingal” . ; : 4 . Mendelssohn 
Part II 
SympPnHony in C minor (No. 5) . j : ! My Beethoven — 
| ** Greeting ”’ a 
DuETsS “May Bells ” } : ' ‘ i - Mendelssohn 


MADAME ENDERSSOHN and Miss LASCELLES. 


ConcERTINO for Double-Bass A Bottesint 
SIGNOR Bdwenaives 


OveRTURE, ‘‘ Ruler of the Spirits”. : . k Weber 
Conductor, PRorrssorR STERNDALE BENNETT. 
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THIRD CONCERT. MONDAY, MAY 18 
Part I 
SympHony in A minor, ‘‘ Scotch ”’ ; , 7 . Mendelssohn 
Ari, “ Zeffiretti lusinghieri’’ (Idomeneo) . ; ; Mozart 
MADAME CLARA NOVELLO. 
OVERTURE (or Suite) in D major : ; : : J. S. Bach 
ConcERTO for PianoforteinG . ; ; Rubinstein 


HERR Worthen: 


Part IT 
SyMPHONY in F (No. 8) . ; ; : ; , Beethoven 
Recir., “Non, je n’espére plus’’; Arr, “‘O toi, qui 
prolongeas, mes jours” (Iphigénie en Tauride) Gluck 
MADAME CLARA NOVELLO. 
(a) Nocturne in G b eT 
PIANOFORTE Soros (b) Polonaise in Eh : : Rubinstein 
HERR RUBINSTEIN. 
OVERTURE, “‘ Der Berg-geist” . A ¢ ‘ ‘ Spohr 


Conductor, PROFESSOR STERNDALE BENNETT. 


FOURTH CONCERT. MONDAY, JUNE 1 


Part I 
Sympuony, “The Pastoral”. ; j : ; Beethoven 
Scena, “Ah, perfido”  . 4 Beethoven 
MADAME ComT BoRCHARDT. 
Concerto for Violin 4 ; ‘ . ; . Mendelssohn 
SiGNoR SIVORI. 
OVERTURE, “‘ Naiades” . : : : k Sterndale Bennett 
Part II 
SyMPHONYinEb . : : Mozart 


ARIA, “ Plaignez la pauvre Asrapiailla’ ” (Le Caid) . Ambroise Thomas 
MADAME ComTE BORCHARDT. 


Soxo for Violin, ‘‘ Une Journée de Carnaval & Madrid ”’ Sivort 
Sicnor Srvort. 
OVERTURE, “ Siege of Corinth ”’ : . : Rossim 


Conductor, PRoFrESsSOR STERNDALE ahi 


FIFTH CONCERT. MONDAY, JUNE 15 


Part I 
SympHony in D (No.7) . , Haydn 
Recit., “‘ Non paventar’”’; Arta, “ Infelice "(i Hes 

Magico) . Mozart 

Mute Henrita WrSTERSTRAND, 
Concerto for Pianoforte inG . { ; Beethoven 


MR. CHARLES Hart. 
OVERTURE, ‘‘ Meeres-stille’”’  . y ; , . Mendelssohn 
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Part Il 
SympHony in A (No.7). : " ; : ’ Beethoven 


Nationa Arrs of Sweden 
MiLiE WESTERSTRAND (accompanied by herself). 


OveEerRTuRE, ‘‘ Die Zauberfléte ”’ J ‘ : ; Mozart 
Conductor, PROFESSOR STERNDALE BENNETT. 


SIXTH CONCERT. MONDAY, JUNE 29 
Part | 
Sympnuony, “ The Jupiter ”’ | ; : ; Mozart 


Air, “La, la, la’’ (L’ Etoile du Hora ; : Meyerbeer 
Miss Louisa Pyne. 
Two Flutes, Obblig., Messrs. R. 8. PRaTTEN and E. Carp. 


ConceERTO for Violin : ; ¢ é : ; Beethoven 
Mr. H. C. Cooprr. 
RoMANCE, ‘‘ Parmi les pleurs ’’ (Les Huguenots) . ; Meyerbeer 
Miss DoLBy, 
OVERTURE, ‘‘ Leonora” . ‘ ; : ; ; Beethoven 
Part II 
sh basanait inEpb . , Spohr 
Recit., “‘ Timor di me?” ; ae ‘i D ee sull’ ali 
résee ” (Il Trovatore) A Verdi 
Miss Lovisa Pyne. 
PIANOFORTE Soxo, ‘17 Variations Sérieuses”’ . . Mendelssohn 
MADAME CLARA SCHUMANN. 
Duet, ‘‘ E ben, per mia memoria ’”’ (La Gazza Ladra) . Rossini 
Misses Louisa PyNnE and DOLBY. | 
OVERTURE, ‘‘Oberon” s : ; Weber 


Conductor, PROFESSOR Siete tee Babee 


1858 


This year introduced W. G. Cusins as pianist. He was 
destined to become, in another decade, the conductor of the 
Society, and to hold that position for many years. 

At the Ist concert, he played Sterndale Bennett’s beautiful 
F minor Concerto (No, 4). 

It was no uncommon thing to have two Concertos in one 
concert (in addition to the even commoner couple of Sym- 
phonies), and this occurred in the Ist, 3rd and 6th concerts of 
this season, 

Ferdinand David’s Violin Concerto (No, 4) in E major was 
played, for the first time, by Sainton, and Sterndale Bennett 
played the pianoforte accompaniment to Tartini’s “ Trillo del 
Diavolo,” performed by Joachim, in the 2nd concert. 


SS 


a 
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At the 8rd concert, yet another violin professor, Jean Joseph 
Bott, made his first appearance in England. He was Hof 
Capellmeister in Sachsen-Meiningen and was warmly recom- 
mended to the Directors by Spohr. His request to play again 
in the 5th concert (with a better position in the Programme 
and better terms) does not appear to have been gratified ! 

Miss Susan Pyne (Mrs. Galton), the sister of Louisa Bodda- 
Pyne, sang a duet with the latter from ‘‘ Der Freischiitz,”’ in 
English, 

Berlioz wanted new works tried this year, and was especially 
anxious that his new Symphony! should be played. 

Carl Klingemann, Mendelssohn’s great friend in London, 
asked the Society for a subscription, and their support, 
towards a statue to Handel at Hallé, his birthplace in Lower 
Saxony. 

A hint from G. A. Macfarren, which a glance at the Pro- 
grammes shows to have some reason in it, suggests that old 
and often repeated Overtures should have a rest, and new 
and clever works, so far neglected, should be allowed an 
opportunity. 


PROGRAMMES FOR 1858 


FIRST CONCERT. MONDAY, APRIL 12 


Part I 
SympHony in D (No. 4) . ; ie Mozart 
Recit., *‘ Temarari sortite ”’ ; scans ‘c ei seogio” 
{Cosi fan tutte) , : Mozart 
Mapame CASTELLAN. 
Concerto for Pianoforte in F minor . i Sterndale Bennett 
Mr. W. G. Cusrns. 
Arta, ‘*O del mio dolce ardor ”’ 5 } ‘ Siradella 
Miss Doxsy. 
OVERTURE, “Athalie”  . A ; , ‘ . Mendelssohn 
Part II 
SympHony in A (No.7) . i : : Beethoven 
Duet, “ Serbami ognor’ A dotutaintda) } Rossina 
MADAME CASTELLAN and MIss Dopy.. 
Concerto for Violin in E major (No. 4). ; Ferdinand David 


Monsr, SAINTON, 
(First time of performance.) 


Overture, “ Der Freischiitz”’ . ‘ ‘ : : Weber 
Conductor, PROFESSOR STERNDALE BENNETT, Mus. Doc. 


1 I can find no trace of any Symphony by Berlioz at this period. 
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SECOND CONCERT... MONDAY, APRIL 26 


Part I . 
SymMpHony in A major (No. 2) . . Mendelssohn 
etre eee Bat nied for the Society. ) . 
Recir., ‘‘ Crudele, ah no”’; Arta, ‘‘ Non mi dir”’ (Don 
Giovanni) : ; ; : : pe? Mozart 


MADAME CASTELLAN. 


Recit., ‘‘ Dal cor”; Romanza, ‘ O lieti di” sen Etoile 

du Nord) . , Meyerbeer | 
SIGNOR BELLETTT. 

ConcEeRTO for Violin : : : Beethoven 
HEEe J OACHIM. 


Part II 
SympHony, ‘‘ The Pastoral’ (No. 6) . , ’ . Beethoven 
Duet, ‘“‘ Come frenar’”’ (La Gazza Ladra) . ‘ ‘ Rossini 
MADAME CASTELLAN and SiGNOR BELLETTI. / 
Sonata for Violin in G minor, with the ‘‘Trillo del 
Diavolo’”’ . : ’ ; . Z : , Tartina 


HERR JOACHIM. 
Accompanied on the Pianoforte by Pror. BENNETT. 


OvERTURE, “ Der Alchymist”’ . ‘ ‘ Spohr 
Conductor, PRorEssoR STERNDALE pines Mus. Doc. 


THIRD CONCERT. MONDAY, MAY 10 


Part I 
Sympuony, ‘* The Eroica”’ j P ‘ . ‘ Beethoven 
Scena, “‘Infelice”’ . s : : ; : . Mendelssohn 
MApDAME CLARA NOVELLO. 
Aris, “ Paga fui’”’ (Il Ratto di Proserpina) ‘ : Winter 
Miss LASCELLES. v 
ConcERTO for Pianoforte in E b ‘ : ; Beethoven 
Mr. Hatt. 
Part II 
Sympuony (No. 11) : ; ! Haydn 
Romance, “‘ Sombre forét ” (William Tell) \ i Rossini 
MADAME CLARA NOVELLO. 
Concerto for Violin : ‘ ‘ ; ’ . Spohr 


Herr Bort. 
(His first appearance in Engle ) 


OVERTURE, ‘‘ Oberon ”’ : Weber — 


Conductor, eae eon STERNDALE Bice eaee Mus. Doc. 


FOURTH CONCERT. MONDAY, MAY 24 


Part I 
SyMPHONY in G minor A : ; 5 é ‘ Mozart 
AriA, “‘ Vedrai, carino’’ (Don Giovanni) . . . Mozart 
Miss Louisa Pyne. ; 
ConcerrTo for Violin 4 : : ‘ . Mendelssohn — 


Herr JOACHIM. 
OVERTURE, “‘ Jessonda’”’ . } 4 é ¢ 7 Spohr 
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Part II | 

SympHony in F (No. 8) . F : ‘ j , Beethoven 

Art, “‘ Il soave e bel contento ”’ ; ; ; Pacini 
Miss L. PYNE. 

Sonata for Violin . : ; J. S. Bach 
Hen J OACHIM. 

OvertTURE, ‘‘ Faniska”’ . C ; . Cherubini 


Conductor, PRorrssor babii ita end Seeiaclonneal Mus. Doc. 


FIFTH CONCERT. MONDAY, JUNE.7 


Part I 
int in C : , F ‘ ck M ozart 
Arr, ‘“‘ When this scene of able cldsiea (Calvary) . Spohr 
MApDAME CLARA NOVELLO. 
OVERTURE, “‘Melusine”’ . : . Mendelssohn 


CoNCERTSTUCK for Pianoforte fd OreHostra : : Weber 
HERR RUBINSTEIN. 


Part II 

SympHony in C minor (No. 5) . : ‘ , , Beethoven 

Rectr., “Giunse alfin’’; Arta, ‘“‘ Deh vieni’”’ (Le 
Nozze di Figaro) 4 ‘ ‘ ch aka : Mozart 

MADAME CLARA NOVELLO. 

(a) ** Nocturne ”’ : Field 
RE A wives S018 (6) “* Lied ohne Worte: ¥ . Mendelssohn 
} (ch, Gigue Posty. Mozart 


(d) ‘*‘ March”’ (Ruins of Athens) Beethoven 
HERR RUBINSTEIN. 
OvertuRE, “ Anacreon” . ‘ ; Cherubini 
Conductor, PRorressor Bedi re Bidens ETT, Mus. Doc. 


SIXTH CONCERT. MONDAY, JUNE 21 


Part I 
OvertuRE, “ The Ruler of the Spirits ” : F Weber 
Arts, “ Parto, ma tu, ben mio”’ (La Clemenza di Tito) Mozart 


Miss Louisa Pyne. 
Clarinet Obbligato, Mr. WILLIAMs. 


Concerto for Violin, “‘ Scena Cantante ”’ (No. 8) ; Spohr 
HERR JOACHIM. 

Duet, “‘ Come, be gay ”’ (Der Freischiitz) . j é Weber 

Misses Louisa and Susan Pyne. 
OVERTURE, “ Leonora’”’ . ; ; : : . Beethoven 
Part II 
SympnHony in B hb (No. 4) , , ; ‘ : Beethoven 
PRibRE et BARCAROLLE (L’ Etoile du Nord) ‘ ; Meyerbeer 
Miss Louisa Pyne. 

ConcERTO for Violin ‘ : : ; P . Mendelssohn 
HERR JOACHIM. 

OVERTURE, “ Tannhauser ” ‘ Wagner 


Conductor, PROFESSOR STERNDALE BENNETT, Mus. Doce. 
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Several distinguished foreign musicians had the Honorary 
Membership of the Society conferred upon them this year— 
Berlioz, Niels Gade, Halévy, Moritz Hauptmann, Dr. Ferdinand 
Hiller, the Abbé Liszt, Dr. H. Marschner, Ignaz Moscheles, 
Julius Rietz, Rubinstein and Verhulst. Berlioz sent not only 
full particulars, but the parts of a new Symphony, which, how- 
ever, does not appear in the concerts of this decade. Dr. 
Marschner reminds the Society that, in 1834, he dedicated to 
them an Overture on “‘ God save the King” (Op. 78). Evi- 
dently this was not acceptable for performance, as the only 
Overtures of his played at these concerts were “‘ Der Vampyr,” 
‘“* Der Templar ” and “‘ Prince de Homburg.” 

G. A. Macfarren was engaged this year in getting up a 
Testimonial as a tribute to Cipriani Potter, and asked the 
support of the Philharmonic Society. The “ Potter ’’ Exhibi- 
tion at the R.A.M. was the permanent result of his efforts. 

Mr. P. le Neve Foster appealed, on behalf of the Society of 
Arts, of which body he was Secretary, for one uniform pitch 
in this country. This consummation, so devoutly to be 
wished, has not even yet been reached. 

At the Ist concert, Mrs, Anna Bishop (now Mrs. Martin 
Schultz), after her visits to the Antipodes and America, was 
engaged to make her farewell appearance. Later in the season, 
she returned to the States, and on two subsequent occasions 
made concert tours round the world. She died in New York 
in 1884, having survived Sir Henry Bishop, her husband, by 
some thirty years.1 

A new MS. Violin Concerto, ‘* All’ Ongarese,” was played 
by its composer, Herr Joachim. 

The 2nd concert introduced the brothers Alfred and Henry 
Holmes ; both were fine violinists and both composed Sym- 
phonies; the former brother settled in Paris and produced 
several Operas there, whilst Henry, after some stay in Stock- 
holm, played, taught at the Royal College of Music, and com- 
posed in London, Alfred died at the early age of thirty-nine, 
and his death was a loss to British art. Miss Augusta Thomson 
and Signor Belart also made their first appearances, 


In the 3rd concert, Wilbye Cooper was the new singer, and — 
the entire Part II was devoted to a performance of Bennett’s — 


Pastorale, ‘‘ The May Queen,” with words by the clever critic 
of the “‘ Athenzeum,” Henry I’. Chorley. The solo parts were 


1 See page 48, footnote. 


e—_ = ye a ee 


1859) THE FIFTH DECADE © 257 


rendered by Mme Clara Novello, Miss Lascelles, Sims Reeves 
and Weiss. Miss Novello proposed singing in Part I (as a 
contrast to the “May Queen.’’) either the “ Inflammatus ”’ 
from Rossini’s ‘‘ Stabat Mater,’’ or Mendelssohn’s ‘“ Lorelei,”’ 
but she actually sang ‘“‘ Porgi amor” from the “ Nozze di 
Figaro.” 

At the 4th concert, Mlle Artot, the soprano vocalist, made 
her first appearance. 


PROGRAMMES FOR. 1859 
FIRST CONCERT. MONDAY, MAY 2 


Part I 
Sympnony in E bh (No. 8) t ‘ Haydn 
Recrt., “‘ Aleandro’”’; Arta, “ Non so viddtide viene”’ . Mozart 
SiGNOR BELLETTI. 
Concerto for Violin (MS8.), *‘ All’ Ongarese ”’ : } Joachim 
HERR JOACHIM. 
Scena, “Infelice”’ . : F ; ’ : . Mendelssohn 
MapAame ANNA BISHOP. 
OveERTURE, “ The Ruler of the Spirits ” { rf ’ Weber 
Part II 
SympHony in D er ay)". : : : ’ : Beethoven 
Duet, “‘Se la vita’”’ (Semiramide) . Rossini 
MaApAME ANNA BisHopP and SiaNor BELLETTH. 
Soxo for Violin, “Chaconne” . ; j J. iS. Bach 
HERR J OACHIM. 
OvERTURE, ‘‘ Die Zauberflote ” k : Mozart 


Conductor, PROFESSOR STERNDALE syed Mus. Doc. 


SECOND CONCERT. MONDAY, MAY 16 


Part I 
SympPnHony in A major, “ Italian ” ‘ : : . Mendelssohn 
ArtA, “‘ Il mio tesoro ”’ (Don Giovanni) : ; ; Mozart 
SIGNOR BELART. 
Duo ConceRTANTE for two Violins . Spohr 


Messrs. ALFRED and Henry Hotmes. 
REcIr., “ Depuis longtemps” ; Arr, “‘ Reviens, ma noble 


protectrice ” (Fra Diavolo) y : : Auber 
Miss AUGUSTA THOMSON. 
OVERTURE, “Oberon”. q ; ‘ ‘ ; Weber 
Part II 
SympHony in C minor (No. 5) . j ‘ : Beethoven 
Duet, “ Rasserena, o cara” (William Tell). ; Rossim 
Miss AUGUSTA civ gaeee and SIGNOR BELART. 
OVERTURE, ** Les Deux Journées ’ . Cherubini 


Conductor, PROFESSOR STERNDALE Biciaibies Mus. Doc. 
5 
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THIRD CONCERT. MONDAY, MAY 30 


Part I 
SympHony in D minor . : Spohr 
(Composed for the Society. ) 
Air, ‘‘ Distressful Nature ’”’ (The Seasons) . ; d Haydn 
Mr. WILBYE COOPER. 
Arta, ‘‘ Porgi amor ”’ (Le Nozze di Figaro) i F Mozart 
MADAME CLARA NOVELLO. 
Concerto for Pianoforte in D minor . ; P : Mozart 
Mr. CHARLES HALLE. 
Arta, ‘SO Salutaris Hostia ”’ ; : : Cherubini. 
Miss LASCELLES. 
OVERTURE, ‘“‘ Leonora”. : t ; ae d Beethoven 
7 
Part II 
PasTORAL Cantata, “The May Queen”. .  Sterndale Bennett 


MADAME CLARA NoOvetio, Miss Lascetites ; Messrs. Sims REEVES 
and WEIss, with CHorus. 
Conductor, PROFESSOR STERNDALE BENNETT, Mus. Doc. 


FOURTH CONCERT. MONDAY, JUNE 13 


Part I 
SYMPHONY in G minor y . Mozart 
CAVATINA, “‘ Una voce, poco fa ”’ aa Bathiees di Givigtion Rossint 
Muue ARTOT. . 
Concerto for Harp in E pb : ; j ‘ . Parish-Alvars 
MiiEe MoESNER. 
Atr, ‘‘ My heart, with pious faith rejoice ”’ ; : J. S. Bach 


MADAME CLARA NOVELLO. 
Violoncello Obbligato, Mr. Lucas. 


OVERTURE in C (MS.) 4 ; : ; . . Mendelssohn 
(Composed for the Society.) 


Part II 
SympHony, ‘‘ The Pastoral ”’ : P ; ; Beethoven 
DuET, “‘ Quis est homo ”’ (Stabat Mater) ‘ Rossini 
MADAME CLARA NOVELLO and Mie Anror. 
OVERTURE, “Zampa” ; Herold 


Conductor, PROFESSOR ahi Bananas Mus. Doc. 


FIFTH CONCERT. MONDAY, JUNE 27 


Parr I 
SympHony in C minor (No. 5) . . : : ( Haydn 
Arta, ‘* Filomena abbandonata ’”’ (Orfeo) . ¥ Gluck 
Miss Louisa Pyne. 
ConcerTo for Pianoforte inG . 4 Re Hocthavee 
MADAME CLARA ScHuMANN. 
Scena (Der Freischiitz) . } ‘ "Weber 
MILLE Rosa Carmnke! ; 
OVERTURE, “‘ Jessonda’”’ -. F ; 3 : ; Spohr 


— 


a 


: 
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| | Part II A side’ | 
Sym PHONY in B b (No. 4) : : ATR Beethoven 
Dust, “‘ Sull’ aria ’’ (Le Nozze di Figaro) . j Mozart 
Misses Louisa Pyne and Rosa CsILac. 
OvERTURE;, “ Euryanthe ” ; ‘ t j Weber 


Conductor, PRoFESSOR STERNDALE Beniiacd Mus. Doc. 


SIXTH CONCERT. MONDAY, JULY, 11 


Part I 
SympHonyinEhb . ; , . ; : Mozart 
CAVATINA, “‘Sorgete in si bel giorno”? (Maometto 
Secondo) . ; ; Rossini 
SIGNOR BELLEYTI. 
Concerto for Pianoforte in F minor (No. 4) : Sterndale Bennett 
Miss ARABELLA GODDARD. 
Air, “‘ Ah, je veux briser ’’ (Les Diamans de la Couronne) Auber 
Miss Louisa Pyne. 
OVERTURE, “‘ Struensee”’ . , S ‘ ; ; Meyerbeer 
Parr IT 
SympHony in A (No. 7). : ; Beethoven 
Arr, “‘ En vain j’espére ”’ (Robert le Diable) : Meyerbeer 
Miss Louisa PyYNE. 
Concerto for Violin in D minor (No. 9). ‘ ‘ Spohr 
HERR JOACHIM. 
Duet, “‘ La ci darem ”’ (Don Giovanni) f Mozart 
Miss Louisa Pyne and SIGNOoR BELLETTI. 
OVERTURE, “Jubilee”  . ; j : : Weber 


Conductor, PROFESSOR STERNDALE Be Mus. Doc. 


1860. 


Evidence is shown from letters sent by all the principals 
of the orchestra, that the Opera clashed with these concerts 
on Monday nights. Costa would have his men, and, on the 
part of the Society, Sir George Smart insisted that to change 
the date from the traditional Monday would be fatal! The 
result was a succession of deputy-players in the orchestra. 

The great theorist, H. C. Banister, had an Overture, ‘‘ The 
Serenade,” heard at one of the “‘ Trials,” but it never entered 


a Programme, and Henry Baumer sent up a Symphony, at 


Sterndale Bennett’s request, but it was not accepted. 
An exceptionally large number of first appearances marked 


what would otherwise have been an uneventful year. The 
| most important, amongst the male vocalists, was that of 
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Charles Santley,1 who sang a Recitative and Aria from “‘ Le 
Nozze di Figaro.” He had already been heard, in Oratorio 
i Opera, in London prior to this occasion (the 2nd concert). 
In the Ist concert, Mlle Louise Michal, Principal Singer at 
the Court of Sweden, appeared, having been strongly recom- 
mended to the Society by Mme Jenny Lind. 

Two first appearances, besides Santley, in the 2nd concert, 
were Mlle Parepa, already very successful in Opera and 
Oratorio, and shortly to marry Carl Rosa, the founder of the 
Opera company bearing his name, which has done so much for 
the people of this kingdom, and Herr Liibeck. 

Her Majesty the Queen and the Prince Consort came to 
the ‘‘Command”’ concert (the 4th) on June 4, when Mlle 
Artét, who wrote asking to be allowed to sing again before 
this ‘‘ beautiful Society,’’ was granted her wish. Her request 
was backed by C. W. Bentinck, m.r., and several other Sub- 
scribers. 

Two new violinists, Herrn Johann Becker and August 
K6mpel, two pianists, Herrn Ernest Luibeck and Theodore ~ 
Ritter, and Guillaume Paque, the ’cellist, all made their debuts 
this season. 


PROGRAMMES FOR 1860 


FIRST CONCERT. MONDAY, APRIL 23 


Part I 
SympHony, “The Seasons ”’ (Op. 143) 4 . : Spohr — 
Aria, ‘‘ Questi avventurieri infami ”’ (Il Seraglio) ‘ Mozart 
Signor BELLETTI. : 
ConcERTO for Violin . ; , A : . Mendelssohn 


HERR JOHANN BECKER. 
Scena, ‘‘ Wie nahte mir der Schlummer’” (Der Frei- 


schiitz) . ‘ d ‘ 6 : ‘ ' Weber — 
MuuE Louise MICHAL. fo 
OVERTURE, “‘Egmont”’ . } : ‘ ‘ ; Beethoven 
Part II 
SympHony in C, “J brashoyeoal : ‘ : i i Mozart 
Duet, ‘‘ Se la vita’’ (Semiramide) . ‘ 2 Rossini 
MULE MicHat and SigNoR Biman 
OvERTURE, “Oberon”. , ; : soo ols pdebers 


Conductor, PROFESSOR STERNDALE raneiethe Mus. Doc. 


1 Now Sir Charles Santley, and still singing rhesevetiseialy ! 





} 
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SECOND CONCERT. MONDAY, MAY 7 
Part 1 ! 
Sympuony (No. 7) . ‘ ; Haydn 
Recoit., “‘ Tutto 6 disposto ”’ ; Aueae i Aprite un n pd i 
(Le Nozze di Figaro) . ; Mozart 

Mr. ‘SANTLEY. 

Concerto for Pianoforte in G minor . : . Mendelssohn 

Herr Ernst Lusrox. 

Scormna, ‘‘ Ocean, thou mighty monster ”’ (Oberon) : Weber 
Miue PAREPA. 

OVERTURE, “‘ Euryanthe ” ‘ ; : ‘ j Weber 

Part II 

SympnHony, “‘The Pastoral”. : : : ; Beethoven 

Air, * Du séjour’ (Le Siége de Corinthe) . : j Rossini 
MiLLEe PAREPA. 

ogni } for Pianoforte . ; i ; ; Lubeck 

Herr Ernst LUBECK. 
Duet, ‘“ Quel sepolcro ’’ (Agnese) , : Paér 
MuLe PaRepPaA and Mr, SANTLEY. 
OvertuRE, “ Pré aux Cleres”’ . ; 3 i Herold 


Conductor, PRorEssorR STERNDALE Baniseaie Mus. Doc. 


THIRD CONCERT. MONDAY, MAY 21 


. Part I 
OVERTURE and five NumMBERS, ‘‘ Midsummer Night’s 
Dream” . . Mendelssohn 
MissEs Avausta THOMSON ad Jn ENNY Mever, with CHORUS. 
Air, “ Du village voisin’’ (Le Serment) . 4 ? Auber 
MADAME RIEDER. 
Concerto for Violin, ‘‘ Scena Cantante ”’ (No. 8) : Spohr 
Herr KOMPEL. 
Recrt., “Wie schmerzen diese Worte’’?; Arr, “ Nur 
einen Wunsch, nur ein Verlangen’’ (Iphigenie in 
Tauris) . ) ; ; ‘ . : ‘ Gluck 
MiLE JENNY MEYER. 
OVERTURE, “ Anacreon’”’ . : q : ; ! Cherubini 
Parr IT 
SympHony in F (No, 8) . ; ‘ Beethoven 
Scena, “‘ Ah me! he comes not ”’ (Fair Shannal ; Barnett 
Miss Auausta THOMSON, 
Trio, “Sen’ fugge’”’ (Azor and Zemira) : Spohr 
Mapame RIEDER, Misses Auausta THOMSON and Jn ENNY MEYER. 
OVERTURE, ‘“‘ Die Zauberfléte ”’ Mozart 


Conductor, PROFESSOR STERNDALE BENNETT, Mus. Doc. 
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FOURTH CONCERT. MONDAY, JUNE 4 
By CoMMAND 


Part I 
SympnHony in A, “‘ Italian ”’ » : .. . Mendelssohn 
Air, “ Ah, mons fils ”’ (Le Pronhatsyes 1 ; Meyerbeer 
MLLE ARTOT, 
OvertuRE, ‘“‘ The Ruler of the Spirits”. : : Weber 
Part II 
SyMPHONY, “‘ Eroica’”’ (No. 3) . : : : : Beethoven 
Rectr., “‘ Giunse alfin’”’ ; Arta, ‘‘ Deh vieni ’’ (Le Nozze 
di Figaro) , : : ; , ; . Mozart 
Mute ARTOT. 
OVERTURE, “‘ Ruy Blas” . . > . Mendelssohn 


Conductor, PROFESSOR Sea ee Hie Mus. Doc. 


FIFTH CONCERT. .MONDAY, JUNE 18 


Part I 
SympnHony in E h (No. 5) ‘ ; é ; ‘ Mozart 
Sone, “‘ The Quail ”’ : : 4 * k d Beethoven 
Mr. TENNANT. . 
ConceRTO for Pianoforte in A minor . : é ; Hummel | 
HERR RITTER. ; \ 
Arta, “‘ Vedrai carino’”’ (Don Giovanni) . oe : Mozart 
% MADAME Borcui-MAmo. 
OvertuRE, “Isles of Fingal” . ; ‘ j . Mendelssohn - 
‘tia 
Part II 
SympHony in A (No. 7) ©. . Beethoven 
Rectrt., “‘ Eccomi giunto ”’ ; Aches ff Ah, come repida” 
(I Crociato in Egitto) , ' Meyerbeer 
MADAME Borcut- Mamo, *, ya 
ConcERTINO for Violoncello ; ‘ d Ga. Goltermann — 
Mons. Pague. . 
OverturE, “ Prometheus ” b ’ ; . ) Beethoven 


Conductor, PRorEssoR STERNDALE Binet Mus. Doc. — - 


SIXTH CONCERT. MONDAY, JULY 2 


Part [ | 
SympHony in D (Op. 7) . ‘ , ; ; J} Mozart 
Recit., “ E mi lasci cosi’’?; Arra, “Tu m’ abban- KD 
doni ” ; ‘ f : } ; ‘ . Spohr — 
Miss Louisa PyNE. 1S hae? “9 
ConcEerTO for Pianoforte in G minor . : L 7 Dussek~ 


Miss ARABELLA Génvidien 
OvERTURE, ‘“Naiades”  . ; ‘ : '. Sterndale Bennett 
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Par? II 
SympnHony in C minor (No. 5) . : . Beethoven 
Arta, ‘‘ Quando lasciai la Normandia ”’ “(Robert le 
Diable) . P ‘ Meyerbeer 
Miss Loursa Pynn. 
OVERTURE, “‘ Jubilee ”’ s : Weber 


Conductor, PROFESSOR erated Besar’ Mus. Doc. 


1861 


Kight concerts were given, in place of the six of recent years, 
and eleven performers made their first appearances. Amongst 
the singers were Signor Delle Sedie, principal baritone of the 
Royal Opera House, Berlin, Signor Steller, and Mme Lemmens- 
Sherrington, wife of Nicolas Lemmens (the eminent Belgian 
organist) and one of the greatest English sopranos of the day, 
and Signora Guerrabella. 

Amongst the new instrumentalists we find Oluf Svensden, 
a prince of flute-players, the well-known composer, John 
Francis Barnett, as pianist, another pianoforte player, 
Signor Nacciarone, Member of the Academy of Florence, the 
eminent violinist, Ludwig Straus, who played in the 4th and 
8th concerts, two ’cellists, Signor Pezze and Mr. Walter Pettit, 
and A. C. Rowland, the double-bass-player. Several of these 
assisted in the performance of Hummel’s Septuor in D minor, 
which had the special interest of being the very last specimen 
of Chamber-music given at the Philharmonic Society’s concerts. 
Thanks to the early assistance and encouragement given to this 
form of music by this Society, numerous bodies, having this 
sole object in view, were instituted, leaving the ground clear 
for orchestral works only. 

Year by year the demands upon orchestral resources are 
now developing, and the Philharmonic Orchestra has already 
added several additional instruments, and greatly increased 
in comparison with the band of Haydn’s modest requirements. 
' British orchestral players are also beginning to feel their 
feet and defend themselves against the attacks of foreign 
competitors ; as an example, when Mr. Santley stated that 
he had found a fine song of Mercadante’s, with a ’cello obbligato 
for Signor Pezze, Mr. Walter Pettit protested that neither 
Signor Pezze nor anyone else should be allowed to usurp his 
post of leading violoncellist, 

One of the original Members of the Society, Vincent Novello, 
whose influence upon music in England was very great, and 
far more widespreading than is generally realised, died in Nice 
on August 9, and the Society lost one of its most enthusiastic 
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patrons, His Royal Highness Prince Albert, on December 14, 
whose active help to the Philharmonic was annually shown 
by his presence, and by the interest he showed, on frequent 
occasions, in new works of merit, whether British or foreign. 

It is to the Society’s shame that, when they refused Schu- 
bert’s grand No. 9 Symphony in C, recommended to them by 
Mendelssohn in 1844, that mighty work was first played at the 
Royal Palace. All honour to the memory of this most artistic 
and beneficent prince. 


PROGRAMMES FOR 1861 


FIRST CONCERT. MONDAY, MARCH 4 


Part I 
SYMPHONY in C : kc ; r ‘ A ; Mozart 
Arr, ‘Sombre forét ”’ (William Tell) . : . : Rossint 
Miss Louisa Pyne. 

SEPTUOR in D minor (for Pfte., Flute, Oboe, Horn, Viola, 

’Cello and Double-Bass) , ummel 

Messrs. W. G. Cusrns, RTS aii C. Hadern) 
R. BLAGRovE, Pertir and ROWLAND. 


Duet, ‘ Come, be gay”’ (Der Freischiitz) . : Weber 
Misses Lovisa and Susan Pyne. 
Overture, “ Der Alchymist”’ . : : ‘ Spohr 
Part II 
SympHony in A (No.7) . } ‘ Beethoven 
Air, “‘ Idole de ma vie ”’ (Robert le Diddley: ; ‘ Meyerbeer 
Miss Louisa Pyne. 
OVERTURE in C minor (MS.) 4 ‘ : . Mendelssohn 


Conductor, PRorrssoR STERNDALE ‘Grawnet. Mus. Doe. 


SECOND CONCERT. MONDAY, MARCH 18 


Part I 
Drap Marcu (Saul) (in memory of the Duchess of Kent) Handel 
SyMpPHONY in D (No. 2). é : Beethoven 
Arta, “‘ Lungi del caro bene ”’ (La Shows Fidele) ; Pacini 
MapDAME LEMMENS-SHERRINGTON. 
Romanza, “Ilsogno” ; ; : . | Mercadante 
Mr. SANTLEY. | C1 NK, 
OVERTURE, ‘‘ Euryanthe ” , , : ‘ . Weber 
Part II 
SympPHony in A minor (No. 3), “‘Scotch”’ . . Mendelssohn 
(Dedicated to Her Most Gracious Majesty, Queen Victoria.) 
Duet, ‘I Montanari ’”’ (on Styrian melodies) ; Benedict 
MADAME LEMMENS-SHERRINGTON and Mr. SANTLEY. mae 
OvERTURE, “ William Tell ”’ t a Rossint 


Conductor, PROFESSOR Berbice iaicid Bernie Mus. Doe. 


ae 


ws 
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THIRD CONCERT. MONDAY, APRIL 15 
Part I 
Sympuony in B h (No. 9) F 4 ’ Haydn 
ArtA, “O cara immagine ”’ (Il Flauto Magiod) : : Mozart 


SIGNOR GARDONI. 
(His first appearance in England this Season.) 


Concerto for Pianoforte in E ) : t Beethoven 
Mr. OrtTo Gotpscumir. 
OverRtuRE, “Athalie” . ‘ , ‘ } . Mendelssohn 
Parr II 
SympuHony, ‘‘ Pastoral ’’ (No. 6) : ) y ; Beethoven 
ArtA, “ Se i miei sospiri ”’ ‘ : ' ; : Stradella 
SigNoR GARDONI. 
OVERTURE, “Oberon”. : W eber 


Conductor, PROFESSOR Baten DY Baath Mus. Doc. 


~ FOURTH CONCERT, MONDAY, APRIL 29 
Part I 
SympHony in C minor (No, 1) . A : . Mendelssohn 


Arta, “ Un aura amorosa ”’ (Cosi fan fata) } ‘ Mozart 
SIGNOR GARDONI. 


Soto arranged for Double-Bass (originally Violin Solo, 


Op. 40). 4 ; ; ; : ‘ , Mayseder 
Mr. ALEXANDER C. ROWLAND. 
OVERTURE in C major R , R P ‘ ‘ Beethoven 
Part II . 
SymMpHony in F (No. 8) . ‘ : ‘ Beethoven 
Recit., ‘“‘ Yes, when all around.”’ ; re ‘° Thus my 
cherished love ’’ (Jessonda) . Spohr 
Miss AUGUSTA THOMSON. 
ConcerrTo for Violin in A minor (No. 5). : ‘ Molique 
Herr Lupwic STRAUS. 
Duvet, “A qual rispetto”’ (Il Conte Ory) . ; Rossin 
Miss Aucusta THOMSON and SIGNOR GaARDONI. 
OvERTURE, “ Anacreon”’ . ’ . Cherubine 


Conductor, PRorEssor See ee SE Mus. Doc. 


FIFTH CONCERT. MONDAY, MAY 13 


Part I : 
SympHony inC (No, 1). m ’ x : ‘ Beethoven 
Recir., “O zittre nicht’”’; Arr, ‘‘ Zum Lieden ” (Die 
Zauberfléte) ; : . 5 ; ‘ ’ Mozart 
MADAME RIEDER. 
FANTASIA APPASSIONATA for Violin . . ; .  Vieuxtemps 
Mons. VIEUXTEMPS. 
Sopmna (Maria Padilla) ‘ ; : } : : Donizetti 


Signor DELLE SEDIE. 
OvertTuRE, “ Der Freischiitz”’ . i ‘ ; ; Weber 


~~ 
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Part II 
SYMPHONY in G minor P ‘ : : Mozart 
Arta, “ Deh vieni’”’ (Don Gidtanni) . ; ‘ Mozart 
Signor DELLE SEDIE. . 
Concerto for Pianoforte in D minor . : : . Mendelssohn’ 
Signor NACCIARONE. 
Duet, “‘ Di Capricci ’’ (Corradino) : Rossint 
MADAME RIEDER and SIGNOR DELLE Sepie, 
OvERTURE, “ L’Alcade de la Vega” . : Onslow 


Conductor, PRorrssorR STERNDALE Been Mus. Doc. 


SIXTH CONCERT. MONDAY, MAY 27 


Part I 
SympHony in G major (Letter V) : : : Haydn 
Scena, ‘‘ Ah, vana illusion di questo cor ’”’ (Kuryanthe) Weber 
SIGNOR BELLETTI, 
Concerto for Pianoforte in Eh (Op. 4) . .  Sterndale Bennett 
Miss ARABELLA GODDARD, 
Recir., “La notte fugge’’; Arta, ‘Si, lo sento”’ 
(Faust) . ; ; ‘ ‘ . f ? Spohr 
MLLE PAREPA. 
OvertTuRE, “ Ruy Blas” . ; ; ; ; . Mendelssohn 
Part II 
SympHonyinBhb . ( , , é ; . Beethoven 
Sormna, “‘ Non piu di fiori ’’? (La Clemenza di Tito) . Mozart 


Miss LASCELLES. 
Corno di Bassetto Obblig., Mr. JosepH WILLIAMS. 


Concerto for Violin (No.7). : ; Spohr 
Mr. HENRY Biacrovet 
Trio, “‘ Soave sia il vento ” (Cosi fan tutte) ; 4 Mozart 
Misses Parepa and LASCELLES and SiGNoR BELLETTI. 
OvERTURE, “ The Siege of Corinth” . ; ; _ Rossina 


Conductor, PROFESSOR STERNDALE Bilt awa Mus. Doc. 


SEVENTH CONCERT. MONDAY, JUNE 10 


Part I 
SympuHony, ‘‘ Eroica ”’ : : / ‘ : : Beethoven 
Romanza, ‘ Perche dell’ aure’”’ (Torquato Tasso) ‘ Donizetir 
Signor DELLE SEDIE. 
ConcERTO for Violoncello : ; i : ; Kraft 
SIGNOR PEZzE. 
ArtA, “* Qui la voce ”’ (I Puritani) j jit GHG Bellina 
SIGNORA GUERRABELLA. 
OvertuRE, ‘ The Ruler of the Spirits” . ‘ i Weber 
Part II 
SympuHony in A major (No. 2) . “ : ; . Mendelssohn 
CAVATINA, ‘‘ Largo al factotum ”’ (I1 Barbiere) . ; Rossini 


SigNor DELLE SEDIE. 


, 
: 
: 
| 
q 


~ 
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CoNncERTO for Pianoforte in C minor . , ; Beethoven 
Mr. J. F. BABNET?. 
Duet, ‘ Dunque io son ”’ (II Barbiere) : Rossini 
SIGNORA GUERRABELLA and SIGNOR DELLE SEDIE. 
OvEeRTURE, “Le Nozze di Figaro”. , Mozart 


Conductor, PRorrssor STERNDALE ade Mus, Doc. 


EIGHTH CONCERT. MONDAY, JUNE 24 


) Part I 
SympnHony, “La Reine de France” . , y j Haydn 
Arta, “ Bell’ raggio”’ (Semiramide) . : g } Rossini 
SIGNORA GUERRABELLA. 
ConcERTO for Violin ) ; , 5s : é Beethoven 


HERR STRAUS. 
Recirt., “‘ La Dea di tutti i cor”’; Arta, ‘“ Bella ado- 
rata ’’ (Il Giuramento) ; : 3 : ; Mercadante 
Mr. TENNANT. 
ConcEeRTO for Pianoforte in G minor . : } Moscheles 
Mr. Moscuenes. 


Part II 
SympHony in C minor (No. su 2 / : : ; Beethoven 
Duet, “ La ci darem la mano” (Don Giovanni) . Mozart 
SIGNORA GUERRABELLA and S1GNoR SELLER. 
OvERTURE, ‘‘ Jubilee ”’ : Weber 


Conductor, PROFESSOR annals eee Mus. Doe. 


1862 


We have now arrived at the 50th season, the Jubilee of the 
Society, which is opened upon March 10 with a performance of 
Weber’s ‘‘ Jubilee’ Overture, written for the Festival at 
Dresden in 1818 to commemorate the jubilee of the accession 
of Frederick Augustus I of Saxony. The Coda introduces the 
tune of our National Anthem. 

That majestic actress and singer, Mlle Titiens (or Tietjens) 
made her first, and the veteran pianist, Mrs. Anderson, her 
last appearance. A tribute to Mlle Titiens’ popularity is the 
fact that she sang in four out of the nine concerts of this season. 

Two other new singers, Milles Marchisio, appeared, in 
Duets, at the 8th concert, and Herr Davidoff, of the Leipzig 
Conservatorium, made his first appearance in England, 
playing his own Violoncello Concerto in B minor. 

Fresh cases occurred this year of pianoforte, instead of 
orchestral, accompaniments to singers, and one work, to be 
referred to presently, was accompanied by organ only. 
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Signor Piatti played a Concertino of his own composing, for 
the first time, at the 7th concert. 

In addition to the eight concerts, the Directors ended their 
fiftieth season with a Commemoration Jubilee Concert. This 
took place at the new hall in Regent Street and Piccadilly, 
named St. James’s Hall, which repository of delightful musical 
memories is, alas, a thing of the past. 

The hall had its drawbacks: you got (with your concert) too 
much extraneous matter; the smell of cooking at one end, 
the voices and instruments of the Christy Minstrels at the 
other, and the effect of the latter, during superb pianissimo 
passages in works of the highest order, was greatly discon- 
certing. 

Stanley Lucas (for fourteen years Hon, Secretary) pointed 
out not only the necessity for this change of locale, but also 
for a redistribution of seats, as an enormous gathering was 
expected, mainly because Mme Jenny Lind was going to 
sing. In any case, the occasion was a very memorable one, 
and the crowd so great, that the Hanover Square Rooms 
would have been too small and the arrangements quite in- 
adequate. | 

Much enthusiasm marked the “half-time” of the old 
Society. Mme Jenny Lind-Goldschmidt, Mlle Titiens and 
Mr. Santley sang, Mrs. Anderson, Messrs. Joachim and Piatti — 
played. 

Mrs. Anderson bade farewell to this scene of many of her 
triumphs, by taking the pianoforte part in the Choral Fantasia 
of Beethoven, and ‘“‘ Jenny Lind ”’ introduced Mendelssohn’s 
Hymn, “ Hear my prayer,” with simply the organ as accom- 
paniment, which was played by E. J. Hopkins, who had 
already been organist of the Temple Church twenty years and 
who lived to the age of eighty. 

This favourite work of Mendelssohn’s, until it ran out of 
copyright, had merely the original organ accompaniment, - 
having been written for Mrs. Bartholomew’s concerts at 
Crosby Hall in 1844 and presented to that lady. At the re- 
quest of her husband, Wm. Bartholomew, Mendelssohn scored 
it for small orchestra } before his death, 

In addition to a number of other good things in this success- 
ful Jubilee Concert, Professor Sterndale Bennett, the Society’s 
able conductor, composed for it a new Fantaisie-Overture, the 
subject being “ Paradise and the Peri,” and he drew up a 


1 An edition, embodying this orchestration in the accompaniment, 
was published by Messrs. Boosey and Co. in 1887. 
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complete “‘ Key,” showing the meaning of his different themes 
(or leit-motiven) in connection with Moore’s poem. 

A novel effect, in these days, was the introduction, in an 
appropriate manner, of a bell (tuned to Bh), which was 
intended to represent the vesper call to prayer. 

This brilliant concert brought the fifth decade to a success- 
ful close. 

The late J. W. Davison, the husband of Mme Arabella 
Goddard, and the musical critic of “‘ The Times ” newspaper, 
writing in the issue of that paper on July 17, 1862, said : 

“Since its institution in 1813, the Philharmonic Society 
has, to use a homely phrase, seen various ‘ups and downs.’ 
Nevertheless, even in its darkest and most threatening periods, 
it has never once departed from the high standard which it 
set itself from the beginning, never once, by lowering that 
standard, endeavoured pusillanimously to minister to a taste 
less scrupulous and refined than that to which it made its 
first appeal, and to which it is indebted for a world-wide 
celebrity. Thus it has never forfeited the good opinion of 
those who actually constitute the tribunal which in this 
country adjudges the real position of the musical art, and who 
have invariably rallied round the ‘Philharmonic’ in its 
moments of temporary trial. Amid all kinds of well-intended, 
however bigoted, opposition, the Society has submitted to 
reform after reform, and preserved its moral equilibrium, a 
sign that its constitution is of the strongest and the healthiest.”’ 


PROGRAMMES FOR 1862 
FIRST CONCERT. MONDAY, MARCH 10 


Parr I 
OVERTURE, “‘ Jubilee ” : d ‘ , : : Weber 
Recir., “‘ Sposa, Euridice ’ ; Arta, ‘‘ Che faro ”’ (Orfeo) Gluck 
Miss LASCELLES. 
OVERTURE, ‘‘ Genoveva ”’ ‘ ; ; : i Schumann 
Arta, “ Parto, ma tu, ben mio’ ‘ P Mozart 


MADAME GumbHiprna. 
Clarinet Obbligato, Mr. WILLIAMS. 
ConcERTO for Violin in A minor ‘ . ‘ Viotte 
HERR JOACHIM. 


Part II 
Sympnony, “‘ The Eroica’”’ (No. 3). , : . Beethoven 
Duet, “ Vaghe colle’ (Il Ratto di Proserpina) . Winter 


MADAME GUERRABELLA and Miss Ek athe Nie 
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SARABANDE, BourkE, DOUBLE ‘ ; J. S. Bach 
Herr J OACHIM. 
OVERTURE, “ Faniska”  . 4 : # Cherubini 


Conductor, PROFESSOR AES Eee Bile Mus. Doc. 


SECOND CONCERT. MONDAY, MARCH 24 


Part I 
SympHony, “Die Weihe der Tone” rae Power of 
Sound) . ‘ ; d Spohr 
Rectr., “‘ Crudele! ah no’ Dy Ataras nS Nod mi dir * is nor 
Giovanni) é ; Mozart 
"Mune PAREPA, 
Capricb for Pianoforte in E ; . : Sterndale Bennett 


Miss ARABELLA GoppARD: 
Rectit., “ ’Tis thy words’; Atr, ‘*‘ Our hearts in child- 


hood’s morn ”’ (Iphigenia in Tauris) : , Gluck 
Mr. TENNANT. 
OvERTURE, ‘‘ Athalie.”’ ; ' ; , . . (‘Mendelssohn 
Part II 
SymMPHONY in F (No. 8). ‘ : ; . . ~ . Beethoven 
Duvet, “‘ Tornami a dir che m’ ami’”’ (Don Pasquale) . Donizette 
MiiLe PAREPA and Mr. TENNANT. 
PRELUDE, and FuGuE “ alla Tarantella’’ for Pianoforte J. S. Bach 
Miss ARABELLA GODDARD. 
OverTURE, ‘*‘ Oberon ” ? i Weber 


Conductor, PROFESSOR Srtawnkid Bante! Mus. Doc. 


THIRD CONCERT. MONDAY, APRIL 7 


Part I 
SympHony in E bh ( ei fi een ; ‘ Haydn 
Recrr. 5° Dal cor’? ADys ‘*O lieti di” cL Etoile du 
Nord) , s t Meyerbeer 
Mr. ‘SANTLEY. 
ConceERTO for Violin in D minor ; ; 4 Molique 
HERR JOACHIM. 
Arta, “ Al desio di chi t’ adoro ”’ (Le Nozze di Figaro) Mozart 
Miss Louisa PyYNE. 
OVERTURE, “ Ruy Blas” . : ’ : . . Mendelssohn 
Part IT . 

SympHony in A (No.7). ; ; f : . Beethoven 
Duet, “ Segui o cara’ (Faust) . é Spohr 
Miss Louisa PynE and Mr. SANTLEY. 

ANDANTE and Fuaa for Violin . : : : ‘ J. S. Bach 
Herr JOACHIM. 

OvertTuURE, ‘‘ Masaniello ”’ ; ‘ : _ Auber 


Conductor, PROFESSOR STERNDALE praises Mus. Doc. 
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FOURTH CONCERT. MONDAY, MAY 5 


Part I 
SyMPHONY ; ; k Niels Gade 
ArtA, “‘ Vanne, vanne ”’ (Robert le Diable) . é Meyerbeer 
Mu.e TITIENS. 
(Her first appearance.) 


ApDAGIO and FuacurinD . : F Mozart 
Arta, “ Voi che sapete ”’ (Le ok OzZze di Wigaro) . J Mozart 
Miuue TITIENS. 

Concerto for Pianoforte in B minor . ' 4 : Hummel 


HERR PAUER. 


Part II 

SympHony inC (No.1). ; ” Beethoven 
Recit., ‘“‘Crudele’”’; Arta, ‘“‘ ee mi dir” (Don Gio- 

vanni) . ; ; Mozart 

’ Mure TITIENS. 
Concerto for Violin é . Mendelssohn 
Mr. H. C. Cooper. 

OVERTURE, “ Der Freischiitz’”’ . : , Weber 


Conductor, PROFESSOR STERNDALE Bye ee Mus. Doc. 


FIFTH CONCERT. MONDAY, MAY 19 


Part I 
SyMPHONY inEb . A i : i ; , Mozart 
Recrir., ‘Hai gia vinta’’; Arta, “ Vedro mentr’ io 
sospiro ’”’ (Le Nozze di Figaro) . : é Mozart 
SiaNor BELLETTI. 
ConcrerrTo for Violoncello in B minor ’ i : Davidoff 


Herr Daviporr. 
(First appearance in England.) 


Sopna, “ Ah, qual furor” (Fidelio) . ; é Beethoven 
Miss LovIsa Pyne. 
OvEeRTURE, “Isles of Fingal” . : : : . Mendelssohn 
Part IT 
SympnHony, “‘ Pastoral’ (No. 6) ‘ h , Beethoven 
Duet, “‘ Dunque io son ”’ (Il Barbiere di Siviglia) : Rossini 
Miss L. PynE and SIGNoR BELLETTI. 
FantasiA for Oboe, ‘‘ William Tell”. ; . Lavigne and Arditi 
Mons. LAVIGNE. 
OvERTURE, “‘ Anacreon”’ . . § 2 : Cherubint 


Conductor, PRorgessorR STERNDALE Basis: Mus. Doc. 


SIXTH CONCERT. MONDAY, JUNE 2 
Part I 
SympnHony in E h (No. 8) , ‘ : ; , Haydn 


Arr, “‘ With verdure clad ’’ (Creation) , J ha, Haydn 
MALLE TITIENS. 
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Concerto for Pianoforte in D minor... . 4. Mendelssohn 
Mr. Hare. . 
ArtA, “‘ Che pur aspro ”’ (Il Seraglio) . , : : Mozart 
Mie TITIENS. , 
OvertTuRE, “‘ The Ruler of the Spirits ” ; : ; Weber 
PREP ie 
SympHony (No. 5)in C minor . : Fi ahh Beethoven 
(a) ** Als mir noch die Thrane ” vitae 
LIEDER { 18) “Herz, mein here” \ Beethoven 


Miuxe TITIEens. 

Accompanied on the Pianoforte by Mr. W. G. Cusins. 
Concerto for Violin : , j ‘ : 4 David 
Herr BECKER. 

OvERTURE, ‘‘ Prometheus ”’ g " $ ' Beethoven 


Conductor, PROFESSOR Siem Babies: Mus. Doc. 


SEVENTH CONCERT. MONDAY, JUNE 16 


Part | 
SyMPHONY in A major : : . Mendelssohn 
Scena, “‘ Wie nahte mir der Sahlantneiie pees Frei- 
schiitz) . ; : : Weber 
Mine TITIENS. 
ConcEeRTINO for Violoncello (MS8.) ‘ ' , ‘ Piatti 


Signor PIATTI. 
(First time of performance.) 


Recit., ‘‘Giunse alfin il momento”; Arta, ‘‘ Deh . 
vieni’’ (Le Nozze di Figaro) . F ‘ i Mozart 
Miuue TITIENS. 
CONCERTANTE for Violin, Violoncello and Pianoforte ©. Beethoven 


Messrs. JOACHIM, PIaTTI and CusINS. 


Part II 
SympHony in D (No. 2) . ; y ‘ : . Beethoven 
(a) ** Friihlingslied ”’ . : , , .. Mendelssohn 
LIEDER a “Widmung”  . ., cov) * ae een 


Mie TITIENS. 
Accompanied on the Pianoforte by Mr. W. G. Cusins. 
OVERTURE, “ Jessonda’”’ . ‘ : Spohr 


Conductor, PROFESSOR Rie Bawiieae Mus. Doce. | 


EIGHTH CONCERT. MONDAY, JUNE 30 © 


Part I | opera ye 
SympHony in A minor (Scotch) : ‘ i . Mendelssohn 
DvuET, ‘‘ Quis est homo ”’ (Stabat Mater). Rossini 
MLLEs CARLOTTA and BARBARA Manrcuisio. 
Concerto for Violin | ’ ‘ Spohr 
Mr. H. G. BLAGROvVE. 
Duet, “‘ Dé quai soave lagrime ”’ (Saffo) . ote eee - Pacint 


Muxues MarcuHIsIo. 
OVERTURE, “‘Egmont” . t ‘ , ; ‘ Bodhaden 
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Part II 
Sympnony i nBb . : ; F i : f Beethoven 
‘Duet, “ Giorno d’ orror ’ ’(Semiramide) : : Rossini 
Muues MARcHISIO. 
OVERTURE, “ Preciosa’”’ . : : . Weber 


Conductor, PROFESSOR (Aiea aes Shatenn Mus. Doc. 


JUBILEE CONCERT (at St. James’s Hall) 


IN COMMEMORATION OF THE SOCIETY’S 50rn SEASON. 
MONDAY, JULY 14 


Part I 
OvEeRTURE, “Leonora” . : ; Beethoven 
Reorr. and Arta, “ Riuscito ” (Mathilda von ha Gitta) : Hummel 
Mr. SANTLEY. 
Concerto for Violin in D minor : ; ¢ Spohr 


HpRe J OACHIM, 
Hymn, “ Hear my prayer,’ for Soprano Solo and 
Chorus. ; ; : , : : . Mendelssohn 
Mme Linp-GoLpDscHMIDT and CHORUS. 
Accompanied on the Organ by Mr. E. J. Hopxins. 
CHorAL Fantasia (for Pianoforte, Orchestra and 
Chorus) . ‘ : A ; ; ‘ ; Beethoven 
Mrs. ANDERSON and CHORUS. 
(Her last appearance in public.) 
Frinatg, “ Loreley ” : : } : . . Mendelssohn 
Mie TITIENS and CHORUS. 
OVERTURE, “‘ Paradise and the Peri ”’ bh ‘ Sterndale Bennett 


(Composed expressly for this occasion.) 


Part II 
SympuHony in C, “ Jupiter ” , ; : ; Mozart 
Scena, “ Ma la sola’ (Beatrice di Peay. : : Bellunt 
Mme Linp- GoxpscHmipr. 
THEME VARIEE for Violoncello . ’ : ; Piatti 
SIGNOR Pravri. 
Ariptra, “‘ Invano alcun desir’”’ (Armida) . ; 5 Gluck 


Mixe Titiens and CHorvs. 


Atm, ‘ With joy the popahent husbandman”’ (The 
Seasons) . , : Haydn 
Mr. ‘SANTLEY. 


OvertTuRE, “ Euryanthe ” . : : . Weber 
Conductor, PRorEssoR STERNDALE Ft} Mus. Doc. 


274 THE PHILHARMONIC SOCIETY 1862 


1858-462 

A Tasie showing the Number and Nationality of the Composers, 
and their various forms of Composition, during the fifth decade of the 
Society’s existence. 









Total Number 





Miscel- 











Nationality. gan 5 den laneous, Vocal. Bil ty 
Austria 1 — 1 
British Empire ’. 1 an 1 
Denmark | 1 1 3 
German Empire | 3 4 74 
Holland . SN | She 2 
Italy . ar 4 — 7 
Russia raat 3 2 19 


A TABLE showing the Number and Nationality of the Solo-players 
and Singers, and their various forms of Instruments and Voices, and 
the Conductors, during the fifth decade. 
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THE SIXTH DECADE 
1863-1872 


1863: 


HE sixth decade of the old Society opened well. 
There were seven Beethoven Symphonies played, 
not only this season, but in the next one. 
Four of the concerts, the 3rd, 4th, 5th and 7th 
concerts, were announced “ By special desire.” 
-There were eight concerts in all. 

Other concert schemes were, by now, forging ahead, 
encouraged by the wonderful success of the Philharmonic 
Society, and from now onwards the dates clash. In this year 
especially, the dates of Dando’s Quartett Concerts seem to 
have been chosen to prevent the Society having their Trial 
nights satisfactorily carried out. 

The new singers, this year, were Miss A. M. Banks, Mlle 
Louise Liebhart, Mme Lilli Lehmann, the Bavarian soprano 
(apparently no relation to Liza Lehmann), and Signor Fricca. 
The only new solo instrumentalist was Victor Buziau, a 
Belgian violinist,’ who is still playing in London and is a 
professor of Trinity College of Music. 

Piatti, the great ‘cellist, played two works new to these 
concerts ; the Fantasia Appassionata of Julius Rietz, and the 
Sonata Pastorale of Tartini ; the latter work was accompanied 
upon the pianoforte by Mr. W. G. Cusins and both works were 

heard at the 8th concert. 

At the 5th concert, a repetition of Sterndale Bennett’s 
Fantaisie-Overture, ‘‘ Paradise and the Peri,” took place, and 
at the 4th, Beethoven’s music to Goethe’s ‘‘ Egmont” was 

performed, the vocal numbers by Miss Banks, with William 
Bartholomew’s illustrative and connecting poem, recited by 
Arthur Matthison. This music consisted of an Overture, two 
soprano songs, four Entr’actes, Clara’s death, a Melodrama 
and a Finale with which the latter part of the Overture is 
identical. Bartholomew’s recitations bound the work,together, 
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and also allowed the music to be presented, apart from the 
Tragedy. Arthur Matthison was one of the greatest reciters 
of the day. 

A curious thing to be remarked is that not one letter of the 
Jubilee year has been preserved by the Society, and that, 
in this year, only Mr. Dando’s communication respecting the 
clashing of concert dates has been saved from what appears, 
in certain years of the Philharmonic Society’s history, to have 
been either an auction or a veritable holocaust! G. F. 
Anderson was still Hon. Treasurer, and G. Hogarth Secretary. 


PROGRAMMES FOR 1863 


FIRST CONCERT. MONDAY, MARCH 9 






Part I 
SYMPHONY in G minor 4 ‘ 2 ; p ; Mozart 
Arta, “‘ Sanctum et terribile”’ . : > : Pergolest 
Miss LASCELLES. ; 
Concerto for Pianoforte in E ) : : Beethoven 
Mr. J. F. BARNETT. 
Scmna, “Si, lo sento’’ (Faust) . ; ; ‘ : Sponr 
MLLEe PAREPA. 
OVERTURE in A minor, ‘‘ Nachklange von Ossian ”’ ‘ Niels Gade 
Part Il 
SymMPHONY in A (No. 7). 4 iste Beethoven — 
Duet, ‘“ Ah, Mathilde ”’ (Mathilde de Sabrent ; . Rossint 
Misses PAREPA and LASCELLES. | 
Arr, ‘‘ Du village voisin’’ (Le Serment) . i < Auber 
MLLE PAREPA. 
OVERTURE, ‘“‘ Jubilee ”’ a ‘ Weber | 


Conductor, PROFESSOR Sea ald Bikey Mus. Doc. 


SECOND CONCERT. MONDAY, MARCH 23 


Part I 
teases al in E b (No. 10) t ‘ Haydn 
Recirt., ‘* Giunse alfin’’; Arta, “ Deni vieni ” (Le’ Nozze 

di Figaro) : p : Mozart 
Miss Louisa Pyne. 
Concerto for Violin in G PAB OF (No. 11)... : y Spohr 
Mr. H. G. RLAGROVE. 
Recit., ‘‘I am safe’”’; Atr, “ Ah, what a ment ”» (Le . 
Domino Noir) . i= Auber 


Miss Lovisa PyNe: : 
OVERTURE, ‘“‘ Preciosa” . g ; : i g Web 
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| Part IT 

SympHony inC (No. 5) . it : : , j Beethoven 
(a) ‘* The Wooer”’ 

Tamper {(5) «May-Song” $ 

| Miss LovutsA Pyne. 
Accompanied on the Pianoforte by Mr. W. G. CusrIns. 


Weppine-Maron, “ Midsummer Night’s Dream ”’ . Mendelssohn 
Conductor, PRorrssor STERNDALE BENNETT, Mus. Doc. 





Beethoven 


THIRD CONCERT. MONDAY, APRIL 20 
By Sprectan DESIRE 


Part I 
SyMPHONYinEpb . ; : a . ‘ Mozart 
Recrr., ‘‘ Hai gid vinta’; Arta, ‘‘ Vedro mentr’ io” 
(Le Nozze di Figaro) . ; : ; : ’ Mozart 
Mr. SANTLEY. 
CONCERTO for Pianoforte in E pb ; : Weber 
Mr. W. G. Cusins. 
Scpna, ‘‘ Ocean, thou mighty monster ’’ (Oberon) A Weber 
Mir PAREPA. 
OVERTURE, “‘ Leonora” . $ : ‘ : Beethoven 
Part II 
SympHony in A major (Italian) ; 4 ; . Mendelssohn 
Duet, “ Figlia! Mio padre!” (Rigoletto) . ; ; Verdi 
| Mute Parepa and Mr. SantTLEy 
OvertuRE, “The Ruler of the Spirits”  . : ' Weber 


Conductor, PRoFrESSOR STERNDALE BENNETT, Mus. Doc. 


FOURTH CONCERT. MONDAY, MAY 4 
By SprecraLt DESIRE 
Part I 


Musicat NumsBers to Goethe’s ‘‘ Egmont ”’ ‘ ; Beethoven 
Vocal Pieces sung by Miss Banxs. 
(Mr. Bartholomew’s illustrative Poem read by Mr. ARTHUR 
MATTHISON. ) 


Arta, “‘ Deh vieni alla finestra ’’ (Don Giovanni) : Mozart 
SIGNOR DELLE SEDIE. 
Concerto for Pianoforte in F minor (No. 4) : Sterndale Bennett 


MADAME ARABELLA GODDARD. 


Part II 
SympnHony, ‘“‘ The Pastoral”  . oe d ; ‘ Beethoven 
Scena (Maria Padilla) ; ‘ ; F ; : Donizetir 
Signor DELLE SEDIE. 
Marcu, ‘“‘Tannhiuser” . ? , : : Wagner 


Conductor, PROFESSOR STERNDALE Bei rcaen Mus. Doc. 
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FIFTH CONCERT. MONDAY, MAY 18 
By Spectra DESIRE 3 


Parr I . 
SymMpuHony, “‘ Grand ”’ (No. 11) ‘ F : : _ Haydn 
Recit. and Arr, ‘‘ With verdure clad ’”’ (The Creation) . _ Haydn 

MULE TITIENs. ME 
OvERTURE, ‘‘ Paradise and the Peri ”’ : Sterndale Bennett 
Arta, “ Che pur aspro ”’ (Il Seraglio) » . ; ; Mozart 
Mie TITIENS. 
OVERTURE, “‘ Der Freischiitz’”’ . \ f : y Weber 
Part II 
SYMPHONY in B bh (No. 4) . : ; f ' : Beethoven 
VALSsE, “ E strano poter’’ (Faust) . : * ; Gounod 
Mie TITIENS. . 
OVERTURE, “ Zampa ”’ ’ 2 Herold 


Conductor, PROFESSOR beet ne ele Haws Mus. Doc. 


SIXTH CONCERT. MONDAY, JUNE 1 









Part I ' 
SymMPHONY in D minor 4 ; Spohr — 
Art, “‘ In diesen heil’gen Hallen (Die Zauberfléte) } Mozart — 
SIGNOR FRICCA. a 
Concerto for Pianoforte in G minor . y Beethoven — 
MADAME ARABELLA Gopparp. a) 
Arta, “‘ Fest wie felsen ’’’ (Cosi fan tutte) . f 7 AS Mozart © 
Mute LIEBHART. 4 
OvertuRE, ‘‘ Euryanthe ”’ } ; Weber — 

7, 

Part II 
SympHony in F (No. 8). : f ; Beethoven — 
Scena, ‘‘ Wie nahte mir der Sonieabaeey ” (Der Frei- 
schiitz)  . i , , Weber — 


Mire Lak git pian! 


Trio, ‘‘ Gut, sdhnchen, gut ”’ (Fidelio) , 
Muxes. LIEBHART and LEHMANN and Sranor FRIcOoA. 


OVERTURE inC major. ; : Mendelssohn , 
Conductor, PROFESSOR An ik Brawn? Mus. Doc. 


Beetiouse j 


SEVENTH CONCERT. MONDAY, hii 15 
By SprectaL DESIRE 


| Parr I y 
SympHony inC@ (No.1) . j f Beethoven — 
Arta, ‘‘ Un aura amorosa ’”’ (Cosi fan a Ms ; Mozart 

Signor DELLE SEDIE. Wy ir 
Concerto for Violin ; : : . . « Mendelssohn 


Mr. Vicrtor Buziav. } 

Arta, “ Ah, come rapida ”’ (Il Crociato in Egitto) . Meyerbee: 
MILLE DrsiriE ARTOT. | oe 
OVERTURE, ‘“‘Oberon’”’ A . ; ‘ A — Weber — 
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Part IT) 

SympPHony in A minor, “‘ Scotch ” " ? . Mendelssohn 
rphaet *Dunque io son ”’ (Il Barbiere di Siviglia) ‘ _ Rossint 
Muir Déstrer ArtTOoT and Sicnor DeLiEe SEDIE. 
OvertTuRE, “ Anacreon”’ . - t t , Cherubini 


Conductor, PROFESSOR STERNDALE Benner, Mus. Doc. 


KIGHTH CONCERT. MONDAY, JUNE 29 


% Part I : 
SYMPHONY inC (No.1). A ; ; “jee apne Mozart 
Arta, “ Pieta, Signore” . : : 2 : 4 Stradella 

Signor DELLE SEDIE. 
Fantasia APPASSIONATA for Violoncello i i J. Rietz 

Stienor Prarti. 
(First time of performance.) 

Arta, “Deh vieni”’ (Le Nozze di Figaro). 4 ‘ Mozart 

Mure Desiri&Ee ARToOr. 
anda “A Midsummer Night’s Dream” . 4 Mendelssohn 

Part IT 

Sympnony, “‘ The Eroica’”’ (No. 3). : ‘ : Beethoven 
Duet, “‘ Leonora! deh taci’’ (La Favorita) ‘ \ Donizetti 
| Mie DesirEE ARrtoT and Signor DELLE SEDIE. 
Sonata PasToraze for Violoncello (First performance) . Tartini 


SIGNOR PIArTt. 
Accompanied on the Pianoforte by Mr. W. G. CusIns. 


OvERTURE, “ William Tell ” . : ; Rossini 
Conductor, Proressor STERNDALE Heweanml Mus. Doe. 


1864 


Again this year, the 3rd, 5th and 8th concerts are described 
as “ By Special Desire,” and at the 5th, the Prince. and 
Princess of Wales were present. 

The Ist concert, falling on the Linehan of Rossini, was 
largely devoted to his works : the Overtures to “Semiramide ” 
and “ The Siege of Corinth’ and four vocal items illustrating 
his melodious imagination. 

At the same concert, Mr. William Crozier, an excellent 
oboist, who was in the Crystal Palace orchestra from 1855 to 
1870, played Griebel’s Fantasia on ‘‘ Don Giovanni.” 

At the 2nd concert, an innovation was permitted (a mistake 
never repeated), viz. the singing of unaccompanied four-part 
songs by Mendelssohn and Hatton. Quite excellent for a 
Glee Club, but scarcely in place at the Philharmonic Concerts. 
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The Orpheus Glee Union, a well-known quartett of male voices 
(A.T.B.B.), interpreted them. 

Harold Thomas, a much-respected Royal Academy pro- 
fessor, played Bennett’s D minor Concerto, appearing for the 
first time at these concerts, and Vieuxtemps was placed early 
in the Programme, to allow of his performing at the Monday 
‘‘ Pops” later in the evening ! 

The 3rd concert helped to celebrate the tercentenary of the 
birth of Shakespeare, and all but two numbers illustrated 
some play or song of his writing. The Overtures were : 
‘“‘Coriolanus”’ (Beethoven) and “The Merry Wives of 
Windsor” (Nicolai); there were songs from ‘“ Twelfth 
Night,” “‘ The Tempest” and “‘ Two Gentlemen of Verona,” 
and all Mendelssohn’s music to “‘A Midsummer Night’s 
Dream.” 1 The two exceptions were Beethoven’s “ Pastoral 
Symphony ” and a Violin Concerto by Paganini, played by 
Sivori. 

At the 4th concert, on the warm recommendation of Pauer, 
Herr Johann Christoph Lauterbach made his appearance, 
playing Spohr’s Violin Concerto, “‘ Scena Cantata.” 

At the 5th concert, Herr Carl Mayerhofer (first bass at the 
Imperial Opera House, Vienna) made his debut, and Mlle 
Caroline Bettelheim (of Her Majesty’s Theatre) also appeared. 

At the 6th, Dr. G. Gunz (first tenor of the Royal Theatre, 
Hanover) made his first acquaintance with a British audience. 

At the 7th concert, Mlle Trebelli sang for the first time for 
this Society. She was one of the most charming, sympathetic 
and popular contralto operatic singers, and, above all, an 
excellent musician, who between this year and 1876 sang at 
ten of the concerts. Though she styled herself ‘‘ Miss,” she 
had married Alessandro Bettini in the year 1863. 

At the 8th concert, the last of the season, a Symphony, 
composed by Sterndale Bennett for the Society, was produced. 
A feature of interest in this almost forgotten work was the use 
of two distinct Trios with the Minuet, the 2nd one for wind 
only. Joachim introduced his new Violin Concerto, for the 
first performance, and Fritz Hartvigson, who had followed his 
Royal Patroness, Queen Alexandra, from Denmark, and is 
still in this country as an eminent teacher at the R.C.M., 
etc., played for the first time, choosing his own Pianoforte 
Concerto. 


1 There was plenty of Shakespearian material, as, besides the above 
works, Mr. Harold Thomas offered an Overture to ‘‘ As you like it,” 
and Mrs. Merest (Miss Maria B. oe) was anxious to sing “ Full 
fathom five,’’ by Arne. 


- 5% | 4 


1864] THE SIXTH DECADE 281 


An example of what has, in later years, considerably 
developed is the request from a master of one of the orphans 
helped by that excellent Association, the Royal Society of 
Musicians, that his pupil should be allowed to attend the 
Philharmonic rehearsals. Nowadays, special facilities are 
granted to the promising students of all our great schools 
of music. 

A curious case arose out of words having been used without 
the author’s permission. The latter offered to waive author’s 
rights on receipt of an entrée to the season’s concerts ! 

Mr. George Grove ! sent, from the Crystal Palace, the Score 
and parts of Schumann’s Overture to “ Julius Cesar,” which 
he considered inferior to his ‘‘Genoveva” and “ Bride of 
Messina’ Overtures. Apparently the Directors were of the 
same opinion ; it was not performed. 

Hogarth retired from the secretaryship this year, and was 
succeeded by Campbell-Clarke. 


PROGRAMMES FOR 1864 


FIRST CONCERT. MONDAY, FEBRUARY 29 


(Rossini’s BirTHDAY) 


Part I 
SympHony (MS8.) ’ Cherubini 
(Composed expressly for the eh ‘ye 
Arta, *“‘ Riedi al Soglio’”’ (Zelmira) . ; Rossini 
MapDAME PAREPA. 
ConcrErRTo for Pianoforte in D minor . : Mozart 
MapDAME ARABELLA Gopparp. 
Aria, “Cujus animam’”’ (Stabat Mater) . : i Rossini 
Mr. WILBYE COOPER. 
OVERTURE, “‘ Semiramide ”’ Rossini 
Part II 
SympHony in D sive 2) ‘ Beethoven 
Arta, “‘ Di piacer ”’ (La Gazza Lsideay ‘ ¢ ¥ Rossini 
MADAME PAREPA. 
Fantasia, “‘ Don Giovanni,’’ for Oboe ; , ‘ Griebel 
Mr. W. Crozier. 
Duet, ‘ Rasserana, o caro ’”’ (William Tell) ‘ ‘ Rossini 
MADAME PAREPA and WILBYE COOPER. 
OverturE, “ The Siege of Corinth” . ; : Rossini 


Conductor, PRoFEssoR STERNDALE sind At Mus. Doc. 


1 Later on, Sir George Grove, of Dictionary fame. 
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SECOND CONCERT. MONDAY, MARCH 14» 


ARG ods SDM I 

SympHony in D (No. 4). : SEM : : Mozart 

SERENADE, Rt Slumber, dearest ”’ ~. Mendelssohn 
THE ORPHEUS GLEE Unton. | 

Concerto for Pianoforte in'D minor (Op. 1) . Sterndale Bennett 


Mr. Haroip THOMAS. 
(First time at these Concerts.) 


Part Sone, ‘‘ When evening’s twilight”. . ' Hatton 
THE OrnPHEUS GLEE UNION. 
Concerto for Violin in B minor " ” ' De Beriot 


Mons. Vibes 


Part II 
SympHony in F.\(No.'8) . ; , / . Beethoven 
Part Sona, “‘ The Hunter’s Barwell! us F y » daca endelssohn 
THE ORPHEUS GLEE UNION. We 
OvertTuRE, ‘‘ Fernando Cortez ”’ ‘ 2 +. Spontins 


Conductor, PRorrssor STERNDALE Pentel bi Mus. Doc. 


THIRD CONCERT. MONDAY, APRIL 18 
By Spreciat DESIRE 
(In connection with the Tercentenary of Shakespeare’s birth.) 


Part I 
OveErtTuURE, ‘“ Coriolanus ”’ / Beethoven 
CANZONET, ‘‘ She never told her iets ” > (‘Twelfth Night) Haydn 
Mrs. Lockey. ire 
Concerto for Violin é > ata : ; Paganini 
SIGNOR SIVORI. 
Arr, ‘‘ Where the bee sucks ’’ (The Tempest) ; ‘ Arne 
Miss Banks. 
OVERTURE and five NumsBers (Midsummer Night’s | | 
Dream) . j : ‘ 7 ’ j . Mendelssohn 
' Miss Banxs, Mrs. Lockry and CHorus.° — ~ He 
Part IT | » 
SympHony, ‘‘The Pastoral”. , , Beethoven — 
Duet, “ On a day ”’ (Two Gentlemen of Vebotias ; Bishop j 


Miss Banks and Mrs. Lockey. 


OvertTuRE, “ The Merry Wives of Windsor ”’ .$ an Nicolai — 


Conductor, PRorEsSsOR STERNDALE BENNETT, Mus. Doc. 


FOURTH CONCERT. MONDAY, MAY 2 


A Rei I Le 

SYMPHONY inGminor . f , ‘LGM Mehul 
Arta, “ Lascia amor ”’ (Rinaldo) i at, OM : _ Handel 
, Mr. WEIss. iene : 

Concerrvo for Pianoforte in D minor . mM . Mendelssohn 


Mr. W. G. CuarNs. 
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Arta, “ Zeffiretti lusinghieri.”’ 7 lasinendcy!s wah Mozart 
vane TH) > Mapame LeMMENS- SHERRINGTON. 
Overture, “ Cymbeline ”’ et at ‘ Cipriant Potter 
Part II 
SympHony in C minor (No. 5). . } , : Beethoven 
Arr, “* Ombre legére ” (Dinorah) ; : Meyerbeer 
Mapame LEMMENS- SHERRINGTON. 
Concerto for Violin, “Scena Cantante”. 4 : Spohr 


HERR LAUTERBACH. 
(His first appearance in England.) 


Duet, ‘‘ Quel Sepolcro ”’ (Agnese) ‘ Paér 
MapAME LEMMENS- SuERRINGTON and Mr. Wass. 
Maron, “‘ Egmont ” : ; Beethoven 


Conductor, PROFESSOR en at seater Mus. Doc. 


FIFTH CONCERT. MONDAY, MAY 16 
By SprcraL DESIRE 
Part I 
SymMPHoNy in G (Letter V) ) PAY : : ; Haydn 
Air, “ Ha, wie will ich triumphiren ”’ (I] Seraglio) : Mozart 
Herr MAYERHOFER. 
(His first appearance in England.) 


CoNnNcERTSTUCK for Pianoforte . ‘ Weber 
MADAME ARABELLA Gopparp. 
Arti, “Son leggiero’’ (Maria di Rohan). : ‘ Donizettr 
MiuEe BETTELHEIM. 
OvERTURE, “Leonora” . ; : : . ¢ Beethoven 
Part II 
SympHony in A major, “ The Italian ”’ : 2 . Mendelssohn 
Arta, “ Non pit mesta ”’ (La Cenerentola) } ; Rossini 
MLLeE BETTELHEIM. 
PRELUDE and FUGUE ALLA TARANTELLA for Pianoforte J. S. Bach 
MapAME ARABELLA GODDARD. 
Durer, “ Bell’ Imago” (Semiramide) . ; Rossini 
Mixie BETTeELHEIM and HERR MAyERHOrER. 
GRAND Rasrarrron Marcu , ‘ : Auber 


Conductor, PRoFrESsOR STERNDALE Bismnkie Mus. Doe. 


SIXTH CONCERT. MONDAY, MAY 30 


Part I 
SYMPHONY i in C (No. 2). . ‘ Schumann 
(First time of performance. ) 
peat *Komm, O holde Dame’’ (La Dame Blanche). Boieldieu 
Dr. GUNZ. 
wet, (His first appearance in England.) TAR 
Concerto for Violin ; : : ‘ ; ; Beethoven 


Herr JOACHIM. 
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Scena, “‘Wie nahte mir der Schlummer” (Der Frei- 


schiitz) . , . ; f : Pe) ba Weber 
Miss Fanny ARMYTAGE. 
OVERTURE, ‘‘ Paradise and the Peri ”’ ; .  Sterndale Bennett 
Part II 

SympHony in A (No.7). ; ‘ j Beethoven 
Romanza, “ Eri tu che macchiavi ” (Un Ballo in Mas- 

chera) ; : Verdi 

SIGNoR DELLE SEDI. 

‘ots (a) “‘ Andante”. : : ; Spohr 
mons for Violin 13) ** Prelude ”’ ‘ : : J. S. Bach 
HERR J OACHIM. 

DvuEt, *‘ Quanto amore ”’ (L’ Elisir d’ Amore) ’ Donizetti 
Miss Fanny ARMYTAGE and S1anor DELLE SepIE. 
Marcu, ‘* Ruins of Athens ”’ i : : Beethoven 


Conductor, PROFESSOR Sirens em Pisa Mus. Doc. 


SEVENTH CONCERT. MONDAY, JUNE 13 


Part I 
OvERTURE, “ Euryanthe ”’ ; ; R , j Weber 
VatsE, “FE strano poter”’ (Faust) . i 5 : Gounod 
Miu.Le TREBELLI. " 
Concerto for Pianoforte in G major . : - ; Beethoven 
HERR PAUER. 
Ronpo, “ Pensa alla Patria’ (L’ Italiana in Algieri) . Rossini 
Mute TREBELLI. 
Concerto for Violin ; ; ; . ; . Mendelssohn 


Herr WIENIAWSEIL. 


Part IT 
SympHony, “‘ Erofca’”’ (No. 3) . : ‘ : : Beethoven 
Arta, “ La Bella mia” (Nicolo di Lapi) : ‘ Schira 
Mie TREBELLI. © 
OverTURE, “ Le Nozze di Figaro”’. sakaylien . Mozart 


Conductor, PROFESSOR STHERNDALE BENNETT, Mus. Doc. 


EIGHTH CONCERT. MONDAY, JUNE 27 


By SprEciIAL DESIRE 


Part [ 

SympHony inC (No.1) . ; : ‘ ‘ Beethoven 
Arta, “‘ Misero 0 sogno”’ . 5 ‘ , ; ‘ Mozart 
Dr. GUNZ. 

(First time of performance in England.) 

Concerto for Violin . , s } ¢ Lik Joachim 


HERR JOACHIM. 
(First time of performance.) 


\ 


Sa 
ta 


_. 


wt 
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Arts, “‘ Lascia ch’ io pianga’’ (Rinaldo). ‘ , Handel 
Miss Louisa Pyne. 


SERENADE and ALLEGRO GioJoso for Pianoforte (Op. 43) Mendelssohn 
Mr. HARTVIGSON. 


- Part IT 
SympnHony (MS.) E Sterndale Bennett 
(Composed this s season for the Society’ s Concerts.) 


Arr, “ Love, at once I break thy fetters ’’ (Crown Dia- 


monds) . r ‘ : ; ‘ ? ; Auber 
Miss Louisa Pyne. 


Romance, “Ma maitresse a quitté la tente”’ (Lalla 


Rookh) . : ‘ : : . , Felicien David 
Dr. Gunz. 
OVERTURE, “‘ Jubilee ”’ ‘ ‘ ; Weber 


Conductor, PRoressor eacnire Niclas’) Mus. Doc. 


1865 


In this year, the 2nd and 4th concerts were labelled “* By 
special desire.” 

There were many new lady vocalists, amongst whom were 
Mme Sarolta, Mile Ilma di Murska, who made her first appear- 
ance in London at Her Majesty’s Opera House, about a fort- 
night prior to her singing at these concerts (May 29); and 
finally, Mile Sinico, a most useful singer in Opera, who married, 
in 1874, Enrico Campobello, whose real name was Henry 
McLean Martin. 

A fine operatic basso, Signor Louis Agnesi, made his first 
appearance, but did not sing again at the concerts, and died 
very suddenly in London ten years later. 


PROGRAMMES FOR 1865 
FIRST CONCERT. MONDAY, MARCH 20 


Part I 
SympHony (Letter I) ; ; } ; ss . Haydn 
Arr, “ Tu che sei’ (Faust) , : : ; ‘ Spohr 
Mr. RENWICK. 
Concerto for Violin (No. 9) : ; : d ; Spohr 


Herr STRAUS. 
Somna, “Oh Rank, thou hast thy shackles’’ (Love’s 


Triumph) d ; : ‘ dM ; ‘ Wallace 
Miss Louisa Pyne. 


Overture, ‘“ The Ruler of the Spirits”. ae Weber 
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Part II Re si pay 

SympuHony in Bb (No. 4) | ‘ ‘ : Beethoven 

Atr, “‘ Ah, what a night ” (Le Domino Noir) : : Auber 
Miss Louisa Pyne. 

OverTuRE, “ L’Alcade de la Vega”’ . J Onslow 


Conductor, PRoressoR STERNDALE Baus Mus. Doc. 


SECOND CONCERT. MONDAY, APRIL 3 
By SprectaL DESIRE | 


Part I 
SymMpPuHony in Eb , : : : ? Mozart 
Arta, ‘“ Ah, rendimi quel core ”’ Man teneti ‘ ; Rossi 
MapAmME EMMA Hrvwoon. ) 
ih Siew ** Oberon ”’ ‘ %, ; ‘ Weber 
Arta, “‘ Non paventar ”’ (Il Flauito Magico) : ‘ Mozart 
MADAME PAREPA. 
Concerto for Violin ALE ; f ‘ : . Mendelssohn 
HERR JOACHIM. 
Par? II ° 
SymMpPHONY in C minor (No. 5) . ; : ‘ é Beethoven 
Duet, ‘* Now for him I loved ”’ (Jessonda) f : Spohr 
MESDAMES PAREPA ane HEYWoOopD. 
OvERTURE, ‘‘ Le Philtre ”’ . -. Auber 


Conductor, PROFESSOR Sarai Buniteell Mus. Doc. 


THIRD CONCERT. MONDAY, MAY 1 


Part I | 
SympHony, “ The Pastoral ’’ (No. 6) . ‘ ; . » Beethoven 
Romanza, “‘ Cara luoghi”’ (Linda di Chamounix) rk Donizetti 
MiLe EDENSKA. 
ArtA, “‘ Qui la voce ”’ (I Puritani) : A ‘ , Bellini 
MULE SINICo. 
ConceRTO for Pianoforte in D minor . : : ‘ Mozart 
Mr. C. HALE. . 
Part II 
SympHony (MS8.), Op. 43 . .  Sterndale Bennett 
(Composed expressly for the Society.) — i 
Duet, ‘‘ Quis est homo ”’ (Stabat Mater) . ! ; Rossini 
Murs Srntco and Eprenska, ‘ a 
OvertuRE, ‘‘ Ruy Blas” . ‘ . «Mendelssohn 


Conductor, PRoFESSOR S1eRNDALW Fiscal! Mus. Doc. 
/ 


FOURTH CONCERT. MONDAY, MAY 15 
By Sprecrat Desire 


Pann Ey 
SymMPuHoNy in C major, “Jupiter”. Ae Mozart 


ArtiA, “‘ Deh! per questo ” (La Clemenza di Tito) F Mozart 
MADAME JOACHIM. | Pricer. 


we 
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Conorrto for Violin : j ‘ 4 j ‘ Beethoven 
Herr LAUTERBACH. } 
OVERTURE, “ Euryanthe ”’ ; ; ; i ‘ Weber 
| Part II 
SYMPHONY in A major, “Italian” <. ~- . f . Mendelssohn 
Arta, ‘* Che faro senza Euridice ”’ (Orfeo) . ¢ t Gluck 
MADAME JOACHIM. 
OVERTURE, “Egmont”. , : Beethoven 


Conductor, PROFESSOR iirc Bases Mus. Doc. 


FIFTH CONCERT. MONDAY, MAY 29 


Part I 
SympHony in D minor (No. 2) . ; / ? _ Spohr 
ArntA, “‘ Gli angui d’ inferno ” (Il Flauto Masiasys f Mozart 
Mie Inma pi MurskKa. 
Concrrto for Pianoforte . : d : f , Schumann 
MADAME SCHUMANN. 
Art, “ D’ amor sull’ ali rosee’”’ (Il Trovatore) . ‘ Verde 
Mure InMA pi MurskKa.’ 
OVERTURE in C (MS.) ky : ; ’ . Mendelssohn 
Teva Il 
SympHony in F (No. 8) . : : 2 Beethoven 
ARIA, with Variations, ‘‘ Deh! na mio hone i Proch 
Miuxe Itma pi MurskKa. 
Ov ERTURE, ** Die Zauberflste ”’ ; . Mozart 


Conductor, ProrEssor STERNDALE Banner Mus. Doc. 


SIXTH CONCERT. MONDAY, JUNE 12 


Part [ 
OVERTURE, “‘ Rienzi ”’ : : Wagner 
(First time ‘of performance. ) 


Scena, “ Wie nahte mir der Schlummer” (Der Frei- 


schiitz) . .. Weber 
“Mapame HABRIERS- WIPPERN. 
Concerto for Pianoforte in Ep ; ‘ Beethoven 
MADAME ARABELLA GopBAnp. 
Arr, “‘O siume linger nicht’ (Le Nozze di Figaro) . Mozart 
MADAME HARRIERS-WIPPERN.! 
ConcERTO for Flute ; ; ; g P : Molique 


Mr. OLur SVENSDEN. 


Part IT 
SympHony in D (No. 2) . { ‘ Mozart 
Romanza, “ Nel lasciar ”’ (Robert le Diable) ‘ i Meyerbeer 
MADAME HARRIERS-WIPPERN. 
OveRTURE, “ King Stephen”. j ¢ t Beethoven 


Conductor, PRorgEssorR STERNDALE UE Mus. Doc. 
1 In place of Mlle Titiens, suffering from a recent accident. 
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SEVENTH CONCERT. MONDAY, JUNE 261 


Part I 
OveRTURE, “‘ Preciosa’”’ . ’ , : , i Weber 
Aris, “‘ Sorgete ’’ (Maometto Secondo) ; ‘ " Rossint 
Signor AGNESI. 
Concerto for Violin in E minor (No.7). ‘ f Spohr 
HERR JOACHIM. 
FINALE to “‘ Loreley ”’ ‘ ; . Mendelssohn 


MuxeE TITIENS. 


Part II 
SympuHony in A (No. 7) : , : Beethoven 
Arta, “‘ Che pur aspro ”’ (Il Seraglio) . : , : Mozart 
? MLuLE TITIENS. 
CHACONNE for Violin ‘ : ke ; s ; J. S. Bach 
HERR JOACHIM. 
Arta, ‘ Non pitt andrai’’ (Le Nozze di Figaro) . ? Mozart 
Signor AGNESI. 
OVERTURE, ‘“‘ Les Deux Journées’”’. ; ; : Cherubini 


Conductor, PRoFEssoR STERNDALE BENNETT, Mus. Doc. 


EIGHTH CONCERT. MONDAY, JULY 10 


Part I 
SyMPHONY in C minor (No. 1) . i ‘ A . Mendelssohn 
AIR DE VALSE, “‘ Ah! valse légére ’’ (Faust) : : Gounod 
MADAME TREBELLI. 
ConcERTO for PianoforteinC . : F ‘ ; Mozart 
HERR PAUER. 
Romanza, “ Ma negli estremi istanti’”’ (I] Giuramento) Mercadante 
MADAME SAROLTA. 
OvERTURE (MS.), ‘“‘ Paradise and the Peri ” .  Sterndale Bennett 
Part IT 
SympuHony, “‘ Eroica’’ (No. 3) . . ‘ ‘ , Beethoven 
Romanza, “Si tanto in ira’’ (Linda di Chamounix) . Donizetti 
SIGNOR GARDONI. 
CavaATINA, ‘* Ah, quel giorno ”’ (Semiramide) p } Rossini 
MADAME TREBELLI. 
OVERTURE, ‘‘ Jubilee ”’ 1 : " : . 4 _ Weber 


Conductor, ProrEessor STERNDALE BENNETT, Mus. Doc. 


1 This is the only concert commencing at 8.30 p.m. 
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1866 


Henry Leslie, whose choir did so much for madrigals and 
part songs in London, and whose place in the Metropolis has | 
never been filled, became an Associate this year. 

Just as last season there were so many new lady vocalists, 
so this time there was a preponderance of fresh male singers. 
Mr. T. Hohler, Freiherr von Rokintansky, a Viennese basso- 
profundo, who first appeared in England in 1856, singing both 
at Her Majesty’s and Drury Lane Opera Houses; Signor 
Bettini (Mme Trebelli’s husband); Signor Bossi, and three 
very well-known singers, only one of whom survives: Signor 
Foli, whose real name was Allan James Foley ; Lewis William 
Thomas, the well-known bass at the Temple Church and a 
Gentleman of the Chapel Royal, and Dr. William Hayman 
Cummings, a musician of many attainments and holding 
numerous posts of honour. He has been for many years 
Hon. Treasurer of the Philharmonic Society, which also owes 
him a lifelong gratitude for all his help, sound advice and 
tactful resource. 

The whole of the lst concert was devoted to a performance 
of Schumann’s Cantata ‘‘ Paradise and the Peri,” and, at the 
6th concert, Gounod’s new Symphony in Eb (No. 2) was 
played. The Directors had requisitioned some new work of 
his, and he expressed his great pride in being asked for 
one. 

Beyond these details, and the fact that Professor Sterndale 
Bennett, who had filled the post with such distinction for a 
period of eleven years, gave up his conductorship, there is 
little to tell. His ever increasing responsibilities, to which 
now must be added that of Principal of the Royal Academy 
of Music, gave Bennett more than his strength could cope 
with. 

His association with the Society had been intimate as 
pianoforte-player, composer and conductor for a consider- 
able period of its existence, and as late as 1872 (only three 
years before his lamented death) he was still so full of interest 
in the Philharmonic and its doings, that, although he did not 
feel equal to the duties of a Director, he stated that “‘ he would 
ever love the Society.”’ He was awarded the Beethoven Gold 
Medal in 1871. Campbell-Clarke was succeeded as Secretary 
by Stanley Lucas, the son of Charles Lucas, w asintwrts of the 
Royal Academy of Music. 


* ee 
- 
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PROGRAMMES FOR 1866 
FIRST CONCERT. MONDAY, MARCH 5 


’ Cantata, ‘‘ Paradise and the Peri” . : Schumann 


MADAME PAREPA, MIssEs Rosearnes Hunperson and 
Eminy Pitt; Messrs. CuMMINGS, WHIFFIN and LEewIis 
THOMAS and CHORUS. 


The German adaptation of Moore’s poem imitated by Mr. Wm. | 
BARTHOLOMEW. 


Conductor, Prorrssor STERNDALE BENNETT, Mus. Doc. 


SECOND CONCERT. MONDAY, MARCH 19 


Part I 

SymMPuHONyY (Letter Q) é F ; ] , : Haydn 

Scena, “‘Infelice” . ; { ; ; : . Mendelssohn _ 
Miss Louisa Pynu. 

ConcEeRTO for Pianoforte in E p ; ; Beethoven 
Mr. W. G. Custis. 

ARIA, “‘ Bell’ raggio ’’’ (Semiramide) . : F Rossini 
Miss Louisa Pyne. 

Concerto for Violin in A é q Viotte 


"ein JOACHIM. 


Part IIL 
Dhar tes cd in A major . Mendelssohn 
BALLATA, “‘ Quando lasciai la oraaucinns (Robert le 
Diable) : ; } : Meyerbeer 
Miss Louisa Pyne. 
OVERTURE, “‘ Masaniello ”’ ; : Auber 


Conductor, PROFESSOR Satcnshh i Baltic, Mus. Doc. 


THIRD CONCERT. MONDAY, APRIL 16 


Part I 
OvERTURE, “‘ Euryanthe ”’ ‘ 6 : ‘ . Weber 
Arr, “‘ On mighty pens ”’ (The Cueation) ; ‘ : Haydn 
FRAULEIN UBRICH. 
Concerto for Violin ‘ F i : ‘ : Mozart 
HERR STRAUS. 
ARIA, ‘‘ Deh vieni’’ (Le Nozze di Figaro) . F , Mozart 
FRAULEIN UBRICH. 
SyMPHONY in C minor (No. 5) . . ; = 7 Beethoven 
Part II 
OveRtTuRE, “ The Isles of Fingal”. f ‘ . Mendelssohn 


‘Hirtenlied ” . : § 4 ; tas al 
** Des Knaben Wunder- hoi’ ; ; 
FRAULEIN UBRICH. 
Marcu, “‘ Egmont ” ; Beethoven — 
Conductor, PROFESSOR Gibran Bante ie Doc. 


LIEDER a 
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FOURTH CONCERT. MONDAY, APRIL 30 
Part I 
SyMPHONY in G minor : : ? ; : i Mozart 
_ Arta, “ La nonna mia ”’ (Der Freischiitz) . ; é Weber 
MLuueE SInIco. 

Concerto for Pianoforte in B minor . i , : Hummel 
MuLe MEHLIc. 

Arta, “‘ In terra ci divisero ”’ (I Due illustri Rivali) , Mercadante 
Mr. T. HOHTLER. 

Overture, “ Der Berg-geist” . D heady a Spohr 

Part II 
SympHony, “‘ The Pastoral ”’ (No. 6) . ; , ; Beethoven 
Arta, “‘ Vedrai carino ”’ (Don Giovanni) } ; Mozart 
. MiLueE SINICO. 

PIANOFORTE Soxuo, Scherzo in B ) minor. 4 : Chopin 
MuLe Mreniie. 

Duet, ‘“‘ Mira la bianca luna’ . ; Rossint 

MLLE Srnico and Mr. Ai pert 
OvertTuRE, “ L’Alcade de la Vega’”’ . 5 : | Onslow 


Conductor, PROFESSOR STERNDALE BENNETT, Mus. Doc. 


FIFTH CONCERT. MONDAY, MAY 14 


Part I 
SympHony (Letter R) , . : Haydn 
Scena, ** Riuscito sono alfin ”’ (Mathilde de Guise), . Hummel 
Mr. SANTLEY. 
Concerto for Violin in D minor . j : : Spohr 
HERR AUER. 
CavaTina, “ Glécklein im Thale’’ (Euryanthe) . ‘ Weber 
MADAME HARRIERS-WIPPERN. 
OvEeRTURE, “ A Midsummer Night’s Dream ”’ . . Mendelssohn 
Part II 
SyMPHONY in F (No. 8). : : , : ; Beethoven 
Arta, “ Ah! lo so” (Il Flauto Magico) i : Mozart 
MADAME HARRIERS- WIPrErN. 
FanrtasiA for Double-Bass on ‘‘ La Sonnambula ”’ P Rowland 
Mr. ALEXANDER C. ROWLAND. 
Romanza, ‘‘ Sulla sabbia Africana ’’ (Don Sebastiano) . Donizetti 
Mr. SANTLEY. 
OvERTURE, “‘ The Ruler of the Spirits”. ; Weber 


Conductor, Prorrssor STERNDALE BENNETT, Mus. Doc. 
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SIXTH CONCERT. MONDAY, MAY 28 


Part I 
Sympuony in E b (No. 2) : ; 3 \ Gounod 
ArtA, “ Questi avventurieri ”’ (Il Berdelio) ; z , Mozart 
HERR VON ROKITANSKY. 
ConcerTo for Pianoforte in C minor (No. 3) ; Sterndale Bennett 
MADAME ARABELLA GODDARD. 
Arta, “‘ Non mi dir”? (Don Giovanni) : ¢ . Mozart 
Muue TITIENS. 
OvERTURE, ‘* William Tell ”’ ; ‘ ; . ‘ Rossing 
Part II 
SympHony in A(No. 7) . ; - ‘ : : Beethoven 
CavaTINna, “ Ardon gl’ incensi’”’ (Lucia di Lammermoor) Donizetti 
Mute TITIENS. 
Duet, “‘ All’ opra orst: ”’ (Fidelio) ; : Beethoven 
MuLe TitTreENs and HERR VON ROKITANSKY. 
OVERTURE, “‘ Preciosa’. . : : g - ; Weber 


Conductor, PROFESSOR STERNDALE BENNETT, Mus. Doc. 


SEVENTH CONCERT. MONDAY, JUNE 11 i 


By SpPEecIAL DESIRE 


Part I 
OVERTURE, “ Zampa ”’ ! j Herold 
QUINTETT, “‘ E scherzo o dé follia a (Un Ballo in iMag 
chera) : Verde 


MrErSDAMES Tv oeiene. sensei and Teepe BETTINt: 
Messrs. Bertini, Bossi and Fout. 


Arta, ‘‘ I] mio tesoro’’ (Don Giovanni) : } ; Mozart 
Signor BEtTTINI. 7 
Concerto for Violin, ‘Scena Cantata”  . : ; Spohr 
Mons. WIENIAWSEI. 
CavaTina, ‘* Nobil Signor ”’ (Les Huguenots) : ¢ Meyerbeer 
MADAME TREBELLI-BETTINI. 
OVERTURE, ‘‘ Leonora” . - ; : : : Beethoven 
Part IT 
SympnHony (Letter V) : ; ; ‘ Haydn 
Art, ‘“ O tu la cui dolce possanza ”’ (Fidelio) . ‘ Beethoven 


MADAME HARRIERS-WIPPERN. 


Duet, ‘‘ Un soave non so ché ”’ (La Cenerentola) j Rossini © 


Mme TrREeBELLI and Signor Bettini. 
Weppina Marcon, ‘“‘ A Midsummer Night’s Dream” . Mendelssohn 
Conductor, PRorrssoR STERNDALE BenneEtTT, Mus. Doc. 


So 


Oe ee ee ee a 
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EIGHTH CONCERT. MONDAY, JUNE 25 


Part I 
SympHony in C major (No.1) . ! a ; f Mozart 
Air, “‘ Komm’ o holde Dame” (La Dame Blanche) . Boieldieu 
HERR GUNZ. 
Concerto for Pianoforte . " “ ) ‘ ‘ Schumann 
HERR JAELL. 
Arta, “ Dei tuoi figli’’ (Medea) i ‘ 4 ; Cherubina 
Mie TITIENS. 
OverTURE, ““The Wood-Nymph”’ _. f .  Sterndale Bennett 
Part II 
SympuHony, “ Eroica ”’ , : . Beethoven 
CavaTIna, “‘ Com’ é bello” (Lucrezia Borgia) } Donizetti 
MiLe TITIENS. 
OvERTURE, “‘ Jubilee ”’ 4 p J Weber 


Conductor, PROFESSOR STERNDALE BENNETT, Mus. Doc. 


1867 


A magnificent baton, elaborately carved in ivory and 
mounted in silver, was presented this year to the Society by 
Sir Thomas Gladstone, elder brother of the great Prime 
Minister. It was evidently a costly gift, but more ornamental 
than practically useful. It could not have been used by the 
most powerful of conductors; it was probably of the same 
genus as the State Presentation Sword, which is not intended 
for any execution, 

It had been hoped and desired that Herr Lauterbach should 
return to London to play the violin this season, but he did not 
venture to leave Dresden, as, even so early as 1867, there were 
rumours of war, 

Rossini advised Jean Henri Ravina (of the Paris Con- 
servatoire) to send up a Concerto, for Pianoforte, to the 
Society, but it was not performed. His writing consisted 
mostly of Piéces de Salon, what we call “ drawing-room 
pieces,”’ although he did make a Pianoforte Duet arrangement 
of the nine Symphonies of Beethoven. 

At the Ist concert of the season, on March 11, Mr, W. G. 
Cusins commenced his long term of nineteen years as con- 
ductor of the orchestra, 

The 2nd, 3rd and 7th concerts were “‘ By special desire.”’ 
Mr. J, G. Patey and his famous wife, Mme Patey-Whytock, a 
very popular contralto in Oratorio and ballad, made their 
first appearance, together with Mlles Anna Drasdil, contralto, 
and Mathilde Enequist, soprano, and last, but not least, 
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Mile Christine Nilsson, the renowned Swedish operatic soprano, 
who had made her debut at the Théatre Lyrique, in Paris, 
some three years previously. Mlle Nilsson and several of the 
other singers appeared at these concerts “‘ by permission of 
Colonel Mapleson, ” the impresario at Her Majesty’ s Opera 
House, in the Haymarket, which was burnt down in 1868. 

For the first time the audience were requested “to take 
advantage of the cessation between the pieces to enter or 
leave the room.” 

The glorious No. 9, the Choral ‘Symphony of Beethoven, 
occupied the whole of Part II at the 4th concert ; Schubert’s 
beautiful “‘ Unfinished’? Symphony was played at the 5th, 
for the first time, and at the 7th concert, on June 17, honoured 
by the presence of their Royal Highnesses the Prince and 
Princess of Wales and the Duke of Connaught (then called 
Prince Arthur of Connaught), the “‘ Choral Fantasia ”’ was 
performed, with Mme Arabella Goddard at the pianoforte, 
and Mendelssohn’s “ First Walpurgis Night.” 

At the last concert, Rubinstein played his fourth Concerto 
for Pianoforte (Op. 70), and gave his services gratuitously to 
the Society. 

J. F. Barnett, this year, composed an “ Overture Sym- 
phonique,’’ which he dedicated to the Philharmonic Society, 
and next year it was performed. Sullivan’s ‘ Marmion 
Overture’ (MS.), composed for the Society, had its first 
performance. | 


PROGRAMMES FOR 1867 
FIRST CONCERT. MONDAY, MARCH 11 


Part I . 
SyMPHONY in C minor (No. 1) . ‘ ‘ ; . Mendelssohn 
Recit., ‘“‘Costanza’’?; Arta, ‘‘ Ah, tral timor’”’ (Il 
Seraglio) . e b " . ‘ , ‘ Mozart 
Mr. W. H. CuMMINGs. 

OvERTURE, ‘* The Naiades ”’ : ’ : Sterndale Bennett 
Romanza, ‘‘ L’ ombrosa notte vien ”’ (Matilda) : aby Hummel 
Miss Louisa PyNeE. 

ConceRrTo for Violin (No. 9) : : 3 Spohr 

Herr J OACHIM. 7 
Part II 
SympHony in A (No.7). : ; : Beethoven 
Duet, “ Pourquoi m’evitez-vous ”’ (2s Reine de Saba) Gounod 


Miss Louisa Pyne and Mr. W. H. CumMMInGs. 
(First time of ahr y i Seg in England.) 32, 
Overture, ‘‘ Les Abencérages ”’ i Cherubini 
Conductor, Mr. Ww. @. Cheeta flit 
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SECOND CONCERT. MONDAY, MARCH 25 


By Sprecrat DESIRE 


Part I 
OVERTURE (or SuITE) in D major : ‘ é J. S. Bach 
Air, “‘ On that form, alas ’’ (Iphigenia in Tauris) fi Gluck 
MapAME LEMMENS-SHERRINGTON. 
Concerto for Pianoforte in D minor . 4 ' . Mendelssohn 
Miie ANNA MEHLIG, 
ARIA DI Cuimsa, “‘ Pieté, Signore”  . " 7 Stradella 


Mr. WILFORD Moraan. 
(His first appearance.) 


OVERTURE, “ Der Freischiitz ”’ ; 4 4 : : Weber 
Part IT 
Sympnony in B bh (No. 4) , ; : : R Beethoven 
Recir., “‘ Ah, pour un jeune cceur’”’; Arr, “O tour- 
ment du veuvage ’’ (Le Cheval de Bronze) . \ Auber 
MADAME LEMMENS-SHERRINGTON. 
PIANOFORTE Soto, “ La Campanella ”’ } ‘ ‘ Liszt 
Mute ANNA MEHLIG. 
DvEt, “‘ Mira la bianca luna” . Rossiné 
MADAME LEMMENS-SHERRINGTON tna Mr. Witrorp MoRGAN. 
Marca, ‘‘ Athalie’”’ . F $ : : ‘ . Mendelssohn 


Conductor, Mr. W. G. Cusins. 


THIRD CONCERT. MONDAY, APRIL 8 


By SpPEcIAL DESIRE 


Part I 
SympPHony in D minor ; : } Schumann 
(First time ‘of Slee ) 
CaNnzZONneET, “‘ The Spirit Song ” i ’ Haydn 
MLLE DEASDIL.., 
ConceEerRTO for Pianoforte inG . : ‘ Beethoven 


MADAME Scant: 
Recrr., “‘ Crudele, ah no’’; Arta, ‘‘ Non mi dir ’”’ (Don 


Giovanni) ; ; PF g , : : Mozart 
Muiue ENEQuvIsT. 
OVERTURE, ‘““Egmont” . , , , ‘ , Beethoven 
Part II 
Sympnony in A major, ‘“‘ The Italian ” 4 ; . Mendelssohn 
Duet, “ Serbami ognor ”’ (Semiramide) ; : Rossini 
MESDEMOISELLES ENEQUIST and Draspit. 
OvertTuRE, “ The Ruler of the Spirits” ; : Weber 


Conductor, Mr. W. G. Cusuns. 
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FOURTH CONCERT. MONDAY, MAY 6 


Parr I 
‘SympnHony in B bh (No. 9) : : j : Haydn 
Sorna, ‘‘ Berenice, ove sei ?”’ (Lucio Vers) i } Gluck 
MADAME RUDERSDORFF. 
ConcerTO for Violin in D minor (No. 3). ; ; Molique 
HERR STRAUS. 

QuarrTert, ‘ Honour and Glory ” (Naaman) Costa 
MESDAMES RUDERSDORFF and PATEY, and Mrssrs. CUMMINGS 
and PATEy. 

OvERTURE, “ Ruy Blas ”’ . Mendelssohn 
Part II 
Sympuony, “The Choral’? (No. 9). ; é Beethoven 


Mrspames RUDERSDORFF and Pare : Messrs. CUMMINGS 
and Patry, and CHORUS. 
(Composed expressly for the Society.) 
Conductor, Mr, W, G, CusIns, 


FIFTH CONCERT, MONDAY, MAY 20 


Part I 
SyMPHONY in B abt ** Unfinished ”’ (two Movements) Schubert 
Arta, “‘ Vedrai carino’’ (Don Giovanni). : Mozart 
Mure De Méric- LABLACHE, 1 
Concerto for Violoncello s r F Molique 
HERR GrirzmMacuEr. 
Aria, “ La mia letizia ’’ (I Lombardi) é : : Verdi 
Mr. T. HOHLER. 
Poxacca, ‘‘ Vien un giovin’”’ (Der Freischiitz) . { Weber 
Miu.eE SrInico.! 
ConcerRTO for Pianoforte in G minor . : : . Mendelssohn 


Herr ALFRED JAELL. 


Part IT. 
SympuHony, “‘ The Pastoral’ (No. 6) . : ; t Beethoven 
Duet, ‘“‘ Ebben per mia memoria ”’ (La Gazza Ladra) . Rossint 
MESDEMOISELLES Stnico and Dr Méric-LABLACHE. . 
OVERTURE, ‘“‘ Anacreon’”’ . : Cherubini 


Conductor, Mr. W. G. eden 
SIXTH CONCERT. MONDAY, JUNE 3 


Part I 
SYMPHONY, “Jupiter”  . ‘ f , Mozart 
Romanza, “Sin dall’ eta pit \estlebe’ * (Iphigenia in 
Tauride) . ; y pre nec! Gluck 
Sranor Garpont.! 
Concerto for Pianoforte in Ep ‘ ‘ _ Jules Benedict 


MADAME ARABELLA GODDARD. 


1 By permission of Colonel J. H. Mapleson. 


i 2.8 ee 
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Screna, ‘“ Fanciulle che il core” (Dinorah) ». | ; Meyerbeer 
MADAME TREBELLI-BETTINI. i 
OVERTURE (MS.), ‘“‘Marmion” . ! . Arthur S. Sullivan 


(First performance : composed expressly for the Society.) 


Part II 
SympHony in F (No.8) . . ‘ ( ; Beethoven 
Duet, ‘‘ 8i, la stanchezza ”’ (Il Pah it : Verdi 
MapAME TREBELLI-BETTINI and Sianor GaRpont. 
OvERTURE, “Oberon” . : Weber 


Conductor, Mr. Ww. G. Cusins. 


SEVENTH CONCERT. MONDAY, JUNE 17 
By SpPEcIAL DESIRE 
Part I 
Sympuony (No. 1) in E b Y A ¢ ; Spohr 
PRELUDIUM and BENEDIcTUs, ‘“* Mass in D* " ; Beethoven 
Mp.uues Titiens and Draspit!; Mrssrs, WILrorD MorGan 


and SANTLEY.?! 
Violin Obbligato by Mr, H, G. BLaAGRovE. 


Scena, “‘ Piano, piano ”’ (Der Freischiitz) . : A Weber 
MiuE TITIENS, 
Fantasia for Pianoforte, Chorus and Orchestra . . Beethoven 


MADAME ARABELLA GODDARD and CHORUS. 


Part Il 


Cantata, “‘ The First Walpurgis Night”. . Mendelssohn 
Mize Draspii_; Messrs. WiLFoRD MorGAN and SANTLEY, 
with CHorvs. 
Conductor, Mr. W. G. Cusins. 


EIGHTH CONCERT. MONDAY, JULY 1 


Part I 
SyMPHONY in C minor (No. 5) . : j Beethoven 
Arta, “ Gli angui d’ inferno ”’ (Il Flauto Maigritics)) A Mozart 
MLLe CHRISTINE NILSSON. 
Concerto for Pianoforte (No. 4, Op. 70). . P Rubinstein 
HERR RUBINSTEIN. 
Rectit., “‘ Giunse alfin ”’ ; ; ARta, ‘* Deh vieni ”’ (Le Nozze 
di Figaro) ; , ; ‘ Mozart 
Duet, “Sull’ aria ’’ (Le None di Wipaye} ; ; Mozart 
. Muues Titrens and CHRISTINE NInsson. 
OVERTURE, “ Tannhiuser ” : ‘ ‘ , ; Wagner 
Part II 
SymMPHONY in G minor (M8.) _. ; : Sterndale Bennett 
Reerr. and Arta, ‘“ Fra poco ”’ (Lucia di ot Sister Donizetti 
Mr. T, HoniER,? 
OVERTURE, “ Jubilee ”’ ; Weber 


Sondwetor: Mr. W. a. Custns. 


1 By permission of Colonel J. H. Mapleson. 
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1868 


In addition to the customary eight concerts, the Directors 
gave a complimentary performance to the Subscribers, in 
St. James’s Hall, on Friday, July 17. 

The touchy Mr. H. G. Blagrove refused to lead the orchestra, 
because the Directors never gave him any solos to per- 
form ! 

The Society’s conductor pointed out how the Crystal Palace 
concerts, under Mr. August Manns, were competing with the 
Philharmonic and warned the Directors that they must engage 
a larger hall, and must advertise in a more imposing manner, 
or they would be fairly elbowed off by their rivals, The 
Monday Popular Concerts clashed with the Society’s dates, 
thereby depriving the Subscribers of the pleasure of listening 
to Joachim this season. 

Gounod, who was invited to write a new work, was unable 
to promise anything until his “ Francesca da Rimini” was 
completed, but expressed pride that the Society should require 
a work of his. , 

At the lst concert, Schumann’s Concertstitick in G was 
played, by his,talented wife, for the first time in England, and 
the new singers were Mlle Natalie Carola, who writes, “ she 
loves the London public,” and Mr. Vernon Rigby. The 
Programme put down the Overture ‘‘ Eliza ” of Cherubini as 
‘‘ for the first time,’ although it had been played in 1813 at 
the 8th concert. 

At the 2nd concert (which was ‘“‘ By Special Desire ’’), a choir 
assisted in a Selection from Beethoven’s “‘ Ruins of Athens ” 
and in Mendelssohn’s “ First Walpurgis Night,” and Mr. 
Santley revived the latter’s unpublished Scena from Ossian 
*“On Lena’s gloomy heath,” by permission of Paul Mendel- 
ssohn, who allowed a copy to be made of the MS. first com- 
posed for and presented to Henry Phillips, and handed over 
later on, very unwillingly by that singer, to the Mendelssohn 
family. A Scena from Schubert’s Easter Cantata, ‘ Lazarus,” 
was sung for the first time in England by a new-comer, Herr 
Wallenreiter. The tenor Mr. Vernon Rigby made his first 
and Mr. Wilford Morgan his last appearance. 

Miss Edith Wynne, a charming Welsh soprano, made her 
debut at the 3rd concert, after escaping from the awkward 
predicament of having made engagements for both Belfast 
and the Philharmonic Society at the same hour! 

Mlle Mela also sang at this concert, and Mendelssohn’s 
‘“* Reformation ’? Symphony was first heard. 


Ree 
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At the 4th concert, two new works were performed, J. F. 
Barnett’s “ Overture Symphonique ” (MS.), dedicated to the 
Society, and Professor Reinecke’s Pianoforte Concerto, 
interpreted by Alfred Jaell, whilst Miss Clara Louise Kellogg, 
an enthusiastic American soprano, was the new singer. 

Last year, Mme Rudersdorff recommended a clever Italian 
boy pianist aged fourteen, Alfonso Rendano. He played this 
year, at the 5th concert, two pianoforte solos, but no Concerto. 
Gounod’s Overture, ‘‘ La Nonne Sanglante,”’ was heard for the 
first time. 

Mr. F. A. Cowen, Lord Dudley’s Secretary, desired that his 
son, F. H. Cowen, should be heard. Little did he imagine how 
much that son would become connected, as player, composer 
and conductor, with the Society’s concerts. 

At the 6th concert, Rubinstein introduced the Air and 
Variations from Handel’s ‘“‘Suite de Piéces”’ in D minor, and 
at the 7th, Herr W. Besekirsky (of Moscow), introduced to the 
Society by Mr. Moscheles, played his own (MS.) Violin Con- 
certo. 

At the 8th concert (By Special Desire), Ludwig Straus gave 
the first performance in England of Max Bruch’s fine Violin 
Concerto, and Herr Ltbeck, in Mendelssohn’s Pianoforte 
Concerto in D minor, bade his farewell. 

John Tiplady Carrodus, who led the orchestra for some 
years, first appeared as solo violin at the 3rd concert in 
Molique’s Concerto (No. 5). 

At the complimentary concert to the Subscribers, given in 
St. James’s Hall, which from this date (July 17) was to become 
the rendezvous of the Society, the Symphonies were Mozart’s 
“ Jupiter ’+ and Mendelssohn’s “Italian”; the Overtures 
were Bennett’s ‘Paradise and the Peri’? and Weber’s 
* Jubilee’? ; Charles Hallé played the G major Concerto of 
Beethoven, and the five vocal numbers were rendered by 
Mules Nilsson and Titiens and Mr. Santley. 

The absolutely indiscriminate worship of every note of 
Mendelssohn’s prompted Mr. Cusins to write to the Directors 
that they and the London public had done that great com- 
poser but poor service in calling his weakest compositions 
masterpieces ! 


1 In the “ Philharmonic ’’ number of the “ Musical Courier ”’ (June 25, 
1896) the “‘ Jupiter ” is described as ‘“‘ composed for the Philharmonic 
Society’! Mozart wrote it in 1788! 
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PROGRAMMES FOR 1868 


FIRST CONCERT. MONDAY, MARCH 16 


Part | 
SympHony in B minor, “‘ Unfinished ”’ (two Movements) Schubert 
Arta, “‘ Dalla sua pace”’ (Don Giovanni) . ‘ " Mozart 
Mr. VERNON RIGBY. 
CoNCERTSTUCK for Pianoforte in G major . ; ‘ Schumann 


MADAME SCHUMANN. 
(First time in England.) 
Arta, “‘ Parto, parto ”’ (La Clemenza di Tito) j : Mozart 
Miie NaTALIg CAROLA. 
Clarinet Obbligato, Mr. G. TyLEr. 


OverRTURE, ‘‘ Kuryanthe ” 4 . ; ‘ ‘ Weber 
Part II 
SymMpHony in B pb (No, 4) ‘ ; ; : ‘ Beethoven 
Cavatina, ‘ Bell’ raggio’”’ (Semiramide) . ‘ j Rossini 
MLLe CAROLA. 
Ronpo for Pianoforte in B minor : ; . Mendelssohn 


MADAME ScHUMANN. 
OvERTURE, “ Eliza, ou le voyage aux glaciers du Mont 


St. Bernard”. : , ‘ ; ; ’ Cherubine 
Conductor, Mr. W. G. Cusins. 


SECOND CONCERT. MONDAY, MARCH 30 
By SpEeciaL DESIRE 
Part | 
SympHony (Letter T) : ; c ; ‘ Haydn 
Aria, “‘ Ah! rendimi quel core ”’ (Mitrane) ; ; Rossi 
Mie DRASDIL. 
(a) Chorus of Dervishes 
SeLection, ‘‘ Ruins of Athens” 4 (b) Turkish March Beethoven 
(c) March with Chorus | 


Tue CHOIR. 


Concerto for Pianoforte in A b ; ‘ : Hummel 


MILLE Mruitc. 


Scena (MS8.), “On Lena’s gloomy heath ”’ (Ossian) . Mendelssohn 
(By kind permission of Mr, Paul Mendelssohn, of Berlin.) 
Mr. SANTLEY. 
OVERTURE, ‘‘ William Tell ”’ ' } ? ; , Rosst 


Part II 
Cantata, “‘ The First Walpurgis Night” . é . Mendelssohn 


“ . 
Mute DraspiLt; Messrs. WILFORD MorGAN and SANTLEY, with CHorR. 


Conductor, Mr. W. G. Cusins. 


1868] THE SIXTH DECADE 301 
THIRD CONCERT. MONDAY, APRIL 27 
Part I 
SyMPHONY inEb . i ‘ ? ; Mozart 
Scena, from an Easter Cantata akdinas ‘ ‘ : Schubert 


HERR WALLENREITER. 
(First performance in England.) 


Concerto for Violin in A minor (No. 5) 4 d ‘ Molique 
Mr. J. T. CARRODUS. 

Scmna, “ Softly sighs’’ (Der Freischiitz) . : : Weber 
Miss EpItH WYNNE. 

OVERTURE (Op. 124) ; : : : ; ‘ Beethoven 

Part II 
Sympuony, “‘ The Reformation ”’ (Op. 107) \ . Mendelssohn 
(First time at these Concerts.) 
Arta, “ La morte de giusto’”’ (1760) . ; : 5 Gazzaniga 
«aN MELA. 
OVERTURE, ‘‘ Les Deux Journées’ y : Cherubint 


Conductor, Mr. W. G. Hina 
FOURTH CONCERT. MONDAY, MAY I11 


Part I 
‘Sympuony in D minor (No. 2) { ‘ y : Spohr 
Arta, “‘ Sorgete ’’ (Maometto Secondo) : . ; Rossini 
Signor Fort. 
OVERTURE, “Symphonique” . John Francis Barnett 
(First performance : dedicated to the Society.) 
CavatTina, “‘ Di piacer ”’ (La Gazza Ladra) : : Rossini 
Muue Kewioae.! 
Concerto for Pianoforte . ‘ ‘ . Reinecke 


HERR ALFRED JAELL. 
(First time of performance.) 


Part II 
Sympnuony, “ Eroica’’ (No. 3) . ’ y \ ; Beethoven 


Arta, ‘‘ Non s’ ode alcun ”’ (L’ Etoile du Nord) . ; Meyerbeer 
Muiie KELLoaa. 
Two Flutes, Obblig., Messrs. SVENSDEN and Carp. 


OvertuRE, “ The Ruler of the Spirits ” : ; Weber 
Conductor, Mr. W. G. riseean 


FIFTH CONCERT. MONDAY, MAY 25 


Part I 
SympHony in D (No. 2) . ; ‘ ; J Beethoven 
Romanza, “ Angiol d’ Amor ”’ (La Havititn) i ; Donizetti 
Sicnor BETTINI. 
Concerto for Violoncello, ‘‘Swiss’”’ . " ; Romberg 


SIGNOR PIATTI. 


1 These artists sang by permission of Mr. J. H. Mapleson. 
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Romanza, ‘‘ Quando a te leta”’ (Faust)  . , 234 Gounod 
MapAME TREBELLI-BETTINI. 
Arta, “‘ Agitato di smania funesta ”’ (I] Fuorosciti) Paér 
Mons. GASSIER. . vis - 
OVERTURE, “ La nonne sanglante”’ . : Gounod 


(First time of performance. ) 


Part II 
SymPHony in A minor, “ Scotch ” : : ; . Mendelssohn 
(a) * Andante and Rondo capric- ) me 
PIANOFORTE SOLOS C1oso tS " . Mendelssohn 
oedhl (b) ‘* Valzer- Fantasia ” pene Rendano 
Signor ALFONSO RENDANO. 
Duet, ‘‘ Dis-moi ce mot ”’ ? Nicolat 
MADAME TRepeLr end SiawoR Berri. 
OVERTURE, “‘ Die Zauberflote ”’ . F Mozart 


Conductor, Mr. W. G. @duniaes 


SIXTH CONCERT. MONDAY, JUNE 8 


Part I 
ahaa panel in D (No. 4). , y : Mozart 
Arta, “ Ah wie will ich triumphiren ”’ (Il Sachbhio} , Mozart 
HERR ROKITANSKY.! 
ConcEeRTO for Pianoforte . ' . . Schumann 
HERR ANTON RUBINSTEIN. 
Scena, “ Infelice”’ . : ; , : / . Mendelssohn 
MuLe TITIENS.? 
OVERTURE, “‘ Rosenwald ”’ : : : : : C. Lucas 
Part Il 
SymMPuHONY in C minor (No. 5) . , Beethoven 
CAVATINA, “ Und ob die Wolke ”’ (Der Freisch tien) . Weber 


MuLe TITIENS. 
Air and Variations from ‘Suite de Piéces’”’ in D 
minor ; ; : : : - : : Handel 
HERR ANTON RUBINSTEIN. 
OVERTURE in C ; : : : ‘ ; . Mendelssohn 
Conductor, Mr. W. G. CusIns. 


SEVENTH CONCERT. MONDAY, JUNE 22 


: 


Part I 
Overture, “ A Midsummer Night’s Dream ”’ fe . Mendelssohn 
Arta, ‘‘ Donzella nata in sen ’’ (Oberon) : acu Weber 
MapaAME Dr MERIc- LABLACHE. 1 
Concerto for Violin (MS.) : - , +, .? Besekirsky 
Mons. BESEKIRSKY. ; 
Romanza, ‘‘ Le parlate d’amor’”’ (Faust) . ‘ : Gounod 


MADAME SInNIco.! 


ConcERTO for Pianoforte in F minor (No. 4) i Sterndale Bennett — 


MADAME ARABELLA GODDARD. 
1 These artists sang by permission of Mr. J. H. Mapleson. 
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Part II 
SympnHony, “ Pastoral’ (No. 6) / ; . i Beethoven 
i ** Dolce conforto ”’ (Il Giuramento) . é : Mercadante 
MerspAmeEs Srnico and Dr M&ric-LABLACHE. 
SYRSRUSE, *“Jessonda’”’ . : Spohr 


Conductor, Mr. W. G. Rms 


EIGHTH CONCERT. MONDAY, JULY 6 


By SpPEecIAL DESIRE 


Part I 
SyMPHONy in C, “‘ The Bear’ (Compd. 1786) : : Haydn 
Arid, “ Il mio tesoro ”’ (Don Giovanni) ; ) Mozart 
Sranor Berrint.! 
Concerto for Violin : : f : : ‘ Max Bruch 


HERR STRAUS. 
(First performance in England.) 


Romance, “ Va, dit-elle ”’ (Robert le Diable) : : Meyerbeer 


MuuLe CuristTINnE Nixsson.! 
New Overture (MS.), “La Selva incantata”’ . Jules Benedict 


(Composed expressly for the Society.) 


Part IT 
SympHony in F (No. 8) . i . : Beethoven 
CavatTina, “ Or, la sull’ onda ”’ (Il Girwanisiit®) ; : Mercadante 
MapAme TREBELLI-BETTINI.! 
Concerto for Pianoforte in D minor (No. 2) . . Mendelssohn 


Herr LUBECK. 


' ((a@) Chanson des Djins, ‘‘Le premier jour de 
SonGs bonheur ’ : : : 3 ‘ Auber 
(6) Swedish Song ; : , = 
MILLE CHuRistriite NILSSON. 


OVERTURE (composed for the 1862 Exhibition) . ? Auber 
Conductor, Mr. W. G. Cusins. 


COMPLIMENTARY CONCERT (TO THE SUBSCRIBERS) IN 
ST. JAMES’S HALL ON FRIDAY, JULY 17 


Part I 
SympnHony, “Jupiter”. : : Mozart 
Reorr. and Aria, “O voi dell’ Erebo ” ‘(La Resur- 
rezione) . - . 2 Handel 

Mr, ‘SANTLEY. 

*, Aaa for Pianoforte i inG . . : P Beethoven 

Mr. CHARLES HALL. 

Scena, “‘ Ocean, thou mighty monster ”’ (Oberon) ‘ Weber 

Mite TITIEens.! 


OVERTURE, ‘‘ Paradise and the Peri ’’ : ‘ Sterndale Bennett 


1 By permission of Mr. J. H. Mapleson. 
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Part II 
SympuHony in A, “‘ Italian ” i i : é . Mendelssohn 
Reott., “‘ Ah, perfido”’; Arta, “ Per pieta ” 3 ; Beethoven 
MuLrE CHRISTINE NILSSON. 
Arta, ‘‘ Sei vindicata assai’’ (Dinorah) ; a ia Meyerbeer 
Mr. SANTLEY. 
Duet, “‘ Sull’ aria’ (Le Nozze di Figaro) . ‘ Mozart 
MuxeEs TITIENS and CHRISTINE Nu ILSSON. 
OVERTURE, “‘ Jubilee ”’ , ‘ Weber 


Conductor, Mr. W. G. et ari 


1869 


This year, the Directors, finding that the Hanover Square 
Rooms did not afford sufficient room for either orchestra or 
audience, removed to St. James’s Hall, where they remained 
until the Queen’s Hall was erected in Portland Place and 
invited them, in 1894, to more commodious surroundings. 

‘This step ’ (as Dr. W. H. Cummings writes) “‘ was doubt- 
less a matter of regret to some who had been privileged to 
attend the magnificent concerts given by the Philharmonic 
Society in Hanover Square Rooms for a period of thirty-six 
years ; but it frequently happens that, in order to perform 
modern compositions in a thoroughly efficient manner, some 
ninety instrumentalists are engaged, a great departure from 
Haydn’s orchestra of thirty-five performers.” 

The library of the Society was removed to the Hall from 
R. Cocks & Co.’s music warehouse, where it had aug wich for 
some time after the fire at the Argyll Rooms. 

Mr. G. A. Macfarren was asked to prepare analytical pro- 
grammes of the concerts ; a novelty in those days and looked 
upon as a doubtful experiment, but considered, at the end of 
the season, successful. There were some amusing complaints 
from certain Subscribers, one Member of Parliament writing 
that he “objected to penny-a-liner analytical programmes, 
and preferred a simple to an historical bill of fare.” Another 
wanted musical illustrations added ! 

Some very favourable notices of the Society and its pitorts 
in the cause of music appeared this year in the “ Allgemeine 
Musikalische Zeitung,” the contributor being Dr. Chrysander, — 
the great authority on Handel and editor of his works in — 
Germany. ! 

At the Ist concert (held on a Wednesday instead of the usual | 
Monday) came a new soprano, Mlle Anna Regan, recom- 


a 8 ee Fs 
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mended to the Society by her aunt, Mme Sabatier, who, as 
Miss Maria Hughes, sang in the first concert of all in 1813. 

The new-comer at the 2nd concert was Miss Augusta Goetze, 
a contralto, and the Overture to “‘ The Wedding of Camacho,” 
of Mendelssohn, was performed, the Score and parts having 
been copied by .permission of Mr. Paul Mendelssohn, the 
composer’s brother. 

Mile Regan sang again at the 3rd -concert, and Professor 
Carl Reinecke, conductor of the Gewandhaus Concerts in 
Leipzig, made his first appearance, playing the ‘‘ Coronation ”’ 
Concerto of Mozart. Reinecke’s ““ Konig Manfred ’”? Overture 
was played for the first time. He was most favourably received, 
both as pianist and composer. 

At the 4th concert, Mr. Sims Reeves sang the “ Lieder- 
kreis ’’ of Beethoven, “‘ An die ferne Geliebte,”’ with pianoforte 
accompaniment; this is probably the earliest use of the term 
“ Song-cycle,” as the well-known series of connected songs by 
Schubert, ‘“‘ Die Schone Miullerin,’ were written seven years 
later than Beethoven’s. At the same concert, Schubert’s 
Overture to ““ Rosamunde ”’ was first heard at these concerts. 

At the 5th concert appeared a new singer, Mme Monbelli, 
and a young and talented pianist, Miss Agnes Zimmermann, — 
who became King’s Scholar at the Royal Academy in 1860 
and 1862. As far back as 1864 she had appeared at the Crystal 
Palace, and had been strongly recommended to the Society by 
G. A. Macfarren and Cipriani Potter, the latter describing her 
as an “‘inter-lectual ’’ player. 

At the 6th concert, the “lurid” novelty was a Canto 
Infernale, “ Lucifero,” by A. Graffigna, introduced by Mr. 
Santley. 

At the 8th concert, which was “‘ By Special Desire,” the 
Prince and Princess of Wales and Prince Teck honoured the 
proceedings with their presence. An example of the Prince’s 
thoughtfulness for the convenience of others was his sending 
instructions that should they be obliged to come rather late, 
they would enter between two of the pieces. 


PROGRAMMES FOR 1869 
FIRST CONCERT. WEDNESDAY, MARCH 10 


Part I 
Sympuony in G minor (dedicated to Cherubini) . . Joseph Woelfl 


Recit., “‘Crudele”’?; Arta, “‘ Non mi dir” (Don Gio- 
vanni) ; j ; j , Mozart 
MLLE ANNA REGAN. 


xX 
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Concerto for Violin : ‘ : - 4 . Beethoven 
HERR JOACHIM. 
Cavatina, “Salve! dimora ” (Faust) : ; . Gounod 


Mr. VERNON RIGBY. 
Violin Obbligato, Mr. Viorr1 CoLLins. 


OvertTuRE, “ Euryanthe ” ; ; ; ; ! Weber 
Part II 

SympHony in A minor, “ Scotch ”’ : ‘ ; . Mendelssohn 
Arta, “‘ Pur dicesti ” j ! ’ j } é Lotti 
Miur ANNA REGAN. : 
(a) ‘* Abendlied ” 5 j Schumann 

Vioutn Soros { (b) “ Loure, and Allegro in BE” (French 
Suite) . " ‘ , J. S. Bach 

HERR JOACHIM. 

OverTURE, “‘ Lodoiska”’ . { d Cherubini 


Conductor, Mr. Ww. G. Ciratitet 


SECOND CONCERT. MONDAY, APRIL 5 


Part I 
SympHony in C (No. 2). i ; ; . ‘ Schumann 
Recit., ‘“‘Sposa, Euridice!”’; ARtA, **Che faro ”’ 
(Orfeo) . . ‘ : , : ; ‘ Gluck 
Miss AuGusTA GOETZE. . 
Concerto for Pianoforte in G minor . : . Mendelssohn 
| MADAME SCHUMANN. / 
Recrr., ‘In quali eccessi’”?; Arr, ‘ Mi tradi ”’ in 
Giovanni) ; : Mozart 
Miss Epiru WYNNE, 
OvrertuRE, ‘‘ The Wedding of Camacho ” (Op. 10) . Mendelssohn 
: Part II . 
SympHony in F (No. 8) . ; d ‘ 4 Beethoven 
Sona, ‘‘ Gretchen at the Spinning- hel pee : P Schubert 
Miss Epirh WYNNE. , 
OveRtTURE, ‘‘ Die Zauberfiléte ”’ ‘ Mozart 


Conductor, Mr. Ww. G. comely: 


THIRD CONCERT. MONDAY, APRIL 19 


Part 1 
SympHony in B minor, ‘‘ Unfinished ’’ (two Movements) Schubert — 
Cavatina, “* Und ob die Wolke ” (Der Freischiitz) ; _ Weber — 
Miie ANNA REGAN. a 
Concerto for Pianoforte, ‘‘ Coronation,’ inD . 7 Mozart 
Herr REINECKE. 
Cavatina, ‘f Un jour plus pur’ (La Nonne Sanglante) Gounod 
Mr. W. H. CuMMINGs, 
OVERTURE, “‘ re Manfred” . te Reinecke 


_ (First time of performance. 8 
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Part II 
ANDANTE and Ronpo (Violoncello Concerto in D) Molique 
SiGNorR PIATTI. 
** Das Veilchen amu, Mozart 
ITER EB boy *Widmung ”’ ; Schumann 
: Mire ANNA REGAN. 
SympHony in C minor (No. 5) ; Beethoven 
Conductor, Mr. W. G. Courts! 
FOURTH CONCERT. MONDAY, MAY 3 
Part I 
SympHony in D (No. 4) . ; ° ; ; Cipriani Potter 
Rectit., “ Solitudini amiche’”’; Atr, ‘* Zeffretti lusin- 
ghieri ”’ (Idomeneo) ; , x Mozart 
Miss Enrira WYNNE. 
ConcrRTo for Violin in B minor (No. 10) Rode 
Mr. Henry Hommes. 
Somna, ** Through the forest ”’ (Der Freischiitz) Weber 
. Mr. Sims REEVES. 
SERENADE and ALLEGRO Giososo for Pianoforte . . Mendelssohn 
Mr. CHARLES HALih. 
Part II 
SympnHony, ‘‘ Pastoral ”’ : ; Beethoven 
LIEDER-KREIS, ‘‘ An die ferne Geliebte ”’ Beethoven 
Mr. Sims REEVES. 
ie tage seiagadan by Mr. W. G. Cusins. 
OVERTURE, ‘‘ Rosamunde ”’ ‘ Schubert 
(First time at these Concerts. ) 
Conductor, Mr. W. G. Cusins. 
FIFTH CONCERT. -MONDAY, MAY =°$17 
Part I 
SyMPHONY in G minor Mozart 
CaAvatTina, “‘ Ah, se de’ preghi miei ”’ (Mirella) Gounod 
SIGNOR GARDONI. 
ApDAGiIo and Ronpo (from Violin Concerto in E) Vieuxtemps 
MapAamME NorMAN-NERUDA. 
Art, “ Una voce poco fa ”’ (Il Barbiere di Siviglia) Rossini 
Mur MonBEL.LI. 
OveErRtTURE, “The Isles of Fingal”. ; : . Mendelssohn 
rasr if 
Sympuony in A (No. 7) : : : Beethoven 
Caprice for Pianoforte in E : x Sterndale Bennett 
Miss AGNES ZIMMERMANN, 
Duet, “ Du repos voici l’heure ”’ (Philémon et Baucis) Gounod 
MADAME MoONBELLI and SiagNoR GARDONI. 
OVERTURE, “‘ Preciosa ”’ Weber 


Conductor, Mr. W. G. Pade ato 
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SIXTH CONCERT. MONDAY, MAY 31 
Part I 


SympHony, “‘ La Reine de France” . : ; ? Haydn 
CANTO INFERNALE, ** Lucifero ”’ . , . A. Graffigna 
Mr. SANTLEY. 

Bote time of performance.) 


PRELUDE, “ Lohengrin”’ . , ; . ; Wagner 
Duet, ‘“ Tutte le feste ”’ (Rigoletto) y : Verdi 
Mapamn Vo.trini and Mr. ‘SANTLEY. 

ConcERTO for Violin , : ’ ’ : . Mendelssohn 


Mons. VIEUXTEMPS. 


Part Il 
SympuHony in B bh (No. 4) : , , ; . Beethoven 
Cavatina, ‘ Bell’ raggio’’ (Semiramide)_. ‘ : Rossin 
MADAME VOLPINI. 
ConceRTSTUCK for Pianoforte . . ‘ Weber 
Miss ANNA Mruuic. 
Weppine Manrcn, “ A Midsummer Night’s Dream” . M endelssohn 


Conductor, Mr. W. G. CuSINS. 


SEVENTH CONCERT. MONDAY, JUNE 14 


Part I 
Overture, “ Meeres-stille und gliickliche Fahrt ” . Mendelssohn 
Romanza, “ Eri tu’ (Un Ballo in Maschera) : ; Verdi 
SIGNOR VERGER. 

Sympuony in G minor 4 ; ; , Sterndale Bennett 
Arta, ‘‘ Caro nome ”’ (Rigoletto) ; : : Verdi 
MADAME MOoNBELLI. 

Concerto for Violin in A minor (No. 7) ; ‘ i Rode 


Mums NorMAN NERUDA. 


Part II 
Sympuony, ‘‘ Eroica ”’ : ; ; ) Beethoven 
Duet, ‘“‘ Pronta io son”’ (Don Paageale) : Donizetti 
MapaME MonBELLI and SIGNOR a sissy 
Marcu, ‘‘ Tannhauser”’ . ; Wagner 


Conductor, von w. G. Con 


EIGHTH CONCERT. MONDAY, JUNE 28 


By SprecrAL DESIRE 2 
Part I 
OvertTuRE, ‘‘ Leonora” . . : é ‘ Beethoven 
Concerto for Violin, “‘ Scena Cantata ” A 2 q Spohr 
Herr Lupwia STRAUS. 
Arta, ‘‘ Pria che spunti il ciel” (I Matrimonio segreto) Cimarosa — 


SIGNOR Bertini. 
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Concerto for Pianoforte in C minor (No. 3) F Sterndale Bennett 
MapDAME ARABELLA GODDARD. 
Ronpo, ‘“‘ Non pit: mesta ”’ (La Cenerentola) j : Rossint 
MADAME TREBELLI-BETTINI. 
OveRTURE, “ Les Travailleurs de la Mer”’ . : . W. G. Cusins 
Part II 
Sympuony in A major, “Italian”. a PRN, . Mendelssohn 
Duet, “Si, la stanchezza ”’ (Il Trovatore) Verdi 
MADAME TREBELLI and Siowbs Bertint. 
OvERTURE, “‘ Jubilee”’ ‘ . Weber 


Conductor, Mr. W. G. ok we 


1870 


The Society’s conductor, Mr, Cusins, was this year appointed 
Director of the Music to Her Majesty, Queen Victoria. He 
conducted all the nine Symphonies of Beethoven this season, 
and the feat of seeing through all of the immortal nine was 
regarded by the Directors as so noteworthy an event, that they 
presented Mr, Cusins with what he acknowledged as “a 
flattering testimonial in vellum” on the occasion of .the 
centenary of Beethoven’s birth. This centenary was fully 
celebrated in the 8th concert, when a selection of works was 
given, representing the different styles of the Master at several 
stages of his career, ranging from Opus 65, composed in the 
year 1796, to Opus 125, which belongs to 1823. 

During this year, the number of Associates was raised from 
forty to eighty ! Nowadays, the number is unlimited, 

Early in the year, a souvenir was presented to Herr Joachim 
by the Directors, One would imagine that, in so new a hall 
as St. James’s, things would look spick-and-span, but the Hon. 
Secretary received complaints that the seats were as “ filthy as 
a dirty street-cab,”’ The Directors received the excellent news 
from their visitor of last year, Professor Reinecke, that he had 
directed a performance of Bennett’s ‘‘ Paradise and the Peri”’ 
Overture at the Gewandhaus, “to the general delight of the 
audience and Players.”’ 

Rubinstein was invited to play again, but replied that his 
career as a pianist was finished, 

Some interesting correspondence took place ah the 
Directors and Dr, Carl F, Pohl, who was collecting material 
for his great work “Joseph Haydn,” which Dr, Pohl never 
lived long enough to complete, The Society possesses two of 
Haydn’s Symphonies in that master’s own handwriting, both 
headed “di me Giuseppe Haydn, 791, Londra. In nomine 
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Domini,” and on the last page he has written “ Laus Deo.” 
They are in the keys of C minor and D major, and oblong 
quarto in size. 

Signor Alberto Randegger had written a fine Scena,** Medea,” 
for Mme Rudersdorff, and she longed to repeat the success she 
had achieved in Leipzig in1869 at the Philharmonic Concerts, 
but it was fated that this work should not be sung until 1880, 
and then by Mrs. Osgood ! 

Henry Gadsby also offered an Overture on the subject of 
the ‘‘ Golden Legend,” which was never performed at any time. 

G. A. Macfarren’s Overture, ‘‘ Chevy Chase,” first played at 
a “Command” Concert in 1855, was repeated and well 
received. 

Schumann’s Eb Symphony (No. 3) was played for the first 
time at these concerts, and the evergreen Preis-lied from 
Wagner’s ‘“Meistersingers’’ was introduced by Dr. Gunz. 
The two events took place in the 3rd concert, on April 25. 

At the 5th, Mile Orgenyi (Orgeni) sang with much acceptance, 
her musical acquirements and elegant style gaining for her 
considerable appreciation. 

At the same concert, Meyerbeer’s Overture to “ Struensee ” 
was played, at the desire of his widow. 

At the 6th, Mr. Santley introduced Sullivan’s effective song 
‘‘T wish to tune my quivering lyre,” and a nineteen-year-old 
pianist, F. H. Cowen, played and asked that his Symphony 
in © minor, played at St. James’s Hall at a concert last year, 
might be heard by the Philharmonic audience. A wonderfully 
young writer of Symphonies! We first heard at this concert 
Sullivan’s noble ‘‘ In Memoriam ”’ Overture, written in memory 
of his father. 

At the last concert, already alluded to as celebrating the 
centenary of Beethoven’s birth, Misses Arabella Smythe and 
Julia Elton sang for the first time at these concerts, and were 
joined by Messrs. Cummings and Santley in the Choral Sym- 
phony, originally written for the Society. Most of the per- 
formers gave their services gratuitously. edhe 


PROGRAMMES FOR 1870 
FIRST CONCERT. WEDNESDAY, MARCH 16 


Part I | 
Sympuony (MS., composed for the Society) 4 : Cherubini 


Recrr., ‘“ Solitudini amiche’’; Arta, “ Zeffretti lusin- 
ghieri ’’ (Idomeneo) " ; 


“ / Mozart 
Mite NAgALIg CAROLA. sis 
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Concerto for Violin y ; ; ; ; . Mendelssohn 
Mmer NormMAN-NERUDA. 
Sone, “‘ Love sounds the alarm ”’ (Acis) , 4 . Handel 
Mr. VERNON RiaBy. 
OVERTURE, “ Fidelio ” ‘ e , i : ‘ Beethoven 
Part II 
SympPHony in C minor (No. 5) . ; : 4 ; Beethoven 
LIEDER (a) " Frihlingsglaube”' ‘ Schubert 


(6) *‘ Die Post ’’? (Die Winter- -reise) 
MLLE CAROLA. 


OvertuRE, “ Der Freischiitz’”’ . h , Weber 
Conductor, Mr. W. G. Foal Pi 


SECOND CONCERT. WEDNESDAY, MARCH 30 


Part | 
SympHony in D : i 3 : ‘ a Mozart 
Reocir., “‘Sposa, Euridice”; Arta, “Che fard” 
(Orfeo) . 4 : ; ; , , : Gluck 
MADAME OSBORNE WILLIAMS. 
Concerto for Violin in D minor i : : Joachim 


HERR JOACHIM, 
Rectrr., ‘‘ And God said”; Arr, ‘On mighty REAR 


(Creation) : Haydn 
Miss KaTHERINE Poyntz. 
OverRTURE, “‘ Ruy Blas” . ; ‘ : : . Mendelssohn 
Part If 
SympHony in F (No. 8) . , ; 4 Beethoven 
Two-Part Sone, *‘ Autumn Song ”’ (Op. 63) ; . Mendelssohn 
Miss KATHERINE Poyntz and MME WILLIAMs. 
OvERTURE, “Chevy Chase” . : G. A. Macfarren 


Conductor, Mr. W. G, Grains: 


THIRD CONCERT, MONDAY, APRIL 25 


Part | 
SympHonyinEb . ‘ d : 5 ; ; Schumann 
(First time at these Concerts.) | 
PREIS-LIED (Die Meistersinger) : , ‘ ‘ Wagner 
Dr. Gunz. 
(First performance in gar 
Concerto for PianoforteinG . } : : Beethoven 
MME ScHUMANN. 
CavatTIna, “‘ Bel’ raggio’’ (Semiramide) , ; Rossins 
MapDAME MONBELLI,' 
OvertuRE, “‘ Melusine”’ . d ‘ ; F , Mendelssohn 


1 By permission of Directors of Covent Garden and Drury Lane 
Opera Houses. 
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Part II 
SyMPHONY in A (No. 7). c . ~~ Beethoven 
Arta, “ Voi che sapete ”’ (Le Noises di Fipato) F d Mozart 
MmMeE MonsBeE -LI. 
OVERTURE, ‘“‘ Anacreon”’ . : Cherubini 


Conductor, Mr. W. G. Chsecaet 


FOURTH CONCERT. MONDAY, MAY 9 


Part I 
SyMpPHONY in D : ‘ : , , , Haydn 
Arta, “ Che pur aspro ”’ (Il Seraglio) : ; : 5 Mozart 
Mure Inma Dt Mursxa.} 
Concerto for Pianoforte . ‘ é : Schumann 
MME Auspirz- Konar, 
Arta (Shadow Song), ‘‘ Ombra leggiera ” (Dinorah) . Meyerbeer 
Muze Inma Di MursxKa. 
OVERTURE, “Oberon”... ; ; e j . Weber 
Part II 
SympuHony, ‘ Pastoral” (No, 6) , ; : ‘ Beethoven 


HUNGARIAN AIRS 
Mure Itrma Dr Murska. 
Accompanied on the Pianoforte by Mr. Cusrns. 
OveRTURE, ‘‘ The Siege of Corinth” . ; : Rossini 


Conductor, Mr. W. G. (omen 


‘ 


FIFTH CONCERT. MONDAY, MAY 23 


Part [I 
Sympnony, ‘‘ The Power of Sound” .. ‘ , way Spohr 
Aria, ‘ Di militari onori ” (Jessonda) : 5 : Spohr 
Mr. SAntTLey.} 
Concerto for Pianoforte in E ; + aa Weber 


HERR PAUER. 
Scena, ‘‘ Wie nahte mir der Schlummer ”* Se Frei- 


schiitz)  . ; ; Weber 

Mie OrGENI (Orgenyi). . 

OVERTURE, “‘ Struensee” . i t ‘ < : Meyerbeer 

Part IT 
SympnHony in D (No, 2). ; ‘ , ; ; Beethoven 
Arta, “ Non pit andrai”’ (Figaro). : ‘ : Mozart 
Mr, SANTLEY. 

Scena, “ Ardon gl’ incensi ”’ (Lucia). . : ’ i Donizetti 

MILLE ORGENI. 


OvertuRE, ‘“‘ Le Nozze di Figaro.” . Mozart 
Conductor, Mr. W. G. Dusnes 


* By permission of the Drury Lane Opera Director. , yu 


au 


1 
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SIXTH CONCERT. MONDAY, JUNE 6 
Part I 
OVERTURE, “In Memoriam”. : : , A. S. Sullivan 
Scena, ‘“‘Infelice”’ . Y ; ; . Mendelssohn 
MADAME SINIco.! 
Concerto for Violoncello in B » (MS.) ; ; ' Piatti 
SIGNOR PIATTI. 
Romanza, ‘‘ Quando a te lieta”’ (Faust) . ; - Gounod 
MADAME SINICO. 
Ronvpo for Pianoforte in B minor : E . Mendelssohn 
. Mr. F. H. Cowen. 
OvertTuRE, “ Athalie ”’ } ; F . Mendelssohn 
Part II 
SympnHony, “ Eroica’’ (No. 3) . ; ; : ; Beethoven 
Sone, “‘I wish to tune my quivering lyre ” ; A. S. Sullivan 
Mr. SANTLEY. 
OvERTURE, “‘ Die Zauberfléte ” : : Mozart 


Conductor, Mr. W, G. ein 


SEVENTH CONCERT. MONDAY, JUNE 20 


Part I 
Patti in @ minor (No.1) . : ; ; . Mendelssohn 
*““ Jewel Song ” (Faust) . : Gounod 
MLE PAULINE LEWITzky. 1 
Concerto for Violin in D minor (No. 9) ; : Spohr 
HERR STRAUS. 
CaAvVATINA, “‘ Come per me sereno’”’ (La Sonnambula) . Bellina 
Mme Monee ttii.} 
OvERTURE, “ Paradise and the Peri ”’ ? : Sterndale Bennett 
Part II 
SympHony in B h (No. 4) . : . ; Beethoven 
Duet, “Sul! aria’ (Le Nozze di eae : ‘ Mozart 
Mute LEwitzky and MME Monsetii. 
PRELUDE, ‘“‘ Lohengrin” . v 3 ; ; Wagner 
OverRtTURE, ‘“ The Ruler of the Spirits eR ; Weber 


Conductor, Mr, W, G. Grates. 


EIGHTH CONCERT, MONDAY, JULY 11 
(In honour of Ludwig van Beethoven, born Dec. 17, 1770) 


Part I 
SympHony inC (No.1). ; ? ‘ : Beethoven 


Cnorus of Dervishes (The Ruins of Mineola} ¢ : Beethoven 
THE CHORUS. 


1 By permission of the Drury Lane Opera Director. 
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Trio, ‘‘ Tremate, empi’”’ . ; ek 4 Beethoven 


Miss ARABELLA SMYTHE ; Messrs. CumMINGs and SANTLEY. 
CHorat Fantasta for Pianoforte with Voices and Or- 


chestra , 4 : mn i A : : Beethoven 
Mur ARABELLA GoppARD and THE CHORUS. 
Scmna, ‘* Ah, perfido ”’ : : " ; ‘ vr Beethoven 
Pp 
Muiur Curistinrt NILSSON. 
OvertuRE, ‘“‘ Leonora ’”’ (No. 3) j : ; ; Beethoven 
Part Il 
Sympuony, “‘ Choral’ (No. 9) . ’ : ; : Beethoven 


Misses SmyTHE and Jutia Eton; Messrs. CUMMINGS and 
SANTLEY, and THE CHORUS. 


Conductor, Mr. W. G. CusIns. 


1871 


The lst concert proved a ‘‘ red-letter day ” in the history of 
the Society, for the bust of the immortal Beethoven, the work 
of the Viennese sculptor J, Schaller, recently presented to the 
Society by Frau Linzbauer, wife of a professor at the Royal 
University, residing in Buda, was on this occasion exhibited 
to the Subscribers and audience. 

One of the conditions in connection with this valuable gift 
was that, when first exhibited, the C minor Symphony should 
be one of the items played: these terms were carried out. 
The history of the bust and its presentation is fully described, 
the documents and proofs of authenticity, etc., translated and 
arranged, and other details supplied in a Treatise written for 
the Society by Doyne C, Bell, and published this year. A 
portion of this work is reproduced in the following pages. 


“The first intimation which the Directors received of Frau 
Linzbauer’s offer was contained in the following letter : 


From B. Exiscurr, Advocate and Notary, to the Philharmonic — 
Society of London. 


| Géttergasse, No. 6, Pesth, 
GENTLEMEN, 17th October, 1870. 
Frau Fanny Linzbauer, née Ponsing, now residing at 337 
Stadtmaierhof Gasse, in Buda (Ofen), the wife of a Professor at the 
Royal University, and a lady of cultivated and artistic tastes, isin — 
possession of a bust of Ludwig van Beethoven, which was executed 
by the famous sculptor, Prof. J. Schaller of Vienna, for Carl Holz, 


(anty ydeagoyny) ‘oz¥aHOS AH 


“ANOHAWAS HININ S,NHAOH LEY 
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a friend of the great musician ; and this bust, it has been ascer- 
tained on undoubted authority, is entirely unique. 

Frau Linzbauer is anxious to present it to your Society upon the 
centenary festival (17th December, 1870) of the birth of Beethoven, 
in recognition of the spontaneous acts of esteem and generosity 
shown by the Society towards the immortal master in his latter 
years, and during the time of his pecuniary difficulties, especially 
when your Society so kindly forwarded to him the sum of 100/.— 
a gift of which the great master intended to have shown his ap- 
preciation by the dedication of a tenth Symphony : this, however, 
he was not spared to write. 

In accordance with Frau Linzbauer’s wishes, I have, therefore, 
to request that the Directors will inform me when it is their in- 
tention to celebrate this 100th birthday of Beethoven, and also by 
what means I may be enabled safely to forward to them the bust 
itself, together with the different certificates which establish its 
genuineness and identity. 

Awaiting your reply, 
1 have the honour to be, 
&e., &e., &e., 
B.. ELISCHER. 


- “ This letter was read at the earliest meeting of the Directors 
which it was possible to convene, and the Secretary was 
directed to forward to Frau Linzbauer the following reply : 


London, 
Drar Mapam, November 12, 1870. 


The Directors of the Philharmonic Society desire me to 
return you their sincere thanks for your generous offer to present 
the Society with the valuable Bust of Beethoven in your possession. 
In accepting it they feel deeply the grateful allusion in your letter 
to the intimate relationship which they are proud to recollect 
existed between that immortal composer and the Society. They 
consider the gift so precious, and esteem the compliment to the 
Society so appropriate, that they pledge themselves to protect it 
with jealous care, and to allow it only to be exhibited at the Concerts 
of the Society. 

The Centenary of Beethoven’s Birth has been worthily cele- 
brated by the performance of the whole of the Symphonies during 
the Season, and at the last Concert the programme was entirely 
devoted to his music. 

The complete copies of. the programmes? of the Season which 


1 “As at that period the subscribers, orchestra, etc., were all in 
London.” 

2 «These were the analytical and historical programmes prepared for 
the Society by Mr. G. A. Macfarren.’’ 
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I have been directed to forward you, will be an interesting souvenir 
of this eventful anniversary. | 

As the Society has, therefore, no intention of giving a perform- 
ance on the exact date of Beethoven’s birth, there is no immediate 
hurry for the transmission of the Bust, but the Directors are most 
anxious that it should arrive in time for the first Concert in March 
next. They would feel obliged if you would apply to the British 
Ambassador at Vienna for permission to forward it through him, 
or take such steps as you may be advised, for its being safely 
delivered at my residence,—35 Great Marlborough Street, London. 

Allow me in conclusion again to thank you, in the name of the 
Society, for your artistic good feeling, which has prompted you to 
act with so much kindness and liberality. 

Believe me to remain, dear Madam, 
Your obedient Servant, 
STANLEY Lvoas, 
Secretary. 


‘In a subsequent letter, the Secretary asked Frau Linzbauer 
to arrange for the safe transmission of the bust to London. The 
reply of her lawyer was received in the middle of the month of 
January, 


From B. Eviscusr to the SECRETARY of the PattHARMONTIC SoctEry. 


Pesth, 
Sir, 11th January, 1871. 
By desire of Frau Fanny Linzbauer, I have to acquaint you 
that she has received your letters of the 12th of November and the 
4th of January. A letter from you bearing this latter date has 
also safely reached me. 

With regard to sending over the Bust of Beethoven, Frau Linz- 
bauer can only deliver it here into the hands of a person who can 
prove that he is fully authorised by you to receive it, and who 
-tmnust be entirely responsible for its safe transmission to England. 

It can be given over to your agent at any time, but Frau Linz- 
bauer would wish that all the arrangements should be completed 
before the month of May, as, if not, she must consider that the 
Society do not desire to avail themselves of her offer. 

Your obedient Servant, 
B. ELiscHEr. 


‘‘ Acting upon this letter, the Directors resolved to ask Mr. 
W, G. Cusins, the conductor of their orchestra, to go to Pesth, 
and receive the bust in person from the hands of Frau Linz- 
bauer, He accordingly left London on January 21, taking © 
with him a letter signed by the Honorary Treasurer and Sec- 
retary as his authority to take charge of the bust on behalf ) 
of the Society. From him the following letter, reporting his 
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arrival and his interview with Frau Linzbauer, was sub- 
sequently received : 


Mr. Custns’ Report of his Journey to Pesth. 


( Hotel de l'Europe, Pesth, 
My pxar Lucas, January 25th, 1871. 

I take the earliest opportunity of writing to you, in order 
that the Directors of the Philharmonic Society may be informed 
of what I have done. | 

I arrived in Vienna on Monday without any difficulty, though 
trains were delayed on account of the conveyance of troops, &c. 
On Tuesday morning I saw Lord Bloomfield, who has promised 
me any assistance I may require, and in the afternoon I started 
_for this place. I went after breakfast to-day to call on Mr. Elischer, 
and not finding him, went on at once to Madame Linzbauer, who 
is a most charming lady. Both she and her husband, Professor 
Linzbauer, received me most cordially, and after a few words 
showed me the bust. It is undoubtedly a very fine work of Art, 
and one to be prized very highly indeed. I feel quite happy in 
being able to have the honour of bringing over to England such a 
treasure. Our conversation was all in German, as Madame [inz- 
bauer speaks French very slightly, and the Professor not at all, so 
that sometimes I missed the complete sense of all that they said ; 
but I can tell you that they express a high admiration for our 
Society and for the manner in which it acted towards the great 
man by sending him the Broadwood piano,! and the more material 
help. Madame Linzbauer has a real German piety for this bust, 
and was quite affected at the idea of parting with it. It was left 
to the Society in her will, with some pictures and small things ; 
but the occasion of the centenary made her wish to see it in the 
Society’s possession during her lifetime. The bust is unique, and 
no copy has ever been made of it. It is in Gyps (plaster, I imagine) 
and painted over to preserve it. The sculptor, as you know, is 
Professor Schaller, of Vienna, a man of high repute. The mouth 
and chin are quite marvellous. It is duly attested as to its being 
genuine and a good likeness, by Breuning, Mayseder, Count Die- 
trichstein, &c. I am now in possession of all the documents, which 
are in a handsome morocco leather case. The bust, which I helped 


1 «This was not presented by the Society, but by Mr. Thomas Broad- 
wood, of the firm of John Broadwood and Sons. ‘On the 27th of 
December, 1817, the Grand Pianoforte, No, 7362, was forwarded to 
Beethoven at Vienna, It had been tried by Clementi, J. B. Cramer, 
and Ferdinand Ries (Beethoven’s favourite pupil, and subsequently 
one of his biographers), whose names, with those of other professors 
‘ of less eminence, were inscribed upon it. It was unpacked at Vienna 
by Streicher, and Mr. Cipriani Potter, then happening to be at Vienna, 
was the first to try it. Beethoven set such value on it that he would 
allow no one but himself to play upon it, and, only as a great favour, 
used to permit Stumpff to tune it.” 
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to, pack, will come here to-morrow. It is in the case originally 
made for its journey here from Vienna, wood padded on all sides, 
with a kind of mattress work, and all the interstices are filled up 
with bran. I believe the Vienna Philharmonic Society is very 
angry at not possessing the bust. I am now most anxious about 
its safe arrival in England. I shall bring it as luggage, but in these 
parts your luggage is taken from you, only to be returned at the 
end of the journey, and the porters do what they like with it. I 
shall, however, take every possible precaution, and will see if 
Lord Bloomfield will not give me some means of passing it through 
the different custom-houses without its being opened. ‘If there is — 
a Philharmonic Concert in Vienna on Sunday I shall stop for it, 
or for a very interesting opera, otherwise I shall start on Sunday, 
and hope to arrive on Tuesday morning at 7 a.m. TI trust the 
Directors will be satisfied with my mission so far. 
‘I shall probably call on Franz Liszt to-morrow with Reményi. 
Believe me, 
Yours very sincerely, 
W. 'G. Custins. 


“Frau Linzbauer gave tho bust into the custody of Mr. 
Cusins, and also placed in h’s charge all the documents con- 
firming its authenticity, together with several other papers of 
considerable interest, 


“The. following legal document is on parchment, and 
appended to it is a photograph of the bust, and on the back 
of this photograph is written the deed of gift, drawn up, signed, 
and stamped by the Austrian notary, and also signed in due 
form by Frau Linzbauer. | , ! | 


This plaster bust of the great musician, Ludwig van Beethoven, 
was executed at the request of his friend, Carl Holz, by the famous 
sculptor, Professor F. Schaller, in indication of which the initials 
Ff. 8. will be found on it. 2 

After the death of Carl Holz, it was purchased by Frau Linz- 
bauer, wife of Herr Linzbauer, a Professor at the University, with 
the intention of leaving it, at her death, to some musical institu- 
tion. The bust is in every way unique; and the undersigned 
gentlemen, who were all personally acquainted with Beethoven, 
hereby certify that it is a remarkable and speaking likeness of the 
great original : shy elt i saneniacchesne tor 

, : Moritz GRAF zU DIBTRICHSTEIN. — 
J. FH. CASTHULE” Ro ot eam 
FREIHERR VON MAYENBERG. — 
FRANZ von, Hemnti, Dr. 
J. MAYSEDER. bets iY aa 
LEOPOLD VON SONNLEITHNER, DR. 
Vienna, Ist February, 1859. 1 Son owt 
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. Dr. J. F. Castelli declared and affirmed to me, that he drew up 
and signed the above certificate with his own hand, and that it 
was also signed by the other five gentlemen in his presence. 

I affirm the above in accordance with the Notary’s Act of the 
same date, conferring upon me this authority. 
Dr. Auaust Bacu, Notary. 
Vienna, 30th December, 1859. 


DEED OF GIFT, 


By which I, the undersigned, give and deliver over to the Phil- 
harmonic Society in London, as their absolute property, this 
certified Bust of Ludwig van Beethoven, in recognition of their 
kind donation to the immortal master, and in remembrance of the 
Centenary Festival of his birth, on the 17th December, 1870. 
Fanny LINZBAUER-PONSING. 
| B. Exviscuer, Witness. 
Ofen, 25th January, 1871. 


Received, on behalf of the Philharmonic Society of London, 
W. G. CusINs. 
Jan. 26, 1871. 


“Frau Linzbauer told Mr. Cusins that Carl Holz, the friend 
for whom this bust of Beethoven was prepared, had been 
her musical instructor, and that from her earliest childhood 
she had constantly seen and admired this likeness of the great 
master. Herr Holz had promised to give it to her, but at his 
death she purchased the bust, and had intended to bequeath it 
to the Philharmonic Society (indeed, as a proof of this intention 
she had forwarded to the Society a sealed copy of her will) ; 
but it occurred to her that the celebration of the centenary of 
Beethoven’s birth would be the more fitting occasion, and her 
lawyer, Mr. Elischer, having consulted Professor Ignaz 
Moscheles (of whose intimate relations, both with Beethoven 
and the Philharmonic Society, she was well aware), the 
following reply was received from that gentleman : 


From I. Moscuxrtus to B. Exiscuer. 
Leipsic, ° 
DeEAR SIR, 22nd January, 1869. 


I am surprised, and very much pleased to learn from you 
that it is the intention of Frau Linzbauer to present.to the Phil- 
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harmonic Society of London, the original bust of the immortal | 


Beethoven which is now in her possession. The English nation, 
and especially this Society, most fully deserve it, as a recognition 
of the extraordinary sympathy which they showed for Beethoven 
in his latter years. 

If Frau Linzbauer will address this bust “To the Directors of 
the Philharmonic Society Concerts, Hanover Square Rooms, 
London,” it will doubtless reach them in safety. 

In conclusion, I will only express the wish that it may be 
possible to reproduce it in some form for the benefit of the world 
at large.? Yours, &c., 

I. MoscHELEs. 


“ Frau Linzbauer also intimated to Mr. Cusins her wish— 

‘ First,—That a photograph of the bust, with the Directors, 
Secretary, and Conductor surrounding it, should be taken and 
sent to her as a memento. 

‘ Secondly,—That a pedestal of marble should be made for 
it, and that it should stand with the wreath of ‘‘ immortelles,”’ 
which she gave for it, round its base ; and— 

* 'Thirdly,—that the C minor Symphony should be played 
at the first concert when it was exhibited. 

** She likewise told him that Professor Schaller made several 
studies (drawings) for this bust, and that from these the bust 
was prepared. It was intended only for his friend Holz, and 
the mould was therefore destroyed.? 

“Frau Linzbauer gave to Mr. Cusins the following memo- 


randum drawn up by her friend, Herr Paul F. Walther, who — 
had been an intimate friend of Beethoven ; she also gave him — 
the half laurel leaf to which Herr Walther refers, which relic — 


she had received from him. 


MEMORANDUM BY PAUL FRIEDRICH WALTHER. 


I was one of those who, on the 29th March, 1827, followed to — 
the grave the body of that mighty and unsurpassed Tone-Poet, — 


Ludwig van Beethoven. It may be imagined what a moment, 
full of emotion and grief, this was to all who had known or even 
seen him, and especially to those who had, as orchestral performers, 


* “The desirability of rendering this interesting portrait Bust acces- 
sible to the general public is under the consideration of the Directors, 


and they hope shortly to announce that their arrangements are com-— 


pleted.” 

® «On examination it will be perceived that what is called by sculptors | 
a ‘waste mould,’ and not a ‘piece mould,’ was used. This is an 
evidence that the bust was not repeated.” 


. 
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so often taken part in the execution of his famous compositions ; 
but the bulk of the population of Vienna streamed out in greater 
numbers than I have ever seen, in order to pay the last tribute of 
respect to Beethoven. The open space in front of the Schwarz- 
spanier House, in which he had lived during his latter years, and 
in which he died, was thronged with thousands of persons. 

The procession moved along with endless difficulty, from the 
house of death to the parish church in the Alse-vorstadt ; and 
before the procession had proceeded half way, it was found neces- 
sary to bring soldiers from the barracks in the neighbourhood, in 
order to line the route and keep it clear. On the road some music, 
from a Mass composed by the great departed, was executed as a 
vocal Quartett by sixteen singers, to the accompaniment of trom- 
bones. The supporters of the pall were all artistic notabilities 
who were then in Vienna. The same immense crowd reached also 
- as far as the church at Wahring, and from thence to the grave in 
the cemetery. All seemed to realise the great sorrow which had 
befallen us. 

At the entrance to the cemetery, Heinrich Anschiitz, the actor, 
recited a funeral oration which had been written by Franz Grill- 
parzer. I then stood with Johann Nepomuk Hummel, the Kapell- 
meister from Weimar, with August Artaria, the print-seller, with 
Karl M. Gross-Athanasius (formerly famous in the musical world 
of Vienna for his critical essays, but who had then retired to a 
country life), and with several others. In order to keep off the 
pressure of the crowd, we stood in a circle round the grave, into 
which, soon after, was lowered all that was mortal of Beethoven. 
Hummel threw into the grave three wreaths of laurel—one on the 
head, one on the feet, and one on the centre of the body—and then, 
with tears in our eyes, we left this most memorable spot. We, 
who had formed the above-mentioned circle, and Beethoven’s 
relatives, were each so fortunate as to obtain a leaf from the wreaths 
of laurel. 

After the funeral was over we assembled together in the hall of 
the Musical Society, in order to rehearse for the next concert of 
sacred music some portions of the Great Mass, and the Ode to 
Joy, from the 9th Symphony. Before the funeral, in the morning, 
most of us had rehearsed the Symphony in D, for a concert of the 
Society of Dilettanti; but it is impossible to describe how much 
we were inspired by this second rehearsal, which seemed to us a 
sort of evening epilogue. I could not help showing my leaf of 
laurel to all those who deeply sympathised with me. I was envied 
by all, and at last could not resist the entreaties of Frau Betty 
Bogner-Frohlich, the excellent contralto singer, for the gift of 
half of my leaf (she was then the wife of Ferdinand Bogner, the 


1 “Not a Mass, but a composition by Beethoven, written for trom- 
bones in 1812 for a festival at Linz, and adapted to the words of the 
*Miserere ’ by Seyfried.” 


Y 
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famous flautist, and after his death she taught drawing in the 
school for soldiers’ daughters at Hernals). She still retains this 
half-leaf in her possession. The remaining half of the laurel leaf 
I gave, on the 21st March, 1860, as a mark of my profound esteem 
to Frau Fanny Linzbauer, wife of Dr. Franz Linzbauer, professor 
at the university of Pesth; she being a fervent admirer of Bee- 
thoven, and a devoted student of his works. I believed that I 
never could have parted with this half-leaf, yet I feel now that I 
could not have placed it in more worthy hands. She has dedicated 
her life to the study of the great departed man; and it seems to 
have been a happy dispensation of Providence, that she should 
also have become the possessor of the original plaster bust of 
Ludwig van Beethoven, which was prepared for Carl Holz, who 
has now also passed away and rejoined his immortal friend, who, 
in his great Symphony in A, had already given a foretaste of 
heaven. 

This: bust is an excellent work by the late F. Schaller, a distin- 
guished professor of sculpture at the Academy here. It recalls to 
me vividly, faithfully, and unmistakably the appearance of 
Beethoven himself during his latter years, when I so often met 
him taking his favourite walk between Débling and Nussdorf, and 
I consider myself fortunate to be able now to place the small half 
laurel leaf, which I received at the grave of the immortal Beethoven, 
with this bust, that records for us those beloved features, on which 
I had so often gazed whilst he was alive. 


PauL FRIEDRICH WALTHER, 
Secretary in the Department of the Imperial Finances. 
Vienna, 26th March, 1860. 
FRANZ MAVRATCH, 
ANTON SCHREIBLECHNER, 
Witnesses. 


I testify to the authenticity of the above statement, written 
and signed by Herr Paul Friedrich Walther, who is personally 
known to me. 


Dr. Anton Baca, 
Notary. 
Vienna, 26th March, 1860. | 


“Frau Linzbauer also sent to the Society the card of 
invitation to Beethoven’s funeral and a MS. copy of the 
funeral oration, which was written by the poet Grillparzer, 
and spoken by Anschiitz. It bears the signature of Grillparzer, 
who is still living in Vienna. 


\ 


a 
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Card of Invitation. 
JOHN FRIEDRICH WALTHER. 


INVITATION 
TO THE _ 
FUNERAL 
OF 
LUDWIG VAN BEETHOVEN, 


Which will take place on the 29th March, 
at three o'clock in the afternoon. 


All will assemble at the residence of the deceased, Schwarz- 
spanier House, No. 200, on the glacis outside the Schotten-Thor. 
_ The Procession will proceed thence to the Church of the Holy 
Trinity at the Convent of the Minorites in the Alser-Gasse. 


The musical world has suffered an irreparable loss by the death 
of this famous musician, which took place at six o’clock in the 
evening of the 26th March, 1827. Beethoven died of dropsy in the 
56th year of his age,+ after having received the last sacrament 
of the Church. 

We shall hereafter announce the day when the funeral mass 
will be performed. 


Many FRIENDS AND ADMIRERS OF BEETHOVEN. 


This Card is issued at Tobias Haslinger’s Music Shop. 





“The original and a translation of the funeral oration are 
here given : 
Rede bei dem Begribnisse Beethovens. 
29%" Marz, 1827. 


Indem wir hier am Grabe des Verblichenen stehen, sind wir 
gleichsam die Reprasentanten einer ganzen Nation, des gesammten 
deutschen Volkes, trauernd tiber den Fall der einen hochgefeierten 
Halfte dess, was uns iibrig blieb von dem dahingeschwundenen 
Glanz heimischer Kunst, vaterlandischer Geistesbliithe. 

Noch lebt zwar,—und mochte er lange leben, der Held des 
Sanges in deutscher Sprache und Zunge, aber der letzte Meister 
des tonenden Liedes, der Tonkunst holder Mund, der Erbe und 
Erweiterer von Handels und Bachs, von Haydns und Mozarts 
unsterblichem Ruhme, hat ausgelebt, und wir stehen weinend bei 
den zerissenen Saiten des verklungenen Spieles. 

Des verklungenen Spieles! Lasst mich so Jhn nennen; denn 
ein Kiinstler war er, und was er war, war er nur durch die Kunst. 


i “This is an error. Beethoven having been born December 17, 
1770, he must have been in the 57th year of his age.” 
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Des Lebens Stacheln hatten ihn tief verwundet; und wie der 
Schiffbrichige das Ufer umklammert, so floh er in deinen Arm, o 
du des Guten und Wahren gleich herrliche Schwester, des Leidens 
Trosterin, von Oben stammende Kunst! Fest hielt er an Dir; 
und selbst als die Pforte geschlossen war, durch die du eingetreten 
bei ihm, und sprachst zu ihm, als er blind geworden war fiir deine 
Ziige durch sein taubes Ohr, trug er noch immer dein Bild im 
Herzen, und als er starb, lag ’s auf seiner Brust. 

Ein Kinstler war er, und wer steht auf neben ihm? Wie der 
Behemoth die Meere durchstiirmt, so durchflog er die Granzen 
seiner Kunst. Vom Girren der Taube bis zum Rollen des Donners, 
von der spitzfindigsten Verwebung eigensinniger Kunstmittel bis 
zu dem furchtd-baren Punkte, wo das gebildete iibergeht in die 
regellose Willkur streitender Naturgewalten: Alles hatte er durch- 
messen, alles erfasst. Der nach ihm kommt, wird nicht fortsetzen, 
er wird anfangen miissen, denn sein Vorganger hérte nur auf wo 
die Kunst aufhort. 

Adelaide und Leonore! Feier der Helden von Vittoria! und 
des Mess-opfers glaubiges Lied! Kinder ihr der drei-und vier- 
getheilten Stimmen! brausende Symphonie ‘ Freude schéner 
Gotterfunken !’’ du Schwanengesang: Muse des Liedes und des 
Saitenspiels ! stellt Kuch rings um sein Grab und bestreut es mit 
Lorbeern ! 

Kin Kunstler war er, aber auch ein Mensch :—Mensch in jedem, 
im hochsten Sinne: weil er von der Welt sich abschloss, nannte 
sie ihn “ feindselig *’; und weil er der Empfindung aus dem Wege 
ging, “ gefiihllos ”’; ach! Wer sich hart weiss, der flieht nicht. 
Die feinsten Spitzen sind es, die am leichtesten sich abstumpfen, 
und biegen oder brechen. Das Ubermass der Empfindung weicht 
der Empfindung aus! Er floh die Welt, weil er in dem ganzen 
Bereiche seines liebenden Gemiithes keine Waffe fand, sich ihr zu 
widersetzen ;* er entzog sich den Menschen, nachdem er ihnen 
Alles gegeben, und nichts dafiir empfangen hatte. Er blieb einsam, 
weil er kein zweites Ich fand. Aber bis an sein Grab bewahrte er 
ein menschliches Herz allen Menschen, ein vaterliches den Seinen ; 
Gut and Blut der ganzen Welt! So war er, so starb er, so wird er 
leben fur alle Zeiten. 

Thr aber, die Ihr unserm Geleite gefolgt bis hieher, gebiethet 
Kuerm Schmerz: nicht verloren habt Ihr ihn, Ihr habt ihn gewon- 
nen. Kein Lebender tritt in die Hallen der Unsterblichkeit ein : 
der Leib muss fallen, dann erst 6ffnen sich ihre Pforten. Nicht ihn 
betrauert, er steht von nun an unter den Grossen aller Zeiten, 
-unantasstbar fir immer. r 

Darum kehrt nach Hause, betriibt aber gefasst, und wenn Euch 
je im Leben, wie der kommnende Sturm, die Gewalt seiner Schop- 
fungen ubermannt, wenn Euer Entziicken dahin strémt in der 
Mitte eines jetzt noch ungebornen Geschlechtes ; so erinnert Euch 
dieser Stunde, und denkt, ‘‘ wir waren dabei, als sie ihn begraben, 
und als er starb, haben wir geweint.” : 

GRILLPARZER. 
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TRANSLATION 


We stand here round the grave of the departed, the representa- 
tives of an entire people—the German nation at large—in mourn- 
ing assembled by the mortal remains of one of those twin heroes, 
who were lately the only remaining representatives of that cul- 
minating period of art and intellectual culture in Germany. The 
great hero of German poetry still survives, and long may he live ;? 
but the last great master of song, the representative hero of har- 
mony, who inherited and augmented the immortal fame of Handel 
and Bach, of Haydn and Mozart, is no more! and we stand mourn- 
fully gazing on the snapped strings of his now silent lyre! 

His silent lyre !—so let me call it, for he was a real artist; and 
whatever he became, it was through his art. 

Deeply did the thorns of life wound him ; and, like as the ship- 
wrecked sailor clings to the rock, so did he take refuge in thy arms, 
O Art! thou noble sister of truth and goodness !—heaven-born 
consoler of the sufferer! Firmly did he cling to thee, and even 
when the gates through which thou wert wont to enter, were closed 
to him, and when, from his deafness, he could no longer perceive 
thy glorious form, still did he bear thy picture in his heart, and 
when he died, it lay upon his breast. 

He was indeed an artist ; and who will arise to be his equal ? 
Like as Behemoth rushes along through the seas, so did he range 
through the entire domain of his art. He traversed every province 
and forced everything into his grasp ; from the cooing of the dove, 
to the rolling of the thunder, from the minutest combinations of 
capricious art, up to that awful point, in which regularity almost 
seems to become merged in a chaotic struggle of the antagonistic 
elements. Those who live after him cannot continue his art, they 
must recommence entirely on another track; for his genius has 
developed perfection. 

* Adelaide’ and ‘ Leonore,’ ‘ Pean to the heroes of Vittoria,’ 
devout “ Credo’ of the sacramental Mass, ye offspring of choral 
harmony! ‘'Tempestuous symphony, ‘Freude schéner Gotter- 
funken!’ thou song of the dying swan! Ye muses of song and 
lyre! arise and range yourselves around his grave, and bestrew 
it with laurels. 

An artist he truly was, but yet a man! A man in every, in the 
highest, sense of the word. He withdrew himself from men, and 
they called him ‘ misanthrope’; he shunned all demonstration 
of sentiment and they said ‘ hard hearted.’ Alas! those who feel 
their hearts to be hard, do not flee from men; the finest edge of 
tempered steel blunts the soonest—it bends or breaks. It is the 
nature of the deepest sensitiveness, that most dreads all demon- 
stration of sensitiveness. 

He fled from the world, because in the whole armoury of his 


1 ‘Goethe did not die till March 22, 1832.” 
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tender heart he found no weapon with which to combat it; he 
withdrew from men after he had given them all, and found that he 
received nothing from them in return. He remained one alone— 
for there was no one like himself. But even when on the verge of the 
grave he was full of benevolence for mankind, and of fatherly 
affection for his relatives. His life, his all, was devoted for the 
benefit of his fellow-creatures. | 

Such was his life; such was his death; and thus will he be 
remembered for all time ! 

Ye, therefore, who have followed with us to this spot, restrain 
your sorrow. Grieve not for him as lost—for he has gained eter- 
nity! No living man can enter the realms of immortality ;—the 
body must depart before those gates can open to receive the soul. 
Grieve not then for him; he stands now among the heroes of all 
ages, unassailable for ever ! 

Depart to your homes, grieving, but calm in your sorrow; and 
if ever in life any one of you, when listening to the creations of his 
mighty genius, should feel awed, as by an approaching storm ;— 
and when your applause shall mingle with that of generations 
yet unborn ;—be mindful also of this hour, and say, ‘ We stood 
by when they buried him, and we wept when he died.’ 


GRILLPARZER. 


“Mr. Cusins returned to London on January 31, bringing 
with him the bust and these papers.” 


In commemoration of the centenary of Beethoven’s birth, 
the Directors resolved to cause a gold medal, bearing his 
effigy, to be struck, which they might present occasionally to 
artists of distinguished eminence, for services rendered to Art 
and the Society. Wyon, the sculptor and numismatist, made 
use of the bust, just referred to, in modelling the head in 
profile upon this medal. It was presented during the season 
to Sterndale Bennett, Mme Nilsson, Gounod, Joachim, Mme 
Lemmens-Sherrington and Santley amongst others. A replica 
of the bust, in Parian,! was graciously received by Her 
Majesty Queen Victoria, also by the University of Cambridge, 
the Royal Academy of Music, the Royal Society of Musicians, 
the Crystal Palace and Messrs. John Broadwood & Co., who 
sent a grand pianoforte to Beethoven. 

Gounod, who had been asked in vain to conduct a “ Gounod” 
concert, did conduct four of his works: his Symphony in D, 
and a Saltarelle for Orchestra, new to London, but previously 
played at the Crystal Palace, and his well-known songs, 


1 The original bust was in gypsum (plaster of Paris); the replicas 
were in Parian, which is a fine clay, much used for statuettes. 
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“ There is a green hill,” sung by Santley, and ‘“‘ Far greater in 
his lowly state ’ (Irene), by Miss Edith Wynne. An eventful 
concert. 

At the 2nd, M. Jules Lefort appeared, singing an air by 
Sacchini. 

At the 3rd and 4th concerts, Mlle Brandés and Mlle Szarvady 
(already known there as Wilhelmina Claus) were the respective 
pianists, and Bottesini rendered a Concertino of his own for 
Double-bass, for the first time in London, whilst, at the 8th 
concert, Camillo Sivori gave his last performance of the 
favourite first movement from his Violin Concerto in A, by 
general desire. New singers were Mr. George B. Bentham, 
M. Capoul, and Mile Marie Marimon, the Belgian soprano, 
all appearing by permission of Mr. J. H. Mapleson, of Her 
Majesty’s Theatre. 


PROGRAMMES FOR. 1871 
FIRST CONCERT. WEDNESDAY, MARCH 8 


Part I 
SympHonyinD? : , f ; i , Gounod 
(First performance.) 
Sone, “ There is a green hillfar away”. : i Gounod 
Mr. SANTLEY. 
(First time of performance.) 


SALTARELLE! ., . , ‘ ; Gounod 
(First time in Denon: Vaetiestcd to W. G. Cusins.) 
Scena, “Far greater in his lowly state ”’ (Irene)! n Gounod 
Miss Epitrh WYNNE. 
ConoerrTo for Violin ; : f A } . Mendelssohn 


HERR JOACHIM. 


Part II 
SympHony in C minor (No. 5) . . 4 : Beethoven 


(In compliance with the wish of the Deabe of the Bust of 
Beethoven.) 


Scena, “ My child is fled’’ (Robin Hood) . : G. A. Menton 
Mr. SANTLEY. 

Duet, “‘ Crudel perché ” (Le Nozze di Figaro) . ‘ Mozart 
Miss Epirn WYNNE and Mr. SANTLEY. 

OVERTURE, “The Ruler of the Spirits”  . : Weber 


Conductor, Mr. W. G. eo Ai, 


1 Conducted by the composer, 
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SECOND CONCERT. WEDNESDAY, MARCH 22 


Part I 
SympHony, ‘‘ The Reformation ”’ : . Mendelssohn 
Arr, “Elle m’ a Pepmane sa sbndreeam 4 (Clipe a 
Colonne) . . A. Sacchina 
Mons. JuLEs Lerorr. 
Concerto for Pianoforte in C minor . ; ‘ ! Beethoven 


MADAME SCHUMANN. 
Recir., “‘Giunse alfin’”’; Arta, ‘Deh vieni” (Le 
Nozze di Figaro) d ‘ Mozart 
MADAME Lemorns- SHERRINGTON. 


OVERTURE, ‘‘The Wood-nymphs”. ; .  Sterndale Bennett 
Part IT 
SympHony, “Jupiter”  . . ; Mozart 
Scena, “‘ Ah, quelle nuit ’’ (Le Dantas Noir) : ; Auber 
MapDsME LEMMENS-SHERRINGTON. 
OVERTURE, “Oberon” ‘ Weber 


Conductor, Mr. W. G. Coalied. 
THIRD CONCERT. MONDAY, APRIL 24 


Part I 
SympHony in D (No.7) . ; : y A ; Haydn 
Romanza, “Ah, non avea pit lagrime’”’ (Maria di 
Rudenz) ; : ; 7 Donizetts 
S1GNoR Druin Supre, 
ConcERTO for Pianoforte in G minor . $ . Mendelssohn 
Miie Emma BRANDES. 
Arta, “ Batti, batti’”’ (Don Giovanni) : : : Mozart 


Mme MonpBE LI. 
(Violoncello Obbligato, Mr. W. Perit.) 


OVERTURE, ‘‘ Leonora” . d f : : : Beethoven 
Part IT ‘ 

SymMPuHony in D minor : . ; ; : ; Spohr 

Arr, “des Bijoux ”’ (Faust) 4 ; ‘ Gounod 
MME MonBEtut. 

Duet, “ Pronta io son” (Don Pasquale) . Donizetti 

Mme MonBELLI and SIGNOR DELLE SEDIE. 
OvERTURE, ‘‘ Rienzi ”’ ; s Wagner 


Conductor, Mr. W. G. Cone 
FOURTH CONCERT. MONDAY, MAY 8 


Part I 
CoNCERTO Grosso in G minor . ; : : J Handel 
Arta, “ Per la gloria ’’ (Griselda) 5 : .  Buononcini 
Mr. JULES SrocKHAUSEN, 


ConcErRTO for Pianoforte . : : : P : Schumann 
-_ Mme Szarvapy, 
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_ Recrr. and at, ** Sombre forét ’’ (William Tell) : Rossini 
3 MLiLE ANNA REGAN. 
Overture, “Ruy Blas” . . ‘ ; ; . Mendelssohn 
: Part ITI 
SympHony in F (No. 8) . P ; ; ‘ 4 Beethoven 
Duet, ‘“ Quel sepolero ”’ (Agnese) é : Paér 
Miie REGAN and.MR. STOCKHAUSEN. 
ConcEeRTINO for Double-Bass in F# minor , : Bottesina 


SiGNoR BoTTesInt. 
(First performance in London.) 


Scrna, “Wo berg’ ich mich ”’ (Euryanthe) ; : Weber 
Mr. STOCKHAUSEN. 
Maron, “Exhibition”  . : Auber 


Conductor, Mr. Ww. G. reeds 


FIFTH CONCERT. MONDAY, MAY 22 


Parr I 
SympHony in C : ; ; ‘ : : ? Schubert 
Arta, “ Un aura amorosa ”’ (Cosi fan tutte) ; : Mozart 
Mr. GEorGce B. BENTHAM. ! 

ADAGIO and FuauE A ; ‘ ‘ : : Mozart 
Recrr. ed Arta, ‘‘ Ernaniinvolami’”’ (Ernani) . \ Verdi 
MADAME SrInico.?! 

ConceERTOo for Violin ! ; ; ‘ L $ Beethoven 


MADAME NORMAN-NERUDA. 


Part II 

SympHony in A major, “Italian”  . : : . Mendelssohn 

Dver, * Parigi o cara’’ (La Traviata) ; . Verdi 
MADAME SINICO aoe Mr. BENTHAM. 

OVERTURE, “Les Deux Journées”’ p i Cherubini 


Conductor, Mr. W. G. 7p ee 


SIXTH CONCERT. MONDAY, JUNE 5 


Part I 
SymMPuHONY in G minor p i : ‘ ? Mozart 
Cavatina, “ Nobil donna ’’ (Les Erde ehdite) , J Meyerbeer 
MapDAME TREBELLI-BETTINI.? 

OVERTURE (MS.), “‘ Cymbeline ” P } ; Cipriani Potter 
Artis, “ Zeffiretti lusinghieri’’ (Idomeneo) . . : Mozart 
Mie TitTrEens.! 

Concerto for Violin, “‘del Campanello,” in B minor . Paganim 


SiGgNoR SIvorRi. 


1 By permission of Mr. J. H. Mapleson, of Her Majesty’s Opera. 
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Part IT . 
SympHony, “‘ Pastoral ’’ (No. 6) ; j , j Beethoven 
Duet, ‘‘ Ebben per mia memoria ’”’ (La Gazza Ladra) . Rossini 
Mute Titiens and MMe TREBELLI-BETTINI. 
OverRTURE, “ Euryanthe ” Pie : Weber 


Conductor, Mr. W. G. Cou, 


SEVENTH CONCERT. MONDAY, JUNE 19 


Part [ 

SyMPHONY in C (Letter R) } : Haydn 
Sone (Shadow Song), ‘“* Ombra fag lens é (Dinorah) ‘ Meyerbeer 
Mure Itma pi MursxKa.?! 

Concerto for Violin in A minor (No. 22) . . . Viotte 
HERR STRAUS. 

Romanza, “ Salve dimora casta diva’”’ (Faust) . - Gounod 
Mons. Capout.?+ 
ConcerTO for Pianoforte in F minor (No. 4) .  Sterndale Bennett 


MME ARABELLA GODDARD. 


Par? IT 
SYMPHONY in Bb (No. 4) . | . j Beethoven 
Arta, “‘ I] soave e bel contento ”’ (La N iobe) ; ; Pacint 
Mie TITIENS.? 
OVERTURE, “Mireille”. ; Gounod 


Conductor, ve Ww. G. coatae 


EKIGHTH CONCERT. MONDAY, JULY 3 


Part I 
SYMPHONY in Eb. : ‘ ? ia Mozart 
Art, “‘ Fanciulle che il core ”’ (Dinorah) : ri ‘ Meyerbeer 
Mme TREBELLI-BETTINI.? 
ConcEeRTO for Violin in A (lst Movement only) . ‘ Sivori 


SIGNOR SIVORI. 
(By general desire.) 


Reorr., ‘‘ Ah, non giunge’’; Arta, “‘ Ah, non credea ”’ 


(Ta Sonnsmbulay yk a Belling 4 


Miie Marie Marimon.! 
OVERTURE, “ Paradise and the Peri ”’ ; .  Sterndale Bennett — 
Par? II . 
SympHony in A (No.7) . , ‘ : ath Sark Beethoven — 
Romances, “ San Paroles,” in Ep i : i é Sivori — 


Signor SrIvori. 
Recrt., “‘Nacqui all’ affanno’”?; Arta, “Non pit 
q Py 


mesta ”’ (La Cenerentola) . Rossini — 


MME Trier tt Bierce 


OVERTURE, “Jubilee”  . d Weber 


Conductor, Mr. W. G. Cusins. 
1 By permission of Mr, J. H. Mapleson, of Her Majesty’s Opera. 
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1872 


Upon the recovery from his most serious illness by the 
Prince of Wales, the Directors sent a humble address to the 
Queen, which was most graciously received. 

Two pleasant customs were in vogue at this time: one was 
an annual dinner at the Crystal Palace for Directors and their 
distinguished guests, taking place this year on July 19; the 
other was the presenting of a souvenir to the talented per- 
formers who gave their services to the Society, the ladies 
receiving a bracelet, and the gentlemen a “ piece of plate.” 

The Beethoven medal was presented to Mme Parepa-Rosa. 
Amongst the Associates elected this year was the really 
powerful organist, Mr. W. T. Best, who writes to thank the 
Directors for being “ wafted into Paradise at last” ! 

Many curious compositions have been offered to the Society 
at different times, but, this year, Signor Pietro Pinelli offered 
them his four-act Opera on the subject of “* Dante Alighiero e 
Milton”?! Just at this time, the dates of the concerts appear 
to have clashed badly with those of the Opera, and resulted in 
a petition from the entire orchestra to the Directors, as Sir 
Michael Costa would not allow any of his men to be absent, 
with the result that the Philharmonic Society suffered con- 
siderably at the hands of deputies; a form of discomfort 
continuing “even unto this day.”’ 

It had been hoped that a Violin Concerto by G. A. Macfarren 
would have been ready this year, but he could not manage it ; 
but he still wrote the analytical programmes. 

At the Ist concert, the new arrivals were Mme Peschka- 
Leutner, an Austrian soprano, and Herr Carl Bargheer, who 
played the violin with Joachim in Spohr’s Duo Concertante 
(No. 2) and, in Part II, the ‘“ Trillo del Diavolo”’ of 
Tartini. 

_ At the 2nd, Handel’s “‘ Mio bel tesoro (Alcina) was sung 
by Mile Anna Regan, with Robert Franz’s orchestral ac- 
companiments. 

In the 3rd concert, Mile Colombo and Mrs. Georgina Weldon 
appeared, the latter making her debut at these concerts with 
Gounod’s grand song “The Worker,’ which the composer 
conducted ; Mlle Camilla Urso introduced herself in Mendels- 
sohn’s Violin Concerto. 

The 4th concert saw the first appearance of Mlle Carlotta 
Patti (a sister of Mme Adelina Patti) and of Herr Gustav 

Walter (K.K. Kammer-singer aus Wien), the latter (Walter) 
new to England. At the same concert, M. Delaborde played, 
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in addition to Beethoven’s Pianoforte Concerto in Ep, a Bach 
Toccata on the Pedalier-Pianoforte.1 

At the 6th concert came Signor Vizzani, a favourite ‘‘ tenore 
robusto”’ from the Opera, and Mlle Marie Roze made her 
debut at the same concert. She had just returned from the 
terrible scenes of the Franco-German War, in which she served 
as nurse to the Ambulance Department, receiving the Geneva 
Cross and a diploma of thanks for her brave services. She 
married Julius Perkins, the American basso, in 1874 and 
Colonel J. Henry Mapleson in 1877, and was highly esteemed 
as an operatic soprano, possessing a clear, brilliant voice, with 
which, as prima donna of the Royal Carl Rosa Opera Co., 
she delighted thousands of listeners. 

At the 7th concert, a Concerto for Strings in G, by J. S. 
Bach, was performed for the first time in England! and at the 
8th and last concert of this sixth decade, an Orchestral 
Prelude or Overture to the music of Sophocles’ “ Ajax,” 
composed expressly for the Society by Sir Sterndale Bennett 
(knighted the previous year), was performed for the first time 
and very warmly received by the large and appreciative 
audience. A testimonial, presented to Sir Sterndale, and 
which eventually took the form of the valuable scholarship 
bearing his name at the Royal Academy of Music, was — 
subscribed to by this Society. | | 


5 ti 


PROGRAMMES FOR 1872 , 
FIRST CONCERT. WEDNESDAY, MARCH 20 











Part I ; 
SYMPHONY in D (No. 2) . ’ } ; ; Cipriani Potter — 
Arta, “‘ Che faro senza Eurydice ”’ (Orfeo) . ; sith Gluck — 
MADAME PaTrEy. 
Duo Concertante for two Violins in B minor (No. 2) . Spohr 
HERRN BARGHEER and JOACHIM. a 
Arta, “Tu m’ abbandoni, ingrato” . ; ; } Spohr 
MME PEsCcHKA-LEUTNER. 
OvEeRTURE, ‘“‘ Leonora” (No. 1) : ‘ : ; Beethoven — 
Part II 
Sympuony, ‘‘ Scotch ”’ ’ ‘ : ; : . Mendelssohn 
SACRED Sona, “ There is a green hill far away ” : Gounod 


MapbDAME Patry. 


» A pedal keyboard attached to a pianoforte, constructed by Broad- 
wood. . 


Af ig eae 
Vb bee ms 
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Vioirn Soxo, “ Il Trillo del Diavolo ”’ ; ; P Tartini 
Herr BARGHEER. 
(Accompanied on the Pianoforte by Mr. Cusins.) | 
Recit., ““ Non paventar’”’; Arta, “ Infelice’’ (Il Flauto 
Magico) . Mozart 
; Mapame Prscuka-LEUTNER. 
OveRtTuURE, ‘“‘ Der Freischiitz”’ . 4 Weber 


Conductor, Mr. Ww. G. Gulia. 


SECOND CONCERT. MONDAY, APRIL 15 


Part I 
Concerto for Oboe . : ; ; ¢ : é Handel 
Mr. A. LAVIGNE. 
CavaTINA, “‘ Va, dit-elle ’’ (Robert le Diable) : : Meyerbeer 
Mite Anna REGAN. 
Concerto for Pianoforte . : : . : é Schumann 
MADAME SCHUMANN. 
ArtA, “ Dalla sua pace’”’ (Don Giovanni) . } : Mozart 
Mr. VERNON RIGBY. 
OveERtTuRE, “ The Isles of Fingal” . f : .  Mendeissohn 
Part II 
SympHony in D (No. 2) . ; ; 4 ‘ 7 Beethoven 
Arta, ‘‘ Mio bel tesoro ”’ (Alcina) , : : Handel 


MuiLeE ANNA REGan. 
(Scored for Orchestra by RoBERT FRANZ.) 
SALTARELLE . : ; : , , ; 4 Gounod 
Conductor, Mr. W. G. Cusins. 


THIRD CONCERT. MONDAY, APRIL 29 


Part I 
SyMPHONY in G minor : : Sir Sterndale Bennett 
Recir., “ In quali eccessi ”’ ; Ae " Mi tradi’’ (Don 
Giovanni) : s } : : ; Mozart 
Mire CoLoMBo.! 

OVERTURE, ‘“‘Coriolan’”’ . ; x ; Beethoven 
Cavatina, “ Bell’ raggio ”’ een irate} : ; : Rossini 
MLiLE CoLoMBo. 

Concerto for Violin ; : ; ‘ : . Mendelssohn 


Mme CAMILLA URSO. 


, Part II 
SympHony, “ Eroica’”’ (No. 3) . . ; : : Beethoven 


New Sona, ‘‘ The Worker ”’ 2 7 ‘ : y Gounod 
Mrs. WELDON. 
(Conducted by the Composer.) 


OVERTURE, “‘ Jessonda’”’ . A Spohr 
Conductor, Mr. W. G. Sear 


1 By permission of Mr. J. H, Mapleson. 
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FOURTH CONCERT. MONDAY, MAY 13 


Part I 
SYMPHONY in B minor, “‘ Unfinished ” (two Movements) Schubert 
Arta, “ Dies Bildniss ’’ (Die Zauberfléte) . : : Mozart 
HERR GusTAV WALTER. 
Concerto for Pianoforte in Eb . i d Beethoven 
Mons. E. M. DELABORDE. 
CavaTINna, “‘ Ah, non giunge ” (La Sonnambula) \ Bellini 
MULE CARLOTTA Parti. , 
OVERTURE, “ Ruy Blas” . 4 L - , . Mendelssohn 
Part II 
SyMPHONY in F (No. 8) . ; Beethoven 
Tete {(@) ) Liebeslied, ‘‘ Du pet warum ich. liebe " A. Riedel 
(6) Persisches Lied, ‘‘ Gelb rollt mir” . A Rubinstein 
HERR WALTER. 
Toccata in F (arranged for Pedalier-Pianoforte) ~ iw S. Bach 
Mons. DETAR ORDA 
Anta, “‘ No, che non sei capace ”’ R : Mozart 
MILLE CaRLorra Parrt. 
OVERTURE, ‘‘ Masaniello ”’ ; ‘ Auber 
Conductor, Mr. W. G. nate! 
FIFTH CONCERT. MONDAY, MAY 27 
Part I 
SympnHony in C minor (No. 5) . : : ; : Haydn 
Sone, ‘“‘ Revenge, Timotheus cries ” (Alexander’s 
Feast) 4 é ‘ y , ; { ; Handel 
Mr. SANTLEY. 
ConceRTO for Pianoforte in A minor . , . W. G. Cusins 
MADAME ARABELLA Gopparp. ' 
CavatTina, “‘Come per me sereno”’ (La Sonnambula) . Bellini 
MuLE MARIE MArRimon. 
OVERTURE, “‘“Egmont”’ . : ; : . : Beethoven 
Part II 
SymMpPHONY in C (No. 2) . : : . | Schumann 
Duvet, “ Pronta io son’”’ (Don Paaciinans ‘ ; : - Donizetti 
MuuLE Marimon and Mr. SantLey. | 
Marca, ‘‘ Athalie ”’ : : A i . . Mendelssohn 
Conductor, Mr. W. G. Cusins. Fed 
SIXTH CONCERT. MONDAY, JUNE 10 
Part I 
Harsh “Jupiter”. ; 4 Gf Mozart | 
ArtA, “‘ Vedrommi intorno ”’ ascent i ” t Mozart 


SIGNOR V1zzZANI. 
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Concerto for Pianoforte in Eb . / , : Liszt 
Mr. F Ritz Harrvicson. 

CAVATINE, ** En vain au ciel’ (Der Freischiitz) . 7 Weber 

: Miue Mariz Roze. 
OvERTURE, “The Tempest”. : ; : . Benedict 
Part II 
ket antphih ** Pastoral ”’ (No. 6) ‘ ; ; ) Beethoven 
Duet, “‘ Tornami a dir’”’ (Don Pasquale) . Donizetti 
Muue Marit Roze and Signor Vizzant. 
OVERTURE, “‘Faniska”  . 4 Cherubini 


Conductor, Mr. W. G. Cusm. 


SEVENTH CONCERT. MONDAY, JUNE 24 


Part I 
Concerto for Strings in G J.S. Bach 
tei time of performance i in n England. ) 


Recir., “O patria’’; Arta, “ Di tanti palpiti”’ bina 


credi) 4 ; Rossini 
Mur TREBELLI- BErrint. 
ConcerrTo for Violin, ‘“Scena Cantante” . ‘ , Spohr 
Mme Norman-NERUDA. 
Scena, “‘Infelice”’ . us y " : : . Mendelssohn 
MLE TITIENS. 
OVERTURE, ‘“‘ Midsummer Night’s Dream ” : . Mendelssohn 
Part II 
SympHony in A (No. 8) . i : ‘ Beethoven 
Duet, “‘ Lasciami, non t’ ascolto ”’ Preancrodi} : Rossini 
Muxe TitreNs and Mme TREBELLI- BErrint. 
OVERTURE, “ Der Berg-geist”’ . : Spohr 


Conductor, Mr. Ww. G. Caueen 
EIGHTH CONCERT. MONDAY, JULY 8 


Part I 
SERENADE in D ; : ; ; ; : Brahms 
Aria, “‘ Alle voci della arin. { ; ‘ f Rossint 
Mr. SANTLEY. 
Concerto for Pianoforte in D minor . : ; . Mendelssohn 
hp Mr. CHARLES HALue. | 
Scena, “Ah, perfido”  . ‘ : , ; ‘ Beethoven 


Mme PAarepa-Rosa. 


PRELUDE, “‘ Ajax’ (composed expressly for 
the Society) : ; ; A é Sir Sterndale Bennett 
(First time of performance.) 


Part II 
SympnHony in C minor (No. 5) . ‘ ; : j Beethoven 
Dover, “‘ Tutte le feste’’ (Rigoletto) . ; Verdi 
Mme Parepa-Rosa and Mr. SANTLEY. 
OvERTuURE, “‘ Jubilee ”’ c , Weber 


Conductor, Mr. W. G. Cusre. 
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1863-1872 
A TaBLE showing the Number and Nationality of the Composers, 


and their various forms of Composition, during the sixth decade of 
the Society’s existence. 


Total of Com- 








metsonality, Aan Seatdd Hon ea jaceeen vou. positions. 
Austria : 1 — — 
British Empire . 6 1 11 
France 2 2 3 
German Empire 6 4 4 
Italy . 6 — ~~ 
Russia 1 —_ — 





eee Se fine! 








A TasBLE showing the Number and Nationality of the Solo-players 
and Singers, and their various forms of Instruments and Voices, and 
the Conductors, during the sixth decade. 














Piano- 

Nationality. ee be Strings. ered Brass. | Organ. Bayi a Conductors, 
America .| — — — — — 1 — 
Austria . 1 Curae re) Ue ues ' 3 mney 
Belgium .| — 1 — —- -- — 
British 
Empire . 2 2 2 — 12 2 
Denmark 1 — — — 5 Bes — 
France . 1 -— — —- 3 1 
German 7 
Empire . 4 2 — — 5 ae 
Holland .| — 1 — — aE — 
Hungary . 

and ‘ 
Bohemia 1 1 — — 3 — 
Italy i 1 1 — — 8 seat 
Norway .| — 1 | — ~~ — | — 
Poland ..| — } — — 1 —- 
Russia .| — 1 — — ot —— 
Sweden .| — a ae dee 2 val 





The Index (at the end of this Volume) will indicate the frst aia last 
appearances of Artists, and the first and last performances of works, 
also the number of each during these hundred years. 
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T the request of Professor Herbert Oakeley, a 
Beethoven bust was presented to Edinburgh 
University ; the Professor described the important 
function of unveiling it before the senate and 
students on Beethoven’s birthday (December 16) 
in the music-class room. 

An Overture offered to the Directors by Mr. James Waterson, 
on the subject of ““A Tale of Two Cities,’ had the added 
interest of a “‘ description’? by Charles Dickens. It was never 
performed. 

The Ist and 2nd concerts took place on Wednesdays ; 
otherwise, Monday still appeared to be considered the “ lucky ” 
day. 

At the Ist,t Mile Olivia Girardi sang a Scena from Gluck’s 
* Lucio Vero,” which had been “ scored ” for the occasion by 
W. G. Cusins, who was appointed conductor, and remained in 
that post for the whole of this decade. 

Mr. Edward Lloyd, the favourite tenor, made his first 
appearance with Mozart’s “Dalla sua pace”; Gounod’s 
Overture to “ Le Medecin malgré lui’”’ was given for the first 
time, and Rendano played for the last time at these concerts. 

At the 2nd concert, that mighty work, the German Requiem 
of Brahms, was performed for the first time in this country, 
the solos being taken by Miss Sophie Ferrari and Mr. Santley, 
with Mr. George Cooper, Organist of the Chapel Royal, at the 


organ. Joachim, feeling the strain of overwork, could not play 


at this concert. 
At the 3rd, that master-pianist, conductor and musician, 


1 Ferdinand Hiller was present and thanked the Secretary for his 
“ thicket’? ; we conclude that he meant “ ticket,’”’ as good music, 
like good wine, needs no bush. 
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Hans von Biilow, made his first appearance in England. Both 
Walter Bache and Otto Goldschmidt have borne testimony 
to Biilow’s great powers, and especially to his marvellous 
memorising, a rarer accomplishment then than in later years. 
He received the Beethoven Gold Medal, and was so much 
appreciated, that he played again at the 5th concert. 

At the 4th concert, Mlles Justine Macvitz and Alwina 
Valleria first appeared, and Ludwig Straus introduced a new 
MS. Concerto for Violin, which had been expected in time for 
last season’s concerts. 

At the 5th, Italo Campanini made his debut at the Phil- 
harmonic, singing ‘‘ Spir’to gentil ’ (La Favorita). In recent 
years a new Campanini has arisen as conductor of the Operas 
in which the tenor-singer made but a qualified success. 

At the 6th concert, Schumann’s ‘‘ Manfred ”’ Overture and 
Liszt’s Symphonic Poem “‘ Tasso’ were given, the latter for 
the first time in England. 

At the 7th, Miss Albie Whinery (recommended by Mr. 
Santley) sang, and Brahms’s Pianoforte Concerto was played 
by Alfred Jaell, who was especially pleased to play again 
under Cusins’s conducting, but wanted the Concerto, “ being 
new and long,” to be placed early in the Programme. Mac- — 
farren’s Overture (still in MS.) to his Oratorio “‘ St. John the 
Baptist’ was played; the entire work was produced at the 
Bristol Festival in October of this year, with considerable 
success. 

M. Jean Baptiste Colyns, a Belgian violinist, and the great } 
pianist Mme Carrefio-Sauret played, both for the first time, at 
these concerts ; the eminent lady had only married M. Emile 
Sauret, whose first appearance we shall hail seven years hence, 
three days before the concert ! 


PROGRAMMES FOR 1873 
FIRST CONCERT. WEDNESDAY, MARCH 19 


Part I 
OVERTURE, SCHERZO and FINALE 4 ; ; ‘ Schumann — 
Scena, ‘‘ Berenice, ove sei’’ (Lucio Vero) . ; ; Gluck — 


MuxE O1iviA GIRARDI. 
(The Orchestration by W. G. CusINs.) | 
Concrerro for Pianoforte in G minor . ‘ : . Mendelssohn — 
Saitoh: ALFONSO RENDANO. p, 
Arta, ‘‘ Dalla sua pace’’ (Don Giovanni) . : ‘ Mozart — 
Mr. Epwarp Lioyp. bs 1 
OVERTURE in C, ‘“‘ Die Weihe des Hauses ’”’ (Op. 124) . Beethoven — 





——$< 
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. Part II 
SYMPHONY in B bh (No. 4) ‘ EAN , Beethoven 
Romanza, ‘‘ Ei dee venir ”’ (La J iy ; , : Halévy 
Mixe Ontvia GIRARDI. 
OvertTuRE, “ Le Médecin malgré lui ”’ : : Gounod 


Conductor, Mr. W. G. ey 


SECOND CONCERT. WEDNESDAY, APRIL 2 
Part I 


Requiem (Op. 45). The words selected from the Holy 
Scriptures ; t J. Brahms 
Miss SoPHIE FERRARI, Mr. SANTLEY and Cuorvs. 
(First performance in England.) 


Concerto for Violin in E (the Adagio and Rondo) .  Vieuxtenvps 
Mur NorMAn-NERUDA. 
Part II 
Cantata, “ The First Walpurgis Night” . : . Mendelssohn 


Miss Mary Crawrorp, Messrs. Epwarp Lioyp and SANTLEY, 
with CHORUS. 


Conductor, Mr. W. G. CusIns. 
THIRD CONCERT. MONDAY, APRIL 28 


) Par? I 
Sympnony in G (Letter Q), ‘‘ The Oxford ”’ " ’ . Haydn 
Atr, “‘O Prétres de Baal’’ (Le Prophéte) . ; : Meyerbeer 
MLLE GELMINA VALDI. 
Concerto for Pianoforte in Eb . : . ‘ Beethoven 


Dr. HANS von Biow. 
Arr, “‘Siiss sind der Rache Freuden’”’ (Das unterbro- 


chene Opferfest) " ‘ r : : ; Winter 
Mme Ortro ALVSLEBEN. 
OverTURE, ‘‘ The Naiades ”’ ; ; t Sir Sterndale Bennett 
Part II 
Sympuony, ‘“‘ The Reformation ”’ : A . Mendelssohn 
CHROMATIC FANTASIA and FuGUE in D minor ( : J. S. Bach 
Dr. Hans von BtLow. | 
Duvet, “ Quis est homo” (Stabat Mater) . Rossini 
Mme Otro ALVSLEBEN and MLLE GELMINA Vaup1. 
OVERTURE, “ Der Fliegende Holléinder” .. ‘ Wagner 


Conductor, Mr. W. G. asin 


FOURTH CONCERT. MONDAY, MAY 12 


Parr I 
SyMPHONY in C ; ‘ d j ; : ; Mozart 


CavatTina, “ Nobil signor ’’ (Les Huguenots) ‘ : Meyerbeer 
Mute Justine Maocvirz.! 


1 By permission of Mr. J. H. Mapleson, of Her Majesty’s Opera. 


Se 
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ConcerTo for Violin (MS.) 7 tis . . @. A. Macfarren | 
Herr StTrRAvs. | 
(First time of performance.) 


CavaTina, “‘ Caro nome ”’ (Rigoletto) . ; ; Verdi 
MuiiLe ALWINA VALLERIA.! 
ConcerTO for Flute (Op. 69), Andante and Rondo only - Molque 
Mr. Our SVENSDEN. 
OVERTURE, ‘‘ Anacreon’”’ . : . ; 4 4 Cherubini 
Part II 
SympuHony in C minor (No. 5) . ; , , ‘ Beethoven 
Duet, ‘‘ Dolce conforto ”’ (Il Giuramento) . i , Mercadante 
MuuEes VALLERIA and MAcvirTz. 
OvERTURE, “‘ Le Nozze di Figaro”. ‘ Mozart 


Conductor, Mr. W. G. Cuistie! 


FIFTH CONCERT. MONDAY, MAY 26 














Part I 
SYMPHONY in C minor : : ; : Spohr — 
Romanza, “‘ Spir’to gentil”’ (La Havaneay. . 4 Donizetti — 
Sienor ITato CAMPANINI.! 
\ Concerto for Pianoforte in G (No. 3) : : : Rubinstein — 
Dr. Hans von Bitow. Ay | 
CAvATINA, ‘‘ Invano il fato ’’ (Robert le Diable) . : Meyerbeer 
Mute Itma Dr MursxKa.! a 
OVERTURE, ‘“‘ Euryanthe ” : ; : : . Weber 
Part IT 
SympHony, “ Pastoral ”’ Lae 0. 6) : : : Beethoven 
(a) ‘* Adagio con Vatianiane ” (Op. 
34 : 
PIANOFORTE SOLOS (b) « ahi i capriccié » (Op. 129, Beethoven 
Posthumous) : 
Dr. HAns von BULow. 
Duet, ‘Sulla tomba ” (Lucia) . L Donizetti 
Mue Iuma D1 Murska and SIGNOR CAMPANINI. 
OvERTURE, ‘*‘ Alfonso and Estrella”’ . ‘ : Schubert 


Conductor, Mr. W. G. fae 
SIXTH CONCERT. MONDAY, JUNE 9 


Part I . $ . 
OvERTURE, “‘ Manfred” . : : : 4 Schumann 
Arta, ‘ Fanciulle ”’ (Dinorah) - : ; Meyerbeer 
MME TREBELLI- BETTING. 

Concerto for Violin in D minor (No. 9). pee eS Spohr 
HERR LEoPpoLpD AUER. P 

ROMANZA, ‘“ L’ ombrosa notte vien ’’ (Matilda di Guisa) Hummel 
Miss EnitH WYNNE. ‘ y 

SymMPHONIC Poem, ‘“ Tasso ’’ (Lamento e Trionfo) 3 Lis 


(First performance in England.) 


1 By permission of Mr. J. H. Mapleson, of Her Majesty’s Opera. ’ 
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Part II 
SympHony in A major, “Italian” . é ° - Mendelssohn 
Arta, “ Voi che sapete’”’ (Le Nozze di Figaro) . é Mozart 
MapaME TREBELLI-BETTINI. 
OveRTURE, “ Faust ”’ p ay Spohr 


Conductor, Mr. W. G. ne 


SEVENTH CONCERT. MONDAY, JUNE 23 


Part I 
SympHony, “Jupiter”. . ” Mozart 
Romanza, “Sin dall’ eta pit ean” foie a in Tau- 
ride) : ; F iis ; Gluck 
StaNor Garpont. 
ConcerTo for Pianoforte . t : : j : Brahms 
Mr. ALFRED JAELL. 
Recit., ““E Susanna’”’; Aria, “ Dove sono ”’ (Le Nozze 
di Figaro) . ; ‘ 5 Mozart 
Miss ALBIE Wutwery. 
OvERTURE, “ Tannhiauser ”’ : d ( : ; Wagner 
Part II 
SyMPHONY in F (No. 8) . é : ; Beethoven 
Lieb, “ Al suon di tua melode ”’ (Op. 34, Net 2) . Mendelssohn 


SIGNOR GARDONt. 
(Accompanied on the Pianoforte by Mr. Cusins.) 


OVERTURE, ‘“‘ Preciosa”. 3 Weber 
Conductor, ital W. G. dicaboa: 


EIGHTH CONCERT. MONDAY, JULY 7 


é Part I 
SympHony in D ‘ ’ ; C. P. LE. Bach 
Scena, ‘“‘ Wie nahte mir der eh tation sH (Der Frei- 

schiitz) . ; ; 4 ; Weber 


"Mite TITIENS. 
ConcEeRTO for Yo No. 8 (Op. 11). First Movement 


only : ‘ Rode 
Mons. ii B. Cotyns. 

OVERTURE (MS.), “St. John the Baptist” . : G. A. Macfarren 
Arta, “ Porgi amor’ (Le Nozze di Figaro) k i Mozart 
MLLE TITIENS. 

Ronpo BritLaAnte for Pianoforte in B minor ; . Mendelssohn 


MADAME CARRENO-SAURET. 


Part II 
SympHony in A (No.7) . ; AHO § ; j Beethoven 
Ligp, “‘ Gretchen am Spinnrade ” ; } : d Schubert 
Mie TITIENS. 
(Accompanied on the Pianoforte by Mr. Custns.) 
OvERTURE, “ Jubilee ”’ : ; Weber 
Conductor, Mr. W. G. Ciera: 
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With the exception of the Ist concert, on a Wednesday, 
Mondays were adhered to throughout this year. Ambrose 
Austin, a well-known Secretary of St. James’s Hall, was already 
receiving complaints on behalf of the Society’s Subscribers 
that the “‘ pp” passages in the various works were ruined by 
music (I will not say noises) in other parts of the hall. This 
surely referred to the old Moore and Burgess Minstrels, now, 
like the hall, no more. 

The admirable system of giving free admissions to a few 
promising students of the Royal Academy of Music was in 
vogue, and has, in recent years, been greatly developed in a 
slightly different way. The students of the principal music 
schools in London are admitted at greatly reduced rates, and 
without limit as to numbers. This privilege has been much 
appreciated. 

Dr. Ferdinand Hiller was invited to play again this season 
(he played twenty-two years ago), but he protests that, at 
sixty-four years of age, he can no longer play solos, but he is 
willing to conduct something ; an offer which the Directors 
did not accept. 

One of the troubles, this year, was that the Crystal Palace 
Saturday Concerts clashed with the Society’s rehearsals, and, 
as Mr. Manns pointed out, eighteen play belonged to both 
orchestras. | 

Messrs. Novello & Co.’s admirable Albert Hall Concerts, — 
conducted by Mr. Joseph Barnby, commenced this year and — 
ran daily for two years! For the English nights the Society — 
lent some of their Scores and Parts, amongst them being | 
Potter’s Symphonies, etc. 

Trinity College, Dublin, through Sir Robert Stewart, the 
Professor of Music, was presented with a Beethoven bust. 

The Press was, this year, rich in clever musical critics, 
amongst them being Prout (‘“‘ Academy ”’), Joseph Bennett 
(‘‘ Daily Telegraph ”’), J. W. Davison (‘‘ The Times ”’), etc. ete. 

At the 2nd concert, which was attended by the Duke and 
Duchess of Edinburgh and suite, Mile Marie Krebs (Pianist to 
the King of Saxony) appeared.4 Old Mr. G. F. Anderson, 
closely connected for so long with the Society and whose death 
occurred in 1875, strongly recommended Miss Krebs, whom 
he had known as a girl. Miss Antoinette Sterling was the 
new singer. 






1 Mme Viguier was announced, but was too ill to play. 
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At the 4th concert, Herr Gustav Walter bade his farewell. 
There were no new male singers this year. The event, at this 
concert, was Sefior Sarasate’s first appearance jin England, 
when he played, what Jaell called, Lalo’s ‘“ wonderful” 
Concerto. This Spanish violinist’s warm, “‘ Southern”’ playing 
will long be remembered by those who were so fortunate as to 
hear him. 

_ At the 5th concert, a song, ‘‘ Alas, my daughter,” from 
Macfarren’s ““St. John the Baptist,’ was performed by Mr. 
Edward Lloyd, and the Overture to that Oratorio was repeated. 
Miss Blanche Cole (Mrs. Sidney Naylor) was the new singer. 

Two interesting novelties were heard at the 6th concert : 
Rheinberger’s Overture “‘ The Taming of the Shrew,’’ for the 
first time in England, and Gounod’s “ Bolero.’’ Mme Miliano, 
introduced by Jules Benedict, made her debut; she did not 
appear again. 

At the 7th concert, a second Serenade by Brahms, this time 
in A and for Small Orchestra, was heard for the first time ; 
and Mme KEssipoff, the Russian pianist, who in 1880 married 
Leschetitzky, played for the first time at these concerts. 
Sullivan’s Overture “‘ Marmion,’’ composed. for the Society in 
1867, was repeated, and at the 8th concert, a “ Cantata ’”’ by 
Stradella was arranged and scored expressly for Mr. Santley by 
Sir Michael Costa. The eminent French musician, M. Saint- 
Saéns, Organist of the Madeleine, made his first appearance 
as pianist. He wrote, “If my own Concerto alarms you, I 
will play Beethoven,” and added, as to choice of pianoforte, 
with true French politesse: ‘‘I esteem Broadwood, I prefer 
Erard.” Apparently the Directors did show signs of alarm, 
as he played Beethoven’s Concerto in G! We shall meet 
M. Saint-Saéns, in later records, as composer, conductor and 
organist at these concerts. 


PROGRAMMES FOR 1874 


FIRST CONCERT. WEDNESDAY, MARCH 25 
Parr I 


GRAND CoNCERTO for two Violins and ’Cello in A (No. 11) Handel 
Messrs. Straus, Buziau and W. PETTiT. 
Scena, “Infelice’”’ . ‘ ; é : : 
* MapameE OrTro-ALVSLEBEN. 
Concerto for Violin : : ; “ , ‘ Beethoven 
HERR JOACHIM. 
OvERTURE, “ Der Freischiitz’”’ . é ; y : Weber 


Mendelssohn 
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jit. Part II 
SympHony in A minor, ‘‘ Scotch ”’ : \ . Mendelssohn 
ARIA, “‘ Mi paventi ”’ (Britannico) : . ; Graun 
Mme Orto- ALVSLEBEN. 
Romance for ViolininF . ‘ 5 ; " é Beethoven 
HERR JOACHIM. 
OvertTuRE, “King Stephen”. ; Beethoven 


Conductor, Mr. W. G. Come 


SECOND CONCERT. MONDAY, APRIL 20 


Part I 
SympuHony, “‘ The Power of Sound’”’ . i ‘ , Spohr 
Arr, “* My heart ever faithful ” ‘ : . Jd. Christian Bach 
Miss SoruiE FERRARI. 
Concerto for Pianoforte in Ep (No. 5) s : : Beethoven 
MiiE Marie KREBS. 
Recrr., ‘A questo seno’”’; Aria, “‘Quando miro” . Mozart 
Miss ANTOINETTE STERLING. 
OVERTURE, ‘‘ Genoveva ”’ ; j : . , Schumann 
Part II 
OVERTURE and seven NumsBeErs, “‘ Midsummer Night’s 
Dream”’ . . Mendelssohn 


Missxs FERRARt, STERLING and CHorvs. 
Conductor, Mr. W. G. Cusins. 


’ 


THIRD CONCERT. MONDAY, MAY 4 


Part I 
OVERTURE in F (MS. without title or date) : Spohr 
(Composed expressly for the Society. } 
Arta, ‘ Padre! Germani ”’ (Idomeneo) ‘ : Mozart 
Mme LEMMENS- SHERRINGTON. 
ConceRTo for Violin A ‘ , F 4 . Max Bruch 
HERR STRAUS. 
OvrerTuRR, ‘‘ Paradise and the Peri ”’ Sir Sterndale Bennett 


(Composed expressly for the J bites Concert, 1862.) 


Part II 
SympuHony, “‘ Eroica”’ (No. 3) . q A ‘ ; Beethoven 
RoMANCE, “‘ Souvenir du jeune Age’ (Pré aux clercs) ., Herold 
MME LEMMENS-SHERRINGTON. | 
OverTuRE, “‘ Ruy Blas” . ; ; . Mendelssohn 


Conductor, MR. W. G. Mabe 
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FOURTH CONCERT. MONDAY, MAY 18 
Part I 
SympHony in G minor : : " ‘ j ‘ Mozart 
Recrt., ‘Constanza’; Aria, ‘A tral timor”’ (Il 
Seraglio) . : , . . ; ’ ; Mozart 
Herr Gustav WALTER. 
Concerto for Violin : . : ’ : , Lalo 
SENOR SARASATE, 
(First performance in England.) 
Arta, “ Nasce al bosco ”’ (Ezio) . : ‘ ‘ Handel 
Mr. SANTLEY. 
OvEeRTURE, “ Calm Sea and Prosperous Voyage ”’ . Mendelssohn 
Part {I 
SympHONY in F (No. 8). y ; ’ ‘ p Beethoven 
OFFERTORIUM, ‘‘ Confirma hoc, Deus ”’ : : Neukomm 
Mr. SANTLEY. 
OVERTURE, “‘ Lodoiska”’ . 3 Cherubini 
Conductor, Mr. W. G. Crisis 
FIFTH CONCERT. MONDAY, JUNE 1 
Part I 
SympnHony, “Surprise” . Haydn 


Sone, “‘ Alas, my daughter ”’ (St. J a the Baptist) G. A. Macfarren 
Mr. Epwarp Lioyp. 


Concerto for Pianoforte in C (No. 1) ’ ; d Beethoven 
Mr. ALFRED JAELL. 


Arr, “ If time hath lightly o’er me passed ”’ (La Colombe) Gounod 


OVERTURE, “St. John the Baptist” . : i G. A. Macfarren 
Part II 
SymPHONY in C minor (No. 5) . ' : = ; Beethoven 
CONCERTSTUCK for Pianoforte . ; : Schumann 
Mr. ALFRED “JARLL. 
Duet, “ Fairest maiden ’’ (Jessonda) , Spohr 
Miss BLANCHE COLE and Mr. Epwarp Liovp. 
Marcu, “ Athalie”’ . . , . : : . Mendelssohn 


Conductor, Mr. W. G. Custins. 


SIXTH CONCERT. MONDAY, JUNE 15 
Part I 


SympPHony in B minor, “‘ Unfinished ”’ (two Movements) Schubert 


Concerto for Violin , : : ; ‘ . Mendelssohn 
Mme NormMAn-NERUDA. 
Recrr., “Chi per pieta’”’; Aria, “ Ah! Seek pee t 
Sacrifizio d’ Abramo) é ‘ Cimarosa 
Mur Mrttano. 
_ OvERTURE, “ The Taming of the Shrew” . .  Rheinberger 
(First performance in England. ) 
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Part II 
SympuHony, ‘‘ Pastoral” . ty : 4 : Beethoven 
Bo.ero, “‘ Ay, pobre curro mio ’ ; ; Gounod 
(First time of performance. ) 
Mme MILiano. 
OVERTURE, ‘‘ Oberon ”’ i ; Weber 
Conductor, Mr. W. G. Custns. 


SEVENTH CONCERT. MONDAY, JUNE 29 


Part I 
SERENADE in A (for small Orchestra) h : Brahms 
(First time at these Concerts. ) 
Scena, “‘ Softly sighs ’’ (Der Freischiitz) . : : Weber 
Miss EpitH WYNNE. 
ConceEerRTO for Pianoforte in G minor . ; : . Mendelssohn 
Mme EssIporr. 
Ronpvo, “ Non pit: mesta ”’ (La Cenerentola) , ; Rossini 
Mmert BEentTHAM-F'ERNANDEZ. 
OvERTURE, ‘‘ Marmion” . ) d j : ‘ Sullivan 
Part II 
SYMPHONY in Bb (No, 4) : i : : ; Beethoven 
PIANOFORTE SOLos: 
(a) “ Toccata” (arranged by Tausig) Bach 
(6) ‘* Minuet ” (from Fantasia-Sonata in G) Schubert 
(c) “‘ Scherzo ” in C# minor (No. 3, Op. 39) Chopin | 


Mme EsstIrorr. 
Duet, ‘ Sull’ aria’ (Le Nozze di Figaro) . : Mozart 
Miss EpitH WYNNE and MME BENTHAM-FERNANDEZ. 


OveERTURE, ‘‘ Die Zauberfléte ”’ t ; Mozart 


Conductor, Mr. W. G. OunEie 


EIGHTH CONCERT. MONDAY, JULY 13 
Par? I 


OvERTURE, “ The Isles of Fingal”. ; ‘ . Mendelssohn 
Cantata, ‘‘Il Nerone” . ; ; : x : Stradella 
Mr. SANTLEY. 

(For whom Sir M. Costa arranged and scored it.) 


ConcEerRTO for PianoforteinG . : Beethoven 
Mons. CAMILLE Saint- Sains. 

Rectrr., “ Crudele’”’?; Aria, ‘Non mi dir”? (Don Gio- . ‘ 

vanni) " , ‘ , } : y , Mozart 
Mie TItTIEens. 
OVERTURE, “ William Tell” y : ‘ ‘ Rossini 
Part II z 
SympHony in A(No. 7). ; , Beethoven 
Duet, ‘‘ La dove prende ”’ (Il Flauto Ee, : : Mozart 
MULe TITIENS and Mr. SANTLEY. | 
OvERTURE, “Jubilee” — ; : Weber 


Conductor, Mr. W. Ga. Cusins. 
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1875 


New Rules (or Laws) for the Society’s guidance were passed 
this year, and the constitution brought more thoroughly up 
to date. The clashing of other societies’ dates with those of 
the Philharmonic rehearsals and concerts became more tire- 
some and frequent as new societies were started. The British 
Orchestral Society and the Alexandra Palace Concerts were 
now to be reckoned with, as well as the older rivals. George 
Mount was conductor of the former, which had a very short life, 
and H. Weist-Hill of the latter. 

“The Duchess of Edinburgh joined the Royal Patronesses of 
the Society, and a pleasant entente with Germany was the 
insertion in German papers of complimentary notices, and of 
the Prospectus of the Philharmonic’s sixty-fifth season, all 
sent by Mr. J. C. Franck. 

- Herr Gerhard von Breuning made, through “Sir Cusins,” a 
valuable gift to the Society in his book, ‘‘ Aus dem Schwarz- 
spanierhaus,” his personal recollections of Beethoven, of whom 
he saw a great deal during the last years of that great genius’s 
life. 

J. H. Griesbach, formerly a Director, four of whose Over- 
tures were performed between 1828 and 1850, died on January 
9, and Sir William Sterndale Bennett, so long and intimately 
associated with the Society, ended his brilliant career, beloved 
and regretted by all British musicians, on February 1. He 
had played an important part in the history of the Phil- 
harmonic, as pianist, composer and conductor, as these pages 
have shown, so it seemed but a natural tribute to his memory 
that Part I of the 1st concert should be devoted to some of his 
works. The Prelude to ‘ Ajax” was played (for the second 
time), followed by the Funeral March! from the same work, 
and the Sacred Cantata, “The Woman of Samaria,’? which 
was presented by Miss Edith Wynne, Mme Patey, Messrs. 
Cummings and Santley, assisted by a chorus, consisting chiefly 
of students of the Royal Academy of Music, who desired to pay 
a last tribute to the memory of their revered Principal. Dr. 
K. J. Hopkins played the organ part. 

At the 2nd concert, Mile Johanna Levier, introduced by 
Eduard Hecht (Hallé’s sub-conductor at Manchester), sang 
songs of Spohr, Hecht and Rubinstein. 

At the 3rd, a mezzo-soprano, Mlle Elena Corani, appeared, 


1 Mr. Thos. Case and the Bennett family were averse to this March 
being played, but gave way. 
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her sister, Ida, following her in 1876. The event of the concert 
was Herr Wilhelmj’s arrival as solo violinist ; a great player, 
of whom both Mme Sontag (when he was seven years old) and 
Liszt (nine years later) spoke as ‘‘ The German Paganini.” 
His debut had taken place at the Covent Garden Promenade 


Concerts in 1866, It is asserted that, out of respect for 


Bennett’s memory, he played in the orchestra at the 1st 
concert. 

At the 4th, Signor Lodovico Breitner made his first ap- 
pearance in England, playing Liszt’s Pianoforte Concerto in 
EK}. At the same concert, the Choral Symphony served to 
introduce Henry Guy and J. L. Wadmore to the Society’s 
patrons, and celebrated its jubilee performance at the concerts, 
the first time having been March 21, 1825. 

At the 5th concert, Mlle Sophie Léwe and Mr. William 
Shakespeare (late Mendelssohn scholar), made first appear- 
ances, and Brahms’s beautiful Variations on a Theme of 
Haydn’s' were played for the first time. Guido Papini, one 
of Ella’s great violinists in his ‘‘ Musical Union ’’ Chamber 
Concerts, made his first visit to these concerts, and played 
part of Vieuxtemps’s Concerto in E. 

At the 6th concert, Santley sang the Recitative and Air “ Ye 
twice ten hundred Deities”? from Purcell’s ‘“‘ Indian Queen,” 
with additional orchestration by W. H. Kearns. Mlle Thekla 
Friedlander made her first bow at these concerts, about a 


month after her debut in England at the New Philharmonic. © 


She had a delicate soprano voice, full of artistic refinement and 
sympathy. ) 

The 7th concert introduced a beautiful early composition 
of Arthur Sullivan’s, his music to Shakespeare’s “‘ Tempest,” 
and Mlle Varesi was the new singer. 


The chief feature of the 8th concert was the “ Idyll” in — 


memory of Sir Sterndale Bennett, composed expressly for 


the Society by G, A. Macfarren, and in which he incorporated — 


(by permission of the Bennett family) about twelve bars of 
‘God is a Spirit,” the effective unaccompanied Quartett from 
“ The Woman of Samaria,’ which had been most impressively 
sung at Sir Sterndale’s funeral in Westminster Abbey. Vieux- 
temps’s Violin Concerto (No. 5) in A minor, his latest com- 
position, was played for the first time by Wieniawski. 


* From a MS. Divertimento for wind instruments, for some reason — 


called Chorale Sti Antonii. 
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PROGRAMMES FOR 1875 


FIRST CONCERT. THURSDAY, MARCH 18 
In MeEMorRIAM.—SiR WILLIAM STERNDALE BENNETT 


| Par? I 
ORCHESTRAL PRELUDE, “‘ Bie u ‘ ; Sur Sterndale Bennett 
FuNERAL Maron, “‘ Ajax ”’ ' j Sir Sterndale Bennett 
(First time of performance, ) 
SacrED Cantata, “ The Woman of Samaria ”’ Sir Sterndale Bennett 


Miss Epirtra WynNE, Mme Patry, Messrs. CUMMINGS and 
SANTLEY, with CHorvs. 


The Chorus consisting chiefly of the Choir of the Royal Academy 
of Music ; who render their assistance (by permission of the Com- 
mittee of Management) in tribute to the memory of their late 
Principal. 

Parr IT 
ConcERTO for Violin : ; P , f . Mendelssohn 
HERR JOACHIM. 


Arr, “The eyes of the Lord are over the righteous ”’ 


(Gideon) . é : ; , 4 : . W.G. Cusins 
MADAME PaATEY. 
Aris, “ Dalla sua pace’”’ (Don Giovanni) . ; ’ Mozart 
Mr. W. H. CumMMINGs. 
OVERTURE, “ The Ruler of the Spirits ”’ ; ; Weber 


Conductor, Mr. W. G. Ciara 


SECOND CONCERT. MONDAY, APRIL 12 


Part I 
SympnHony in F, “‘ Im Walde ”’ (No. 3, Op. 153) . ‘ J. Raff 
ReEcitT. and ARIA, ** Ja, ich fiihl’es ”’ (Faust) : F Spohr 
MLLE JOHANNA LEVIER. 
Concerto for Pianoforte . ' ; ; 7 . Schumann 


MixuE MARI£ KREBS. 


Parr It 


SymMpHony in F (No. 8) _ . ; : : } ’ Beethoven 
(a) “‘ Oh, could it remain so for ever ’”’ (Persian 

Sonos Song) . ; ; Rubinstein 
(b) “ Sweet Spring- tide ” ' (Spring Song) ; Eduard Hecht 


MULE JOHANNA LEVIER. 
Pee and on the Pianoforte by Mr. Cusins,) 


OVERTURE, “Jessonda” . : Spohr 
Conductor, ey Ww. G. Pata 


THIRD CONCERT. MONDAY, APRIL 26 
Part I 
OveEeRTURE, “‘ Melusine”’ . : ‘ . Mendelssohn 


Arta, “ Come scoglio ”’ (Cosi tiny tutte) ' J ; Mozart 
Mme Evena CoRANI. 
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ConcERTO for Violin (Andante and Allegro only) Rubinstein 
HERR WILHELM. 
Bpearean: ** Leonora ”’ (No. 3) , ; ‘ ! _ Beethoven 
Part IT 
SYMPHONY in Bb (No. 1) L . : . Schumann 
Arr, “* Elizabeth’s Prayer ”’ (Tannhiusér) t y Wagner 
Mu.e ELENA CoRANT. 
(a) ‘‘ Romance ”’ ; : 
TV TOnuK'RO108 (06) Paraphrase on Chopin’s “‘ Larghetto »} /Watheln) 


HERR WILHELM. 
(Accompanied on the Pianoforte by Mr. Cusins.) 


Marcu, ‘‘ Athalie”’ . , 5 j : ; . Mendelssohn 
Conductor, Mr. W. G. CusIns. 


FOURTH CONCERT. MONDAY, MAY 10 


Parr i 
SympHoNyY in D ie 43 in Ko6chel’s chronological 
list) ; : ‘ , ; i , Mozart 
Art, “‘ Cangio d’ pedo: . , , ‘ ai Handel 
Miss ENRIQUEZ. 
Cuorvs, “‘ Gipsy Life”. ; . ; ; ‘ Schumann 
THE CHORUS. 
Scena, ‘“ Hail, happy morn ”’ (Robin Hood) : G. A. Macfarren 
Mme BLANCHE COLE. 
Concerto for Pianoforte in Eh , Liszt 


SIGNOR Lopovico BREITNER. 
(First appearance in England.) 


Part II 


SympuHony, ‘“‘ The Choral’? (No. 9). A Z , Beethoven 


Mmert BuancHe Coie, Miss ENRIQUEZ, Messrs. Henry Guy 
and WADMORE, with CHorwvs. 


Conductor, Mr. W. G. Cusins. 


FIFTH CONCERT. MONDAY, MAY 24 


Part I 
OVERTURE, ‘*‘ Rosamunde ” ; | ‘Schubert 
CavatTina, ‘‘ Ecco ridente il cielo” aa her di . 
Siviglia) . A Rossini 
Mr. W. SHAKESPEARE. . 
Concerto for Violin in E (Adagio and Rondo only) . Vieuatemps 
SIGNOR PAPINI. 
Recir., “‘ Giunse alfin’”’ ; Arta, ‘‘ Deh vieni ’’ (Le Nozze 
di Figaro) i ‘ J { - ‘ ‘ Mozart 
MuLE SopHigz Lowe. $ 
VARIATIONS on a Theme by Haydn . ~ soo) Brahms 


(First time at these Conéerte. ) 
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Part II 
SympnHony, “ Pastoral” . : ; ! d . Beethoven 
Sauce (a) ““ Dawn, gentle flower” . ts ‘Sir Sterndale Bennett 
(6) “‘ Through the air a breath is stealing ”’ . Mendelssohn 
: Mr. W. SHAKESPEARE. 

(a) “* Kinmal aus seinen Blicken’’ (Romanze) Mendelssohn 

LIEDER {@) ** Sonntag ”’ : Y Brahms 

Miss SopHIn Liwe. : 
OverTuRE, “ Ruy Blas” . : . Mendelssohn 


Conductor, Mr. W. G. rate st, 


SIXTH CONCERT. MONDAY, JUNE 7 


Part I 
OvERTURE, “ Festival”. ; , Sir Julius Benedict 
Reorr. and Arr, ‘“ Ye twice ten hundred Deities ”’ 
(Indian Queen) Purcell 


(With additional scoring by w. H. KEARNS. ) 
Mr. SANTLEY. 


Arta, *‘ Pur dicesti ”’ : : Loita 
MILLE THEKLA FRIEDLANDER. 

Concerto for Pianoforte (Op. 185) . ’ : ; J. Raff 

Mr. ALFRED JAELL. 
Part II 
Symrnony, ** Eroica ’’ (No. 3) . ' 3 Beethoven 
Puantasig, “Oh! du mein holder sabe hieiatarta (Pais 
hauser) . : . : ‘ Wagner 
Mr. SANTLEY. | 

(a) “‘ Wiegenlied”’ / ; , ‘ Brahms 

Lreper | (b) “Volkslied” . lau) Hiller 
MILLE FRIEDLANDER. 

OverRtTURE, “ Der Freischiitz’”’ . ; Weber 


Conductor, Mr. W. G. Gourd: 


SEVENTH CONCERT. MONDAY, JUNE 21 
Part I 


SELECTION from the Music to Shakespeare’s “‘ Tem- 
pest ¥ : . Arthur S. Sullivan 

(a) Introduction, «“ The Storm,” 
(6) Prelude to Act ITI. 
(c) Banquet Dance, Melodrame. 
(d) Prelude to Act V. 
(e) Dance of Nymphs and Reapers. 
(f) Overture to Act IV. 


CavatTina, “‘ Qui la voce ”’ (I Puritani) : ’ A Bellint 
Mize Varesi.! 
Concerto for PianoforteinG . i Beethoven 


SIGNOR Lonovico Buntvskn. 


: 1 By permission of Mr. J. H. Mapleson. 
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sagt Part II . ! 
SympnHony in A, “ Italian ” ‘ ; . -  « | Mendelssohn 
Arta (Shadow Song), ‘‘ Ombra leggiera”’ (Dinorah) . Meyerbeer 
MULE VARESI. : 
(a) Impromptu in Gh ; ‘ Chopin 
PIANOFORTE Soxos 4 (b) Etude inG . j y ; Chopin 
(c) Prelude in E minor t . Mendelssohn 

Signor BREITNER. 

OVERTURE, ‘ Tannhauser ” : : Wagner 


Conductor, Mr. W. G. Cusrns. 


x KIGHTH CONCERT. MONDAY, JULY 5 
Part I 
SyMPHONY in Eb (No. 10) ; A ‘ Haydn — 
Recit., “A qual furor’’; Arta, ‘O tu, la cui dolce 
possanza ”’ (Fidelio) ; : Beethoven 


MLLE TirrEns.} 
ConcERTO for Violin in A minor (No. 5). ; ‘ Viewxtemps 
HERR WIENIAWSEI. 

(First time of performance.) | 
Arr, “ Glocklein im Thale’”’ (Euryanthe) . ‘ . Weber — 
Mie TITIENS. 
IpyLu in Memory of Sterndale Bennett é d G. A. Macfarren 
(Composed expressly for the Society : First time of performance.) 










Part II 

SyMPHONY in C minor (No. 5) . ; . : 2 Beethoven — 
(a) “* Der Nussbaum ” ; ; ‘ . Schumann — 

Lizprr {() “ Widmung ”’ Weber — 


Muue TITIENS. . 
OVERTURE, “‘ Jubilee ”’ f ; Weber | 


Conductor, MR. W. G. CusINs. 


1876 


During this season, the Subscribers must have been positively — 
satiated, as they were given ten concerts, the 5th and 8th of 
which were matinées. ie 

Mr. G. F. Anderson, who until 1870 was Master of the 
Queen’s Musick, died on December 14 of this year. He was a 
great power in the Philharmonic Society and held the office of 
Hon. Treasurer from 1840 until his death. He was succeeded. 
by Mr. Walter C. Macfarren. | 

Intimation was also given of Alfred Holmes’s death. He 
often petitioned the Society to play one of his Symphonies or 
other works, and his widow renewed the petition after his 
decease, but nothing of his was ever heard at these concerts. 


1 By permission of Mr. J. H. Mapleson. 
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Mr. G. A. Macfarren is still writing the analytical pro- 
grammes, but desires the assistance of his son-in-law, F. W. 
_ Davenport. 

Mr. Santley was invited on to the Directorate, but his 
nomadic life as a great singer Pres him from accepting 
the responsibilities. 

A new interference with the Souitty? s dates and engage- 
ments is the newly formed Carl Rosa Opera Company, which 
still flourishes in the Provinces,! and has done much to 
popularise musical drama. 

The prices of seats at the Philharmonic Concerts appear to 
have been raised amid several protests ; one Subscriber not 
only objects to raised prices, but dislikes the band, and the 
New German School! What would he think of the latest 
“schools ” ? 

At the 1st concert, Signor Pollione Ronzi, principal tenor at 
La Scala, Milan, and Mile Ida Corani made first appearances. 

At the 2nd, Brahms’s German Requiem was sung for the 
second time at these concerts, and Mrs. Osgood, an American 
soprano, made her entrée in that great work. 

At the 3rd, Miss Catherine Penna appeared, singing two 
songs by Rubinstein, whilst that great pianist himself (having 
Carl Rosa, apparently, as his agent) played his own Concerto 
in Eb (No. 5). 

There were three new arrivals at the 4th concert: Miss 
Bolingbroke (now Mme Mudie-Bolingbroke) and Mme Bianca- 
Blume (from La Scala) as contralto and soprano respectively, 
and, as pianist, Herr Karl Heinrich Barth, of Berlin, 
Pianist to the late Kaiser Frederick, who introduced to the 
concerts Henselt’s F minor Concerto. This was the first 
matinée, a term which may be defined as a morning concert 
held in the afternoon ! 

At the 6th concert, Rubinstein’s Dramatic Symphony 
(No. 4) in D minor was first heard in this country, and Miss 
Marie Duval, a promising Academy student, sang. 

At the 7th, Sir Sterndale Bennett’s Overture to ‘‘ The Merry 
Wives of Windsor ” was played, by permission of his executors. 

At the 8th, Jules Lasserre had a hearing, “at last’ as he 
writes. He feared that his name had been “relegated to the 
Greek Kalends”! Jnter alia, he was Ist violoncello under 
Costa and at the Musical Union, and a fine player. This 8th, 
also, was a ““ morning ”’ concert. 

At the 9th concert, the remarkable novelty was the Prelude 


1 Now the Royal Carl Rosa Opera Co. 
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to Wagner’s “ Meistersingers.” Mme Bodda Pyne, after a 
lapse of over five years, made her sixteenth and last appearance - 
at these concerts, whilst at the 10th and final concert of the~ 
season, on July 10, Miss Emma Beasley sang for Miss Edith 
Wynne, too ill to appear, and Chopin’s E minor Concerto was 
undertaken by Mme Essipoff. 

Mr. Cusins, in addition to his duties as conductor of the 
Society, was the successor of Bennett as Examiner at Queen’s 
College for Ladies; and, this year, appointed Examiner for 
Scholarships at the National Training School for Music, the 
precursor of the Royal College of Music, his colleagues being 
John Hullah and Otto Goldschmidt. 


PROGRAMMES FOR 1876 
FIRST CONCERT. THURSDAY, MARCH 23 


Part I 
OvERTURE, “ The Isles of Ste bs ie hieabie: . Mendelssohn 
Recir., “‘ Non paventar’”’; Arta, “ ‘area : to Mute 
‘Magico) . 4 Mozart 
Mux IDA Corant. . 
ARIA DI Cuinsa, “‘ Pieta, Signore”. i ; Stradella 
SIGNOR POLLIONE Ronzi. 
Concerto for Pianoforte in G (No. 4) : : , Beethoven 
MADAME SCHUMANN. 
Part Il a 
SyMPHONY in C (No. 2) . } ‘ Schumann — 
f(a) Nottairad in rE minor . ‘ Chopin — 
PIANOFORTE SOLOS ue Impromptu, “* Zur Guitarre ”’ F. Hiller — 
Mme SCHUMANN. q 
ee (a) ‘“‘ My darling was so far ”’ (In a distant Ses ia Taubert — 
ae (6) “Lullaby”. Brahms 
MILLE IDA Corant. : a. 
OvertuRE, “‘ Euryanthe ’”’! ; 4 Weber 4 


Conductor, Mr. W. G. re 


SECOND CONCERT. THURSDAY, APRIL 6 


Part I f i. 
GERMAN REQuIEM (Op. 45) : 7 J. ‘Bridal : 
Mrs. Oscoop, Mr. WapMoRE dnd Cuorvs. 

(At the Organ, Mr. THomas PErttt.) 
Concrrro for Violin in E minor (No. 7) ‘ ; ‘ oe + 
HERR JOACHIM. | 





1 Dedicated first to the Philharmonic Society of London ; subsepuonti a 
to the Crown Prince of Prussia (afterwards Emperor Frederick William a 
IV). 
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- Parr II . aig? 
SympHony in D (No. 2) . ; i ‘ y Beethoven 
Sacrep Sona, “Save me,O God”. 4 . Alberto Randegger 

Mrs. Oscoop. iA 
Vioutn Sono, “ Hungarian Dances” . : Brahms and Joachim 

HERR JOACHIM. 
OveEeRtTuRE, “ Ruy Blas”’ . ‘ ; . Mendelssohn 

Conductor, Mr. w. G. ae 
A 
THIRD CONCERT. MONDAY, MAY 1 
Part I 
OVERTURE, “ Anacreon”’ . ; i : Cherubini 
Arta, “ Al desio ”’ (Le Nozze di Rigdeo} : : ; Mozart 
Miss CATHERINE PENNA. 

ConceRTO for Pianoforte in Eb (No. 5) ‘ . : Rubinstein 


HERR ANTON RUBINSTEIN. 


Part IT 
SympHony in A (No.7) . ‘ ; ’ y p Beethoven 
(a) Tema con Variazioni . : Haydn 
PIANOFORTE Soxos (6) Sonata in C (Op. 53). , Beethoven 
snzios HERR RUBINSTEIN. 


ean (a) “‘ Bend, fairest flower, to me ”’ i 
(0) “‘ My heart is crowned with thee ”’ 
Miss CATHERINE PENNA. 
OVERTURE, “‘ Der Freischiitz” . i Weber 


Conductor, Mr. w. G. aNd 


Rubinstein 


FOURTH CONCERT. MONDAY, MAY 15 


Part I 
SuitrzinBminor . : J. S. Bach 
(Flute Obbligato, Mr. Ouur SVENSDEN. ) 


PRAYER, “ Lord, Whom my inmost soul adoreth ”’ (Op. 


46) . : : 4 } Ff’. Hiller 
Miss Bourndsnoe. 

Scena, “Ah, perfido” : : Beethoven 
Mme Briwoa Biba. 1 

Bos Giro for Pianoforte in F minor . : : : Henselt 


HERR BARTH. 


Part II 
SympuHony, “‘ Scotch ” N | . Mendelssohn 
Sone (Mignon’s Song), ‘‘ Know’ st es the ae Bet es . Liszt 
Mme Branca BLUME, 
OvERTURE, “ Die Zauberflote”’ . , ' Mozart 


Conductor, Mr. Ww. G. Geanes 


1 In place of Mme Patey, ill with neuralgia. 
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FIFTH CONCERT. MONDAY AFTERNOON, MAY 22 a4 
Si eet interval) 


OVERTURE, ‘‘ Naiades”’ . ; Sir Sterndale Heniiett 
Ronpo, “* Pensa alla Patria ”’ (L? itetinna in Algieri) . Rossini 
MADAME TREBELLI-BETTINI.! 
SERENADE and ALLEGRO Grososo for Pianoforte . . Mendelssohn 
Mr. CHARLES HALLE. 
SympHony, ‘* Pastoral ’”’ (No. 6) : : ; . Beethoven 
RomMAnceg, “‘ Le Retour des Promis ”’ ; ’ Dessauer 


Mme TREBELLI- Berernt. 


(a) Nocturne in E major (No.18) 
PIANOFORTE SOLOS 1 (4) Grand Polonaise in Ab } 
Mr. CHARLES HALLE. 


Sympuony, ‘‘ Wallenstein’s Camp” . ’ . Josef Rheinberger 
Conductor, Mr. W. G. CusIns. 


Chopin 


SIXTH CONCERT. MONDAY, MAY 29 


Part I 
OVERTURE, ‘“‘ Jessonda”’ . : Spohr 
Recorrt., ‘‘ Ahi quale”’; ARIA, * Ah, se 5 de’ preghi miei ’ 
(Mirella) . } Gounod 
Mr. W. H. CumMines. | 
Arta, “ Batti, batti’’ (Don Giovanni) : , Mozart © 


Miss Mari Duvat. 2 
(Cello Obbligato, Mr. WALTER PETTIT.) 


ConcERTO for Violin : Z ‘ y z ‘ Beethoven J 
Mr. WIENIAWSEI. a 


Part II 


SympuHony in D minor, ‘‘ Dramatic ”’ (No. 4) ‘ 3 Rubinstein 
(First performance in England.) 


SERENADE, “ When the orb of day reposing ”’ i . 
anthe) ; ‘ Weber © 
Mr. W. H. Cummanes. ; 








s a) ‘“‘ Dawn, gentle flower”’ . ‘ Sir Sterndale Bennett 
at {() ** Maiden thoughts ”’ é : ‘ . Mendelssohn — 
Miss DUVAL. 


OvEertTURE, ‘‘ William Tell ”’ : i : Rossini 
Conductor, Mr. W. G. nee 


SEVENTH CONCERT. MONDAY, JUNE 12 
Part I 
PRELUDE, ‘“‘ Lohengrin”’ . i d ’ Wagner 


‘SacrED Sone, “ There is’a green hill” * : ; > Gounod — 
Mr. SANTLEY. ‘ 


1 By permission of Mr. J. H. Mapleson. a 
? By permission of the Committee of Management of the R.A.M. 


go ini 
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Concerto for Pianoforte in Ep : ; Beethoven 
MLuLE ANNA Mrutia. 

Aria, “ Zeffiretti lusinghieri’’ (Idomeneo) . : y Mozart 

} Miss THEKLA FRIEDLANDER. ; 
OvERTURE, “‘ The Merry Wives of Windsor ” Sir Sterndale Bennett 
Part IT 
SympHony, “Jupiter” . 2 : ; ‘ Mozart 
Rien (a) ‘* The Shepherd’s Lay ” ! 7 : . Mendelssohn 

(6) “To Anthea ” ‘ ; ; ; ‘ Hatton 
Mr. SANTLEY. 
OVERTURE, “ Mirella ” , ‘ Gounod 


Conductor, Mr. W. G. Ghsaeesi 


EIGHTH CONCERT. MONDAY AFTERNOON, JUNE 19 


SympnHony in C, “‘The Bear” . d : : : Haydn 
Cavatina, “ Una voce poco fa ” (Il Barbiere di Siviglia) Rossina 
Mice VaREsI.? 

Concerto for Pianoforte . ‘ : i Schumann 
Mr. ALFRED. J AELT. 

(a) “‘ Der Wanderer” . ‘ ! > ; Schubert 
Songs (6) ‘‘Dornrésschen”’ ; : Klengel 


MILLE Repaken, 
(Accompanied by W. G. Custns.) 


OveERTURE, “‘ Love’s Labour’s Lost ”’ . : é . W. G. Cusins 
Boxero (Les Vépres Siciliennes) 2 : . Verdi 
MULE VARESI. 2 
Concerto for Violoncello in D minor (No. 2) : ‘ Goltermann 
Mons. JuLES LASSERRE. 

OVERTURE, “Egmont” . . : Beethoven 


Conductor, Mr. W. G. Guinea: 


NINTH CONCERT. MONDAY, JUNE 26 


Part [ 

OvERTURE, * A calm sea and prosperous voyage ” . Mendelssohn 
Sone, “ Golden Days ”’ (Rinaldo) 7 ‘ ; Brahms 
Mr. igh Luovp. 

Arta, “‘ Lascia ch’ io pianga”’ . : Handel 
Mme Louisa (Boppa) PYNE. 

Concerto for Violin in G minor , : . Max Bruch 


Mons. LEOPOLD cee. 


1 By permission of Mr. J. H. Mapleson. 
* Mile Varesi took the place of Mile Chapuy, too ill to sing. 
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Part II 
SYMPHONY in C minor (No. 5) . ; : : Beethoven 


CavaTina, “ Ah, quel giorno ”’ (Séiiiramide) * : Rossini 
MapAameE Boppa-Pyne. 


SERENADE, “Wake from thy tomb, Giselle”? (The 
Night-Dancers) h ; ; : ; . ££. J. Loder 
Mr. Enwarp Liuoyp. 


OvERTURE, “‘ Die Meistersinger ”’ 4 ‘ Wagner 
Conductor, Mr. W. G. Cusine 


TENTH CONCERT. MONDAY, JULY 10 


Part I 
SympHony in B minor, “ Unfinished ”’ (two Movements) ’ Schubert 
Arr, ‘‘ From mighty kings ”’ (Judas Maccabzeus) 3 Handel 
Miss Emma BEASLEY. 
ConcerTo for Pianoforte in E minor. . ; ‘ j Chopin 


MADAME ESSIPOFF. 


Part II 
SympPuHony, “ Eroica”’ (No. 3) . d : ‘ : Beethoven 
Sone, “ Sleep, my darling ”’ d ; : A ‘ Taubert 
Miss BEASLEY. 
Puaworonme Soto {0} Theme sod Vasitons (4s) “Bonen 
MADAME ESssIpPorr. | 
OVERTURE, “‘ Jubilee ”’ 4 : Weber 











Conductor, Mr. W. (t Crake 


(1877 


Mr. G. F. Anderson, so long and intimately associated with 
the Society’s history, died on December 13, 1876. His interest 
only ended with his death. | 

At the Ist concert, that doughty champion and intimate ~ 
friend of Richard Wagner, Edward Dannreuther, made his © 
sole appearance as pianist, introducing Grieg’s beautiful © 
Concerto in A minor (Op. 16).. Wagner was residing in Dann- ~ 
reuther’s house this year, during his (Wagner’s) Festival at the — 
Albert Hall.1 7 

At the 2nd concert, Miss Sophie Marie Robertson, a brite 
soprano of exceptional compass, who helped to represent Great — 
Britain and British Music in the 1878 Exhibition in Paris, — 


1 The writer had the honour of taking part in that Festival, and well — 
remembers the all-controlling power of Hans Richter, hidden behind — 
Wagner’s conducting desk, but really conducting everything; for — 
Wagner, in the enjoyment of his own splendid creations, frequently a 
forgot the baton altogether. ¥ 


\ 
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made her debut, and with her appeared that versatile genius, 
artist and all-round musician, Georg Henschel, composer of 


_ some two hundred works of all kinds from Opera and Requiem 


to Song and Pianoforte Nocturne: singer, player, conductor, 
sculptor and painter, who commenced his pianoforte playing 
at five years of age and his singing at ten ! 

At the 8rd concert, Schumann’s ‘“‘ Faust” (the third part of 
Goethe’s masterpiece) introduced a number of young Royal 
Academy students, together with a chorus of one hundred and 
eighty voices, the latter also assisting in the Choral Fantasia of 
Beethoven, in which Miss Agnes Zimmermann played the 
pianoforte part. Mrs. Osgood, the American soprano, who also 
sang the previous year, introduced to the Subscribers the noble 
* Liebes-tod ” from “‘ Tristan and Isolde.” 

At the 4th concert, the violinist, Paul Viardot, made his first 
appearance in England, and Brahms’s Symphony in C minor, 
No. 1, obtained its first hearing at these concerts. When will 
Brahms be known as he should, and acknowledged to be the 
** Beethoven ”’ of our more modern times ? 

The distinguished violoncellist, Robert Hausmann, pupil of 
Piatti and, from 1879, one of the famous Joachim Quartett, 
was first heard at the 5th concert, when he played Raff’s D 
minor Concerto. A MS. Symphony in C, by Edouard Silas, 
was played for the first time. He was elected Associate last 
year, upon which he wrote that he didn’t mind that, but what 
he wanted was to have a Symphony performed! His wish 
had now been gratified. 

At the 6th concert, an unusual deviation from the custom of 
the Society occurred, when an entire Sonata for Violin and 
Pianoforte, by Friedrich Wilhelm Rust, was played by Papini 
and Cusins! It was frequently played in the more appropriate 
atmosphere of the Monday Popular Concerts. 

There were again ten concerts this year, of which this 6th 
one was the only “ matinée.”’ 

At the 7th, G. A. Macfarren’s Violin Concerto was repeated 
by Ludwig Straus, and Mme Sinico’s husband, Enrico Campo- 
bello (Mr. Henry Martin) sang for the first time at these 
concerts. 

At the 8th, Mr. Edward Lloyd introduced the favourite air 
from Fred. Clay’s Cantata, “‘ Lalla Rookh,” “Till sing thee 
songs of Araby.” 

At the last two concerts, nothing of special interest occurred. 

At the 10th, Joseph Wieniawski, not to be confused with the 
eminent violinist, Henri, played Beethoven’s Pianoforte 
Concerto in C minor. 
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An interesting combination was heard in the 6th concert, 
and an unusual one, when Messrs. John Thomas and Oluf 
Svensden played Mozart’s Concerto for Harp and Flute with~ 
Orchestra. 

At the 5th concert, Mr. Barton McGuckin, whose career in 
English Opera and in concert-room is well known, made 
his debut. 

Charles Neate, one of the founders of the Society, died on 
March 30, at the advanced age of ninety-four! 


PROGRAMMES FOR 1877 


FIRST CONCERT. THURSDAY, FEBRUARY 22 


(No Division Into Two Parts) 


OVERTURE, ‘‘ Melusine”’ . ; . Mendelssohn 
Concerto for Pianoforte in A minor (Op. 16) ; . Hdvard Grieg 
Mr. E. DANNREUTHER. 

Arr, ‘‘ Where’er you walk ”’ (Semele) ; : ‘ Handel 
Mr. W. H. CuMMINGS. 

SyMPHONY in C minor (No. 5) . , ; ; : Beethoven 
Opgz, “ Dalla torre sua romita ’’ (Saffo) ; ; ; Gounod 
Mme EpirH WYNNE. 

Concerto for Violin, “Scena Cantante”’ . . . Spohr 
Mr. Heer HOLMEs. 

DvEt, “Da de lontan pit vivere’ ‘ 4 PAG rate 
Mme Epita Wynne and Mr. Ww. H. CuMwMIneGs. 

OVERTURE, ‘“‘Oberon’”’ ; Weber 


Conductor, Mr. Ww. G. tae 


SECOND CONCERT. THURSDAY, MARCH 8 


ORCHESTRAL Scena, “‘ The Lay of the Last Minstrel” . J. #. Barnett 
Air, “‘ Revenge ! Timotheus cries’ (Alexander’s Feast)? Handel 
Mr. Grorc HENSCHEL. 

Concerto for Pianoforte . . ; : i : Schumann 
Mmr SCHUMANN. 

Recit., “‘ Ah! non sai”’; Arta, ‘‘ Mia speranza ”’ . Mozart 
Miss SopHIE MARIE ROBERTSON. 

SympHony in F (No. 8) . : ; ; F Beethoven 
Duet, “‘ Sole stay of my declining age ”’ (Joseph) ‘ Mehul 
Miss RoBERTSON and Mr. HENSCHEL. 

OvertTuRE, “ Ruy Blas” . . ‘ . Mendelssohn 


Conductor, Mr. W. G. et: 


4 Mozart’s additional accompaniments were used. 





. 
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THIRD CONCERT. THURSDAY, MARCH 22 


IncrpENTAL Music, “ Faust’”’ (Part III) . . ; Schumann 
Murs Oscoop, WorEextt-Duvat, IRENE Ware; Misses Mary 
Davirs, BoLtiIncBRoKE, Kate Steri and Reimar; Messrs. 
Henry Guy, J. L. WADMORE and HEeNRy PoPE ; with a CHorus 
of 180 Votcss. 


Trio, ““Tremate” . , Beethoven 
Mrs. Oscoop ; Messrs. Guy and Wapmore. 
OvERTURE, “‘ Parisina’”’ . i : Sterndale Bennett 
FANTASIA for Pianoforte, with Chas. **Choral Fan- 
tasia ”’ , 3 Beethoven 


Miss AGNES ZIMMERMANN and Cuorvs. 
Vocal Solo Parts by Mrs. IRENE Ware, Misses REIMAR and 
BOLINGBROKE ; Messrs. Henry Guy, WADMORE and Pore. 


Scena, “ Liebes-tod ” (Tristan und Isolde) ‘ : Wagner 
Mrs. Osaoop. 
OvertTuRE, “ Der Freischiitz”’ . J Weber 


Conductor, Mr. W. G. Biitistl: 


FOURTH CONCERT. MONDAY, APRIL 16 


’ Overture, “ Leonora ”’ (No. 3) “ . ; Beethoven 
Romance, “ When the orb of day reposing ’ Seb tiie 
anthe) ; ; a Weber 
Mr. W. SHAKESPEARE. 


ConcerRTO for Violin t y ; ‘ , . Mendelssohn 
Mr. Pavut VIARDOT. ) 


Recorr., “Oh! didst thou know ’’; Arr, ‘“‘ As when the 


, dove ” (Acis and Galatea) . é Handel 
Mute THEKLA FRIEDLANDER, 

SYMPHONY in C minor (No. 1) . , Brahms 
(First time at these Concerts. ) 

(a) ““Es steht ein Lind” . . Deutsche Melodie (1550) 

LukouE {() “Junge Lieder” . ‘ : Brahms 


Mite THEKLA Pavmitilorn te: 


OvertTurRE, “Der Alchymist” . ; Spohr 


Conductor, Mr. W. G. ed 


FIFTH CONCERT. MONDAY, APRIL 30 


OVERTURE, “‘ A Midsummer Night’s Dream ”’ f . Mendelssohn 
Concerto for Violoncello in D minor , P : Raff 
Mr. Ropert HAUSMANN. 

Sone, “‘ His right hand shall hold us up ”’ spe Resurrec- 
tion) : ; ‘ ; G. A. Macfarren 
Mur Patey. 
SympnHony in C (MS.) ; F ; Edouard Silas 


(First time of Ub ANG ) 


b> © ask an Mand | TA 
' Hi, ie 
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Arta, “‘I] mio tesoro’’ (Don Giovanni) _. Aste Mozart . 


| Mr. Barton MoGucxin. 
GRAND Fantasia for Pianoforte (Op. 15). eieTeh ee 


Liszt) : Schubert 
"Mr. ‘Lopovico BREITNER. 
Sone, “ Little Birdie”  . j ; { i August Manns 
Mme Patey. 
OvERTURE, ‘“‘ Le Nozze di Figaro”. , Mozart 


Conductor, Mr. W. G. ofan 


SIXTH CONCERT. MONDAY AFTERNOON, MAY 14 


VARIATIONS on a Theme of Haydn (Op. 56) : ; Brahms 
Arta, “ Deh per questo ”’ (La Clemenza di Tito) . i Mozart 
MLLE REDEKER. 
Concerto for Harp and Flute . ‘ Mozart 
Messrs. JOHN THOMAS and Gaigh Syberia 
Aria, “ Gli angui d’ inferno ” (Il Flauto Magico) ; Mozart 
Miss Sopuie M. RoBERTSON. 

SYMPHONY in Bb (No. 4) , , ’ Beethoven — 
** Wie bist du ” 32, No. 9 ; A Brahms 

Les ¥ In deiner iat 22.8, ) ‘ : . Klengel 


MiLE REDEKER. 
(Accompanied on the Pianoforte by Mr. W. G. Custns.) : 


Sonata for Violin and Pianoforte in D minor! . ,  . W. Ruste 





Messrs. Guripo PAPINI and W. G. CusIns. 

VatseE, “Mirella” . : ; , F ; : ~ Gounod — 
Miss Sorpxtr M. RoBERTSON. . a 

OvertTuRE, “ The Isles of Fingal”. ‘ - Mendelssohn — 


Conductor, Mr. W. G. cca 


SEVENTH CONCERT. MONDAY, MAY 28 


OVERTURE, ‘‘Egmont” . é Beethoven — 


Recrit., “‘ Giunse alfin’”’?; Arta, ‘‘ “Deh vieni ’’ (Le N OZZE j 
di Figaro) 4 Mozart — 
Mur CAMPOBELLO- SINICO. jp atgint he 4 

Concerto for Violin in G minor (MS8.) ; ; G. A. Macfarren — 


Mr. Lupwie Straus. 
Recrt., “‘ Hai gia vinta’’; Aria, ‘“ Vedro mentre’ io ”’ 


(Le Nozze di Figaro) . : ' Mozart — 

Mr. CAMPOBELLO. apo) 

SympHony in F (No. 4), “‘ Power of Sound ”’ ‘ Spohr i 
Romance, ‘‘ Connais-tu le pays ?”’ (Mignon) : Aube Thomas if 
Mme CAMPOBELLO-SINICO, i 

OVERTURE, “* Tannhiauser ”’ é : Wagner 


Conductor, Mr. W. G. Code 


1 Arranged from the figured bass by Ferdinand David. 


tite 
ety 
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EIGHTH CONCERT. MONDAY, JUNE 11 


OvERTURE, “ Coriolanus ”’ yr b f yf 4 Beethoven 
Reorr., “Lo! here my love’’; Arr, ‘‘ Love in her 
eyes’ (Acis and Galatea) d , f Handel 
Mr. Epwarp Lroyp. 
Concerto for Violin in A minor ; i Viotis 
Mme N ORMAN-NERUDA. 
Art, “‘ Pensa alla Patria ’’ (L’ Italiana in Algieri) ’ Rossini 
Mme TREBELLI.! 

SymMpHony in Eb. ‘ Mozart 
Sona, “‘ [ll sing thee songs vot kine 7 (Lalla Hoouhy | Fred. Clay 
Mr. Epwarp Lioyp. 

CoNCERTSTUCK for Pianoforte . : 4 Weber 
MLLE ANNA Mruuia. 

Aria, “‘ Fanciulle che il core’”’ (Dinorah) . : ‘ Meyerbeer 
Mme TREBELLI. 

OVERTURE, “ Euryanthe ” : ; Weber 


Conductor, Mr. W. G. Soa! 


NINTH CONCERT. MONDAY, JUNE 25 


OVERTURE, ‘““In Memoriam”. : : : : Sullivan 
Concerto for Violin ’ ; : ; ‘ : Beethoven 
Mons. LEOPOLD AUER. 

Arta, “‘ Padre Germani ”’ (Idomeneo) y ; Mozart 
MapAmME LEMMENS- SHERRINGTON. 

Beynon i in F (No. 6), “‘ Pastoral ”’ ; ; Beethoven 
Arr, *“‘ Ave Maria” . ‘ Cherubini 


Mapai ip tatsne He Sree brand. 
(Clarinet Obbligato, Mr. Gro. CrintTon.) 


Concerto for Pianoforte in G minor (No. 1) : . Mendelssohn 
Mr. ALFRED JAELL. 
Scena, “Ah! quelle nuit’’ (Le Domino Noir) . , Auber 
Mme LEMMENS-SHERRINGTON. 
OveRTURE, “The Ruler of the Spirits” : Weber 


Conductor, Mr. W. G. pe 


TENTH CONCERT. MONDAY, JULY 9 


OVERTURE, “Elegiac” . ; : ‘ ‘ ’ Joachim 
Arta, ‘* Pur dicesti ”’ 8 : ; : ‘ : Lotte 
Miss CATHERINE PENNA. 

ConcerTO for Pianoforte in C minor . 5 Beethoven 
Mons. JOSEPH WIENIAWSEI. 

Aria, “ Il pensier sta negli oggetti ’’ (Orfeo) ; ; Haydn 


Mr. SANTLEY. 


1 By permission of Colonel Mapleson. 
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Sympuony in A minor, “ Scotch ” (No. 3) . ‘ . Mendelssohn 
Sone, ‘‘ Heart, the seat of soft delight” (Acis and 
Galatea) ‘ t Handel 


Miss CATHERINE PENNA. 
BaLLaDE and Poronaitsze for Violin (“‘ de Concert ”’) H. Vieuxtemps 
MiLE MARGUERITE POoMMEREUL.! 


Sone, ‘‘ Thou art passing hence, my brother”. ? Sullivan 
MR. SANTLEY. 
OVERTURE, ‘ Jubilee ”’ i ; Weber 


Conductor, Mr. W. G. Cusrns. 


1878 


Mr. Joseph McMurdie, for some time a Director of the 
Society, died this year. He wrote several Glees for the Con- 
centores Sodales, a musical club, at whose meetings the 
President of the evening had to provide a newly composed 
Canon ! 

The Directors this season reverted to the old number of 
eight concerts, but not one took place on a Monday, for the 
first time in the history of the Society ; the first four were on 
Thursdays and the other four on Wednesdays. The Pro- 
grammes, also, were divided into Parts I and II, and not merged 
into one long part, as in last season. 

At the Ist concert, Dr. Joachim reappeared, after a season’s q 
absence. The University of Cambridge gave him the honorary 
degree of Doctor of Music last year, an honour as greatly 
deserved as it was little sought after. His career was now at 
its zenith, and his ripe experience and mastery of his art and ’ 
technique made him equally great in either Solo or Quartett. 

At the 2nd concert, Mme Edith Wynne (Mrs. Aviet Agabeg) 
introduced an air from Macfarren’s “‘Don Quixote,” and at 
the 3rd concert, the Overture to the same work was performed. — 
At this concert, Herr Ignaz Briill, pianist and composer, made — 
his debut in Schumann’s Concerto. | 

At the 4th, Sarasate reappeared, playing, with all the 
warmth of his Southern nature, Mendelssohn’s Violin Concerto 
and one of his wonderfully characteristic Spanish Dances. 
Herr Henschel sang Schumann’s “Die beiden Grenadiere,” 
scored by himself for the Orchestra. : 

At the 5th concert, Mlle Riego, from the Theatre Royal, | 
Stockholm, made her debut, and M. Francois Planté, a 
Parisian pianist of rare intelligence, his first appearance in 







t 


+ In place of Mr, Wilhelmj, too ill to play. 
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Sain. Part of a Violin Suite by Raff was introduced to 
these concerts by Sarasate. 

At the 6th concert, Miss Emma C. Thursby, an American 
soprano, made her first appearance in Europe at these concerts 
so successfully, that she sang at the 7th concert also. In the 
latter, Wieniawski introduced a MS. Concerto of his own 
composition. 


PROGRAMMES FOR 1878 
FIRST CONCERT. THURSDAY, FEBRUARY 14 


Part I 
SymMPHONY in G minor : : ; ‘ ; Mozart 
Sone, “‘ Rose, softly blooming ”’ Fy soe and Zemira) F Spohr 
Mrs. Oscoop. 
ConceERTo for Violin eae : ‘ : Beethoven 


Dr. J Gert 


Par? II 
SympHony in B minor, “ Unfinished ’’ (two Movements) Schubert 
Scena, “‘ Liebes-tod ”’ (Tristan und Isolde) ; ; Wagner 


Mrs. Oscoop. 


Sonata in C (Andante and Finale only), unaccompanied J.S. Bach 
Dr. JOACHIM. 
OVERTURE, “Jessonda”’ . é Spohr 


Conductor, Mr. Ww. G. Gieris: 
SECOND CONCERT. THURSDAY, FEBRUARY 28 


Part I 
OVERTURE, SCHERZO and FINALE ; ‘ ’ : Schumann 
Art, “ Spiagge amati’’ (Elenae Paridi) . : : Gluck 
Mapame EpitH WYNNE. 
Concerto for Pianoforte in F minor (No. 4) .  Sterndale Bennett 
Mmr ARABELLA GODDARD. 
OVERTURE, “‘ Ruy Blas” . ‘ j ; ‘ . Mendelssohn 
‘ Part II 
SympHony in A(No. 7) . ; : F Beethoven 
Sone, “* Ah, why do we love’ (Don Guixots’ ; G. A. Macfarren 
Mme Epirn Wynne. 
OvERTURE, “ William Tell ”’ ‘ : Rossini 


Conductor, Mr. Ww. G. oe a 
THIRD CONCERT. THURSDAY, MARCH 14 


Part I 
Bviterory i in G, “ The Oxford ” (Letter Q) Haydn 
Reotrt., “‘ Ma che insolita ”’; Arta, “‘ O voi, dell’ Erebo ” va 
(La Resurrezione) ; : ; Handel 


Mr. ‘Sawrrny. 


a's 
3 
c 
‘ 
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. Concerto for Pianoforte . d ; Schumann — 
Herr Ionaz Britt. 
OveRTURE, ‘“‘ Euryanthe ” . © ayia hie : : Weber 
Part II 
SympnHony in A, “ Italian ”’ J 4 t i . Mendelssohn 
Arta, “‘ Agitato da smania funesta ”’ (I Fuorosciti) ; Paér 
Mr. SANTLEY. 
OvEeRTURE, ‘‘ Don Quixote ”’ ; : G. A. Macfarren 


Conductor, Mr. W. G. Gulia 


FOURTH CONCERT. THURSDAY, MARCH. 28 


Part I 
OVERTURE, ‘‘ Tempest” . . : . Sw Julius Bénediét 
Recit., “‘ Wo berg’ ich mich ”’ ; iar " spe eit . 
henden Sehnens’”’ (Euryanthe) . Weber 
HERR HENSCHEL. 
ConcerTo for Violin ‘ : . ; i . Mendelssohn 


SENOR SARASATE. 
Rectir., “‘ Rejected”’; Arta, “ Yet will I not rest” 


(Paradise and the Peri) : , : Schumann 
Mute THEKLA FRIEDLANDER. 
OVERTURE, ‘“‘ Der Freischiitz’”’ . \ d ; ? Weber 
Part Il | 
SympHony, “ Eroica’”’ (No. 3): , : nm : Beethoven — 
(a) Nocturne in Eb ; ; d _ Chopin—Sarasate i 
VIOUS BOLOR (6) Spanish Dance. \ J Sarasate — 


SENOR SARASATE. 
(Accompanied on the Pianoforte by Dr. OTro NEITZEL.) 


Sona, ‘‘ Die beiden Grenadiere ”’ : ; ; Schumann — 


HERR HENscuEt. | 
Sepaauicity for Orchestra by Mr. ‘Henschel. ) 


Maron, “‘ Huldigungs”’ . ; , Wagner 4 


Conductor, Mr. W. G. cite. 


FIFTH CONCERT. WEDNESDAY, MAY 1 
Part I 


vical “Jupiter” . : Mozart — 
*“* Sweet bird ”’ (L’ Allegro se Il Péasialdea) | : _ Handel 


Mut RizeGo. 
(Flute Obbligato, Mr. SvENSDEN.) 


ConceRTO for Pianoforte i in D minor . J : .. Mendelssohn 


MonsIeurR PLANTE. 


a 
Arta, ‘‘Caro mio ben”. , h Giordani — 


Mure REDEKER. 
Surre for Violin, ‘‘ Preludio, Minyetto and Jl Moto 0 Por 


petuo” (Op. 180). oe a 


Smvon Sanasairn. 
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| Part IT 
SyMPHONY in C minor (No. 5) . : , ; : Beethoven 
(a) Caprice (Op. 16). ‘ . Mendelssohn 
PIANOFORTE SOLOS { (6) Menuet Célébre . Boccherini—Planté 
(c) Mélodie Hongroise ; i Liszt 
Mons. PLANTE. 
OVERTURE, “‘ Masaniello ”’ d ‘ Auber 


Conductor, Mr. W. G. ieee 


SIXTH CONCERT. WEDNESDAY, MAY 22 


Part I 
OvERTURE, “ Naiades” . ; ; : Sierndale Bennett 
Arta, “‘ Agnus Dei ’”’ (Mass in B A . ‘ : J. S. Bach 
Mmer PATrEy. 
Concerto for Violin, “‘ Dramatic” . ; : Spohr 
SIGNOR PAPINt. 
Anta, “ Mia speranza adorata ”’ ’ Mozart 
. Miss Emma C. THURSBY. 
OVERTURE, ‘‘ Leonora” . A ; i P f Beethoven 
Part II 
SymMPHONY in C ; : ‘ ; ; ; s Schubert 
Sone, “‘ Creation’s Hymn ”’ ‘ 2 ; 4 ; Beethoven 
Mme PATEY. 
Art, “ Dell’ eta mia primiera ”’ (Pré aux Clercs) Hérold 
Miss THURSBY. 
OVERTURE, ‘“‘Oberon” .. \ Weber 


Conductor, Mr. W. G. ipeautens 


At Aaa eta CONCERT. WEDNESDAY, JUNE 12 


Part I 
\ . 
OVERTURE, “‘ Les Travailleurs de la Mer ’’! . . W. G4. Cusins 
Concerto for Pianoforte in Ep : : Beethoven 
Mr. ALFRED J AELL. 
Recrt., ‘‘ Ma, che vi fece!’’; Arta, “ Sperai vicino ”’ Mozart 
Miss Emma C. THURSBY. 
Concerto for Violin (MS.) in D minor (No. 2). “ Wrentawski 
s Mons. H. WIENIAWSEI. 
Part II 
SympHony in D minor (No. 7) . . . ; Haydn 
Arid, “‘ Mio caro bene ”’ (Rodelinda)? ° : : Handel 


Miss THURSBY. 


OVERTURE and three NumBers, ‘‘ Midsummer Night’s 
Dream” . ; : ; ? : \ . Mendelssohn 


Conductor, Mr. W. G. CusINs. 


1 Dedicated to A. C. Burnard, Esq. 
* Scored by R. Franz. 
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EIGHTH CONCERT. WEDNESDAY, JULY 3 

Part I . 

OveERgtuRrE, ‘ Die Zauberflite ”’ ; . Mozart 


Recir., “ Deeper and deeper still”? ; Arr, “ Waft her, 


angels ’’ (Jephtha) é Ys : Handel 
Mr. Barton McGucxkin. 

ConcERTO for Pianoforte inG . : . - , Beethoven 

Mr. CHarLes Hate. 
Aria, ‘“ Gli angui d’ inferno ”’ (Il Flauto Magico) . Mozart 
MULE ScHovu. 

OveRTuRE, “Isles of Fingal” . . : : . Mendelssohn 
Part II b 

SympHony, “ Pastoral ”’ : : Beethoven 


Arta, “ Dalla sua pace” (Don Giovanni) . . Mozart 
Mr. McGucxin. 
ConcERTO for Violin in G (No. 7), Andante and Finale 


only De Beriot 


MLuuLEe CASTELLAN. 
OVERTURE, ‘‘ Jubilee ”’ : ‘ Weber 


Conductor, Mr. W. G. Custns. 


1879 


Mr. John Hullah became a Member of the Society this year, | 
and Ferdinand Praeger, who wrote that his pioneering of — 
Wagner closed all doors to him, submitted several Full Scores, | 
none of which were performed. It was hoped that the Abbé ‘ 
Liszt would have been persuaded to come to England and play — 
at the Philharmonic Concerts, but he wrote that he had not : 
played a solo since 1847, and was now too old to do so. "I 

At the Ist concert, Mme Patey sang a good song from i 
Macfarren’s ‘“‘ Lady of the Lake,” one of the most poetical and rf 
imaginative works ever written by that learned theorist. 

At the 2nd, Joachim introduced, and played without ac- 3 
companiment, the Sarabande and Bourrée from Bach’s B 
minor Suite, with which he subsequently made us so well _ 
acquainted. | P 

At the 3rd concert, the chief novelty was a new MS. Concerto _ 
for Violin in D, by Brahms. The Directors desired and hoped 
that the mighty composer would come over and conduct his 
work, but Dr. Chrysander wrote to say that Brahms would not 
come to England nor conduct anything publicly, either in this 
country or in Germany. | . 

The Duke of Edinburgh, a violinist himself, greatly desired 
to hear this new Concerto, but, the Court being in mourning, 
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_ he was prevented the pleasure of coming. Miss Thursby 
reappeared, for the third time within the twelve months, just 
before her return to America. _ 

At the 4th concert, Herr Joachim repeated the new Brahms 
Concerto, Mlle Janotha made her first appearance, and Mrs. 
Osgood introduced a Recitative and Air from “‘ Gideon,” an 
Oratorio composed by the Society’s conductor. 

At the 5th concert, Miss Lillian Bailey, a young American 
soprano, made her first appearance in England and sang a 
Duet from Handel’s “ Giulio Cesare’ with Mr. Georg Henschel, 
who was destined, two years hence, to become her husband. 
He sang, for the first time of performance at these concerts, 
‘“ Wotan’s Abschied und Feuer-zauber ” from “‘ Die Walkiire ” 
of Wagner, and Sefior Sarasate introduced a new “ Fantasie 
Norvégienne,”’ by Edouard Lalo. 

At the 6th concert, Joseph Maas, a popular and most 
artistic tenor, who died, alas! all too soon, made his debut 
at these concerts, singing “‘ Celeste Aida ” from Verdi’s Opera. 
Dramatic though his singing was, he was really greater on the 
concert platform than on the stage. , At the same concert, 
Sarasate played Max Bruch’s Ist Violin Concerto, and Mme 
Essipoff, Beethoven’s E ) Pianoforte Concerto, both in Part I. 

At the 7th concert, Miss Emma Thursby, a great favourite, 
who had evidently postponed her departure to the United 
_ States, sang yet once more, choosing, as one of her songs, an air 
written by Leonardo Vinci! in the year 1730. Walsh published 
~ Six Arie ” by him (London, folio), which are now very scarce. 
He died in 1732. 

At the 8th concert, M. Saint-Saéns not only introduced his 
No. 2 Concerto for Pianoforte in G, but also played Bach’s 
Prelude and Fugue in A minor upon the St. James’s Hall 
organ, which was known amongst organists of the day as 
“The Beast.” After his fine instrument in Paris, the contrast 
must have been very trying! Macfarren’s E minor Symphony 
had its first hearing. 


PROGRAMMES FOR 1879 


FIRST CONCERT. THURSDAY, FEBRUARY 6 
Part I ‘ 
OVERTURE (or Suite) in D ; ; A , ; J. S. Bach 


Arta, “ Che fard ’’ (Orfeo) ‘ j ‘ , , Gluck 
MapaAMbE Patry. 


* Not to be confounded with the painter, Leonardo da Vinci, who, 
himself skilled in music, lived two hundred years earlier than the above 
composer. 


2B 
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ConcERTO for Pianoforte in Ap Scie Hummel 
| Mmer ARABELLA ‘GoppaRD. . 
OvERTURE, ‘‘ Meeres-stille ” : : : , . Mendelssohn 
Part IT 
SyMPHONY in Bb . ‘ : ‘ Beethoven 
Sone, ‘* Lay of the a aap huis taiiiell se (Lady of the , 
Lake) i ; G. A. Macfarren 


‘Mapame Parry. 
Violin Wie ts guy Herr Lupwie Straus. 


OVERTURE, ‘‘ Anacreon”’ . : Cherubini 
Conductor, Mr. Ww. G. Cries 


SECOND CONCERT. THURSDAY, FEBRUARY 20 


Part I 
SyMPHONY in G minor : , Sterndale Bennett 
Rectr., ‘‘ Solitudini amiche ”’ ; Awe 7} Zofiretti lusin- 
ghieri’’ (Idomeneo) . : ; ; Mozart 
Mme EpitH Wynne, 
ConcerTOoO for Violin in D minor (No. 9). : i Spohr 
HERR JOACHIM. 
OVERTURE, ‘‘ Le Carnaval Romain” . ; ; ‘ Berlioz 
Part IL 
SympuHony in F (No. 8) . \ i ; Beethoven 
Surre for Violin in B minor (sasebenide iid Bourrée) . J. S. Bach 


Herr JOACHIM. 
(Without accompaniment.) 
CavaTina, ‘‘ Vorrei chiamarmi la sua’’ (Faust) . : Spohr 
Mme Epira WYNNE. 
OVERTURE, ‘‘ Preciosa’’ . ¥ Weber 
Conductor, Mr. W. G. Catia 


THIRD CONCERT. THURSDAY, MARCH 6 
Part I 
SympnHony in Ep (No. 4 
Arta, ‘“‘ Che pur aspro ”’ (Il SES 
Miss Emma THURSBY. 


Concerro for Violin in D (MS., new) . 
HERR JOACHIM. 


i Part Il 
SympnHony, “Jupiter’’ . ‘. 
ConcervTo for Violin (No. 6), Rebitative and Aedene 

only ‘ : 
“Herr J OACHIM. 
Arta, ‘‘ Ciel possente ”’ (La Cythére Assiégée) . ° 
Miss 'THURSBY. | 
OvERTURE, “ Ruy Blas” . ; . .. Mendelssohn 
Conductor, Mr. Ww. G. Ce 





in: bet les 
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FOURTH CONCERT. THURSDAY, MARCH 20 
Part I 
SymPHony in Eb, “Rhenish” . ; .  . Schumann 
Rectrt., “‘ The people that are with thee ” ; hy ** The 
Lord, He itis’’ (Gideon) . , : . W. G. Cusins 
Mrs. Oscoop. } 
Concerto for Pianoforte in G (No. 4) é : ‘ Beethoven 
MULE JANOTHA. 
Part II 
Concerto for Violin in D ; f ; 1 . Brahms 
HERR JOACHIM. 
Sona, ‘‘ Elizabeth’s Prayer ”’ (Tannhiuser) ft A Wagner 
Mrs. Oscoop. 
OverturRE, “The Ruler of the Spirits” ute Weber 


Conductor, Mr. W. G. Ghent 
FIFTH CONCERT. WEDNESDAY, APRIL 30 


Parr I 
OVERTURE, “‘ Paradise and the Peri ”’ Be Sterndale Bennett 
Recrr., “‘E pur cosi’’ ; Arta, “ Piangero’”’ (Giulio Cesare) Handel 
Miss LILLIAN BAILEY. 
ConcERTO for Violin ; ; : : y . Mendelssohn 


SENOR SARASATE. 


Scena, “ Wotan’s Abschied und Feuer-zauber” (Die 
Walkiire) . é ; : : : : ’ Wagner 
HERR HENSCHEL. 


Parr II 
SympuHony in C minor (No. 5). ‘ ; ; Beethoven 
Duet, “ Caro!” “‘ Bella! ’’ (Giulio Cesare) : : Handel 
Miss Battey and Herr HENSCHEL. 

Fantatsts Norvicienne for Violin (dedicated to 

Sarasate) . ; 3 Edouard Lalo 

SENOR SARASATE, 
OVERTURE in C, ‘“‘ In the Italian Style” . ‘ Schubert 
Conductor, Mr.) W. G. Pathan 


SIXTH CONCERT. WEDNESDAY, MAY 21 
Part I 
OVERTURE, ‘‘ Leonora ”’ Chen 3) : : Beethoven 


Recir.,“‘Se quel guerriero”’ ; Arta, “‘ Celeste Aida (Aida) Verdi 
Mr. JosErH MAAS. 


Concerto for Violin (No. 1) in G minor (dedicated to 


Joachim) . , : } F , : . Max Bruch 
SENOR SARASATE. 

(a) ‘‘ Des Nachts im Walde ” i / Clemens Seidel 
ecm (6) “Er ist gekommen ”’ (Op. 4) . : ; Rk. Franz 
Mire AucustE REDEKER. 

Concerto for Pianoforte in Ep ; ; ; Beethoven 


Mme ANNETTE Esstvory, 
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Part II 
SympuHony in B minor, “‘ Unfinished ”’ ; ‘ Schubert 
Arta, “Il mio tesoro ’’ (Don Giovanni) } : Mozart 
Mr. MAAS. \ 
(a) Nocturne. : Chopin 
BIANOFORTE BoLos 10) Valée Allematide’ . <M Munn edenatetn 
Mme ESssIrPorr. 
OVERTURE, “‘ Tannhauser ”’ : ‘ Wagner 


Conductor, Mr. W. G. Cue 


SEVENTH CONCERT. WEDNESDAY, JUNE 11 


Part I 
OVERTURE, “Egmont”. ‘ ; : ; Beethoven 
Suite for Violin (Op. 180) , : : ; 4 Raff 
SENOR SARASATE. 
Recit., ‘‘ Ah, non sai’; Arta, ‘“‘ Mia CPt a (By 
desire) : ; Mozart 
Miss Enos THURSBY. 
ConceERTO for Pianoforte . ; : : : . Schumann 
Mr. ALFRED JAELL. 


Part II 
SympuHony, ‘“‘ The Ocean ”’ ‘ ; ‘ ' Rubinstein 
Arta, “ Se il ciel’ (Alessandro nelle Indie) ; Leonardo Vinct 
Miss THURSBY. (1730) 
OvertuRE, “ Der Alchymist”” . ‘ ; Spohr 


Conductor, Mr. W. G. Cte 


EIGHTH CONCERT. WEDNESDAY, JULY 2 


Part I 
SymPHONY in E minor ; 4 4 G. A. Macfarren 
BARCAROLLE, “‘ Nymphes diteinhivies * » (Polyoucte} . Gounod 
Mr. W. H. CumMInecs. A 
Scena, “* Deh, per skier istante solo ”’ (La Clemenza di 
Tito) i : ; Mozart 
Mute HonEnscutp. 
Concerto for Pianoforte in G (No. 2) ; : .  Saini-Saéns 
M. Sarint-SAENS. 


Part II 
Sympuony, “ Pastoral ’’ (No. 6) ‘ . i ’ Beethoven 
PRELUDE and FuaueE for Organ in A minor : : J. S. Bach © 
M. Sarnt-SAENns. 
Dust, ‘‘ Do not shun me ”’ (Jessonda) : Spohr 
MiLe HoHENSCHILD and Mr. Cumainas. 
OVERTURE, “‘ Jubilee ”’ ; J Weber 


Conductor, Mr. w. G. Grantee 
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1880 


At the beginning of this year, Brahms wrote the Society, 
stating how he should like to visit us, but it was impossible. 

A Mr. Theophilus Burnand set an excellent example, one 
that might at any time be copied with advantage, by guarantee- 
ing the Society £100 a year during his lifetime. Dr. J. Frederick 
Bridge, Dr. G. J. Elvey and Mr. Walter Bache were amongst 
the newly elected Members. 

Three disappointments occurred: Raff refused to come 
over and play, not being (as he wrote) “‘ a Pianoforte virtuoso ”’ ; 
and Mr. Foli could not sing this year, being engaged by Mr. 
Kuhe, of Brighton fame, but “‘ will do you a howl ”’ later_on ! 
The third disappointment was that Sarasate (according to his 
companion, Otto Goldschmidt) was doing so well in his 
Spanish tour, that he would not come to London at all during 
the season. 

Quite a number of interesting new works had a hearing 
this year. Brahms’s Symphony in D, five Overtures, ‘‘ Friih- 
lings’? by Goetz, ‘‘ Hero and Leander’ (MS.) by Walter 
Macfarren, “‘Phédre” by Massenet, ‘“‘ Recollections of the 
Past” (No. 8, MS.) by C. E. Stephens and “‘ Mountain, Lake 
and Moorland” (MS.) by Harold Thomas; a Pianoforte 
Concerto in D minor by a very promising Royal Academy 
Student, Arthur H. Jackson, whose life was cut short in 
1881. There were also some interesting Variations (MS.) in 
E minor, for Violin and Orchestra, composed and performed 
by Herr Joachim, a song, “‘ The Golden Gate,” for Contralto 
Solo, Organ and Orchestra, by John Francis Barnett, and the 
Scena, ‘“‘ Medea,” by Signor Randegger. 

There were only two new singers, Mme De Caters Lablache 
and Mr. Arthur Oswald, but several new instrumentalists 
made their debuts, viz., as pianists, Mlle Vera Timanoff, Mme 
Montigny-Remaury, Mr. Walter Bache (the untiring advocate 
of Liszt’s music), and the famous Xaver Scharwenka, who 
played his own Bb minor Concerto, a Staccato Study and a 
Minuet. M. Emile Sauret, the renowned French violinist, 
made his first appearance, playing Max Bruch’s No. 1 Concerto. 
Mr. Henschel and Miss Lillian Bailey again sang a Duet. Songs 
by Hubert Parry and Miss Maude Valerie White were intro- 
duced by Mme Antoinette Sterling and Mr. Santley respectively. 
Miss White was, at this time, Mendelssohn Scholar at the 
Royal Academy of Music. 
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PROGRAMMES FOR 1880 
FIRST CONCERT. THURSDAY, FEBRUARY 5 


Part I 
OveRTURE (MS.), ‘‘ Hero and Leander”. . Walter Macfarren 
_ (First performance in London.) | 
ConceRTO for Violoncello (No. 2) : h ‘ } Piatti 


SIGNOR PIATTTI. 
Recit., “Sei tu sempre’’; Arta, “* Non paventar”’ 
(Ines de Castro) , ’ ; 4  hN : Weber 
Miss SorpHie M. RoBERTSON: 
Concerto for Pianoforte . . : , Schumann 
Mmer Montieny- yeti 


Part II 
SympHoNy in A (No.7) . : : - Beethoven 
VaLsE, “ Nella calma’”’ (Romeo et J wliotte) ‘ , Gounod 
Miss ROBERTSON. . 
OvERTURE, “‘ Friihlings”’ . ; ‘ Goetz 


Conductor, Mr. W. G. Cosel 


SECOND CONCERT. THURSDAY, FEBRUARY 19 
Part I 


Overture (MS.), “‘ Mountain, Lake and Moorland” Harold Thomas 
| (First time of performance.) , 


Arta, “Un aura amorosa ”’ (Cosi fan tutte) : apis Mozart 
Mr. W. SHAKESPEARE. . ie 
Concerto for Pianoforte in Bh minor (Op. 32) .. . Scharwenka 


HERR XAVER SCHARWENKA. 
Rectir., “Sulla sabbia’’; Arta, ‘‘O a O ee 


mia ’’ (Don Sebastiano) ’ | Donizette 
Mr. SANTLEY. | 7 | 

OvertTuURE, ‘‘ The Naiades ”’ ‘ : ; 4 ‘Sharntiats Bennett 

Part II | | 

Sympuony, “ Eroica ”’ ‘ } f C a We hae _ Beethoven 

ntasia, Op. 49. é . Chopin 

ava at aa os =} Yee tude f 4 .  Scharwenka 

HERR SCHARWENKA. 7 L haat 

Couptets, “ Vulcan’s Song ’”’ (Philémon et Baucis) - Gounod 
Mr. SANTLEY. , “ls 

OvEeRTURE, “‘ Der Freischiitz’”’ . ‘ ° ; Weber 


Conductor, Mr. W. G. nical 
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THIRD CONCERT. THURSDAY, MARCH 4 





Part I 
OvERTURE, “ Die Weihe des Hauses ” (Op. 124) . > Beethoven 
Concerto for Violin ‘ : ; , ‘ . Mendelssohn 
HERR JOACHIM. 
Arr, ‘* The Golden Gate ”’ j : i : . Jd. F. Barnett 
Mme Patry. 
OVERTURE, “‘ Phédre ”’ r : Massenet 


(First performance i in London. ) 


Part II 
SYMPHONY in D : ; ; Brahms 
- Variations for Violin and Draheates (MS. yi in Er minor Joachim 
HERR JOACHIM. 
CaNnzonet, “ She never told her love ”’ ‘ : ‘ Haydn 
MMe Patey. 
OveEeRtTuRE, ‘“ La Clemenza di Tito’”’ . i Mozart 


Conductor, Mr. W. G. AGS: 


FOURTH CONCERT. THURSDAY, MARCH 18 


Part I 
SYMPHONY in Bh (No. 9 of the Salomon set) { ; Haydn 
Somna, “‘Medea” . } ; F ; ‘ : Randegger 
Mrs. OsGoop. 
Concerto for Violin in D . ‘ 5 4 ‘ Brahms 


HERR JOACHIM, 


Part IT 
SympHony inC (No. 2). , ; : ; : Schumann 
Romance, “ Rose softly blooming” . ‘ ; ° Spohr 
Mrs. Osaoop. 
Suite for Violin in B mimor (Sarabande, Bourrée, 
ele) ; : ; ; : , . ‘ J. S. Bach 
Herr JOACHIM. 
Ovarrcie: “Gustave”. ; Auber 


Conductor, Mr. W. G. pats: 


FIFTH CONCERT. WEDNESDAY, APRIL 28 


Part [ 

OvEeRTURE (MS. No. 8), “A Recollection of the 

Past ”’ : ‘ Charles H. Stephens 

(First performance i in London. ) 
Recir. and Arr, ‘“ Lusinghe pit care’’ (Alessandro) . Handel 
Miss Lititian BAILEY. 
Concerto for two Pianofortes in Ep Mozart 
Miss AnNA MEHLIG and MR. Ww ALTER Baars 
Arta, “ Mentre ti lascio ” , r . : ‘ Mozart 
HERR HENSCHEL. : 

ConceRTO for Violin (Op. 26, No. 1) . ; : . Max Bruch 


Mons. EMILE SAURET, _ 
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Part II 
SympHony, “‘ Scotch ”’ ; G : . Mendelssohn 
Duet, ‘‘ Oh, that we two were Maving Js (MS. yee r Henschel 
Miss Battey and Mr. HEenNscueEt. 
OvERTURE, “‘ Les Abencerages ” : : } Cherubini 


Conductor, Mr. W. G. cosam 


SIXTH CONCERT. WEDNESDAY, MAY 19 


Part I 

OvertTuRE, “ Leonora ”’ (No. 3) : - Beethoven 
Scena, “‘ Plus grand dans son obscurité ”’ (La Heine de 

Saba) ; Gounod 

Mr Dr CaTERs- -LABLACHE. 
Concerto for Violin in D minor (No. 2). ‘ . Spohr 
Herr Lupwie Stravs. 
Scena, “ Cigno fedel’’? (Lohengrin) . ‘ é ; Wagner 
Mr. J. MAAS. 

Concerto for PianoforteinG . : ‘ Rubinstein 


_ Mie VERA TIMANOFF. 


Part IT 
SYMPHONY in E minor (MS.) . : : : Arthur Sullivan 
(a) “‘ Tre giornison che Nina’? ; ; Pergolest 
ARIAS 1(B) Barcarole, “‘ L’ Alba ”’ : , Rotoh 
Mme Dr Carrrs-LABLACHE. 
Arta, ‘Ah! si ben mio” (Il Trovatore) . , ‘ Verdi 
Mr. Maas. 
OvERTURE, “ Euryanthe”’ . : Weber 


Conductor, Mr. W. G. Cusaie 


SEVENTH CONCERT. WEDNESDAY, JUNE 9 


Part I 
OVERTURE, “ St. John the Paphieh crake ‘ . G. A. Macfarren 
Recorr., “Ye sacred Priests’’; Arr, “ Farewell, ye 
limpid springs ”’ (Jephtha) . : ; ‘ Handel 
Miss Mary Davirs. . 
Concerto for Pianoforte in Ep . : . Beethoven 
HERR XAVER SCHARWENKA. 
Arta, “ Sei vendicata assai ’’ (Dinorah) ‘ ; ; Meyerbeer 
Mr. ArTHUR L. OSwaLD.? 
OverTouRE, ‘Isles of Fingal” . f ] é . Mendelssohn 


+ Almost certainly by Ciampi; it occurs in his Opera, “Gli tre — 


cicisbei ridicoli.”’ 
2 Mr. Oswald assisted, without rehearsal, in place of Mr. Walter 
Bolton, suddenly taken ill. 


ee a 


a 


Le 3) Ls 
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Part IT 
SympnHony in C minor (No. 5) . : ‘ : ; Beethoven 
Arta, ‘‘ Non vi turbate’’ (Alceste) . A , Gluck 
Miss Mary Davirs. | 
(a) Menuetto ‘ : ; .  NScharwenka 
PIANOFORTE Sonos @) Nachtstiick . : Schumann 
(c) Melodie Russe, ‘“‘ Le Rossignol " Liszt 
HERR SCHARWENKA. 
OVERTURE, ‘‘ Der Alchymist”’ . : Spohr 


Conductor, Mr. W. G. Chottenis: 


EIGHTH, CONCERT. WEDNESDAY, JUNE 30 


Part I 
OVERTURE (MS.) : . Sir Julius Benedict 
(Composed expressly for the Society.) 
Arr, “‘ Erbarme Dich ”’ (St. Matthew Passion-Music) . J. S. Bach 


MmeE ANTOINETTE STERLING. 
(Violin Obbligato, Herr Lupwie Srravs.) 
Concerto for Pianoforte in D minor . ; . Arthur H. Jackson 
Miss AGNES ZIMMERMANN, 
CANZONET, “‘I prithee send me back my heart’’ Maude Valerie White 
Mr. SANTLEY. (Mendelssohn Scholar) 
Concerto for Violin in EK (Adagio and Rondo only) . Vieuxtemps 
Mme NorMAn-NERUDA. 


Part IT 
session ‘‘ Pastoral” . ' . Beethoven 
Sones { (@) ‘“ As through the ivad at eve we sh »  . W. G. Cusins 
(6) “‘ It was a lover and his lass”’ . . C. H. Hubert Parry 
MME STERLING. 
OVERTURE, “‘ Jubilee ” : " Weber 


Conductor, Mr. W. G. capes! 


1881 


This season was limited to six concerts, all of which took 
place on a Thursday, and from now onwards this day took the 
position, which Monday originally held, of being considered 
the most suitable evening in the week for these functions. 
The reason is not far to seek, for the lessees of St. James’s Hall 
required our “ only concert-room ” for the Popular Chamber- 
Concerts on Mondays. 

This year, Mr. Charles Edward Stephane succeeded Mr. 
Walter Macfarren as Hon. Treasurer, the latter resigning not 
only that, but the additional offices of Trustee and Director ; 
Mr. Henry Hersee succeeded Mr. Stanley Lucas as Secretary, 
and Dr. Francis Hueffer took G. A. Macfarren’s place as 
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Writer of the Analytical Programmes, continuing in that 
office until 1885. 

At the Ist concert, Herr Scharwenka, who by now had made 
a great reputation in England, introduced his new Pianoforte 
Concerto in C minor (No. 2), and Mme Enriquez made her 
farewell appearance. 

The feature of the 2nd concert was the performance (for the 
first time in England) of Berlioz’s Dramatic Symphony, 
‘Romeo et Juliette,” for which special preparations had been 
made, including an increased orchestra of one hundred players, 
and a chorus composed of one hundred and fifty members of 
the Upper Choir of the South London Choral Association, 
under the direction of Mr. Leonard C. Venables. In addition 
to these forces, a semichorus of twelve professional vocalists 
assisted. The details of this important work (which consisted 
of five sections) will be found in the Programme of March 10. 
The entire work had not been given anywhere since 1839, the 
year of its production, though parts were rendered under 
Berlioz’s direction at the New Philharmonic in 1852. These 
excerpts formed a brilliant opening for this rival Society, 
which, however, came to an end in 1879, the last flicker of its 
blown-out candle expiring under Mr. Wilhelm Ganz’s direction 
in 1882. At this same concert, a clever pianist of eighteen 
years of age made his first appearance, playing the Schumann 
Concerto. This was Eugene D’ Albert, a pupil of Pauer’s at the 
National Training School for Music, and shortly to become a 
distinguished composer and a pianist with a broad and noble 
style. 


At the 3rd concert, Mr. Sims Reeves sang Beethoven’s 
Lieder-kreis “To the distant beloved one,” and other songs, — 


accompanied, on the Pianoforte, by Mr. Willam Coenen. An — 


Overture, “Sigurd Slembe,’”’ by Johann S. Svensden, written 
in 1871, was played for the first time at these concerts. 


At the 4th concert, with the same large orchestra and other 
extras, Berlioz’s “Romeo” was repeated, but with different — 
soloists. Mr. Sims Reeves sang exactly the same songs as he ~ 


did at the last concert. 


At the 5th, a MS. Sinfonietta in A minor, expressly written — 
for the Philharmonic Society by Mr. F. H. Cowen, had a 


first hearing, and Gounod’s Berceuse, ‘‘ Quand tu chantes,”’ 


was charmingly sung by Mme Trebelli, with Violin Obbligato by — 


M. Ovide Musin, who made his first appearance. 


Mme Sembrich also sang for the first time. : 


At the 6th concert, that beautiful dramatic soprano, Mme 


Albani, the wife of the Covent Garden Opera Director, Mr. 
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_ Ernest Gye, made her debut with the Society, and Mr. Sims 


: 


EE —————————— 


Reeves’s son, Herbert, who looked just a miniature, but exact, 
reproduction of his famous father, first appeared. Mme 
Sophie Menter was the new pianist, introducing her marked 
talent with Beethoven’s Eb Concerto. 


PROGRAMMES FOR 1881 
FIRST CONCERT. THURSDAY, FEBRUARY 24 


Part I 
OVERTURE, “‘ Melusine”’ . ; ; ‘ . Mendelssohn 
Recir., “Er hat uns allen’’; Air, “ yet Liebe ”’ 
(Passions-Musik) ; ; J. S. Bach 


MILLE FRIEDLANDER. 
| (Flute Obbligato, Mr. SVENSDEN.) 
ConcERTO for Pianoforte in C minor (No. 2) : .  Scharwenka 
HERR SCHARWENKA. 
(First performance in England.) 


Arid, “‘ Cangio d’ aspetto ’’ (Admeto) 3 \ é Handel 
MapaMeE ENRIQUEZ. 
OVERTURE, “ Waverley”’ . ree ae : } Berlioz 
. Part Il 
SyMPHONY in Bb (No. 4) : t ‘ : i Beethoven 
Reotrr., ‘‘ Crudele”’; Arta, ‘“* Non mi dir’’ (Don Gio- 
vanni) ° é ; : : > ; ' Mozart 


MLLE ORGENYI. 
(a) “‘ Ricordanza : 
(b) *‘ Polonaise ”’ 

Herr SCHARWENKA. 
OVERTURE, ‘* William Tell ”’ ; Rossini 
(Flute, Mr. SVENSDEN ; Cor Anglais, M. LEBON ; ’Cello, 

Mr. Epw. HOoweELLt.) 


Conductor, Mr. W. G. CusIns. 


PIANOFORTE SOLOS { Liszt 


SECOND CONCERT. THURSDAY, MARCH 10 


Part I 
OVERTURE, “ Coriolanus ”’ ; i Beethoven 
Dramatic SympHony, “‘ es et J uliette,” in Five 
Parts (see below) : ’ Berlioz 


Mme Parry, Messrs. Horta cat F, teat with Orchestra of 
100 players, 150 members of the South London Choral Association, 
and a semichorus of 12 professional vocalists. 

(First time in England.) 
Part I. Introduction — Combats, Tumulte, Intervention du 
Prince, Prologue, Strophes. 
Part II. Romeo seul, Tristesse, Concert et Bal, Grand Féte chez 
Capulet. 


380 THE PHILHARMONIC SOCIETY ~ Se 


Part IIT. Scéne d’amour, Nuit Seréne, Le Jardin de Capulet, 
Silencieux et Désert. 

Part IV. Scherzo, ‘‘ La Reine Mab,” ou “La Fée des Songes,” 
Couvoir funébre de Juliette, Romeo au Tombeau 
des Capulets, Invocation, Reveil de Juliette. 

Part V. La Foule accourt au Cimetiére, Rixe des Capulets et des 
Montagus, Recit. et Air du Pére Laurence, Serment. 
de Réconciliation. 


Part II: 
ConcrErRto for Pianoforte . } ¢ i ; , Schumann 
Mr. Evcenet D’ALBert.?} 
Trio, “ Gratias Agimus Tibi” (Messe Solonelle) . : Rossini 
MADAME Patry, Messrs. Boye and F, Kina. 
OVERTURE, “‘ Der Freischiitz’”’ . 4 Weber 


Conductor, Mr. W. G. Cusins. 


THIRD CONCERT. THURSDAY, MARCH 24 


Mr. Sims REEVEs. 
(Accompanied on the Pianoforte by Herr W. Cornen.) 
OVERTURE, ‘‘ Paradise and the Peri ”’ ; é Sterndale Bennett 





Part I | 

OVERTURE, “‘ La Vestale ” : “ h ‘ | Spontini — 
Ronpo, “‘ L’ Amero ” (Il Re Pastore) : : y Mozart — 
MILLE ORGENYI. 

ConcERTO for Violin 4 ; ; : i : Beethoven — 
HERR JOACHIM. 

Se pik 13) “ Weary flowers their buds are closing” . Schubert — 
(6) “The Hunter’s Song” ‘ : . Mendelssohn | 












Part II 

SympHony, “Die Weihe der Téne” (The Power of 
Sound) . ; ; t . : ; ; Spohr — 

LIEDER-KREIS, ‘‘ To the distant beloved one”. : Beethoven 
Mr. Sims REEVEs. 

(Accompanied by HERR CoENEN.) 
Norturno for Violin ; ‘ q ‘ : ’ Joachim 
Herr JOACHIM. 
CavaTIna, “‘ Bell’ raggio’”’ (Semiramide) . . : Rossini 


MLLE ORGENYYI. 
OVERTURE, “Sigurd Slembe”’ . é 


: Jj. S. Svensden 
Conductor, Mr. W. G. Cusins. . 


FOURTH CONCERT. THURSDAY, APRIL 7 


| Part I ) 
OvERTURE, ‘“‘ Le Nozze di Figaro”. : : ; Mozart 
Dramatic SympHony, ‘‘ Romeo et Juliette ”’ r Berlioz 


Miss Hope Gurenn, Mr. F. Boyie and Signor GHILBERTI. 
(With the same increased Orchestra and Choir as at the second 
Concert.) 


* Queen’s Scholar at the National Training School for Music, Ken- 
sington. | | 


‘> wre 
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Part II 
LIEDER-KREIS, “‘ To the distant beloved one”. : Beethoven 


Mr. Sims REEVES. 
(Accompanied by HERR CoENEN.) 


ConceERTO for Pianoforte in C (Op. 15) ‘ : : Beethoven 
Mme Montieny-REMAURY. 

Rea s {i}. ‘Weary flowers their buds are closing”. Schubert 

(6) “The Hunter’s Song”. F . Mendelssohn 


Mr. Sims Wares: 
eee od by HERR CoENEN.) 
OVERTURE, “ Tannhauser ”’ : : Wagner 


Conductor, Mr. Ww. G. eee 


FIFTH CONCERT. THURSDAY, MAY 12 


Part I 

OVERTURE, “Oberon”... i ’ : Weber 
Recit., “Sposa, Euridice!’’; Aria, “ ‘Che ‘fard ” 

(Orfeo). , ‘ Gluck 

“MMe TREBELLI. 
SINFONIETTA in A minor (MS.) . ; ‘ . F. H. Cowen 
(Composed expressly for the Society : “Fir st performance.) 
AriA, “‘ Che pur aspro ”’ (II Seraglio) . . ; F Mozart 
| MADAME SEMBRICH. 

Concerto for Pianoforte in F minor (No. 2) - ’ Chopin 


MuuLE VERA TIMANOFF. 


Part II 
SymMpPHony in F (No. 8) . : i ‘ ; Beethoven 
BERCEUSE, “‘ Quand tu chantes ”’ 2 : 7 Gounod 
MADAME Treks! 
(Violin Obbligato, Monsr. OvipE Musin.) 


(a) “‘ Friihlingslied”’ . R ( 4 . Mendelssohn 
prs 116) “Ich liebe Dich ” ’ ; P Forster 
MME SEMBRICH. 

OvERTURE, “ Die Zauberflote ”’ ‘ 4 Mozart 


Conductor, Mr. W. G. Cais 


SIXTH CONCERT. THURSDAY, MAY 26 


Part I 
OvertuRE, “Isles of Fingal’’ . . . : . Mendelssohn 
Arts, “ Dalla sua pace’”’ (Don Giovanni) . ; ‘ Mozart 
Mr. HERBERT REEVES. 
Concerto for Pianoforte in Ep ‘ ; F ° Beethoven 


Mme SopHie MENTER. 
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Part II | 
SYMPHONY in Bh : ; . : 7 ; Schumann © 
ARIA (Elizabeth’s Prayer), ‘‘O Vergin Santa” (Tann- 
hauser) . ; ae ny ; : ‘ : Wagner — 
MADAME ALBANI. 
Liep, “ Coute Nacht, du mein herziges Kind”. 3 Franz Abt 
Mr. HERBERT REEVES. | 
Fantasia for Pianoforte, ‘‘ Don Giovanni ” : } Liszt 
Mme Sorpuie MENTER. 
Cavatina, ‘‘ Sovvenir de’ miei prim’ anni ’’! (Le Pré aux | 
Clercs) Hérold — 


MApamr ALBANI. 
(Violin Obbligato, Herr L. Straus.) 
OverRTURE, ‘‘ Leonora ”’ (No. 3) : : ; ; Beethoven — 


NATIONAL ANTHEM , 
Conductor, Mr. W. G. Cusins. 


1882 


g 


To give the reader some idea of the anxieties and troubles 
of the Directors at certain crises in the history of the Phil- 
harmonic Society, I reprint, in full, the Report of the Directors — 
issued at the end of the previous season (June 8, 1881). ) 

‘On retiring from Office, your Directors beg to offer a brief — 
retrospect of the whole period since July last, when Messrs. — 
Cummings, Cusins, Hallé, Leslie, W. C. Macfarren, Mount and — 
C. E. Stephens were elected as the Executive for the season. 

“ The losses of the six seasons from 1875 to 1880 necessitated © 
successive sales of the Society’s funded property to the extent 
of £150, £200, £500, £200, £300 and £400. The stock being | 
thus reduced to £100, only, the immediate prospects and — 
possibilities of the Society occasioned serious anxiety, and at — 
an adjourned General Meeting on July 21,it was resolved, on 
the recommendation of the then newly elected Directors, that 
an endeavour should be made to raise a Guarantee Fund of | 
from £1000 to £1500, as an indispensable preliminary to giving © 
the reduced number of six concerts. This scheme was attended 
with marked success, the guarantee reaching £1750, including © 
two donations of five and two guineas respectively, and the 
Directors were consequently enabled to proceed. Mr. Leslie? 
being resident in Wales, and having then no immediate ~ 
anticipation of being able to attend the Directors’ meetings — 
at that important time, retired: and your Directors further ~ 















* Also appears as ‘‘ Souvenir de jeune age”’ in other Concerts. ; 
* Mr. Henry Leslie, founder of the famous Choir, 
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regret to state that there shortly after arose, on vital questions 
of detail, a very serious division of opinion, which led to the 
resignation of two more of their number, one being also Hon. 
Treasurer and a Trustee,! from both which offices he also 
withdrew. ‘The remaining Directors, at such a crisis, felt 
reluctant to act cu their own responsibility (as empowered by 
law) in filling up so large a number of vacancies, and in their 
dilemma they appealed for guidance and friendly counsel to 
a Special General Meeting, which was held on December 4, 
when, on a ballot, Sir Julius Benedict, Mr. Francesco Berger 
and Dr. Stainer were recommended as Directors, Mr. C. E. 
Stephens as Hon. Treasurer, Mr. Cummings as Hon. Co- 
Treasurer vice Mr. Stephens, and Mr. Mount as Trustee. 
These recommendations were all immediately acted upon, 
but Sir Julius Benedict and Dr. Stainer declining to serve, 
and Mr: Cummings, as Director, retiring (all on other 
grounds than those which had led to previous resigna- 
tions), the remaining Directors succeeded in inducing Mr. 
Leslie, who was then about to stay in London for some 
time, to return to office, and in obtaining the further co- 
operation of Mr. John Thomas and Mr. Wright, who cheerfully 
joined them at that period of great embarrassment, further 
complicated by the resignation of your former Secretary, Mr. 
Stanley Lucas, whose untiring zeal and intimate knowledge of 
the workings of the Institution for fourteen years, and many 
other considerations, rendered him a truly valuable and much 
esteemed ally. In this department your Directors felt them- 
selves fortunate in securing the services of Mr. Henry Hersee, 
in whom they have found an indefatigable officer, and whose 
personal influence among distinguished professional artists has 
been of great avail during the past season. 

“The six concerts recommended, as before stated, by the 
General Meeting in July, have taken place, with the new feature 
of two rehearsals to each, to the second of which rehearsals the 
Subscribers had the privilege of admission. The additional 
rehearsals have proved of great practical value, and the 
Directors cannot but believe it will be generally admitted that 
the concerts have been, in an artistic sense, highly successful. 
It is partly due to the cost of these additional rehearsals, to 
the large extra outlay involved in presenting Berlioz’s great 
Symphony, “Romeo et Juliette,’ for the first time in its 
entirety in this country, and to the expediency, throughout 
this crucial season, of advertising much more extensively than 
in former years, that the expenses have been somewhat in 


1 Mr. Walter C. Macfarren. 
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excess of the receipts, but although the precise amount cannot 
yet be ascertained, it will certainly be under the average of — 
recent seasons. The subscriptions for the six concerts ex- 
ceeded those at the same prices for the eight concerts of each 
of the three preceding seasons, and the Directors are pleased 
to be able to add that the subscription list includes, for the 
first tome, the name of Her Most Gracious Majesty the Queen. | 
That the concerts have also been attractive to the general 
public is evidenced by the fact that the sale of single tickets 
and programmes has yielded an average of nearly £113 per 
_ night, which far exceeds that of many previous years. The 
rough statement of accounts, supplemented by estimates of 
liabilities, and examined by your auditors, is on the table, to 
be completed and presented, as usual, at the General Meeting — 
in November. 

‘It having been commented upon, that there was a large 
number of eligible Associates who, in the ordinary course, might 
never have an opportunity of becoming Members accord- 
ing to the existing regulations, a resolution was submitted — 
by Mr. Berger, at a Special General Meeting in November, 
to increase the number of Members from forty to sixty, which 
being unanimously carried, a further resolution was submitted, 
enabling elections in anticipation of the confirmation of which 
notice has been given for this evening. That the increase in 
the number of Members must commend itself to all is proved | 
by the fact of its having led to the addition of such names as 
those of Messrs. Walter Bache, J. F. Barnett, Dr. Bridge, F. H. 
Cowen, John Foster, Henry Gadsby, Dr. Garrett, George 
Henschel, Ciro Pinsuti, Alberto Randegger, Carl Rosa, Sydney 
Smith, 8. J. Stephens and Oluf Svensden. In conclusion, 
your Directors beg to assure the Members that no exertion - 
has been spared on their part to discharge their trust faithfully, 
and to maintain the reputation and the prestige of the Pxr- 
HARMONIC Society, which is now entering upon the seventieth 
year of its existence, and for which your Directors venture to 
hope that a bright future is yet in store.” 

At this time of trouble, Mr. Arthur Burnand kindly offered a _ 
donation of £50 to the Society, on condition of nineteen other 
donors contributing a like sum each: or £25, if nineteen other 
gentlemen would do the same. An invitation was sent out by 
the Secretary, Mr. Hersee, to the Members, Subscribers and 
their friends to assist this project, and so pay for the special 
and exceptional expenditure incurred in effecting what might 
fairly be termed the revivification of the old Society. The 
Directors could not, of course, undertake any important 
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operations until they were fully guaranteed against all 
possibility of loss. 

Once more, in this year, there are only six concerts, five 
upon Thursdays, and the last one upon Friday, June 9. 

For this season, the Society got together a body of vocalists, 
and called it “ The Philharmonic Choir.” It seems to have 
existed for exactly two years, but was very busy this season, 
assisting in four concerts. 

At the Ist, the Choral Symphony was again performed, and 
Bennett’s unaccompanied Quartett from the “ Woman of 
Samaria ”’ heard again. 

At the 2nd concert, Liszt’s Symphonic Poem, “ Hungaria,” 
received its first hearing in England, and at the 3rd, Frederic 
Corder! conducted the first performance of his Overture (MS.) 
** Ossian,” and the Philharmonic Choir sang Brahms’s Choral 
Ode, entitled ‘“ Nanie,” and accompanied Mme Patey in 
Rubinstein’s “ Water Nymph,” which was rendered for the 
first time in public in this country. Mme Patey also intro- 
duced a Recitative and Aria (MS.), ‘“‘Che vuoi mio cor,” 
composed by Mendelssohn in 1824, but not published, so far 
as one can tell. 

At the 4th concert, C. Villiers Stanford introduced and 
conducted the Overture to his first Opera, “The Veiled 
Prophet of Khorassan,” for the first time in London ; Joseph 
Maas sang a Scena from “ Boadicea,”’ by Dr. J. Frederick 
Bridge, that popular wit and lecturer having just succeeded 
James Turle (who died this year) as Organist of Westminster 
Abbey. Mme Schumann played Mendelssohn’s G minor 
Concerto amid general interest, this being the fiftieth anni- 
versary of its production. 

At the 5th concert, Miss Edith Santley, the great hacen 5 
daughter, made her first appearance in a Selection from 
Weber’s “ Preciosa,’ the spoken dialogue being recited by that 
admirable master of diction, Mr. Samuel Brandram. Com- 
mendatore Giovanni Sgambati, of Rome, made his first 
appearance in England, playing a Pianoforte Concerto (Op. 15) 
and other smaller works of his own composition with much 
success. 

The 6th and last concert consisted of one Part only, without 
an Interval. Schubert’s unfinished B minor Symphony was 
followed by a performance of Rubinstein’s ‘‘ Paradise Lost ”’ 
(Das verlorene Paradies), for the first time in England, with 
an English adaptation, written expressly by Mr. Henry 

+ The able Curator of the Royal Academy of Music, and a really 
great teacher of composition and orchestration. 

2c 
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Hersee. The Philharmonic Choir and Orchestra, upon this 
occasion, numbered three hundred, and Mr. Thomas Pettit 
was at the organ; the soloists, seven in number, were as 
- follows :— 

“* Eve, and the Angel,’’ Miss Rose Hersee. 

‘““ Raphael,” Miss Marion Fenna. 

‘* Michael,’’ Miss Eleanor Farnol. 

‘* Gabriel,” Miss Sophie Hudson. 

“<The Voice,” Mr. Barton McGuckin. 

“ Adam,” Mr. James Ludwig. 

“Satan,” Signor Foli. 


All of these singers, excepting Mr. McGuckin and Signor 
Foli, were singing for the first time at these concerts. 

This season several gentlemen gave their services as 
Stewards for the concerts. 


PROGRAMMES FOR 1882 
FIRST CONCERT. THURSDAY, FEBRUARY 9 


Part I 
OVERTURE, “ Der Freischiitz’’ . ‘ ’ é : Webe 
Cuorus of Reapers (Prometheus) ‘ : Liszt 
THE PHILHARMONIC Crom: ! 
Concerto for Violin in A minor ; -  Molique 


Mr. J. T. Cannons, 


QuARTETT, “‘ God is a Spirit’ (Woman of Samaria) Sterndale Bennett 
Misses MarriotT and OrRIDGE, Messrs. BoyiE and 
F. BARRINGTON-FOOTE. 


OveRTURE, “‘ Die Meistersinger ”’ ‘ . ; A Wagner 


Part II 


SympuHony, “The Choral” (No. 9). . Beethoven 


Misses Marriott and ORRIDGE, Messrs. Boyle and 
F. BARRINGTON-Foote, with the PHILHARMONIC CHOIR. 


Conductor, Mr. W. G. Custns. 


SECOND CONCERT. THURSDAY, FEBRUARY 23 
Part I 


sei tahie | “Jupiter”  . 4 } ‘ 30" Mozart ; 
Arr, ‘‘ Divinités du Styx ” (Orphée) ; Pett Gluck 


Mme Marir Rozer. 


‘Arta, ‘* Voi che = abe ” (Le Nozze di Figaro) ,. . Mozart 


MADAME TREBELLI. 


ConcERTO for Pianoforte . ‘ ‘ Schumann 
HERR gente 5 crt an WIR Al } 
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Part II 
SympHoNic Porm, “‘ Hungaria ”’ ¥ } Liszt 
(First time in England. ) | . 
Sone, ‘* L’Absence ”’ ( i Berlioz 
Mur Marin Roze. 
Recit., “‘ Eccomi alfin’?; Arta, “ Ah, qual SIORRe? 
(Semiramide) . ; Rossina 


Mapante Tune: 


(a) Prelude and Fugue in E minor Mendelssohn 
PIANOFORTE SoLos + (6) Two Polish Dances ; .  Scharwenka 
(c) Scherzo in B minor ; : Chopin 
HERR SCHARWENEA. 
OvERTURE, “‘ Leonora ’”’ (No. 3) , i Beethoven 


Conductor, Mr. W. G. Gases. 


THIRD CONCERT. . THURSDAY, MARCH 9 


Part IL 
NATIONAL ANTHEM 
OVERTURE, “ Ossian ”’ (MS.) : F. Corder 
(First time in Puke conducted by the Composer. ) 
CHorat Ong, “‘ Nanie’”’ . 5 ‘ Brahms 


THE PHILHARMONIC Cron, 


Scena (MS.), “‘Che vuoi mio cor” (scored for Strings 
only) - d x ’ ; : ¢ . Mendelssohn 
MADAME PATEY, | 
(First performance in London.) ) 
Concerto for Violin : ‘ : : ; . Mendelssohn 
HERR JOACHIM. 


Part II 
SympnHony, “ Hroica’”’ (No. 3) . : . : t Beethoven 
Soto and Cuorvs, ‘‘ The Water-Nymph” . ‘ : Rubinstein 
ce MADAME PatTry and THE PHILHARMONIC CHOIR. 
. (First public performance in England.) 


Fantasia for Violin i in A minor (dedicated to Joachim) . Schumann 
HERR JOACHIM. 
OVERTURE, “‘Jessonda”’ . 4 Spohr 


Conductor, Mr. W. G. bie 


FOURTH CONCERT. THURSDAY, MARCH 23 


Part I 
OVERTURE, “The Veiled Prophet”. C. V. Stanford 
(First time in London : conducted by the Composer.) 
Scmna, “ The Centurion’s Song ”’ (Boadicea) : Dr. J. F. Bridge 
Mr. JosEPH MAAS. 
Scpna, “Ah! loso” (Il Flauto Magico) . ‘ : Mozart 
Mute KvuFFrEeRATH. 
Concerto for Pianoforte in G minor . ; : . Mendelssohn 


MADAME SCHUMANN. 
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Parr II 
SympHony in C minor (No. 5) . j } Beethoven 
Arr, “‘ Waft me, ye Zephyrs, rest ”’ (Buryanthe) . : Weber 
Mr. MAAs. 

a) ‘“‘ Auf dem See” . y : ; Brah 
Leman Faye **O Lust, O Lust!” . ; Clara Schema 
MILLE KUFFERATH. 

OvERTURE, “ Euryanthe ”’ \ Weber 


Conductor, Mr. W. G. Custns; 


FIFTH CONCERT. THURSDAY, MAY Ii1 


Part I 


SELECTION, ‘“‘ Preciosa” . 4 Weber 
Miss Envira SANTLEY aa Tan Paunaemonto CHOIR. 


(The Spoken Dialogue read by Mr. SAMUEL BRANDRAM.) 


Arta, “‘ Mi tradi’? (Don Giovanni) . y ; Mozart 
Mme CHRISTINE Nitsson. 
ConceErRTO for Pianoforte (Op. 15) s ‘ : Sgambati 


SicNor SGAMBATI. 
(First performance in England.) 


Part II 


SympuHony, “‘ Pastoral ’’ (No. 6) ; ; : } Beethoven 


SERENADE 4 i i : d ; ; ‘ Schubert 
MME CHRISTINE NILSSON. 


(a) Air de Ballet Se et Gluck—Sgambati 
BTANORO BIS SOL08 { (6) SonatainE . Scarlatti—Tausig 


SIGNOR SGAMBATT. 
OvERTURE, “ Tannhauser ”’ ' : Wagner 
Conductor, Mr. w. G. Comat 


SIXTH CONCERT. FRIDAY, JUNE 9 
(Only one Part) 


SympuHony in B minor, ‘“‘ Unfinished ”’ (two Movements) Schubert 
OraAtorI0O, ‘‘ Paradise Lost ’’ (Das verlorene Paradies) Rubinstein 
(First performance in England.) 


Mur Rost Hersez, Missres Marian FennAa, ELEANOR FARNOL 
and Sopatzr Hupson, Mzssrs. McGucxin and Lupwie, and ~ 
Signor Four ; Organist, Mr. THos. Pertit. 


(With the Philharmonic Choir and Orchestra, 300 in number.) 
Conductor, Mr. W. G. Cusins. 
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1873-1882 


A Taste showing the Number and Nationality of the Composers, 
and their various forms of Composition, during the seventh decade 
of the Society’s existence. 





Nationality. esol bad i 3, rasan Vocal. pleat 
Austria : 1 3 
British Empire .| 14 66 
Prana way 4 31 
German Empire | 16 29 
Hungary and 

Bohemia 1 1 
Italy . a 9 
Norway... 2 25 
Poland 1 2 
Spain ; 1 5 
Switzerland . 1 9 


A TaBiE showing the Number and Nationality of the Solo-players 
and Singers, and their various forms of Instruments and Voices and the 
Conductors, during the seventh decade, 


Male Female 
Voices, | Voices. 


Piano- ) 
Nationality. focte or | Strings. A Brass. 


arp. 
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America .| — — 
Austria . 2 — 

Belgium .| — 3 1 — — — — 
British 
Empire . 


Organ. Conductors. 
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Denmark 
France 
German 
Empire . 
Holland . 
Italy 
Poland 
Russia 
Spain 
Sweden 


Jel lel ro | 
| 
| 
| 





[1883 


THE EIGHTH DECADE 
1883-1892 


1883 


HIS proved to be Mr. W. G, Cusins’s last year as con- 

ductor, a post which he had held from 1867 onwards. 

The Society offered a prize of ten guineas for the 

best Overture, in reply to which forty-six were sub- 

mitted anonymously. The adjudicators, Sir Julius 

Benedict (acting for Sir Michael Costa) and Mr. Otto Gold- 

schmidt, decided that the work signed ‘‘ Rex ”’ was the best, and 

this turned out to be the composition of Mr. Oliver A. King, 

and was entitled ‘‘ Among the Pines.” It was played at the 

4th concert. Honourable mention was awarded to Mr. Tobias 
Matthay for his Overture. 

The Right Hon. Arthur J. Balfour was elected a Fellow. 

The concerts were still held in St. James’s Hall, but frequent 
complaints were received that the Moore and Burgess minstrels 
downstairs ‘‘ adulterated ” the Society’s “ pp” passages ! 

There were six concerts, the first three on Thursdays, the 
others on Wednesdays. 

At the 1st, a Selection from Beethoven’s ‘‘ Ruins of Athens ” 
was given, and the Choral Fantasia was repeated with the 
Philharmonic Choir and Miss Sophie Menter as solo pianist. 
Weber’s “ Invitation & la Valse” was played with Berlioz’s 
Orchestration. | 

At the 8rd concert, the memory of the great Wagner was 
honoured by a performance of seven items by him. The 
mighty Opera-composer had died in Venice on February 13, 
about a month before the concert. Three out of the seven 
pieces selected were heard for the first time at these concerts : 
the “Prelude and Liebes-tod”’ (Tristan) as arranged for 
Orchestra only, the “ Good Friday ” music (Parsifal) and the 
‘ Ride of the Valkyries ’’ (Die Walkiire).1 

? A bust of Wagner, kindly lent by Mme E. Boursot (née Critchett), 
was placed beside that of Beethoven during this Concert. 
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Sarasate played Max Bruch’s “ Scotch ’”’ Concerto for violin, 
introducing it to England under the composer’s direction, and 
also played some brilliant Spanish solos of his own composition. 

At the 4th concert, Sir Julius Benedict conducted his Vocal 
Scena (MS.), ‘“ Mary Stuart’s Farewell,’ which was sung (for 
the first time in public) by Mme Patey, while Liszt’s 4th 
Rhapsodie Hongroise had a first hearing. 

At the 5th concert, an interesting Motett for Tenor Solo and 
Chorus, by Cherubini, was performed for the first time in 
public, by the special permission of Messrs. Ricordi, the 
owners of the copyright. The original MS. Score of the work 
was graciously placed at the disposal of the Society by Her 
Majesty the Queen. It was rendered by Vernon Rigby and the 
Philharmonic Choir. 

Mile Teresina Tua, a clever Italian violinist, made her first 
appearance, and A. C. Mackenzie’s Ballad for Orchestra, 
‘La Belle Dame sans Merci,’ composed expressly for the 
Society, was heard publicly for the first time and with con- 
siderable success. 

At the 6th concert, two ge ee from Liszt’s Oratorio, 
“ Christus,”’ were heard for the first time. 


PROGRAMMES FOR 1883 
FIRST CONCERT. THURSDAY, FEBRUARY 15 


Part J 
OvERTURE, “‘ The Naiades ”’ ; ‘ Sterndale Bennett 
SELECTION of Choruses and Marcin. iy The Ruins of 
Athens” . : f Beethoven 
PHILHARMONIC Cor. 
Romance, “Le Vallon”’ . : : Gounod 
Mr. File kere Kine. 
VorsPIEL, ‘ Parsifal ”’ : : : Wagner 
FANTASIA for Pianoforte, with Chinese x ese Fan- 
tasia ”’ : N Beethoven 


MME Rornin wee and AE ee ouio CHOIR. 


Part II 
SympHony in A minor (No. 3), ‘‘ Scotch” . ‘ . Mendelssohn 
Aria, “ Zeffiretti lusinghieri’’ (Idomeneo) . 5; Mozart 


Miss EpitsH SANTLEY. 
{ (a) * Andante Bee and Polo- 


naise”’ . ‘ _ Chopin 
l (b) “Etude” in Db . ‘ ; Liszt 
MME SopHIE Minrm. 


PIANOFORTE SOLOS 


? L’ INVITATION A LA VALSE Weber 


(Arranged for Orchestra by BERLIOz. ‘i 
Conductor, Mr. W. G. Custns. 
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SECOND CONCERT. THURSDAY, MARCH 1 


Part I 
OVERTURE (or Suite) in D ! ’ , ( . J. S. Bach 
Recrr., ‘‘ E Susanna non vien’’; Arta, ‘ Dove sono”’ 
(Le Nozze di Figaro) ‘ : Mozart 
' MME Rose HERSER. 
ConoERTO for Violin ‘ f . Mendelssohn 
Mr. PABLO sil senstaneeds . 
Part II 
SympnHony, ‘“‘ Im Walde ” : Q ; ‘ ‘ Raff 
Sone, “‘ Where the bee sucks” . . ; Dy, Arne 
Mme Rose HERsEx. 

(a) Nocturne, Eb, arr. for Vin. , ‘ Chopin 
ViiGtEN Barge (6) Spanish Dance, “‘ Zapateado ”’ ; Sarasate 
Mr, PABLO SARASATE, 

OvERTURE, ‘‘ Tannhiuser ”’ " ‘ Wagner 


Conductor, Mr. Ww. G. Onsitam, 


THIRD CONCERT. THURSDAY, MARCH 15 
(To rHz Memory or WILHELM RicHARD WAGNER, died Feb. 13, 1883) 
Parr I 
OvERTURE, ‘‘ Die Meistersinger von Niirnberg ” 
EINLEITUNG and Lizsesrop, ‘‘ Tristan und Isolde”. 


Der Rirr pER WALKUREN, ‘“‘ Die Walkiire ”’ nore 
CHARFREITAGS-ZAUBER, ‘‘ Parsifal ”’ 
Lien, ‘“‘ Traft ihr das Schiff ’”’ (Der Fliegende Hollinder) Wagner 
Mmr ALWINA VALLERIA. 
OvERTURE, “‘ Der Fliegende Hollander”. . , Wagner 
Part II 
ConcerRvTo for Violin, ‘* Scotch ” ; : : Max Bruch 


Mr. Paso SARASATE. 

(First time in England: conducted by the PPR ) 

PRAYER, “‘ Elizabeth’s Prayer ”’ (Tannhauser) : Wagner 
MME VALLERIA. 
(a) Romance 
(6) Danse Espagnole 
Mr. PaBLo SARASATE. 
OverRTURE, “ Ruy Blas”’ . . Mendelssohn 
Conductor, Mr. W. G. Cusrns. 


VIOLIN Soros { } (First performance) Sarasate 


FOURTH CONCERT, WEDNESDAY, APRIL 25 


Part I 
OVERTURE, ‘“‘ Hermann and Dorothea ”’ ‘ ‘ ; Schumann 
Concerto for Pianoforte in Eb, ‘‘ The Emperor ”’ . Beethoven 
Mme Soruiz MENTER. 
Scena (MS.), ‘“‘ Mary Stuart’s Farewell” . p : Benedict 


Mme PaTteEy, 
. (First time, in public : conducted by the Composer. yi) 
PRizk OvERTURE, ‘“‘ Among the Pines ”’ ‘ rt Oliver A. King 


‘ 
g 4 
oe 


7 
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: 
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Part IT 
SympHony in A(No.7) . , : . ‘ } Beethoven 
CanzONneET, “‘ She never told her love ”’ : : Haydn 
Mme Patry. 
{Accompanied on the Pianoforte by Mr. C. E. STEPHENs.) 


(a) Prelude in A Bach 
PIANOFORTE SOLOS {@ Wedding March (Midsummer 
Night’s Dream) . Mendelssohn—Liszt 
Mme SorHift MENTER. 
Raapsopig HonerotseE (No. 4) in D minor and G major Lisat 


(First time of performance.) 
Conductor, Mr. W. G. Cusins. 


FIFTH CONCERT. WEDNESDAY, MAY 9 


Part I 
Sympuony in F (No, 6), “‘ Pastoral ”’ ‘ P : Beethoven 
Motett, “‘ Adjutator in opportunitatibus ”’ ; 5 Cherubint 


Mr. VERNON RiagBy and PHILHARMONIC CHOIR. 
(First time in public.) 


Concerto for Violin (No. 2)in G@minor . ay, pe, Bruch 
Mute TERESINA TUA. 
Romanza, “O! muto, asil’’ (William Tell) ; : Rossim 


Mr. LapistAs MIERZWINSKY. 


BatxaD for Orchestra, *“‘ La Belle Dame sans Merci’”’ A. C. Mackenzie 
(First public performance : composed for this Society.) 


Part II 
Concerto for Pianoforte in F minor . i 4 Chopin 
Mr. VLADIMIR DE PACHMANN. 

Aris, “ Fra poco ”’ (Lucia) : : : Donizetti 
Me. L. Mrrrzwinsky. 

(a) Cavatina ; ; ‘ Raff 

YIouIN Pe Spanish Dance (Zapateado) : ; Sarasate 
MuxLE TERESINA TUA. 

Marcurt Honeroise (La Damnation de Faust) . ; Berlioz 


Conductor, Mr. W. G. CusIns. 


SIXTH CONCERT. WEDNESDAY, MAY 30 


Part I 
SympPHONY in C minor (No. 5) . ; ; ; Beethoven 
Vion Soto, “‘ Ballade and Polonaise ” ; ; ; Vieuxtemps 
MLuLE TERESINA TUA. 
Scena, ‘“‘Infelice”’ . ; 3 5 a : . Mendelssohn 


Mme MARZELLA SEMBRICH. 
PASTORALE, DuET and Cuorvs, “‘ The Angel’s Message ”’ 
(Christus) $ Liszt 
Miss MINNIE Gwyine, Mr. Hanrsr Tyacers anil Purttindkmonnrd 
CHOIR. 


Marcu “ of the Three Holy Kings ”’ (Christus) . : Liszt 
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Part IT 
ConcERTO for Pianoforte in Eb d : Liszt 
Mme Sopuig Mantua, 


Somna, “ Au bruits des lourds marteaux ”’ (Philémon et 


Baucis) . ; ‘ i f é ; . Gounod 
Mr. CHARLES SANTLEY. 
Arta, “ Che pur aspro ” (Il Seraglio) . A : : Mozart 
Mme SEMBRICH. 
OvertuRE, “‘ The Ruler of the Spirits” ~—.. : ; Weber 


NATIONAL ANTHEM 
Conductor, Mr. W. G. CusIns. 


/ 
1884 


Emboldened by the success of their last year’s competition, 
the Society offered a second prize for an Overture, the amount’ 
being £20 this time. One hundred and nineteen letters asking 
for conditions and rules followed the announcement, which 
had appeared in most European capitals. Of these enquirers — 
eighty-eight competed and the result appeared in 1885 
(which see). . 

The experiment, novel at the time, of inviting various 
conductors to undertake one or two of the season’s concerts, © 
was tried this year, with doubtful success. The post was (for 
this season only) an honorary one. 

At the Ist concert, Mr. George Mount conducted and Dr. ; 
Francis Hueffer annotated the Programme. ; 

Miss Clara Asher made her first appearance as solo pianist, 
and Gounod’s Saltarello, composed expressly for the Society, | 
received a second hearing. 

At the 2nd concert, two American vocalists, Miss Gertrude — 
Griswold and Mr. William J. Winch, made their debut. 
And Miss Marie Krebs! bade her farewell, retiring from the 
profession on her marriage with Herr Brenning. She died in 
1900. Dr. C. Villiers Stanford conducted this concert. 

The 3rd concert was conducted by Mr. George Mount and 
Mr. Antonin Dvorak, the latter conducting his ‘““ New Grand 
Overture, ‘ Husitzkaé,’”’ his Symphony in D and his “ Rhap- 
sodie Sclavische,”’ all for the first time at these concerts. This 
original and characteristic musician made his first appearance 
at St. James’s Hall on this occasion, his very first in England 
having taken place a week previously, at the Albert Hall 
when he conducted his fine “‘ Stabat Mater.” 

Mr. J. F. Barnett conducted the 4th concert, at which most 










1 Eugenio Pirani was to have played, but was ill. 
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of the numbers were old friends, but he yielded the baton to 
Sullivan for the latter’s impressive ‘“‘ In Memoriam ”’ Overture, 
which was played in memory of H.R.H. Prince Leopold, 
Duke of Albany, who died on March 28. 

At the commencement of the 5th concert, conducted by 
F. H. Cowen, Handel’s ‘‘ Dead March, in Saul” was played, 
all upstanding, in memory of that great disciplinarian and 
reformer of the orchestra, Sir Michael Costa, knighted by 
Queen Victoria in 1869 and decorated by many foreign 
monarchs, who died on April 29. In addition to having been 
the Society’s conductor from 1846 to 1854, his work in England 
included the direction of the Covent Garden and Drury Lane 
Opera Houses, the Sacred Harmonic Society, the Handel 
Festivals and Provincial Festivals. His services will not soon 
be forgotten in this country of his adoption. 

Hans von Biilow made his last appearance at this concert 
and Liszt’s Rhapsodie Hongroise (No. 1) in F was played for 
the first time at the Philharmonic. A new Scéne Religieuse, 
entitled “ O déplorable Sion,” set by A. Goring-Thomas from 
Racine’s “ Esther,’’ was introduced by Mr. Santley. 

At the 6th concert, also conducted by Mr. Frederic H. 
Cowen, Joseph Maas sang for the last time, and selected 
Wagner’s glorious ‘“ Preis-lied’”’ from ‘‘ Die Meistersinger.” 
Alas, only two years later, his short but notable career was 
ended by death. 

Mr. Cowen’s Symphony in Bb minor (No. 4) was given very 
effectively, under his direction, for the first time, and so the 
year ended. 

Dvorak was elected an Honorary Member, and the Directors 
invited Mr. Thomas Wingham to write a new orchestral work. 

~The Philharmonic Dinner appears to have been a great 
success this year: so, at any rate, thought Mr. Henry Hersee, 
who retired at the end of the season from his post of Hon. 
Secretary, naming Mr. Francesco Berger! as the man to 
follow him. 


PROGRAMMES FOR 1884 
FIRST CONCERT. THURSDAY, FEBRUARY 21 


Part I 
OvERTURE, “Egmont” . ; f ; Beethoven 
Arta, “‘ Inflammatus ”’ (Stabat Mater) . ‘ Dvorak 
Mme Parry. 
Concerto for Violin ‘ ; : ; : i Beethoven 


Mr, J. T. Carropvus. 


1 After devoting an immense amount of time and energy to the 
Society, Mr. Berger retired from the arduous duties of Secretary in 1911. 
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Ww 


Part II | 
SympuHony in F (No. 4), ‘‘ Power of Sound ” d ; — Spohr 
Ronpo for Pianoforte in B minor (Op. 22) : . Mendelssohn 
Miss CuARA ASHER. 
CaNnzonet, “‘ The Spirit Song ” : : : Haydn 
Mur Parry. 
SALTARELLO . : " ? P : Gounod 


Conductor, Mr. Grorer Mount. 


SECOND CONCERT. THURSDAY, MARCH 6 


Parr I 
FANTAISIE-OVERTURE, ‘‘ Paradise and the Peri ”’ Sterndale Bennett 
Sornna, “ Thro’ the forest ” (Der Freischiitz) . ‘ Weber 
Mr. WILLIAM J, WINCH. 
CONCERTO for Violin, ‘‘ Drammatico’”’ (No. 8). : Spohr 
Mmr NorMAn-NERUDA. ' 
** Air du Livre ” (Hamlet) A ‘ . Ambroise Thomas 
Miss GERTRUDE GRISWOLD. 
SympHony in D (No. 2) . : . : : } Brahms 
Part II 
ConcEeRTO for Pianoforte in C minor . { ‘ Beethoven 
MiuLEe MARIE Kreps.. 
Duet, “ Va, t’ ho gid perdonato ” (Romeo) ‘ ‘ Gounod 
Miss GRISWOLD and Mr. WINCH. 
OvERTURE, “ Die Zauberfléte ” ( . ; : . Mozart. 


Conductor, Dr. C. Vittiers STANFORD. 


THIRD CONCERT. THURSDAY, MARCH 10 


Part I 
OvERTuURE, ‘“‘ Leonora ”’ (No. 3) ‘ : : . Beethoven 
Arta, “ Dalla sua pace’”’ (Don Giovanni) . k , Mozart 
Mr. JOSEPH MAAs, 
Concrrro for Pianoforte in G minor (No. 1) ’ .. Mendelssohn 
MLLE JANOTHA. | ? 
OvERTURE, ‘‘ HusitzkaA” . 4 : Dvorak 
(First time of performance. ) 2 We GLE 
Par? IT 
SympPHony in D (dedicated to Hans Richter) b ; _Dvordék 
(First time at these Concerts.) Hi 
Arroso, ‘‘ Disperso il crin ” (L’ Etoile du Nord) . ‘ Meyerbeer 
Mr. JosEPH MAAs. ‘ 
Pranororte Soxo, “‘ Polonaise in F# minor” .. ‘ - Chopin 
Mie JANOTHA. with pate) ae 
RuapsopiE (No. 2), “Sclavische” . ‘ Dvordk 


(First time at these Concerts. ) 
Conductors, Mr. Antonin DvokAxK and Mr. Grorce Mount. 
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FOURTH CONCERT. WEDNESDAY, APRIL 23 
(In Memory or Prince Lropotp, Duke or ALBANY, died March 28, 


1884) 
Part I 
OVERTURE, “ In Memoriam ”’ : Sullivan 
(Conducted by the Composer. ) 
Scena, ““O ma lyre immortelle’’ (Sapho) . ; : Gounod 
Mme Marie Roze. 
Concerto for Pianoforte in Ep ; : Beethoven 


Mmrt ANNETTE mateo ya 1 


Part II 
SympHony in D (No. 2) . ; : } Beethoven 
Romanog, “‘ L’Absence ”’ (Reviens, toetins) ‘ ‘ Berlioz 
Mme Marit Roze. 
(a) Impromptu in Bb . t Schubert 
PIANOFORTE SOLOS fo Andante and Scherzoin EK minor Mendelssohn 
(c) Gavotte in A minor . : : Raff 
Mme Essiporr. 
Overture, “ Der Fliegende Hollander”. ; 4 Wagner 


Conductor, Mr. JoHN FRANCIS BARNETT. 


FIFTH CONCERT. WEDNESDAY, MAY 7 
(In Memory or Sir Micuart Costa, who died April 29, 1884) 


Part I 
DeEap Maron, “‘Saul”’ : ‘ ; , ’ Handel 
OvERTURE, ‘“‘ Genoveva’”’ E . é Schumann 
ScobneE REticievss, ‘ O AepleeabIS Sion” : . <A. Goring-Thomas 
Mr. CHARLES SANTLEY. 
ConoerrTo for Pianoforte in C minor (Op. 185). f Raff 
Dr. Hans von BULow. 
OvERTURE, “* Die Meistersinger ”’ i ! . . Wagner 
Part II 
SympuHony in Eb (No. 3), “‘ Eroica ”’ mi : Beethoven 
Atr, ‘‘ Revenge, Timotheus cries ”’ (Miszaslder' s Feast) Handel 
: Mr. SANTLEY. 
VARIATIONS and FuaueE for Pianoforte in Eb (Op. 35) Beethoven 
Dr. Hans von BULow. 
Raeapsopig HoncroisE (No. 1)inF .° , Liszt 


(First time at these Concerts. ) 
Conductor, Mr. Freprric H. Cowen. 


1 Miss Essipoff married her celebrated pianoforte teacher, Herr 
Theodor Leschetitzky, in 1880. 
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SIXTH CONCERT. WEDNESDAY, MAY 28 


Part I 
OVERTURE, ‘‘ Melusine”’ . ‘ : ; , . Mendelssohn 
PREIS-LIED, “‘ Di rosea luce ”’ (Die Meistersinger) : Wagner 
Mr. JosePpH MAAs. 
Concerto for Pianoforte in E minor . ‘ : , Chopin 
Mme EssIrorr. 
Atr, *‘ The Bird and the Maiden ’’ , f ; ) Spohr 


Mme VALLERIA. 
(Clarinet Obbligato, Mr. Grtorcs A. CLINTON.) 
SyMPHONY in Bb minor (No. 4) . : Cowen 
(First time of performance. ) 


Part II 
ConcERTO for Double-Bass in F# minor : ; F Bottesini 
Mr. GIOVANNI BOTTESINI. 
Duet, ‘ E tua madre che m’ invia’”’ (Carmen) . ; Bizet 


Mme VALLERIA and Mr. MAAs. 
VausEe for Pianoforte in A minor, ‘* Les Soirées de 
Vienne” . i : : Schubert—Liszt 
Mee Essirorr. 
OVERTURE, “ Jubilee ”’ ; ‘ Weber 
Conductor, Mr. ‘Thanet H. Gown 


1885 


Sir Arthur Sullivan was appointed conductor, a post which 
he held with distinction, and to the eminent advantage of the 
Society, for three years. 

Dr. Francis Hueffer and Mr. Charles E. Stephens annotated 


the Programmes of the first three concerts, and then followed 


Mr. Joseph Bennett, the eminent critic of the “ Daily Tele- 
graph,” who held the post for many years. 
The compositions sent in by eighty-eight competitors for 


the prize of £20 for the best Overture were adjudicated upon ) 


by Messrs. W. H. Cummings, George Mount and Charles E. 
Stephens, and the prize was awarded to Gustav Ernest for 
his ‘‘ Dramatic ’’ Overture. 

At the 1st concert, Brahms’s Symphony in F (No. 3) was 


heard for the first time at. these concerts, and Miss Elly — 
Warnots, already well known at the Crystal Palace and in 


Opera, appeared. 
At the 2nd concert, Mme Minnie Hauk, the ‘creator ’’ of 


the rdle of “‘ Carmen,”’ made her first appearance, and so did ~ 
Mr. Oscar Beringer, the well-known pianist, teacher and 
examiner. Mr. Gustav Ernest conducted the first performance — 


of his ‘*‘ Prize ’’ Overture. 


At the 3rd concert, an Orchestral Bérevindal a work written 4 





4 
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in response to the Directors’ invitation of the previous year by 
Thomas Wingham, was played under the composer’s direction. 
Sullivan’s policy was, evidently, to allow composers to interpret 
their own works, and, from this year onwards, it has largely 
remained the custom, which has unfortunately not been 
limited to those composers who were able to do justice to the 
occasion ! 

A Sextett from ‘Don Giovanni” and a Septett from 
Gounod’s “La Reine de Saba” introduced several clever 
Academy students, who have since made a name as vocalists, 
including Mr. and Mrs. Brereton, Messrs. Iver McKay and 
Arthur Thompson. 

The concert concluded with Macfarren’s “‘ Chevy Chase ”’ 
Overture. 

At the 4th concert, Mile Clotilde Kleeberg made her first 
appearance. Dvorak conducted a first performance of his 
new Symphony in D minor, which he had composed expressly 
for this concert, and a very beautiful Duet from Sullivan’s 
music to “‘ Kenilworth’ was rendered with much effect by 
Miss Marie Etherington and Mr. Edward Lloyd. 

At the 5th, Miss Carlotta Elliott made her debut, singing a 
delightful song of Stanford’s, “‘ There’s a bower of roses.’ 
(Veiled Prophet), and Mr. Franz Rummel made his first appear- 
ance in Dvorak’s Pianoforte Concerto in G minor, conducted by 
the composer. 

Moszkowski appeared as composer and conductor at the 
6th concert, introducing to England his Symphonic Poem, 
“ Johanna d’Arec,” and Mr. Santley sang Sullivan’s fine song, 
‘I wish to tune my quivering lyre.” 


PROGRAMMES FOR 1885 


FIRST CONCERT. THURSDAY, FEBRUARY 26 


Part I 
OVERTURE, “ Athalie ”’ : A . Mendelssohn 
Arr, “‘ Sweet Bird ” (L’ Allegro ie il Taliviavees i Handel 
Miue Etty WaARNOTS. 
(Flute Obbligato, Mr. OLuF SvENSDEN.) 
ConcerrTo for Violin ; ’ : . . ; Beethoven 
Dr. JOACHIM. 


1 In the recently published “‘ Life ’’ of Richard Wagner, he confesses 
to having enjoyed conducting this Overture in 1855 and admired its 
peculiar, wildly passionate character, but he calls it ‘“‘ The Steeple 
Chase’ and ascribes it to a Mr. MacFarrinc, a Scotchman! Poor 
Sir George Macfarren, who happens to be a Welshman, must have turned 
uneasily in his grave when this book was published. 


'* 
¥ 
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Parr II ea 


SympHony in F (No. 3). : Brahms 
(First nie at these Concerts. ) : 
Arta, ‘‘ Come per me sereno ”’ (La Sonnambula) , Bellini — 
Mute E.ty Warnors. 
OvERTURE, ‘“‘ The Ruler of the Spirits”  . ‘ niet Weber 


Conductor, Str ArrTHUR SULLIVAN. 


SECOND CONCERT. THURSDAY, MARCH 12 


Part I 
OVERTURE, “ The Occasional Oratorio ”’ y ; . Handel 
ConcERTO for Pianoforte . : ‘ : Schumann — 
Mr. Oscar BERINGER. | 
Scena, “‘ Me voila seule’? (La Reine de Saba). ; Gounod — 
Mme MInnige Havk. | 
PRIZE OveRTURE, ‘‘ Dramatic ”’ t , Gustav Ernest — 


(Conducted by the Gedo ) 








Pang II a 

SympnHony in Bb (No. 4) ‘ ‘ . Beethoven — 
Recrr. and Arr, ‘‘ My strength is eine 5 (Taming of | 
the Shrew) ; Goetz ; 
Mure Minnie Haug. . 

HUNGARIAN Ruapsopy in D (No. 4) . ‘ , 4 Liszt ; 
Conductor, Sir ARTHUR SULLIVAN. : 

THIRD CONCERT. THURSDAY, MARCH 26 | 

Part I . 4q 

SympHony in C (No. 2). : ‘ , : Schumann 4 
SEXTETT, “‘ Sola, sola ’’ (Don Ciovaniis ‘ Mozart — 


Mrs. BreERETON ; Misses BEARE and Mba ' ee: IVER 
McKay, ‘ARTHUR L. OSWALD and BRERETON. 

Concerto for Violin in D ‘ 4 y ; , Brahms — 
Dr. JOACHIM. DF 


Part II ¥ 
SERENADE for Orchestra . Thomas Winghar : 
(Composed for this Society and conducted by the Composer.) g 


Eveey (No. 1) in D and Taranteta for Double-Bass . Bottesini ws 
Mr. GIOVANNI BorresInti. F 

SePrert, ‘‘O gracious power ’”’ (La Reine de Saba) ~ Gounod — 
Mrs. BRERETON ; Misses BEARE and Mason; Messrs. IVER . 
McKay, ArrHur THomrson, ARTHUR L. OswALp and BRERETON. 


OVERTURE, “Chevy Chase”. , G. A. Macfarren 
Conductor, Sir Raver Plea ih ee 
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FOURTH CONCERT. WEDNESDAY, APRIL 22 


Part [ 

OvERTURE, “ Faust ”’ ? ‘ ‘ . P ' Spohr 
CoNCERTSTUCK for Pianoforte . : Weber 
MLLE CLOTILDE KLEEBERG. 

Duet, “ How sweet the moonlight ”’ (Kenilworth) j Sullivan 
Miss Mariz ETHERINGTON and Mr. Epwarp Luioyp. 
OVERTURE, “ Leonora ”’ (No. 1) ; ; : : Beethoven 
Part II 
SympHony in D minor ; Dvorak 
(Composed for this Concert and conducted by the Composer. ) 
Sone, “‘ Pries-lied ’’ (Die Meistersinger) ‘ ; ; Wagner 


Mr. Envwarp Lioyp. 
(By desire.) 
OVERTURE, **Don Giovanni” . , ’ , Mozart 
Conductor, Sir v yaaa SULLIVAN. 


FIFTH CONCERT. WEDNESDAY, MAY 6 
Part I 


Overture, “The Wood-Nymphs” . ‘ .  Sterndale Bennett 
SELEcTION, ‘* Romeo et Juliette ”’ 


(a) Adagio from “‘ Scéne d’Amour”’ Berli 
" (6) Scherzo, ‘‘ La Reine Mab ”’ viet 
ARIA, “Wie nahte mir der Schlummer ” (Der Freischiitz) Weber 
Miss Cartorra Ex.iorr. 
Concerto for Pianoforte in G minor (Op. 33). ; Dvorak 
Mr. Franz RuMMEL. 
(Conducted by the Composer.) 
Part II 
SympHony in C minor (No. 5) . . ; Beethoven 


Air, “‘ There’s a bower of Roses ”’ (Veiled beep had) C. Villiers Stanford 

Miss Cartorra ELLiort. 

(a) Nocturne in Dp (Op. 27) 

(6) Polonaise in Ab (Op. 53) } 
Mr. Franz RUMMEL. 

OVERTURE, “‘ La Siréne ”’ ; : : : : Auber 


Conductor, Str ARTHUR SULLIVAN. 


PIANOFORTE SoOLos { Chopin 


SIXTH CONCERT. WEDNESDAY, MAY 20 


Part I 
OvEeRtTURE, “ Der Fliegende Hollander”. F ‘ Wagner 
Ops, “‘I wish to tune my quiv’ring lyre”’ . : é Sullivan 


Mr. SANTLEY. 
2D 


: 
7 


| 
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SYMPHONIC Porm, “ Johanna d’ Arc ’’! A é » Moszkowski 
(First time in England: conducted by the Composer.) 


Part IT 
Concerto for Pianoforte in Eb é : Beethoven 
Mr. Franz RUMMEL. 
(By request.) 
Rectr., ‘‘ O voi del mio poter’”’ ; Arr, “ Sorge infausta ”’ 
(Orlando) : ; : : : : : Handel 
Mr. SANTLEY. 
OVERTURE, “ Mirella ”’ , : : ; & Gounod 


Conductor, Str ARTHUR SULLIVAN. 


1886 


Mme Trebelli’s clever daughter, Mlle Antoinette Trebelli 
(who altered her name in later years to ‘‘ Antonia Dolores ”), 
made her first appearance at the Ist concert, with Mme Fanny 
Frickenhaus, the gifted pianist, as also did the violinist, Mr. 
Tivadar Nachéz. Henry Gadsby conducted his new orchestral 
scene, “‘ The Forest of Arden,’ which consisted of two move- 
ments: (1) An Intermezzo, “An Autumn Morning’’; (2) 
Tantarra, ‘‘ The hunt’s up.”” It was composed for the Society. 
Another new work was Moszkowski’s Violin Concerto in C, 
played by Nachéz. 

At the 2nd concert, siz works, never before heard at these 
concerts, were performed, viz. a Symphony in F by Ebenezer 
Prout ; “ Ingeborg’s Lament” (Frithjof) by Max Bruch; an 
Overture, “ Graziella,” and a “‘ Bolero” for Double-Bass, by 
Bottesini; Wolfram’s Fantasy, ‘“‘ Blich ich umher,” from 
Wagner’s ‘‘ Tannhauser ’’; and a Duet, ‘‘ Gondoliera,’? com- 
posed by Mr. Henschel, and interpreted by the composer- 
singer and his wife. 

At the 38rd concert, Pan Franz Ondricek made his first 
appearance at these concerts, playing a new work, a Violin 
Concerto by Dvorak, for the first time in England, Another 
novelty was the Pastoral Introduction to Sullivan’s Oratorio 
“The Light of the World,’ which was followed by the Over- 
ture to Part II of the same work, 

Mme Rose Hersee made her last appearance. 


+ This Symphonic Poem had four movements, described as follows :— 


I, Johanna’s pastoral life: a dream makes known to her her high _ 


mission. 
II. Inward speculations : past recollections. 
Ift. Procession of conquerors to the Coronation at Rheims. 


}{V. Johanna in captivity: her chains broken, her victory, death — ‘ 


and glory. 


ee ee ee ee Ne ee 
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At the 4th concert, Miss Fanny Davies, a distinguished pupil 
of Mme Schumann’s, made her first appearance, playing 
Sterndale Bennett’s Pianoforte Concerto in C minor. 

At the 5th concert, a new Symphony in C by Mr. Camille 
Saint-Saéns, composed expressly for the Society, was con- 
ducted by that eminent French composer and organist ; and 
Miss Agnes Larkcom made her first bow to a Philharmonic 
audience, which included the Prince and Princess of Wales. 

At the 6th concert, Moszkowski conducted a new Suite for 
Orchestra, which he had written expressly for the Philharmonic 
Society, and Mme Christine Nilsson bade her farewell to these 
concerts, singing, inter alia, ‘‘ Der Erlkonig ”’ of Schubert. 

Dr. (now Sir) F. G. Campbell, Principal of the Royal Normal 
College for the Blind, pointed out to the Directors the really 
marvellous talents of his pupil, Mr. Alfred Hollins. A 
suggestion was made for a “State” concert to be given 
at the Albert Hall next year, during Her Majesty’s Jubilee 
celebrations, but the Queen could not come, and the project 
fell through. 


PROGRAMMES FOR 1886 
FIRST CONCERT. THURSDAY, MARCH 4 


Part I 
SympuHony in A minor (No. 3), “Scotch” . } . Mendelssohn 
Recrr., “‘ Giunse alfin’”’ ; Arta, ‘“‘ Deh vieni ’’ (Le Nozze 
di Figaro) A : ; ; ; ‘ ; Mozart 
MiuEe ANTOINETTE TREBELLI. 
ConceRTO for Pianoforte . , ‘ Schumann 


Mmrt FANNY FRICKENHAUS. 


Parr IT 
Scene for Orchestra, ‘The Forest of Arden” . Henry Gadsby 
(First time : composed for this Society ; conducted by the 
Composer. ) 
Concerto for ViolininC . : .  Moszkowski 


Mr. TrvaDAR Nacwbz: 
(First time in England.) 


Arr, ““ Ah! je veux briser ”’ (Les Diamants de la Couronne) Auber 
MLLE ANTOINETTE TREBELLI. 
OVERTURE, ‘“‘ Les Deux Journées”’ ? ? : Cherubine 


Conductor, Str ARTHUR SULLIVAN. 


1 He played in 1888, q.v. W. T. Best used to call him “ Alfred the 
Great.” 
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SECOND CONCERT. THURSDAY, aig 18 


Part I ' | 
Sympnony in F (No. 3). Prout 
(First time at these Concerts : conducted by ‘the Composer. yey 
Scena, “ Ingeborg’s Lament’ (Frithjof)  . ; . Max Bruch 
Mrs. HENSCHEL. 
(First time at these Concerts.) 
ConcERTO for Pianoforte in D minor . . t Mozart 
Mr. VLADIMIR DE PACHMANN. 


Part II 
OvERTURE, “‘ Graziella’”’ . ‘ Bottesins 
(First time at these Contented catiansedd te the Composer.) 
Wotrram’s Fantasy, “Blick ich wumbher” (Tann- 
hauser) . ‘ : ; . . ' ‘ Wagner 
Mr. HENSCHEL. 
(First time at these Concerts.) 
INTROD. and BouErRo for Double-Bass : : : Bottesini 
Mr. GIOVANNI BorresIni. 
(First time at these Concerts. ) 
DvuEt, ‘‘ Gondoliera ”’ ; : Henschel 
Mr. and Mrs. HENSCHEL. 
(First time at these Concerts.) 
OVERTURE in C (Op. 124), ‘‘ Die Weihe des Hauses” . Beethoven 


Conductor, Str ArTHuUR SULLIVAN. 


~~ 














THIRD CONCERT. THURSDAY, APRIL 1 


of Part I 
SyMPHONY in C A } A , ‘ : ‘ Schubert 
ARIA, ‘“ Pur dicesti ”’ ‘ we ‘ ' Fe : A. Lotti 
Mme Rost HERSEE. 
Concerro for Violin : ; , ‘ Dvorak 


Pan FRANZ ONDRICEK. 
(First time in England.) 


Part II 
PASTORAL INTRODUCTION «cole, rath oF the an Sullivan 
OVERTURE (Part IT) . 
(First time at these Concerts.) ss - 
ConoceERTO for Pianoforte in G minor . . Mendelssohn — 
MULE CLOTILDE KLEEBERG. ao 
Cavatina, “ Nobil Signor ”’ (Les Huguenots) : , Meyerbeer 
Mme Rose HERSEE. ‘ 
OVERTURE in C, ‘‘ Namensfeier ’’ (Op. 115) ; ‘ Beethoven 


Conductor, Sir ArTHuR SULLIVAN. 
aoe 
FOURTH CONCERT. THURSDAY, APRIL 15 a 
Part I b fyi all. Aan 


SympHony in Eb (No. 3), “ Eroica ” . . 4 pea 
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Atr, “‘ Il est doux, il est bon ’’ (Hérodiade) : ‘ Massenet 
Miss GERTRUDE GRISWOLD. 
ConceEerRToO for’Pianoforte in C minor . : F Sterndale Bennett 


Miss Fanny DAvIEs. 


Part If 
ConceEeRTo for Violin ; ; } : ’ . Mendelssohn 
Dr. JOACHIM. 


(a) ‘* Winds in the Trees ” ) 
SONGS 4 (5)\<| A Dake’ and'a Fairy Boat” 
Miss GERTRUDE GRISWOLD. 
(Accompanied on the Pianoforte by Miss Mary CARMICHAEL.) 
OvERTURE, “‘Jessonda”’ . ; : ; : ‘ Spohr 


Conductor, Sir ARTHUR SULLIVAN. 


A. Goring-Thomas 


FIFTH CONCERT. WEDNESDAY, MAY 19 


Part I 
SyMPHONY in Eb. : : ! ‘ , L Haydn 
Recir., ‘“‘ A questo seno’”’; Arza, “Quando miro”. Mozart 
Mme ANTOINETTE STERLING. 
ConcerTo for Pianoforte in G (No. 4) , ‘ ; Beethoven 


Mr. CAMILLE SAINT-SAENS. 


: 


Part II 
SymPHony in C ; Saint-Saéns 
(First performance : composed for this Society and conducted by 
the Composer.) 


Couptets, ‘‘ Charmant oiseau’’ (La Perle du Brésil). Felicien David 
Miss AGNES LARKCOM. 


OveERTURE, “ Die Meistersinger ”’ ‘ ? ‘ ; Wagner 
Conductor, Str ARTHUR SULLIVAN. 


SIXTH CONCERT. WEDNESDAY, JUNE 2 


Part I 
SymPHONyY in G minor : : . ; : : Mozart 
Arta, “ Ah! perfido ” 1 : ; : : ‘ Beethoven 
Mme Curistinge NILsson. 
Concerto for Violin ; i ; y / : Beethoven 


Mr, FRANZ ONDRICEK. 


Parr IT 
Surre for Orchestra . . Moszkowski 
(First performance : composed for this Society and conducted by 
the Composer.) 


Ligp, “‘ Der Erl-K6nig”’ . . d Schubert 
MmMrE Canitveen Nizsdon. 
OverRtTURE, “‘ Le Carnaval Romaine ”’ . , Berlioz 


Conductor, Sir ARTHUR Si esis 
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Sir Arthur Sullivan conducted all except the 1st and 2nd 
concerts. An earthquake in Italy completely prostrated him 
and greatly upset his nervous system, and in March, later on, 
he had to be in Berlin for the Kaiser’s birthday, so Mr. George 
Mount conducted the Ist and Mr. F. H. Cowen the 2nd 
concert. 

At the Ist, the novelties were Brahms’s Symphony in E 
minor (No. 4), and an Air from Goring-Thomas’s new Opera, 
‘‘ Nadeshda,” sung most sympathetically by Mme Valleria. 
The Finale (Perpetuum mobile) from Moszkowski’s Suite in F 
was repeated. 

At the 2nd concert, Mlle Nordica, equally good in florid and 
dramatic parts, appeared for the first time, singing Handel’s 
brilliant air, “ Let the bright Seraphim,” and an old ‘Quartett 
Concertante, by Mozart, for Oboe, Clarinet, Horn and Bassoon 
was unearthed and heard for the first time at these concerts ! 
In Part IT of the concert, Cowen’s “‘ Scandinavian ” Symphony 
was given a first hearing. 

At the 3rd concert, several novelties were introduced : the 
Prelude to Max Bruch’s Grand Opera “ Die Loreley”’; a 
Duet from Stanford’s Opera “The Canterbury Pilgrims,” 
conducted by him and sung by Mlle Marie de Lido (her first — 
appearance) and Mr. Barton McGuckin ; a new Concerto, for | 
Piano-Pedalier, by Gounod, played. by Mlle Lucie. Palicot, 
her first appearance, and a Scena from Mackenzie’s Cantata, 
The Story of Sayid,” sung by Mr. McGuckin. 

At the 4th concert, Benno Schénberger made his debut as 
pianist, and Goetz’s fine Symphony in F was first heard at 
these concerts. | 

At the 5th, Mozart’s Aria, ‘ Per questa bella mano,” with 
its very difficult Double-bass Obbligato, was performed by _ 
Mr. Santley, with the valuable accompaniment of Mr. Botte- F 
sini, not (as erroneously stated) “ for the jirst time”; for Mr. 
John Parry, jun., sang this Aria so far back as 1833 at a 
Philharmonic Concert. Frederic Corder’s new Suite, ‘“‘Rou- 
manian,’’ composed expressly for this Society, was conducted 
by the composer. _ 

The 6th concert this year is not the last, as the Society 
reverted to the old number of eight concerts. | 

At this 6th one, Mlle Ella Russell made her: first appear- — 
ance (by permission of Signor Lago), and the violinist Mlle — 
Marianne Eissler played. Alberto Randegger’s Scena “ Prayer 
of Nature ” (the words by Byron), composed expressly for the . 
{ 






4 
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Society, was sung by Edward Lloyd and conducted by the 
composer. 

At the 7th concert, Sir George Macfarren’s Overture to 
*“ Kenilworth ” was played for the first time. 

The 8th concert, on Saturday, June 25, was a matinée, at 
which Mlle Emma Nevada, the great American operatic 
soprano, first appeared: her adopted name is taken from 
Nevada City, in California, near to her birthplace. 

Josef Hofmann, the wonder-boy pianist, also played at this 
concert. His health broke down later in the year in America 
from overstrain and the Society for the Prevention of Cruelty 
to Children took the matter up ! 


PROGRAMMES FOR 1887 


FIRST CONCERT. THURSDAY, MARCH 10 


Part I 
OvERTURE, “‘ Ruy Blas” . : j . Mendelssohn 


} Recrr. and Arr, “ O river, dear river ”’ ‘ENadeshda) A. Goring-Thomas 


Mme VALLERIA. 
Concerto for Pianoforte . i : ‘ ‘ 3 Schumann 
Mme ScHUMANN. 


Part IT 
SymPHONY in E minor (No. 4) . ; : ; ‘ Brahms 
(a) Winter-lied . 4 ‘ ‘ . . Mendelssohn 
LimpEa bis Widmung . : : , . : Schumann 


MME VALLERIA. 
(Accompanied on the Pianoforte by Mr. Bisaccta.) 
FINALE from Suite in F, “‘ Perpetuum mobile” . . Moszkowski 
Conductor, Mr. GEORGE Mount. 


SECOND CONCERT. THURSDAY, MARCH 24 


Parr I 
OvERTURE, “ Coriolanus ” ‘ : ‘ Beethoven 
CoNCERTANTE for Oboe, Clarinet, Hobs oa") Bassoon . Mozart 
Messrs. Lespon, Cirinton, MANN and WorrTon. 
(First time at these Concerts.) 
Arr, “ Let the bright Seraphim ’’ (Samson) d : Handel 
Mixire Norpica. 
(Trumpet Obbligato, Mr. W. ELLs.) 
Concerto for Violin ; J , - ’ . Mendelssohn 
3 Mr. Lrorotp AUER. 
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Part It é 
SympnHony, “‘Scandinavian”’ . ‘ . F.H. Cowen 
(First time at these Concerts. ) 
Arta, “‘ Gli angui d’ Inferno ”’ (Il Flauto Magico) : Mozart 
MiiE Norpica. 
OvrertuRE, “ Zanetta”  . ; . ‘ Auber 


“» Conductor, Mr. ae, ee H. CoweEN. 


THIRD CONCERT. THURSDAY, APRIL 21 


Part I 
PRELUDE, “‘ Loreley ”’ : . Max Bruch 
(First time at these Concerts. ) 
Duet, “‘ Hark! her step”’ (The Canterbury Pilgrims) 
C. Villiers Stanford 
MuxLE Marie De Lipo and Mr. Barron McGuocxkin. 
(Conducted by the Composer.) 
Concerto for Piano-Pedalier_ . ; : Gounod 
Mme LUCIE Paxicor. 
(First time of performance.) 


Part II 


SB iscnee 3 in F (No. 6), “‘ Pastoral ”’ 4 q : Beethoven 
Scena, “Ah! perfido” . : j : ‘ : Beethoven 
MuiiE Marte De Lipo. 

Scena, ‘‘ Where sets the sun ” (The Story of Sayid) A. OC. Mackenzie 
Mr. Barton McGuoxkin. 


PIANO-PEDALIER SoLo, ‘‘ToccatainF” . : ; J. S. Bach 
Mme Lucie Paticor. m 
Overture, ‘ The Isles of Fingal” : " . Mendelssohn 


Conductor, Sir ARTHUR SULLIVAN. 


FOURTH CONCERT. THURSDAY, MAY 5 


Part I 
OverturE, “ Husitzk4”’ . : ‘ : : : Dvorak 
Arta, “ Che fard ’”’ (Orfeo) ‘ : ‘ , , Gluck 
Mme Patey. 


ConcerRTO for Pianoforte in C minor . ; : ; Beethoven 
Mr. BENNO SCHONBERGER. rit"; 


Part II 
SyMpPHony in F ‘ ; , ‘ , ; ; Goetz 
(First time at these Concerts.) | 
ARIETTA, ‘‘ Lungi dal caro bene ”’ ‘ ‘ ‘ . Sarti 
Mme Patey. 
Warktren-Rirt, ‘Die Walkiire” . ( : ; Wagner 


Conductor, Str ARTHUR SULLIVAN. 
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' FIFTH CONCERT. THURSDAY, MAY 19 


Part I 
Sympnony in C (No. 6), “Jupiter” . ! ‘ 4 Mozart 
Arta, “ Per questa bella mano ”’! ‘ ; Mozart 


Mr. CHARLES SANTLEY. 
(Double-Bass Obbligato, Mr. Borrssin1.) 


Concerto for Pianoforte in Ep Beethoven 
Miss CLoTILDE Kiorenas 


Part IT 
Suite, ‘“‘ Roumanian ”’ F. Corder 
(First time : composed for this Society and conducted by the 
Composer.) 


Sona, ‘“‘ Let the dreadful engines ”’ (Don Quixote) ; Purcell 
Mr. SANTLEY. 

ConcERTINO for Double-Bass in F¢ minor ; . __ Bottesini 
Mr. Borrrsint. 

OveERTuUR®, ‘‘ Die Meistersinger ” ; : ; : Wagner 


Conductor, Str ARTHUR SULLIVAN. 


SIXTH CONCERT. THURSDAY, JUNE 9 


Part I 
SYMPHONY in C minor (No. 3) . ‘ : ‘ ; Spohr 
Arta, “‘ Ombra leggiera ’’ (Dinorah) . i : Meyerbeer 
Mie Evia RUSSEIL. 2 
Caprice for Pianoforte in E : F Sterndale Bennett 


Miss Fanny DavtEs. 
Scena, “Prayer of Nature” (Byron), ‘Father of 
Light”. : , Randegger 
Mr. Epwarp Luoyp. 
(First time: composed for this Society and conducted by the 
Composer.) 


Part II 4 
OVERTURE, “ Leonora ’’ (No. 3) , ’ } : Beethoven 
Vion Soro, “‘ Fantasia appassionata” .. : b Viewxtemps 
MLLE MARIANNE EIssiEr. 
Duet, “‘ Angiol che vesti’’ (Romeo) . Gounod 


Mixie Evxa Russexyt and Mr. E. Liorn, 


(a) Lied ohne Worte, Book 6, No. 1 Mendelssohn 
Prawororrs Soios tis, Novelette in D (No. 2) } Schumann 
Miss Fanny Daviss. 


Overture, “ Euryanthe ” 4 ] d : q Weber 
Conductor, Str ARTHUR SULLIVAN. 


1 Wrongly stated, in Programme, to be “ First time at these Con- 
certs.’ It was sung in 1833 (q.v.). 
* By permission of Signor Lago. 
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SEVENTH CONCERT. WEDNESDAY, JUNE 15 


Par? I 
SympHony inC (No.1) . i ? ; . : Haydn 
ARIA, “‘ Questi affetti ’’ (Faust) ‘ y Spohr 
Mix LILLIAN Norptca.. 
ConoerTo for Pianoforte in Eb (No. 6) ; : ; Mozart 
Mr. CAMILLE SAINT-SAENS. 
OVERTURE, ‘‘ Kenilworth ” : G. A. Macfarren 


(First time ‘of performance. ) 


Part If 
OVERTURE, SCHERZO and FINALE in E ; . Schumann 
Reorr., ‘‘ Giunse alfin’”’ ; Arta, ‘‘ Deh vieni ”’ Me Nozze 
di Figaro) i . Mozart 
Mure LitLian Norproa. 
IntTRopD. and Ronpo for Violin . : : : Vieuxtemps 
Miss NETTIE CARPENTER. 
OVERTURE, ‘‘ Oberon ”’ | : } , Weber 


Conductor, Sir Anau SULLIVAN. 


EIGHTH CONCERT. SATURDAY (MORNING), JUNE 25 
Part I . 
OvERTURE, “‘ Jubilee ”’ 2 { ; Weber 4 


Recrz. and Arr, ‘‘ Ah! Rachel ’ ” (La hee é d Halévy — 
Mr. Epwarp LioypD. 


Courptets,! ‘‘Charmant oiseau’’ (La Perle du Brésil) Felicien David 
MuiieE Emma NEVADA. 


ConoERTO for Pianoforte in C . y : Beethoven 


‘ 
‘ 


— ea 
—“——-  e e 


MASTER JOSEF HormMann. 
Part IT 
SympnHony in A (No. 2), “Italian” . : ; . Mendelssohn ; 
Scena, “ Piano, piano ’”’ (Der Freischiitz) . ; ; Weber — 
Mme ALBANI. i 
Pi {(a) Valse . : , ; ; Chopin , 
PIANG/ORTE SOLOS ((b) Toccata ‘ ” Rubinstein vi 
MASTER JOSEF Hormann. 
OvertuRE, “Di Ballo” . : sutioaal 
Conductor, Si ARTHUR SULLIVAN. 
} 
1888 


Sir Arthur Sullivan finding that, owing to failing health 
ever-increasing responsibilities, it would be impossible 
conduct through another season, supported the Directors i 
the appointment of Mr. Frederic H. Cowen as his successor | 






1 Couplets du Mysoli, 
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The latter, however, having to leave England for Australia in 
time for the opening of the Melbourne Exhibition, could only 
manage to conduct five out of the seven concerts; the 6th 
and the matinée of June 16 were undertaken by Mr. Johan 
Severin Svensden, the eminent conductor and composer in 
Copenhagen. 

Numbers of new performers appeared, the most important 
being Edvard Grieg; other pianists were Otto Hegner, a 
twelve-year-old wonder-Loy, and Alfred Hollins, who is alone 
equalled, as a blind musician, by William Wolstenholme for 
his marvellous extemporisation and performance on both organ 
and pianoforte. Fraulein Soldat appeared as violinist, whilst 
the indefatigable Hon. Secretary, Mr. Francesco Berger, 
assisted as accompanist at the pianoforte. 

Amongst the singers we find Misses Liza Lehmann, Eleanor 
Rees and Hilda Wilson, Mmes Hutchinson and Fursch-Madi, 
in addition to Mr, Carl Mayer (of the Stadt-Theater, Cologne), 
who was the only male singer of the season. 

At the Ist concert, a Suite! for Small Orchestra by Rameau 
was unearthed and played for the first time at these concerts, 
and Dr. Stanford allowed the Society the first performance in 
London of his Prelude to “ idipus Rex,” which he conducted. 
- Another ancient composition was played at the 2nd concert, 
when a Symphony in G, by Haydn, was given for the first 
time in London ! 

A Serenade for Strings, and a Tema con variazioni from the 
Third Orchestral Suite, two works by Tschaikowsky, were 
played, under the composer’s baton, for the first time in 
England, and Svensden’s Norwegian Rhapsody roids 2) was 
introduced to London. 

At the 3rd concert, the new works presented were: (a) an 
Overture by Sir G. A. Macfarren, ‘‘ Romeo and Juliet”; (6) 
a Scena, “The Song of Judith,” by Mr. Ebenezer Prout ; 
(c) Music to “ A Walpurgis-Night”’ by C. M. Widor, the two 
last-named pieces being conducted by their respective com- 
posers. 

Young Otto Hegner made a great sensation in London, but, 
like so many forced growths, he was not destined to live long, 
dying at the age of thirty. 

At the 4th concert, that wonderful harmonist, Edvard 
Grieg (who, curiously enough, died in the same year as young 
Hegner), delighted the concert-goers with his playing and 
with his masterly conducting of Two Elegiac Melodies of his 


1 It was really an arrangement of dance-rhythms from “‘ Castor et 
Pollux,” one of three compiled by F. A. Gevaert. 
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arranged for Stringed Orchestra, and played, in that form, for 
the first time. 

At the 5th concert, three new Mythological hwuse for 
Orchestra, entitled ‘ ‘ Aphrodite, ” “Vulcan” and “Pan,” were 
conducted by their composer, Edouard Silas, and Wagner’s 
intricately tender “‘ Siegfried Idyll” had its first hearing at 
these concerts. 

Mr. Cowen’ now started off for Australia, where he had a 
most enthusiastic reception, and his place was taken, as 
stated above, at the 6th concert, by Johan Severin Svensden. 
One item, a Pastoral Suite by J ohn Francis Barnett, heard for 
the first time in London, was conducted by its composer, 

The blind pianist, organist and composer, Alfred Hollins, 
played the ‘“ Emperor”’ Concerto by Beethoven, while Mr. 
Svensden’s Symphony in D was first heard at the Philharmonic. 

Mr. A. C. Mackenzie’s First Scotch Rhapsody, in G minor, 
was played for the first time and conducted by him, but 
otherwise the whole of the 7th concert was conducted by Mr. 
Svensden, who was made an Honorary Member of the Society. 

It is pleasant to see letters of thanks to the Directors, from 
the Principals of the great music-schools, for the privilege of 
attending rehearsals, etc., granted to their students. A Miss — 
Ethel M.. Smyth, then barely known to London audiences, 
asked that a Cantata of hers might be performed. 


PROGRAMMES FOR 1888 Sn 
FIRST CONCERT. THURSDAY, MARCH 15 : 


Part I | 
Surre for small Orchestra ‘ , Rameau — 
(First time at these Concerts. ) 
Concrrmo for Pianoforte in F minor . . r ‘a Chania | 
_., Mme Scuumann. | % 
(a) “‘ Der Nussbaum ” . 7 ' 
LAEP ER 1B) *Frihlingsnacht ” ee 7 : - Schumann h 
Miss Liza LEHMANN. . LAR Tee 
(Accompanied on the Pianoforte by MmMr ScHUMANN.) 
PRELUDE, ‘‘ Gidipus Rex ” . Dro. Villiers: Beaton ¥ 


(First time in London : “conducted by. the Pesneaean 


, 4 





Pane tl-s ae 
SympHony in D minor (No. 4) . = ohublonal 
Cavatina, “'Tho’ clouds by ins bate y (Der Frei- () aoa 
schiitz) , { | Weber 
Miss Liza LEHMANN. [ 2 nS 
OvERTURE, “ Tannhiuser ’’ : A Wagner iy 


Conductor, Mr. lege H. Preece lo 
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SECOND CONCERT. THURSDAY, MARCH 22 


Part I 
SyMPHONY inG : i ; Haydn 
(First tims in Londoh: ) 
Arr, “ Be thou patient ’”’ (Jacob) ‘ » Henry Smart 
Miss ELEANOR REEs. 
SERENADE for Stringed Orchestra : k . Tschaikowsky 
(First time in England: conducted va the Composer.) 
Concerto for Violin ‘ , . Mendelssohn 


Mr. Franz Oaeicne. 


Part IT 
TEMA con Variazioni (Suite 3) . . I'scharikowsky 
(First time in England : conducted by the Composer. ) 
Art, “ Vieni che poi sereno ”’ (Semiramis) : : Gluck 
Miss ELEANOR REES. 
Vion Soxo, “‘ Hungarian Airs ”’ : : : Ernst 
Mr. FRANZ trite 
NORWEGIAN Ruapsopy (No. 2) ’ ! . Svensden 


(First time in BOATS ) 
Conductor, Mr. FrepERIc H. Cowen. 


THIRD CONCERT. THURSDAY, APRIL 19 


Part [ 
OVERTURE, ‘‘ Romeo and Juliet ” ; ) G. A. Macfarren 
(First time at these Condérts. ) 
Scena, “ The Song of Judith” . : : ; Ebenezer Prout 


Miss Hitpa WIitxson. 
(First time in London: conducted by the Composer.) 


ALLEGRO for Pianoforte and Orchestra in Ab ‘ - John Field 
MASTER OrTo HEGNER. 
Music to “‘ A Walpurgis Night ’? : : . CO. M. Widor 


(First performance : conducted by the Composer. ) 


Part II 
SYMPHONY in A (No. 7) 3 f : . Beethoven 
a) Etude in A ‘ Chopin 
Be nrOnrE Soxos (3) Andante n Ab Rondo capriccioso 4 
in E : ‘ j . Mendelssohn 
Master OTto HEGNER. 
OVERTURE, “‘ Der Freischiitz’’ . ‘ ‘ ‘ Weber 


Conductor, Mr. FREDERIO EH. CowEN. 


1 Consisting of three numbers: Overture, Adagio and Scherzando. 
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FOURTH CONCERT. THURSDAY, MAY 3 
Par? [I 
Petite Suite, “‘ Jeux d’Enfants”  . ; — Bizet 
(First performance in England. ) 
Concerto for Pianoforte in A minor . ‘ : : Grieg 
Mr. EDVARD GRIEG. 
(a) “‘ Erstes Begegnen ”’ , 
eS (b) ‘* Farewell to Tvindehougen ”’ step 


Miss CarLoTra ELLIore. 
Two Exearac Metopiss for Stringed Orchestra! : Grieg 
(First time at these Concerts : conducted by the Composer.) 


Part II 
Sympuony in C (No. 6), “‘ Jupiter” . : i f Mozart 
Arr, ‘‘ Il est doux ” (Hérodiade) ; : ‘ Massenet 
Miss CARLOTTA ELuiorr. | 
OvERTURE, “‘ Ruy Blas” . ; , . Mendelssohn | 


Conductor, Mz, Pariieeas H. CowEN. 


FIFTH CONCERT. THURSDAY, MAY 17 


| 

Part [ . 

THREE MytTHOLOGICAL Pisces? for Orchestra ‘ Edouard Silas — 

(First performance : conducted by the Composer.) 
Scpna, “Ah! perfido” . 5 ‘ : ’ ‘ Beethoven | 
Mur Furscu-Mapl. | 
SIEGFRIED-IDYLL_ . ‘ ’ J : . ‘ Wagner — 
(First time at these Concerts.) 





ConcEeRTO for Pianofortein A . i 4 Liszt 
MME SopPpHIE Menrim, 


Part II 
SymMpPHony in C minor (No. 5) . : ‘ ‘ Beethoven — 
(By desire. ) j 
Reorr. et Stancess, ‘‘ O ma lyre immortelle ” (Sapho) Gounod — 
Mme Furscu-Mapt. { 
OVERTURE, “‘“Oberon”. ° Weber — 


Conductor, Mr. Reali H. Cecatellel 


SIXTH CONCERT. THURSDAY, MAY 31 


Part I in 
SympHony in D , ; { : ; : : Svensden 
(First time at these Concerts.) ae 
Arta, ‘‘ Orson sola’’ (Le Serment) . q ; , Auber — 
Mrs. HurcuHInson. a 
Concerto for Pianoforte in Ep : : Beethoven 


Mr. ALFRED Houris: 


1 Arranged from his songs, (1) ‘‘ Herz-wunden” and (2) “Der 
letzte Friihling.”’ i 
2 They were entitled (1) Aphrodite, (2) Vulcan, (3) Pan. 


 * Aes oe 
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Part II 
Pastorat Suite! . . Jd. F. Barnett 
(First time in London : ‘conducted by the Composer.) 
BouEro, “ Zaide” . . t Berlioz 
M RS. HuTcHInson. 
OVERTURE, “ William Tell ”’ : jf : Rossini 


Conductor, Mr. JoHAN vars ee aid blag 


SEVENTH CONCERT. SATURDAY (MORNING), JUNE 16 
In ONE Part? 


Sympnony in F (No. 6), ‘“‘ Pastoral ”’ ' ; : Beethoven 
Arr, “‘ Der Krieges-lust ’’ (Jessonda) . H : ’ Spohr 
Mr. Cart MAYER. 

ConcerRTo for Violin } ; ; . s ; Brahms 
Muxue MARIE SoLpDAT. 

s {(a) ‘““Mondnacht” . 4 f . } Schumann 
a lt ITU. ecwnsuorn on Schubert 


Mr. Cart MAYER. 
(Accompanied on the Pianoforte by Mr. Francesco BERGER.) 


ConcerRTo for PianoforteinG . ! : Rubinstein 
Mme SoprHiE Marivren: 
Scorcu Ruapsopy in G minor (No. 1) A. C. Mackenzie 


(First time at these Concerts : conducted by the Composer.) 
Conductor, Mr. J. 8. SVENSDEN. 


1889 


As it was practically impossible for Mr. Cowen, who was 
starting from Melbourne on February 1, to get back in time 
for the Ist concert, on March 14, and take the necessary re- 
hearsals, Dr. A. C. Mackenzie very kindly undertook the 
conductorship, and introduced his Second Scotch Rhapsody, 
entitled “ Burns.” 

The Schumann Concerto brought to notice Fraulein Geisler- 
Schubert, and Mme Grieg sang her husband’s delightful songs, 
in a most finished and charming manner, to his sympathetic 
accompaniment upon the pianoforte, Mr. Grieg also conducted 
his “‘ Peer Gynt ”’ Suite, 

Evidently Mr, Cowen had interested the Australians in the 
Society’s work, as the Directors were asked by the Melbourne 
Philharmonic Society to give them hints and advice in the work- 
ing of such an Institution as the London Philharmonic Society. 

At the 2nd concert, when Mr. Cowen received an ovation 
upon his return to the Old Country, Dr. Villiers Stanford’s new 

1 The numbers were thus named : Gleaners in the Cornfield ; Reapers 


entering Church ; Dance of Gleaners and Reapers ; Romance ; Harvest 
Home and Hymn of Thanksgiving. 
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Violin Suite (Op. 32) in D minor, conducted by him, was ex- 
quisitely interpreted by Dr. Joachim, and Grieg’s Pianoforte 
Concerto, played by Mme Backer-Gréndahl, who made her 
debut in England on this occasion, was also conducted by the 
composer. 

The event at the 3rd concert was Mr. Sapellnikoff’s first 
appearance in England, when he played the Bb Concerto for 
Pianoforte by Tschaikowsky, who not only conducted this 
work, but also his Orchestral Suite in D (Op. 43), which was 
played for the first time in this country. 

Miss Marguerite Hall, a soprano, made her first and last 
appearance at these concerts, and Mr. W. H. Brereton (whose 
‘“ Westminster Singers ”’ quartett give the present generation 
so much pleasure) made his first appearance as a soloist, in 
songs by Handel and Purcell. 

At the 4th concert, Mlle Tremelli sang, and the noted 
violinist Mr. Kugéne Ysaye made quite a sensation by his 
powerful rendering of the Beethoven Concerto, 

Mr. Cowen’s Symphony in F (No. 5) was played for the 
first time at these concerts. 

At the 5th concert, a Symphony (the “ English ”’) in C had a 
first rendering under its composer, C. Hubert H. Parry, and 
Ysaye gave a new reading of the Mendelssohn Violin Concerto. — 
A notice read that the doors would be closed during the © 
performance of each movement. 

At the 6th, Frederic Cliffe conducted his new Symphony in — 
C minor and Miss Fillunger (strongly recommended by Dr: : 
Joachim) sang. ; 

At the 7th, Miss Hermine Spies made her debut, and the — 
last item of the season, always excepting the National Anthem, ~ 
played before the 1st and after the last concert: of baOb year; x 
was Sullivan’s “‘ Overtura di Ballo.” 


PROGRAMMES FOR 1889 
FIRST CONCERT. THURSDAY, MARCH 14 


Part [ we eee 
OVERTURE, “ Parisina’”’ . ‘ : : . | Sterndale Bennett — 
Concerto for Pianoforte . ; . . Schumann — 
Mie Grister-ScHuperr, | | i 
. (a) “I love thee ”’ | ee 
Sones 1 ‘‘ Margaret’s Cradle-Song ‘t Grieg 
~ (ec) “ Good morning ”’ fe 
Mme GRIEG. . i 
(Accompanied on the Pianoforte by the oe ) ‘i 


Suirn, ‘‘ Peer Gynt” (Op. 46) . i Grieg 
(Conducted by the Coin baude ) Ch 
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% 
Part II 
SympHony in Bb (No. 4) ; , j ‘ , Beethoven 
(a) “‘ Springtide ”’ { : k ; 
Bans (b) ‘“ Wood-Wanderings ” Gry 


MMe GRIEG. 
(Accompanied on the Pianoforte by the Composer.) 


(a) Fantasia in C minor A Bach 
Pranororre Soros (6) Impromptu in F minor (No. 4) Schubert 
MILLE GEISLER-SCHUBERT. 
Scorcu Ruaprsopy (No. 2), ‘‘ Burns ”’ j Dr. A, C. Mackenzie 


Conductor, Dr. A. C. MACKENZIE. 


SECOND CONCERT. THURSDAY, MARCH 28 


Parr I 
SympHony in B minor, “ Unfinished ’’ (two Movements) Schubert 
Arta, “ Non mi dir ”’ (Don Giovanni) 4 : Mozart 
MiLe ANTOINETTE TREBELLI. 
Surre for Violin in D major (Op. 32) . Dr. C. Villiers Stanford 


Dr. JOACHIM. 
(First time in London: conducted by the Composer.) 


Part IT 
ConceRTO for PianoforteinA . ; : Grieg 
Mme BACKER-GRONDAHL. 


(Conducted by the Composer.) 


Arr, ‘“‘ Sombre féret ’’ (William Tell) . } ; Rossini 
MLiLE ANTOINETTE TREBELLI. 


OVERTURE and SELeEcTIoN, “A Midsummer Night’s 
Dream ”’ é , P 4 ; : Mendelssohn 


- Conductor, Mr. FREDERIC H. Cowen. 


THIRD CONCERT. THURSDAY, APRIL 11 


Part I 
SympHony inEb. P ; p ; : Mozart 
Arr, “ Divinités du Styx ”’ (atédate) ' ; ‘ Gluck 
Miss MARGUERITE Hat. 
ConceRTO for Pianoforte in Bb (No. 1, Op. 23) . . Tschaikowsky 


Mr. idea SAPELLNIKOFF. 
l 
Par? II 
Surre in D (Op. 43)? ; : . Tschaikowsky 
(First time in England : etd by the Composer.) 


1 The movements of this Suite were headed (1) Introduction and 
Fugue, (2) Divertimento, (3) Andante, (4) Marche Militaire, (5) Gavotte. 


2E 


‘eat ~ 
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(a) “ Shall Tin Mamre’s fertile plain ? ”’ (Joshua) Handel 
Sones ) (b) ‘‘ Arise, ye subterranean winds ” (The Tem- 
pest) ! 2 . 5 Purcell 
Mr. W. H. BRERETON. + 
OvERTURE, ‘“ Lurline” . ’ Vincent Wallace 


Conductor, Mr. FREDERIC H. CowEN. 


FOURTH CONCERT. THURSDAY, MAY 9 


Part I 
SYMPHONY in Bh. Power t : : L ¥ Haydn 
(First time in London [?].) 
Arta, “ Ah, quel giorno ”’ (Semiramide) ; : : Rossini 
MuLe TREMELLI. 
ConcERTO for Violin ; : 4 : : ; Beethoven 


Mr. EvGENE YSAYE. 


Part IT 
SYMPHONY in F (No. 5). .. FF. H. Cowen. 
(First time at these Concerts. ) 
ArtA, “ Voce di donna ”’ (La Gioconda) ; ‘ f Ponchielli 
MuLe TREMELLI. 
(a) Prelude and Fugue in G minor ; J. 8S. Bach 
VADLEF BOTOE (6) Rondo opp OnoeG : : .  Saint-Saéns 
Mr. YSAYE. 


OVERTURE, ‘‘ Prometheus ”’ E . , Beethoven 
Conductor, Mr. Gus earn H. COWEN. 


FIFTH CONCERT. THURSDAY, MAY 23 
Part I 
OvERTURE, “‘ Le Nozze di Figaro” . ‘ 3 Mozart 
SympPnHony in C, “ The English ” C. Hubert H. Parry 


(First performance : conducted by the Composer. ) 
Wotrram’s, Fantasy, “Blick ich umher” (Tann- 


hauser) . J P 4 ; , Wagner 


Mr. Casi MAYER. 
CoNncERTO for Violin d } 5 : . Mendelssohn 
Mr. EvGENE YSAYE. 


Part II 


* wT 
h an 
KA 


Concrrro for Pianoforte in G (No. 4) : : . Beethoven 


Mie NATALIE JANOTHA. 


ALTSCHOTTISCHE BALLADE, ‘‘' Tom, der Reimer ” ; Loewe 


Mr. Cart MAYER. 
(Accompanied on the Pianoforte by Mr. Francesco BERGER. ) 


(a) Etude caprice in Bh y : : Paganini 

Vioraw Sonos (6) Premiére Polonaise : p .  Wientawski 
Mr. YSAYE. Zs 

OVERTURE, ‘‘ J ubiles ” i Weber . S 


Conductor, Mr. FReprrto H. CowEn., 


1 Mr. Brereton is announced as making a first appearance at these 


concerts, He sang in 1885, taking part in both a Sextett and a be 


(q.v.). 
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SIXTH CONCERT. THURSDAY, JUNE 6 
Part I 
OVERTURE, “ Mactéon'/ ? f : Cherubini 
VorsPIEL und LIEBESTOD (Tristan weld Isolde) : : Wagner 
Arta, ‘‘Ozean, Du Ungeheuer’”’ (Oberon) . : : Weber 
MixiEe MARIE FILLUNGER. 
ConcERro for Pianoforte in Eb F ’ Beethoven 
Mme BACKER-GRONDAHL. 
Part II 
SympPuHony in C minor : Frederic Cliffe 


(First time at these Concerts : conducted by the Composer.) 
(a) “‘ Liebestreu ” 
(b) ‘‘ Meine Liebe ”’ 

MuLEe MARIE FILLUNGER. 
(Accompanied on the Pianoforte by Mr. FRaAnNcEsco BERGER.) 
OVERTURE, “ Die Zauberflote ” ‘ 4 Mozart 
Conductor, Mr. FREDERIC H. COWEN 


LIEDER Brahms 


SEVENTH CONCERT. SATURDAY (MORNING), JUNE 22 


OvertuRE#, “‘ Der Fliegende Hollander”. Wagner 

ANDANTE SPIANATO and PoOLONAISE for Pianoforte dntt 
Orchestra (Op. 22) . : ; Chopin 

Mr. VLADIMIR DE ‘PacHMann. 
Arr, “ Return, O God of Hosts ”’ (Samson) j ; Handel 
Miue HERMINE SPIES. 
SympHony in Eb (No. 3), “ Eroica ”’ 4 ; ‘ Beethoven 
Concerto for Violin in G minor : : Max Bruch 
MILLE TERESINA Tua. 

ee fas ** Mit Myrthen und Rosen ” 4 Schumann 
(6) “ Willst du dein Herz mir schenken ” : Grovanini 


Mize HERMINE SPIES. 
(Accompanied on the Pianoforte by Mr. FRANcEsCO BERGER.) 


OvERTURE, “DiBallo”’ . ; Sullivan 
Conductor, Mr. eet H. Povrann 


1890 


Although Mr. Frederic H. Cowen was reappointed the 
conductor for this season, six different composers expressed 
a wish to conduct their own compositions. 

The first appearances at these concerts were, in the lady 
singers’ list, Miss Marian McKenzie, Miss Margaret Macintyre 
and Miss Lena Little; the new male singers were Messrs. 
Max Heinrich and Emil Blauwaert, the latter a distinguished 
impersonator of “‘Gurnemanz” at Bayreuth; the new 
pianists were Messrs. Giuseppe Buonamici and Leonard 
Borwick. 

The works conducted by their several composers were (1) a 
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Fantaisie for Pianoforte and Orchestra by Widor, played for 
the first time in England ; (2) Overture to “ Twelfth Night,” 
by Dr. A. C. Mackenzie; (3) Songs by Mr. Gustave Léon 
Huberti; (4) Orchestral Selection from Mr. Peter Benoit’s 
‘“‘ Charlotte Corday,” new to England ; (5) an Orchestral Suite, 
““Scene Veneziane,” by Mr. Luigi Mancinelli; and (6) an 
Orchestral Suite, in G minor, by Mr. Moritz Moszkowski (the 
last two for the first time in England) ; (7) a new Symphony, 
in G, by Mr. Antonin Dvorak. 

Other works heard for the first time in this country were an 
Orchestral Suite, ‘“‘ Céphale et Procris,” by Grétry, an Overture 
to “Richard III,” by Edward German, the Hungarian 
Rhapsody (No. 4) in D by the Abbé Liszt (for the first time at 
these concerts), a Concerto for Strings in G, by John Sebastian 
Bach, which had never been done before in England! and an 
Overture to ‘‘ Macbeth,” by Sir Arthur Sullivan, for the first 
time at these concerts. 

Macfarren’s ‘‘ Chevy Chase’ Overture was played at the 


matinée concert on June 28, and the great Choral Symphony. 


(No. 9) of Beethoven, with Misses Fillunger and Hilda Wilson, 
and Messrs. Maldwyn Humphreys and Frank H. Morton as 
soloists, concluded the season’s work. 

Mr. Benoit was down with influenza, but managed to be well 
enough to conduct on March 27. 

It is scarcely surprising that Mr. F. H. Cowen complained 
that there were too many conductors, and that the great 
diversities of style completely unsettled the Orchestra. 

Dr. Campbell, the Principal of the Normal School for the 
Blind, suggested that the Society should give a concert to 
exhibit the great talents of his blind pupils, one of whom, Mr. 
Hollins, had already appeared; this suggestion was not 
carried out. The ’cellist Josef Hollmann offered the Society 
the dedication of his 3rd Concerto. 

Sir Arthur Sullivan was invited to conduct his “* Macbeth ” 


Overture, but was unable, being busy oom pening pie ahris 


** Tvanhoe.”’ 
PROGRAMMES FOR 1890 
FIRST CONCERT. THURSDAY, MARIN LSy *; 


Part I[ | 
OverRTURE, “‘ The Ruler of the Spirits” —. s Aa | Weber . 
SurrE for Orchestra, ‘‘ Céphale et Procris ”’ ; «10 Hae 


(First time in England, ) 


1 The movements were entitled (1) Minuet, (2) Gavotte, () Passepod 


(4) Chasse, (5) Air Lent, (6) Contredanse, 


{4 


* 
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“Je brave les sig ” (Le défi de Phébus et de 
mere te! F J. S. Bach 
Mr. Em BLAUWAERT. 
FantTAtsiz for Pianoforte and Orchestra j ; . O. M. Widor 
Mr. Pururer. 
(First time in England: conducted by the Composer.) 


Part II 
Overture, ‘‘ Twelfth Night” . . Dr. A. C. Mackenzie 
(First time at these Concerts : conducted by the Composer.) 
Scena, ‘‘ Wotan’s Abschied ”’ (Die Walkiire) é ‘ Wagner 
Mr. BLAUWAERT. 
SympHony in A (No. 3), “Scotch” . , : . Mendelssohn 


Conductor, Mr. FrepERic H. CowEn. 


SECOND CONCERT. THURSDAY, MARCH 27 
| Part I 
Overture, “ The Naiades ” " . Sterndale Bennett 
Atr, Le Minnezanger, “ Hy stapte wisGkwit ig : G. L. Huberta 


Mr. Emin BLAUWAERT. 
(Conducted by the Composer.) 


Concerto for Violin in D minor (No. 4). ; ; Vieuxtemps 
Mr. EuGENE YSAYE. 
SympPHONY in Bb (La Reine de France) : , : Haydn 
Part II 
SELECTION for Orchestra, “‘ Charlotte Corday ’’! . . Peter Benoit 
(First time in England: conducted by the Composer.) 
cris (a) Invocation, “‘ De quel nom te nommer’’) , Hiherts 


(6) Berceuse, ‘‘ Les blonds épis fiéchissent ”’ } 
Mr. BLAUWAERT. 
(Conducted by the Composer.) 


_YViorrn Soxo, Prelude and GavotteinE . ; ’ J. S. Bach 
7 Mr. YSAYE. 
OVERTURE, “ Die Meistersinger ”’ ‘ ; ; Wagner 


Conductor, Mr. FREDERIC i. CowEN. 


THIRD CONCERT. THURSDAY, APRIL 24 


Part I 
OVERTURE, “ Richard III ”’ é ‘ Edward German 
(First time at these Concerts. ) 
Arid, ‘‘ Chi vive amante ”’ (Poro) 1 : ‘ Handel 
Miss MARIAN McKenzin. 
SymPHony in G i Dvorak 


(First performance : conducted by the Composer.) 


1 The aber te were (1) Overture, (2) Idylle, (3) La Scéne de Bal, 
(4) Marche funébre revolutionnaire. 
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Parr II 
Concerto for Pianoforte in F minor . : A - Henselt 
Mr. WaASSsILY SAPELENIKOFF. 
Sona, “The Willow Song ” ; Sullivan 
Miss Mantis MoKrnzrm, 
(a) Nocturne in B : 
PIANOFORTE SOLOS (b) Polonaise in Ab { : Chopin 


Mr. SAPELLNIKOFF. 
SympuHony in C (No. 6), “Jupiter” . . Mozart 
Conductor, Mr. FREDERIC H, nie i 


FOURTH CONCERT. THURSDAY, MAY 8 


Part I 
OVERTURE, ‘‘ Leonora ’”’ (No. 3) ‘ ; : Beethoven 
Scena, ‘“ O peaceful night ” (St. John’s Eve) ; . Ff. H. Cowen 
Miss MarGaret MACINTYRE, 
Suite for Orchestra, ‘‘Scéne Veneziane” . . L. Mancinelli 


(First time in England: conducted by the Composer. ) 


Part II 
ConcERTO for Pianoforte . : : : Schumann 
Mr. LEONARD BorwIcx. 
Rectrr., “‘ E Susanna ’”’; Arta, “‘ Dove sono ” (Le Nozze 
di Figaro) : ; : . : ; f Mozart 
Miss MACINTYRE. 
(a) Rhapsody in B minor . ¢ Brahms 
LORS sey DOLE {@) Stacie Yara: in C ; i Rubinstein 
Mr. LEonarp BorwIck. 
HuNGARIAN Ruapsopy in D (No. 4) . , Inset 


(First time at these Concerts. ) 
Conductor, Mr. FrepERIc H. Cowen. 


FIFTH CONCERT. THURSDAY, MAY 22 


Part I 
OVERTURE, “‘ Tragic’ (Op. 81) . ; : ; : Brahms 
Scena, “‘ Ah, perfido!” . i ; Beethoven 
MME LILiian N ORDIOA. 
CoNncERTSTUCK for Pianoforte . ar 9 a Weber 
MME SOPHIE Menren. 
ORCHESTRAL Piorurs, “Cloud and Sunshine” . Frederic Oliffe 
(First performance.) 
Part II Wie 
SymMPHONY in D (No. 2) . ‘ ; ; Beethoven 
PRAYER, “‘ Elizabeth’s Prayer ”’ (Tannhauser) wis aviv ult Wagner 
Mme Norpicoa, 
HuNGARIAN RuHapsopy for Pianoforte in E P a) ot Liszt 
MMe SopHigE MENTER. Lj 
OvERTURE, ‘‘ Nordische Sennfahrt’”’ . ‘ Niels Gade 


(First time at these Concerts.) 
Conductor, Mr. Freprric H. Cowen. 


ee 
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SIXTH CONCERT. THURSDAY, JUNE 5 
Part I 
Concerto for Strings in G k ‘ J. S. Bach 
Sona, ‘ Die Allmacht ” fOrokiesteatsa by Lisat) : : Schubert 
Mr. Max HEINRICH. 
Concerto for Pianoforte in Eb (No. 5) A J é Beethoven 
Mr. GiusEPPE BUONAMICI. 
Air, La Captive, ‘‘Si je n’etais captive”. ; : Berlioz 


Miss Lena LIT rrez. 


OVERTURE, ‘‘ Macbeth” . ; Sullivan 


(First time at these Concerts, ) 


Part II 
Surre for Orchestra in G minor .  Moszkowski 
(First time in England : conducted by the Composer. ) 


(a) “‘ Night Hymn at Sea ”’ 
DUETS (b) “ Amours Villageois t Goring-Thomas 
Miss Lena LiTrLe and Mr. Max HEINRICH. 
i ead | (First Scsitigaiy Hage ) 
OveERTURE, “Struensee” . d s Meyerbeer 


Conductor, Mr. Raeowadd Ht CowEN. 


SEVENTH CONCERT. SATURDAY (MORNING), JUNE 28 


OVERTURE, “‘Chevy Chase”. f ‘ 4 G. A. Macfarren 
QuarRtTetT, ‘‘ Eeco quel fiero istante ’ . Sir M. Costa 
Misses FILLUNGER and HILpA WItson : Musens. MaLpwyn 
HuMPHRIES and FRANK H. Monon: 


Concerto for Violin in D minor (No. 9) : : Spohr 
Mr. EuGiNE YSAYE. 
SympPHony in D minor (No. 9), “Choral” . , : Beethoven 


Missts FILLUNGER and Hitpa Witson ; Messrs. Matpwyn 
HuMPHRIES and FRanK H. Morton. 


Conductor, Mr. FrepERIc H. Cowen. 


1891 


The season opened with an Overture by Rubinstein to 
** Antony! and Cleopatra,”’ played for the first time in England ; 
Dr. Mackenzie conducted his Prelude and Entr’actes to 
*“ Ravenswood,” played by permission of Mr. Henry Irving, 
for whom this incidental music was composed, and Mr. Bern- 
hard Stavenhagen, a favourite pupil of Liszt, made his first 
appearance, playing Beethoven’s Pianoforte Concerto in Bb 
(No. 2). 

At the 2nd concert, Mr. Josef Hollmann, the well-known 


1 Spelt ‘‘ Anthony ”’ in the Programme. 
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‘cellist, appeared for the first time, and introduced Max 
Bruch’s beautiful melody for the ’cello, ‘‘ Kol Nidrei.” Charles 
Edward Stephens, whose aunt, Miss ‘‘ Kitty Stephens ” (after- 
wards Countess of Essex), sang so frequently and success- 
fully at these concerts in the earliest years of the Society’s 
existence, conducted his Symphony in G minor, for the first 
time in London. 

At the 3rd concert, Schubert’s big Symphony in C (No. 9) 
occupied the whole of the 2nd Part, and, in Part I, the great 
Paderewski made his first appearance at these concerts, 
playing the Saint-Saéns Pianoforte Concerto in C minor. 

At the 4th, the sisters Ravogli first appeared, and the singing 
of “‘Che fard senza Euridice”’ by Mlle Giulia Ravogli will 
never be forgotten by those who were privileged to hear her. 

At the 5th concert, Sgambati’s Symphony, entitled “ Epita- 
lamio,’’ was performed for the first time in England, con- 
ducted by the composer, a marvellous pianist and composer, 
who first introduced to the musicians of Rome most of the 
Symphonies and Concertos of the German schools, hitherto 
unknown in the papal city. 

Mr. Eugéne Oudin, a most artistic baritone, made his first 
_ appearance, singing songs by Marschner and Gounod, and Mr. 
Jean Gerardy, but a youth at this time, made his debut as 
’cellist, playing with wonderfully pure tone a Concerto by 
Goltermann for his instrument. 

At the 6th concert, Haydn’s ‘‘ Oxford’? Symphony (letter 
Q) had its centenary performance, and once again Paderewski 
delighted the Subscribers with his exquisite playing. 

The 7th concert, a matinée, had only one Part, rather 
long and without any interval, in which the various items per- 
formed were Grieg’s Concert Overture “‘ Im Herbst ” (Op. 11), 
Beethoven’s Violin Concerto, played by Ondricek, Chopin’s E 
minor Pianoforte Concerto, rendered by Mme Marguerite de 
Pachmann (née Maggie Oakey), a Duet from Cowen’s Opera 
*‘ Thorgrim,”’ sung by a debutante, Mlle Zelie de Lussan, and 
Mr. Barton McGuckin, and Beethoven’s 8th Symphony for a 
finish ! 


PROGRAMMES FOR 1891 


_ FIRST CONCERT. THURSDAY, MARCH 5 
Part I 


OvERTURE, “ Antony and Cleopatra’ (Op. 116, in G) . Rubinstein 
(First performance in England.) 


SympHony in C minor (No. 5) . i ' a : Beethoven 
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PART OF LETTER FROM BERLIOZ TO THE SOCIETY 
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Ar, “ Plus grand dans son obscurité’’ (La Reine de 


Saba) ‘ ; ) ay ka Gounod 
Mur Lrtuzis Nokbica. 


ConoERTO for Pianoforte in Bh (No. 2) : t f Beethoven 
Mr. BERNHARD STAVENHAGEN. 





Part II 
PRELUDE and Entr’actss, ‘‘ Ravenswood ”’ . Dr. A. C. Mackenzie 
(Conducted by the Composer.) 
Seeatits “To son Esmeralda ’’ (Esmeralda) : Goring-Thomas 
Mme Norpica. 
(a) Pastorale. .  Stavenhagen 
Pa PAE SOL08 (6) Polonaise in Ab (Op. 57) ; Chopin 
Mr, STAVENHAGEN, 
OvEeRTuRE, “The Tempest”. , , Sir J. Benedict 


Conductor, Mr, reesuhed H. Cowen. 


SECOND CONCERT. THURSDAY, MARCH 19 


Part I 
OvertuRE, ‘‘ Le Carnaval Romain ”’ - Berlioz 
Inrrop. and ALLEGRO APPASSIONATA for Pianoforte and 
Orchestra R ‘ j Schumann 
Mr. LEONARD Borwick. 
Scena, ‘‘Infelice”’ . : ; ; : ; . Mendelssohn 
MMe GIvuLia VALDA. 
Metopy for ’Cello and Orchestra, ‘‘ Kol Nidrei ”’ ‘ Max Bruch 
Mr. Joser HoLLMANN. 
. Part II 
SymMPHONY inGminor . .. Charles E Stephens 
(First time in London : “conducted by the Composer.) 
(a) Prelude in Bh - : . Mendelssohn 
ETANOFORTE SoLos 43 Ballade in G minor ; ‘ , Chopin 
. Mr. LEONARD BoRwIck. 
Aria, “ Taglich eilen wir im Fluge’”’ (Der Damon)! . Rubinstein 
MmMeE VALDA. 
OVERTURE, “Egmont” . ‘ . : Beethoven 


Conductor, Mr. eet H. CowrENn. 


THIRD CONCERT. THURSDAY, APRIL 16 


Part I 
FANTAISIE-OVERTURE, ‘‘ Paradise and the Peri ”’ Sterndale Bennett 
Aria, “Il mio tesoro ”’ (Don Giovanni) : : ; Mozart 
Mr. Iver McKay. 
ConceERTO for Pianoforte in C minor . .  Saint-Saéns 
Mr. Ienaz JAN PADEREWSKI. 
Sone, “ Preis-lied ’’ (Die Meistersinger) ; s ‘ Wagner 


Mr. Iver McKay. 


1 Better known, in this country, as ‘‘ Il Demonio.”’ 
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Part IT 


Symphony inC (No.9). ; : ‘ Schubert 
Conductor, Mr. phen sts H. CoweEN. 


FOURTH CONCERT. THURSDAY, APRIL 30 


Part I 
OVERTURE, ‘‘Melusine”’ . fs : . Mendelssohn 
Arid, ‘‘ Piano, piano.’ (Der Freischiitz) ; : : Weber 
MuuE Soria RAVOGLI. 
CoNncERTO for Violin in A minor : - Raff 
7 Mr. Erie SAvRET. 
Arta, “‘ Che fard senza Euridice’’ (Orfeo) . ) 2 Gluck 
MILLE GruLiA RAVOGLI. 
OVERTURE, ‘‘ Les Travailleurs dela Mer” . , . W.G. Cusins 
Part II 
SYMPHONY in D minor (No. 4) . ; x f ¢ Schumann 
Recit., “ Ahi! fera sorte’; Durv, “ Di quai soavi 
lagrime ” (Saffo) ; : Pacin 
MuueEs Soria and Grurra Ravoars. 
OVERTURE, ‘‘ Tannhduser ” : : t Wagner 


Conductor, Mr. Rauneata H. CowEN. 


FIFTH CONCERT. THURSDAY, MAY 14 


Part I 
OVERTURE, “Oberon”. : 4 ; Weber 
ConcERTO for Pianoforte in Bh (N 0. 2) : 3 . Brahms 
Mr. FRepDERIC LAMOND. 
Arr, ‘“ An jenem Tag ’”’ (Hans Heiling) ‘ : ‘ Marschner 
. Mr. EvuGine Ovpin.! 
Concerto for Violoncello in A minor . ; .  Goltermann — 


Mr. JEAN GERARDY. 


: 
Parr II a 






SympPuHony, ‘‘ Epitalamio ”’ Sgambati — 
(First time in England : " conducted by the Composer. ) 
Romances, “‘ Le Vallon” . E " Gounod 

Mr. Evctne ‘OupIN. ita 
OVERTURE, ‘‘ Prometheus ”’ . ; d : Beethoven 


Conductor, Mr. FREDERIC HL CowEN. 


SIXTH CONCERT. THURSDAY, MAY 28 

Parl . 
Sympuony in G (Letter Q), ‘‘ Oxford ” a ‘ .  Haydr 
(Centenary Performance.) | ibn: 


1 By courtesy of R. D’Oyly Carte, Esq. 
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- Conorrto for Pianoforte in D minor . : . ‘ Rubinstein 


Mr. PADEREWSEI. 
Aria, * Addio, dicea,’’ (Hamlet) : f . Ambroise Thomas 
Miss Er.ta RUSSELL. 
SympHonic OVERTURE orate to the itrnond and 


rewritten) y : : . d. Ff. Barnett 
| Part IT 

SyMPHONY in F ‘ ; ‘ ; : Goetz 
(a) N ee , P . Chopin 

PIANOFORTE SOLos (b) Rhapsodie (No. 2) Liszt 

Mr. PADEREWSKI. 
Atr, ‘‘ Mon cceur s’ouvre”’ (Samson et Dalila) . -  Saint-Saéns 
Miss Eta RUSSELL. 
KaisEr-MarscuH , " ; ; ; A 4 Wagner 


Conductor, Mr. FRepERIC H. Cowen. 


SEVENTH CONCERT. SATURDAY (MORNING), JUNE 27 


OvertTuRE, “Im Herbst’”’ (Op. 11) . . ‘ ? Grieg 
Concerto for Violin ‘ , . : j ‘. Beethoven 
Mr. FRANZ ONDRICEK. 

Duet, “ Thorgrim, O my beloved ” (Thorgrim)! . . FH, Cowen 
MILLE ZeviIg Dr Lussan and Mr. Barton McGuckI1n. 
Concerto for Pianoforte in E minor . ; Chopin 
MME MARGHERITE DE PACHMANN. 

SympHony in F (No. 8) . ; ‘ : na Beethoven 


Conductor, Mr. PRED Reelo H. CowEN. 


1892 


At the close of last season, Messrs. Ondricek and Ysaye were 
elected Honorary Members of the Philharmonic Society. 

The Ist concert of the present season commemorated the 
centenary of Mozart’s death. All the musical numbers were 
by him, and to these was added an Ode, “‘ Mozart,” written? 
by Mr. Joseph Bennett, the eminent critic of the “ Daily 
Telegraph,” and recited by Mr. Charles Fry. The Prince and 
Princess of Wales had wished to be present upon this interest- 
ing occasion, but the date proved to be their wedding anni- 
versary, which they always celebrated “‘at home.’ Messrs. 
Novello & Co. kindly permitted their block of Mozart’s 
portrait to be used by the Society in their programmes. Mr: 
de Greef made his first appearance as interpreter of Mozart’s 


1 By kind permission of the Carl Rosa Opera Co. 
2 It was originally printed in the centenary number of the “*‘ Musical 
Times.” 
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C minor Concerto, the Symphony was the grand one in G minor, 
and the Overture ‘“‘ Idomeneo.”’ 

At the 2nd concert, Mr. Frederic Cliffe’s Orchestral Picture, 
“Cloud and Sunshine,” was played for the second time, a rare 
distinction for any young English composer, and Eugéne Oudin 
sang Grieg’s Scena ‘‘ Der Einsame”’ for the first time ; it was 
written for Voice, Horns and Strings. Mr. Ernest de Munck, 
the husband of Mme Carlotta Patti, and a fine ’cello-player, 
undertook the Schumann Concerto for that instrument. 

At the 3rd concert, Mr. F. H. Cowen’s dainty Orchestral 
Suite, ‘““The Language of Flowers,” was introduced with 
decided success ; and Dr. Joachim played Max Bruch’s Violin 
Concerto (No. 3), in D minor. 

The 4th concert opened with Stanford’s Prelude to “‘ @dipus 
Rex,” and introduced Mr. Plunket Greene, now so general a 
favourite, to Philharmonic audiences. He sang Hans Sach’s 
Monologue from ‘ Die Meistersinger,” and a fine Anacreontic 
Ode by Hubert Parry, whose son-in-law he has since become. 
Peter Cornelius’s Overture, “‘ The Barber of Bagdad,” ended 
the concert. 

At the 5th concert, a very clever Academy student, Miss 
Dora Bright, as solo pianist, introduced her own Fantasia 
(No. 2) in G minor for Pianoforte and Orchestra, and Fraulein 
Gabriella Wietrowitz made her first appearance (by desire) in 
Mendelssohn’s Violin Concerto. 

At the 6th, Mr. Hugo Becker, the violoncellist, made his 
first appearance, and the pianist, Mr. Frederic Lamond, played — 
again, 

At the 7th concert, Miss Esther Palliser made her debut at 
these concerts, singing “‘ Rebecca’s Prayer” from Sullivan’s — 
Opera “ Ivanhoe,” in which she made a great success, © | 

The decade terminated with Beethoven’s “ Pastoral” Sym- 
phony, and Mr. Cowen retired from the position of conductor. | . 


PROGRAMMES FOR 1892 


FIRST CONCERT. THURSDAY, MARCH. 10 
(Mozart CENTENARY CONCERT) 
Part I 
OVERTURE, ‘‘ Idomeneo ”’ : ¢ 
Arta, ‘ Parto’’ (La Clemenza di Tito) 
Mme GIuria VALDA. 
(Clarinet Obbligato, Mr. G. A. CLrnTON.) 


Concerto for Pianoforte in C minor . ‘ ' ; 
Mr. DE GREEF. 
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Parr II 
AS Ses OA Ode on “ Mozart ”’ ‘ Joseph Bennett 
Mr. CHARLES Fry. 
SympPnHony in G minor ; } : Mozart 
Reorr., “‘ Ch’ io mi scordi ”’ ; ae ri Ron ign ”” (Ido- 
meneo) . ‘ ‘ : : i ‘ ; Mozart 


Mme Gruia VALDA. 
(Pianoforte Obbligato, Mr. Dre GREEF.) 
ENTR’ACTE in D minor, No. 5 (King Thamos) . ‘ Mozart 
Conductor, Mr. Frepreric H. Cowen, 


SECOND CONCERT. THURSDAY, MARCH 24 


Part 1 
ORCHESTRAL Picture, ‘Cloud and Sunshine” . Frederic Cliffe 
ConcEeRTO for Violoncello ‘ : : Schumann 
Mr. ERNEST Dr Munck. 
Soens, Der Einsame, “ Ich ging fehl ” , : ‘ Grieg 


Mr. EuGENE OUDIN. 
_ (First time of performance.) 
Concerto for Pianoforte in Eb : Liszt 
Mr. WASSILY SAPELLNIKOFF. 


Parr tl 
SympPHony in A 0. hae } ‘ : Beethoven 
Rect, and Arr, “ Vision fugitive ”’ (Hérodiade) . , Massenet 
Mr. EvGENE OUDIN. 
OVERTURE in C, “The Trumpet”. ; . Mendelssohn 


Conductor, Mr. FREDERIC H. CowEN. 


THIRD CONCERT. THURSDAY, APRIL 7 


Part I 
OVERTURE in G ‘ ; ‘ ‘ ‘ ; : Cherubini 
(Composed for the Society in 1815.) 
Concerto for Violinin D minor (No. 1). : ; Max Bruch 
Dr. JOACHIM, 
Vocat Scena, “ Liebestod ” (Tristan und Isolde) : Wagner 
Mme LIttiAn NoRDIOA. 
SympHony in C (No. 2) . ’ p : ‘ : Schumann 
| Part IL 
Surre for Orchestra, ‘‘ The Language of Flowers ”’ . FF. H. Cowen 
Poracea, ‘‘ Io son Titania ’”’ (Mignon) , . Ambroise Thomas 
Mme Norpica. 
OVERTURE, “ Preciosa” . ; Weber 


Conductor, Mr. Raxpinre H. Cowan: 


a 
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FOURTH CONCERT. WEDNESDAY, APRIL 27 


Part I 
PRELUDE, ‘‘ Gidipus Rex ”’ . Dr. C. Villiers Stanford 
MonowoauE of Hans Sachs, “ Was diiftet doch ”’ ai 
Meistersinger) . Wagner 
Mr. PLUNKET GREENE. 
ConcERTO for Pianoforte in Eh P ; Beethoven 


Mme SopuHir Mainvtteat 


Part II 
SympuHony in (No. 5), ‘‘ Lenore ” y ‘ ‘ ; Raff 
ANACREONTIC Opz, “ Fill me, boy” . ; Hubert Parry 
Mr. PLUNKET GREENE. 
OvERTURE, ‘“‘ The Barber of Bagdad ” : . Peter Cornelius 


Conductor, Mr. FrepEeric H. Cowen. 


FIFTH CONCERT. WEDNESDAY, MAY 1] 


Part I | 
SyMPHONY in F (No. 3). j ‘ . , Brahms 
Arta, “ Selva opaca ”’ (William Tell) , ; ‘ Rossini 
MULE SortA RAvocGui, 
Fantasia for Pianoforte and Orchestra (No. re in G 
minor : ; Dora Bright 
Miss Dora Bricur. 
ee time of performance.) 
Recir., “ Ecco il punto’; Arr, ‘‘ Non piu di fiori ”’ (La. 
Clemenza di Tito) : : Mozart 
MLE Giunta Ravoatt. 
(Clarinet Obbligato, Mr. G. A. CLinTon.) 


Part II 
ConcErRTo for Violin . Mendelssohn 
MLLE GABRIELLA Wirrrowrtz. 
(By desire.) 
Duet, “ Quis est homo” (Stabat Mater) . ‘ Rossini 
Mixes Sorta and Giutra Ravoatt, , 
OvERTURE, “ Fidelio”’ (No. 4,in E) . ’ j . » Beethoven 


Conductor, Mr. Freperic H. Cowen. 


SIXTH CONCERT. WEDNESDAY, JUNE 1 | 
Parr I 


OVERTURE, ‘‘ The Hebrides’! , . Mendelssohn ; 
ArtiA, “‘ Roberto, tu che adoro ”’ (Robert le Diable) . Meyerbeer 


Miss MARGUERITE MACINTYRE. 


Concerto for PianoforteinG . : . | Beethoven — 
b 


Mr. FREDERIC Lamon. 


1 Also known as ‘‘ The Isles of Fingal,” etc. 
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Part IT 
SympnHony in B minor, “ Unfinished ’”’ (two Movements 
only) : : : Schubert 
Concerto for Wisloncclio in D Pearnates aan Finale} , Raff 
Mr. Hueco BEcKER. 
Arta, “‘ Ritorna vincitor ’’ (Aida) ; ‘ : : Verdi 


Miss MACINTYRE. 
Two Movements for Orchestra: 


(a) Benedictus . . 
(6) Courante, from “ Ravenswood ? Dr. A. C. Mackenzie 


Conductor, Mr. FrepERIC H. CowEn. 


SEVENTH CONCERT. WEDNESDAY (MORNING), JUNE WB 


SIEGFRIED-IDYLL ; ; : Wagner 
Concerto for Violin in Gr minor "TNO. 2) j : . Max Bruch 
Mr. E. FERNANDEZ ARBOS. 

Sone, Rebecca’s Prayer, ‘“‘O awful depth ”’ (Ivanhoe) . Sullivan 

Miss EstHER PALLISER. ' 
ConcErRTO for Pianoforte in D minor . ‘ ‘ , Rubinstein 
Mr. SAPELLNIKOFF. | 
Vausg, “‘ Ah! je veux vivre’ (Roméo et Juliette) f Gounod 
: Miss EsTtHER PALLISER. 
SympPHony in F (No, 6), ‘“ Pastoral ” : : ? Beethoven 


Conductor, Mr. FrepERIC H. CowEn. 


1883-1892 | 
_A Tassie showing the Number and Nationality of the Composers, 


and their various forms of Composition, during the eighth decade of 
the Society’s existence. 


Com- Sym- Over- Con- | Miscel- Vocal Total of Com- 


Nationality. posers. | phonies.| tures, certos. | laneous. : positions. 
Austria 1 —- —- 1 1 — 2 
Belgium . SS a= 1 ss 5 1 7 
British Empire .| 10 4 '9 2 30 13 58 
France 2 — 1 — 3 1 5 
German Empire 4 1 2 2 «7 2 14 
Holland . 1 — — — el — 1 

' Hungary and bo a 
Bohemia 1 4 2 3 3 7 19 
Italy . 3 aa — — 1 5 6 
1 3 1 2 9 3 18 


Russia 
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A TABLE showing the Number and Nationality of the Solo-players 


and Singers, and their various forms. of Instruments and Voices and 


the Conductors, during the eighth decade. 

















Piano- 
Nationality. ve ea Strings. ean: Brass. | Organ, vee pena Conductors. 
America .| — — —_ ~— + 2 4 —- 
Austria . 1 2 — as mene — 1 1 
Belgium .| — 3 oo “= — 1 1 2 
British 
Empire .| 10 1 1 2 a 7 16 8 
(2 ac- (1 re- 
comp.) citer) p 
France . > | — eet Laney ro — 1 1 
German 
Empire . 8 —- —— — a 1 6 3 
(1 ac- 
comp.) 
Holland .}| — 1 — _ — — — 1 
Hungary | 
and 
Bohemia | — 2 — — ne — — 1 
Italy , 2 — — == wh — 4 1 
(1 ac- 
comp.) j 
Norway . 2 — — — —~ oo 1 1 
Poland i 1 — — — 1 — — 
Russia . 2 — dt i — — 1 
Spain a 1 a — — — — soe 
Switzer- 
land . 1 


| 
| 
| 
| 
| 





The Index (at the end of this Volume) will indicate the first and last — 
appearances of Artists, and the first and last performances of works,! q 


also the number of each during these hundred years. 
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1893 


R. A. C. MACKENZIE was appointed Director this 
season, and he held the post until the end of 1899, 
All the seven concerts this year took place 
on a Thursday. 
| On the death of Charles Edward Stephens in the 
previous July, after faithful service to the Society for several 
years Mr. W. H. Cummings succeeded him as Hon. Treasurer, 
and his valuable services are still devoted to the Society’s 
welfare. 

Mr. Meadows-White having been made a Judge, he was 
succeeded, as Hon. Standing Counsel, by Mr. R. Horton- 
Smith, Q.c., and the son of the Hon. Treasurer, Mr. A. T. 
Cummings, offered his services as Hon. Solicitor. 

Mr. Paderewski was unanimously elected an Honorary 
Member. 

At the 1st concert, a selection from Hubert Parry’s music to 
“‘ Hypatia’’ was, by permission of Mr. Beerbohm Tree, intro- 
duced and conducted by the composer, and the concert finished 
with Auber’s Overture, ‘‘ Marco Spada,” written in 1852, but 
not previously played at these concerts. 

At the 2nd, the novelties were both by Englishmen: a 
2nd Symphony (in E minor) by Mr. Frederic Cliffe, and 
an Orchestral Ballad, ‘“‘ Helen of Kirkconnel,” by Mr. Arthur 
Somervell, an able composer and now successor to Sir John 
Stainer as Inspector of Music in the Training Colleges of the 
United Kingdom. 

At the 3rd concert, that admirable musician and vocalist, 
Miss Marie Brema, made her first appearance, singing the 
“Scene der Marfa” from Schiller’s unfinished Drama 
“Demetrius”’ and, in Part II, “ Creation’s Hymn,” by 
Beethoven. A Selection was also given (by permission of 

2F 433 
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Mr. Henry Irving) from Mr. Edward German’s Music to 
“Henry VIII,” which included the Overture, the Intermezzo- 
funébre and the three delightful, but much-played Dances. 

The writer saw these Dances announced in a provincial 
Programme as “3 German Dances by Henry VIII”’! 

At the 4th concert, Dr. Stanford’s “Irish”? Symphony 
(No. 3) was played with fine effect, and the Prelude and Ballet- 
music from Dr. Mackenzie’s Opera ‘“‘Colomba,” Mr. Ellis 
Roberts taking the solo violin part in the latter. 

At the 5th, three new works were played for the first time. 
Rheinberger’s Overture to ‘“‘ Demetrius,” Dr. Hans Huber’s 
Pianoforte Concerto (No. 2) in G, in playing which Otto 
Hegner bade farewell to these concerts, and, finally, Erskine 
Allon’s Scotch Ballad, ‘“‘ Annie of Lochroyan,” performed by 
Miss Liza Lehmann, the choir and orchestra. In Part II, 
Beethoven’s 2nd Symphony stood alone. 

At the 6th concert, Tschaikowsky’s Symphony (No. 4) in 
F minor was played for the first time, conducted by the 


composer, and Mr. Camille Saint-Saéns not only played the © 


principal part in his G minor Pianoforte Concerto, but also 
conducted his Symphonic Poem, “‘ Le rouet d’Omphale.” 

At the 7th concert, Dr. Max Bruch conducted the first 
performance of his G minor Violin Concerto, in which Mr. 
Ladislas Gorski made his first appearance as a solo violinist ; 
he also directed three orchestral pieces from his “Secular 
Oratorio ”’ ‘‘ Achilleus.”’ 

Paderewski repeated his A minor Concerto, but would only 
do so if the statement, ‘“‘ By desire of the Directors,” 
placed in the Programme !. 


The season ended with a new “Imperial March” by 4 


Sullivan. 


PROGRAMMES FOR 1893 


FIRST CONCERT. THURSDAY, MARCH 9 


Part | 


were — 













OvERTURE, “ Euryanthe ” ’ ; ; ‘ Wis, Weber 


Concerto for Pianoforte . é , ‘ 
Mr. JoSEPH SLIVINSEI. 


Arta, ‘‘ Piano, piano ’’ (Der Freischiitz) ¢ « hain | Weber 


Miss MARGARET MACINTYRE. 


SeLecTION, ‘‘ Hypatia’’? . : ‘ . Hubert Parry 


(Conducted by the Composer.) 


1 By permission of H. Beerbohm Tree, Esq.. 
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Part IT 
SympnHony in Eb (No. 3), ‘‘ Eroica ”’ ; h , Beethoven 
(a) Nocturnein Ff. Chopin 
SEIAMPTORTE SOLos 11) Rhapsodie Hongroise (No. 12) Inst 
Mr, SLIVINSEI. 
OvertuRE, “Marco Spada”. i 3 ‘ Auber 


Conductor, Dr. A. C. RNG Mot 


SECOND CONCERT. THURSDAY, MARCH 23 


Part I 

OvERTURE, ‘“‘ Macbeth” .. , y , ; f Sullivan 
Recrr., “‘Sorge infausta’’; Arta, ““O voi! del mio 

poter ”’ (Orlando) y ; c t 4 : Handel 

Mr. NorRMAN SALMOND. 
BAuuaD for Orchestra, ‘“‘ Helen of Kirkconnel”’ . Arthur Somervell 
(First time of performance.) 

Concerto for Violin in D : : Brahms 


MILLE GABRIELLA Tera W ree 


Part II 
SympPnHony in E minor (No. 2) . Frederic Cliffe 
(First time in London : conducted by the Composer.) 
Aria, ‘‘ Non pit andrai’”’ (Le Nozze di Figaro) .. : Mozart 
Mr. Norman SALMOND. 
OvertuRE, ‘“ Der Fliegende Hollander”. ‘ Wagner 


Conductor, Dr. A. C. rp nb ai 


THIRD CONCERT. THURSDAY, APRIL 20 


Part I 
OvERTURE, “* Leonora ”’ (No. 3) F ‘ , , Beethoven 
ScENE der Marfa (Demetrius) . y . Dr. Joachim 
Miss MARIE BREMA. 
SympnHony in A (No, 2), “Italian” . ‘ ; . Mendelssohn 
Part IT 
Concerto for Pianoforte in E minor . : . Chopin 
Mr. WaAssILY SAPELLNIKOFF. 
Sone, ‘‘ Creation’s Hymn ”’ ; ; Beethoven 
Miss Marie BREMA. 
Sguiection, ‘‘Henry VIII’? .. , ; : Edward German 


Conductor, Dr. A. C. MACKENZIE. 


1 The numbers were (1) Overture, (2) Intermezzo-funébre, (3) Three 
Dances. 
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FOURTH CONCERT. THURSDAY, MAY 4 as ‘ 


Part I 
Sympuony in F minor, “ Irish ”’ ‘ C. Villiers Stanford 
Arr, ‘‘ Let the dreadful engines ”’ (Don Quixote) . : H. Purcell 
Mr. CHARLES SANTLEY. 
ConceRTO for Pianoforte in F# minor : Hiller 


MLLE CLOTILDE Kirpan 


Part II 
Concerto for Violin i ° ; , ‘ , Beethoven 
Mr. Witty HEss. 

Recit., “Tutte 6 disposto”; Apia, “ Aprite un po” 

(Le Nozze di Figaro) . , : Mozart 

MR. ‘SANTLEY. , 
PRELUDE and Batuet Music, ‘‘ Colomba ”’ : Dr. Mackenzie 
(Violin Obbligato, Mr. Eris ROBERTS.) 


Conductor, Dr. A. C. MACKENZIE. 


FIFTH CONCERT. THURSDAY, MAY 18 


Parr I 
OvertTuRE, ‘‘ Demetrius ”’ : A .  Rheinberger 
(First time of performance. ) 
Concerto for Pianoforte in G (No. 2) . ‘ Dr. Hans Huber 


Mr. Otro HEGNER. 
(First time of performance.) 


BatuaD, ‘‘ Annie of Lochroyan ”’ : . Erskine Allon 
Miss Liza LEHMANN and CHoRUus. 
Concerto for Violoncello in D minor (No. 2) . ; Piatir 


Mr. JuLius KLENGEL. 


Part II | 
SympHony in D (No. 2) . , 2 ; Beethoven 
Conductor, Dr. A. 0. Ma cacvanetad 


?. 


SIXTH CONCERT. THURSDAY, JUNE 1 


_ = 
Yin GRE ee 


Part 1 . 
OvEerRTuRE, ‘“‘ The Naiades ”’ ‘ ? : ; Sterndale Bennett 
Arta, “ Bell’ raggio”’ (Semiramide) . , ; Rossini — 
Miss MARGARET MACINTYRE. i 
SympHony in F minor (No. 4) . Tschaikowsky — 


(First time : conducted by the Composer. ) 






Part II : A 
Concerto for Pianoforte in G minor . : : Saint-Saéns 
Mr. CAMILLE Sant SAiins. . 

Scena, ‘‘ Liebestod ”’ (Tristan und Isolde) . 4 ; Wagner 
y Miss MACINTYRE. 

SympHonic Porm, ‘“‘ Le Rouet d’Omphale ”’ ‘ ; Saint-Sanal 

(Conducted by the Composer.) a 

Conductor, Sir A. C. MACKENZIE. 
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SEVENTH CONCERT. THURSDAY, JUNE 15 


Part I 
SyMPHONY in Eb (With the drum-roll) : : ; Haydn 
ConcErRTOo for Violin in G minor © : : Dr. Max Bruch 


Mr. LADISLAS Gorsxr. 
(Conducted by the Composer.) 


Sowas { (a) * Divinités du Styx ”’ (Alceste) : Gluck 
(0) “* Plus des dépits ”’ (Les Deux Avares) . Grétry 
Miss EstHEerR PALLISER. ?! 
THREE Pieces for Orchestra, ‘“‘ Achilleus ’’? i Dr. Max Bruch 
(First time : conducted by the Composer.) 
Part IT 
Concerto for Pianoforte in A minor (Op. 17) . . Paderewski 


Mr. Ignaz JAN PADEREWSKEI. 
(By desire.) 
Marcu, “ Imperial ”’ : Sullivan 
(First time at these Concerts. ) 


Conductor, Dr. A. C. MACKENZIE. 


1894 


_ Mr. Edvard Grieg was invited to compose a second Concerto 
for Pianoforte, for the Philharmonic Society, but the over- 
worked, tired composer reminded them that “his Pegasus 
was not always saddled.”’ Dvorak, also, was resting in Prague, 
after strenuous work in America. 

The new Queen’s Hall, in Langham Place, being now open, 
the Society migrated there from St. James’s Hall,* in which 
building the concerts had been given since the year 1869. 

The Ist concert contained two novelties, the Overture to 
“ Sakuntala,”’ by Goldmark, and the “‘ Pathétique ’’ Symphony 
(No. 6) of Tschaikowsky, who had only recently died. The 
latter work at once created a great sensation, and it was, ‘‘ by 
special desire,” repeated at the 2nd concert.‘ All the remain- 
ing items in the 2nd concert were “for the first time,” with 
the one exception of Beethoven’s Concerto in G. They were : 
Dvorak’s Prayer, “O Virgin Mother,” from his ‘‘ Spectre’s 
Bride ” ; Mackenzie’s ‘“‘ Pibroch ” for Violin, played by Emile 
Sauret ; Ambroise Thomas’s Scena, ‘‘ A vos yeux,”’ from his 
Opera “ Hamlet,” sung charmingly by Mme de Vere-Sapio, 
and Smetana’s Overture, ‘‘ Lust-spiel.”’ 


~1 In place of Mme Melba, unable to appear. 
2 “ Achilleus ’’ is described as a Secular Oratorio ! 
% Now the site of the Piccadilly Hotel, 
4 This work is so well known to all professional and amateur 
musicians that it would be superfluous to enlarge upon it, 
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At the 3rd concert, two Overtures were played for the first 
time at these concerts: ‘‘ King Lear,”’ by Berlioz, and one in 
A, by Hubert Parry, “‘To an Unwritten Tragedy.’ Miss Amy 
Sherwin made her first appearance. 

At the 4th, Mr. Eugéne Oudin sang songs by Tschaikowsky 
and César Franck, that by Tschaikowsky having been orches- 


trated by Glazounow. Mr. Edward German’s Symphony > 


(No. 2) in A minor was first heard in London, and Mr. Pader- 
ewski (by special request of the Directors) played his Polish 
Fantasia for Pianoforte and Orchestra. 

The 5th concert contained several things new to England, 
viz. Tschaikowsky’s Fantaisie de Concert for Pianoforte 
and Orchestra, with Mme Sophie Menter as soloist; Three 
Pieces, (1) Vorspiel, (2) Intermezzo and (3) Huldigungs-Marsch, 
from Grieg’s “‘ Sigurd Jorsalfar,” conducted by the composer, 
and a Fantaisie for Pianoforte and Orchestra, “ Zigeuner- 
Weisen,’? composed and played by Mme Sophie Menter, but 
orchestrated by T'schaikowsky. 

The jubilee performance of the Scherzo and Wedding 
March from Mendelssohn’s ‘‘ Midsummer Night’s Dream ” 


emphasised the fact that this music was first heard in ies 


at a Philharmonic Concert on May 24; 1844. 
Mlle Camilla Landi was the new vocalist, | 
Mr. Saint-Saéns visited England for the 6th concert, and 
conducted his Symphony, in C minor, for Orchestra, Organ 
and Pianoforte Duet, and his Concerto (No. 3) for Violin, in 
B minor, in which Mlle Frida Scotta made her debut. Ben 


Davies sang Beethoven’s song “ Adelaida,’’. with Spohr’s 


Orchestration, and Wagner’s “ Eine Faust-Overture ” had 
its first hearing at these concerts. 


The 7th concert introduced to the Subscribers Dvordk’s, 
Symphony (No. 5, Op. 95), ‘‘ From the New World,” with all, 


its ‘‘ Nigger ”’ characteristics. _Mackenzie’s Nautical Overture 


‘‘ Britannia’ also had a first hearing at the concerts: César | 


Thomson was the new violinist, and Liszt’s. Duet for two 
Pianofortes was played by Mme Sophie Menter and. Mr. 


Sapellnikoff. ithe 


PROGRAMMES FOR 189405 1) 
(At QUEEN’s Hatt) 


FIRST CONCERT. WEDNESDAY, FEBRUARY 28 
Part I 


OvERTURE, “ Sakuntala”’ . ; Goldmark — 


(First time at these Concerts. ) i dua (ian 
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Concerto for Pianoforte in Ep ‘ ; Beethoven 
. Mr. LEONARD Borwicx. 
Scena, “Infelice” . : . Mendelssohn 
Miss ELLA RUSSELL. 


Part IT 
SyMPHONY in B minor (No. 6), “‘ Pathétique” . . Tschaikowsky 
(First performance in England.) 
PIANOFORTE Soo, Ballade in G minor y ¥ ; Grieg 
Mr. LEONARD BORWICK. 
OVERTURE, ** Oberon ”’ : ? i ; b Weber 


Conductor, Dr. A. C: MACKENZIE. 


SECOND CONCERT. WEDNESDAY, MARCH 14 


Part I 
SymPHONY in B minor (No. 6), ‘‘ Pathetique” . . Tschaikowsky 
(Repeated by special desire.) 
PRAYER, “ O Virgin-Mother ”’ (The Spectre’s Bride) . Dvordk 
Mme Dr VERE-SAPIO. 


Prsrocn for Violin . 2 ; : : i Dr. Mackenzie 
A) Mr. EMILE SAURET. 


Part II 
ConcERTO for Pianoforte inG . : . Beethoven 
Miss FANNY Davis. 
(The Cadenzas by MmMr ScHUMANN.) 


Recir., “A vos yeux’; Arr, “Un doux serment” 
(Hamlet) . ‘ ; . Ambroise Thomas 
Mux Dr VERE- SAPIO. 
OverTuRE, ** Lust-spiel ”’ f ; ' Smetana 


(First titie at thes Cobbs. ) 
Conductor, Dr. A. C. MACKENZIE. 


‘THIRD CONCERT. THURSDAY, APRIL 19 


Part I 
OvERTURE, ‘‘ King Lear ”’ , Berlioz 
(First time at these Concerts. ) 
Concerto for Pianoforte . d : : Schumann 


Mr. WASSILY San Arar alee: 


Reorr., “ Giunse alfin”’ ; Arta, ‘‘ Deh vieni”’ (Le Nozze 
di Figaro) ; - Mozart 
Mur ELLA Russet. 


OVERTURE in A, “To an Unwritten Tragedy ”’ Dr. Hubert Parry 
(First time at these Concerts.) 


1 In place of Miss Amy Sherwin, indisposed. 
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Part II 
SympHony in Bb (No. 4) ' : Beethoven 


Conductor, Dr. A. C. Matwameatee 


FOURTH CONCERT. WEDNESDAY, MAY 2 


Part I 
OVERTURE, ““A calm sea and deni dinit voyage ”’ 
(Meeres- pee , ‘ ; . Mendelssohn 
(a) Romance, “‘ Gesegnet ee mir Wald 7 : 
(6) Serenade, “‘ In the balmy night ” ; ., Pecharkowsky 


(Arranged for Orchestra by Mr. Guazounow.) 
Mr. Evcine Ovpin, 
SyMPHOoNyY in A minor (No. 2) . - Edward German 
(First time in ‘London. ) 


Part II 
Fantasia (“‘ Polish ”’) for Pianoforte and Orchestra ~- . Paderewski 
Mr. Ienaz JAN PADEREWSKI. 
(By special request of the Directors.) 
Sone, ‘‘ Dieu s’avance”’ (La Procession) . P César Franck 
Mr. OvpDIN. 
OVERTURE, ““Egmont” . ; . “ ‘ Beethoven 


Conductor, Dr. A. 0. MACKENZIE. 


FIFTH CONCERT. THURSDAY, MAY 24 


Parr I 
SyMPHONY in F (No. 8) . ie . Beethoven 
Arta, “‘O del mio dolce ardor ” iene e Paride) : Gluck 
Mute Caminita Lanpt, 
FANrTaIsiIE£ (de Concert) for Pianoforte and Orchestra . T schaikowsky 
Mme SopHiz MENTER. pus 
(First time in England.) 


Par? II 

(a) Vorspiel 
THREE PIEcEs | (6) Intermezzo (Sigurd Jorsalfar) Grieg 

(c) Huldigungs-Marsch | 

(First time in England : conducted by the Composer.) 
(a) Reverie, ‘ Puisqu’ici bas tout Ame” . -  Saint-Saéns 
b) Mélodie, **Si tu veux, Mignonne” . : Massenet 
MuLe LANDI 
FanTaIsig for Pianoforte and Orchestra, “ Zigeuner- 
Weisen”’ , : ; Sophie Menter 
Mur SoPHIr MENTER. 
(Orchestrated by TscHarkowsky.) 

ScHERZO and Weppina Marcu, ‘‘ Midsummer Night’s 


Sonas ( 


Dream” . } f Bor endelssohn : 


(J ubilee performance.) 
Conductor, Dr. A. C. MACKENZIE. 


E 
J 





] 
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SIXTH CONCERT. THURSDAY, JUNE 7 


Part I 
Erne Faust-OvERTURE . : , 5 ‘ t Wagner 
Arta, ‘‘ Adelaide” . : i : t ’ } Beethoven 
Mr, Bren Davies. 
(Orchestration by Srour.) 
SympPHONY in C minor, for Orchestra, Organ and Pfite. Duet. 
Saint-Saéns 
(Organ) Mr. W.S. Hoyte; (Pianoforte) Messrs. Henry Birp 
and Norman P. CuMMINGS. 
(Conducted by the Composer.) 


Part II 


Concerto for Violin in B minor (No. 3)  . é . NSaint-Saéns 
MULE Fripa Scorra. 
(Conducted by the Composer.) 
Air, “ Thro’ the forests ”’ (Der Freischiitz) ; , Weber 
Mr. Ben Davizs. 
OvERTURE, “Di Ballo” . é t ‘ Sullivan 


Conductor, Dr. A. C. ee ay 


SEVENTH CONCERT. THURSDAY, JUNE 21 


Parr I 
Sympuony (No. 5), ‘‘ From the new world ”’ ; ; Dvorék 
(First time at these Concerts.) 
Arta, “‘ Ombra mai fi.” (Serse) : : , Handel 
Miss Amy SHERWIN. 
Concerto for Violin ’ ; : Beethoven 


Mr. Daan Tuomson, 


‘ 


Parv II 
Navuticat Overture, “ Britannia” . . Dr. A. C. Mackenzie 
(First time at these Darviserta! ) 
Due for two Pianofortes, “‘ Concerto Pathétique” . Liszt 


Mme Sopuizt MENTER and Mr. SAPELLNIKOF®E, 


Recrr. and Arr, ‘O riante nature” re et 
Baucis) . : Gounod 
Miss Amy SHERWIN. 


OvertuRE, “ Der Freischiitz ’’* : Weber 
Conductor, Dr. A. 0, pide 


1895 


This year Dr. Mackenzie (and, through him, the musical 
profession) was honoured by being knighted and becoming 
Sir Alexander Mackenzie. 


1 In place of Overture “ Ariosto ”’ by Ferroni, which was not played, 
owing to inaccuracies in the band-parts. 
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The Directors of the Philharmonic got together an influential 
and distinguished Committee for a ‘‘ Manns” Benefit, and 
there was also a desire to have a Dvorak concert, and items 
were discussed with that object in view. 

The novelty at the lst concert was the Denese ** Aus 
dem Schottischen Hochlande,”’ by Mr. Frederic Lamond, and 
Mr. Emil Sauer, the well- known pianist, made his first ap- 
pearance at these concerts. 

At the 2nd, Cherubini’s Overture to “ Der Wassertrager ” 
was revived; it was played under its other title of ‘‘ Les 
Deux Journées ” as far back as the 2rd concert in 1813. Mr. 
Frederick Dawson made his debut as pianist and a first 
performance was given of Dr. Villiers Stanford’s new Symphony 
(No. 5, Op. 56) in D major, entitled “‘ L’ Allegro ed il Pen- 
sieroso,” conducted by the composer. It had an Organ Part, 
which was played by Mr. Walter Alcock. | 

At the 3rd concert, Miss Ilona Eibenschutz, warmly recom-_ 
mended by Mr. A. J. Hipkins (of, Broadwood & Co.) was 
the new pianist, and Mme Adelina Patti most kindly accepted 
the Directors’ invitation to sing. During the concert’ she was 
presented with the Beethoven Gold Medal. Two pieces, 

‘‘ From the North,” by Sir Alexander Mackenzie, were played. 
for the first time, and Brahms’s Symphony in D (No. 2) 
occupied the entire 2nd Part of the concert. a 

The 4th concert introduced Mr. David Scull Bispham, the © 
great dramatic baritone of Philadelphia, U.S.A., to the Phil-' — 
harmonic audience, and Part II consisted entirely of Berlioz’s 
“Symphonie Fantastique,” a work which the composer felt 
to be a development of the Symphony on Beethoven’s later 
lines, but which, many people feel, should have been concealed 
behind the useful screen of “ Symphonic Poem”! | 

At the 5th concert, Dr. George F. Bennett, the: young and 
energetic Organist of Lincoln Cathedral, was represented by — 
his Overture ‘‘ Leonatus and Imogen.” A Concerto (one — 
movement only) for Violin, by H. W. Ernst, was the means of , 
introducing that brilliant performer Mr. Willy Burmester. ‘ 

The policy of having one big work to occupy the whole of — 
Part II was continued, and in the 6th concert the work was — 
Dr. Hubert Parry’s No. 3 Symphony, in F, rewritten for the © 
occasion and conducted by him. | 

At the 7th concert, an American composition, an’ Overture, } 
‘““Melpomene,” by G. Ww. Chadwick, was heard for the first’ 
time in this country, and was one ‘of. the very first serious _ 
compositions by an American musician Proeoninaye tos an. akin glial at 
audience. ot cial 
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Lady Hallé played the Beethoven Concerto, and a new 
pianist and composer appeared, Mlle Cécile Chaminade, who 
played her own Concertstiick, for the first time in England. 

An extra concert, the 8th, to celebrate the bicentenary of 
the death of Henry Purcell, was given on Friday, November 22. 
All the items were by the great English composer, who wrote 
so great a number of works in his short span of life. A Toccata 
in A, for the Organ, was finely played by Mr. W. 8. Hoyte 


(of All Saints’ Church, Margaret Street) ; songs were rendered 


by Miss Amy Sherwin, Messrs. Iver McKay and Watkin Mills ; 
the “‘ Golden Sonata ” was played by Misses Sybil Palliser and 
Adeline de Lara, with the orchestra, the concert concluding 
with the ‘‘ Ode to St. Cecilia,” in which the six soloists were 
assisted by a chorus,. largely drawn from the Royal Academy 
of Music. 


PROGRAMMES FOR 1895 


FIRST CONCERT. ‘THURSDAY, MARCH 7 


ie Part I 
OvzERTURE, “ Aus dem Schottischen Hochlande ”’ Frederic Lamond 
(First time in England.) 
CONCERTO for Pianoforte in G minor . : . Mendelssohn 
Mr. Emin Saurr. 
Arr, “‘ Charmant oiseau ’’’ (La Perle du Brésil) . Felicien David 


Mme CLEMENTINE DE VERE-SAPIO. 
(Flute Obbligato, Mr. W. L. Barrett.) 


CoNcERTSTUcK for Pianoforte . ! : Weber 
Mr. Emin pea 


Part II 


SymMPHONY in C minor (No. 5) . ’ : : : Beethoven 
Conductor, Sir ALEXANDER C. MACKENZIE. 


SECOND. CONCERT. WEDNESDAY, MARCH 20 


Part I 
OVERTURE, ‘“‘ Der Wassertriger ”’ . : : Cherubini 
Concerto for Pianoforte in Bh minor (No. 1) : .. Pschaikowsky 
Mr. FREDERICK DAWSON. . 
Scuna, “Ah! perfido” . r ? ‘ k 3 Beethoven 
Mme Evra RUSSELL. . 
PIANOFORTE Soo, Scherzo No. 3 (Op. 39) } \ Chopin 


Mr. FREDERICK DAWSON. 


1 Also entitled ‘‘ Les Deux Journées.”’ 
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Part II 


SyMPHONY i in D, No. 5 (Op. 56), ‘‘ L’ Allegro ed il Pen- 
sieroso’”’ . . Dr. C. Villiers Stonforia 
Organ, Mr. WALTER ALCOCK. 
(First performance : conducted by the Composer.) 


Conductor, Str ALEXANDER OC. MACKENZIE, 


THIRD CONCERT. WEDNESDAY, APRIL 3 


Part I 
OVERTURE (No. 3), ‘“‘ Leonora ”’ ; ; ‘ ; Beethoven 
Concerto for Pianoforte . ; : i Schumann 

Miss Inona EIBENSCHUTz, 
Two Pieces for Orchestra, ‘‘ From the North” . . Mackenzie 
(First performance. ) . 
Aria, “‘ Una voce poco fa” (Il Barbiere di Seviglia) . — Rossini 
Mme ADELINA Parat,? 

Parr II 

SYMPHONY in D (No. 2) . 7 , ; : 2 Brahms 


Conductor, Str ALEXANDER C, MACKENZIE. 


FOURTH CONCERT. WEDNESDAY, MAY 1 


Parr I 
OvertTuRE, “‘ The Light of the World ”’ (Second Part) . Sullivan 
Concerto for Violin in D minor (No. 1), ‘“‘ Scotch ” Dr. Max Bruch 
MLuueE FrRipA Scorra. 
Scena, “‘ Wo berg’ ich mich ”’ (Euryanthe) . , ‘ Weber 
Mr. Davip BisPHAM. 
WALKUREN-RirtvT (Die Walkiire). y : ' dy le Wagner 
Parr II 
SYMPHONIE FANTASTIQUE t ‘ } Berlioz 


Conductor, SIR Ad testi . MACKENZIE. 


FIFTH CONCERT. THURSDAY, MAY 16 


Part I 
OVERTURE, “ Leonatus and Imogen ” . Dr. George F. Bennett 
(First PR noe ) 
Concerto for Violin in F# minor, “ Allegro Pathétique ma Ernst — 
Mr. Witty BURMESTER. } 
Reorr., “ Solitudini amiche’”’; Arta, “ Zeffretti lusin- | b 
ghieri’’ (Idomeneo) . Mozart — 
MME Amy SHERWIN. (2 ee 


Concerto for Pianoforte in B minor (Op. 4) . r Stavenhagen . 
Mr. BERNARD STAVENHAGEN. | 1 GP 


1 By the courtesy of Messrs. Harrison, of Birmingham. 
* There is only the one movement. 
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Part II 
SympuHony in F (No. 6), ‘‘ Pastoral ”’ : : ; Beethoven 
Conductor, Str ALEXANDER C. MACKENZIE. 


SIXTH CONCERT. THURSDAY, MAY 30 
Part I 


OvERTURE, “‘ The Hebrides” (Isles of Fingal) . . Mendelssohn 


ConceEeRTO for Violin : J : ; : 5 Dvorak 
Mr. FRANZ ONDRICEK 


Recrr., “ Ne’ tréfei d’ Alessandro”; Arta, “ ee a 
(Alessandro) ‘ : Handel 
Mrs. HENSCHEL. 


Concerto for PianoforteinG . ‘ x F Beethoven 
Mr. LEonNARD Biashox: 


Part II 
SympPnHony in F (No. a) i . Dr. Hubert Parry 
(Rewritten for this occasion ‘and conducted by the Composer.) 


Conductor, Str ALEXANDER C. MACKENZIE. 


SEVENTH CONCERT. THURSDAY, JUNE 13 


Part I 
OVERTURE, “‘ Melpomene ”’ " G. W. Chadwick 
(First performance i in England. ) 
Concerto for Violin , ; : : Beethoven 
Lapy Hanns. 
Rect. et Stanczs, “‘O ma lyre immortelle”’ (Sapho) . Gounod 
MiuLEeE CAMILLA LANDI. 
ConcErRtTstUck for Pianoforte and Orchestra (Op. 40) . Chaminade 


MuLEe CécILE CHAMINADE. 


Part II 
SymMPHony in C (No. 6), “Jupiter” . : , ; Mozart 
Conductor, Str ALEXANDER C, MACKENZIE. 


EIGHTH CONCERT. FRIDAY, NOVEMBER 22 
(PuRCELL BICENTENARY COMMEMORATION CONCERT) 


Toccara for OrganinA . ; y ; ; , H, Purcell 
Mr, W. S. Hoye. 

Sone, “ Arise, ye subterranean winds ” (The Tempest) H. Purcell 
Mr. WATKIN MILs. 

Sonata, ‘* Golden,” for two Pianofortes and Orchestra H. Purcell 


Misses Sypit PALLISER and ADELINE Dr LARA. 
Recir., “ Thy hand, Belinda’”’; Arr, ‘‘ When I am laid 
in ‘earth ” (Dido and neas) j ; H. Purcell 
Miss Amy SHERWIN. 
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Sone (with Chorus), ‘‘ Come, if youdare’’ (King Arthur) . H. Purcell 
Mr. Iver McKay and CHORUS. 


OpE To Sr. CErcrnia ’ j “ ‘ ” : H. Purcell 
Misses Amy SHERWIN, FLORENCE Power, and Marion Burnx- 
HORN, Messrs. Iver McKay, ArtHur OswaLp and WATKIN 
Mixtus, with Cuorvs. 


Conductor, Str ALEXANDER C. MACKENZIE. 


1896 


The persistent nuisance of “encores” is. protested against 
by Mr. Otto Goldschmidt, who, with Sir Alexander Mackenzie 
and several others, felt that the concerts, even without repe- 
titions, were far too long; besides, the greedy people who 
want an encore are offended if you merely repeat what they 
have already heard and which you imagined they admired. 
Oh! no, they want two concerts for one shilling, and expect — 
that any artist who is recalled will oblige them with’a fresh — 
song, etc. A valuable addition to the Library this year was a 
MS. Full Score of Sterndale Bennett’s “ Parisina ” Overture, 
presented by Miss Dorrell. ) 

This year the Society lowered their Standard of Pitch to 
that known as “French” or ‘‘ Diapason Normal.’! Forks 
were tested and verified by Mr. A. J. Hipkins, who, with Drs. — 
A. J. Ellis and Pole, persevered until this end was obtained. 
Specimens of these forks, manufactured by Valantine & Co. 
of Sheffield, were presented by the Directors to the Musical 
Institutions, the Universities, etc. . 
_ The Ist concert opened with Sullivan’s “(In Memoriam” — 
Overture, in memory of Sir Joseph Barnby. Mr. John Dunn — 
played Spohr’s Violin Concerto in D minor, this being his first 
appearance at these concerts, whilst Borodine’s Symphony ] 
(No. 2) in B minor was performed for the first time in England. r 

At the 2nd concert, Dvordk came and conducted a Symphony } 
of his and five Biblical Songs, scored by him expressly for this _ 
occasion, and sung by Miss Katherine Fisk ; there was also a 
new Violoncello Concerto, in which Mr. Leo Stern made his — 
debut. This is the nearest to a Dvork concert that appears _ 
to have been managed, Mr. Stern also played the Obbligato it 
part in Goring-Thomas’s song ‘‘ A Summer Night.” q 

At the 8rd concert, Mr. A. C. White tackled the difficult — } 
Double-Bass Obbligato to Mozart’s Scena, ‘‘ Per questa bella _ 








* A=439 double vibrations at a temperature of 68° Fahrenheit, re 
or A=435 at 59° Fahrenheit. This became almost universal, but 
military bands, owing to the expense involved, kept to the higher pitch. , 


~ 
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mano,’ which was sung by Bispham, who also rendered 
Wagner’s! setting of Heine’s “‘ Two Grenadiers,’’ scored by 
Mr. Clarence Lucas. .. 

At the 4th, the Misses Salter sang a Duet to Mr. Henry 
Bird’s accompaniment, and Mr. Cowen conducted his new 
Suite de Ballet, ‘In Fairyland, ” for the first time of per- 
_ formance. 

_.. At the 5th concert, Mr. Edward German’s Suite in D minor 
had its first “London ” performance, and Mr. Eugen D’Albert 
played. 

Mr. Saint-Saéns’s Symphonic Poem, “ Le Rouet d’Omphale,” 
first heard at these concerts in 1893, was repeated at the 6th 
concert. 

At the 7th, Mr. Hamish MacCunn’s “ Ship o’ the Fiend ”’ 
Overture was played for the first time at the Philharmonic 
Concerts. 


PROGRAMMES FOR 1896 


_ FIRST CONCERT. THURSDAY, FEBRUARY 27 


Part I 
_OvERTURE, ‘‘ In Memoriam ” } Sullivan 
(Organ, es Barrisow Haynis. ) 
Concerto for Violin in D minor : , , Spohr 
Mr. JoHn Dunn. 
Rina { (a) “‘ Sleep, sweet Babe ’”’ (Bethlehem) .’ k Mackenzie 
((b) “La Calandrina” . . : Jomella 
Miss EstTHER PALLISER. 
Concerto for Pianoforte in A minor . , s Grieg 


Mr. peer ritrcday. 


Part IT 
SympPHony in B minor (No. 2) . : ; Borodine 
(First time in England. ) 


Conductor, Str ALEXANDER C. MACKENZIE. 


SECOND CONCERT. THURSDAY, MARCH 19 


Part I 
SYMPHONY : 3 , : ; : ; : Dvorak 
(Conducted by the Composer.) 
Five Brsxricat Sones ; Dvorak 
(First time: scored expressly and ‘conducted by the Composer. ) 
Miss KATHERINE Fisk. 
Concerto for Pianoforte in Ep, ‘“‘ The Emperor ”’ . Beethoven 
Mr. Emin SAUER. 


1 Wagner’s setting of “‘ The Two Grenadiers”’ was also scored by 
Mr. P. Bastide (for Mr. Edmund Burke) in 1910. 
* Sir Joseph Barnby died January 28. 
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Part II 


Concerto for Violoncello ‘ : 
Mr. Lro STERN. 
(First performance : conducted by the Composer.) 
A. Goring-Thomas 


Sona, ‘A Summer Night ”’ é 
Miss KarEerore Fisx. 


(Accompanied on ’Cello and Pianoforte by Mzssrs. Lzo STERN 
and Henry R. Brrp.) 
: : Smetana 


448 
Dvorak 


OVERTURE, ‘‘ Lust-spiel ”’ 
Conductor, SIR ARS ee C. MACKENZIE. 


THIRD CONCERT. WEDNESDAY, APRIL 22 
Part I 

3 Beethoven 

Mozart 


SympuHony in A (No. 7) ; 
Art, “‘ Per questa bella mano” \ 
Mr. Davin BIsPHAM. 
(Double-Bass Obbligato, Mr. A. C. WHITE.) 
§ .  Saint-Saéns 


ConceERrTo for Pianoforte in C minor 
Mme SopHir Mien, 


Part II 
Concerto for Violin in D minor (No. 4) } é Vieuxtemps 
Mr. JOHANNES WOLFF. 
F : Wagner 


Sona, ‘‘ Les Deux Grenadiers ”’ 
Mr. Davip BIsPRam. 
(Scored by Mr. CLARENCE Lucas. ) 
, ; Wagner — 


OVERTURE, ‘“ Tannhiuser ”’ : 
Conductor, Str ALEXANDER c. MACKENZIE. 


FOURTH CONCERT. WEDNESDAY, MAY 6 
Part I ) : 

SympPHony in Eb, ‘“‘ Rhenish ”’ . Schumann 
‘An den Abendstern i Schumann 


(a) ‘ 
DuETs (b) “ Mai- lied ” 
Missrs FLORENCE and BEeRTHA SALTER. 
(Accompanied on the Pianoforte by Mr. Henry R. Birp. ) F 
} 


F 
F 


Parr II 
+ nie Ha On 


ConceRTO for Pianoforte in Ep 
Mr. EuGEen D’ ALBERT. 





SUITE DE BatxeT, “In Fairyland” . 
(First: performance : conducted by the Composer. ) 

Duet, “ Déja les hirondelles ’’ (Le Roi l’a dit) : Délibes 
MissEs SALTER. ‘ 

OvERTURE, “‘ Fidelio,” in E (No. 4) * -  . Beethoven” 
Conductor, Sz ALEXANDER C. MACKENZIE, ! 
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FIFTH CONCERT. WEDNESDAY, MAY 20 
Part I 
SympPHony in F (No. 3) . ; , ‘ ‘ : Brahms 


Scrna, aah j Divine Redeemer ”’ js : Gounod 
Miss Amy SHERWIN. 


ConcerRTO for Pianoforte inG . 4 : Beethoven 


Mr. Eve@en D’ wh Bini 


Part II 
SuitEin Dminor . : ; : : A Edward German 
(First performance in London.) 
Are “de lInfante’”’ (Le Cid). j : : Massenet 
Miss AMy SHERWIN. 
OVERTURE, “‘ Euryanthe ”’ i s : ) : Weber 


Conductor, Str ALEXANDER C. MACKENZIE. 


SIXTH CONCERT. WEDNESDAY, JUNE 3 


Part I 
OVERTURE, “ Twelfth Night” . r ‘ : A Mackenzie 
Arta, ‘* Ave Maria ”’ ’ : } A Ni ) Cherubini 
MILLE Sorta RAvoGtrt. 
SymPuHonic Porm, ‘‘ Le Rouet d’Omphale ” : .  Saint-Saéns 


Recrr. and Arta, “‘ Non conosci il bel suol”’ (Mignon) Ambroise Thomas 
Mite Giutia RAvocti. 


ConcERTO for Pianoforte in D minor (No. 4) m . Rubinstein 
Mr. Mark HAMBOURG, 


Part II 
SympHony in Eb (No. 3), “‘ Eroica ”’ t ; ‘ Beethoven 
Conductor, Sir ALEXANDER C, MACKENZIE. 


SEVENTH CONCERT. WEDNESDAY, JUNE 17 


Part I 
OVERTURE, “ Ship o’ the Fiend ” .. Hamish MacCunn 
(First time at these Concer ts.) 
Concerto for Violin : ; . Mendelssohn 
Mr. Lovts PROSKAL 
REVERIE, “ $i je n’etais captive’ (La Captive) . . Berlioz 
Mite CamiLtia LANDI. 
ConcERTo for Pianoforte in C minor . : , Beethoven 


Mr, ALFRED Ruse aves, 


Part II 
SympHony inC (No.9). : ; , 4 Schubert 


Conductor, Sir py ada C. MACKENZIE. 
2G 
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1897 


A loyal address to Her Majesty, the Society's chief Patron, 
on the occasion of her Diamond Jubilee, was sent through the 
Home Office, and received a most gracious acknowledgment. 

Mr. E. Francis Hyde, Secretary of the New York Phil- 
harmonic Society, not only presented the old Society with a 
book celebrating the jubilee of the New York Institution, 
but also handed the Directors a guarantee for the ensuing 
season. 

In the light of more recent history, it is interesting to note 
that the Directors received their first request for a work to be 
performed from Mr. Edward Elgar, who, however, absolutely 
refused to submit anything to the Directors for inspection ! 
They had either to accept blindfold or go without. 

Mme Albani received the Beethoven Gold Medal, and 
Paderewski was offered it, but refused it because his name 
only appeared on the rim! It had to be explained to him that 
all recipients’ names appeared there, the only other place © 
possible being across Beethoven’s nose ! 

This year, in addition to the seven concerts from March to — 
July, an autumn season of three concerts was given, the dates — 
being November 4 and 18 and December 2. | 

At the lst concert, the novelty was the conductor’s, Sir 
Alexander Mackenzie’s, Scottish Concerto for Pianoforte, 
finely played by Mr. Paderewski ; the eminent singer Mme — 
Blanche Marchesi appeared for the first time. | 

At the 2nd, Mr. Edward Lloyd sang ‘“‘ Come, Margarita, — 
come,” from Sullivan’s ‘‘ Martyr of Antioch,” and the Preis-lied — 
from ‘“‘ Die Meistersinger.”’ | 

Dvordk’s Symphony in D was repeated, and Mr. Tivadar — 
Nachéz introduced Mr. Frederic Cliffe’s new Violin Concerto — 
in D minor, which was conducted by the composer, and played 
for the first time in London. : 

At the 3rd, Dr. Stanford conducted his Pianoforte Concerto 
in G, played with great effect by Mr. Leonard Borwick ; 
Brahms’s GC minor Symphony was also given. Mme Sigrid 
Arnoldson made her first appearance in songs from “ Faust” ” 
and ‘‘ Dinorah.”’ | | \ 

At the 4th concert, two interesting novelties were (1) a 
Suite of three “Highland Memories,” by Mr. Hamish Mac- 
Cunn, and (2) Eugen D’ Albert’s very fine Pianoforte Concerto in 
E, played by the composer. The singer was Mme Albani. _ 

At the 5th, Mme Sigrid Arnoldson again appeared as th 
singer, and Dr. Hubert Parry conducted a first performance 







: 
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his ingenious Variations for Orchestra, while Sarasate endued 
the Mendelssohn Violin Concerto with his Spanish fire and 
brilliancy. 

The 6th concert was in honour of Her Majesty’s record 
reign, and opened with Weber’s “ Jubilee’ Overture, followed 
by the first performance of three new works: (1) An English 
Fantasia, ‘““ In Commemoration,” conducted by the composer, 
Mr. Edward German ; (2) Variations for ’Cello and Orchestra 
by Tschaikowsky, played by Mr. Leo Stern, and (3) Mr. 
Cowen’s Scena ‘“ Endymion,” sung by Mr. Ben Davies and 
conducted by the composer. The Schumann Pianoforte 
Concerto and Mendelssohn’s ‘“‘ Scotch ’? Symphony (dedicated 
to the Queen in 1842) followed, and the concert concluded with 
Sir Alexander Mackenzie’s “ Britannia ’’ Overture, by request, 
and the National Anthem, amidst scenes of great enthusiasm. 

At the 7th concert, two more new works were heard: an 
Overture, “Spring and Youth,” by Mr. Herbert Bunning 
(dedicated to the Hon. Treasurer), and Glazounow’s Sym- 
phony in Ep (Op. 48); both works were conducted by their 
respective composers. Mr. Alexander Siloti, a pupil of Rubin- 
stein and Liszt, and strongly recommended by Tschaikowsky 
in 1892, made his debut in Beethoven’s Pianoforte Concerto 
in Ep. 

The autumn season, which opened on November 4, was a 
novel experiment, sufficiently successful to warrant others 
being instituted in after-years. 

At the Ist concert, Mr. Frederick Dawson made his last 
appearance, playing Grieg’s Pianoforte Concerto. Mme 
Marcella Pregi made her first appearance, singing three of 
Grieg’s songs, and his “‘ Peer Gynt ”’ Suite was also performed : 
unfortunately Grieg was too ill with bronchitis to come and 
conduct. 

A performance of Mendelssohn’s “Italian” Symphony 
commemorated the fiftieth anniversary of that master’s death, 
and concluded the concert. 

At the 2nd, Moszkowski, who had been absent from England 
since 1886, returned to London and made his first rentrée at 
this concert, conducting his Violin Concerto in C, played by 
Mr. Charles Gregorowitsch, who made his first appearance. 
Moszkowski also conducted a song from his Opera ‘“‘ Boabdil,” 
(which introduced Mme Rosa Olitzka to the Society), and his 
“‘ Ballet Music ” from the same Opera. 

At the 3rd concert, Mr. Engelbert Humperdinck, the com- 
_ poser of the beautiful little Opera “* Hansel und Gretel,” was 
the chief attraction, conducting the Overture and Introduction 
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to Act III of his later work, ‘‘ Konigskinder,” and two of his 
songs, which were interpreted by Mme Blanche Marchesi. 
David Popper, the eminent violoncellist, made his debut in 
Volkmann’s A minor Concerto (Op. 33) for that instrument, 
and also played some solos, accompanied. to perfection by Mr. 
Henry R. Bird. 

The season concluded with the first concert performance of 
Mackenzie’s Overture to ‘‘ The Little Minister.” 

At the November 4th concert, an awkward incident oc- 
curred: the conductor accepted an “encore” after several 
members of the orchestra had left the Hall! 5 

Sad news of Grieg’s illness was received, and Mme Grieg, 
herself far from well, was sent for from Norway. 


PROGRAMMES FOR 1897 
FIRST CONCERT. WEDNESDAY, MARCH 24 


Part I 
SCHERZO CAPRICCIOSO 2 ; ; , : : Dvorak — 
Cuanson, “ Le roi de Thulé ” (La damnation de Faust) Berlioz — 
Mme BLancHE MARCHESI. 
SympHony in Bh (No. 4) : ; : : ; Beethoven 
Part IT 
Scorrisn ConcERTO, Pianoforte and Orchestra . ; Mackenzie 


(First time of performance.) 

Mr. I. J. PADEREWSKI. 
Arr, “ As when the dove ” (Acis and Galatea) . : Handel — 
Mme BLANCHE MARCHESI. 4 


ne 


Wagner ‘ 


KatIsER-MARSCH ; : ; : : 
Conductor, Sir ALEXANDER C. MACKENZIE. — 


SECOND CONCERT. WEDNESDAY, APRIL 7 










Part I ) 

OvERTURE, ‘‘ Hebrides” . d ; ‘ : . Mendelssohn 

PREIS-LIED (Die Meistersinger) . ; : Wagner — 

Mr. Epwarp Lioyp. 

SympHony in D ) : i ‘ é ‘ , Dvorak — 
Part IT 

Concerto, Violin and Orchestra, in D minor P Frederic Cliffe - 


(Conducted by the Composer. First performance in London.) 
Mr. TrvaparR NACHEZ. | 
Sona, ‘“‘ Come, Margarita” (Martyr of Antioch) . d Sullivan 
Mr. Enpwarp LLoyD. 
OvertuRE, “‘ Rosamunde ”’ R : : ; Schubert 


Conductor, Sir ALEXANDER C. MACKENZIE. — Oy 
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THIRD CONCERT. WEDNESDAY, MAY 5 


Part I 
OvERTURE, “The Tempest” . ; 4 y y Sullivan 
Aris, “ E strano ” (Faust) : d ‘ Gounod 
Mme SIGRID ARNOLDSON. 
SympuHony in C minor (No. 1, Op. 68) ; k i Brahms 
Part IT 


ConcerTo in G (Op. 59) for Pianoforte and Orchestra Villiers Stanford 
Mr. LEONARD BoRWICK. 
(Conducted by the Composer.) 


Arr, ““Ombra leggiera’”’ (Dinorah) . i , ‘ Meyerbeer 
Mme Sierip ARNOLDSON. 
OVERTURE, “‘ Leonora ”’ (No. 3) : ; : Beethoven 


Conductor, Str ALEXANDER C. MACKENZIE. 


FOURTH CONCERT. THURSDAY, MAY 20 


Part | 
HiGgHLAND MeEmorRIEs, Suite of Three Scottish Scenes 
for Orchestra (Op. 30) g : : . Hamish MacCunn 
Arta, “ Non mi dir ” (Don Giovanni) : y e Mozart 


MADAME ALBANI. 
CoNCERTO in E (No. 2) for Pianoforte and Orchestra 
(Op. 12) . . ’ , i ‘ 4 Eugen D’ Albert 
(First time at these Concerts.) 
Mr. Eucen D’ ALBERT. 
Arta, “ Ombra mai ft: ’’ (Serse) : } ‘ Handel 
MADAME ALBANI. 


Part IT 
ConcERTSTUCK, Pianoforte and Orchestra é é Weber 
Mr. Eucen D’ ALBERT. 
SyMPHONY in F (No. 8) . : ; ) Beethoven 


Conductor, Sir A esas us C. MACKENZIE. 


FIFTH CONCERT. THURSDAY, JUNE 3 


Part I 
OvERTURE, “‘“Egmont’” . : : ) Beethoven 
THEME and VARIATIONS in E minor for Oribestea . Hubert Parry 
(First performance : conducted by the Composer.) 
ey a {a) Valse, “‘ O légére hirondelle ”’ aN A Gounod 
(6) “‘ Die Nachtigall” . ~ ; D Alabieff 
Mme SicRip ARNOLDSON. 
CoNCERTO, Violin and Orchestra : . . Mendelssohn 


Mr. Pasito DE SARASATE. 


Parr II 


SympHony (No. 4) in F, ‘‘ The Power of Sound ”’ (Op. 
86) ; : ‘ ; ; : ; ; Spohr 
Conductor, Str ALEXANDER C. MACKENZIE. 
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SIXTH CONCERT. THURSDAY, JUNE 17 


(In Honour or Her Masesty’s RecorD REIGN) 


Part I 
OVERTURE, “‘ Jubilee ”’ : ‘ ; . OC. M. von Weber 
EneuisH Fantasta, “‘ In Commentdralion® : Edward German 
(First time of performance: conducted by the Composer.) 
VARIATIONS for Violoncello and Orchestra . ; .. Tschaikowsky 


(First performance in England.) 
Mr. LEO STERN. 
Scena, “The Dream of Endymion” . . FF. H. Cowen 
(First time of performance : bonetiotack by the Composer.) 
Mr. Ben DAVIES. 
CoNncERTO in A, Pianoforte and Orchestra . : t Schumann 
Muiue ADELE AUS DER OHE. 


Part II 
Sympuony in A minor (“‘ Scotch ’’), Op. 56. ‘ . Mendelssohn 
(Dedicated to Her Masesty THE QUEEN in 1842.) 
NAUTICAL OVERTURE, “‘ Britannia”’ . ; i : Mackenzie 


(By request.) 
NATIONAL AnTHEM, “‘ Gop SAVE THE QUEEN ”’ 
Conductor, Str ALEXANDER C. MACKENZIE. 


SEVENTH CONCERT. THURSDAY, JULY 1 
Part I 


OVERTURE, “ Spring and Youth ”’ ’ Herbert Bunning 
(First performance : éobinetea by the Composer.) 
(Dedicated to W. H. Cummings, Esq.) 

Arr, ‘‘ Printemps qui commence ” (Samson et Dalila) . Saint-Saéns 
Mize CAMILLA LANDI. 


SympHony in Eh major (No. 4) for Orchestra (Op. 48) 
Alexander Glazounow 
(First time in England.) 


(Conducted by the Composer. His first appearance in England.) 


Part II 
ConcERTO, Pianoforte and Orchestra, in Ep ‘ i Beethoven 
Mr. ALEXANDER SILOTI. 
ahead (a) “ Stille amare rs (Tolomeo) \ 
(b) «* Furibondo spira il vento ”’ (Partenope) 
MULE CAMILLA LANDI. 
OvERTURE, ‘‘ Die Meistersinger ”’ ; : : c Wagner 


Conductor, Str ALEXANDER C, MACKENZIE, 


Handel 


- aa a ~ ‘ 
caitienetinaie ‘ ete 


7 


Sn ee ee 


—- =, 
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AUTUMN SEASON, 1897 


FIRST CONCERT. THURSDAY, NOVEMBER 4 
Part °l 
OVERTURE, “ Fidelio ”’ ; ‘ : Beethoven 
ConcERTo i in A minor; Pianoforte oe Acton : Grieg 
Mr. FREDERICK DAwson. 


(a) “‘ Solvejg’s Wiegenlied ” 
Sones { (6) ““ Vom Monte Pincio ”’ ' ‘ 3 Grieg 
(c) “‘ Ein Schwan ”’ 


Mme MARCELLA PREGI. 


ORCHESTRAL SuitE, ‘‘ Peer Gynt” (Op. 46) : : Grieg 
Part II 
SympuHony in A major, Op. 90 (‘‘ The Italian”) . . Mendelssohn 


Conductor, Sir ALEXANDER C. MACKENZIE. 


SECOND CONCERT. THURSDAY, NOVEMBER 18 


Part I 
VorsPIEL, “ Der Fliegende Hollander ” : 2 Wagner 
ConceERTO in C for Violin and Orchestra (Op. 30) .  Moszkowski 


Mr. CHARLES GREGOROWITSOH. 


(Conducted by the Composer. His first appearance in England 
since 1886.) 
Arig, “ Erfiillt mein Sehnen’”’ (Boabdil) . j .  Moszkowski 
Mme Rosa OLITZKA. 
(Conducted by the igen tand ) 
BauxiEet Music from “ Boabdil ”’ ; ‘ . Moszkowski 
(a) Malaguena 
(6) Scherzo—Valse 
(c) Maurische Fantasie. 
(Conducted by the Composer.) 


Part II 
Recit. und Arig, ‘‘ Abscheulicher ”’ (Fidelio) 4 : Beethoven 
Mme Rosa OLITZKA. 
Sympnony in C, “ Jupiter ” ; L é ‘ : Mozart 


Conductor, Str ALEXANDER C, MACKENZIE. 


THIRD CONCERT. THURSDAY, DECEMBER 2 


Part I 
SympHony in D (No. 2) . : : : Haydn 
Concerto for Violoncello in A minor (Op. 33) : Robert Volkmann 
Mr. Davip PoPpPER. 
IntTRoDucTION To Act III from ‘‘ Kénigskinder ”’ . Humperdinck 


(Conducted by the Composer.) 
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‘ (a) “‘ Sonntagsruhe ”’ j 
Sones {(b) “‘ Das Mannlein im Walde’” (Hansel f Humperdinck 
und Gretel) 
Mme Biancue MARCHESI. 
(Conducted by the Composer.) ’ 
OvrrtuRE, ‘“‘ K6nigskinder” . ; : ‘ « Humperdinck 
(First performance : conducted by the Composer. 


Par? II 
ConcerTO for Pianoforte and Orchestra in Bh minor 
(Op. 23) , ; ‘ ‘ . Tschaikowsky 
Mr. FREDERICK LAMOND. 
Arr, “ Ou. suis-je ?”’? (Sapho) . ; : P ’ Gounod 
Mme BLANCHE MARCHESI. 
(a) ‘‘ Traumerei ”’ i , ‘ Schumann 
VIOLONCELLO Soros { (b) “Minuet”. Popper 


Mr. Davip PoPpPER. 
{Accompanied by Mr. Henry R. BIRD.) 


OvERTURE, ‘‘ The Little Minister”. t : : Mackenzie 
(First Concert performance.) 


Conductor, Str ALEXANDER C, MACKENZIE. 


1898 


At the Ist concert, Mr. Moritz Rosenthal, whose first appear- 
ance had been keenly anticipated, was prevented from playing 
by a cut finger; Miss Fanny Davies took his place, and Miss 
Clara Butt made her debut with Goring-Thomas’s Dramatic 
Contralto Scena from his Opera ‘‘ Nadeshda,” “My heart is 
weary.” Goldmark’s Overture ‘‘ Im Frihling ” (Op. 36) was 
heard for the first time in England, and also the Ballet Music 
from ‘“‘ Diarmid,” adapted to concert use and conducted by 
the composer, Mr. Hamish MacCunn. 

At the 2nd, and also at the 5th concert, there was no Over- 
ture performed, a rare occurrence in Philharmonic Programmes. 

Two works were given for the first time, viz. Saint-Saéns’s 
Poéme Symphonique, ‘‘ Phaéton,’’ and Raff’s Violin Concerto 
in B minor, played by Mr. Henry Such, who made his debut. 
Mme Alva sang for the first time, and Mr. Ossif Gabrilowitsch 
also made a first appearance in Liszt’s Pianoforte Concerto in 
Ep. Dr. Hubert Parry repeated his Symphonic Variations, 
** by desire.” 

Brahms’s Symphony in F opened the 3rd concert, in which 
Mr. Frederic Corder’s Dramatic Scena, ‘‘ Pippa Passes,” had 
a first hearing, and two songs by Dr. Stanford : (a) “ Come 
away, death,’’ (b) “‘ The battle of Pelusium,” were first heard 
with orchestra, being sung by Mr. Plunket Greene and con- 





- igosy" ‘THE NINTH DECADE 457 


ducted by the composer. Mme Fanny Bloomfield-Zeisler 
made her first appearance in England, playing Rubinstein’s 
Pianoforte Concerto in D minor, and the Scherzo from Litolff’s 
Concerto, No. 4 (Op. 102). 

At the 4th concert, Mr. Moszkowski made his first appear- 
ance in England as pianist, playing the pianoforte part of his 
Concerto in E (Op. 59), and two Pianoforte Solos; he also 
conducted a Selection from his Ballet ‘‘ Laurin.” Emile 
Sauret gave a masterly performance of Beethoven’s Violin 
Concerto. 

At the 5th concert, Mme Ella Pancera made her first 
appearance, as a pianist, in Schumann’s Concerto, and 
Moszkowski again conducted his Suite in F major, composed 
for and dedicated to this Society in 1886. 

At the 6th concert, Mr. Eugen D’Albert appeared in the 
triple capacity of pianoforte-soloist, composer and conductor. 
His wife, Mme Hermine (née Spies), sang three of his songs, he 
conducted his Symphony in F (Op. 4) and he played the solo 
part in the “‘ Emperor ” Concerto of Beethoven. Sir Alexander 
Mackenzie’s Interlude, ‘“‘ The Feast,’ from Act III of his 
Opera “The Troubadour,’’ was played for the first time at 
these concerts. 

At the 7th concert, Mr. Saint-Saéns, also, appeared in a 
triple role as organ-soloist, conductor and composer. He 
played an Organ Solo, “‘ Fantaisie in Dh ” (dedicated to H. M. 
Queen Elizabeth of Roumania), he conducted his Ballade 
** La fiancée du Timbalier ’’ (sung by Mme Blanche Marchesi) 
and his Symphony in A minor. 

An autumn season of three concerts, on Thursdays November 
3 and 17 and December 1, was announced, but never came off. 


PROGRAMMES. FOR 1898 
FIRST CONCERT. THURSDAY, MARCH 10 


Part I 
OvertuRE, “ Im Friihling ” (Op. 36) . : Goldmark 
(First time in England. ) 
ConcEeRTO, Pianoforte and Orchestra, in F minor : Chopin 


Miss Fanny DAVIES. 


Recrr. and Arta, “‘ My heart is weary’ (Nadeshda) A. Goring-Thomas 
Mme Ciara Bort. 


Batuet Music from ‘‘ Diarmid ”’ . Hamish MacCunn 


(Specially adapted for Concert ser fapatia and conducted by the 
Composer. First time.) 


f 
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Part II 
(a) Romance in F# . és > Schumann 
Bran OMp ran C108 (b) “‘ Staccato ” Etude . ; Rubinstein 
Miss Fanny DAVIEs. 
SympuHony (No. 6) in F, ‘‘ Pastorale ”’ J ; ; Beethoven 


Conductor, Sir ALEXANDER C. MACKENZIE. 


SECOND CONCERT. THURSDAY, MARCH 31 


Part I 
PoEME SYMPHONIQUE, “‘ Phaéton” . ‘ .  Saint-Saéns 
(First time at these Ccirvainat ) 
ConcEeRTO, Pianoforte and Orchestra, in Ep , 2 Inis2t 
Mr. Ossir GABRILOWITSCH. 
niet { (a) “‘ Ritorna vincitor ” (Aida) ; : ; Verda 
(6) “‘ L’ altra notte ”’ (Mefistofele) . , : Boito 
MADAME ALVA. 
SYMPHONIC VARIATIONS . ; Sir Hubert Parry 


(Conducted by the Composer? Repeatea by request.) 


Part II 
CoNncERTO, Violin and Orchestra, in B minor ‘ : Raff 
(First time at these Concerts.) 
Mr. Henry Sucu. 
SyMPHONY in Eb. f ; - é . : Mozart 


Conductor, Str ALEXANDER C, MACKENZIE. 


THIRD CONCERT. THURSDAY, APRIL 28 


Part I 
SyMPHONY in F (No. 3, Op. 90) : : . : Brahms. 


{ (a) “‘ Come away, death ” ) aide 
Two Sones } (b) * The battle of Pelaaium:"a5 ad Villiers Stanford 


Mr. PLUNKET GREENE. 
(First time with Orchestra: conducted by the Composer.) 


Concerto, Pianoforte and Orchestra, in D minor " Rubinstein 
Mme FANNIE BLOOMFIELD-ZEISLER. j 


(Her first appearance in England.) 


Part II 


DRAMATIC SCENE, ‘“‘ Pippa Passes” . . Frederick Corder 
(First performance. ) 


ScHERzO, Pianoforte and Orchestra, from Concerto 


No. 4 (Op. 102) ; ‘ Litolff 
Mme FANNIE BLOOMAIELD- Z.EISLER. 
OveRTURE, ‘‘Oberon”  . ‘ : Weber 


Conductor, Sir relia oe Rel 0. MACKENZIE. 
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FOURTH CONCERT. THURSDAY, MAY 12 
Part I 
OvertTuRE, ‘‘Melusina” . ; . Mendelssohn 
CoNCERTO, Pianoforte and Oathests’ in E (Op. 59) . Moszkowski 
Mr. Moritz MoszkowskI. 
(His first appearance as pianist in England.) 


‘Am (a) “‘ Piangero ”’ (Giuglio Cesare) . ‘ ; Handel 
(6) “ Deh vieni’”’ (Le Nozze di Figaro) . ; Mozart 
Mme MARCELLA PREGI. 
PIANOFORTE SOLI (a) a Air” from Suite, O p- 50 } . Moszkowske 
(6) ** Caprice espagnol 
Mr. Moritz MoszkKowskI. 
Part II 
ConcerTO, Violin and Orchestra : é : Beethoven 
Mr. EMILE Savner. 
SELECTION from Ballet ‘‘ Laurin ” .  Moszkowsks 


(Conducted by the Composer. ) 
Conductor, Str ALEXANDER C, MACKENZIE. 


FIFTH CONCERT. THURSDAY, MAY 26 


Part I 
SympHony (No. 2)inD . ; ; Al : Beethoven 
Arr ‘“ Inflammatus ” (Stabat Mateky! ‘ A : Dvorak 
MLLE GIuLiA RAVOGLI. 
ConcERTO, Pianoforte and Orchestra ‘ ! , Schumann 


Mme Evita PANCERA. 


Part II 
Suite in F major (Op. 39) . Moszkowsks 
(Conducted by the Composer. ) 
(Composed for and dedicated to ‘‘ The Philharmonic Society ”’ and 
first produced under the Composer’s direction on June 2, 1886.) 


Conductor, Sir ALEXANDER C, MACKENZIE, 


SIXTH CONCERT. THURSDAY, JUNE 9 


Part I 
OVERTURE, “‘ Genoveva ”’ ‘ i Schumann 
DRAMATIC SoLo, * The little Mermaid’s asath and trans- 
figuration ”’ ; Eugen D’ Albert 


Nand Hiteutny DAT Bie. 1 


(Her first appearance in England.) 
(Conducted by the Composer.) 


SyMPHONY nF (Op.4) . ; " Eugen D’ Albert 
(First time at these Concerts: nena) by the Composer.) 


1 Née Hermine Spies. 


4) ee ee 5 4 
Nae ny ay sie: 
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Part II 
ConcERTO, Pianoforte and Orchestra, in Eb (The “ Em- 
peror’?) . é : . : ‘ : . Beethoven 


Mr. Eucen D’ ALBERT. 
Sasi (a) *‘ The Thrush and the Linnet ” 
(6) ‘“‘ The Maiden and the Butterfly ” 
Mme Hermine D’ ALBERT. 

(Accompanied by the Composer.) 
INTERLUDE, ‘‘ The Feast,” from Act ITI of “ The Trou- 
badour’”’ . : , : ; : y : Mackenzie 

(First time at these Concerts.) 
Conductor, Str ALEXANDER C. MACKENZIE. 


Eugen D’ Albert 


SEVENTH CONCERT. THURSDAY, JUNE 23 


Par? I 
OvERTURE, ‘“‘ Macbeth” . : : : Sullivan 
Orcan Soto, “ Fantaisie in Dp ” (Op. 101) . Saint-Saéns 
(Dedicated to Her Majesty Queen Elizabeth of Roumania.) . 
Dr. CAMILLE SAINT-SAENS. 
BaAuuapE, ‘‘ La fiancée du Timbalier ”’ j : ( Saint-Saéns 
Mme BLANCHE MARCHESI. 
(Conducted by the Composer.) 
SympHONyY in Aminor . .  Saint-Saéns 
(Conducted by the Composer. ) 


Part II . 

ConcErTO, Violin and Orchestra, ‘‘ Scotch ” Pe es Max Bruch 
Mr. TimotHy ADAMOWSEI. 

OvERTURE, ‘‘ Jubilee ”’ v f . OC. M. von Weber 


Conductor, SIR ATR Ae C. MACKENZIE. 


1899 


The season consisted of three Wednesday and four Thursday 
concerts. Mr. Ernst von Dohnanyi, who first appeared in 
England the previous year, played for the first time at these 
concerts on March 8. 

At the 2nd concert, Mr, Coleridge Taylor’s Orchestral 
Ballade in A minor was introduced, and Mr. Sapellnikoff was 
the solo pianist. Brahms’s 4th Symphony (in E minor) was 


heard for a second time. It had never been played at these 


concerts since 1887 ! 

At the 3rd concert, the novelties were (1) an Idyll for small 
Orchestra by B. Luard-Selby, (2) a Song, “‘ Lentement baisse 
le jour,’’ by Mr. Alexander Borodine, (3) a Fantaisie and (4) 
two Solos for Pianoforte by Rachmaninoff, who made his first 
appearance in England, as composer, conductor and pianist. 

At the 4th concert, the new works were a Symphony in D 
minor, composed and conducted by Mr. Giuseppe Martucci, 
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and some Concert Variations by Dr. Villiers Stanford, played 
by Mr. Leonard Borwick under the composer’s direction. 

At the 5th, the 2nd Part was taken up by the immortal 
No. 9 Symphony of Beethoven, the solo-singers being assisted 
by two hundred members of the Leeds Festival Choir; this 
fine choral body also sang Dr. Hubert Parry’s glorious Ode, 
‘‘ Blest Pair of Sirens,” in Part I. The Overture “ Horatius 
Cocles,” by Méhul, was first heard at these concerts, and Mme 
Ella Pancera played Saint-Saéns’s 2nd Pianoforte Concerto. 

At the 6th concert, Mr. Edward German conducted his 
Overture to ‘“‘ Much Ado about Nothing,” Dr. Joachim played 
the Beethoven Concerto for Violin and the Romance from his 
own ‘‘ Hungarian ” Concerto, and Mme Emma Nevada sang. 

At the 7th, and last, concert of this season, the great 
Richard Strauss conducted his Symphonic Poem, “Tod und 
Verklarung,” Mr. Rosenthal played, Mme Clementine de Vere- 
Sapio sang, and two orchestral pieces from Sir Alexander 
Mackenzie’s music to “‘ Manfred,” Preludes to Acts [I and ITI, 
were played under their composer’s direction. 


PROGRAMMES FOR _ 1899 
FIRST CONCERT. WEDNESDAY, MARCH 8 


Part I 
ORCHESTRAL BALLAD, ‘‘ La Belle Dame sans Merci” . Mackenzie 
Concerto, Pianoforte and Orchestra (No. 1),in Eb. Liszt 


Mr. Ernst von DoHNANYI. 
(First time at these Concerts.) 
Sympnony (No. 1) in Bb ? : : : - Schumann 


Part II 
Concerto for Violin and Orchestra in E minor (Op. 64) Mendelssohn 
Miss LEONORA JACKSON. 
(First appearance at these Concerts.) 


PIANOFORTE SoLos (a) Romance (Op. 28, No. 2) : Schumann 


(6) Rhapsodie Hongroise (M8.)_ . Szendy 
Mr. Ernst von DOHNANYI. 
OverturgE, “‘ Ali Baba” . , : , Cherubini 


Conductor, Str ALEXANDER C. MACKENZIE. 


SECOND CONCERT. WEDNESDAY, MARCH 22 


Part I 
ORCHESTRAL BALLADE in A minor . : . S. Coleridge Taylor 


Concerto, Pianoforte and Orchestra (No. 4), in G 
(Op. 58) : ‘ ; ; : ; ; Beethoven 
Mr. Bastin SAPELLNIKOFF. 
Reorr. and Arta, “‘ Mi parea”’ (Otello) : ; - Verdi 


Miss RutH LAMB, 


4 
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(a) ‘‘ Liebestraum”’ . ‘ : Liszt 
PIANOFORTE SOLOS (b) Scherzo in B minor A P Chopin 
Mr. Basin SAPELLNIKOFF. 
Part II 
SympHony (No. 4)in E minor . ‘ j Brahms 


Conductor, Str ALEXANDER C. Mualucuntetat 


THIRD CONCERT. WEDNESDAY, APRIL 19 


Part I 
Ipyut for small Orchestra ‘ : ’ 4a Luard Selby 
Reotr. and CavatTina, “ rpreyehigen 8 baisse le jour” 
(Igorévitch) ‘ ; : Borodine 


(First time in England.) 
MLLE CHRISTIANNE ANDRAY. 
FANTAISIE in E major for Orchestra (Op. 7) S. W. Rachmaninoff 
(Conducted by the Composer. His first appearance in England.) 


Part II 


(a) Elegie , 
PIANOFORTE SOLos | ts ce de in C# minor S. W. Rachmaninoff 


Mr. 8S. W. RACHMANINOFF. 
SyvmpPHony, No. 5 (C minor) . : ‘ Beethoven 
Conductor, Sir Ariekeiie C. MACKENZIE. 


FOURTH CONCERT. THURSDAY, MAY 4 


Part I 
OvERTURE, “‘ Meeres-stille ’’ (Op. 27) . ‘ Y . Mendelssohn 
Recit. and Arta, “ Parto ’’ (Clemenza) ; ; J Mozart 


MME Rosa OLITZKaA. 
(Clarinet, Mr. G. A. CLINTON.) 
SympHony in D minor (Op. 75) . Giuseppe Martucci 
(First time at these Concerts : " conducted by the Composer.) 


Part II 


CONCERT VARIATIONS upon an English Theme for Piano- 
forte and Orchestra . , C. Villiers Stanford 
Mr. LEONARD Borwick. 
(First performance : conducted by the Composer.) 
OVERTURE, “Olympia” . ’ Spontini 
Conductor, SIR re arti C. Mi cea 


FIFTH CONCERT. THURSDAY, MAY 18 


Part I 
OVERTURE, “‘ Horatius Cocles ”’ : i Méhul 
Ope, Chorus and Orchestra, ‘‘ Blest Pair of ‘Rirens” Sir Hubert Parry 
THe Cuorvs will consist of two hundred members of the ‘‘ Leeds 
Festival Choir.”’ 
CONCERTO, Pianoforte and Orchestra, in G minor (No. 2) Saint-Saéns 
Mme Evita PANCERA. 


i 
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Part II 
SympHony (No. 9) in D minor (Op. 125), Orchestra, 
Solo-Voices and Chorus ; Beethoven 


(Composed for and produced by the Philharmonic Society on 
March 21, 1825.) 
Misses EVANGELINE FLORENCE and FLORENCE PowErR, 
Messrs. WILLIAM GREEN and BANTOCK PIERPOINT, with CHoRUS, 
Conductor, Str ALEXANDER C. MACKENZIE. 


SIXTH CONCERT. THURSDAY, JUNE 1 


Part I 
OvERTURE, ‘“‘ Much Ado about Nothing” . ‘ Edward German 
(Conducted by the Composer.) 
Concerto, Violin and Orchestra ‘ * : Beethoven 
Dr. me OSEPH J OACHIM, 
fititce { (a), ‘Il dolce suono ”’ (Lucia) : Donizetta 
(6) “* Légende de la fille de Paria ”’ (Lakmé) : Délibes 
Mme Emma NEVADA. 
Vion Soto, “‘ Romance,” from Hungarian Concerto . Joachim 


Dr. JOSEPH JOACHIM. 


Part II 
SympHony in F (No. 4) . ‘ , . Tschaikowsky 
Conductor, Sir eae C. MACKENZIE. 


SEVENTH CONCERT. THURSDAY, JUNE 15 
Part I 


Two OrcHEsTRAL Preces from “‘ Manfred ”’ (Op. 58) . Mackenzie 
(a) “‘ Pastorale.”’ Prelude to Act II. 
(6) “‘ The flight of the Spirits.” Prelude to Act ITI. 


ConcERTO in E minor, Pianoforte and Orchestra . Chopin 
Mr. Moritz RosENTHAL. ; 
Tonpicutune, “Tod und Verklérung” . ‘ Richard Strauss 
(Conducted by the Composer.) 
Part II 
(a) * Glécklein im Thale Od i 9 } : ; Weber 
Sones (6) ““Spiagge amate”’ . : Gluck 


Mme CLEMENTINE Dr Vern SaPrO. 
(Accompanied by Signor SAPio.) 


SympPHony in D (No. 38) . ' ’ Mozart 
Conductor, Sir poole 2 C. peal ach 


1900 


The Philharmonic Society ushered in the twentieth century 
with a repetition, at the Ist concert, of the Symphony 
“* Pathétique ’’ of Tschaikowsky, which by this time was 
being frequently performed all over the country ; it was first 
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heard in England at the Philharmonic Concert of February 28, 
1894, 

Mme Carrefio played the ‘‘ Emperor ”’ Concerto, whilst Miss 
Esther Palliser (her last appearance) and Mr. Andrew Black 
(his first appearance) sang together in a Scena from “ Die 
Walkiire.” 

Sir Alexander Mackenzie retired this year, and Dr. Frederic 
H. Cowen returned to his old post as conductor in his stead. 

At the 2nd concert, Wagner’s “‘ Kine Faust Overture ”’ was 
heard again, Mr. Louis Arens was the singer and Mr. Lamond 
the pianist. At the same concert, Mr. Granville Bantock’s 
* Jaga-Naut,” full of that Oriental colouring which he has 
made his own, had a first hearing. 

At the 3rd concert, the great tenor and universal favourite 
Mr. Edward Lloyd made his farewell appearance, to the 
general regret of all music lovers. He selected, for this occa- 
sion, ‘‘ Adelaide,’’ accompanied on the pianoforte by Dr. 
Cowen, and the “ Preis-lied ’’ from ‘“‘ Die Meistersinger.”” The 
Max Bruch Concerto for Violin was played by Mr. Ladislas 
Gorski. 

At the 4th concert, Mme Clara Butt sang Elgar’s Cycle “ Sea 
Pictures,” the composer conducting; Busoni played Liszt’s 
Concerto in A, and Brahms’s 2nd Symphony in D was given. 

At the 5th concert, Mr. Ernst von Dohnanyi reappeared, and 
Miss Rose Ettinger being indisposed, Mme Ada Crossley 
most kindly took her place at very short notice. 

An Air with Variations, from Mozart’s Divertimento in Bp, 
was played for the first time at these concerts, and another 
first performance was that of a “Suite” by Mr. Coleridge 
Taylor. The “ Harold in Italy” Symphony of Berlioz, first 
performed by the Society in 1853, was revived at this concert, 
with Mr. Alfred Hobday “in the title-role.” 

At the 6th concert, Mr. Walter Handel Thorley, a fine 
conductor and clever composer, had one of his “‘Shakespearian 
Impressions ’’ (Macbeth) performed for the first time at these 
concerts ; Mr. Rosenthal played, and Mr. Mario Ancona made 
his debut as a baritone-singer. 

At the last concert of the season, Dvot ak’s Botaphain 
Variations were heard for the first time * these concerts, and a 
Concertsttick in Bp for Pianoforte and Orchestra was intro- 
duced by Mr. Paderewski, for whom it was expressly composed 
by Dr. F. H. Cowen. Miss Amy Sherwin was the vocalist, 
and the year’s work ended with the National Anthem, to which 

a special significance was added, cata the sd: peng that 
of Coronation Day, June 28. 


ip ies 
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PROGRAMMES FOR 1900 


FIRST CONCERT. THURSDAY, MARCH 8 
Parr I 
OUVERTURE DRAMATIQUE in D minor (Op. 2) d - Otto Manns 
(First performance.) 
Concerto for Pianoforte in Eh (The Emperor) . ; Beethoven 
Mme TERESA CAaRRENO. 
Duet and Crosine Screnn, Act III (Die Walkiire) ; Wagner 
Miss EstHEeR PALLISER and Mr. ANDREW BLACK. 


Part II 


SympHony ‘“ PaTuHetique ” in B minor (No. 6) . . Tschaikowsky 
(Performed for the first time in England by this Society, 28 February, 
1894, and repeated, by request, 14 March of same year.) 
Conductor, Dr. FrepEric H. Cowen. 


SECOND CONCERT. WEDNESDAY, MARCH 21 


Part I 
EInE Faust OUVERTURE . ; j ; ; ‘ Wagner 
Concerto for Pianoforte in D minor (No. 4), Op. 70. Rubinstein 
Mr. FREDERICK LAMOND. 
Somna and Arta, “ Diirch die Walder ” (Der Freischiitz) Weber 


Mr. Lovis ARENS. 
JAGA-NavutT (Scene XIV of the Orchestral Drama “‘ Ke- 


hama ’’) ; : H ; ; Granville Bantock 
(First time at these Concerts.) 
Parr II 
Sympuony (No. 3) in Eb (Eroica) : " ; q Beethoven 


Conductor, Dr. Freprric H. Cowen. 


THIRD CONCERT. THURSDAY, APRIL 5 
Part I 

SympHony in D, No. 18 (No. 23 in Breitkopf’s edition) Haydn 
Arr, ** Adelaide ” , , ‘ ; 2 Beethoven 
Mr. Epwarp Luioyvp. 

(Accompanied on the Pianoforte by F. H. Cowen.) 
Concerto for Violin in G minor ‘ ¥ ’ 2 Max Bruch 

Mr. LAapIstAs GORSKI. 


Part II 

Arm and VArratTions from Orchestral Suite (No. 3) 

in G : . ; ‘ i ‘ , . Dschaikowsky 
PREIS-LIED (Die Meistersinger) . ; : : Wagner 

Mr. Epwarp Luoyp. 
(His farewell appearance at these Concerts.) 

ORCHESTRAL SCENE, ‘‘ Entrance of Gods into Walhalla ” 

(Das Rheingold) Wagner 


Conductor, Dr. FrepEric H. Cowen. 
2H 


i 
i 
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FOURTH CONCERT. THURSDAY, MAY 10 


Part I 
Overture, “‘ A Midsummer Night’s Dream ” . . Mendelssohn 
PRELUDE and LIEBESTOD en und Isolde) . : Wagner 
Sona-Cycie, “Sea Pictures” . ; ; Elgar 


Mme CLARA ‘Burr. 
(Conducted by the Composer.) 


ConcEerRTO for Pianoforte in A . 4 4 Liszt 
Mr. Paapuceto Busont. 


Part II 
SympHony (No.2)inD . se : Brahms 
Conductor, Dr. wens sure H. Cow) 


FIFTH CONCERT. THURSDAY, MAY 24 


Part I 

Arr and Variations from ‘ Divertimento” in a 

(No. 15) . , Mozart 

(First time at these Concerts. ) 
Concerto for Pianoforte (No. 4) in G : . Beethoven 
Mr. ERNST VON Dopataee 
Sone, ‘‘ The Spirit Song ”’ : ; Haydn 
Mme ADA CRossLEy. : 

Surre, ‘‘ Scenes from an Everyday Romance” . S. Coleridge Taylor 


(First performance. ) 


Part II 
Sympuony, “ Harold in Italy ”’ Berlioz 
(Viola Obbligato by Mr. ALFRED Hoppay. ) 
(First performed by this Society in 1853.) 
Conductor, Dr. FrepERIc H. Cowen. 


SIXTH CONCERT. THURSDAY, JUNE 14 


Part I 
IMPRESSIONS FROM SHAKESPEARE (Macbeth) Walter Handel Thorley 
Soaps time at these Concerts.) 7 
Arta, ‘‘ Nel rimirar’”’ (Tannhauser) . : Z Wagner 
Mr. Mario Ancona. 
Concerto for Pianofortein A . , ‘ Mozart 


Mr. MortirTz Pidswnre ke 


Part It 


SympHony in A (No.7) . : : . ‘ : Beethoven p 
PIANOFORTE Soo, “* Don Juan’ ; ‘ : Liszt — 


Mr. Moritz Rosewrian, 


OvertTuRE, ‘‘ Die Meistersinger ”’ ‘ , Wagner 


Conductor, Dr. FREDERIC H. Counae 


j 


Mme Ada Crossley kindly taking her place at very short notice. 


P 
coor 
1 Mlle Rose Ettinger was prevented singing by indisposition, . 
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SEVENTH CONCERT. THURSDAY, JUNE 28 
Part I 
OvERTURE, “ Fidelio ”’ ‘ : : ‘ 4 a Beethoven 
SYMPHONIC VARIATIONS . t : : ‘ ale Dvordk 
(First time at these Concerts.) 
Arid, “Io t’ amero ”’ (Il Ré Pastore) : ‘ ; Mozart 


Miss Amy SHERWIN. 

(Violin Obbligato by W. Frye PARKER.) 
CoNCERTSTUOK in Bh for Pianoforte and Orchestra : Cowen 
Me. I. J. PADEREWSKI. 

(For whom it was expressly composed.) 

(First performance.) 


Par? IT 
SympnHony (No. 4) in D minor . ; é ; ; Schumann 
Nationat ANTHEM (for Coronation Day) 
. Conductor, Dr. FrepEertc H. Cowen. 


1901 


Ere the concerts of this season commenced, Her Majesty 
Queen Victoria, Patron of the Society during the whole of her 
long and illustrious reign, passed away. 

The 1st concert opened with Chopin’s ‘‘ Funeral March ”’; this 
was followed by the National Anthem. The first performance 
in England of Carl Gradener’s Violin Concerto in D by Mr. 
Franz Ondricek was preceded by Sir Hubert Parry’s Orchestral 
Song “‘ The Soldier’s Tent,” sung, for the first time in London, 
by Mr. Plunket Greene. 

The 2nd concert was opened by the Overture from Bach’s 
Suite in C. That artistic singer Mme Marie Brema followed 
with Purcell’s ‘“‘Mad Bess,’ scored by Dr. Stanford, and 
Emil Sauer played his own E minor Concerto for Pianoforte, 
for the first time in London. Dr. Stanford also scored a song 
by Moniuszko for Mme Marie Brema, entitled ‘‘ Le Cosaque,” 
and T'schaikowsky’s Symphony, No. 4, was repeated. Wagner’s 
“Siegfried’s Rheinfahrt,” from ‘‘ Die G6tterd’ammerung,”’ 
was also introduced at this concert. 

At the 3rd concert, Mr. Charles Santley sang a quaint Scena 
by Hummel; Mr. Ferruccio Busoni played a Liszt Concerto, 
and a Symphonic Poem (No. 4), of much originality and genius, 
by Mr. William Wallace, delighted the audience. In Part IJ, 
Brahms’s Symphony, No. 1, in C minor stood alone. 
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At the 4th concert, Lady Hallé played the Mendelssohn 
Violin Concerto, Mme Ada Crossley sang, and Mr. Sapellnikoff 
repeated the Tschaikowsky Concerto in Bh minor, first played 
by him, under the composer’s direction, at this Society’s 
concert of April 11, 1889. 

Beethoven’s 4th Symphony occupied all the 2nd Part. 

At the 5th concert, Mr. Landon Ronald’s Song-Cycle 
‘‘Summer-time ”’ had the advantage of being introduced by 
Mr. Ben Davies, and Dr. F. H. Cowen’s “ Idyllic Symphony ” 
was heard for the first time at these concerts. Mr. Jan Kubelik 
was the solo violinist. 

At the 6th concert, the new work was Tschaikowsky’s 
Overture to ‘‘ Romeo and Juliet.” 

Mme Emma Nevada was too ill to sing, so Mme Blanche 
Marchesi most kindly took her place. Mme Teresa Carrefio, 
that most wonderful of lady pianists, played. 

At the 7th, and last, concert of the present year, the eminent 
pianist, Mr. Leopold Godowsky, made his first appearance, 
and Mr. Edward Elgar conducted a first performance of his 
clever and humorous new Overture ‘‘ Cockaigne,” which has 
the sub-title “‘ In London Town.” 


PROGRAMMES FOR 1901 
FIRST CONCERT. WEDNESDAY, FEBRUARY 27 


Part I 
FUNERAL MARCH . ; ‘ Chopin 


(In memory of Her tate MAJEsTY QUEEN VICTORIA, Patron of 
the Philharmonic Society during the whole of her long reign.) 


Nationa ANTHEM, ‘“‘ God save the King ” 
NorruRNo-SERENADE in D major (No. 8) for Four Or- 


chestras . P ; é Mozart — 


ORCHESTRAL Sona, ‘‘ The Soldier’s Tent”. . Sir Hubert Parry 
Mr. H. PLrunKET GREENE, 
(First time in London.) 


ConcERTO for Violin in D 2 P ' 
Mr. FRANZ ONDRICEK. 


(First performance in England.) 
OvERTURE, ‘‘ Macbeth” . f ‘ é , : Sullivan 


Hermann Grédener 


Parr II 


SympnHony in C minor (No. 5) . : , ; , Beethoven 


Conductor, Dr. FrepERIC H. COWEN. 


4901] THE NINTH DECADE 469 


SECOND CONCERT. WEDNESDAY, MARCH 13 


Parr I 
OVERTURE from Suite in C ; j Bach 
Sone, “ Mad Bess ”’ (Scored by C. Withers Stanford) i H, Purcell 
Miss MAarig BREMA. 
Concerto for Pianoforte in E minor . ‘ Sauer 


Mr. Emin SAUER. 
(First time in London.) 


Part II 
SyMPHONY in F minor (No. 4) . A - Pschaikowsky 
oddity (a) “* Le Cosaque ”’ (Scored by C. Villiers Stanford) Moniuszko 
(6) “‘ Die Tromme! geriihret ’’ (Egmont) A Beethoven 
Miss MARIE BREMA, 
SIEGFRIED’s RHEINFAHRT (Die Gotterdaémmerung) : Wagner 
Conductor, Dr. FrepERIC H. Cowen. 
THIRD CONCERT. WEDNESDAY, MARCH 27 
Part I 
OVERTURE, ‘‘ Hebrides” . ; : , ‘ - Mendelssohn 
New SympuHonic Porm (No. 4) . ‘ p William Wallace 


(First performance. ) 
Scena ed Aris, “ Riuscito sono alfin”’ Geen di 


Guisa) : ‘ Hummel 
Mr. CHARLES SANTLEY. 
ConceEerRroO for Pianoforte (No. 1) in Eb ; , « Liszt 
Mr. FeRRvuccio Busoni. 
Par? IT 
SympuHony in C minor (No. 1, Op. 68) : ° . Brahms 


Conductor, Dr. FREDERIC H. Cowen. 


FOURTH CONCERT. THURSDAY, MAY 9 


Part I 
OVERTURE, “‘ Paradise and the Peri ”’ ; ! Sterndale Bennett 
ConcrerrTo for Pianoforte (No. 1)in Bh minor . . Tschaikowsky 


Mr. Basin SAPELLNIKOFF. 
(First played by him, under the Composer’s direction, at this 
Society’s Concert, April 11, 1889.) 


Artin, “ Ich wob dies Gewand ”’ (Odysseus) : “ Max Bruch 
Mme ADA CROSSLEY. 
CoNncERTO for Violin in E minor : K ‘ . Mendelssohn 


Lapy HALLE 


Part II 
SympnHony (No. 4) in Bb P ; ‘ , Beethoven 
Conductor, Dr. FREDERIC H CowEN. 


a 
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FIFTH CONCERT. THURSDAY, MAY 23 . 
Part J 
PRELUDE, “‘ Parsifal ”’ ; i : . : Wain 
Sona-Cycie, “* Summer-time ’ : ‘ ‘Landon Ronald 


Mr. Ben Davies. 
(First performance.) 
Concerto for Violin in D ; : " : i Pagamne 
JAN KUBELIK. 


Part Il 
Sympuony (No. 6) in E, “The Idyllic” . ‘ Cowen 
(First time at these Concerts. ) 
CHACONNE in D minor for Violin alone : 7 : Bach 
Mr. JAN KUBELIK. 
OVERTURE, ‘‘ Tannhauser ”’ ; ; Wagner 


Conductor, Dr. ifteeount i. ‘ce 


SIXTH CONCERT. THURSDAY, JUNE 6 


Part I 
OvERTURE, ‘‘ Romeo and Juliet ”’ . TPschaikowsky 
(First time at these Concerts. ) 
Arr, ‘‘ Divinités du Styx ”’ (Alceste) . ; Gluck 
Mmr BLANCHE MaRcuEst. 7 
Concerto for Pianoforte in A minor . . ‘ Grieg 


Mme TERESA Ginger? 


Part II ; 


Arig, ‘ Leise, leise ’ (Der Freischutz) : ‘ Weber 
Mmr BLANCHE MARCHESI. 1 


(a) Nocturne (Op. 27, No. 2) 


PIANOFORTE SOLOS { (b) Polonaise (Op. 53) ‘ Chopin 
Mme TERESA CARRENO. | 


Sympuony (No. 2) in C (Op. 61) : : . Schumann — 
Conductor, Dr. FREDERIC H. CowEN. 


SEVENTH CONCERT. THURSDAY, JUNE 20 


Parr I 
SympHony in B minor (Unfinished) . : : . Schubert — 
Concerto for Pianoforte in D minor (Op. 15). ; Brahms 


Mr. LEOPOLD GODOWSKEY. 
(His first appearance at these Concerts. % 
s {(@ ) Air, ‘‘ Pourquoi me plaindre ”’ (Il Seraeoy Mozart 
soho (b) ‘‘ Sevillana ”’ (Don César de Bazan) . Massenet 
Miss Lyp1A NERVIL. ‘ 
(Her first appearance at these Concerts.) 


1 Mme Blanche Marchesi took the place of Mme Emma Nevada, 
indisposed ; the latter was to have sung :— ~~ 
Arr du Rossignol (L’ Allegro ed il Pensieroso) Handel 

and Recrz. and Art, “‘ Solitudini amiche ’’ (Idomeneo) Mozart 
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“3 + 4) Paws FE 
New Overture, ‘“ Cockaigne ”’ (In London Town) : Elgar 
(First performance: conducted by the Composer.) 
Concerto for Violin (Op. 35) in D major . ; . Tschaikowsky 


Miss Maup PowE LL. 
(Her first appearance at these Concerts.) 


OvERTURE, “ Prometheus ” : ; ¢ . , Beethoven 
NATIONAL ANTHEM. 
Conductor, Dr. FREDERIC H. Cowen. 


1902 


At the Ist concert, that clever young English composer Mr. 


~ William H. Bell! had two Orchestral Tone-Pictures from his 


*“Mother Carey ’’ Suite performed for the first time, whilst 
Miss Amy Sherwin sang for the last time. Tschaikowsky’s 
frequently performed “ Pathétique ’? Symphony was heard 
again, and Mr. Emil Sauer played Henselt’s Pianoforte Concerto 
in F minor. 

The Programme of the 2nd concert had to be largely re- 
constructed owing to Mme Blanche Marchesi’s indisposition, 
and Miss Jennie Norelli came to the rescue and took her place. 

Brahms’s Violin Concerto was interpreted by Mr. Franz 
Ondricek, and Dvorak’s Symphony “ From the New World” 
was played for the first time since its introduction by the 
Society in 1894. Dr. F. H. Cowen accompanied Mr. Ondricek 
on the pianoforte in Paganini’s “‘ Moto Perpetuo.” 

At the 3rd concert, Mr. Hugo Becker played Tschaikowsky’s 
Variations for Cello and Orchestra, ‘‘ Sur un Théme Rococo ”’ 
(‘‘ By desire’”’), Mr. Wilhelm Backhaus took the pianoforte 
part in Liszt’s Eb Concerto, and Mile Giulia Ravogli sang. 

The novelties at the 4th concert consisted of a Selection from 
** Les Petits Riens,” by Mozart, and Dr. Cowen’s new Overture, 
“The Butterfly’s Ball”; Miss Margaret Macintyre sang, and 
Mr. Kubelik made his first appearance since his return from 
America, playing, for the first time, the Violin Concerto of 
Beethoven. 

At the 5th concert, owing to Mme Clara Butt’s attack of 
influenza, her husband, Mr. Kennerley Rumford, came to the 
Society’s assistance, generously singing seven songs in Part I. 

Rachmaninofi’s 2nd Pianoforte Concerto (in C minor) was 
played (for the first time in England) by Mr. Sapellnikoff, and 


1 Now (1912) appointed Principal of the South African College of 
Music, Cape Town. 


— 
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another first performance was that of Dr. Cowen’s “‘ Coronation 
March ”’ in Part IT. 

The 6th concert, on June 12th, was mainly devoted to the 
works of Wagner (whose death occurred twenty years ago) ; 
Miss Mary Miinchhoff sang his Lieder “‘ Traume” and “‘ Wiegen- 
lied ”? and an air of Mozart’s from ‘‘ Die Zauberflote,”? whilst 
Mr. Harold Bauer played Beethoven’s ‘‘ Emperor ”’ Concerto. 

The 7th concert was a matinée, at which several novelties 
were heard: (a) Five Poems for Baritone and Orchestra by 
Percy Pitt, set to words by Lenau, Cornelius, Dalm, Tasso, 
etc., which were translated and sung by Ffrangcgon Davies ; 
(6) a new Concerto for Violin by A. Randegger, jun., con- 
ducted by him and played by Mr. Kubelik ; (c) Nocturne for 
Contralto and Orchestra, ‘‘Summer Dawn,” by Herbert 
Bedford, sung by Mme Clara Butt, who had now happily 
recovered her health, and (d) Mackenzie’s Overture to “‘ The 
Cricket on the Hearth,” conducted by the composer. On this 
occasion, about a month before King Edward’s Coronation, 
the National Anthem was sung in extenso, the solos being taken 
by Mme Clara Butt and Mr. Ffrangcon Davies. 


PROGRAMMES FOR 1902 


FIRST CONCERT. THURSDAY, FEBRUARY 27 
Part I 
OvERTURE, “‘ Coriolanus ”’ [ ‘ a Beethoven 


Arietta, “‘ Einst traumte ”’ (Der Freischiitz) ‘ Fe Weber 
Miss Amy SHERWIN. 


Two ORCHESTRAL TONE-PICTURES: 


i & wi bee i siaeaid atches “\ First performance) William H. Bell 


(From ‘ Mother Carey,” a Suite in Three Movements.) 


~ 


— OO oe 


Concerto for Pianoforte (Op. 16) in F minor . . Henselt 
Mr. Emin SAUER. \ 
Part IT 
SympHony (No. 6), ‘‘ The Pathetic” . . Tscharkowsky 


(First produced by this Society i in 1894, ) 
Conductor, Dr. FrepERIC H. Cowen. 


SECOND CONCERT. THURSDAY, MARCH 13 


(Owing to Mme Blanche Marchesi’s indisposition, the originally printed 
programme was, at the last moment, entirely reconstructed, and 
a leaflet inserted) 
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Part I 
SERENADE for Strings (Op. 48) Somiie Waltz and Theme 
Russe)! . : y . Tschaikowsky 
Arr, “ Je suis Titania ”’ Peftotion) : : . Ambroise Thomas 
Miss JENNIE NORELLI. 
ConceERTO for Violin in D} : Brahms 


Mr. Beanz OnpRicne: 


Part II 
Sympuony (No. 5), “‘ From the New World’”’! Dvorak 
(First time since its production by this Society i in 1894.) 
f(a) “* Abendlied ” A : ‘ Schumann 
RpLoe: som VIOLIN \(0) ‘ Moto perpetuo” . A ; Paganini 


Mr. FRANZ ONDRICEK. 
(Accompanied by Dr. CowEn on the Pianoforte.) 
OvERtTURE, ‘‘ The Bartered Bride” . ‘ , : Smetana 
Conductor, Dr. FREDERIC H. CowEn. 


THIRD CONCERT. THURSDAY, APRIL 24 


Parr I 
OvertuRB, ‘‘ Meeres-stille ”’ ; i ‘ ; . Mendelssohn 
Concerto for Pianoforte in Ep : 4 Liszt 
Mr. WILHELM BACKHAUS. 
Recrr. and Arta, ‘‘ Chi vidi! chi partd ?” y : Gluck 


Muue GruniA RAVOGLI. 
VarRiAtions for ’Cello and Orchestra, ‘‘ Sur un Théme 
Rococo” . : é s F ; : . TPschaikowsky 
(By desire.) 
Mr. Hueco BECKER. 


Par? II 


Sympuony (No. 6) in F (The Pastoral) ‘ : y Beethoven 
Conductor, Dr. FrRepDERIC H. CowEn. 


FOURTH CONCERT. THURSDAY, MAY 15 
Parr I 


SELECTION from “‘ Les Petits Riens ”’ : ; Mozart 
(a) Overture. 
(6) Andantino (No. 4). 
(c) Gavotte (No. 6). 
(d) Gavotte gracieuse (No. 9). 
(First time in London.) 


1 These three works were in the original programme, in addition to 
Mme Marchesi’s songs :— 
(a) “* Ave Maria ’”’ from ‘‘ Das Feuer-Kreuz ”’ 
Cantata , Max Bruch 
(First time at these Concerts. ) 


(6) Scena, “ Die Wallfahrt nach Kevlaar ”’ 
C. Villiers Stanford 


(First time with Orchestra in London.) 


a 
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Arta, “‘ Ave Maria ’’ (Das Feuer-Kreuz) . , Max Bruch 
Miss MARGARET MACINTYRE. 

ConceERTO for Violin : ; ; P ; , Beethoven 


Mr. JAN KUBELIK. 


(His first appearance in England since his return from America and 
his first performance of this work.) 


OvERTURE, ‘“‘ The Butterfly’s Ball” . ; Cowen 
(First time at these Concerts. ) . 


Parr IT 
SympHony (No. 5)in E minor . : P . Tscharkowsky | 


Conductor, Dr. FREDERIC HL CowEN. 


FIFTH CONCERT. THURSDAY, MAY 29 


Part I 
SympHony in G, ‘“‘ The Oxford ” . ; Haydn 
Four Soncs from Cycle, “‘Songs from the Turkish 


Hills ”’ ; ; ; G. H. Clutsam 
Mr. R. KENNERLEY Rumrorp. ; 
(First time with Orchestra. ) 
ConceERTO for Pianoforte (No. 2) in C minor (Op. 18) . Rachmaninoff 
Mr. BAsit SAPELLNIKOFF. . 
(First performance in England.) 


(a) ‘* Intermezzo ”’ . ‘ 3 4 Voogge Schumann 
Sones! (6) “ Standchen ”’ . ; ; , ; * Brahms 
(c) “ Si tu veux’ ; , Massenet 


Mr. R. Ken ree Ruscroxy, 





Part IT 
Capriccio IvaLien for Grand Orchestra (Op. 45) . Tschaikowsky 
(a) “‘ Benediction de Dieu ”’ ‘ Tnszt- 
RTANQEORED Soros! (6) Polonaise in Ab . ‘ 4 Chopin 
Mr. Basin SAPELLNIKOFF. | 
CoRONATION MARCH : ? ; ; : ; Cowen 


(First performance.) 
Conductor, Dr. FrepEerRiIc H. Cowen. 


SIXTH CONCERT. THURSDAY, JUNE 12 


Part I | 

OvERTURE, ‘‘ Die Meistersinger ”’ . : ; Wagner 
ARIE, “‘ O zittere nicht ’’ (Die Zauberfléte) ; 0 Mozart 
Miss Mary MUncHHOFF. 

SIEGFRIED IpyLL.. : ‘ Wagner 
ConcerTo for Pianoforte in toe (The Fink poral ; : Beethoven 


Mr. Harotp BAvER. 


1 Owing to Mme Clara Butt’s attack of influenza, Mr. Rumford’s 
three songs were substituted for her Solo, ‘‘ Summer Dawn ”’ (Herbert 
Bedford), and the Pianoforte Solos for her Duet with Mr. Rumford, 
“‘ & dunque ver ” (Rossini). 
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Part II 
KAISER-MARSCH , ? ; : 4 ‘ i Wagner 
a) ** Tréume ” 
LIEDER i “ Wiegenlied ; ; : ; Wagner 
Miss Mary MUncuuorr. 
~ CHAR-FREITAG’S ZAUBER (Parsifal) . : , ; Wagner 
WALKUREN-RiItTT (Die Walkiire). ‘ ‘ ; 4 Wagner 


Conductor, Dr. FREDERIC H. CowEn. 


SEVENTH CONCERT. WEDNESDAY, JULY 2 


(At three o’clock in the afternoon.) 

TRAGIC OVERTURE . . y Brahms 
Five Poems for Baritone and Sechiestes ; ; Percy Putt 
Mr. D. FrRaANGcoNn Davis. 

(First performance: the translations by Mr. Davies, specially for 
this Concert, from Lenau, Cornelius, Dalm, Tasso, etc.) 

New Concerto for Violin in D minor ; A. Randegger, jun. 

Mr. JAN KUBELIE. 
( First performance, and conducted by the Composer.) 


SympHony (No. 8)inF . ; ; ‘ Beethoven 
Nooturneé for Contralto and Orchesien, ‘* Summer 
Dawn”. : ‘ Herbert Bedford 


Mur CLARA Burr. 
(First time in London.) 
OVERTURE, “* The Cricket on the Hearth” . 4 \ Mackenzie 
(First time in London, and conducted by the Composer.) 
NationaL ANTHEM, “ God save the King ”’ 
Soitos by Mme Ciara Burr and Mr. D. Frranccon Dawree, 
Conductor, Dr. FrEDERIC H. CowEn. 


1893-1902 


A Tasie showing the Number and Nationality of the Composers, 
and their various forms of Composition, during the ninth decade of the 
Society’s existence. 


























ha 
BMPR | cosers, | phonies, | ‘tures. | certos, | Ianeous, | YO '|' positionn, 

xi | ahs: 
America. . .| 1 1 1 — — — 2 
Austria . 1 — — 1 1 - 2 
Belgium . 3 eee | 1 = — 3 2 6 
British Empire . 19 MSE I ey 2 16 46 75 
le. Ses are —- | — ~-- 1 2 3 
German Empire | 8 3 2 3 ] 8 17 
Hungary and | 5 
Bohemia Ar iments Hi. 3 4} — 12 
Italy 3 1 ae ee 1 1 5 
Poland 1 — — 1 1 — 2 
Russia 5 5 —- 1 4 3 13 
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A TasiE showing the Number and Nationality of the Solo-players 
and Singers, and their various forms of Instruments and Voices, and 
the Conductors during the ninth decade. 


nn ne lin 























Nationality. de ied Strings. bal nary Brass. | Organ, Ri bee Conductors. 
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Spain — | — Taba Ips ei bin aa 1 Ps 
Sweden .| — — — — — — 1 oe 
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THE TENTH DECADE 
1903-1912 


1903 


VERY mad correspondent last year suggested, about 
the time of the Coronation, that, in order to ascer- 
tain the pitch of the British nation, the Society, 
as an undoubted authority upon “ pitch,” 
should seize the unique opportunity of the 

Coronation procession, place Directors and Members, with 
a photographer and tuning-fork, at various points on the 
route, check the height of the note sounded and take a 
photograph of the mouths when shouting ! 

It is scarcely necessary to say that this experiment was 
never tried, and the unique opportunity was permitted to go 
by! 

The opening of the tenth decade finds Dr. F. H. Cowen 
still at his post of conductor. 

At the lst concert, an Overture, ‘‘ Pelleas and Melisanda,”’ 
by an Academy student of great promise, was given a first 
hearing. His name was Garnet Wolseley Cox, and his life, 
alas, was all too short. 

Mr. Raoul Pugno, the pianist, was in his element in Mozart’s 
Ep Concerto for Pianoforte (No. 9), which he played perfectly. 
Mrs. Susan Strong sang Mozart’s air ‘‘ Non mi dir,” and a 
Caprice-Espagnol for Orchestra by Rimsky-Korsakoff was 
played for the first time. 

At the 2nd concert, a new Concerto for Violin, by Mr. 
Frederic D’ Erlanger, was first played in England by Mr. Fritz 
Kreisler, whose fine, earnest playing is within the memory of 
us all, Mackenzie’s Orchestral Suite “‘ London Day by Day,” 
a subject akin to Elgar’s ‘“‘ Cockaigne’’ Overture, and Dr. 
Stanford’s Irish Rhapsody (No. 1) were conducted by their 
respective composers, the former for the first time in London, 
the latter for the first time at these concerts. Miss Lydia 
Nervil sang. 

At the 3rd concert, there were three novelties played and 
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sung: a Concert Overture, ‘‘ Youth,” by Mr. Arthur Hervey, 
which he conducted ; a Concert Aria from Max Bruch’s 
‘* Achilleus ’’ (the Secular Oratorio, before alluded to), sung by 
Mme Rosa Olitzka, and a new Concerto, new, that is, to 
England, played by its composer, Mr. Emil Sauer. Part II 
was occupied entirely by Dvorak’s 4th Symphony in G. 


The 4th concert commenced with one of the Society’s - 


earliest and most frequently played Overtures, the ‘“‘ Anacreon”’ 
of Cherubini.! 

The ill-fated Mr. Edward MacDowell played his 2nd 
Pianoforte Concerto, appearing for the first time in this 
country ; Mme Clara Butt, ever ready to help British com- 
posers, sang a Scena, ‘‘ The Triumph of Alcestis,” new to 
London ‘and conducted by the composer, Mr. Frederic Cliffe. 

Mr. Arnold Foéldesy played Haydn’s Concerto for Violoncello 
in D, and the Programme was completed by Beethoven’s 
7th Symphony in A. 

Brahms’s Symphony in F (No. 3) opened the 5th concert ; 
and the clever young Josef Hofmann, whose talent had matured 
by now, played Rubinstein’s Pianoforte Concerto in D minor. 

At the 6th concert, there were three important novelties : 
Richard Strauss’s“ Till Eulen-spiegel,’’ Glazounow’s Symphony 
(No. 7), conducted by the composer, who, in Part IJ, did the 
same office for his new Suite ‘“‘ Aus dem Mittelalter.”’ 

Miss Adela Verne played the Schumann Concerto, and Miss 
Jeannie Norelli sang. 


At the 7th and final concert of the season, works new to this — 


Society were the Prelude and ‘ Angel’s Farewell” from 


Elgar’s “‘ Dream of Gerontius,” arranged for Orchestra only, — 
and a Poem by Dr. Cowen for Orchestra, entitled ““A Phantasy — 


of Life and Love.”’ 


Mme Blanche Marchesi sang Dr. Stanford’s Scena “ Die | 


Wallfahrt nach Kevlaar,’’ orchestrated for the first time. 
Tschaikowsky’s 4th Symphony occupied the whole of 
Part II, and this brought the ninety-first season to an end. 


PROGRAMMES FOR 1903 


FIRST CONCERT. THURSDAY, FEBRUARY 26 


Part I 
NATIONAL ANTHEM 


OvERTURE, ‘‘ Pelleas and Melisanda ”’ : Garnet Wolseley Cox 
(First performance.) | 


1 Played at these concerts fifty-three times ! 
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Concrrro for Pianoforte (No. 9) in Ep ; - ; Mozart 
Mr. RAaovut Pueno. 
Rectr., “ Crudele, ah no’”’; Arta, “ Non mi dir ”’ (RP 
Giovanni) ; : Mozart 
Miss SusAN STRONG. 


Part II 
SympnHony (No. 4)in D minor . : . ; i Schumann 
(a)SonatainA . f : : A. Scarlatti 
pee Praworonte (6) Polonaise in Eb , 4 : Chopin 


Mr. Raout Puaeno. 


CAPRICE EsPaGNnon pour Grand Orchestre (Op. 34) Rimsky-Korsakoff 
(First time at these Concerts.) 


Conductor, Dr. FreprRic H. Cowen. 


SECOND CONCERT. THURSDAY, MARCH 12 
Part I 
SyMPHONY in G minor 3 . Mozart 


New Concerto for Violin (First bine! in asian) Frederic D’ Erlanger 
Mr. Fritz KREISLER. 


Scmne, “ A vos jeux ” (Hamlet) ‘ . Ambroise Thomas 
Miss Lyp1a Nervi. 

IrisH Ruarsopy (No. 1), Op. 78 s . Sir C. Villiers Stanford 
(First time at these Concerts: conducted by the Composer.) 
Part II 
Soto Viortn, “ Rondo capriccioso ”’ : -  Saint-Saéns 


Mr. Fritz Re wisrie. 


New OrcueEstTrRAt Suite, ‘‘ London day by day” Sir A. C. Mackenzie 
(First time in London: conducted by the Composer.) 


an 
Conductor, Dr. FREpERIC H. CowEn. 


THIRD CONCERT. THURSDAY, MARCH 26 


Part I 
ConcERT OvERTURE, “ Youth” Arthur Hervey 
(First time in London : conducted by the Composer.) 
Concerto for Violin t ’ ‘ Beethoven 


Mr. Gorpon TANNER. 
Concert Artin, “‘ Aus der Tiefe des Grames”’ (Achilleus) Maz Bruch 
(First time at these Concerts.) 
Mme Rosa OLirzKa. 
New Concerto for Pianoforte (No. 2) ; : Sauer 
(First time in England. ) 
Mr. Emin SAvER. 


Parr II 
SympHony (No. 4)inG . 4 ; ; Dvorak 


Conductor, Dr. Hiceiiieas H. CowEN. 
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FOURTH CONCERT. THURSDAY, MAY 14 — 


Part I 
OVERTURE, ‘‘ Atimoreatts? : d \ ’ ; Cherubini 
Concerto for Pianoforte (No. 2) ‘ ‘ . Edward MacDowell 
Mr. Enpwarp MacDowELu 
(His first appearance in England.) © 

Scena, “‘ The Triumph of Alcestis”’ . Frederic Cliffe 

(Conducted by the Composer. ) 

Mme Ciara Burt. 
(First time by her in London.) 


Part IT 
Concerto for Violoncello in D . . ; Haydn 
Mr. ARNOLD FOrpEsy. / 
(His first appearance at these Concerts.) 
SympHony (No. 7)inA . ; ; : Beethoven 


Conductor, Dr. ekioauts i. CoweEN. 


FIFTH CONCERT. THURSDAY, MAY 28 


Part I 
SympHony (No. 3)inF . ‘ , Brahms 
Dramatic Scrmna, ‘‘ The Ballad of Thyra Lee” . Reginald Somerville 
(First performance.) 
Mr. FrRANGCON DAVIEs. 
SINFONIE EsPpAGNOLE for Violin and Orchestra . ‘ Lalo 
Mr. Max WOLFSTHAL. 
(His first appearance at these Concerts.) 


—— 


Part IT 
ConcEerRTO for Pianoforte in D minor . : " Rubinstein 
Mr. Joser etn ae 
OVERTURE, “ Bemont snipe A i ; Beethoven | 


“Conductor, Dr. eet i. CoweEN. 


SIXTH CONCERT. THURSDAY, JUNE 11 





Part I 
SyMPHONIC Porm, “ Till Eulen-spiegel”” .. : Richard Strauss 
(First time at these Concerts.) 
Arta, “‘ Caro nome ”’ (Rigoletto) ‘ : é Verdi 
Miss Jeannie Noretrs. \ 
SympuHony (No. 7) (First time at these Concerts) ; Glazounow 


(Conducted by the Composer.) 


Part II , 
Concerto for Pianoforte . , ° ; : : Schumann 


Miss ADELA VERNE. 
(Her first appearance at these Concerts.) 


New ORCHESTRAL SurteE, ‘‘ Aus dem Mittelalter ”’ 7 Glazoun 
(First time in England: conducted by the Composer.) 


Conductor, Dr. FrepERIC H. CowEn. 


tebe 
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SEVENTH CONCERT. THURSDAY, JUNE 25 
Part I 
PRELUDE and ANGEL’s FAREWELL (The Dream of 


Gerontius) : ; : : ; : Elgar 

(First time at these Concerts.) 

Vocat Sorna, “ Die Wallfahrt nach Kevlaar’”’ Sir C. Villiers Stanford 
(First time with Orchestra.) 


Mmert BLANCHE MARCHESI. 


Concerto for Violin in D major ‘ ‘ } ‘ Mozart 
Mr, Jan KUBELIK. 
OrRcHESTRAL Porm, ‘‘ A Phantasy of Life and Love” , Cowen 


(First time at these Concerts.) 


Part II 
SympHony (No. 4)in F minor . ‘ ‘ ? . Tschaikowsky 
NATIONAL ANTHEM 
Conductor, Dr. FRepERIC H. CowEn. 


1904 


This year is marked by a great number of first performances 
and appearances, in fact, novelties were the order of the day. 

At the lst concert appeared Miss Marie Hall as violinist and 
Miss Dorothy Maggs as pianist, whilst a Symphonic Prelude 
to Byron’s “ Manfred,” by a very clever student of the Royal 
Academy of Music, Mr. A. von Ahn Carse, was played for the 
first time. 

At the 2nd concert, Mr. Vincent D’Indy’s “ Lied Maritime ”’ 
had its first hearing and Mme Maria Gay her first appearance, 
as singer, in England. 

Bottesini’s Concerto for Double-Bass in F # minor, introduced 
one of the best players in the orchestra, Mr. Claude Hobday, 
as a soloist. 

The Concerto had been scored for full orchestral accom- 
paniment by Mr. A. C. Forsyth. Mr. Leonard Borwick played 
the Brahms Concerto in D minor. 

At the 3rd concert, Miss Minnie Tracey, as vocalist, and Mr. 
Ernesto Consolo, as pianist, made their first appearances at 
these concerts, the former singing a Scena from Reyer’s 
“Sigurd,” the latter playing a Concertstitick in Ab major by 
Franco da Venezia, both for the first time in England. Mr. 
Jean Gerardy gave a good rendering of Saint-Saéns’s Violon- 
cello Concerto in A minor. 

At the 4th concert, Mr. Elgar’s Overture “In the South ” 


and Mr. Glazounow’s 6th Symphony were heard for the first 


time at these concerts, Mr. Kreisler excelled in the Beethoven 
21 
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Concerto, and Mr. Gregory Hast (one of the original Meister 
Glee-singers) sang songs by Richard Strauss and Schubert, 
accompanied by Mrs. Hast. 

At the 5th concert, the ever-green ‘* Anacreon ’”’ Overture 
was followed by the first performance (at these concerts) of 
Brahms’s glorious Rhapsody for Contralto Solo and Male 
Chorus, impressively rendered by Miss Muriel Foster (now 
Mrs. Goetz) and Mr. H. R. Eyers’s splendidly drilled ‘‘ Alma 
Mater” Choir. Sir Charles Stanford conducted his Clarinet 
Concerto, in which Mr. Charles Draper took the solo part, for 
the first time at these concerts. 

In Part IT the new player was a violinist, Miss Annie de 
Jong, with Dvorak’s Violin Concerto. César Franck’s D minor 
Symphony had a first hearing. 

At the 6th concert were introduced Tschaikowsky’s Fantaisie 
‘* Francesca da Rimini,” and Dr. Cowen’s “ Indian Rhapsody.” 
Mr. Pugno played Beethoven’s C minor Concerto, and the 
second Part was devoted to Brahms’s No. 2 Symphony in D. 

At the 7th concert, Mr. Edward German’s “ Rhapsody on 
March Themes” was introduced and conducted by him, 
Kubelik played, and the Scherzo from Mendelssohn’s Octett 
in Eb, scored expressly by the composer for this Society in 
1829 and incorporated in his Ist Symphony, was repeated. 
Schubert’s great No. 9 Symphony in C concluded the nee S 
work. | 


PROGRAMMES FOR 1904 
FIRST CONCERT. WEDNESDAY, MARCH 2 





Part 1 
NATIONAL ANTHEM 
SYMPHONIC PRELUDE to Byron’s “Manfred” . A. von Ahn Carse 
(First performance.) ' 
Air, “‘ Depuis le jour ” (Louise) " - Charpentier 


(First time in England. ) 
ELIZABETH PARKINA. 
(Her first appearance at these Concerts.) 


Concerto for Pianoforte in Bh minor , j . Pschaikowsky 
DorotHy Maaes. 
(Her first appearance at these Concerts.) 


Part II ) 

Concerto for Violin ; ; : ‘ ; . Mendelssohn 
Marig Hatt. bs 

(Her first appearance at these Concerts.) 

SympuHony (No. 1) in Bb . ‘ ‘ Schumann 


Conductor, Dr. Ranpienah H. CowEN. 
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SECOND CONCERT. THURSDAY, MARCH 24 


Part I 
ernie (No. 4) in Bb ; 7 é Beethoven 
{ (a) Lizp MARITIME (first time in England) : Vincent D’ Indy 
(6) Arta, “‘ Tutta raccolta ancor’’ (Scipione) . Handel 


Maria GAy, 
(Her first appearance in England.) 


~~ CoNncERTO for Pianoforte in D minor . : ‘ ; Brahms 


LEONARD BoORWICK. 


Part II 


Concerto for Double-Bass in F{# minor . : Bottesinz 
(Scored by A. C. Forsytu. ) 
CLAUDE Hoppay. 
(His first appearance as Soloist at these Concerts.) 
ToneE-Porm, ‘“‘ Death and Transfiguration ”’ i Richard Strauss 
Conductor, Dr. FREpERIcC H. Cowen. 


THIRD CONCERT. THURSDAY, APRIL 28 


Part I 
SympHony in Eb. , : : Mozart 
Sckne, “ Reveil du Pinenilds ” Hist Sard) ; : ' Reyer 
(First time in England.) 
MINNIE TRACEY. 

(Her first appearance at these Concerts.) 
ConcertTstTUcK for Pianoforte (Op. 11) in Ap major Franco da Venezia 
(First time in England.) 

ERNESTO CONSOLO. 

(His first appearance at these Concerts.) 


Part II 
Concerto for Violoncello (Op. 30) in A minor . .  Saint-Saéns 
JEAN GERARDY. 
OvertTuRE, “ Die Meistersinger ”’ ; : Wagner 


Conductor, Dr. FREDERIC H. ap 


FOURTH CONCERT. THURSDAY, MAY 19 


Part [ 
ConcERT OvERTURE, “In the South ” ‘ ; Elgar 
(First time at these Concerts. ) 
(a) “Der Doppelgianger”’ . ; : Schubert 
LABRRB (6) “Allerseelen” . ; Richard Strauss 


GREGORY Hast. 

(His first appearance at these Concerts.) 
(Accompanied on the Pianoforte by Mrs. Grecory Hast.) 
Concerto for Violin ‘ : ; t : ‘ Beethoven 
Fritz KREISLER. 


Part II 
SympHony (No. 6) in C minor . ; Glazounow 
(First time at these Concerts. ) 


Conductor, Dr. FrRepERIc H. Cowen. 


— 
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FIFTH CONCERT. THURSDAY, JUNE 2° 


Par? I 
OvERTURE, ‘‘ Anacreon”’ . Po fe) *COherubina 
Ruapsopy for Contralto Solo alia Male Choris y : Brahms 
(First time at these Concerts.) | 
MuRriIet Foster 
(Her first appearance at these Concerts.) 
AND 
THe “ ArmA Mater ”’ Corr. 
Concrerro for Clarinet in A minor (Op. 80) in one Move- 
ment Stanford 
(First time at these Concerts : conducted by the Composer. ) 
CHARLES DRAPER. 
(His first appearance as Soloist at these Concerts.) 


Part II 
Concerto for Violin (Op. 53). ; Y Dvorak 
ANNIE DE J ONG. 


(Her first appearance at these Concerts.) |. 
SympHony in D minor A . César Franck 
(First time at these Concerts. ) 


Conductor, Dr. Freperic H. Cowen. 


SIXTH CONCERT. THURSDAY, JUNE 16 
Part I | 


Fanralsin, ‘‘ Francesca da Rimini” . . Tschaikowsky 
(First time at these Concerts. ) 


Concerto for Pianoforte in C minor . ’ i ’ Beethoven — 


Raovut PuGNO. 
INDIAN RHAPSODY . : , ; : ; i Cowen 
(First time at these Concerts.) 


P re Soros } (#) “Sérénade alalune” . . ~ Pugno— 
cg iratetey (b) Rhapsodie (No. 13). A; Lisat 
Raovut Pueno. iy 
Par? IT 
SympHony in D (No. 2). . ) Brahms 


Conductor, DR. naientG H. Ceveinds 


SEVENTH CONCERT. THURSDAY, JUNE 30 


Part I 
Ruapsopy on MarcH THEMES . Ramee German 
(First time in London : conducted by the Composer.) 
Concerto for Violin, ‘‘ Sinfonie Espagnole ”’ oy ol TTL Lalo 
JAN KUBELIK. ioecmeabi) 
ScuERzo from the Octett in Ep Mendelssohn 
(Scored expressly for the Philharmonic Society by the Composer in 
1829.) 
‘ Part II (o .oVl) Yon Ti 
SymPHONY in C ‘ ‘ . $ ; ; : Schubert 


Conductor, Dr. FrepERIC H. CowEn. 





} 
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1905 


Mme Ada Crossley, at the 1st concert, sang four short songs 
of Wagner’s, scored by Mr. Felix Mottl ; a Haydn Symphony 
came as an oasis in the desert of percussion and formlessness, 
and gladdened the era with its breath of simple life and 
innocent joyfulness; Mr. Busoni played in his masterly 
manner, and Sir Alexander Mackenzie’s “‘ Canadian Rhapsody,” 
the shadow of his coming tour through that dominion, was 
played, for the first time, under the composer’s baton. 

At the 2nd concert, Mr. Pablo Casals, who is now readily 
acknowledged to be the greatest of living ’cellists, made his 
first appearance in England, and two works, a Symphony, 
** Antar,” by Mr. Rimsky-Korsakoff, and a Tone-Poem, “ In 
the East,” by Mr. Arthur Hervey, had a first hearing at these 
concerts. 

At the 38rd concert, the Mendelssohn Scherzo was, “ by 
desire,’ repeated; the violinist, Mr. Bronislaw Huberman, 
made a first appearance, Miss Antonia Dolores! sang, and 
Dvorak’s D major Symphony filled up Part II. 

At the 4th concert, three compositions were played for the 
first time by the Society: (1) A “‘ Welsh”? Rhapsody by Mr. 
Edward German, (2) Mr. César Franck’s Symphonic Varia- 
tions for Pianoforte and Orchestra, and Mr. Saint-Saéns’s 
Fantaisie for the same combination, entitled ‘‘ Africa.”” The 
two latter works were interpreted by Mr. Raoul Pugno. 
Tschaikowsky’s “ Pathétique’’ Symphony, which the Society 
introduced into England in 1894, formed the last item of an 
interesting concert. 

The 5th concert commenced with the charming and delicate 
“ Naiades ” Overture of Sir Sterndale Bennett; Sir Charles 
Stanford’s Violin Concerto in D, and Dr. Saint-Saéns’s Fan- 
taisie, ‘‘ Havanaise,” for Violin and Orchestra, both played by 
Mr. Achille Rivarde, were presented for the first time at these 
concerts, and Mme Albani made her last appearance. Part II 
was taken up by César Franck’s D minor Symphony. 

At the 6th concert, Mr. Claude Debussy’s curious “‘ L’ Aprés- 
midi d’un Faune ”’ and Mr. Paul Juon’s Symphony in A were 
new features and presented to the audience a fair example of 
the modern French and Russian schools. Miss Fanny Davies 
played Schumann, and Mr. John Coates, as well known in 
Opera as in concert-hall, sang for the first time at the Phil- 
harmonic Concerts, selecting the “‘ Preis-lied ” from Wagner’s 
“ Die Meistersinger.”’ 


1 A name adopted by Miss Antoinette Trebelli. 


eS Eas 
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At the last concert of the season, the new-comers were | 
Miss Perceval Allen as vocalist, and young Franz von Vecsey 
as violinist, the latter playing, with the intelligence if not the 
physical strength of a mature \musician, the Beethoven 
Concerto. An extraordinary performance ! 

Two Bohemian Dances by Mr. Alberto Randegger, jun., 
were played for the first time at these concerts, and Dr. 
Cowen’s Symphony in F (No. 5) was performed. 


PROGRAMMES FOR 1905 
FIRST CONCERT. WEDNESDAY, MARCH 15 


Part I 
NATIONAL ANTHEM 
OVERTURE, ‘‘ Academic ”’ : 3 j : Brahms 
ConcERTO for PianoforteinF . , .  Saint-Saéns 


FERRUCCIO Busont. 
Four { (a) ** Der Engel” (c) ‘‘ Schmerzen” Pei by Wacnesin 
Sones | (db) ‘‘ Stehe still! ’’ (d) “ Traéume ” Felix Motil ag | 
ApDA CROSSLEY. 











Part II 
Sympuony in D (No. 14, Breitkopf edition) ‘ ; Haydn — 
PARAPHRASE DE CONCERT, Pianoforte and Orchestra, 
** Todtentanz ”’ ‘ : : , : ; Lisat 
Ferruccio BUSONI. 
CANADIAN RHAPSODY k : ( : : ‘ Mackenzie 


(First time : conducted by the Composer.) 
Conductor, Dr. FRepERIC H. COowEN. 


SECOND CONCERT. WEDNESDAY, MARCH 29 


Part I 
Tonr-Poerm, “‘ In the East ”’ : Arthur Hervey 
(First time at these Concerts. ) 
ConcERTO for Violoncello in A minor : : .  Saint-Saéns 


PABLO CASALS. 
(His first Sp Pear aaOR in England.) 
Recit. and Arta, ‘‘ Non temer ’ ‘ , Mozart 
LILLIE Wormatp. 
(Her first appearance at these Concerts.) 
(Violin Obbligato by W. FRYE PARKER.) 


Part II ? 

SympHony (No. 2), ‘‘ Antar” . Nicolas Rimsky-Korsakoff 
(First time at these Concerts.) 

Soro for Violoncello, ‘‘SuiteinC” . ; : 4 Bach 
PABLO CaSALS. ‘ 

OveRTURE, ‘“‘ The Bartered Bride” . . . Smetana 


Conductor, Dr. FreprRic H. Gio weil 
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THIRD CONCERT. THURSDAY, APRIL 13 
Part I 
OverRTURE, “Inthe South” . : f ‘ ; Elgar 
ConcErRTO for Violin in D : ; . Tschaikowsky 


BRONISLAW HuBERMAN. 
(His first appearance at these Concerts.) 


Recir. et Arr, “‘ Ombre légére ”’ (Dinorah) l , Meyerbeer 
ANTONIA DOLORES. 

ScHERZO in G minor . Mendelssohn 
(Scored by Composer expressly for the Society i in 1829, and repeated 
by desire. ) 

Part II 
SympuHony in D (Op. 60) . ; ‘ : Dvorak 


Conductor, Dr. tg i. CowEN. 


FOURTH CONCERT. THURSDAY, MAY 11 


Part I 
Waves RHAPSODY . ; Edward German 
(First time at these Concerts. ) 
sho aa VARIATIONS for Pianoforte and Orchestra César Franck 
(First time at these Concerts.) 
Raovut Pueno. - 
Atr, ““O! beau pays” (Les Huguenots) . : ‘ Meyerbeer 
Lyp1Aa NERVIL. 


Part II 


FAnTAIsie for Pianoforte and Orchestra, ‘*‘ Africa ”’ : Saint-Saéns 
(First time at these Concerts.) 
RAOUL PuGNO. 
SympuHony in B minor (The Pathetic) . Tschaikowsky 
(First introduced into England by the Society i in 1894.) 


Conductor, Dr. FrepERIC H. CowEn. 


FIFTH CONCERT. THURSDAY, MAY 25 


Part I 
OVERTURE, “‘ The Naiades ” : ; : .  Sterndale Bennett 
ConceRTO for Violin in D (Op. 74). , C. Villiers Stanford 
(First time at these Concerts.) 
ACHILLE RIVARDE. 
(His first appearance at these Concerts.) 


‘6 ien ”’ 3 2 
Dea par nene Or a (Le Nozze di Figaro) Mozart 
> 


MADAME ALBANI. 
Fantaisie for Violin and Orchestra, ‘‘ Havanaise ”’ .  Saint-Saéns 
(First time at these Concerts.) 
ACHILLE RIVARDE. 
PRELUDE und LigBEsTOD (Tristan und Isolde) . ; Wagner 
MapDAME ALBANI. 
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Parr II 
SYMPHONY in D minor ‘ ‘ . César Franck 


Conductor, Dr. FrepEeric H. Cowen. 


SIXTH CONCERT. THURSDAY, JUNE 8 


Part I 
PRELUDE, “‘ L’aprés-midi d’un faune ”’ F : : Debussy 
(First time at these Concerts.) 
Concerto for Pianoforte . ‘ é : - ¢ Schumann 
. FANNY DAVIEs. 
PREIS-LIED (Die Meistersinger) . : - , : _ Wagner 


JOHN COATES. 
(His first appearance at these Concerts.) 
VIOLONCELLO Soo, Suite in D minor ’ ‘ : Bach 
PABLO CASALS. 


Part II 
SYMPHONY in A ' ‘ ‘ : ‘ ; A Paul Juon 
(First time at these Concerts.) 
a) *‘ Pastorale ” : : : A. Scarlatti 
FIANOFORTE Soros {i ‘* Staccato Study ” ; ‘ Rubinstein 
Fanny DAVIEs. 
OVERTURE, ‘‘ Namensfeier ”’ . : f Beethoven 


Conductor, Dr. FrepERIc H. Cowen. 


SEVENTH CONCERT. THURSDAY, JUNE 22 
Part I 
OvERTURE, ‘‘ The Hebrides”. ; : ‘ . Mendelssohn 


Art, “‘ Ave Maria, Kénigin” . d ; ; . Max Bruch 
PERCEVAL ALLEN. 
(Her first appearance at these Concerts.) 


Sympyony (No. 5)inF . . 4 : ; ‘ Cowen 


Part II 
CONCERTO for Violin in D ; ; ‘ ; ; Beethoven 
FRANZ VON VECSEY. 
(His first appearance at these Concerts.) 


Bouemian Dances (Nos. 3 and 5). : A. Kandegger, jun. 
(First time at these Concerts.) 
NationaL ANTHEM 
Conductor, Dr. FrepEric H. Cowen. 


1906 


At the 1st concert, Mr. Paul Felix von Weingartner (Edler 
von Munzberg), a powerful conductor, came over to direct the 
first performance in London of his Symphony in G. Wein- 
gartner’s larger compositions should be better known in 
England than they are at present. 
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Mme Carrefio played Rubinstein’s 4th Concerto, the one 
in D minor, and, in the 2nd Part, delighted her audience 
with three Chopin pieces, and Mr. Frederic Austin, one of our 
most impressive baritones, made a great effect in ‘“‘ Wotan’s 
Abschied ” (Die Walkiire). This was his first time of sing- 
ing at these concerts. For the concluding item, Dvorak’s 
“ Husitzka ’” Overture, first introduced to England by this 
Society in 1884, was repeated. , 

At the 2nd concert, a second “Irish Rhapsody” by Sir 
Charles Stanford was presented to the audience; Mr. Emil 
Sauer played the “‘ Emperor” Concerto of Beethoven, and 
Miss Marie Brema sang the great final scene in the ‘‘ Gotter- 
dammerung’”’; the lst Symphony of Brahms forming Part II 
of the concert. 

At the 3rd, young Mischa Elman, another prodigy, made 
his debut at these concerts in Tschaikowsky’s Violin Concerto, 
and Dr. Cowen’s second set of Four Old English Dances was 
played for the first time in London ; Liszt’s Symphonic Poem 
‘Tasso’ concluded the concert. 

At the 4th concert, the novelty was Sir Edward Elgar’s 
Introduction and Allegro for Strings, whilst the singer, Mr. 
Franjo Naval, made his first appearance in England. Bee- 
thoven’s C minor Symphony filled Part II. 

At the 5th concert, the Bradford Festival Choral Society 
came to take part in the immortal 9th Symphony of Beethoven, 
and also rendered Bach’s Motett for Double Chorus, ‘‘Sing ye 
to the Lord,” with wonderful effect. The Quartett of soloists 
in the Symphony consisted of Miss Perceval Allen, Mme 
Frederica Richardson, Messrs. Webster Millar and Fowler 
Burton. Mr. Richard Buhlig played Beethoven’s Pianoforte 
Concerto in G. 

At the 6th concert, Mr. César Franck’s Morceau Sym- 
phonique, entitled “‘ Redemption,’ was played for the first 
time, as was Mr. York Bowen’s admirable Concerto for Piano- 
forte and Orchestra, brilliantly played by the young com- 
poser. 

Miss Marie Hall played Mr. Max Bruch’s Violin Concerto in 
G minor, and Miss Cicely Gleeson-White, the most painstaking 
and hard-working of our clever young sopranos, excellent in 
Opera as in Oratorio and concert-work, made her first appear- 
ance at these concerts. Part II was occupied by Schumann’s 
2nd Symphony. 

At the 7th concert, two British composers conducted a first 
performance of their own works; Mr. Coleridge Taylor his 
“ Orchestral Variations on an African Theme,” and Mr. 
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Joseph Holbrooke his Ballad ‘‘ Annabel Lee,” sung by 


Mr. Kennerley Rumford. 


Mr. Pugno played Rachmaninoft’s 


2nd Concerto and some Pianoforte Solos, and Tschaikowsky’s 


5th Symphony concluded the year’s work. 


PROGRAMMES FOR 1906 
FIRST CONCERT. TUESDAY, FEBRUARY 27 
Part I 


NATIONAL ANTHEM 


OVERTURE, “‘ Macbeth ”’ Sullivan 
Conorerro for Pianoforte (No. 4) in D minor (Op: 70) Rubinstewn 
TERESA CARRENO. 

Scena, ‘“‘ Wotan’s Abschied und Feuer-Zauber v4 iva 
Walkire) . ' Wagner 


FREDERIC Austin. 
(His first appearance at these Concerts.) 


Part Il 


SympxHony in G (Op. 23) 

(First performance in London : 
(a) Nocturne (Op. 62, No. 1) 
(b) Etude in Gp 
(c) Polonaise in Ap 

TERESA CARRENO. 


PIANOFORTE SOLOS 


OvERTURE, ‘“‘ Husitzka ”’ 


in 1884.) 
Conductor, Dr. FrepERiIc H. CowEn. 


SECOND CONCERT. THURSDAY, 


Part I 


SEconD IRIsH RHAPSODY ; 
(First time at these Concerts. ) 


Dvorak 
(First introduced by the Society, neidek ie Cousiriees s direction, 


MARCH 15. 


O. Villiers Stanford E 


Felix Weingartner 
conducted by the Composer.) 


Chopin 


NS ee ee ee ee ee ~~ 


| 


Concerto for Pianoforte in Ep (The Emperor) Beethoven — 

Emin SAUER. | 

Frnau Scene from “ Die Gétterdimmerung ”’ Wagner ; 

MARIE BREMA. 

(a) Ballade in G minor é Chopin. 

PIANOFORTE BOLOS be Concert Etude, ‘‘ Flammes de mer’ Sauer 

Emin SAUER. Hi 

Part II 

SympHony (No. 1)in C minor . a : sien 
Conductor, Dr. FREDERIC HL Commas 

§ 

& 
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THIRD CONCERT. THURSDAY, APRIL 5 


Part I 
OVERTURE, “‘ Die Zauberfléte ”’ [ t Mozart 
LOvVE-SCENE and ScHERzO, ‘* Romeo and J uliet oa y Berlioz 
ConcERTO for Violin : ; ; . : . Tschaikowsky 


Miscua ELMAN. 
(His first appearance at these Concerts.) 


Part IT 
SeconpD Set of four Old English Dances. 4 i Cowen 
(First time in London.) 


Vio~in Soro, “Andante and Allegro”? from third 
Sonata : : ‘ : : : : f Bach 
MiscHa ELMAN. 


SymMpPuHonic Porm, “‘ Tasso ”’ é ‘ L ; Liszt 
Conductor, Dr. FREDERIC HL. CowEN. 


FOURTH CONCERT. WEDNESDAY, MAY 2 


Part I 
OVERTURE, ‘“‘ Manfred” . ; : : y Schumann 


Arta, “‘ Un aura amorosa ”’ (Cosi fan butte) : ‘ Mozart 
FRANJO NAVAL. 


(His first appearance in England.) 


Concerto for Pianoforte . y ; ‘ Dohnanyt 
ERNST VON DounAwyt. 
InTRODUCTION and ALLEGRO for Strings . ; Elgar 
(First time at these Concerts. ) 
(a) “‘ Ein Wanderer” . . x ; ; Brahms 
Sones; (6) “Lullaby”. : : : : Brahms 
(c) ‘‘ Ah, fuyez douce i image ” : : R Massenet 
FRANJO NAVAL. 
Part II 
SympHony (No. 5)inC minor . . N i Beethoven 


Conductor, Dr. FREDERIC HL. CowEN. 


FIFTH CONCERT. THURSDAY, MAY 17 


Part I 
OvEeRTURE, “ Friihlings-Overture”’ . ‘ Goetz 
Moret for Double Chorus, “ Sing ye to the fou! i 4 Bach 
THe BrRaprorD FEsTIvAL CHORAL SOCIETY. 
ConceEeRTO for PianoforteinG . . ; Beethoven 


RICHARD Buurra. 
(His first appearance at these Concerts.) 
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Part II : 
Sympuony, No. 9 (The Choral) . ; Piifieethoven 
VocaL QuARTET by PERCEVAL ALi, FREDERICA RICHARDSON, 
WesstrerR MILLAR and FowLeR BuRTON. | 
Cuorus: THE BRADFORD FrstIvAL CHORAL SOCIETY. 


Conductor, Dr. FrepERic H. CowEn, 


SIXTH CONCERT. THURSDAY, MAY 31 


Part I 
MorcEAU Biarenbarqes. ‘*“Redemption”’ . . César Franck 
(First time at these Concerts. ) . 
Concerto for Pianoforte (in one Movement) ; . York Bowen 
York BOWEN. ; 
Vocat Scena, ‘The Mystic Trumpeter” . . Gustav von Holst 


(By desire.) 
CicELY GLEESON-WHITE. 
(Her first appearance at these Concerts.) 
Concerto for Violin in G minor : : ; Max Bruch 
MARIE Ha. 


Part II 
SympHony (No. 2)inC . ; f : Schumann 
Conductor, DR. ak H. CowEN. 


SEVENTH CONCERT. THURSDAY, JUNE 14 


Part I 
ORCHESTRAL VARIATIONS on an African Theme S. Coleridge Taylor 
(First performance : conducted by the Composer.) 
Concerto for Pianoforte (No. 2) in C minor . . Rachmaninoff 
RAouL PuUGNO. ml 
BauuapD, ‘‘ Annabel Lee ”’ _. . Joseph Holbrooke — 
(First performance : conducted by the Composer.) __ | 
KENNERLEY RUMFORD. . 
( (a) Rondo in A : Mozart 
PIANOFORTE SOLOS (6) Second Scherzo (Op. 31) : Chopin 
RAOUL PUGNO. | 
Part II . 
Sympuony (No. 5)in E minor . ; ‘ ao). Dschaikowsky 


NATIONAL ANTHEM 
Conductor, Dr. FrepERIC H. CowEN, 


1907 
At the lst concert, a young Australian soprano, Miss. Amy 


Castles, made her first appearance, with but scant success, | 
and Mme Teresa Carrefio exercised her powerful spell. over the 
audience in Tschaikowsky’s Pianoforte Conca in Bb and. 


three solos. 


“ 


Le 


| 





1 
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' A Symphony, at the 2nd concert, by Mr. Georges Enesco, a 
Roumanian composer, created some interest, belonging to 
the more or less formless school, which discards (as Mr. Gilbert 
Webb, the Society’s annotator writes) “the long-accepted 
theories of key-relationship, the formal announcement of first 
and second subject, bridge-passages, etc.’’ He further sums 
up the matter thus: ‘The composer of this school is a law 
unto himself, and he demands to be judged purely by the 
effects his music produces; from which standpoint Mr. 
Enesco’s Symphony in Ep) should be approached.” 

In this concert, Miss Marie Brema sang two Shakespearian 
songs by Purcell scored by Sir Charles Stanford, and three 
Lieder composed by Mr. Weingartner. Mr. Vladimir de 
Pachmann played Liszt’s F minor Concerto and some solos 
and Stanford’s Irish Rhapsody (No. 1), based on the Irish Folk- 
Songs “ Leatherbags Donnell’? and “ Emer’s Farewell to 
Cuchullin.”’ 

At the 3rd concert, Mr. Arthur Hervey conducted a first 
performance of his Prelude to an unpublished Opera, “ Ione,” 
Mr. Percy Grainger made his first appearance, playing the 
Schumann Concerto, Mme Blanche Marchesi sang an interest- 
ing Air from Rameau’s ‘“ Hyppolyte et Aricie,”’ and Mr. 
Johannes Wolff played Sinding’s Violin Concerto (No. 1) in A, 
conducted by the composer, Mr. Christian Sinding, the well- 
known Norwegian musician, who made his first appearance in 
England on this occasion. Part II consisted of Brahms’s 
glorious 2nd Symphony (in D). 

At the 4th concert, Mr. John B. McEwen introduced his 
Symphonic Elegy “ Coronach,” and Mr. Kennerley Rumford 
sang two songs by Mr. Hubert Bath, one of which, ‘‘ The 
Viking’s War Song,” was heard for the first time. Mr. Tivadar 
Nachéz played his new Violin Concerto (No. 2) in B minor, and 
Mme Clara Butt sang, and was presented with a bracelet. 

At the 5th, Mme Sophie Menter made her first appearance 
since 1896, playing, in addition to several solos, Liszt’s Ep 
Concerto for Pianoforte. César Franck’s Symphony in D 
minor was repeated. There was no singer in this concert. 

At the 6th concert, a second composition by Mr. G. W. 
Chadwick, the distinguished American musician, was presented, 
viz. a Symphonic Poem, “Cleopatra.” A new tenor, Mr. 
Felix Senius, appeared, and Richard Strauss’s Symphonic Poem 
“Don Juan” was heard for the first time at these concerts. 
Elgar’s Overture: ‘‘ Cockaigne,”’ already alluded to, completed 
the Programme. 

At the last concert, Mlle Johanne Stockmarr, the pianist, 
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made her first appearance, Lady Hallé played the Mendelssohn 
Concerto, Dr. Frederic Cowen’s “‘ Butterfly’s Ball’ Overture 
was repeated, and Beethoven’s “ Pastoral” Symphony ended 
the year’s work. Dr. Cowen resigned his position at the end 
of the season. 


PROGRAMMES FOR 1907 


FIRST CONCERT. WEDNESDAY, FEBRUARY 6 


Part I 

NATIONAL ANTHEM 
OvertTuRE, ‘‘ Hebrides” . t | ; ‘ . Mendelssohn — 
Concerto for Pianoforte in Bp ; ; . Tschaikowsky 

TERESA CARRENO. 
Air pgs AprEux (Jeanne d’Arc) : ; ‘ . Tschaikowsky 

Amy CASTLES. 
(Her first appearance at these Concerts.) 


a 


Parr II 
SympHony (The Eroica) .. ; ; . y Beethoven — 
(a) Impromptu (Op. 90, No. 2) . Schubert | 
PIANOFORTE SOLOS 1) Soirées de Vienne (No. 6) Schubert—Liszt 
(c) Marche Militaire . . Schubert—Tausig 
TERESA CARRENO. 
OvEerTURE, ‘‘ Benvenuto Cellini ”’ P . ‘ > Berlioz 


Conductor, EpoUARD COLONNE. 







SECOND CONCERT. THURSDAY, FEBRUARY 28 


Part [I ) 
Irish Ruapsopy (No. 1) . ; : .  baneen Ualiters Stanford 
Two (a) ‘* Full fathom five ”’ (Shakespeare’s Purcell 9 
Sones |(b) ‘‘ Come unto these yellow sands ”’ Tempest) q 


(Scored by C. Villiers Stanford.) 
Marie BREMA. 


Concerto for Pianoforte in F minor . A \ : Chopin © 

ViADIMIR DE PACHMANN. 3 
SympHony in Ep { | c Georges Enesco 
(First time in London.) Lae 


Part II 
(a) “‘ Lied der Ghawaze ”’ . 
THREE LIEDER { (b) ‘‘ Plauderwiische ”’ : .  Weingartner 
(c) ‘* Lied der Walkiire ”’ q 


Mariz BREMA. Cc ee 

PIANOFORTE ((a) Andante and Rondo capriccioso . Mendelssohn — 
SoLos 18) Etude in F minor ; P ; Liszt 
ViapmMar DE PACHMANN. "or oe 
OvERTURE, ‘‘ Les Abencérages ”’ ; : . ow  Cherubine 
Conductor, Dr. FrepmRIc H. COWEN. f . 
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THIRD CONCERT. WEDNESDAY, MARCH 13 


Part I 
PRELUDE to an unpublished Opera, “ Ione ”’ Arthur Hervey 
(First performance: conducted by the Composer. ) 


ConcerrTo for Pianoforte . : b / Schumann 
PERCY GRAINGER. 
(First appearance at these Concerts.) 


Arta from “ Hyppolyte et Aricie”’ i Rameau (1733) 
BLANCHE Marcuest. 
Concerto for Violin (No. 1) in A j ; . Christian Sinding 
JOHANNES WOLFF. 
(Conducted by the Composer, who makes his first appearance in 
England.) 
Part IT 
SympHony (No. 2)inD . ; d Brahms 


Conductor, Dr. att eae H. Cow 


FOURTH CONCERT. WEDNESDAY, APRIL 17 


BART LL 
OvERTURE, ‘“‘The Tempest” . é : Sullivan 
New VIo.LINn Concerto (No. 2) in B minor (Op. 36) ; Nachéz 
TIVADAR NACHEZ. 
Arr, “‘ Mon cceur s’ouvre ”’ (Samson et Delilah) . .  Saint-Saéns 
Ciara Burt. 
SympnHonic Erey, ‘ Coronach ” .  dJdohn B. McHwen 


(First time at these Concerts. ) 


Part IL 


(a) “* Longing ”’ 
NEW Basos { (b) The Viking’s War-Song » | - Hubert Bath 


(First performance. ) 
R. KENNERLEY RUMFORD. 
SuIre in G (No. 3) . j ‘ . Tschaikowsky 


Conductor, Dr. ite ean H. CowEN. 


FIFTH CONCERT. THURSDAY, MAY 2 


Part I 
OVERTURE, SCHERZO and FINALE ‘ ; : 4 Schumann 
ConcEeRTO for Pianoforte in Eb ‘ d > Liszt 
SOPHIE MENTER. 
(Her first appearance here since 1896.) 


Part II 
SymPHONY in D minor ; . . ‘ : . César Franck 
(a) Prelude : . 7 ! Chopin 
PIANOFORTE Sotos {(b) Mazurka. d i Chopin 
(c) ** Erl-Konig ”’ ‘ ‘ ‘Schubert—Liset 
SorpHIz MENTER. 
OVERTURE, ‘‘Carneval”’ . : } Dvorak 


Conductor, Dr. Pedkenac H. Chwni. 
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SIXTH CONCERT. THURSDAY, MAY 16 


Part I : 

Sympnonic Porm, ‘“ Cleopatra ”’ : ‘ . G. W. Chadwick — 
(First time in London.) 

Concerto for Violin ; : : : ) : Beethoven 
MiscHa ELMAN. | 

Arta, ‘‘ Un aura amorosa ”’ (Cosi fan tutte) 5 4 Mozart | 


FreLrx SENTIUS. 
(First appearance in London.) 
















Part Il 
SymPHonic Porm, ‘‘ Don Juan ”’ k : ; Richard Strauss — 
(First time at these Concerts.) 
(a) ‘“‘ Sérénade mélancolique ”’ : . Tschaikowsky 
BOLO YAOLIN ff “Etude Caprice” . ; ’ Paganini—Auer 


MiscHa ELMAN. 
OveERTURE, ‘‘ Cockaigne ”’ 


, ‘ : ’ Elgar — 
Conductor, Dr. FrEpERIC H. COWEN. 


SEVENTH CONCERT. THURSDAY, MAY 30 


Part I 
OvERTURE, ‘“‘ Butterfly’s Ball ”’ ‘ ‘ ‘ : Cowen — 


Concerto for Pianoforte in A , : Grieg — 

JOHANNE STOCKMARR. 

(Her first appearance at these Concerts.) 

Scena from ‘‘ Die Walkiire”’ . : ; } ; Wagner 
{aim ‘“‘ Mariage des Roses” (Pianoforte, RAPHAEL 

RocHE!) : : : : i : . César Franck 

GEORGES MAUGUIERE. 
(His first appearance at these Concerts.) 


ConcerrTo for Violin Mendelssohn — 


Lapy Hatt. 
Parr IT 
Sympuony, ‘The Pastoral’ (No. 6) ‘ » are Beethove 


NATIONAL ANTHEM 
Conductor, Dr. FrepERIc H. COWEN. 


1908 


A scheme of inviting different conductors of eminence for 
each concert was, this year, entered upon by the Directors, 
and has been in practice ever since. | 7 

After the National Anthem, the lst concert opened with a 
first performance of Dr. Grieg’s “ Funeral March,” played in 
memory not only of the talented composer himself, who die | 


1 Raphael Roche was the grandson of Moscheles. 
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September 4, 1907, but also of Dr. Josef Joachim, who left a 
vast number of mourning friends and admirers on August 15 of 
the same year. 

A Concerto in D minor, for Two Principal Violins and 
Stringed Orchestra, by Bach was played (for the first time at 
these concerts) by Messrs. Franz von Vecsey and Jen6 Hubay, 
the latter making his first appearance in England. Mr. 
Hubay’s new Violin Concerto was given by Mr. von Vecsey, 
for the first time in England, and Sibelius’s Symphonic Poem 
** Finlandia,” for the first time at these concerts. 

Mr. Henry J. Wood also made his first appearance, as 
conductor of the entire concert. He also conducted the 2nd, 
with a most interesting Programme; Bach’s Brandenburg 
Concerto (No. 3) in G, the Schumann Concerto, played by 
Mr. Emil Sauer, Beethoven’s C minor Symphony, Elgar’s 
“Enigma” Variations (for the first time at these concerts) 
and Richard Strauss’s “‘ Till Eulen-spiegel.”? A new Vocal 
Scena, “The Bells,” by Mr. Franco Leoni, had a first per-~ 
formance, with Mr. Charles Tree as soloist; his voice was, 
however, completely drowned by the orchestral noise ! 

At the 3rd concert, Mr. Jean Sibelius, the founder of a 
Finnish school of music, made his first appearance in London, 
conducting anew Symphony inC. Other first appearances were 
those of Miss Esta D’Argo, a bright Australian soprano, and 
Mr. Herbert Fryer, a most promising pianist, who played 
Eugen D’Albert’s fine Concerto (No. 2) with great effect. 
Brahms’s *“‘ Academic ’’ Overture concluded the concert, which 
was conducted by Dr. Cowen. 

Mr. Landon Ronald (now the gifted Director of the Guild- 
hall School of Music) conducted the 4th concert, when Mr. 
York Bowen’s new Concerto for Viola had a first public per- 
formance, and served to introduce a notable viola-player, 
Mr. Lionel Tertis. Mme Blanche Marchesi gave Londoners the 
first opportunity of hearing Berlioz’s Scena “‘ Cleopatra,” 
and Part II was occupied by Tschaikowsky’s 4th Symphony. 

At the 5th concert, Mr. Henry J. Wood again officiated, but 
handed over the baton to Mr. Granville Bantock for his Prelude 
and Three Songs from ‘‘ Sappho,” the latter sung by Miss 
Edith Clegg. This was her first appearance, as it was Mr, 
Bantock’s introduction to the Society. 

A new pianist, Mr. Evlyn Howard-Jones, played Brahms’s 
2nd Concerto, and Schubert’s mighty Symphony in C (No. 9) 
concluded the concert. 

At the 6th, the great conductor and accompanist, Mr. 
Arthur Nikisch, made his first appearance in both capacities. 

2K 


- 
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He conducted the entire concert, and, as accompanist, was 
most sympathetic with the singer, Miss Elena Gerhardt, who ~ 
made her first appearance. It would be impossible to find a 
more perfect sympathy between singer and player. 

Mr. Efrem Zimbalist, a clever young violinist, made his 
debut in Tschaikowsky’s Violin Concerto. Mr. Nikisch 
conducted, in his marvellous way, the ‘“‘ Wald-Weben ”’ from 
Wagner’s “ Siegfried,” Liszt’s Symphonic Poem “ Les Pré- 
ludes ’’ and the C major Symphony of Schumann. 

At the 7th concert, Dr. Cowen conducted, introducing two 
new works, Mr. Hamilton Harty’s ‘“‘Comedy Overture,” 
and Mr. Edward German’s Suite ‘‘The Seasons,” Nos. 1 
and 4. 

This year the winter (or autumn) season was resumed, and — 
has continued until the present time, ranking as part of the 
next season. 

The 1st concert was given on Thursday, November 12, and 
was conducted by Mr. Henry J. Wood, opening with the 
National Anthem, as is customary at the commencement of 
a new season. Mr. Jan Kubelik played the Paganini Violin 
Concerto in D, and, as a Violin Solo, Mr. Saint-Saéns’s 
‘* Havanaise.”’ 

At the 2nd, on November 26, Svensden’s ‘“‘ Carnival in Paris,” 
an Orchestral Episode, and Mr. Paul Dukas’s “ L’Apprenti 
Sorcier,”’ which he terms a “‘Scherzo,”’ were the two novelties, 
Mr. Efrem Zimbalist played the Beethoven Concerto and Sir 
Charles Santley gave another example of his great art. 

Mr. Henry J. Wood again conducted. 

At the 3rd and last winter concert, Mr. Landon Ronald 
took charge, except in Mr. Frederick Delius’s new work, “ In 


a Summer Garden,” which the composer directed. The 


pianist was Mr. Ferruccio Busoni, and Brahms’s Symphony — 
(No. 2) in D concluded another year’s work. | | 

It is worthy of notice that certain Members, feeling that — 
English composers were not properly recognised, resigned their 
membership, but withdrew the resignations on condition that — 
at least two British works appeared in each year’s Programmes. — 
It will be found, on perusal of this book, that at least two, . 
generally more, British works have been given year after year, 
for quite a long time (of course, the works chosen were not 
always by the Members referred to). } 
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PROGRAMMES FOR 1908 
FIRST CONCERT. WEDNESDAY, JANUARY 29 


Part I 
NATIONAL ANTHEM 


FUNERAL MARCH . ; F . ; ; ’ Grieg 
(First time at these Concerts.) 
(In memory of Dr. Grieg and Dr. Joachim.) 
Concerto for two Violins and Stringed Orchestra in 
D minor . ‘ ’ ‘ ; : , ; Bach 
(First time at these Concerts.) 
FRANZ VON VECSEY and JENO HUBAY. 
(The latter’s first appearance in England.) 
SympHony (No. 5)in E minor . ‘ d : . Tschaikowsky 


Part It 
New Concerto for Violin : ; Hubay 
(First performance i in England. ) 
FRANZ VON VECSEY. 
SympHonic Porm, “ Finlandia ”’ < Sibelius 
(First time at these Concerts: ) 
Conductor, HENRY J. Woop. 


(His first appearance at these Concerts.) 


SECOND CONCERT. THURSDAY, FEBRUARY 13 


Part I 
BRANDENBURG ConcERTO for Strings (No. 3) inG ‘ Bach 
Concerto for Pianoforte . ‘ ‘ p : : Schumann 
Emin SAUER. ‘ 
NEw Vocat Scena, “ The Bells ”’ ‘ ‘ Franco Leoni 


(First performance. ) 
CHARLES TREE. 


(His first appearance at these Concerts.) 


SympHony (No. 5)in C minor . : : : ; Beethoven 
Part IT 
ORCHESTRAL VARIATIONS (Enigma) (Op. 36) ; : Elgar 


(First time at these Concerts.) 


(a) Preludium (Op. 104, No. 1). Mendelssohn 

PIANOFORTE Soxos { (b) Nocturne (Op. 27, No. 2) : Chopin 

| (c) Tarantelle, ‘‘ Venezia e Napoli ”’ Liszt 
EMIL SAUER. 

SyMPHONIC Porm, “ Till Eulen-spiegel’’? . : Richard Strauss 


Conductor, Henry J. Woop. 


1 By arrangement with Breitkopf and Hartel. 
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THIRD CONCERT. THURSDAY, FEBRUARY 27 
Part I 

SERENADE-NoOcTURNE (No. 6) in D for pak, Quartett 
and Orchestra . : : ; Mozart 
Air, “‘ Preise the Redeemer ” (Mfourit of Oliveny L Beethoven 

Esta D’ Arco. 

(Her first appearance at these Concerts.) 

New SympuHony in C ! Sibelius 


(Conducted by the Composer, who will make his first appearance 
in London.) 


Part II 


ConcERTO for Pianoforte (No. 2) in E js : Eugen D’ Albert 
HERBERT FRYER. 

(His first beast prbia at these Concerts.) . 

OVERTURE, “‘ Academic ”’ ‘ : ; Brahms | 

Conductor, Dr. On se: i. CoweEN. 


FOURTH CONCERT. THURSDAY, MARCH 26 


Part I 
OVERTURE, ‘‘Oberon” . ‘ f ; : , Weber 
New Concerto for Viola . . York Bowen 
(First public performance. 4 
LIONEL TERTIS. 
(His first ase aihetany at these Concerts.) 
Lyric Scene, ‘‘ Cleopatra ”’ F ‘ " Berlioz — 
(First time in London) . 
BLANCHE MARCHESI. 


IntRopucTIon and Crosine Scene (Tristan und Isolde) Wagner : 











Part IT " 
SympHony in F (No. 4) _. : : : : . PFschaikowsky — 
Conductor, LANDON RONALD. she 


‘n 


FIFTH CONCERT. THURSDAY, APRIL 9 


Part I ) 
Overture, “ The Flying Dutchman ” ‘ . ‘ Wagner 
Concerto for Pianoforte in Bp (No. 2, Op. 83). : Brahms 


Evityn Howarp-J ONES. 
(His first BD een at these Concerts.) 
PRELUDE and THREE Sones from “Sappho” . Granville Bantock 
(Conducted by the Composer : his first appearance at these 
Concerts.) 
EpiTH CLEGG. , 
(Her first appearance at these Coreen ) 


Part IT 
SympHony in C major (No. 9) . : Sch 
Conductor, Henry J. Woon, 
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SIXTH CONCERT. THURSDAY, MAY 14 


7 Part I 
SYMPHONY in C major : : : : : , Schumann 
Sone, “Mignon”. ‘ : ’ ‘ , Tnsat 
. ELENA GERHARDT. 
(Her first appearance at these Concerts.) 


WaALD-WEBEN (Siegfried) . 4 , ‘ : , Wagner 


Pier II 


Concerto for Violin ‘ ‘ ‘ ‘ d . Pschaikowsky 
EFREM ZIMBALIST. 
(His first appearance at these Concerts.) 
(a) “ Der Freund ” 
(6) ‘Und willst Du Deinen Liebsten serbon Hugo Wolff 
LIEDER sehen ”’ 
(c) “* Wiegenlied ”’ ; 
(d) ““Caecilie” . ' ° ; 4 
ELENA GERHARDT. 
(Accompanied on the Pianoforte by ARTHUR NIKISCH.) 
SympHonic Porm, “‘ Les Préludes” . ! : Liszt 
Conductor, ARTHUR Nikiscx, 
(His first appearance at these Concerts.) 


Richard Strauss 


SEVENTH CONCERT. THURSDAY, MAY 28 


ParT IL 
CoMEDY OVERTURE : 4 : f t Hamilton Harty 
(First time at these Concerts.) 
ConcerTo for Pianoforte in Eb A ‘ : Liszt 
ERNST LENGYEL. 
(His first appearance at these Concerts.) 


Arr and VARIATIONS (from Suite No.3) . - Pschaikowsky 
Part IT 
SympHony (No. 7)inA . : 4 ’ : ‘ Beethoven 
) {(a) Fantasiain F minor. ‘ Chopin 
PANO eR BOLOS || (6) Moto continuo (Sonata in C) . Weber 
Ernst LENGYEL. 
SymMPHONIC Suite, “‘ The Seasons ”’ (Nos. 1 and 4) Edward German 


(First time at these Concerts.) 
NATIONAL ANTHEM 


Conductor, Dr. Frepreric H. Cowen. 


WINTER SEASON’S PROGRAMMES, 1908 
FIRST CONCERT. THURSDAY, NOVEMBER 12 


Parr | 
NATIONAL ANTHEM 


NORWEGIAN RuApsoDy . ; : § i Lalo 


Se 
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Concerto for Violin in D ' ‘ Sid , i Paganini 
JAN KUBELIK. 
SympHony (No. 7)inA . : ‘ ; 3 3 Beethoven 
Part II 
Vion Soo, ‘‘ Havanaise ”’ : ; : : .  Saint-Saéns 
JAN KUBELIK. é 
Capriccio EsPAGNOLE : ; , .  Rimsky-Korsakoff 


Conductor, Henry J. Woop. 


SECOND (WINTER) CONCERT. THURSDAY, NOVEMBER 26 


Part I 

‘““CARNIVALIN PARIS”. : : ; ‘ , Svensden 
(First time at these Concerts.) 
ConcerrTo for Violin : Beethoven — 


EFREM ZIMBALIST. 


Sympuony in D (No. 35, Haffner) A 4 : ; Mozart 
Part II 
Recirativo, ‘‘ Se di terror capace ”’ | 
Arta, “‘ Del minacciar del vento ”’ (Ottone) c Handel 


Sir CHARLES SANTLEY. 


Vion Soxo, “ Introduction and Tarantelle”  . : Sarasate — 
EFreM ZIMBALIST. | 
(Accompanied on the Pianoforte by Henry R. Bien.) 


Scuerzo, ‘ L’apprenti sorcier ”’ . ; ; ‘ Dukas — 
(First time at these Concerts.) ' 


Conductor, Henry J. Woop. 


THIRD (WINTER) CONCERT. FRIDAY, DECEMBER 11 “a 


Part I | 

OvrertuRE, ‘‘Carneval” . . 2 ! ; é Dvorak © 

Concerto for Pianoforte in A . ‘ : , f Liszt 

FERRUCCIO BUSONI. j 

New OrcHESTRAL Work, “‘In a Summer Garden”. Delius 
(First performance : conducted by the Composer.) 

PIANOFORTE Soxo, “ Prelude, Chorale and Fugue”  . César Franck 


FrERRuCCIO BUSONI. 


Part II 
Sympnony (No. 2) in D 3 ; 
Conductor, LANDON RONALD. 


1909 


The 1st concert commemorated the centenary of Mendels- 
sohn’s birth, and the Programme contained a portrait (from 
Jiiger’s picture), an appreciation by Mr. F. Gilbert Webb, and 
a list of his works performed by the Society. His “Scotch ~ 
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Symphony, ‘‘ Midsummer Night’s Dream ” Overture and G 
minor Concerto for Pianoforte were played, the latter by Mr. 
Raoul Pugno, in addition to three of his pianoforte pieces. 
The pianist hardly seemed in his most sympathetic mood! 
Mr. J. B. McKwen’s Border Ballad “‘ Grey Galloway ” had a 
first and successful hearing, and Mr. Alexis Chabrier’s Over- 
ture ‘“‘Gwendoline’’ was heard, for the first time at these 
concerts. Mr. Camille Chevillard, who married Lamoureux’s 
daughter, and followed his late father-in-law as Director of 
the famous Lamoureux Concerts in Paris, was the conductor 
of this concert. 

At the 2nd, conducted by Mr. Luigi Mancinelli, the Prelude 
to Act II of Goldmark’s Opera ‘‘ Die Konigin von Saba’”’ was 
played, for the first time in London ; Mr. Arthur Hervey con- 
ducted a first performance of his Tone-Poem ‘“ Summer,” 
Mr. Leopold Godowsky played and the conductor’s, Mr. 
Mancinelli’s, own Overture “ Cleopatra” was introduced. 

Mr. Bruno Walter conducted the 3rd concert of this year. 
He was Weingartner’s “lieutenant”? at the Court Opera 
House of Vienna, and a clever conductor. Mr. Emil Sauer 
played Beethoven’s Eb Concerto, and Miss Ethel Smyth’s fine 
Overture to her Opera “‘The Wreckers’? was heard for the 
first time, as arranged for concert-performance by this talented 
composer. 

Mr. Nikisch conducted the 4th concert, and gave his first 
and a very interesting reading of Sir Edward Elgar’s Symphony 
No. lin Ab. Mr. John Coates sang, with considerable vigour, 
the “ Forge Songs”’ from Wagner’s “ Siegfried.” 

The Ist winter concert, November 11, commenced the ninety- 
eighth season. Sir Edward Elgar conducted and four of his 
works were presented, one of which, the Suite ‘‘ Wand of 
Youth ” (No. 2), was played for the first time at these con- 
certs. Mme Kirkby Lunn made her first appearance in the 
“Sea Pictures,’ and was presented with the Beethoven Gold 
Medal. Mr. Sapellnikoff repeated Tschaikowsky’s Pianoforte 
Concerto in Bb, which was introduced by him to English 
audiences at the Philharmonic Concert of April 11, 1889, under 
the composer’s direction. 

At the 2nd winter concert, Mr. Bruno Walter returned to 
England and conducted, repeating Miss Ethel Smyth’s 
successful Overture to “The Wreckers.’ He also directed 
Strauss’s “ Till Eulenspiegel’ and the ‘‘ Eroica ’?’ Symphony. 
Mile Alice Verlet made her first appearance as a vocalist at 
these concerts, and Mr. Harold Bauer played Brahms’s D minor 
Concerto for Pianoforte. 
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Mr. Bruno Walter remained in England to conduct the 3rd 
concert (the last one in 1909), on December 8. Part I con- 
sisted solely of Tschaikowsky’s much-played “‘ Pathetic ” 
Symphony ; in Part II, Miss Katherine Parlow (a veritable 
successor to Lady Hallé) played Goldmark’s A minor Concerto 
for Violin, and Mr. Frederic Austin gave an artistic rendering 
of two songs by Miss Ethel Smyth, who conducted them. This 
is the first record of a lady conducting the Philharmonic 
Orchestra ! 


PROGRAMMES FOR 1909 
FIRST CONCERT. TUESDAY, FEBRUARY 2.* 


Part I 
OVERTURE, “‘ Midsummer Night’s Dream ”’ ; . Mendelssohn 
Concerto for Pianoforte in G minor . ( : . Mendelssohn 
RAOUL PuGNno. 
SympHony in A (The Scotch) . , : ‘ . Mendelssohn 
Part II 
BorDER Bauap, “ Grey Galloway ” ; : J. B. McEwen 


(First performance.) 

(a) Hunting Song 
PIANOFORTE Soros } (b) Capriccio (Op. 16) in E minor ; Mendelssohn 

(c) Spinning Song 

Raovut Pueno. 

OVERTURE, ‘‘ Gwendoline ”’ i f ‘ ; ’ Chabrier 

(First time at these Concerts.) 

Conductor, CAMILLE CHEVILLARD. 


SECOND CONCERT. THURSDAY, FEBRUARY 18 


Parr I 
PRELUDE to Act 2, “‘ Die Kénigin von Saba”. ‘ Goldmark 
(First time in London.) 
ConceRrro for Pianoforte in F minor . ‘ y ; Chopin 
LEOPOLD GODOWSKY. 
SympHony (No. 5)inC minor . , ; : , Beethoven 
Part If 


Tonr-Porm, ““Summer” . é j ‘ ; 
(First performance : conducted by the Composer.) 
a) Capriccio (Op. 76, No. 2) 
b) Paganini Variations 
LEOPOLD GODOWSKY. 
OVERTURE, “‘ Cleopatra”’ . ; 4 ; ‘ 
(First time at these Concerts.) 
Conductor, Lure1 MANCINELLI. 


PIANOFORTE SOLOS {| Brahms 


1 Commemorating the centenary of Mendelssohn’s birthday (Feb- — 
ruary 3, 1809), the Programme contained a portrait, an Appreciation — 
by F. Gilbert Webb, and a list of his works performed by the Society. — 


Arthur Hervey 4 


Maneinelli — 





i” lithe 
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» THIRD CONCERT. WEDNESDAY, MARCH 3 


Part I 
SympuHony (No. 1) in Bh ; ‘ j ; , Schumann 
Concerto for Pianoforte in Ep " : d 4 Beethoven 
Emin SAUER. 


Part IL 
OVERTURE, “The Wreckers”. q Ethel M. Smyth 
(First time, as arranged for Concert performance by the 
Composer.) 


(a) “* Ricordanza ”’ y Tnsat 

FRAROPORTE Soxos{ (5) Allegro de Concert in nA. { Chopin 
Emin SAUER. 

OvERTURE, ‘‘ Leonora ”’ (No. 3) i : : 4 Beethoven 


Conductor, BRUNO WALTER. 
(His first appearance at these Concerts.) 


FOURTH CONCERT. THURSDAY, MAY 13 


OVERTURE, “* Die Meistersinger ”’ , ; ‘ , Wagner 
SympHony (No. 1) in Ab (Op. 55) ' Elgar 
(First performance under Nikiscn i in England. ) 


(a) *“*‘ Nothung, Nothung ’”’ 
ForaGe Sones (6) “ Hoho, Hoho, Hohei ” } (Siegfried) Wagner 


JOHN COATES. 
OvertTuRE, “ Francesca da Rimini” . d : . Tscharkowsky 
NatTionaL ANTHEM 
Conductor, ARTHUR NIKISCH. 


FIRST (WINTER) CONCERT. NOVEMBER 11 


Part I 
NATIONAL ANTHEM 
CONCERT-OVERTURE, “ In the South ” ¢ A 3 Elgar 
Sones, “Sea-Pictures” . . ‘ : ; : Higar 


KirKsy Lunn. 
(Her first appearance at these Concerts.) 
ConcEeRTO for Pianoforte (No. 1) in Bb : : . Pschaikowsky 
BASIL SAPELLNIKOFF. 

(Performed for the first time in England by this artist at the 
Society’s Concert of April 11, 1889, under the Composer’s direc- 
tion.) 

Part II 


ORCHESTRAL VARIATIONS, Op. 36 (Enigma) , : Elgar 


(a) *‘ Bénédiction de Dieu ” } 
RIATERORER BOLOS (6) “‘ Rhapsodie Hongroise ”’ (No. ay} maps 


Basin SAPELLNIKOFF. 


Suite, “The Wand of Youth ” (No. 2) ‘ 4 Elgar 
(First time at these Concerts. ) 


Conductor, Sir Epwarp ELGAR. 
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SECOND (WINTER) CONCERT. THURSDAY, NOVEMBER 25 


PARTY | 

SympnHony, No. 3 (Eroica) A ; - : Beethoven — 
Heals We a) “* De Vextase ”’ (Il Becantio) ‘ g Mozart 
(b) *‘ Air de Jeanot et Colin ”’ : A  Tsouard (1610) 


ALICE VERLET. | 
(Her first appearance at these Concerts.) 


Part II 

Concerto for Pianoforte in D minor . : . : Brahms 
HaAroup BAUER. 

OVERTURE, “The Wreckers’. A ; Ethel M. Smyth — 
SymMPHONIC Porm, “ Till mteneceants f : : Richard Strauss — 


Conductor, BRUNO WALTER. | 


THIRD (WINTER) CONCERT. WEDNESDAY, DECEMBER 8 : 


; Part I 
SympuHony (The Pathetic) ; F ‘ : . Tschaikowsky . 
Part II 
Concerto for Violin in A minor : ‘ Goldmark — 


KATHLEEN PARLOw. 
(Her first appearance at these Concerts.) 


(a) ** Chrysilla”’ | 
(6) *‘ Anacreontic Ode ” ithelM. Smyth 
(Conducted by the Composer.) 


FREDERIC AUSTIN. 
SympPHONIC Porm, ‘‘ Mazeppa ”’ : : ; : Liszt 


Conductor, BRUNO WALTE 















Sonas 


1910 


The year opened, at the lst concert on February 10, with 
Mr. William Wallace’s particularly clever and interesting 
Symphonic Poem “ Villon,’’,the work of a true genius. It was 
most favourably received. Mr. Landon Ronald’s Scena 
“Shah Jehan” was sung by the American operatic baritone 
Mr. Edmund Burke, who made his first appearance at these 
concerts, whilst Mr. Emil Sauer bade farewell with the Schu- 
mann Concerto and three solos, and was presented with the 
Beethoven Gold Medal. In Part II, Sir Hubert Parry con 
ducted a rewritten version of his Symphony (No. 4) in E minor, 
and secured a fine reading of it by the orchestra, which was 
at its best. With this exception, the entire concert was 
conducted by Landon Ronald. Queen Alexandra honoured 
‘the occasion with her presence. 
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At the 2nd concert, the centenary of Chopin’s | birthday 
was commemorated, the Programme-book, now annotated by 
Mr. Edwin Evans, containing a eulogy of the composer by 
that gentleman and a portrait. The Funeral March from his 
Pianoforte Sonata (Op. 35) was played, as orchestrated by 
Henry J. Wood, and Mr. Godowski played his E minor Concerto 
and, as solos, his Barcarole in F # and Scherzo in C #. 

Mr. Mancinelli not only conducted the entire concert, but 
he contributed a new ‘“ Romantic Overture,’ composed 
- expressly for and dedicated to the Philharmonic Society, which 
was played for the first time at this concert. 

The Subscribers also had the pleasure of hearing Mr. Robert 
Radford’s fine voice in two Arias by Mozart. 

At the 3rd concert, also conducted by Mr. Mancinelli, 
Miss Perceval Allen sang, and Mr. Emile Sauret was fine in the 
Beethoven Concerto; the Suite, “‘ The Night before Christ- 
mas,’ + by Mr. Rimsky-Korsakoff, and a Poem for Orchestra, 
“Queen Mab,” conducted by its composer, Mr. Joseph Hol- 
brooke, were both played for the first time at these concerts. 

Just before the date of the 4th concert, to the distress of the 
whole world, that noble peacemaker King Edward VII died. 

By express desire of King George V, although May 19 was 
the eve of the late King’s funeral, the concert was carried 
through on that date. Mr. Nikisch conducted, and again 
accompanied Miss Elena Gerhardt in her songs. 

The concert concluded with the Dead March in “Saul.” . 

Mr. Ernest Schelling appeared and played his American 
**Fantastic Suite’ for Pianoforte and Orchestra, and also 
some solo pieces. 

The concert ended, significantly, with the National Anthem. 
** Le Roi est mort; vive le Roi.” 

The lst winter concert (opening the ninety-ninth season), 
took place on November 10, when Sir Edward Elgar con- 
ducted before a house crammed to the doors, many being 
turned away. This excitement was due to the first per- 
formance of his Violin Concerto, played by Kreisler. Elgar’s 
first Symphony was also played. 

At the 2nd winter concert, Kreisler played and Elgar 
conducted the Concerto for a second time, with another 
similarly packed house, and much enthusiasm. The rest of 
the concert was directed by Mr. Mlynarski, and included 
Goldmark’s ‘‘Sakuntala’’ Overture, Tschaikowsky’s 4th 
Symphony, and two songs interpreted by Mr. Edmund Burke. 


1 This is the correct title, In the Programme it is called ‘‘ Christmas 
Night.” 


va 
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At the last concert, December 7, Mr. Thomas Beecham 
conducted, and the Mozart Symphony (No. 34) in C was 
admirably played, also an Overture by Boccherini and Delius’s 
weird Symphonic Poem “ Paris.” Miss Katherine Ruth 
Heyman endeavoured to make herself heard in Mr. Vincent 
D’Indy’s Sinfonie Montagnarde, but was badly beaten in the 
attempt by the percussion! Perhaps D’Indy intended the 
pianoforte to be on a level with the rest of the orchestra. 

Mr. W. H. Bell, the composer of much clever Pageant-music, 
conducted his Phantasy-Prelude ‘The Shepherd” with 
considerable success. 

Mr. Beecham concluded the concert with a very striking 
performance of the Overture to Wagner’s “ Der Fliegende 
Hollander.” 


PROGRAMMES FOR 1910 
FIRST CONCERT. THURSDAY, FEBRUARY 10 


Part I 
SympPHoNIc Porm (No. 6), ‘* Villon” . 4 William Wallace 
Concerto for Pianoforte f , , ‘ ! Schumann 
Emin SAUER. 
New Dramatic Scena, ‘Shah Jehan ”’ : ; Landon Ronald 


EDMUND BURKE. 
(His first appearance at these Concerts.) 


" 


: 


(a) * Volubilité ”’ (Concert-Etude, No. 18) Sauer — 
PraANoFoRTE | (b) ‘‘ Claire de Lune ” (from “* Suite Berga- , | 
SoLos -  mesque ’’) , , } t Debussy — 


(c) ‘‘ Venezia e Napoli ”’ 4 ; 4 Tiszt 
Emit SAUER. . | 


Parr IT 
SympuHony (No. 4)in E minor . ; ; 
(Conducted by the Composer.) 
ORCHESTRAL ScENB, ‘‘ Entrance of Gods into Walhalla ”’ 
(Das Rheingold) y , , 4 , 4 
(By permission of Messrs. Schott and Co.) 


Conductor, LANDON RONALD. 


Sir Hubert Parry 


Wagner’ 


SECOND CONCERT. THURSDAY, FEBRUARY 241 


Part I 
FunERAL Marcu (Scored by Henry J. Wood) . | Chopin — 
Concerto for Pianoforte in E minor . é « Aa Chopin 


LEOPOLD GODOWSKY. 


1 Commemorating the centenary of Chopin’s birthday (February 
22, 1810), the Programme contained a Eulogy by Edwin Evans, and a 
Portrait. 7 
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New Romantic OvertURE (composed expressly for, 
and dedicated to, the “‘ Philharmonic Society’) . Mancinelli 


(First performance.) 
f(a) “* Possenti numi”’ (Il Flauto Magico) )\ 


Antas { (6) “* Ah, che voglio trionfare ”’ (Il Seraglio) J aa 
ROBERT RADFORD. 
(His first appearance at these Concerts.) 
(a) Barcarole in F# f 
PIANOFORTE SOLOS { (b) Scherzo in C# ; ‘ Chopin 
LEOPOLD GODOWSKY. 
Part II 
SympHony (No. 7)inA . : y Beethoven 
Conductor, Lu1er yon 
THIRD CONCERT. WEDNESDAY, MARCH 9 
Parr I 
OvertuRE, “ La Vestale ” ‘ | , ; Spontint 
Vocat Scene, “Isolde’s narration to rinbasnes 
(Tristan und Isolde) , Wagner 


(By permission of Breitkopf and Hartel. ) 
PERCEVAL ALLEN. 
Porm for OrncHESTRA (No. 5), ‘‘ Queen Mab ”’ ‘ Holbrooke 
(First time at these Concerts : conducted by the Composer.) 


Part IT 
Concerto for Violin t : , : ! Beethoven 
EMILE SAURET. 
ORCHESTRAL Suite, “‘ The Night before Christmas’ Rimsky-Korsakoff 
(First time at these Concerts.) 
Conductor, Luragi MANCINELLI. 


FOURTH CONCERT. THURSDAY, MAY 19} 


Part I 
DeaD Marca (Saul) : Handel 
(In memory of His tatrE Most Gractous Masnsry Kine ERR VIT, 
Patron of this Society.) 
SympHony in E minor ; . Rachmaninoff 
(First performance i in England. ) 
Sethe ** Elizabeth’s Prayer ”’ (Tannhiuser) : ; Wagner 
ELENA GERHARDT. 
Part IT 
Fantastic SuiTe for Pianoforte and Orchestra. ‘ Schelling 


ERNEST SCHELLING. 
(First time at these Concerts.) 
(a) “‘ Wiegenlied ”’ 
(6) ‘ Heimliche Aufforderung » 
ELENA GERHARDT. 
(Accompanied on the Pianoforte by ArtTHUR NIKISCH.) 


Sonas i Richard Strauss 


1 On the eve of the late King’s funeral, by express desire of King 
George. 
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(a) Chant Polonaise (No. 5) cEaas Waeoes 

PranorortE BoLos ties Polonaise in Ab . Chopin 
ERNEST SCHELLING. 

RuAprsopy Honeroise (No. 1)inF . } y ; Tnszt 


NATIONAL ANTHEM 
Conductor, ARTHUR NIKISCH. 


FIRST (WINTER) CONCERT. THURSDAY, NOVEMBER 10 


Part I 
NaTIonAL ANTHEM (scored by Elgar) 
OvERTURE, ‘“‘ Naiades” . : : , ; Sterndale Bennett 
Concerro for Violin d é ‘ ’ . , Elgar 


(First performance. ) 
Fritz KREISLER. 


Part II 
SympuHony (No. 1) in Ab (Op. 55) ‘ , ‘ . Elgar 
Conductor, Str EDWARD ELGAR. 


SECOND (WINTER) CONCERT. WEDNESDAY, NOVEMBER 30 
Part I 
OVERTURE, “ Sakuntala ”’ \ ; ‘ ; : Goldmark 


renee {‘ a) ‘‘ Sons of the Sea ’’ . S&S. Coleridge Taylor 
(b) ‘* Les deux Grenadiers ”’ (scored by P. Bastide) Wagner 
EDMUND BURKE. 
Concerto for Violin : : . : c : Elgar 
(Conducted by the Composer.) 
Fritz KREISLER. 


Part II 
Sympuony (No. 4) . ; : : : : . Tschaikowsky 


Conductor, MLyNARSKI. 


THIRD (WINTER) CONCERT. WEDNESDAY, DECEMBER 7 
Part I 

SympHony (No. 34)inC . , ; . , ; Mozart 

SymMPnHoNIc Poem, “‘ Paris ”’ : : Delius 


SINFONIE MONTAGNARDE for pidaaniees eh Orehedire Vincent D' Indy 
KATHERINE RutH HEYMAN. 


Part II 
PHANTASY-PRELUDE, “‘ The Shepherd ” 4 : W. H. Bell 
(Conducted by the aR eae ) 
OVERTURE in D major ; ; ‘ Boccherint 
OvertouRE, “ Der Fliegende Holliinder ” : é ; Wagner | 


Conductor, THomas BEECHAM. 


=< 
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1911 


The Ist concert, February 9, was conducted by Dr. Chessin. 
Mr. Moritz Rosenthal was the pianist, and Miss Maggie Teyte 
the vocalist, the latter making her first appearance in some 
old French chansons. An Orchestral Selection by Mr. Liadoff 
was played for the first time in England, and a Symphonic 
Suite, “Scheherazade,” by Rimsky-Korsakoff for the first time 
at these concerts. | 

At the 2nd concert, Mr. Albert Coates conducted. In Part I, 


two Cantatas (Preludes), by J. S. Bach, scored by Siloti and 


Steinberg respectively, and in Part II, a Concerto for strings 
by Vivaldi, were all played for the first time at these concerts. 
Mr. Alfred Cortdt performed Mr. Saint-Saéns’s Pianoforte 
Concerto (No. 4) in C minor, making his first appearance, and 
Mme Nevada’s daughter, Mlle Mignon Nevada, made her 
debut in ‘“Charmant Oiseau,’’ by Feélicien David. Three 
short orchestral pieces by Messrs. Liadoff, Steinberg and 
Rimsky-Korsakoff ended the concert. 

The 3rd was conducted (without baton) by Mr. Safonoff. 
Mr. Raoul Pugno gave a fine rendering of Grieg’s Pianoforte 
Concerto (a work evidently to his taste), and Miss Ruth 
Vincent sang Mozart’s “‘ Dove sono.”’ It will be remembered 
that this song was the first vocal solo permitted at the Phil- 
harmonic Society’s concerts, when Miss Stevens, afterwards 
Countess of Essex, sang it in 1816. Prior to that occasion only 
concerted vocal music had been tolerated, which had, in every 
case, to be accompanied by orchestra ; at the present time a 
concerted piece for voices would be the novelty. 

At the 4th concert, Nikisch gave a magnificent rendering of 
Schubert’s mighty Symphony in C. This was followed by a 
clever Pianoforte Concerto, composed by Mr. Arthur Hinton 
and played by his wife (née Katherine Goodson) ; then that 
prince of viola-players, Mr. Lionel Tertis, played with great 
effect the Romance and Finale from Mr. B. J. Dale’s beautiful 
Suite for Viola and Orchestra. The concert and the ninety- 
ninth season ended with the Tannhauser Overture and Sir 
Henry Wood’s version of the National Anthem. 

The first winter concert, on November 7, opened the hun- 
dredth season of the Society, but the actual centenary did 
not commence until February 8, 1912. 

The Ist winter concert was conducted by Mr. Willem 
Mengelberg, of Amsterdam. A finer conductor has never 
visited this country, and the effect upon both orchestra and 
audience of his overpowering force, his masterful direction 
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and his reading of the works performed was simply magical. 
Rachmaninoff played his new Concerto (No. 3) in D minor, 
which was very well received ; but the gem of the concert was 
the somewhat neglected 4th Symphony of Schumann. A mar- 
vellous rendering of Tschaikowsky’s “Romeo and Juliet” 
Overture commenced (after the National Anthem) a brilliant 
concert, which augured well for the hundredth season. 

At the 2nd winter concert, Sir Charles V. Stanford conducted 
a brilliant rendering of the ‘‘ Faust-Ouvertiire”’ of Wagner 
and Dvordk’s 4th Symphony in G. Robert Radford sang 
Mozart’s beautiful Scena ‘‘ Mentre ti lascio,’”? which demands 
and in this case received an impressive interpretation, and 
one of these ‘‘ wonder-children,”’ looking about eight, but in 
reality ten years old, essayed to play the Violin Concerto by 
Brahms! Wonderful as the child was, little Sigmund Feuer- 
mann could scarcely be expected to realise the intellectual 
vastness of the work or to supply the physical force necessary 
to the execution of it. 

At the last concert of the year, on December 5, Tschai- 
kowsky’s much-played “‘ Pathétique”’ Symphony was con- 


ducted, without baton, by Safonoff, and Mme Fanny Davies — 
played Beethoven’s Pianoforte Concerto in G, and the concert — 
concluded with Wagner’s Kaiser-Marsch, in which the opening ~ 
bars of the Chorale ‘Ein’ feste Burg” are a prominent — 


feature. 


PROGRAMMES FOR 1911 
FIRST CONCERT. THURSDAY, FEBRUARY 9 





Part I a 
SympuHonic Suirs, ‘‘ Scheherazade” . : .  Rimsky-Korsakoff 
_ (First time at these Concerts.) 
Concerto for Pianoforte in E minor . : A : Chopin 
Moritz ROSENTHAL. 
(a) ‘‘ Voil& le mal qu’on nomme amour ”’ 4 Méhul 
Sonas ? (b) ‘‘ Vous étiez ce que vous n’étes plus ” ‘ Grétry 
(c) ‘* Jeunes fillettes”” . : : ; } Dalayrac 
Macair TEYTE. 
(First appearance at these Concerts.) 
Part II ray! 
(a) Berceuse ; : Henselt — 


PIANOFORTE { 


Snr ik (6) Humoresque et Fugato sur un theme 


Moritz ROSENTHAL. 








de Johann Strauss ; , Rosenthal — 
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(a) Tableau musicale, ‘‘ Baba Jaga ”’ 
ORCHESTRAL } (b) Légende, ‘ Le lac enchanté ”’ Liadoff 
SELEorIon |(c) Deux chants populaires russes (Ronde et 
Choeur dansé) 
(All for the first time in England.) 


Conductor, Dr. CHESSIN. 


~ 


SECOND CONCERT. THURSDAY, FEBRUARY 23 
Part [ 


(a) Cantata (No. 29), scored by Siloti } Pak 
(6) Cantata (No. 42), scored by Steinberg 
(First time at these Concerts.) 
ConcERTO for Pianoforte in C minor (No. 4) ; .  Saint-Saéns 
ALFRED CorrTotT. 
(First appearance at these Concerts.) 
hr: Sip Charmant Oiseau ”’ (La Perle du Brésil) . Félicien David 
MIGNON NEVADA. 
(First appearance at these Concerts.) 
(Flute Obbligato, ALBERT FRANSELLA.) 


PRELUDES { 


Part IT 
Concerto for Strings in A minor (revised by S. Franko) Vivaldi 
(First time at these Concerts.) 
(a) Two Etudes ; ‘ : Chopin 
PIANOFORTE Sotos i Rhapsody (No.12). tit Liset 
ALFRED CormTor. 
(a) “ Kikimora ”’ (Fantaisie) ‘ Liadoff 
ORCHESTRAL } (0) “ Fantaisie dramatique ” (Op. 9) : Steinberg 
PIECES (c) “‘ Intermezzo ”’ (Battle-Music from 
** Kitesch ’’) ; ; . Rimsky-Korsakoff 


Conductor, ALBERT COATES. 


THIRD CONCERT. THURSDAY, MARCH 9 


Part I 
OvERTouRE, “ A Midsummer Night’s Dream ”’ : . Mendelssohn 
ConcERTO for Pianoforte in A minor . : ‘ ‘ Grieg 
Raovut Pueno. 
SyMPHONY in C minor (No. 5, Op. 67) ; : f Beethoven 
Part II 
ArtA, “‘ Dove sono ”’ (Le Nozze di Figaro) . ; ; Mozart 


RurH VINCENT. 
(Her first appearance at these Concerts.) 


PIANOFORTE Soo, “ Faschings-schwank ”’ . ¢ ‘ Schumann 
Raout Pueno. 
Fantaisie SyMPHONIQUE, “‘ Francesca da Rimini ”’ . Tschaikowsky 


Conductor, SAFONOFF. 
2L 
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FOURTH CONCERT. THURSDAY, MAY 18 | 
Part I . 
SympHony in C (No. 9). ‘ ; 5 ; é Schubert — 
Part II Mi 4 
Concerto for Pianoforte in D minor . : : Arthur Hinton 
KATHERINE GOODSON. 
(Her first appearance at these Concerts.) 
RomMANCE and FINALE from Suite for Viola and Orchestra B. J. Dale — 
LIONEL TERTIS. a 


OvertTuRE, ‘‘ Tannhiuser ” ‘ ; ARLE) iy. sr : Wagner — 


NatTionat ANTHEM 
(Scored by Sir Henry J. Wood.) 


Conductor, NIKISCH. 


FIFTH CONCERT. TUESDAY, NOVEMBER 7 


Part | 
NaTIONAL ANTHEM 4 
OvERTURE, ‘‘ Romeo and Juliet ”’ ; ; : . Tschaikowsky — 
Concerto for Pianoforte (No. 3) in D minor : p Rachmaninoff — j 
RACHMANINOFF. i 
(First performance in London.) 5 
SympuHony (No. 4) in D minor . : ; ] o Schumann i 
Part II f 
Prano- ((a) Prelude in C# minor (by special eave 4 
FORTE 1 Prelude in F# minor ; { Rachmaninoff a 
Soros. ((c) Prelude in G minor | 
RACHMANINOFF. ~ “y 
SympHontc Porm, ‘“‘ Les Préludes”’ . a ; 4 a 


Conductor, MENGELBERG. ; 
i 


SIXTH CONCERT. THURSDAY, NOVEMBER 23 


\ 
Land 


Part I 
Erne Favust-OvveEertTURE . 3 ! : . ; Wagner 
Arta, ‘‘ Mentre ti lascio ”’ ; ‘ ‘ : ; Mozart 
RoBERT RADFORD. “a 
Concerto for Violin ‘ : ‘ . : : Brahms — 


SiamurpD FEUERMANN.* 
(His first appearance.) 


Part IT h 
Sympuony (No. 4)inG . " . R é Dvorak 


Conductor, Str CHARLES V. Snaeniean a 


1 Aged ten. 











a. a 


1912] | THE TENTH DECADE 515 
SEVENTH CONCERT. TUESDAY, DECEMBER 5 


SymrHony, ** Pathétique’”’ (No. 6). ¢ ’ . Uschaikowsky 
(By request.) 

Concerto for PianoforteinG . ‘ ; Beethoven 
| FANNY Daviss. 

Arta, “‘ Una voce poco fi”... i Rossini 


Mme LILLIAN BLAUVEL?. 
(Her first appearance.) 
KatsER-MARSOB : ; } ; ; j ; Wagner 
Conductor, Von SAFONOFF. 


1912 


_ With this year comes the centenary of the Society. The Ist 

concert was held in the Argyll Rooms on Monday, March 8, 
1813, and the opening concert of the centenary year upon 
February 8, 1912, in Queen’s Hall, Langham Place. 

If the reader has had the patience to wade through the pages 
of this long history of the Society, a length unique in the 
annals of musical institutions of the kind, he will find in them 
the best memorial of the hard work and artistic progress 
achieved by this venerable institution; he will see what 
efforts were made to keep pace with all the changes in musical 
progress; what numbers of works, since acknowledged 
everywhere as masterpieces, first made their appeal to English 
audiences at the Philharmonic Concerts, and what crowds of 
singers and players, since acclaimed great, first sang and played 
there. 

The high aspirations and efforts resulted from the tact and 
energetic work done voluntarily by the Directors of the 
Society, who, in all decades of its history, have spared neither 
time nor labour in combating competition, fair and unfair, 
and in maintaining the high standard with which this Society 
started on its long and honourable career. 

And now, at the end of the hundred years, the veteran 
shows new vigour, bright signals of a fresh lease of life, and 
the concerts of the year, as far as it is possible to forecast 
them, promise to be of exceptional interest. 

Whilst the Directors have been ready to encourage, in a 
proper cosmopolitan spirit, the fine works and the accom- 
_ plished workers of every country, they have at no time neglected 
the claims of their own countrymen, and though never per- 
mitting the concerts to degenerate into an entertainment for 
experiments with the immature work of young composers, 
they have seized upon every opportunity of playing the really 
good and great works of the British school. 
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For instance, in this year and to commemorate so excep- 
tional an occasion, new orchestral works by Elgar, Hubert 
Parry, Stanford, Cowen, Mackenzie, German, Walford Davies 
and Arthur Hervey, and new compositions for voices and 
orchestra by Landon Ronald and Thomas F. Dunhill, will be | 
presented. 

Beethoven, whose connection with the Society the reader is 
now familiar with, will be honoured in a Beethoven concert, in — 
which the principal item will be the 9th Symphony, the choral — 
part of which is to be contributed by Cicely Gleeson-White, — 
Ada Crossley, Ben Davies and Herbert Brown, assisted by 
Mr. Arthur Fagge’s ‘‘ London Choral Society ” as chorus, and — 
Zimbalist will play the Beethoven Violin Concerto. ; 

In conclusion, the compiler of this very matter-of-fact 
record of a hundred years of music is conscious of the many 
defects in his work. Some readers may complain that dec 
tions of some of the more notable compositions have been 
omitted. 0 

Apart from the consideration of length, the book already — 
being quite bulky enough, is the thought that these works are, : 
without exception, well known to the majority of the readers, ‘ 
and are now so frequently played that the audiences only 
need to refer to their programmes for detail and analysis. | 

May the Philharmonic Society continue to flourish, and~ 
receive such support from the great army of concert-goers 
and music-lovers as may enable it to carry on and on its 
beneficent work in the best manner possible, assisted by the 
finest talent procurable, for years and years to come! 
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A Taster showing the Number and Nationality of the Composers 
and their various forms of Composition, during the tenth decade 0! 
the Society’s existence. ‘ 
: : Com- Sym- Over- Con- Miscel- Total of Com- — 
Nationality. posers. | phonies.| tures. certos, | laneous, | Vocal. positions. 














9 


America . 2 — — 1 1 — 

Austria : 1 — — — LLLP OSFROD | TOU O IE 
British Empire .| 16 2 7 3 ro 9o Ayo TO ie Stok 
Finland . ; 1 2 — — — | -— }..2 
France 9 — 1 2 1 5 ol 
Italy 4 1 —— 2 — 1 43 
Norway . 1 — _— 1 A ee 
Russia 3 2 40 ys 8 22. 10 
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A TABLE showing the Number and Nationality of the Solo-players 
and Singers, and their various forms of Instruments and Voices, and 


the Conductors during the tenth decade. 


Nationality. 


America . 


Austria 
British 


Empire . 
Finland . 


France 
German 


Empire . 
Holland . 


Hungary 
Italy 


Norway . 


Poland 


Portugal . 


Russia 
Spain 
Sweden 


Piano- 


forte or | Strings. 


Harp. 





Wood- 
Wind. 


| 





Brass. 

















Male 
Voices. 








Female | conductors. 


Voices. 


—_———-—_— 
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APPENDIX 


Analysis of Beethoven's 9th Symphony, by Richard Wagner, written 
at Dresden in 1846 


FIRST MOVEMENT 


HE First Movement appears to represent a nobly con- 
ceived conflict between the soul and the power which 
ever opposes its strivings for earthly happiness. At the 
commencement the principal theme seems to rise, 
simple and majestic, as from the dark concealment of a 

veil, and may be paraphrased by Goethe’s words, *‘ Abstain, it saith, 
and still it saith abstain ! ’” which, indeed, may not inappropriately 
denote the spirit of the entire composition. On the other hand, 
we perceive a noble defiance, a manly, energetic opposition, which 
struggles with its mighty enemy, and (both increasing in strength 
until the middle of the movement) a conflict ensues from which, 
like two equally powerful wrestlers, the combatants, unconquered 
still, are at length compelled to desist. Here and there we just 
perceive the sweet yet sorrowful smile of that happiness so much 
desired which seems now to invite us, but the attainment of which 
is prevented by our mighty and malicious enemy who spreads 
around us his gloomy wings; so that even our vision of that 
distant blessing becomes obscured and we relapse into brooding 
sullenness, again rising to a bold and fearless encounter with the 
joy-destroying Demon. Attacking and resisting—longing and 
hoping—almost attaining and suddenly losing—renewed secking 
and renewed fighting—such are the ideas which seem to have 
suggested the restless motion of this wonderful composition. 
Sometimes, however, it appears to represent that continuous 
state of utter despondency represented by Goethe in the following 
lines : 
“With terror wake I in the morn from sleep, 

And bitter tears I oftentimes might weep, 

To see the day, when its dull course is run, 

That shall fulfil not one small wish,—not one! 

That, with capricious criticising, 

Each taste of joy within my bosom rising, 

Ere it be born, destroys, and brings to nought 

The fair creation of all-active thought 
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With thousand worthless trifles of an hour, 
And when I lay me, at the midnight hour, 
Anxious and weary, on my bed, 

Ev’n there I find no rest, and wild dreams spread 
Their terrors round my sleepless head.” 


This gloomy, joyless feeling, growing by degrees to gigantic 
proportions, seems, towards the conclusion of the movement, to 
extend its influence over all creation ; as if, in sublime and terrible 
majesty, it were about to take possession of this world—the world 
that God created for happiness. 


SECOND MOVEMENT 


The first few bars of this movement seem to transport us into a 
new world. A wild delight takes possession of our senses, and we 
are hurried on in a kind of mental intoxication. The distant smile 
of contentment has now vanished, and, pursued by despair, we 
still rush restlessly onwards in search of some new and unknown 
joy. Goethe seems to express an impulse of this nature when he © 
Says : aa 

... “I speak not of joy, 

Pleasure that smarts, giddy intoxication, 
Enamour’d hate, and stimulant vexation. 
In the depths of sensual joy, let us tame 
Our glowing passion’s restless flame ! 

In magic veil, from unseen hand, 

Be wonders ever at our command ! 
Plunge we into the rushing of Time! 
Into Action’s rolling main! 

Then let pleasure and pain, 

Loss and gain, 

Joy and sorrow, alternate chime ! 
Change the world as it can, 

Still restless busy is the man!” 


“a 


j 











A sudden change in the movement opens to us a scene of joyous 
merriment. A certain rude joviality, a self-satisfied and cheerful - 
naiveté seems to be intended by the simple and oft-repeated theme. 
Our thoughts turn instantly to Goethe’s reference to a similar 
scene of mirth : | ey 

** Here every day a festival is held. 
With little wit, but much amusement, 
Each circles gaily in the merry dance,” : 


But we are not disposed to acknowledge such coarse merriment 
to be the realisation of our ceaseless longings after happiness. As 
we gaze on the scene, our vision becomes clouded ; we turn away, 
and again yield ourselves up to that restless impulse which hurries 
us onwards with the energy of despair, still in the hope of meeting 
with happiness which, alas, in this way we shall never attain ; 


for the conclusion of the movement again presents to us the scene 
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of cheerful contentment already witnessed, but from which, at its 
reappearance, we turn away with hasty ill-humour.. 


THIRD MOVEMENT 


How different is the effect of the opening strains of this move- 
ment! Heavenly pure, and soothing, they melt the wild energy 
of the anxious and despairing soul into soft and sorrowful sensa- 
tions. It is as if memory were SR SENOUTENGmAOEY of the purest 
happiness, and known in childhood only ! 


** A time there was when Heavn’s very kiss, 
On solemn Sabbath, seemed to fall on me: 
‘When spoke the Minster-bell devotion’s bliss, 
And prayer to God was burning ecstasy.” 


This recalls to us that sweet longing which is so beautifully 
expressed in the second theme of this movement, and to which we 
might not inappropriately append the words of Goethe : 


*‘A holy, dim, unknown desire 
Drove me, o’er hill and dale, away from men, 
And, ’mid a thousand tears of fire, 
I felt a world arise within me then.”’ 


This theme, which we may imagine to represent the longing of 
love, is answered, but with greater feeling, by the first theme, 
which, gentle and soothing as it is, seems yet to encourage hope ; 
so that we may fancy, when the second theme is repeated, that love 
and hope are embracing, in order, by their united efforts, to regain 
their mild ascendancy over the tormented soul : 


** What seek ye here, ye gently powerful tones, 
Sweet Seraph-music ’mid a mortal’s groans ? 
Such sounds may minds of weaker mould relieve, 
ZI hear the message, but cannot believe.” 


Thus doth the still palpitating heart seem to offer a feeble re- 
sistance to the influence of love and hope; but their sweet power 
is stronger than our weak opposition, and, overcome, we throw 
ourselves into the arms of these harbingers of purest happiness. 


**Oh! sound thou on, thou sweet celestial strain, 
The tear doth gush—Earth claims her truants on again,” 


The wounded heart seems to be regaining health and strength, 
courage and enthusiasm: as shown, we think, in the almost 
_triumphant character of the latter part of the movement. This 
enthusiasm is, however, not free from the effects of the storms it 
has survived ; but the old sorrow, whenever it recurs, is immedi- 
ately soothed by that magic and blessed power which scatters and 
disperses the tempest. 
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FOURTH MOVEMENT 


The transition from the 3rd to the 4th movement, which latter 
begins as it were with a shrill cry, may be elucidated by means of 
Goethe’s words : 


*“ But, alas! already I feel it well, 
No more may peace within this bosom dwell. 
What bright illusions! Alas! Illusions only ! 
Where grasp I thee, unbounded Nature, where ? 
And you, ye teeming breasts ? ye founts, whence flow 
All living influences fresh and fair, 
Whereon the heavens and earth dependent hang, 
Where seeks relief the withered bosom’s pang,— 
Your founts still well, and must I pine in vain ?”’ 


From this point—the commencement of the last movement— 
Beethoven’s music assumes a more speaking character; the first 
three movements, being entirely instrumental, are capable of 
various interpretations ; but the sequel of the composition (being 
more definite in purpose) requires the aid of language to elucidate 
its meaning. 

How admirable is the ingenuity with which the composer pre- 
pares us for the introduction of the human voice and speech, and — 
even leads us to regard it as an absolute necessity by means of the © 
powerful recitative for bass instruments, which, almost over- 
stepping their natural limits, seem in nervous yet pathetic lan- 
guage to urge on the others, and at last, passing into a simple © 
vocal theme, to draw them into a flowing stream of melody, as — 
powerful as it is solemn. This is the last attempt to express, by — 
instrumental music alone, a certain, finite and unalloyed joy; 
but the intractable element does not seem fitted for such restric- 
tions: like the roaring sea, it foams up, sinks down again, and — 
louder than ever the wild, chaotic shriek of unsatisfied passion 4 
assails our ears. ; 

A human voice with the clearness and distinctness of language ~ 
is now heard above the tumult of the instruments. We do not — 
know whether most to admire the daring inspiration of the com- — 
poser, or the simplicity of the effect produced by rare, F this — 
voice exclaim to the instruments : 















*‘'No more, my friends, such sounds as these : 
Let us gladly sing a strain more cheerful 
In joyous harmony.” 


These words convert chaos into light. The music has acquired 
a definite character. We may now, borne onward in a resistless 
stream of instrumental music, hear that highest joy which the 
stricken soul will never more relinquish, proclaimed aloud in cles “ 
and well-defined tones. | 
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“Hail thee, Joy! from Heav’n descending, 
Brilliant spark of flame divine ; 
To thine altar we are bending,— 
Fired by thee, we seek thy shrine. 


“Thine enchantments bind delighted 
Those whose custom’s law divides ; 
All are brothers—all united, 
Where thy gentle wing abides. 


*“* Welcome, ye whom fortune blesses, 
Granting friendship firm and strong ; 
Ye who know love’s fond caresses, 
Sing with us our festive song. 


“Welcome, ye who love one only, 
One alone on this wide earth ; 
Ye who love not, dull and lonely, 
Fly from this our sacred mirth. 


**From the bounteous heart of nature, 
All can taste of mingled joys ; 
Good and bad—yea, every creature 
Through joy’s path enraptured flies. 


‘*Man she gives a varied treasure, 
Friendship, music, love and wine ; 
Nought that lives is void of pleasure, 
Cherubs taste of bliss divine.”’ 


Bold and warlike strains are heard. We imagine a troop of 
youths approaching, whose joyful and heroic courage finds ex- 
pression in these words : 


** Haste, like suns their path renewing, 
O’er the blue of Heaven traced ; 
Brothers, quick, like heroes haste, ~ 
Joyous victory pursuing.” 


From this we are led to a joyous conflict represented by means of 
instrumental music only. We see the youths throw themselves 
into the heat of a battle, the prize of which is to be—happiness : 
again we are compelled to say with Goethe : 


“He only merits life and freedom 
Who day by day can conquer both.”’ 


The victory, of which we could not doubt, is now secure, the 
smile of joy rewards the efforts of valour, which, exulting in the 
consciousness of newly acquired happiness, shouts out : 


*‘ Hail thee, Joy! from Heav’n descending,” etc. 


Overflowing with joy, the swelling breast finds relief for its 
emotions in the expression of universal love. In a state of inspira- 
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tion, we ascend from sympathy with mankind to the great Creator 
of all nature, whose blessed being we proclaim aloud, and the 
light of whose countenance, in one single moment of sublime 
ecstasy, the dissolving ether reveals to our gaze : 


** Be embraced in love, ye million : 
Here’s a kiss for every one ; 
Brothers, our great Father’s throne 
Stands above yon high pavilion. 


** Fall and worship, all ye million ; 
Know ye not the mighty One ? 
Seek your loving Father’s throne, 
Far above yon bright pavilion.” 


It is as if some express revelation had given us warrant of the 
blessed belief that every human being is created for happiness. 
Strong in this conviction, we cry aloud to each other : 


“Be embraced in love, ye million, 
Here’s a kiss for every one,” 


and then sing joyfully : 


** Hail thee, Joy! from Heav’n descending, 
Brilliant spark of fire divine.” 


Banded together in that universal love which has been con- 
secrated by the Almighty, we may, indeed, enjoy the purest happi- — 
ness. We may now answer the question : 2 












** Know ye not the mighty One?” 
by calling on all creation, 


‘“‘Seek your loving Father’s throne, 
Far above yon bright pavilion,” 


\ 


no longer in the trembling rapture of ecstasy, but simply as the 
enunciation of a revealed and blessed truth. With childlike con- 
tentment we now give ourselves up to the enjoyment of the happi- 
ness which has been bestowed. Innocence of heart is restored to 
us, and Joy hovers around with her gentle and blessed wings : 


* Hail thee, Joy! from Heav’n descending,” ete. 


Calm contentment is now succeeded by the jubilee of Joy. 
Exulting, we hail all mankind. Shouts and rejoicings fill the air, 
like the wild uproar of the raging sea, which, with its ceaseless 
motion, animates and preserves that world given by the Deity for 
man’s happiness. 
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NAMES AND WORKS. 





A 
ABEL, Charles F,. : 
Ast, F. W. (Composer) 
Lied, ‘‘ Gute Nacht ” 
AcapEmy of Florence 
ACCOMPANIMENT on Pianoforte 
gg So ES Re aa 
ADAM, Adolphe C. (Composer) 
Air, “‘ C’est un caprice ’ 
ApamowskEI], T. (Violinist) 
ApMission to Students 
ALOL-HARMONIOA 
Aenest, Louis F. L. (Bass- singer) 
“Au! Perfida”’ 
ALABIEFF, Alexr. N. (Composer) 
Song, ‘“* Die Nachtigall ”’ 
ALARD, Delphin (Violinist) 

— (Composer) 

Concerto for Violin (Op. 15) 
ALBANI, Mme (Soprano-singer) 
ALBERT, Eugen D’ (Pianist) 

— (Conductor) ; y 

— (Composer) 

Symphony in F (Op. 4) 

Concerto for Pianoforte (No. 2) in ‘E 

Scena, ‘“* The little mermaid’s death ”’ 

Song, ** The Maiden and Butterfly ” 

Song, “‘ The Thrush and Linnet ” 
ALBERTAZZI, Mme uae singer) 
ALBERT Hall 
— Concerts ; 

ALBERT, Prince. See PRINCE 
_Axzont, Mile M. (Contralto-singer) 
Axcock, Dr. W. (Organist) 
ALEXANDRA Palace Concerts 
_ ALEXANDRA, Queen. See QUEEN 
_ AuxEn, H. R. (‘Tenor-singer) 
ALLEN, Miss Perceval (Soprano- singer) 
** ALLGEMEINE Musikalische Zeitung ”’ 
_ Atton, Erskine (Composer) , 
Ballad, ‘‘ Annie of Lockroyan ” 
AL Saints’, Margaret Street 
** ArmA Mater.’”’ See CHorrs 
Atva, Mme eepEreno- ange) 
AMBASSADOR . 
AMERICA 


i 
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Performance, 





First. | Last 





| [een ene| Hooter | pelle lll let | 


_ 


|e] | oe 


I~ 


Total 
—| No. of Pa@eEs. 
concerts 





118 


382 

263 

32, 267 [181 
13, 148, 152, 


187 

460 

281, 342, 412 
88 

288 

38 


453 
218 


218 

382, 410, 487 
380, 448, 449, 
459 [453, 460 


459 
453, 500 
459 
460 
460 
179, 189 
358 
342, 394 


205 
444 
347 


187 
488, 492, 509 
304 


436 
442 


458 

105, 316 

141, 240, 369, 
(437, 442, 471 
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NAMES AND WORKS. 





















ANALYTICAL Programmes ‘ — — — 304 4 
Ancona, Mario (Tenor-singer) . 1900 | — 1 466 r 
ANDERSON, George F. — — — 157, 342, 352 
ANDERSON, Mrs. (Pianist) 1822 | 1862 | 19 | 57 to 273 4 
ANDRAY, Mlle C. (Soprano-singer) 1899 | — 1 462 
ANDREWS, Miss (Contralto-singer) 1849 |; — 1 213 x 
AnFrossi, — (Double-bass-player) 1817 | 1825 2 29, 75 } 
ANGLOISs, — (Double-bass- player) 1837 | — 1 147 oY 
— (Composer) —- | — — 
Concerto for Double-Bass 18387 5 — 1 147 
ANGRISANI, Carlo (Bass-singer) 1822) — 1 57 
ANNOUNCEMENT, Original, of Society — — — 4 
ANNUAL Dinner ; ; ; --- —- — | 88, 331, 395 
ANSCHUTZ, Heinrich et ee — 321 a. 
APPENDIX. . ‘ —_—_ j — — } 519 et passim © 
Aros, E. F. (Violinist) . 1892 . — 7 431 a 
ArpiTI, L. (Composer) . — ji — — ‘ 
(With Lavigne) Fantasia for Oboe 1862, — 1 271 Zz 
AreEns, Louis (Tenor-singer) . 1900 | — 1 465 ig 
ARGO, Esta D’ [Mrs. Tillett] (Soprano- ‘singer) 1908 — 1 500 a 
ArgyLt Rooms —_ij- — | 7, 92, 98 PY 
ARMYTAGE, Miss F. (Soprano- -singer) 1864 — 1 284 ie 
Arnz, Dr. Thos. A. (Composer) — jj, — — , a 
Song, ‘“‘ Where the bee sucks ”’ 1864 . 1883 2 282, 392 . aa 
ARNOLDSON, Mme S. (Soprano- pee) 1897 + — 1 | 453 - 
ARNULL, — (Horn-player) 1820 |} — 1 47 ~ 
ArrTariA, August . aR fae’ — | 321 ss 
Artor, A. J. M. D’ (Violinist) . 1829} — 1 | 95 ne 
— (Composer) F s — — a 
Fantasia for Violin 1839 — 1 RB SY By 9 
ArtTort, Mlle (Soprano-singer) 1859 | 1863 4 258, 262, 278, 
AsHE, Andrew (Flautist) ; : . | 1813 | 1816 4 11, 20, 21, 25 
AsHE, Mrs. (Soprano-voice) : - | 1813 ; 1816 3 Il, 16, 26,408 
AsHE, Miss Honoria (Soprano- voice) 1822} — 1 58 | — 
ASHER, Miss Clara (Pianist) 1884 | .— | 1 396 an 
ASHLEY, C. J. (’Cellist) : 1813 | — 2 8 * 
Asutzy, R. (Violinist, with Viola) 1815 | 1826 “ith Labo 8G. am 
Astor, Bonifacio (Composer) . ew: — * a 
Symphony (MS.) . 1814 Lt 1 15. ie 
ASSOCIATES _. seed — 6, 309 in 
“ ArHENauM,” The — | — — | 240,256 
“Ag the Piano ” ; — — |6to44 | 
Arrwoop, Thos. (“ At the Piano 10") 116 | 1832 | 15 | 26tolls 
— (Composer) | — — ia 
Trio, ‘La Solitudine ” 1819 ; 1 41 | 
*‘ Qual silenzio”’ . : ; - | 1820 | 1824 3. | 46, 58, 70. ; 
Aunes, D. F. (Composer) ; pie — — +. eB | 
Overhure, a 1862 Exhibition ” - | 1868 | — baa et ane — 
“Gustave” . 1880, | —5 be ee , 367 
— “La Muette de Portici ” (Aasaniello) 1853 | 1878 5. | 232, 270, 29 
— “Le Philtre ” : . 1865 | —. |, ,1 | 286 |g 
— “La Siréne ” A A : 1885 |. — b pe aoe 
— “‘Marco Spada” . , , 1893 |} — |} 1 435 itll 
— ‘“*Zanetta” . 1887} — |} 1 | 408 “ 
Grand March, ‘“‘ 1862 Exhibition 1864 | 1871 2 303, 329 
Air, “ Ah! je veux briser ” 5 - | 1859 | 1886} 2 | 259,403 — 
Recit., “‘ Ah, pour un jeune ”’ Py 
te NEBL 1 hore oat te veuvage ” | 1839 } 1867 | 3 | 156, 193, 29 
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AvuBER, D. F. (Composer)—contd. 

Air varié, from ‘‘ Crown Diamonds” . | 1852 1864 2 226, 285 

Chanson des Djins_ . : : «1 186815 + 1 303 

Air, “‘ Dés l’enfance ” ; ‘ - | 1839 | 1840 2 157, 162 

— “Du village voisin ” ; ; - | 1860 | 1863 2 261, 276 

— “ Entendez-vous ?” : ‘ - | 1832 | 1845 2 116, 192 N 

{ Recit., “‘ I am safe ”’ Q [363 
Air, c Ah, what a night 45>? 1863 1877 + 276, 286, 328, 
Recit., ‘‘ Non, non, fermons ” 

{ Ase ** A toi j’ai recours ”’ +l eS OU bie o- 1 215 

Recit. and Air, ‘‘O moment enchantée”’ | 18490 | — 1 161 

Air, “Orsonsola” . ‘ : j | 1888 | — 1 414 
Recit., ‘‘ Plaisirs du rang ”” 

Air, “ Celui que j’aimais ” : - | 1847 ren u 201 





Recit., ‘‘ Que je suis ” | 
Air, “ Une fée, un bon ange” § ° eu yao 1 215 









Recit., ‘‘ Depuis longtemps ” \ 
{ Air, “‘ iene, ma Retia tebteixios 4} 1859 nats 1 257 
AveEr, Leopold (Violinist) : f - | 1866 | 1887 5 291,- 340, 357, 
: 363, 407 
“Aus dem Schwarzspanierhaus” . ie ee =H — | 847 
-Aus-DER-OnE, Mlle A. (Pianist) ‘ «f WL BOTs hii eee 1 454 
Auspitz-Korar, Mme (Pianist) : 2 FR ESTON I heres 1 312 
Austin, Ambrose (St. James’s Hall) oy aie — | 342 
Austin, Frederic (Baritone-singer) . ip BGO: ass 1 506 
AUSTRALIA. ; n ; ; ae anes — | 411 
AUTUMN Season instituted ; maak pe 451, 498 
Avison, Charles 2 ‘ an =a ~— 37 
AyrTon, William , aes a | a 3, 131 
Bagniaa, Mlle (Soprano-singer) PRL BLO CT 1 212 
Bacu, Dr. Anton . : ‘ : cobs Sus ay ace 
Bacu, Carl Philipp E. (Composer) ae ee eed pee 
‘Symphony in D ‘ : 4 18 T3 tle 1 341 
Baou, J. Christian (Composer) rh Yi ak! oh ee 
Air, “‘ My heart ever faithful ”’ . | 1874 peor 1 344 
Baca, J. Sebastian (Composer) ol ye “pee ae 
Overture for Double Orchestra - | 1813) 1 10 
— from Suite in C a “ - | 1901 tr 1 469 
— (or Suite) in D ‘ : A - | 1844 | 1883 2 187, 392 
Concerto for Violin, Viola, Oboe and ’Cello |} 1813 ms 1 9 
— in G for Strings (Brandenberg) - | 1872 | 1908 3 335, 423, 499 
— in D minor for two Violins - oh) LOGE! ae 1 499 
— in D (MS.) for Pianoforte . ot USAGE “Sees 1 193 
Suite in B minor (Flute Obbligato « LP 18T6 y= 1 355 
— in C for ’Cello ‘ ; * - | 1905 | +-— 1 486 
— in D minor for ’Cello F ; « £ 1908) ne 1 488 
Sarabande, Bourrée, Double for Violin . | 1862 | 1880 2 270, 375 
— do. (from B minor Suite for Violin) un- 
accompanied ‘ ’ ; - | 1879. |) — 1 370 
Quintett, Pianoforte, Oboe, Violin, ’Cello 
and Horn . . ; . . | 18147), — 1 15 
Sonata, No. 3 (Andante and Allegro), 
for Violin . ; ’ : » t T9064 oH, 1 491 
Andante and Fuga for Violin - | 1862 | — 1 270 
Chaconne in D minor for Violin - | 1859 |.1901 3 257, 288, 470 
Prelude for Violin . | 1864) — 1 284 
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Performance. Total 
a NO OF PaGEs. 
First. | Last. concerts 
| ; ' 


NAMES AND WORKS. 








Bacu, J. Sebastian (Composer)—conid. 


Batrour, Rt. Hon. Arthur J. : : — 







BANISTER, Henry C. : a 259 








Loure and Allegro in E for Violin . | 1869 | — 1 306 
Sonata in C (Andante and Finale), Violin | 1878 — 1 365 
Prelude and Gavotte in E, Violin - | 1890 > 1 421 
Prelude and Fugue i in G minor for Violin | 1889 — 1 418 
Fantasia in C minor for Pianoforte . | 1889 oe > 417 
Toccata, arranged for Pianoforte (Tausig) | 1874 obs 1 346 
— played on Pedalier Pianoforte . . | 1872 | 1887 2 334, 408 
Chromatic Fantasia for Pianoforte 1873 abies 1 339 
Prelude and Fugue 4 la Tarantella for 
Pianoforte . ‘ 1862 | 1864 2 270, 283 
—  —in A minor for Organ . ’ . | 1879 |. — 1 ere" 
Prelude in A for Pianoforte . | 1883 pi 1 393 
Prelude (Cantata 29) scored by Siloti ) 4@ia — 1 513 
— (Cantata 42) scored by Steinberg hae = 1 513 
Motett, ‘‘ Sing ye to the Lord,”’ Double 
Chorus ; 1906 | — 4 491 
Trio, ** Tu mi dividi ”’ . | 1813 waar ] 10 
rt Agnus Dei ’’ from B minor » Mass . | 1878+ — 1 367 ; 
Air, ‘“‘ Erbarme Dich ” : , : . | 1880 — 1 377 i 
Recit., ‘‘ Er hat uns allen ’ / 
age ** Aus Liebe ”’ (Peseiondtital) } - | 1881 Te { 379 
Air, “‘ Je brave les jaloux ”’ ; » +1890 1 1 42] 
— ‘My heart, with pious faith ” . | 1869) | 1 258 
BacuE, Walter (Pianist) . ' . | 1880 oo 1 375 
BackER-GRONDAHL, Mme (Pianist) : . | 1889) — 1 417 
Bacxuaus, Wilhelm (Pianist) . ; . | 1902 — 1 473 
Bacon, Miss A hy Gain -singer) . x . | 1826 | 1828 2 81, 90 c 
BAERMANN, H J. (Clarinettist) 2 . | 1819; — 2 39, 40 3 
(Composer) ‘ — — _ 
Septett for Clarinet, Strings, Horns . | 1819 | — 1 
Fantasia for Clarinet . ; 1819 | 1832 4 39, 64, 84, 1 
Baitey, Miss Lillian [Mrs. Henschel] . 
(Soprano- singer) 1879 | 1895 4 371, 375, 4C 
Baituot, P. F. M. De 8. (Violinist) . . | 1816) — 2 23, 26 
— (Composer) " — — — a 
Concerto for Violin ‘ . . | 1816 | = 1 23 [146, 150 
Baure, Michael W. (Bass- -singer) ‘ . | 1836 | 1838 5 | 138, 139, 14 
Batre, Mrs. (Soprano-singer) . ‘ . | 1839 poe 1 154 
Banks, Miss A. M. (Soprano- singer) . . | 1863 | 1864 2 277, 282 
Bantock, Granville (Conductor) a . | 1908) = 1 500 
— (Composer) ‘ ‘ ; — — — 
* Jaga-Naut ” (Kehama) H ; . | 1900 | — 1 465 
Prelude to “ Sappho ” : . | 1908 |) — 1 | 500 
Three Songs from ‘* “Sappho ” ; . | 1908.; — 1 500 
BARGHEER, Carl (Violinist) } i . | 1872) — 1 332 
Barney, Sir Joseph ) i y ti — — | 342,446 
Barnett, John (Composer). : : a — — » ie 
Scena, ‘‘ Ah me! he comes not ”’ . | 1860} — |, 1 261 
Barnett, J. Francis (Pianist) . ; . | 1861 — hi GeReF ale 
— (Conductor) ; é ‘ p . | 1884 | 1888 2 «46399; aa) im sf 
— (Composer) ‘ ; ‘ — _ — 
Overture Symphonique ‘ , . | 1868 | 1891 2 301, 407° 
— to Pastoral Suite . , . | 1888 | — 1 415 
— ‘* Lay of the Last Minstrel”. . | I = 1 360 
Air, ‘‘ The Golden Gate”. ; . | 1880. ' — 1 375 
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Baron Neumann . ‘ d 
BARRETT, W. L. (Flautist) 
Barta, Karl Heinrich (Pianist) 


BARTHOLOMEW, W. (Librettist, etc.) : 
BARTLEMAN, James , : ye 
BARTLEY igh 
BARTOLOZZI - 
Bassano, Miss L. (Soprano- singer) ; 
BAss-CLARONE q ‘ 
Batu, Hubert (Composer) a 
tite * Longing ” 


‘** Viking’s War Song ” 
Bison, First use of . ; ‘ 
— Presentation ; , , : - | 
— Conducting without 
Barta, Alexr. ( Cellist) 
Baupztort, C. N. (’ eee 
— (Composer) 
Quintett for Strings 
BaveEr, Harold (Pianist) 
Baumann, Fr. (Bassoonist) 
— (Composer) 
Introduction and Air varié for Bassoon. 
BAYREUTH 
BEALE, Frederick : 
BEALE, John (Pianist) . 
BEALE, William (Bass-singer) 
BEARE, Miss Mary (Soprano- singer) . 
Brastey, Miss Emma (Soprano- singer) 
Becker, Johann (Violinist and Leader) 
Becker, Hugo (’Cellist) . 
BEpForpD, Herbert (Composer) 
** Summer Dawn ” 
Brrcuam, Thomas (Conductor) 
Berger, — (Violinist) 4 
Beegr, Joseph (Composer) 
Adagio and Air Varié for Clarinet 
BEETHOVEN, L. van aaa 
Symphony I, in C 
I, in c 
III, ‘‘ Eroica”’ 
IV, in Bb 
V,inCminor . 
VI, ‘* Pastoral,” in F 
Vil,in A : 
VIill,inF . 

IX, *‘ Choral,”’ in D minor 
Symphonies unnumbered and unnamed 
Overture, ‘“‘ Prometheus ”’ 
yo, “ce E gmont 9° 

“ Coriolanus ”’ 
— “ Fidelio ”’ 
** Leonora ”’ (No. 1) 
— “ Leonora ”’ (No. 3) 
— (MS.) (? in C) 
— ‘* Die Weihe des Hauses ” (Op. 124) 
— “‘ Namensfeier ” (Op. 115) : 





. . . . . . . . . . . . ° . 


in Ep 


. . . . . . . . . . . . . 





Performance. 
 Wirst. | Last, 
1895 — 
1876 —— 
1856 | 1866 
1842 | 1846 
1907 — 
1907 —- 
1839 _- 
1816 — 
1816 —- 
1902 ; 1909 
1835 | 1855 
1835 — 
1815 | 1827 
1852 a 
1885 — 
1876 —— 
1860 | 1862 
1892 | 1902 
1902 od 
1910 sae 
1814 — 
1831 a 
1813 | 1870 
1813 | 1898 
1814 | 1909 
1821 | 1904 
1816 | 1909 
1817 | 1907 
1817 | 1910 
1826 | 1902 
1825 | 1912 
1813 | 1817 
1813 | 1901 
1815 | 1903 
1817 | 1912 
1817 | 1900 
1844 | 1885 
1822 | 1912 
1816 | 1824 
1823 | 1886 
1886 | 1905 


a i EE 


» | | | rome | 


Jef eee | wwe | | Hl owe|ee| [|e | 


531 


49 

443 

355 

248, 290 

5 

209 

65 

173, 179, 197, 
198 

139 


495 
495 
42, 93 
293 
511 
156 
26 


26 
474, 506 
132 to 242 


132 
152, 419 
98 


18, 40, 45, 87 
226 

400 

358 

260, 272 

431, 473 


475 
510 
14 


107 


8 to 313 

9 to 459 

14 to 506 

50 to 483 

25 to 504 

30 to 496 

32 to 509 

80 to 475 

73 to 516 

8 to 29 

9 to 471 

21 to 480 

31 to end 

29 to 467 
185, 401 

56 to end 
24, 69 [404 
63, 231, 338, 
404, 488 
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NAMES AND WORKS. 


BEETHOVEN, L. van (Composer)—contd. 
Overture, “‘ King Stephen ”’ 
Concerto in C for Pianoforte 


— in C minor for Pianoforte 
— in G (Op. 58) for Pianoforte 
— “‘ Emperor,” in Eb, for Pianoforte 
— in Bb (Op. 19) for Pianoforte 
—for Violin(in DD). 
Concertante (Pianoforte, Violin, 'Cello) 
Choral Fantasia (Pianoforte and Voices) 
March from ‘“‘ Ruins of Athens”’ . ; 
“Egmont ” 
Septuor (Strings, Clarinet, Horn, Bassoon) 
Quintett for Strings 
— Clarinet, Oboe, Bassoon, Horn, and 
Pianoforte . 
Quartetts for Strings unnumbered and 
unnamed ‘ 
—I,nF. 
— (Op. 18) IT, in 1G 
— (? X) ie in Mp 
—V,inA 
—XIII,in Bp. 
— for Pianoforte and Strings 
Trios for Strings unnamed and _ un- 
numbered 
Romance in F for Violin and Orchestra 
Sonata, “ Kreutzer,” Violin and Piano- 
forte : 
March, ‘‘ Ruins of Athens,” 
Pianoforte . 
Sonata in C for Pianoforte (Op. 53) 
Variations and Fugue, Eb, for Piano- 
forte (Op. 35) ; 
Adagio con variazione (Op. 34) 
Rondo a rpate ne: ri 
Mass in C 
—inD : ; 
Cantata, ‘“‘ The praise of Music ” 
Prelude and Benedictus naga in re 
Selection, ‘“* Egmont ”’ 
— ‘** Ruins of Athens ”’ 
— ‘* Mount of Olives ” 


arranged for 


— “ Adelaide Pt A ; é 

Recit., ‘Ah, perfido ” (perfida in 
1819!) 

Air, ‘‘ Per pieta ”’ j 


Recit., *‘ Ah, qual furor ”’ ) 
Air, ““ Ah (O) tu le cui dolee”’ J 
Air, “‘ Ah, vendicar potré ”’ 

Lied, “‘ Als mir noch die Thriine ”’ 
Duet, “ All’ opra, orsi ”’ 

Trio, “‘ Coraggio orst ”’ 

Song, ‘* Creation’s Hymn ”’ 

Air, “‘ Cruel tyrant ”’ 

— “ Della vita” 

— ‘* Die Trommel geriihret ” 


——) 














First. Last. 
1841 | 1874 | 
1820 | 1887 
1824 | 1904 
1825 | 1911 
1834 | 1919 
1855 | 1891 
1832 To 
1862 — 
1843 1883 
1864 — 
1864 | 1866 
1813 | 1851 
1813 | 1841 
1818 | 1819 
1813 | 1838 
1835 — 
1837 — 
1831 — 
1833 | 1835 
1836 — 
1813 — 
1819 | 1840. 
1874 — 
1840 — 
1858 — 
1876 — 
1884 — 
1873 — 
1873 — 
1847 | = 
1846 |; — 
1853 — 
1867 — 
1863 — 
1844 | 1883 
1814 — 
1817 | 1900 
1818 | 1895 
1850 | 1875 
1835 — 
1862 — 
1853 1860 
1830 | 1844 
1878 | 1893 
1839 | — 
1852 | — 
1901 | — 
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Performance. Total 
i LINO OL Paags, 
concerts 


om MH et DO ee 


UND De ee a 
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Ps 


188, 300, 391 _ 


: rs b 


166, 288, 344 

46, 56, 172, 345, 
S81,” L1G" oe 

67 to 484 — 

73 to 515 

129 to end 

241, 425 

114 to end 

272 

178 to 391 

284 

283, 290 

9 to 220 

9 to 168 


3542) ae 


9 to 149 
134 
144 
106 
121, 132 
141 


9 


15, 40, 162 
344 


162 
255 aot 
355 i 


SOP. -tee. “? 
340 | 4 


340 


200 


19702 VvOUvaT a 
SABO iy 

297 
277 te 






TO to 184 
367, we 
155. 
225. 
469 


——— 


| 














BEETHOVEN Gold Medal . 


289, 326, 338, 
442, 503, 506 
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Performance. ka 
—______—_——_| No. 0 Pages. 
NAMES AND WORKS. Peeks | ion eonearts 
BEETHOVEN, L. van CC iat ae ta 
Trio, “‘ Fia grata ” : { . | 1837 | 1844 2 143, 184 
Lied, ‘‘ Herz, mein herz”’ . : . | 1862 — 1 272 
Quartett, ““Ilcorelamiafé” . . | 1834 | 1838 2 125, 150 
Trio, ““In better worlds” . { . | 1850 | 1863 2 216, 278 
Air, “‘In questa tomba”’ . i . | 1843 | 1851 2 180, 221 
Duet, “ Jetzt alter” . 1845 | — I 192 
Solo and Chorus, “‘ Joy ! “tis a glorious 
sight ”’ ; t . | 1844) — 1 186 
{ Root, ms Abscheulicher 2 — — sos 
Air, ‘‘ Komm, Hoffnung ” 1847 — 1 202 
— “La Penitence ”’ 1849 | — 1 212 
Lied, ““May Song”. 1863 | — 1 277 
Trio, ‘‘ My soul with rage ”’ 1826 | — 1 80 
Duet, “ O gracious Heaven ” 1826 | — 1 79 
Air, “‘ Praise the Redeemer ”’ 1908 = 1 500 
Song, * The Quail ”’ (Die Wachtelschlag) 1837 | 1860 3 144, 189, 262 
Lied, ‘‘ The Wooer”’ . 1863 | — 1 277 
Liederkreis, ** To the distant lov’ d one’’ | 1869 | 1881 3 307, 380, 381 
Trio, ‘ ‘ Tremate, empi, tremate ”’ 1827 | 1877 9 85 to 361 
Chorus, “‘ When Thou didst frown ”’ 1848 | — 1 206 
BEETHOVEN Bust — — — | 814 to 322, 337 
Baaoves s Tenth Symphony : — — — | 82 
Brenis, G. De (Baritone-singer) ! . , 1823 | 1829 | 19 | 61 to 96 
Bsenis, Mme Ronzi De (Soprano-singer) . | 1822 , 1825 9 57 to 72 
Buaerez,' Pierre I. M. (Tenor- in wal | 1816 | 1832 | 31 | 23 to 114 
Brett, DoyneC. d , : — = — | 314 
BELL sounding Bb 4 : —- — 1} 269 
Bret, William H. (Conductor) : . | 1910 | — 1 510 
— (Composer) — — — 
Two Tone-Pictures ( Mother Carey ” 
‘Suite) . | 1902 | —. 1 472 
Phantasy-Prelude, “The Shepherd ”»  . | 1910} — I 510 
Betxuamy, T. L. (Tenor-singer) : . | 1822) — 1 56 
BELLART,”? — (Bass-singer) ; ‘ . | 1859 | — 1 257 
a ghia G. (Baritone- MORE: ; . | 1854 | 1862 | 12 | 236 to 271 
BELLINI, V ier) fees cru: , . fo — — 
Recit., non giunge’”’ | Bh? ons 
Meee Atiinon tredea? | 5 . | 1844 | 1872} 3 | 186, 330, 334 
Quartett, “A te,ocara”’ . : . | 1835 | 1838 2 135, 151 
Air, ‘“‘A una fonte” . F ; . | 1849 | — 1 211 
— ‘* Casta Diva ”’ - , : . | 1835 | 1836 2 132, 138 
— * Col sorriso ”’ - ; . . | 1844) — 1 186 [334, 400 
— “‘Come per me sereno”’ . ; . | 1834 | 1885 5 129; 213, 313, 
Duet, “‘ Deh con te i : : . | 1840; — 1 160 
— “ In mia man’ ; f . | 18386 | — 1 141 
Recit., ‘‘ Oh, miei fidele “i ‘ 
| Air, “Ma la'solo” . | 1845 | 1862 | 2 | 191, 273 
Air, ‘‘Quila voce” . ; : . | 1861 | 1875 3 266, 286, 351 
BELLoLI, — (Composer) . . ; _| — —~ — 
Concerto for Horn - : ; . | 1823 | 1829 2 61, 96 
_ Bretton, — (Violinist) . : ‘ . | 1826; — 1 80 
Beneptict, Sir Julius (Pianist) , . | 1850} — 1 218 
— (Conductor) ‘ ; : ‘ . | 1883 | — 1 392 
— (Composer) } ; , ~to— — th 


1 Spelt Bzeari in 1816. * Also spelt BELART. 
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Performance, Total 
NAMES AND WoRKSs, ———_ | No. of |). Paces. 
' First. rst. | Last. concerts 


BENEDICT, Sir Julius (Pianist)—contd: | 
















1827 1833 | 4 | 86, 103, 122,13 
1864! 3 | 135, 192, 28 


— (Composer) 
Concerto for Violin, I, in D> 
— II, in B minor , 


Overture, ‘‘ Festival ”’ Bi 1875 — 1 351 
— “ La Selva incantata ”’ 1868 | — 1 303 
— (MS. ) 08 1880 | — 1 377 
** The Tempest nt iehaL 1872 |} 1891 2 335, 425 
Concektp for Pianoforte in Eb 1867 —_ 1 296 
Concertstiick in C minor 1850 | — 1 218 
Duet, “ i Montanari ”’ ‘ 1861 — 1 264 
Scena, “‘ Mary Stuart’s farewell ” 1883 | — 1 392 
Duet, “‘ Qual desio ”’ 1837 a 1 143 
BEnNInNcorI, A. M. (Composer) . — — — 
Trio, ‘* Voli il piedi ”’ 1818 — 1 37 
BENNETT family, The — --— — 347 note, 348 
Bennett, Dr. G. J. (Composer) — —_ — 
Overture, ** Leonatus and Imogen ”’ 1895 — | |] 444 
BENNETT, James (Tenor-singer) 1831 | 1844; I1 106 to 185 
BENNETT, Joseph (Analyst, etc.) — — — | 398 
Ode for recitation, ‘‘ Mozart ”’ 4 1892 1 429 
BENNETT, Sir W. Sterndale (Pianist) 1835 | 1848 13 134 to 207 
— (Conductor) ‘ } i 1842 ; 1866 | 78 172 to 293 
— (Composer) —_ nate + 
Symphony in G minor 1864 | 1879 5 285, 297, 308, 
333, 370 
mehrriePsi (Prelude), “‘ Ajax ”’ . | 1872 | 1875 2 335, 349 
“Merry Wives of Windsor” . - | 1876 | — 1 357 
— ‘“‘Naiades” . 1837 | 1910 | 12 | 146 to 510 
Fantaisie Overture, ‘ Paradise and the cdg 
Peri ”’ d } 4 ‘ - | 1862 | 1901 | 10 | 273 to 469 [416 
Overture, ‘* Parisina ” 1839 | 1889 4 154, 162, 207, 
— *‘ Wood Nymphs ”’ . | 1839 | 1885 4 155, 293, 328, — 
Concerto for Pianoforte, I, in n D minor . | 1864 — 1 282 - [401 
— Il,in Eb ‘ 1835 | 1861 2 134, 266 } 
— IH, in C minor 1836 | 1886 7 139 to 405 
— IV, in F minor 1838 | 1878 9 152 to 365 
Concertstiick in A minor. 1843 | — 1 180 
Caprice in E for Pianoforte and Or- (307, 409 
chestra 1846 | 1887 5 196, 216, 270, 
Funeral March, “ Ajax ” 1875 | — 1 349 
Cantata, “ The Woman of Samaria ” 1875 | — 1 | 349 
— The May Queen ”’ 1859 | — 1. | 258 
Song, “ Dawn, gentle flower ” 1875 | 1876 2 351, 356 ~ 
Quartett, “‘ God is a Spirit ”’ 1882 | —_ 1 | 386 
Bewnort, Peter L. L. (Conductor) 1890 | — 1 421 “th 
— (Composer) —— — — |! 
Overture, “‘ Charlotte Corday ” 1890 | — 1 421 
Selection (three Numbers), “ Charlotte i! . 
Corday” . 1890 | — 1 421 a 
BENSON, George (Tenor-singer) 1850 | 1856 7 215, 216 to 248 
BENTHAM, George B. (Tenor-singer) . 1871; — |. l 329 s 
BEnTINCcK, C. W., MP... — — — | 260 [twice 
BERGER, Francesco (Accompanist) 1888 | 1889 4 415, 18, 19 A 
BERGER, Ludwig Sgt 1813 | — 1 ll hae 
— (Composer) , — j;— — ' 14 
Overture (MS.) . 1814; — 1 15 oa 
Bertot, Ch. Aug. De (Violinist) 1826 | 1835 9 | 79 to 135° 


1835 | 
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Performance. Total 
Names aND WORKS. MAGANAN RIENCE Meith 4 PaGEs. 
First. | Last. jconcerts 
Beriot, Ch. Aug. De (Violinist)—contd. 

Concerto III,in E minor . ; 1847 — 1 203 

— VII, Andante and Finale inG . 1878 — 1 368 

— (Composed with Rode) 1826 | 1849 2 79, 213 

— (Composed with Kreutzer) 1828 | 1829 2 | 88,97 

Fantasia for Violin and Orchestra . | 1828 | 1829 2 90, 98 

Air Varié i in D for Violin and Orchestra | 1834 | — 1 128 

Air, “‘ Prendi per me’ 1840 | — 1 161 [141 
BERIOT, Mme De [Malibran] (Soprano- singer) 1829 | 1836 5 98, 102,103, 140, 
BERLIN d — — — 182, 406 
ay se Hector (Conductor) 1853 | — 1 233 

— (Composer) — — — 

Symphony, “‘ Harold i in Italy ” , 1853 | 1900 2 233, 466 

— (Choral), ‘ ‘ Romeo and Juliet ”’ 1881 — 2 379, 380 
— Fantastique, * ‘Episode sur la vie 
d’un artist ”’ ; ; - | 1895 | — 1 444 
line yon ** Benvenuto Cellini ” 1841 | 1907 2 165, 494 
** Carnaval Romain ”’ 1853 | 1891 3 234, 370, 425 
** King Lear ”’ 1894 |; — 1 439 
“ Waverley ” 1881 | — 1 379 

Ralaokion, ** Romeo and J uliet i 1885 | 1906 2 401, 491 

Marche Hongroise 1883 | — 1 393 

Scena, ‘‘ Repose of the Holy Family ij 1853 | — 1 234 

Song, “ L’ Absence i 1882 | 1884 2 387, 397. 

— “ Bolero ”’ 1888 | — 1 415 

— “La Captive” 1890 | 1896 2 423, 449 

— “ Le Boi de Thule ” 1897 | — 1 452 

Scena, “‘ Cleopatra” . 1908 se 1 500 
BERTRAND, Mlle Aline (Harpist) 1834 | — 1 128 

— (Composer) -— — — 

Fantasia for Harp 1834 | — I 128 
BERTRAND, Mile Ida (Contralto- singer) 1845 | — 1 192 
Bertvucat, Mile A. (Soprano-singer) 1845 | — 1 191 
BEsEKIRSKY, Vasil V. (Violinist) 1868 | — 1 302 
— (Composer) . ‘ ‘ .j oo — — 

Concerto for Violin . | 1868 | — 1 302 
Brst, W. T. . ; | —~ _— aH 331, 403 note 
BETTELHEIM, Mile C. (Soprano- singer) . | 1864 | — 1 283 
Bertini, Alessandro (Tenor-singer) . | 1866 | 1869 3 292, 301, 308 
Bertini, Mme Trebelli Sel pt a . | 1864 | 1882 | 14 | 284 to 387 
BIANcHI, Francesco ipowtat naa acc abet 
Brancui-Lacy. See Lacy 
Branout, Signor (Tenor-singer) 1820 | — 1 44 
BICENTENARY of Henry Purcell a — —- |, 448; 445 
BiIL(D)sTEIN, Mile (Contralto-singer) . | 1839 — 1 156 
BINFIELD, Thomas (’Cellist) . + | 1816 | — 1 25 

- Brrow, Miss C. A. (Soprano-singer) 1836 | 1854 17 139 to 237 
Birp, Henry R. sire analy 1896 | 1908 4 | 448 twice, 456, 

— (Pianoforte Duet) ; . | 1894 | — 1 | 441 [502 
BIRMINGHAM Festival Le — — | 148, 163, 176. 
Bisaccta, Signor (Accompanist) | 1887 | — 1 407 [194 
Biscaccitanti, Mme E. O. (Soprano-singer) | 1851 — 1 222 
Bisuop, Sir Henry R. (‘‘ At the sien argh 

and Conductor) | 1817:| 1845 | 39 32 to 190 

— (Composer) ; — — — 

Overture i in E 1817 | — 1 32 

Scena, “‘ Departure from Paradise ” 1836 | 1853 2 141, 233 

Air, “‘ Is this the region ?”’ 1840 — 1 160 





NAMES AND WoRKsS. 


BisHop, Sir Henry R. (Composer)—conid, 
Duet, ‘““Onaday” . > A 
Recit., “‘ Fast into the waves ”’ 
Air, “‘ Stern monarch of the winds” { 
Cantata, ‘‘ The Seventh Day” . 
Bisuop, Mrs. [Riviere] (Soprano-singer) 
BispHam, David S. (Bass-singer) 
Bizet, Georges (Composer) 
Suite, ‘‘ Jeu d’Enfants ” 
Duet, ‘‘ E tua madre ”’ 
Brack, Andrew (Bass-singer) ‘ 
Buass, A. J. (Clarinettist) 4 : ‘ 
BuazEs [Meerti], Mme FE. (Soprano-singer) . 
BLAGROVE, Henry G. (Violinist) ; 
BLAGROVE, Richard (Viola-player) 
BuauetKA, Mile Leopoldine (Pianist) 
— (Composer) ‘ . ‘ y 
Concertstiick for Pianoforte 
BLAKE, Benjamin . ‘ ; ‘ 
Buasts, Mlle V. De (Soprano-singer) 
BLAUVELT, Miss L. (Soprano-singer) 
BLAuWAERT, Emile (Bass-singer) . > 
BuinkHorn, Miss Marion (Contralto-singer) 
Buume, Mme Bianca (Soprano-singer) 
BoccHERin1, Luigi (Composer) 
Overture in D é : 
Quintett for Strings . ° 1 ; 
Minuet (arranged for Pianoforte by 
Planté) : ; ; : 
Bocusa, R. N. C. (Harpist) 
— (Composer) : : 
Symphony (MS.) 
Concerto for Harp y ; : ‘ 
Septett (Harp, Wood, Horn, and 
and Double Bass) 4 : ‘ 
Quartett (Clarinet and Strings) . ; 
Air, ‘‘ Come, thou favoured ” F 
Boppa, Frank (Baritone-singer) : 
Borum, Theobald (Flautist) . . 
— (Composer) > : ° < 
Fantasia for Flute ‘ 
BoaGner, Ferdinand ; 
BoGnerR-FR6uLIcH, Mme Betty 
BourerR, Anton (Violinist) 
Bourer, Maximilian (Cellist) . 
— (Composer) 


Concerto (Military) for Violin and 
Cello . A : : 

— for Violin ; : ‘ ‘ 
Boretprev, F. A. (Composer) . 3 

Air, ‘‘ Dans ’ombre ” ; : . 

— ‘“*Komm, O holde Dame ”’ ; { 

— ‘* Quel plaisir ”’ : “ . 
Borto, Arrigo (Composer) ° . 

Air, “‘ L’altro notte ”’ - 3 : 
BoLinGBRok®, Miss (Contralto-singer) : 
Botton, Miss (Contralto-singer) ; ‘ 
Bomtempo, J. D. . , ; > 


me | — 
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} 94, 1120007 
Olivia nie 












282° 
180 


125 
108 to 257 © 
444 


414 
398 
465 
167, 190 


157, 167, 190 


109 to 297 
226, 264 - 
115 


115 

5 

96, 100, 143 
515 
42] 

446 

355 


510 
8 


367 
52 


58 
102 


52 
57 
108 
108 
321 
321 


4 
‘ 


216,220.00 
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NAMES AND WoRKS. 


aa Paolo (Composer) 












Air, “‘ Ah! che forse ” , —— 1 
Borowarp7, Mme Comte (Soprano- singer) — 1 
Borpoent, M. (Tenor-singer) = 1 
Boreui-Mamo, Mme (Mezzo-soprano- singer) — 1 
Boropinez, Alexr. P. (Composer) —- a 

Symphony (No. 2) in B minor — 1 

Song, “‘ Lentement baisse le jour ”’ — i 
Borwick, Leonard (Pianist) 1904 7 
eer Signor (Baritone-singer) — 1 

; Herr (Violinist) — 1 
Bocrasti, G. (Double-bass- -player) . 1887 8 

— (Conductor) : _ 1 

— (Composer) — — 

Overture, “ Graziella ” — i 

Concerto for Double-Bass 1857 2 

Concertino for Double-Bass in Fe minor 1904 5 

Elegia (No. 1) for Double-Bass in D -- 1 

Tarantella for Double-Bass . — 1 

Introduction and Bolero for Double- Bass _- 1 
Bowen, York (Pianist) ; ; — 1 

(Composer) _- 

Concerto for Pianoforte (in one Move- 

ment) : ; ; — 1 

— for Viola -—- 1 

OYLE, Frank (Tenor- singer) 1882 2 
RADBURY, Orlando (Baritone- -singer) 1838 ; 2 
RADFORD Festival Choir. See CHorrs 

RADLEY, Master (Chorister) ; , _ ] 
RAHAM, John (Tenor-singer) . ; . | 1813 | 1835 | 37 
RAHMS, Johannes (Composer). : , — — — 

Symphony, I,inCminor. ; . | 1877 | 1906 4 

— Il,inD : i - | 1880 | 1908 7 

— III,in F ‘ ‘ ; ‘ . | 1885 | 1903 5 

— IV, in E minor ‘ : : . | 1887 | 1899 2 

Overture, “Tragic” . ‘ . - | 1890 | 1902 2 

— “ Academic ”’ : ‘ ‘ . | 1905 | 1908 2. 

SerenadeinD . : . | 1872} — 1 

— for small Orchestra i in A . | 1874) — 1 

Variations on a Theme by Haydn . | 1875} 1877 2 

Concerto for Pianoforte in D minor - | 1873 | 1909 4 

— (No. 2) for Pianofortein Bb . . | 1891 | 1908 2 

— for Violin in D . | 1879; 1911 8 

Rhapsody for Pianoforte in B minor . | 1890) — 1 

Capriccio for Pianoforte (No. 2) . . | 1909 |} — 1 

_ Variations for Pianoforte (4 la Paganini) | 1909 | — 1 

Hungarian Dances for Violin (composed 

with Joachim) . ‘ ; . | 1876 | — 1 

German Requiem ; ‘ ; . | 1873 | 1876 2 

Choral Ode, ‘‘ Nanie ”’ 1882.| — 1 

Rhapsody for Bees Male Choir and 

Orchestra . 5. f 190K gia artodinn gt 

Lied, ‘‘ Auf dem See ”’ , P . | 1882 | — 1 

— * Ein Wanderer” . . | 1906) — 1 

Song, ‘ ‘ Golden Days” (Rinaldo) . | 1876 | = 1 

Lieder, * ‘Junge Lieder”. <p ROBT | — 1 

Lied, ‘‘ Liebestreu”’ . A } .' 1889 > — 1 
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447 

462 

422 to 403 
292 

254 

222 to 409 
404 . 


404 

222, 250 

234, 329, 398, 
400. [409, 483 
400 

404. 

492 


492 
500 
379, 386 
126, 150 


15 
10 to 131 
[490 
361, 453, 469, 
375 to 502 
400, 430, 449, 
458, 480 
407, 462. 
422, 475 . 
486, 500 
335 
346 
350, 362 
341,.470, 483, 
426, 500 [506 
370 to 514 
422 
504 
| 504 


355 
339, 354 
| 387 


484 
| 388 
491 
357 
361 
419 
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NAMES AND WORKS. 


Braums, Johannes (Composer)—conid, 
Lullaby, ‘‘ Wiegenlied ”’ ; 
Lied, ‘‘ Meine Liebe ”’ 

— ‘‘ Sonntag ”’ 

— * Standchen ” 

** Wie bist du ” 

Beamer: Mile M. (Contralto- singer) 

Branpks, Mile Emma (Pianist) 

BRANDRAM, Samuel (Reciter) 

BREITNER, Lodovico (Pianist) . 2 

Brema, Mme Marie (Mezzo-soprano- singer) 

BrERETON, Wm. H. (Bass-singer) 

BRERETON, Mrs. (Soprano-singer) 

BREUNING, Gerhard von 

Brip@e, Sir Frederick, c.v. 0. (Composer) . 
Air, *“‘ Centurion’s Song ” 2 

BRIDGETOWER, G. A. P. (Violinist) 

Bricut, Mme Dora (Pianist) 

— (Composer) 

Fantasia for Pianoforte i in G minor 
BRIsTOou Festival 
BritisH Composers : 

BritisH Orchestral Society 

Brizzi, T. (Tenor-singer) 

Broapwoop & Sons 

Brop, Henri (Composer) 

Fantasia for Oboe (sur un Air Béarnaise) 
Brooks, — (’Cellist) ’ 
Brvucez, Miss Susan J. (Contralto- -singer) 
Brucu, Max. See Max 
BRUGIER ‘ 

Bruit, Ignaz (Pianist) 

2 borge ph Palace 

Bupa . 

Bupp, G. Ww. 

Buppgvs, Eduard (Pianist) 

Buutie, Richard (Pianst) 

Butt, Ole Borneman (Violinist) 

— (Composer) 

Introduction and Polacca for Violin 

Fantasia, “‘ Norwegian’s Lament” 
Bitow, Hans G. von (Pianist) 
BunninaG, Herbert (Conductor) 

— (Composer) 

Overture, “‘ Spring and Youth a 
Buonamict, Giuseppe (Pianist) 
BuononcinI, G. B. Si eiciteina 

Air, *‘ Per la gloria ” 

BurGHERSH, Lord (Composer) . 
Symphony (MS.) 

BuRGMULLER, N. (Composer) 

Air, ‘‘ Mio pianto rasciuga ”’ 

Burks, Edmund (Baritone-singer) 

BuRMESTER, Willy (Violinist) 

BuRNAND, Arthur . 

BuRNAND, Theophilus 

Burrowgs, J. F. (Composer) 

Overture (MS.) . p 
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1875 
1902 
1877 
1828 
187] 
1882 
1875 
1893 
1885 
1885 


1882 
1813 
1892 


1892, 


1836 


1846 
1822 
1832 


1878 


1844 
1906 
1836 
1836 
1840 
1873 
1897 
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1890 
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1817 
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concerts 


First. | Last. 
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314 


351, 354, 491 
419 

351 

474 

362 

90, 133 

328 

388 

351, 362 
435, 469, 490, 
400, 418 [494 
400 

317, 347 


387 
1] 
430 


430 i 
338 Lom 
136, 358, 498, 
347 

138, 150 

147, 317 note | 


192 al | 
BG; 107... 4a 
114, 160. Jae | 









6 
366 
170, 214 


199 
184 
491 
141,163 


141 
163... 
339, 397 
454 


454 
423 


328 


INDEX | 


TY Barimandn T dake ty cc Total 
NAMES AND Works. No. of PaGEs. 
; et li Last. jconcerts 







































BURTON, Pomiee( Best-cingor (Bass- a an | 1906 492 
Busont, Ferruccio (Pianist)  . ‘ . | 1900 1912 ; 466, 469, 486, 
| 502 [480 495 
utt, Mme Clara (Contralto-singer) . - | 1898 | 1907 5 457, 466, 475, 
UZIAU, Victor rata : , . | 1863 | 1874 2 278, 343 
By Command ) , i Pes al poe 181, 196, 204, 
220, 260 
yron, Lord ; : } ‘ i | — — — | 406, 481 
‘By Special Desire . : : : : — — — 72,275,279, 285, 
i 293, 298, 299, 
434, 438, 471 
Cc 
bara & Budd . _ } ae — — | 199 
‘CALKIN, Joseph J. (Viola-player) ‘ - | 1816 | — 1 26 
CALKIN, James (Tenor-singer) . . | 1846 | — 1 196 
Cauticotr, W. H. (Composer) . d _{[— — — 
_ Scena, “The Last Man”. ; - | 18838 | — 1 121 
CAMBRIDGE Professor of Music ; ; — — — | 245 
Semi at University ¢ ; -- — | 364 
AMPANINI, Italo (Tenor-singer) 1873 | — 1 340 
(CAMPBELL-CLARKE, 4 — — — | 281 
sarxats, Sir F. G., Lu.p. — — — | 403, 420 
‘CamposEt1o, Enrico (Bass-singer) S877) ane 1 | 362 
CAMPORESE, Mile Violante (Soprano-singer) 1817 | 1829 | 11 } 81 to 96 
CANADA : a ire mente Nt! 
-CANDIA, Cavaliere di_ ‘ ; . " — oo — 153 
“Cantata” , D } ; — — -— 28, 42, 346 
Canzi1, Mme (Soprano- singer) 4 ; - | 1826 | — | 1 81 
Capout, J. A. V. (Tenor-singer) ; . | 1871 | — | 1 330 
Carapori-ALLAN, Mme (Soprano-singer) . | 1822 | 1847 | 42 | 56 to 201 
ARAFA, M. E. di Colobrano Sistas — — | — 
_~ Air, “ A rispettarmi ”’ . | 1830 | 1834 2 102, 125 
_ — “Fra tante angoscie” . ‘ . | 1829 | — i: 97 
‘Carp, E. J. (Flautist) . } . . | 1857 | 1868 2 252, 301 
‘Carew, Miss (Soprano-singer) . : . | 1823 | 1824 4 64, 66, 67 
** CarRto ”’ é , — — a 22 
CARMICHAEL, Miss Mary (Accompanist) . | 1886 | — 1 405 
‘CaRoLa, Mile Natalie (Soprano-singer) . | 1868 | 1870 2 300, 310 
CARPENTER, Miss Nettie (Violinist) . . | 1887 | — 1 410 [490, 494 
ARRENO, Mme Teresa (Pianist) : . | 1873 | 1907 5 341, 465, 470, 
ARRODUS, J. T. (Violinist) . ‘ . | 1868 | 1884 3 | 301, 386, 395 
Carsz, A. von Ahn (Composer) y : — — — 
Prelude to “‘ Manfred ” 4 . | 1904 | — 1 482 
CARTAGENOVA, — (Tenor-singer) P - | 18386 | — 1 138 
ARUSO, Luigi (Composer) : F : — ~ a 
Trio, ‘‘ Parte vanne ”’ ‘ } . |.1813 — 1 ll 
ASALS, Pablo (’Cellist) . ; 4 . | 1905 | 1912 2 488 
Casz, Thomas ; ; 2 — — — 347 note 
ASTELLAN, Mme (Soprano- singer) . . | 1844 | 1858 15 185 to 254 
CASTELLAN, Mile Thérése (Violinist) . . | 1878 — 1 368 
CasTELL, Dr. J. F. ; ‘ ao — — | 318 
CastLEs, Miss Amy (Mezzo-soprano) . | 1907 | — 1 494 
CATALANI, Mme A. (Soprano-singer) . | 1814) — 1 13 
CaTONE, — (Tenor-singer) ; . | 18387 | — 1 143 
AVALLINI, Ernesto (Clarinettist) * . | 1842 | 1845 2 172, 192 
+ (Composer) ; ; : ‘ : --- — ao 
Fantasia for Clarinet . ; . | 1842 | 1845 2 172, 192. [113 
AWSE, Miss H. (Contralto- -singer) 2 - ' 1830 ' 1832 4 100, 102, 109, 


ee ee 
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NAMES AND WORKS. 


CELLEONI-CortI, Mme (Soprano-singer) . 


(Der Was- 


CENTENARY of Beethoven’s birth 
— of Chopin’s birth : ; 
— of Mendelssohn’s birth 
— of Mozart’s death 
— of Philharmonic Society 
CENTRONI, Baldassare (Oboist) 
— (Composer) : . 
Fantasia for Oboe 
CHABRIER, A. E. (Composer) 
Overture, ‘‘ Gwendoline ”’ 
CHADWICK, G. W. (Composer) ‘ 
Symphonic Poem, ‘ ‘ Cleopatra 7 
Overture, “‘Melpomene”’ . 
CHALLONER, N. B. (Viola and Harp) 
CHAMBER-Music 
CHAMINADE, Mlle Cecile (Pianist) 
— (Composer) 
Concertstiick for ‘Pianoforte | 
CuaAnsons, Old French 
CHAPEL Royal 
CHAPMAN, Edward (Tenor- -singer) 
CHARPENTIER, M. A. (Composer) 
Air, “ Depuis le jour ” 
CuHARTIST Riots 
CHARTON-DEMEUR, Mme (Soprano-singer) 
CHATTERTON, J. B. (Harpist) 
CHELARD, H. A. J. B. (Composer) 
Overture, ‘‘ Matins of Wallersee ”’ 
CHELSEA Hospital Bandmaster 
CHERUBINI, M. L. C. Z. 8S. (Composer) 
Symphony (MS.) : 
Overture, ‘* Ali Baba ” 
— ** Anacreon ”’ 
— **Demophoon ” 
— “ Eliza” 
— ‘*Faniska”’ . 
— ‘“‘ Lodoiska ”’ (Ladoiska) . 
— ‘**Les Deux Journées ”’ 
sertrager) 
— ‘Les Abencérages ”” 
— “ L’Hotellerie Portugaise ” 


Motett (MS. ) lent by Queen Victéria 
Finale Act II (Les Deux J tres 
Trio, “Ad Te levavi” ¢ 

“Ah s’ eguale ” 
Age ** Ave Maria ”’ 
Trio, ‘‘ Benedictus ”’ 
Quartett, ‘‘ Cara da voi ”’ 
Trio, ‘‘ Che ascoltai ”’ 
Air, “ Dei tuoi figli ”’ 
Trio, ‘‘ Dolee ne guai ristoro ” 
Quartett, “‘ Ecco che pit” . 
Trio, “‘ Et incarnatus est” . 
Quartett, ‘‘ La Primavera ”’ 
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Performance, 


Names aND Works. 
First. | Last. 


































































HERUBINI, M.L.C.Z.S. LaLagheeh —contd. ‘ 
Air, “ O salutaris Hostia” . . | 1836 | 1859 8 138 to 258 
Trio, ** Perfida Clori’’? (Canon). . | 1823 | — 1 65 
Sestett, ““Sacro Pugnal” . : . | 1814) — 1 15 
Air, “‘Suspendez 4 ces Murs”. . | 1830 | — 1 102 

HEVILLARD, Camille (Conductor) . ~ | 1909 shite 1 504 

HIROPLAST . ‘ ‘ : ‘ ‘ _ — — 28 

HOIRS :— 

1. A Chorus, unnamed i . . | 1814 | 1839 36 16 to 436 

2. A Chorus of 180 Voices .. 1877 43, -— 1 361 

3. “Alma Mater” Male Voices’ (Con- 
ductor, H. R. Eyers) ; 1904, — jo 1 482,484 

_ 4, Bradford Festival Choral Society 1906} — 1 489 
5. Leeds Festival Chorus (200) . 1899; — | 1 461-3 
6. London Choral Society (Conduetor, 

Arthur Fagge) ; 1912; — 1, | 616 
7. Male Voice Choir, unnamed . 2) 1848 pe | 1 206 [393 
8. Philharmonic Choir : . | 1882 | 1883 6 385 to 388, 391, 
9. Royal Academy of Music Choir - |.1895 | —.j; 1 445 
10. South London Choral Association (150) | 
(Conductor, L. C. Venables) | 1881 — |} 2 378 to 380 
cade, F. F. (Composer) wt — foe 
_ First Concerto in E minor for Pianoforte 1855 | 1911 9 242 to 612 
_ Second Concerto in F minor for Piano- | 
4 forter® A REL REPL... | 18480 )1909 99/6") 1278, 3811398, 
f | 412, 457, 504 
_ Romance and Rondo orn First Con- | | 
4 certo) ; . | 1844 | ae 1} 184 [509 
_ Scherzo, C# minor (Op. 39) . | 18667; 1910 | 4. | 291, 346, 443, 
_ —B minor (Op. 20) . ; . $1800 4 1 | 462 
_  — Bb minor (Op. 31) ; - | 1906 — 1 | 492 
‘ Impromptu i in Gb (Op. 51) ; - | 18764 + 1. | 352 
Study. in C ; : . |1875 | 1 | 352 
- —in Ap. ; ; i «ASR Rah oa 1 | 43 
m — in Gpi! : : ; : . |.1906 | = 1 | 490 
Studies (Two) : , , . |.1911 4 — 1 513 
Nocturne in F¢ (Op. 15) F , . | 1876 | 1893 2 .1'354, 435 
‘— in E (Op. 62) eRe OTE Bee 1 | 356 
\— in Eb arranged for Violin ‘ . | 1878} 1883 2 306, 392 
—inDp(Op.27)  . j : . | 1885 | 1908} 3 | 401, 470, 499 
— in B (Op. 62) $ ; ; - | 1890} 1906; 912 422, 490 
— unnumbered . : s . | 1879 | 1891 {2 °|.372, 427 
Polonaise in Ab (Op. 53). . | 1876'} 1910; 8 | 356 to 510» 
— in F# minor (Op. 44) __.. ; . |.1884), + 1 396 
Barcarolle in F# (Op. 60) . ‘ - | 1910) —= 1 509 
Fantasia, F minor (Op. 49) . 1880 | 1908 | 2. | 374, 501 
Andante spiniato and Polonaise (Op. 22) 1883 | 1889, 2 391, 419 
Ballade, G minor (Op. 23) . 1891 | 1906 | 2 425, 490 
Funeral March from Sonata in Bb 
minor (Op. 35). , . . | 1901 |; 1910 2 468, 508 
Valse (unnumbered) . . ibe. . | 18878) (ss 1 410 ) 
Prelude (unnumbered) : : . | 1907; — | ol 495 
Mazurka (unnumbered) ; - | 1907 (angen perrrd 495 
Allegro de Concert in A (Op. 46) . - | 1909) — pol 505 

HOPIN—LisztT, Chant Polonaise (No. 5) . | 1910 | -- 1 510 

HORLEY’S Recollections ; ; ~fo— fp — | 124 note, 199 

HOUDENS, Messrs., of Paris . ‘ : ae et. at re 10 note | 

HRYSANDER, Dr. . : i ; ; — | le 304 
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169 
298 
364 


CoMPETITION of Pipers : ‘ ; 
COMPLIMENTARY Concerts F x ‘ — 
CONCENTORES Sodales — | 


| Performance, 
Names anp Works. pyauee PaGes. 
First. 
Ciampi, L. V. (Composer) — — ae) na 
Air, ‘‘ Amplius lava me”’ — 1 170 
CrarpI, C. (Flautist) — 1 202 
— (Composer) _- = 
Fantasia for Flute — 1 202 
Cimarosa, Domenico (Composer) oo —_ 
Scena, “* Ah, cara Asmene ” — | 30 . 
Air, e Ah, serena ’ : os 1 29 r 
Scena, ‘ ‘Deh parlate ” 1874 14 30 to 345 
Quartett, ‘‘ Dove sono ’ _ 1 13 
Air, “‘ Frenar vorrei ’ 1826 | — 1 81 
Trio, ‘‘ O dolce, o cara istante ” 1813 | 1832 4 11, 53, 78, 114 
Quartett, *“Oh! che notte tetra ”’ 1816 | — 1 23 
Air, “‘ Pria che, spunti ”’ 1817 | 1869 4 31, 52, 120, 308 
Scena, ** Se pieta nel col serbate ” 1835 | — 1 132 : 
Duet, ‘‘ Svenami ”’ 1830 | 1838 2 103, 149 
CINTI- DAMOREAU, Mme (Soprano- -singer) 1832 | 1838 5 115, 116, 122, 
123, 152 
CLARONO : — — — | 139 note 
CLASSICAL Chamber Concerts — — — 170 
Criauss, Mile Wilhelmine (Pianist) 1852 | — 1 226 
Cray, Frederic (Composer) ‘ -- — — 
Air, “‘ I'll sing thee songs of Araby ” 1877 | — 1 363 
CiraaG, Miss Edith (Soprano-singer) . 1908 | — 1 500 
CLEMENTI, Muzio (“‘ At the Piano’) 1813 | 1828 | 24 8 to 88 
— (Composer) : — —- a 
Symphony (unnamed) 1813 | — 1 10 
Another Symphony (unnamed) 1813 | — 1 11 
New (MS.) Symphony 1816 | — 1 25 
Symphony, Ist time (MS.) 1819 | — 1 38 
— Ist time (MS.) g 1823 | — 1 63 
Overture, lst time (MS.) 1824 | — 1 67 [4 
CuiFFres, Frederic arr ersin et 1889 | 1903 4 419, 435, 452, 
= (Composer) ; . ; — — — 
Symphony, I, in Cc minor . i . | 1889 | — 1 419 
— II, in E minor 1893 ; — 1 435 
Orchestral Picture, “ Cloud and Sun- i 
shine” 1890 | 1892 |} 2 | 422,429 ~~ 
Concerto for Violin i in D minor 1897 | — 1 452 ' 
Scena, ‘‘ The Triumph of Alcestis ” 1903 | — 1 | 480  [428, 462 
CLINTON, George A. (Clarinettist) 1877 | 1899 5 363, 398, ‘one 
CirutsamM, G. H, (Composer) . oe — — ay 
Cycle, “‘ From the Turkish Hills ” 1902 | — 1 474: 00 
Coatss, Albert (Conductor) , 1911 | — 1 613 
Coats, John (Tenor-singer) 1905 | 1909 | |2 | 488,505 
Cocks, Robert (Publisher) — — | — | 98, 304 5 
CoENEN, Willem (Accompanist) 1881 desl 1 381 ray ‘i 
Couz, Miss Blanche (Soprano-singer) 1874 | 1875 2 345, 350, 
CoLERIDGE Taylor. See TayLor ie | 
Cotzs, Master (Chorister) 1822; — Lua 57 
CoxteTti, D. (Baritone-singer) . 1849 | — 1 212 
Cotxins, Viotti (Violinist) 1869 | — Li 806, oink 
CotomsBo, Mile (Soprano-singer) 1872 | — 1.) 33386 oe 
CoLONNE, Edouard (Conductor) 1907 | — 1 494 
Cotyns, Jean B. (Violinist) 1873.| — 1 341 





INDEX 


NAMES AND WORKS, 


Concert of Antient Music 
Concerts, The Amateur 
— The Professional ’ ‘ 
— The First Philharmonic 
_— Number of, per Season 
ConpvucTor . 
Consoto, Ernesto (Pianist) 
CooKE, Thomas §. (Violinist) 
— (Bass-singer) } ' 
— (‘‘ At the Piano ’’) 
Cooker, Grattan (H. A.) (Oboist) 
Cooker, Memorial to T. S. 
CooreR, George (Organist) 
Cooper, Henry C. (Violinist) 


Coorsr, J. Wilbye (Tenor- epee) 
CoPpENHAGEN 
Coppota, P. A. (Composer) 
Air, “ Ah no! la rosa é mia’ 
CorAnI, Mlle Elena A einer) 
Corant, Mile Ida (Mezzo-soprano-singer) 
CorBart, Mile A. (Soprano-singer) 
CorpER, Frederic (Composer) . 
| Overture, “‘ Ossian ” 
Suite, ‘‘ Roumanian ” 
Orchestral Scene, ‘‘ Pippa Passes ”? 
CoRELLI, Arcangelo (Composer) 
Trio for two ’Celli and Contrabass 
Duet for ’Cello and anioaaa Sonata IV 
— — Sonata VI 
——— IX f 
CorneGA, Mme (Soprano- singer) 
CoRNELIvUS, Petrus (Composer) 
Overture, ‘“‘ The Barber of Bagdad me 
- CoronATION Day . 
Corr, Philip A. (Tenor- singer) 
Corr, Miss Rosalie (Soprano-singer) 
Corrt, Miss Fanny (Soprano-singer) 
Cortét, Alfred (Pianist) 
Costa, Sir Michael (Conductor) 
— (Composer) 
Fantasia for Horn (Le ‘Tyrolien) . 
Scena, “ Dalasilo” . q 
Quartett, ‘‘ Ecco quel fiero istante ” 
— “ Honour and Glory ” 
Duet, “* Questa volta ”’ 
Costa, R. (Tenor-singer) , 
Countess of Essex. Sce STEPHENS 
Court of Sweden . 
Cowen, F. A. (Lord Dudley’ s Secretary) 
Cowen, Sir Frederic H. (Pianist) 
— (Conductor) : ; 
— (Composer) 
Sinfonietta in A minor . 
Rye III (Scandinavian), C minor 
See rian) Bb minor . 
— V,inF ; 2 
— VI (Idyllic), in E 
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Performance, Total 
No. of PaGEs, 
First, | ne Niele Beil Nae Last. a SS 
a“ Nee 
— — —_ i : 
—— — — Wee, 
— a — 5 note 
—_— — — 42, 43, 193, 504 
1904 1 483 
1817 1845 23 32 to 193 
1817 1 29 
1831 1837 7 108 to 144 
1831 | 1841 8 106 to 168 
— — = 204 
1873 1 337 
1848 1857 6 207, 216, 226 
227, 247, 252 
1859 1864 2 258, 281 
— — — 411 
1851 as 1 221 
1875 — 1 349 
1876 re 1 354 
1848 et 1 207 
1882 a 1 387 
1887 otk 1 409 
1898 — 1 458 
1820 | 1853 11 46 to 231 
1839 — 1 156 
1843 — 1 180 
1823 | 1835 3 62, 123, 133 
1826:°| 1827 3 78, 85 
1892 — 1 430 
— — 464, 472 
1813 — bg A 
1821 Beds 1 51 
1819 | 1820 5 39, 41, 44, 46, 47 
1911 — 1 513 
1846 | 1854 71 195 to 239 
1831 | 1837 2 108, 146 
1834 | 1848 2 129, 206 
1890 —o 1 423 
1867 — 1 296 
1852 —_~ 1 227 
1846 — 1 197 
“+ — —_— 260 
— oo 299 
1870 1902 3 313, 465, 473 
1884 | 1908 93 397 to 501 
1881 — 1 381 
1887 — 1 408 
1884 — 1 398 
1889 | 1905 2 418, 488 
1901 ' — 1 470 
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Performance, Total 
NAMES AND WORKS. ———__——_ No. of 
First, | Last, ~|eoncerts 
Cowen, Sir Frederic H. -(Composer)—contd. 
Overture, ‘* Butterfly’s Ball” : 1902 | 1907 2 
Concertstiick for Pianoforte and Or- 
chestra : ‘ - | 1900 | — 1 
i “ Language of Flowers”. . | 1892 | — 1 
“Tn Fairyland”. - | 1896 | — 1 
— Old English Dances (2nd set) . - | 1906 | — 1 
‘“* Fantasy of Life and Love ”’ ; - | 1903 | — 1 
** Indian Rhapsody ”’ . ? ; . | 1904 | — 1 
Coronation March " 2 ‘ - | 1902 | — 1 
Scena, ‘‘ O peaceful night ”’ " - | 1890 | — 1 
— “*The Dream of Endymion” . . | 1897 | — 1 
Duet, “‘ Thorgrim, my beloved ”’ . . | 1891 — 1 
Cox, Garnet Wolseley (Composer) . _{— — — 
Overture, ‘‘ Pelleas and Melisande”” ./| 1903 | — 1 
CRAMER, Beale & Co. ; ‘ : ; sent va he 
CraMER, J. B. (Pianist) . 4 ; - | 1813 | 1840 16 
— (‘‘ At the Piano ’’) ; : ; -. | 1813 | 1834 29 
— (Composer) — —— — 
Concertante for Pidnoforte, Wood and 
Horns 1813 | — ds 
Concerto (No. 5) for. Pianoforte (with 
Mozart) ; - | 1828 | 1835 2 
Concerto for Pianoforte (MS., new) - | 1819 | 1829 3 
Quintett, I, for Pianoforte and Strings . | 1814 | 1815 2. 
— II, for Pianoforte and Strings . - | 1833 | 1834 2, 
CRAMER, Franz (Violinist) ; ; - | 1813 |, 1843 68 
CRAMER, Miss (Contralto-singer) : » | BSL hy eee 1} 
CRAWFORD, Miss Mary (Soprano- singer) - | 1873 | oe, dd 
CrEeMoNnT, — (Composer) . . — — -— 
Concerto (Militaire) for Bassoon . - | 1830 | — 1 
CrEscENTINI, G. (Composer) . : We ya Pipes Pen 
Air, “‘ Sento mancarmi I’ anima ” . | 1824 | 1853 4 
CrEVELLI, G. (Tenor-singer) . ~ 1 1BUT 1 
CROSSLEY, Mme Ada (Contralto- -singer) - | 1900 1912 + 
CrotoH, Dr. W. (“‘ At the Piano ”’ and Con-, | 
ductor) x > - | 1817 | 1830 6 
— (Composer) , : . _f — —- —- 
Symphony (MS. ) . A . | 1814 L 
Quartett, * ‘ Lo, star-led Chiefs ye . | 1813 1839 Stay 
Sestett, ‘‘ Lo, Cherub bands ” : - | 1818 | 184i 2 
Motett, ‘‘ Methinks I hear ”’ : - | 1819 — 1 
Duet, ‘“‘ Such the faint echo ”’ ‘ . | 1842 — 1 
Song, “‘ Ye guardian Saints ”’ : - ‘| 1837. 1.1843 4 
Crovucn, F. W.N. (’Cellist) . ; . | 1813 | 1837 1 
Crozier, William (Oboist) . tiged’ ag 1 
CRUSELL,! —- (Composer) ’ : : — — — 
Concertante for Clarinet, Horn and . 
Bassoon ; : : : 1826 | a 1 
Crystau Palace Orchestra ; : ; — — — 
— — Saturday Concerts ‘ ‘ — —- — 
Cs1t~taG, Mile Rosa (Soprano- singer) ’ 1859 — 1 
Cupmorg, R. (Violin, Viola and ’Cello) . | 1813 | 1816, 6 
Cummines, Arthur T. (Hon. Solicitor) | pe 
Cummines, Dr. W. H. (Tepor- singers Hel | 
Hon. Treasurer) . 1866. di 9, 
Cummines, Norman P. (Pianoforte Duet) . 1894 | | 1 


1 Also spelt Crussell. 


171 







474, 496 


467 
429 
448 
491 
481 
484 
474 
422 
454 
427 


478 
193 
11 to 162 
9to 125 


11 


89, 131 
41, 87, 97 
16, 20 
120, 125 
8 to 180 
107 

339 


103 








4 , INDEX 645 





NAMES AND WoRKS. PaagEs. 


Cozromr, Alberico (Tenor-singer) 
CuRSCHMANN, Carl F. (Composer) 
Trio, “‘ Ti prego ” 


64 to 112 
195, 226, 233 















Cusrns, Sir W. G. (Pianist ‘ a 253 to 362 
— (Conductor) ; : 294 to 394 
—- (Composer) — wi — 
Overture, ‘‘ Les Treavaillears de la Mer ” 1869 | 1891 3 309, 367, 426 
— “* Love’s Labour’s Lost ”’ ; - | 1876 | \ 1 357 
Concerto for Pianoforte in A minor . | 1872 - — 1. | 334 
Duet, “‘ Da de lontan pit vivere ”’ - | 1877 |} — 1 360 
Air, ‘‘ As thro’ the land at eve”’ . . | 1880 ae) 1 377 
_ — “ The eyes of the Lord”’ j . | 1875 | — 1 349 
eee tne ter Hoitis”-\. ...  .. | 1879 |; — Ly 398 
Czrrny, Carl (Composer) ; — me Be bite 
Fantasia for Pianoforte and ‘Orchestra . | 1823 | — 1 62 
D 
Datry Telegraph,” The ; ; Z — — -| — |} 898, 427 
‘Datayrac, N. (Composer) , d : Bel ins wit 
p Air, ** Jeunes Fillettes ”’ “ . ee Gab op st 1 512 
Dare, B. J. (Composer) . ; ad rend eats 
_ Suite for Viola (two Movements) . . | 1911 | — 1 514 
Daum . , : ‘ ‘ es Ba ne ssn sh AG 
7ALMAINE & Co. ; : q ‘ — — — 1 98 
ANCE, Henry * ‘ : ‘ : — a — 4,6 
Pace, William . yy ae ua — | 6, 157 [155, 226 
ANDO, J. H. B. (Viola- -player) d - | 18386 | 1852 5 141, 143, 146, 
ANIELS, Samuel (Violin and Viola) . | 1819 | 1831 8 42 to 108 
ANNREUTHER, Edward mares f Sob 1877 — 1 360 
pct F. W. ; ae Ea. a —. | 353 
‘Davin, Félicien C. (Composer) | . _fo— — — 
_ Romanee, “ Ma maitresse ”’ d . | 1864 | — 1 285 [513 
_ Couplets,}“ Charmant oiseau” . | 1886 | 1911 4 405, 410, 443 
Avip, Ferdinand See giee . ; . | 1839 | 1841 3 154, 155, 1,67 
P; (Composer) : : : ¢ —~ — — 
Concerto for Violin . d 7 . | 1839 | 1862 2 154, 272 
— (No. 4) for ViolininE . : . | 1858 | — 1 253 
— for Bass Trombone in Bb 1853 a 1 232 
Introduction and Air Russe varié for 
Violin ‘ ‘ ; , - | 1839 | — 1 155 
Davip, Paul . ; i i --- — — | 21 
Daviporr, Carl (’ Cellist) | F : . | 1862 | — 1 271 
(Composer) d : — — 2 
__ Concerto for Cello in B minor. . | 1862 | — 1 271 [516 
Davies, Ben (Tenor-singer) ‘ ; - | 1894 | 1912 4 441, 454, 470, 
Davies, Miss Fanny (Pianist) . : . | 1886 | 1905 5 405, 409, 439 
; 457, 488 
Davies, D. Ffrangcon (Baritone-singer) . | 1902 |. 1903 2 475, 480 
Davies, Mrs. Mary (Soprano-singer) - | 1877 | 1880 2 361, 376, 377 
[pPAVIsON, J. W. (*‘ The Times ’’) d ; — _- — | 219, 269 
Dawson, Frederick (Pianist) . p . | 1895 |. 1897 2 443, 455 
Day, John (Violinist) ‘ d . | 1845 | — 1 192 
Deatu of H.M. Queen: Victoria. J ; — me aie 467 
of H.M. King Edward VII . d é _ — — | 507 
DeBussy, Claude (Composer) . é , -— — — 
“TL? Aprés-midi d'un Faune ” d . | 1905 |, — 1 488 
is Claire de Lune ”’ for Pianoforte - | 1910 | — 1 508 
DELABORDE, E. M. (Pianist) . | 3872 | —-}- 1 334 
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Performance. Total | i 
NAMES AND WORKS. +L (iia: Gn Paces, 
First, Last. {concerts : a 







DSLIBES, Leo (Composer) ‘é ; si tess sagt 
Duet, “ Déja les Hirondelles ” . » | Y896Mok ses 1 448 ae 
Legende, ‘* De la fille du Paria”’ . - | 1899 nc 1 463!) »hae 
De tus, Frederick (Pendactor) ; ot 1OOR ieee 1 502 
— (Composer) ‘ on pane fy" 
Symphonic Poem, SAD a summer garden” 1908 pra 1 502 ‘ | 
—— “Paris” . ‘ - |.1910 | — 1 510 & 
Dexorrre, L. M. A. (Violinist) . . | 1841 | 1846}. 3 | 165,178,197 
— (Composer) 4 r : sel “rt bea 4) 
Concerto for Violin . - 1 [848s 1 178 
— for Violin and ’Cello (with Pilet) «| L846i hw ae 1 197 
DENMAN, James (Bassoonist) . OT 38361) es 1 140 
DENMARK { : : ; ad oan inky 280 
DESSAUER, Josef (Composer) ; , : he pe ied 
Air, “ Le Retour de Promis ” : «AA ST6O hes 1 356 
DEVRIENT, Edouard ; x : : mee rederd Jd 209 
Diapason, Normal p J t : nas: per ee eT f 
Dickens, Charles . , een we bls BAF 19 
Dicxons, Mrs. [Poole] (Soprano- singer) . | 1814 | 1815 5 14, 15, 16, 18, ‘s 
DietTRIcHSTEIN, Graf Moritz zu 4 b peat ane sul lit BLS 
Dreectors, First Board of y wo uae lve lle 8 r 4 
Distin, John and four sons (Sax- -Horns) - | 1846) — 1 192 ‘a 
— (Composer) : , ie Late a oa 
Fantaisie for five Sax- Horns d ; | 8451s 1 192 ay 
Distin, Theodore . 4 ‘ ‘ sed ey ies 188 ie 
Dizi, Francois J. (Harpist) ‘ . - | 1817 | 1826 2 32, 80 _ § 
— (Composer) / q is pa ae ie ae 
Grand Concerto for Harp , 4 - | 1886 anv ee 1 80 . oi 
D6BLING, — ‘ ; ae re ms BB a 
DoHLER, Theodor Pianist) ‘ : . | 1838 | 1839 2 151,,157. 498 
— (Composer) ‘i Pere hd al 
Fantasia, ‘ ‘William Tell, ” for Pianoforte 1838 | 1839 2 151, 157 bs f 
DounAnyi, Ernst von (Pianist) ‘ 1899 | 1906 3 461, 466, 491 a . 
— (Composer) ; ‘ , ak ee Ay 
Concerto for Pianoforte ° 1006 1" 1 491 
Doxsy, Miss Charlotte H. (Contralto- -singer) 1841 | 1858 19 168 
Doxores. See TREBELLI 
Donizetti, Gaetano (Composer) ‘ ; with ae? rey 
dan ‘** Ah, non avea piu per y 2 PSF) dae 1 328 
** Ah, se un angelo ”’ : 4) TERS Oia 1 | 228 
Recit., ‘“* Ah, tardai tropo ” . 
Air. 4) ‘0 luce di quest’ anima »} ed 1 222 
Air, ‘“‘ Alma soave 44 7 4 argo (ds [2489 eS 1 207 
Aird ., Soh esata? Lange-Ehigmz) } 1848 | 1873 | 4 | 208, 234, 30 
Air, ‘“ Ardor gl’ incensi”’ : . | 1866 | 1870 2 292, 312 ~ 
Duet, ‘‘ Chi mi reggi ”’ ; s . | 1845 ru 1 192 
Air, ‘Com’ e bello”? . ‘ ‘ - | 1866 —_ Ls +4298) 
Scena, ‘‘ Da quel di” (Belisario) . - | 1838 |. — Ly yh. bl 
Airy, ‘* Da quel di” (Anna Bolena) - | 1834 | — 1 127 
** Di mia patria ” ‘ . | 1835 =i a 135 
— ‘**Eccomiavoi” . 5 4 VP BSS hy eee 1 ‘4112. 
— “ Fatal er beh . , : - | 18388 |} — 1 152 j 
— ‘* Fra poco” ‘ A : - | 1838 | 1883 4 151, 156, 29 
— ‘Il dolee suono” . ; ‘ - | 1899 | — 1 | 463 
— “To? udia” j - | 18389 | — 1 | 155 
—  Perché dell’ aure’ ; J - | 1861 | — 1 266 
— “ Perché non ho”. , , - |-1848 | — 1 207 | 
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Performance, Total 
Virst, | Last. |conce rts 











DonizEertt,’ Gaetaon"(Composer)—contd. 
























Duet, ‘‘Pronta io son’? (Leonora! deh 
taci) . ‘ ! . | 1869 | 1872 3 308, 328, 334 . 

— ‘** Quando le soglio ” 1863 | — 1 279 

— * Quanto amore” . 1864 — |} 1 284. 

Romance, “‘ Sulla sabbia Afiricana ” 1866 | 1880 2 291, 374 

—* Si tanto in ira’ 1865} — | 1 288 

Air, ‘‘ Son leggiero ”’ 1864 | — 1 983 

Duet, ‘* Sulla tomba ” LST Sy aby ae 340 

Air, “ Tacqui allor ” 1832 | — 1 115 

_ Duet, “‘ Tornami a dir” " ‘ . | 1849 | 1872 | 3 211, 270, 335 

Air, “‘ Una furtiva lagrima ” : . | 1848 | — 1 207 
_ Duet, “‘ Un tenero core ”’ : . | 1848 | — 1 206 
2 Air, “Vivi tu” . 1834 | 1835 2 127, 135 

Romance, ‘ Cara luoghi ” 1865 | — 1 286 

Scena (Maria Padilla) 1861 | 1863 2 265, 277 
Donzetu, D. (Tenor-singer) 1829 | 1833 ; 7 96 to 120 
Dorrter, Albert Franz (Flautist) 1856 | — 1 24-7 

(Composer) — a — 

Concerto for two Flutes and Violin 1856 | — 1 247 
DorrtER, Charles (Flautist) 1856 | — 1 947 
DorRE LL, Miss : ‘ — — — |} 446 
Dorvs, — (Flautist) 1841 |} — 2 167, 168 
— (Composer) _- — ae 
_ Solo for Flute ; 1841 | — 1 167 
Dorvs- -GRras,! Mme (Soprano- singer) 1839 | 1848 | 12 | 156 to 207 
DraGonetti, D. (Double-bass-player) 1816 | 1842 | 46 | 93t0172 
Dnarze, Charles (Clarinettist) . 1904 | — 1 ARAN 6: 

‘Draspi, Mile A. aoe : 1867 | 1868 2 295,300 
DRESDEN . JMO DON Mea mr iss OS aa A Bie bt 33 
Deaxxscxocr, Alexr. (Pianist) . He ia 2 ep Ha 1 | 179 
— (Composer) — _- a 
Fantasia for Pianoforte, “ L’ Absence 
i et le Caprice ”’ 1843 | — 1 179 
Drovitt, Louis F. P. (Flautist) : . | 1816 | 1830 2 24, 102 
— (Composer) ‘ : : a o— Lae 

Concertante for Flute _ : i . | 1816 | — 1 24 

Adagio and Rondo for Flute 4 . | 1830 |} — 1 102 

Air, “ Misero che adora” . i . | 1818 | — 1 34 

Dros, Improved ; ! ; — — meitng ay 
Drums, The “ Tower ”’ ~— — 1937 

Ducuess of Kent —_ — — | 94, 264 
Doxas, Paul (Composer) ; : = — mah 

Scherzo, “ L’ Apprenti Sorcier” . . | 1908 | — 1 502 
DovKE of Connaught 4 ; ‘ n a — Ah Att Od 
— and Duchess of Edinburgh . : s — -— — | 342, 347 
DouwtcKen, Mme (Pianist) : 4 . | 1830 | 1849 | 10 | 100 to 213 

DUNHILL, Thomas F.__. . . f= — a BIG 
Downy, John (Violinist) . ‘ " . | 1896 | — 1 44.7 
‘Dussex, J. L. (Composer) - ’ — wees oe 

Concerto for Pianoforte in G minor . | 1860 | — 1 262 
 Quintett for Pianoforte and Strings . | 1813 | 1815 2 10, 18 
_ Quartett for Pianoforte and Strings A Oh 8: 8 Wy Dale 1 99 
Dotcu Society for the Encouragement of 
_ Music é : — — Laas) ah! 14a 
Dvuvat, Miss Fanny (Contralto- -singer) . | 1848 | — 1 206 


DUVAL, Mme Worrell (Soprano-singer) . | 1876 | 1877 2 | 356. 361 
1 Also called Gras-Dorus. 
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Performance. 


NAMES AND WORKS. 





Dvordx, Antonin (Conductor) 
— (Composer) 
Symphony in D (Op. 60) 
— in D minor (Op. 70) 
— (No. 4) in G (Op. 88) 


— in E minor Op. 95), “ From the New 


World ” 
Overture, ‘‘ Carneval ” (Op. 92) 
— “ Huzitska’’? (Op. 67). 
Concerto for Pianoforte See 33) . 
— Violin (Op. 53) ‘ 

— ’Cello (Op. 104) : 

Symphonic Variations (Op. 78) 5 ‘ 
Rhapsody (No. 2), “‘Sclavische”’ (Op. 45) 
_Scherzo capriccioso for Orchestra (Op. 66) 
‘Five Biblical Songs (scored) (Op. ve) 
Prayer, “ O Virgin Mother ” 
Air, ‘“‘ Inflammatus ”’ 


Y ’ 
DvoRAk Concert 


E 

Ear of Scarborough 

EARTHQUAKE in Ital 

EpEnsKA, Mille Maria (Contralto-singer) 

EDINBURGH University : 

EDINBURGH Professor of Music 

EDLER von Minzberg 

EDLER von Wiesenbrunn 

EarstorFr, G. H. . 

EIBENSCHUTZ, Miss Ilona (Pianist) 

Ei1cke, J. (Bass-singer) . 

EIsster, Mile Marianne (Violinist) 

EXKERLIN, Miss Fanny (Soprano-singer) 

‘Ezny, — (’Cellist) . 

Exaar, Sir Edward, o.m. (Conductor) 
— (Composer) ; 
Symphony (No. 1) i in Ab 
Overture, ‘* Cockaigne ”’ 

— ‘Inthe South” . 

Introduction and Allegro for Strings 
Variations (Enigma) (Op. 36) 

Concerto for Violin. 

Suite, ‘‘ Wand of Youth ”’ (No. 2) 

Scena, ‘ ‘Angel’s Farewell,’ ’ (for Orchestra) 
Song-Cycle, “‘ Sea Pictures ”’ ‘ F 

Exzason, Edward (Violinist) 

** EvigAH, The ”’ : 

ELIscHER, B. 

Exua, John . 

ExxioTt, Miss Carlotta (Soprano- singer) 

ExLiort, James (Bass-singer) 3 

Eis, Dr. A. J. ‘ 

Ex.uis, William (‘Trumpet- player) 

E.isTon, J. Lodge 

ExiMan, Mischa (Violinist) : 

Exton, Miss Julia Naa ka -singer)_ 

Etvey, SirG. J. . Z 

Empress Josephine 





1908 
1910 
1909 
1903 
1900 
1830 


1885 
1814 


1887 


1906 
1870 
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/ Total 
No. of 


First. | Last. ‘concerts 


| Oe Ce OC On C) ce Bae 


| | ere] ej ore] | | atomermwrene| areeee| | | | |e] | 





| 505, 510 Ae 


466, 505 


373 sca 




















PagEs. 


396, 401 twice 
(421, 4 
396, 447, 452, 
401 as (487 
421, 479, 514 


441, 473 
495,502 
sor 408, 490 e 


104, 445, 484 — 
448 
467 
396 
452 
44.7 
439 
395, 459 


442 


38 
406 
286 
337 
188, 337 
488 

48 

105 
444 
162 
409 “Aa 
146 Ee 
40 [510 twi 
466, 471, 505, 


471, 4906*. 
483, 487, 505 
4913; 0) 
499, 505 — “i 
510 twice © 


| 505 a 


481 "i 2 


100, 114 
176 


401, 414 
16, 33, 35, 4% 
446 > ) ia 
407... Acne 
147; jane 
491, 496 
314 uly 


33 Ady 


s 
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| ae Performance. Total 
a NAMES AND WORKS. Se Ee a NT eee PAGEs. 
. First. | Last. [concerts 
| Empress Marie Louise. ; ; p — — PRT Lip 1 
“* ENCORE ”’ Nuisance — a |v —i) | 446 
ENDERSOHBN,! Mrs. Theo. (Soprano- singer) 1853 | — | 1 233 
EneEquist, Mile Mathilda (Soprano- page 1867 | — 1 295 
Enrsco, Georges (Composer) == = — 

Symphony in Ep 1907 | — 1 494 
ENRIQUEZ, Miss (Contralto- singer) 1875 | 1881 2 350, 379 
ERARD, Pierre (Harpist) . 1816 | — 1 23 
ERLANGER, F. D’ (Composer) — — — 

Concerto for Violin 1903.; — 1 479 

“ERNEST, Gustav (Conductor) 1885 | — I 400 
— (Composer) : ‘ ‘ as — — 
' Prize Overture, ‘‘ Dramatic ”’ 1885 —_ 1 400 
Ernst, H. W. (Violinist) 1844 | 1855 | 4 | 184, 211, 218, 
— (Composer) : d fs : -— — —_ [241 

Violin Concerto in one Movement, 

** Allegro Pathétique ”’ . | 1849 | 1895 3 211, 250, 444 

Airs Hongrois variés for Violin 1849 | 1888 2 211, 413 

Fantaisie, ‘‘ Ludovic,’’ for Violin . . 1.1850 wore | 218 

Introduction, Capriccio and Finale for) 

/ Violin, on Theme from “Il Pirata’”’ } 1844 Past: t 185 
EscuDERO, — (Violinist) 1824 | — 1 67 
Esser, Heinrich (Composer) . — — — 

Ballad, “‘ Des Sangers Fluch ” 1845 —_ ] 192 [397 
Essteorr, Mme Annette (Pianist) . | 1874 | 1884 4. 346, 358, 372, 
ETHERINGTON, Miss Marie (Soprano- a ay 1885 | — 1 401 
Evans, Edwin f ; — — — 507 
Evans, Charles S. ati ‘singer) 1813 | 1824 6 10, 11 
EVESHAM — — — 110 
Ewer & Co. — —— — | 249 
EXETER Hall — — — 163 

_ Exursrtion of 1851 — — — | 219 
— of 1862 — -- — | 303 
Evers, H. R — — — | 482 

i ¥ 
Faucont, Mile Bohkoltz- (Soprano- Baer) 1855 | — 243 
FAREWELL of Edward Lloyd . — — — | 464 
FAaRINELLI, Giuseppe (Composer) — — -— 

Duet, “ Al mio dolce e vivo ardore ”’ 1816 | — 1 26 
FAarnot, Miss Eleanor (Contralto- a 1882 | — 1 388 
FEDERICI, — (Composer) == cen — 

Scena, “ Grazie ti rendo ”’ 1827 | — 1 87 

| Fémy, — [Ainé] (Composer) —— vos — 

Symphony (MS8.) : 1816 | — 1 26 

| Fenn, Miss Marian (Soprano- singer) 1882 | — 1 388 

| FERNANDEZ, Miss (Soprano-singer) eds ~~ 1 34¢ 

_ Ferrari, Miss Sophie (Soprano- ee) 1873 ~ 1 339 
Ferrari, G. G. (Composer) a — |e 

Trio, * Sento fra palpiti ”’ 1815 | — 1 20 
Fesoa, F. E. (Composer) — — — 

Overture, “‘ Cantemire ”’ 1845.; — 1 190 

Air, * Sol puo dir ” 1834 | — 1 127 
FEUERMANN, Sigmund (Violinist) 1911 | — 1 514 
Frevp, Henry (Pianist) : 1822 | 1846 3 55, 163, 197 
Frevp, John (Pianist) 1832 | — boy kis 


t its pat Widarwonian) 











a) 2) foe “FT 4 oe 
J : any a] : ea’, 
a vw vk Ae 
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Performance. Total | ia 
Names AND WoRKS. No. of PAGES. 
First. Last. |concerts 
Fievp, John (Composer) . — —_ —_— hf 
Concerto for Pianoforte 1832 | — 1 112 a 
Nocturne for Pianoforte ; 1858 | — 1 255 ‘& 
Allegroin A b for Pianoforte and Orchestra 1888 | — 1 413 a 
Fiapor, Herr — — ws 182 rs 
Finipowicz, Mme Elise (Violinist) 1834 | — 1 129 
FILLUNGER, Miss Marie (Soprano- ee) 1889 | — Ke 419 a 
‘** FINALE ”’ — — oie 9,13 ‘a 
FiInkLour, Mme (Soprano- singer) 1835 | — | 134 oe 
FIORAVANTI, Valentino (Composer) —- —_ — A 
Trio, “‘ Io diro se nel gestire ”’ 1814 | 1828 2 16, 91 
FIoRIL1o, Federigo Nose uma -- a a 
Overture (MS. ) 1815 | — J 20 
Fisx, Miss K. (Soprano- singer) 1896 | — 1 448 
FLORENCE, Miss Evangeline (Soprano- singer) 1899 | — 1 463 
I'LowER, Miss Sara (Contralto-singer) 1843 | — 1 178 
Fopor, Mme Josephine (Soprano- ere 1816 | 1817 2 26, 29 4 
FoLprsy, Arnold (Cellist) 1903 | — 1 480 | 
Four, A. HA [Foley] (Bass-singer) 1866 | 1882 3 292, 301, 388 
Foorts, F. Barrington (Bass-singer) . 1882 | — 1 386 ok 
Forp, Mr. oe — — | 98 i 
Formation of Philharmonic Society — hee le 4 
Formes, Carl (Bass-singer) 1850 | 1856 | 10 | 215, 217 to 24 7 
Forster, E. A. (Composer) —- — — ‘aa 
Lied, “ Ich liebe dich ” 1881 |  — ] 381 i 
Forsyvu, A. C. ‘ : — co — | 481 B 
Foster, John — — — | 384 ‘s 
Foster, Peter Le Neve oo — — | 256 he 
Foster, Miss Muriel (Contralto) 1904 |} — 1 484 a 
aS FRANCESCA da Rimini ” — — — | 298 
Franox, César A. (Composer) . — — — as aM 
Symphony in D minor G 1904 | 1907 2 484, 496 
Morceau Symphony, “‘ Redemption ” 1906 | — 1 492 
Variations for Pianoforte and Orchestra | 1905 | — 1 487 
Prelude, Chorale and ahi for Piano- 
forte . ; y - | 1908 | — *'} 1 502 
Song, “‘ La Procession ” 1894 | — i 440 
— “‘ Mariage des Roses ”’ 1907 | — 1 496 
FRANCK, J. C. fi — — — 347 
FRANCO-GERMAN War — — — 1332 
FRANKFORT . d d —— = — | 147 
FRANSELLA, A. (Flautist) 1911 — 1 513 
FRANZ, Robert (Composer) ; -— — — « 
Song, “ Er ist gekommen ”’ (Op. 4) 1879 | — | J 371 
Fricoa, — (Bass-singer). 1863 | — 1 | 278 
FRICKENHAUS, Mme Fanny (Pianist) - | 1886 | — 1 403 4 
FRIEDLANDER, Miss Thekla ilies nikaurte 1875 | 1878 4 351, 357, § ‘ 
Fry, Charles (Reciter) 1892 | — 1 429 pa ; 
FRYER, Herbert (Pianist) ; 1908 | — 1 500 ay 
Ficus, (?) Carl (Composer) — mx ee ; me, 
Air, “‘ Auf erwach du Kraft ”’ 1852 — 1 227 sf 
FUNDED Property . : -- — — | 83, 382 if 
FURSTENAD, A. B. (Flautist) 1826; — 1 19 Ee 
— (Composer) ‘ — — — 
Concerto for Flute 1826 | — 1 2 Maca 
G 
GABRILOWITSOH, Ossif (Pianist) : . | 1898) — 1 
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Performance. Total 
NAMES AND WORKS. ~ treet te ia ELT IN OE PacEs. 
First, | Last. [concerts 
Gave, Niels W. (Composer) . i ; ite a nie 
Symphony i in A minor 4 . | 1853 | 1862 2 231, 271 
Overture, ‘“‘ Nachlainge von Ossian”. . | 1863} — 1 276 
— ‘‘ Nordische Sennfahrt ” ; . | 1890 | -— 1 422 
GapsBy, Henry R. (Conductor) ‘ . | 1886} — 1 403 
— (Composer) — — was 
Orchestral Soencs, tg The Forest of Ard en’ 1886 | — 1 403 
GALLERY of Illustration . : : — — —— | ¥12 
Gauul, Filippo (Tenor-singer) . ‘ - | 1827 | — 1 85 
GAMBLE, Mr. (of Leicester) ‘ ' — — — 152 
Ganz, Leopold (Violinist) : : . | 18387 | — 1 145 
Ganz, Moritz (Cellist) . ‘ ‘ OMe aoe —_ 1 hi 
— (Composer) : , , ’ — — — 
Concerto for Cello : : - | 1837) — | 145 / 
Duet for Violin and Cello ‘ : . | 1837 | — 1 145 
Ganz, Wilhelm : ; : ! nate mee an 142 note, 
230, 378 
Garora, Manuel del Popolo-Vicenti (Tenor- 
singer) . : , - ; . | 1824/5) 1825 5 67, 68, 69, 74, 
— (Composer) 7 ; ’ — — — [76 
Air, *‘ Dolce pietoso amore ’ 1820 | — 1 44 
— ‘ Suoni la tromba ” 1825 | — 1 76 
Scena, ‘* Tu consoli ”’ 1825 — 1 74 
_ Garcta, Manuel (Inventor of Laryngoscope) — —- — | 65 
Garvont,Enrico T. (Tenor-singer) 1852 | 1873 14 227 to 341 
GaRRETT, Dr. G. M. \ , — — ae 384 
GARTER King-at-Arms . -— _- — | 158 
_ Gassier, Edouard (Bass- singer) 1868 | — 1 302 
Garrie, Henry (Viola-player) 1813 | 1843 | 14 | 9to0 179 
_ Gay, Mme Maria (Soprano-singer) 1904 | — 1 483 
GaAzZzAniIGA, G. (Composer) ee ipl er 
Air, “‘ La morte del “ha > 1868 | — 1 301 
_ GENEVA Cross . : ; — — — 1332 
_ GERARDY, Jean (’ Cellist) ‘ 7) 1891 | 1904 2 426, 483 
_ GerHarpt, Mme Elena (Soprano-sing ger) 1908 | 1910 2 501, 509 
_ GERMAN, Edward (Conductor) E 1897 | 1904 3 454, 463, 484 
— (Composer) oo — — 
Symphony (No. 2) i in A minor 1894 | — 1 44.0 
Overture, “Henry VIII” . 1893 | — 1 435 
— *‘ Much Ado about Nothing ”’ 1899 | — 1 463 
— “Richard III”. 1890 | — 1 421 
Intermezzo and three Dances (Henry VIL) 1893 | + 1 35 
Suite in D minor 1896 |) — 1 449 
— “ The Seasons ”’ (four Movements) 1908 | — 1 501 
English Fantasia (Queen Victoria’s 
Jubilee) > 2} 1897 — 1 454 
pebepeody on March Themes 1904 | — 1 484 
“ Welsh 1905} — 1 487 
Giemsa Melody (dated 1550) . d | 
“ Es steht ein Lind ”’ ; 1877 | — 1 361 
‘*GERMAN Paganini” ; --- — — | 348 
GERMAN Reeds’ Entertainment — — — 212 
GEWANDHAUS (Leipzig) — o — | 305, 309 
GHILBERTI, — (Bass-singer) 1881 | — 1 380 
Guys, Joseph (Violinist) 1834 | — 1 127 
— (Composer) : — — one 
: Air varié for Violin 1834 | — 1 127 
- Giexruccr, Count —- a — | 120 
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NAMES AND WoRKS, No. of PAGES. 
First. | Last. {concerts 
GIORDANI, G. (Composer) i é ‘ -~ => “= 
Air, Ft Caro mio ben ”’ ; ‘ oot Sai =, 1 366 
GIOVANNINI, — (Composer) . é T= nd hos. hi 4 
Lied, “ Willst du dein Herz?” . - |, L889)" 244 1 419 
Grrarpt, Mile Olivia (Soprano-singer) - | 1873 | — 1 338 
GIRSCENR, C, F. J. (Composer) : , --- — — | a 
Air, “Un amante sventurata”’’ . ob L84Beprcste 1 190 [157 
Grusruer, T. V. (Bass-singer) . ; . | 1832 | 1839 4 113, 133, 161, 
GLADSTONE, Sir Thomas . : ‘ =o — — | 293 
GLAzounow, Alexr. (Conductor) : - | 1897 | 1903 2 454, 480 
— (Composer) : é é — — — ' 
Symphony, IV, in Eb. , ‘ » | DBOT freee 1 -| 454 
— VI,inCminor . ‘ ; . | 1904) — ] 483 
— VII, inF 4 ’ . |.1903.) — 1 480 
Suite, “ Aus dem Mittelalter ” : . |-1903 | 4 1 480 
GLEEsoN-W HITE. See WHITE | 
GLENN, Miss Hope (Contralto-singer) . | 1881 ate MSDE 380 
GLUCK, Christoph W. (Composer). y — — — 
Overture, ‘ ‘Iphigenia in Aulide ”’ - | 1813 | — | I 10 
Air de Ballet from ‘“ Orfeo ”’ prpnees x 
for Pianoforte . 1882 | — 1 388 
Scena, ‘‘ Berenice, ove sei’ - - | 1867 | 1873 2 296, 338 
Air, ‘‘ Chi vidi, che cpanel Hy ° - | 1902 — 1 473 
—* Ciel possente °’ ; . | 1879 | — 1 370 — 
Anon O aotentiais? Gottin ” \ 1846 | 1851 | 2 | 197, 223 
sa ** Divinités du Styx” . ; - | 1882 | 1901 | 4 386, 417, 437, 
ce Filomela abbandonata ”’ ; . | 1859 | — 1 | 258°. 
— and Chorus, “ Invano aleun desir”? . | 1862.| — 1 273 
— * Invocation a la Haine” ; . | 1856 | — 1 247 
— ‘“‘ Nein, in den Tod ”’ f ; .. 1 1854 — 1 237 
— “Non vi turbate ”’ A ‘ . | 1880 | — 1 377 
— “Nur einen wunsch ’ : ; . | 1860 | — 1 261 
— “‘O del mio dolce ardor ”’ : . | 1894; — 1 440 
{ Recit., ‘“ O qual tristo parlar ”’ 
(Air, Fin dalla prima infanzia ” .} - | 1851 5 : 223 
Air, “ Oh toi, quiprolongeais” . . | 1857 | — 1 251 } 
wants On that form” . f . | 1867 — i, 295 i 
— “Our hearts in childhood”. ‘.y LBB2Qi0) 1..|' 270 (we 
Romance, ‘ Sin dall’ eta pit tenera’’ . | 1867 | 1873 2 2965; i,” ] 
Air, “‘ Spiagge amate ”’ . . | 1878 | 1899 2 365. ; 
Recit., ‘Sposa, Euridice ! ” yall 
Air, ‘ “Che faro senza Euridice ? 1839 | 1891 14 | 155 to 426 
Air, ‘‘ Vieni che poi sereno ’ ‘ . | 1888 | — 1 413 
GopDARD, Mme Arabella (Pianist) . 1856 | 1878 | 17 | 248 to 365 — 
GopEFrorp, Dieudonné J. G. F. (Harpist) 1845 wanes 1 191 
— (Composer) —_ ott aH LOC ae ie 
Fantasia, ‘ * Robert le Diable,” for Harp 1845 — ] 191./7) “ =e 
Gopowsky, Leopold (Pianist) . 1901 | 1910 3 470, 504, 508 
GOETHE, — ; 3 : om + —- 135,'359  ~ 
GOETZ, Hermann (Composer) : " _|— — — ah, 4AM 
Symphony i ink. ‘ ; . | 1887 | 1891 2 408, 427) + 
Overture, “ Frihlings ” 1880 | — li.) 324.0 nee 
Recit. and Air, “‘ My strength is spent”? 1885 | — 1 400. 2; 
GOETZE, Miss Augusta (Contralto-singer) . | 1869 | — 1 306. 
“ GoLpEN LEGEND,’ Gadsby . i ~_| — — — | @loqnag 
GOLDMARK, Karl (Composer) i — — — ul 
Overture, “ Kénigin von Saba ”’ (Act Il) 1909 ;} — 1} 604... 
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Performance. ‘ Total 


No. of PaGz&s. 


NAMES AND WORKS. RACER RSE ede aM 
First. | Last. |concerts 


toe 











— “‘Mireille”’ (Mirella) 
Saltarello for Orchestra 


330, 357, 402 
327, 333, 396 


_ GOLDMARK, Karl (Composer)—conid. 
bg pee Sakuntala ” 438, 510 
“Im Frihling ”’ 457 

Concerto for Violin in A minor 506 

: GOLDSCHMIDT, Otto (Pianist) 247, 265 
GOLDSCHMIDT, Mme i enny Lind] (Soprano- 

: singer) . 248, 273 

_ GOLTERMANN, G. E. (Composer) 

: Concertino for ’Cello . 262 

Concerto for ’Cello in D minor 357 
— — in A minor 426 
Gemis, Joseph M. (Composer) . 

: Quartett, ‘‘ L’Inverno ”’ j 85 

_GoopaLL, Miss (Contralto-singer) _.. 26 to 78 

: Goopson, Miss K. [Mrs. A. Hinton] (Pianist 514 

Gorski, Ladislas (Violinist) ‘ 437, 465 

Goss, Sir John (Composer) 

Overture in F minor (MS.) . 85 
Goss, John Jeremiah (Alto-singer) 19, 25 
GOULDSWARRD, — (Clarinettist) 171 
Gounop, Charles F. (Conductor) 327, 333 

— (Composer) ‘ , 
Symphony, I, in D 327 
| —IlinEp . 292 
Overture, “Le Médecin malgré lui” 339 
— “‘La Nonne Sanglante ” , 302 
: 


_ {Concerto for Pianoforte-Pedalier . 408 [453 
Valse, “ K strano poter ” 278,' 284, 288 
eS LOS Ah se de preghi miei 3 307, 356 
i Duet, * _ Angiol che vesti’ 409 
‘Scena, “‘ Aux bruits des Lourdes ” 394 
| Bolero “Ay, pobre curro mio’ 346 
Duet, “ Durepos”. 307 
Ode, "ee Dalla torre sua romita* , 360 
Far greater ”’ 
Scena « Plus grand dans son obscurité ”’ »} Ht SADE ter 
Air, “Tf time hath o’er me lightly pass’d”’ ; 1874 | — 345 
Air {. Me das Boas” 1870 | 1871 313, 328 
Air, “‘ Le parlate d’ amour ” ; . | 1868 | — 302 
— “ Le Vallon ”’ . : . - | 1883 | 1891 391, 426 
“Me voila seule” . 1885 | — 400 ~ 
Valse, sf Nella calma’’ (Ah! je veux vivre) 1880 | 1892 374, 431 
Ber. *‘ Nymphes attentives ”” . PESTON ee 372 
O Divine Redeemer ”’ : - | 1896 | — 449 
Septett, ““O gracious Power”. - | 1885 | — 400 
Valse, ““O legére hirondelle +5 : . | 1877 | 1897 362, 453 
pe O riante nature ”’ 3 ' 7 ok TSGa ed 44] 
ecit., ““ Ou suis-je ?” 

Air, “O ma lyre iaunsoriatio 1884 | 1897 397, 445, 456 
Duet, “ Pourquoi m’évitez-vous ? ”’ . | 1867 | — 294 
Romance, ** Quando a te lieta” . . | 1868 | 1870 302, 313 
Berceuse, “ Quand tu chantes” . - | 188k} — 38)" 

Air, ‘“‘ Salve dimora ”’ 5 : . | 1869 | 1871 306, 330 
— “ There is a green hill” . : . | 1871 | 1876 327, 332, 356 
— ‘The Worker”  . : ‘ . |} 1872 | — 333 
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Gounop, Charles F. (Composer)—conid. 
Air, “Un jour plus pir”. . 
Duet, “ Va t’ ho gia perdonato ” 
Couplets, *‘ Vulcan’s Song ”’ 

GRADENER, Carl G. P. (Composer) 
Concerto for Violin in D d 

GRAEFF,— . 

GRAFFIGNA, — (Composer) 

Canto Tnfernale: |* * Lucifero ”’ 

GRAINGER, Percy (Pianist) 

GRANE, Mr. (of Exeter Hall) 

GRAS-Dorvus. See Dorus-Gras 

Graun, Carl H. (Composer) 

Duet, “‘ Te ergo qucesimus ”’ 
Air di Bravura, ‘‘ Mi paventi ”’ 

GREAT Portland Street 

GREEF, Mr. De (Pianist) . 

GREEN, William (Baritone-singer) 


GREENE, Harry Plunket FAD alent a i 


GREENWICH, Whitebait at ‘ 
GreGoROwITSCH, Charles (Violinist) . 
Gritry, A. E. M. (Composer) . 

Suite, ** Cephale et Procris ”’ 

Air, “ Plus des dépits ”’ 

— “‘ Vous étiez ce que vous n ates pas” 
GRIEBEL, — (Composer) 

Fantasia, ‘“‘ Don Juan,” for Oboe | 
Grieg, Edvard (Conductor) . 

— (Pianist) ‘ 

— (Composer) 

Overture, ‘‘ Im Herbst 4 

Concerto for Pianoforte i in A minor 

Three Pieces from “‘ Sigurd Jorsalfar ” 

Two Elegiac Melodies for iene p 

Suite, “‘ Peer Gynt” . 

Ballade for Pianatote 3 in G minor 

Funeral March ; 

Scena, ** Der Einsame ”’ 

Vien aa ‘Kin Schwann ” 

*‘ Erstes Begegnen ”’ 

— “ Farewell to Tvindehongen ” 

— “Good Morning ”’ 

— ‘“T love thee ”’ 

‘ Margaret’s Cradle. ‘Song ¢ 
“‘ Solvejg’s Wiegenlied om 

— “ Springtide ” ; f 

— “‘ Vom Monte Pincio ”’ 

— ** Wood-Wanderings ”’ 
GRIEG, Mme Nagra -soprano- singer) 
GRIESBACH, A. (Violinist) 


GRIESBACH, Friedrich (Oboist) 
GriEsBAcH, John H. (Composer) 
Overture (MS.) . } 
— ‘ Belshazzar’s Feast 4 
— ‘‘ The Tempest ”’ 
— “Titania” . 


Performance. 


1869 
1884 
1880 


1901 


1869 
1907 


1819 
1856 


1892 
1899 
1892 


1897 


1890 
1893 
1911 


1864 
1888 
1888 


1891 
1877 
1894 
1888 
1889 
1894 
1908 
1892 
1897 
1888 
1888 
1889 
1889 
1889 
1897 
1889 
1897 
1889 
1889 
1829 


1813 


1828 
1834 
1850 
1848 
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| 437 


414, 416, 


PaGks. 














455 
420 
512 


281 
414, 416, 


427 ‘gay 
360 to 513 a 
440 er 
414 ro 
416, nus ae! 
439 a 

499 
429 
455. a 
414 e 
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Performance. | Total 
NaMES AND WoRKS. i RG GF Packs. 
First. Last. ae 

GrimsBacu, W. (Viola and Violin) .  . | 1813 | 1832! 17 | 12 to 114 
Grirrin, G. E. (Pianist) . 4 ’ Ae L8LP MISTS 30, 35, 42 

— (Composer) , : : ‘ ae — 

String Quartett ‘ ! . | 1814 | 1819 14, 41 

Pianoforte Quartett (MS. 1 Re ‘ ha Aad hb Se — 30 
GRIGLIETTI, Miss (Contralto-singer) . of) | A BLS HL) 18 
GRILLPARZER, Franz . ; : — Ly 321, 323 to 326 
GrisI, Mlle G. (Soprano-singer) ; 1834 | 1835 127, 129, 135 
Griswotp, Miss Gertrude (Soprano- singer) 1884 | 1886 396, 405 
Gross-ATHANASIUS, Carl M. . ; wt sae 321 
Grove, Sir George . - ; ; i — — 281 
GRovE’s Dictionary ‘ i 4 - — 147 note 
GRrounp, F. W. (Violinist) | : 1) 1823) ) 0 5 63 
Griirzmacuer, F. W. L. (’ Cellist) ; . | 1867 296 


GUERRABELLA, MmeG. De (Soprano-singer). | 1861 | 1862 


266, 267, 269 
GUGLIELMI, Pietro (Composer) ; ‘ —- — 





sepeapaecliperetecto st feree eee 





Air, “* A compir ”’ : ; i . | 1816 | 1819 25, 30, 37, 40 
Scena, “ Gran’ Dio” . : ‘ «We T8234 2884 63, 76, 86, 126 
Air, “‘ Gratias agimus ”’ . | 1825 |) — 74 
Quartett, “‘ Perfido a quest’ ; accesso”’ ./| 1814 | — 15 
GUILDHALL School of Music . : — — 497 
_ Guitxov, M. (Flautist) . . P . | 1824), — 69 
_ — (Composer) : ; ; 4 -- — 
| Concerto for Flute 3 : ‘ . | 1824) — 69 
GuITAR, Spanish . ; y a — 27 
_ GUMBERT, Ferdinand (Composer) 5 : — aa 
/ Liebeslied, “‘ Mein Herz das ist”’ . . | 1852), — 226 
Gunz, Dr. G. (Tenor-singer) . P . | 1864 | 1870 284, 293, 311 
: GUTENBERG . , ; ’ —) — 163 
_ Guy, Henry (Tenor-singer) ‘ 4 . | 1875 | 1877 350, 361 [91 
_ GuyNEMER, Charles (Viola-player) . - | 1822 | 1828 55 twice, 57, 58, 
— (Composer) : ; oo — 
Overture, ‘‘ Les Exiles ri (MS. Pine. - | 1838 | — 151 
GWYNNE, Miss Minnie (Soprano-singer) . | 1883 | — 393 
: 
H 
Hairzincer, Anton (Tenor-singer) . - | 1832 | — if 115 
Hautvy, J. F. F. E. [Lévi] Sacre ta, ; — — — 
Air, ‘Ah! Rachel” . - | 1887 | — 1 410 
: a4 Bocage épais” . ~° . . - | 1847 1 202 
Romance, “ Ei dee venir” . - | 1873 — 1 339 
_ Hatz, Miss Marguerite cle . | 1889 | — 1 417 
| Hawt, Miss Marie (Violinist) . : . | 1904 | 1906 2 482, 492 
Hawxie (Lower Saxony) . : : , — — -— 253 
Haxu, Sir Charles (Pianist) . . | 1852. | 1878 | 14 | 224 to 368 
 Hattxe&, Lady [Neruda] (Violinist) . . | 1849 | 1907 13 213 to 496 
_ HamsBoure, Mark (Pianist) . : . | 1896 | — 1 449 
Hancock, T. W. (Cellist) ‘ . | 1849 | 1853 2 213, 231 
- HANDEL, George Frederick (Composer) 4 Dae xa ah 
Overture, ‘“‘ Esther” . . | 1853 — 1 233 
— “Occasional Oratorio” . ; . | 1885 | — 1 400 
Concerto grosso in G minor 1871 — 1 328 
— (No. 11) in A (two Violins and *Cello) 1874 | — 1 343 
— for Oboe : , 1872 | — 1 333 
; Air varié from Suite in 1D minor ; . | 1868 | — 1 302 
; Dead March in “ Saul ” : ‘ . | 1827 | 1910 3 81, 264, 509 
Air, “‘ Amor nel mio penar ” ; . | 1851 | — 1 220 
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NAMES AND WORKS. 


HANDEL, George F. (Composer) —contd. 
Duet, ‘‘ As steals the morn ’ . 
Recit., ‘‘ Armida dispietata ”’ 
Agr, ¥ ‘Lascia ch’ io pianga ”’ 
Air, “‘ Cangio d’ aspetto ”’ 
Duet, ‘‘ Caro! bella!’ 
Recit., ‘‘ Cease, oh cease ”’ i 
Trio, ‘‘ The flocks shall leave ”’ § 
Air, “‘ Chi vive amante ”’ ; 
Recit., *‘ Dall’ ondoso”’ } 
Aria, “‘ Aure, deh per pieta ”’ f 
Recit., ‘‘ Deeper and deeper still ”’ 
Air, “‘ Waft her, angels ” 
Air, ‘‘ Del minacciar ”’ 
— “‘ Dove sei”’ ; 
{ Recit., “E pur cosi ” 
Ate,” “Piangerd ” : 
ee ‘For behold, Rea ) 
Air, ‘‘ The people that walked ”’ § 
Air, “ From mighty Kings ” 
Recit., “‘ Fronde tenere’”’ | 
Air, ‘‘ Ombra mai fu ”’ § 4 
Air, “‘ Furibondo ” 
MES Heart, the seat of soft delight fs 
Recit. and Air, “ if guiltless blood ”’ 
Recit., ‘I rage’ 
| Air, a ‘Oh, ruddier than the SHOREY 
Air, “‘Lascia amor”’ . 
bn Sat the bright Seraphim ” 
{ Recit., ‘‘ Lo! here my love”’ ) 
\ Air, “ evs in her eyes ”’ 
Air, *‘ Love sounds the alarm ”’ 


Recit. and Air, ‘‘ Lusinghe piu care ” 


Recit., ‘‘ Ma che insolita luce” ) 
Air, ‘‘ O voi del Erebo ”’ j 
Recit., 


** Me when the sun ”’ 
Air, ‘‘ Hide me ”’ 
Air, ‘‘ Mio ben, recordate fod 
— ‘* Mio bel tesoro ”’ 
— ‘* Mio caro bene ”’ 
— ‘* Morird, ma vendicata ” 
'— ‘* Nasce al bosco ”’ 
“Oftonaplat” . 
{ Reotts) ** Oh, didst thou know ” 4 
Air, ** ‘Ae when the dove ”’ ) 
Air, ‘‘ Ombre sortite ”’ ; 
— ‘* Pour forth no more” . 
— * Return, O God of Hosts ”’ 
— “* Revenge, Timotheus cries ”’ 
— “‘ Shall I in Mamre’s plain ”’ 
Recit. and Air, “‘ Sorge infausta ”’ 
Air, ‘* Stille amare ”’ : 
— ‘‘ Sweet bird ”’ 
— ‘*‘ Tutta raccolta ”’ 
— “‘Where’er you walk” . 
— “Why does the God ?” 
Recit., ‘‘ Ye sacred Priests ”’ 
Air, ‘‘ 








Farewell, ye limpid streams ”’ 


Performance. 


1819 


1848 


1875 
1879 


1824 
1890 
1851 


1820 
1908 
1819 


1879 
1829 
1819 
1894 


1897 
1824 
1824 


; 1827 


1826 
1887 


1877 


1870 
1880 


184] | 


1852 


1852 
1872 
1878 
1833 
1845 
1822 


1877 


1818 
1841 


| 1853 


1828 
1889 
1885 
1897 
1878 
1904 
1877 
1825 


1880 


1824 


1876 
1881 


1850 
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333. 
(120 


| 418 


| 366, 399 J 


| BIO 


PAGES: 























39, 69 J 
208, 234, 284, 


350, 379 | 
371 


66, 73, 215 
42] 
222 


46, 74, 86, 368 
502 § 
39 


371, 459 
97 ~—-[113, 358 
42, 45, 52, 67, 
441,453 9 | 
454 a 
67, 364 
68, 97 4 
84,243 ae 
81, 120, 213, 
407 [282 
363 ~ 
311 
375, 445 
167, 227, 303, 
[36% 


se 





228 
226 


367 





193, 345 
BN 


361, 452.9 
34 

168 

235, 419 
92, 154, 
(20, x 
402, 435 
4540 


¥ a 
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483 4s 
360 a 
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i Performance, 
‘Names anpd Works. Wel Re PREY AES 
First. | Last. 
HANDEL Statue er 
HANOVER Square Rooms» — 
“HANSEL und Gretel” . — 
Harpy, HP. (Horn-player) 1839 
*“HarMonticon, The” . — 
Harper, Charles A. (Horn- player) 1839 
HARPER, Thomas, senr. (Trumpeter) 1831 
Harrison, Messrs. (Birmingham) —- | — 
Hartviason, Fritz (Pianist) 1864 | 1872 
Harry, Hamilton (Composer) . — = 
Overture, ‘ ‘ Comedy ”’ 1908 — 
HAssg, J ohann A. (Composer) | ae a 
Air, “‘ Finche solco il mare ”’ 1820 —- 
Hast, Gregory (Tenor-singer) 1904 | — 
Hast, Mrs. G. (Accompanist) 1904. —_ 
Harton, J. L. (Tenor-singer) 1841 ;| — 
— (Composer) a -- 
Duet, “‘ Stung by horror ” 1844; — 
Song, ‘‘ To Anthea as 1876 | — 
Four-part Song, “‘ When evening? 8 twi- 
light ”’ 1864 | — 
Havk, Miss Minnie (Mezzo- -soprano- singer) 1885 | — 
Havuman(n), Theodore (Violinist) 1829 | 1851 
— (Composer) y : a — 
Concerto for Violin . 1839 |; — 
Andante and Rondo for Violin 1851 — 
Hauptmann, Moritz : i — — 
Hausmann, Georg (’Cellist) 1838: | — 
— (Composer) — — 
Concertino Dramatique for Cello 1838 | — 
HAvUSsMANN, Robert (Cellist) 1877 pros 
Havussens, Charles L. (Composer) — —- 
Concerto for Clarinet . ‘ 1841 |. — 
Hawes, William (Alto-singer) . 1813 | 1819 
Hawes, Miss Maria B. (Contralto- -singer) 1837 | 1844 
Hawkins, E. (Tenor-singer) 1834 | — 
HAWLEY, Stanley ; _ — 
Haypwn, Franz Josef (Composer) — —- 
Symphonies, unnumbered, etc. 1813 | 1817 
Symphony, I, in C : 1819 | 1887 
— I,inD. : 1817 | 1897 
— ha Surprise,” nG 1817 | 1874 
~— IV, in Bb ‘ ; 1817 | 1848 
— V, in e minor 1817 | 1872 
a Vi,inD. 1815 | — 
—- VII, in D minor 1818 | 1878 
— VIII,in Eb 1818 | 1893, 
— IX, in Bb 1819 | 1880 
— X, in Ep ; 1817 | 1875 
— XI, “Clock,” in D . | 1818 | 1858 
— Xii, “Military,” inG. . | 1816 | 1852 
— XIV, in. D . . 1905 | — 
— XVIII (No. 23 Breitkopf), in D 1848 | 1900 
— in Bp (1st time) ‘ 1889 | — 
— Letter A, in Bb | 1822 _ 
ewe 1, in. minor . | 1865 | — 
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222 
249, 256 
150 
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361 
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8, 9, 41 
144 to 187 
125 

105 
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42 to 410 

30 to 455 

32, 68; 145, 345 

31, 47, 58,. 67, 
90, 206 

31 to 334 
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30 to 352 
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Performance. Total 
NAMES AND WorKS. PEER ere ret. Ee No. of Paacsrs. 
First. Last. j|concerts 























Haypn, Franz Josef (Composer)—conitd. 








Symphony, My, \Omtora, (an 'G. - | 1832 12 | 113 to 474 
——R,inC . . - | 1829 7 96 to 330 
— T, in Ep . ‘ : 4 . |) 1825 9 73 to 300 
——V,inG . ‘ : ‘ . | 1819 10 | 40 to 292 
— “‘ The Bear,” inC . ‘ u - | 1868 2 303, 357 
— in G (lst time) ‘ 4 ; . | 1888 1 413 [421 
— “‘ La Reine de France,” in Bp - | 1815 4 19, 200, 267, am 
Overture, ‘‘ The Creation ”’ . 1813 1 ll ay 
Concertante (Violin, Cello, Oboe, Bas- y 
soon and Orchestra) . ~ | 1813 1 10 a 
Concerto for ’Cello in D i , . | 1856 2 248, 480 - 
Chaconne, Jomelle and March . - | 1813 1 8 Bt 
Grand March . ‘ é . | 1814 1 15 Ba 
Air varié for Pianoforte f . | 1876 1 355 ; 
String Quartetts, unnumbered, ete. - | 181s 32 | 9to0 140 
String Quartett in F (Op. 80) : - | 1837 1 144 
aa (No. Bh). b:5 1850 1 217 
Recit., “And God said, Let the waters ei 
[atm “On mighty pens” (Auf vert 1820 3 45, 212,311 
Fittige) . ‘ Wn 
Duet, “ As I saw fair Chlora,” ; - | 1819 1 40 
Quartett, ‘“‘Benedictus”  . ‘ . | 1813 2 9, 45 
Duet, ‘‘ By Thee with bliss ”’ i 
Chorus, ‘‘ For ever blest ”’ - | 1822 “ 56, 126 
Air, “ Distressful Nature” . : . | 1843 2 178, 258 
Duet, “ Graceful Consort ”’ . q . | 1821 2 51, 78 
Air, ‘‘ Here amid ’’.. . i ‘ . | 1840 1 160 
Chorus, “ Hunting Chorus ” ‘ . | 1844 1) fk 386 me 
Air, “‘ Il pensier ’ : : . | 1835 3 133, 168, 363. ¥ 
— “In native worth ” y . | 1823 4 61, 72, 80, 171 \ 
Trio, “* Most beautiful appear ” : 1815 2 21 ps 
Quartett, Semi-Chorus and Terremoto, 
‘* Nelle tue man ”’ . | 1820 1 47 
Air, “ Now Heav’n in fullest glory ” - | 1822 | 1842 6 5S to 173 
—  Ombra del cara bene ” ‘ - (183% 1 ae 1 144 
— ** Rolling in foaming billows ” - 7 1829.) 1 98 
Duet, ‘‘ Saper vorrei ’ , ‘| 18884. 1 149 
Air, “‘ She never told her love ” ' . | 1864 | 1883 3 282, 375, 39 
uO Spirit Song ” é ; y . | 1855 | 1900 5 244, 248; 295, 
396, 466 
Chorus, “ The Heav’ns are telling ” - | 1813) ) oe 1 11 q 
Air, ' “With joy th’ impatient husband- 
man ’ , 1842 | 1862 2 172, 273 
— “ With verdure clad ” h ‘ . | 1831 | 1862 3 107, 121, 27 
Scena (Orfeo) . a Wy SiN Rey 1 26 
Hayes, Miss Catherine (Soprano- -singer) s (C28 50- res 1 216. 
Haynes, Battison (Organist) . » 1} DG de) aaa 1 447 
Haywarp, Henry (Violinist) . é oe GAOT) eee 1 160 
— (Composer) " : — aN ~~ , 
Introduction and Polonaise for Violin 5) DARD eee 1 160 
Hecur, Eduard (Composer) . “ es — pie 
Lied, “‘ Sweet Spring-tide ”’ - | 1875 | — ae | 349 — 
HrGNER, Otto (Pianist) . : ! . | 1888 | 1893 2 | 413,.436> 
HEINEMEYER, — (Flautist) . i « | 18388)).) 1 VEG: 999 
— (Composer) art deh IY: a 
Concerto for Flute (introducing Austrian + eng 
_ Hymn) A $y Sd PRB dese 1 1150 " 
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NAMES AND WORKS. ae iis Paaxs. 
First. | Last. lconcerts 

SINRICH, Max (Tenor-singer) Si LO Ty ees 1 423 
Heintz, Dr. Franz von ‘ — anne ne 318 
HELLMESBERGER, Georg (Violinist) 1847), + 1 203 
HenpDERSON, Miss Robertine (Soprano- 

singer) bE EROS hi ate 1 290 
HENNELLE, Mme C. " (Soprano- singer) 8 BG ied 1 192 [875, 404 
HENSCHEL, Georg (Baritone- phir . | 1877 | 1886 5 360, 366, 371, 

— (Composer) as ras nes 
Duet, “ Oh! tuat we two were Maying ” 1880 |} — 1 376 
— * Gondoliera ” ; 1886 | — 1 404. 
HENSEL, Fanny ‘, 4 be AUT zh 92 
HenseEtt, Adolph (Composer) . : shed Ad ay 
Concerto for Pianoforte in F minor 1876 | 1902 3 355, 422, 472 
Berceuse for Pianoforte RODD ih 1 a 
HERNALS, — ‘ ‘ i an Rit ela BH 
H&ro1p, Louis J. (Composer) . nk (yates bias wd 
Overture, ‘ Le Pré aux Clercs ”’ ie 1860 a 1 261 oni ELo2 
fre ‘ Bases vie . | 1854 | 1866 | 4 | 239, 258, 278, 
ecit amilla hier ’ 
Ade, Du die mit “eee } . | 1847} 1g49 | 2 | 203, 213 
Air, ‘“‘ Jours de mon enfance ” | { 
— Souvenir du jeuneage” | - | 1947 | 1881 | 4 | 203, 344, 367, 
— “‘ Sovvenir de miei prim’ anni | : [382 
— “‘ Dell’ eta mia primiera ”’ 

ERSEE, Mme Kose (Soprano-singer) 1882 | 1886 3 388, 392, 404 
Hersete, Henry ‘ —- a — | 377, 385-6 
Hervey, Arthur (Conductor) 1903 | 1909 3 479, 495, 504. 

(Composer) — — 

Overture, © 43 Youth Y 1903 — 1 479 

— ‘Tone 1905 | — 1 486 

pee Rr In the East ” 1907 bere } 495 

— Summer” . 1909 | — 1 504. 

ERZ, Heinrich (Pianist) 1833 | 1835 3 123, 127, 135 

(Composer) —— — — 

Concerto for Pianoforte 1830 | 1833 2 100, 123 

— for Pianoforte in D minor , 1835 | — 1 135 

Introduction, Variations and Rondo fbx 

Pianoforte 1834 | — 1 127 
Hess, Willy (Violinist) 1893 | — 1 436 
Hesse, Adolph F. (Composer) . — — — 

Symphony (No. 3) in B minor 1848 | — 1 205 
Heyman, Miss Katherine Ruth (Pianist) 1910 | — 1 510 
Herywoop, Mme Emma (Contralto-singer) 1865 | — 1 286 [18, 19, 20 
nL, Henry [senr.] (Double-bass-player) . | 1813 | 1815 7 9, 10, 14, 16, 
Hitz, Henry [tertius] (Viola- Biayerhy 1839 | 1855 13 155 to-242 
Hint, Henry Weist , — — — | 347 
‘Hitt, W. Ebsworth — — — 7 note 
Se Arthur Frederick . — — — | 8 note 

~uLER, Dr. Ferdinand (Pianist 1853 | — 1 235 

(Composer) a — 

Symphony, ‘ ‘Im Freien ” 1852 | — 1 228 

Concerto for Pianoforte in F# minor 1853 | 1893 2 235, 436 

Impromptu, “Zum Guitarre,” for 

Pianoforte . , : . | 1876 | — 1 354 

Volkslied 1875 | — 1 351 
_ Air, * Lord Whom mine inmost sou 1876 | — 1 355 
Hinton, Arthur (Composer) : a -- _— 

Concerto for Pianoforte in D ‘ 1911 — 1 514 
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Hrpxrins, Alfred J., F.s.A. 
Hosss, John W. (Tenor-singer) 
Hospay, Alfred (Viola-player) 
Hospay, Claude (Double-bass- player) 
HOFMANN, Josef (Pianist) 


Hocartu, George 


HOHENSCHILD, Mlle (Soprano- -singer) 
HOuuer, T. (Tenor-singer) ‘ 
HoLBRooke, Joseph (Conductor) 


— (Composer) 


Orchestral Poem, 

Ballad, ‘“ Annabel Lee ” 
HOo.iins, "Alfred [Blind] (Pianist) 
HoLuMAnn, Josef (’Cellist) 
HOLMEs, Alfred (Violinist) 
HotmeEs, Henry (Violinist) 
Hotmrs, Wm. Henry (Pianist) 
Hotmrs, — (Bassoonist) . ? 
Ho.st, “s (Harpist) 
Hotst, Gustav von (Composer) 

Air, “‘ The Mystic ee 


Houz, Carl 


Honorary Members 


— Secretary . 
— Treasurer . 


Hopkins, Dr. E. J. (Organist) . 
Horn, — (Harpist) . 


Horn, C. EB. 


HorNCASTLE, F, wW. (Tenor- -singer) 
HORSLEY, William (Composer) 
Motett, ** Exultabo Te ” 
— “Gloria in excelsis ”’ 
Horton-Smiru, R., Q.¢. 
Howe tt, Edward (? Cellist) 
Howe, James (Double-bass- -player) 


Hoytr, Dr. W. 8. (Organist) 
Hupay, Jené (Violinist) . 


— (Composer) 


Concerto for Violin 
Huser, Charles (Violinist) 
Huser, Dr. Hans (Composer) . 

Concerto for Pianoforte (No. 2) in G 
HUBERMAN, Bronislaw (Violinist) 
HUBERTI, Gustave L. (Conductor) 


— (Composer) 


Air, ‘‘ Berceuse ”’ 

— ‘* Invocation ”’ 

— ‘Le Minnezanger ” 
Hupson, Miss Sophie (Contralto- -singer) 
HueErrer, Dr. Francis 
Hueues, Miss Maria (Contralto- -singer) 


Hutuan, Dr. John . 
HumMEt, Johann Nepomuk (Pianist) 


— (Composer) 


Concerto in E for Pianioforte 





Queen Mab y (No. 0) 


Performance. 


1813 
1900 
1904 
1887 


1879 


| 1866 


1906 
1910 
1906 
1888 
1891 
1859 
1859 
1851 
1813 
1824 


1906 


1843 
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First. Last. leoncerts 


1 
1 
1 
2 
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3 


2 
1 
1 
1 
1 
1 
3 
1 
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1 
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9 to 181 
466° 0 00a 
483 4 
410, 480 [28] 
6, 38, 129, me 
aT’ 

291, 296, 297 
492, 509 } 
509 

492 

414 

425 

257 


257, 307, 360. 
220 


8 to 37 
67 
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eS. ' 
S on 


492 
314, 319 
119, 142, 152, 
256, 395, 497 ; 
| 93; 268, 395 
6, 17, 289, 352 
273, 347 | [37 
23 ' i 
6 . 
67 to 150 


126 
132 ¥ 
| 433 | 
379 | 
180, 187, 217, 
220, 231, 
441, 445 
gop ae 


4990). 
aay ame 


436 


oA lel 
421s 
388 . site 
8, 9 twice, | 
29 
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Performance. 
Names AND WoRKs, alin) Wa ah 
First. Last. 





Hummer, Johann Nepomuk (Composer) 
contd. 
Concerto in A minor for Pianoforte 
— in B minor for Pianoforte 
— in F (MS.) for Pianoforte 
— in Ab for Pianoforte 
— for Harp : 
Septett for Strings, Pianoforte, Flute, 
Clarinet and Trumpet . 
_ —for Strings, Pianoforte, Wood and 
















Horn . 
Trio for Pianoforte, Violin and ‘Cello 
Fantasia for Pianoforte 
— on Indian Air in “‘ Oberon ” 
Grand Rondo brillante for Pianoforte . 
-Quartett, ““Benedictus’? (Kb Mass) . 
Recit.;~*‘ Oh, ciel ! be 
Air, ‘‘ Deh calma ”’ y , : 
Romance, “ L’ ombrosa Pa Ls , 3 
Air, ‘* Riuscito ”’ ‘ 
_ HuMPERDINCE, Engelbert (Condueton) 
| — (Composer) , — 
Overture, ‘ ‘ Konigskinder ” ‘ . | 1897 | — 
Song, ‘* Sonntags- -ruhe ” ‘ A . | 1897 |. — 
| **Das Mannlein”’ . LoD SOR he 
| Biuhaexys, Maldwyn (Tenor- singer) . | 1890 pees 
_ Hunearian Lieder Sih PBT Oe ee 
_ Hurcuinson, Mrs. (Soprano- singer) . . | 1888 | — 
Hype, E. Francis . ‘ . , a | — | 
| 
: I | 
Inpy, Vincent D’ (Composer) . A : oh oy 
** Lied Maritime ”’ | 1904 — 
Concerto, ‘‘ Sinfonie Montagnarde,” for 
Pianoforte . ; , : - | 1910 | — 
InFant Prodigies . ; 5 ; : — aes 
INVENTION of Printing . ; — abhi 
INVERARITY, Miss Eliza (Soprano- singer) . | 1831 | +1832 
_IreLanp, — (Flautist) . . | 1814 | 1821 
Irisn Folk- -songs . : i , t — mae, 
Irvine, Sir Henry . ; : : ; — sti 
Irwin, G. (Oboist) . : ‘ : . | 18381 | — 
IsouarD, Nicol6 (Composer) . ‘ ‘ — besa 
Song, “ Air de Jeanot et Colin” . . | 1909 | — 
Ivanorr [Ivanhoff], N. (‘Tenor-singer) . | 1834 | 1839 
; J 
Jackson, Arthur H. (Composer) ; fo aera 
Concerto for Pianoforte in D minor . | 1880 |. — 
‘Jackson, Miss Leonora (Violinist) . . | 1899 | — 
Jabuy, Alfred (Pianist) . n 7 . | 1866 | 1877 
_JANIEWICZ= YANIEWICzZ (in England), q.v. 
JanotHa, Mile Natalie (Pianist) : . | 1879 | 1884 
JARRETT, Henry (Horn-player) : . | 1840 | 1844 
Jewson, Mrs. F. B. (Pianist) . ; . | 1853 |. — 
Joacuim, Dr. Josef (Violinist) . 4 . | 1844 | 1899 
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or 
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PAGEs, 


55, 83, 262 
57 to 291 
123, 171 


| 244, 300, 370 


122, 145 
106 


33 to 264 
45 

49 

109, 170 
197 

150 


101, 232 


294, 340 
273, 291, 469 
456 


456 
456 
456 
423 
312 
414 
450 


483 


510 £489, 512 
53, 307, 486, 
163 

109, 115 [twice 
13, 33, 47, 52 
4.93 

423 

106 


506 
127 to 156 


377 

461 

293, 301, 341, 
345, 351, 363 


371, 396 

159, 168, 185 
231 

186 to 463 
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Performance, 
NAMES AND WORKS. 





First. Last. 





JoAcuHIM, Dr. Josef (Composer) 






Overture, “‘ Elegiac’”’ . : ‘ . | 1877 | — 1 
Concerto for-Violin (MS.) . ‘ ~» | 1859 | — 1 257 
—inDminor . 1870 | — 1 311 
Variations for Violin and Orchestra in 
E minor 1880 | — 1 375 
Notturno in A “for Violin. and small 
Orchestra ‘ : . | 1881 — 1 380 
Romance in C, “ Hungarian ” ‘ - | 1899 | — 1 463 
Fantasia on Scottish Airs for Violin - | 1852 | — 1 227 
Scena de Marfa (for Contralto) . . | 1893 —— 1 435 
JoacHuim, Mme Amalia ba alan iy a 1865 | — 1 287 
JOMELLI, Nicolo (Composer) : : -— — — 
Scena, ‘‘ Berenice ove sei”’ . 1819 | 1823 3 38, 46, 64 
- Air, “‘ All’ idea di tuoi et aioli ” 1853 | — 1 231 
— “La Calandrina”’ . 1896 | — 1 447 
JonES, Evlyn Howard (Pianist) 1908 —_ 1 500 
Jona, Miss Annie De (Violinist) 1904 | — Dye) 484 |) 
JUBILEE of Queen Victoria’s Reign a — — | 406 
— Diamond, of Queen Victoria oo oo —- 450, 451 
— of Mendelssohn’s death — — — | 451 
— of the Philharmonic ai alk — a —_ | 267 to 273 
JuoN, Paul (Composer) — — — . 
Symphony in A 1905 | — Gd 488 
K 
Karser Frederick : ‘4 | ald ten 
— Wilhelm II i , — — — | 406° & 
KALKBRENNER, F. W. M. '(Pianist) q . | 1816 | 1823 4 27, 31, 32, 64 | 
— (‘‘ At the Piano ’’) : : ; - | 1817} — 1 31 . 
— (Composer) y } ; : — — — 
Symphony (MS. ) 1822 | — dy OE 
Concerto for Pianoforte and Quintett of 
Strings . ‘ : , . | 1816 | 1817 2 27, 31 
— for Pianoforte ; : ; . | 1823 | — ] 64 
— (new) for Pianoforte . 1824 | — 1 70 
— for Pianoforte and Harp (with Dizi) 1829 | — 1 97 
— for Pianoforte, Harp and Horns (with 
Dizi). 1817 | — 1 32 
Quintett for Pianoforte and Strings 1817 | — 1 31 
Sextett, Pianoforte, sat Oboe and 
Bassoon 1815 — 1 19 
KeEarns, Miss (Soprano- singer) 1851 | — 1 220 
Kearns, W. H. — — — 348 
KELLNER, Ernest A. (Bass- -singer) 1813 | 1823 13 8 to 65 
Kettoaa, Miss Clara L. (Soprano-singer) . | 1868 — 1 301 
KeEmMBLE, Miss Adelaide (Soprano-singer) 1842 | — 1 170 
KIESEWETTER, R. G. (Violinist) 1822 | 1827 | 19 | 56 to 87 
Kine Edward VII . : : — — — | 507 
— George IV — — — | 43, 60 
— George V . — — | — | 507 
— Friedrich I of Saxony : as _— — | 129, 267 
— Friedrich Wilhelm IIT of Prussia F = — — | 70 
— of the Netherlands , _- --- — | 176 
— William IV : —_ — —- 104 
Kine, Frederic (Bass- singer) 1881 | 1883 2 380, 391 
Kina, Oliver (Composer) : — — — “3 
Prize Overture (MS.) . ‘ 1883 | — 1 392 
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First. | Last. jconcerts 
** Kine of Tenors ”’ i : ‘ : — — 104 note 
Kina’s Scholar : , : : i —~ — 199, 305 


“ Kirry ’? Stephens ; _| — — 12,424 [436 














KLEEBERG, Mlle Clotilde (Pianist) f . | 1885 | 1893 4. 401, 404, 409, 
KUENGEL, August A. genie ; . | 1816 | — 1 23 

— (Composer) 5 i aa — | — 

String Quintett (MS. ‘j ; ; . | 1816 | — 1 23 

_ Song, ‘‘ Dornrésschen ” ; ; . | 1876 | — 1 357 

— ‘“‘In deiner braunen Augen” . . | 1877 | — 1 362 
KLENGEL, Julius (Cellist) : ; . | 1893 | — 1 436 
KiLINGEMANN, Carl : : : — — — 182, 245, 253 
KLINGNER, Mme (Soprano-singer) : . | 1828 | — 1 89 
KNISPEL, Mme Elisabeth agg eer) 1847 | — 1 202, 

Kwnoop, — (’Cellist) , . | 1833 | — 1 122 
Kwnyvett, Wm. (Alto-singer) . . | 18381 |) — I 107 
KNYVETT, Mrs. W W. (Contralto-singer) . | 1831 | 1833 2 107, 12) 
KompPet, August (Violinist) F ‘ . | 1860 | — 1 261 
Krart, Anton (Composer) & aEeS g — — — 

Concerto for ’Celloin A minor . . | 1849 | 1861 2, 213, 266 
Kratz, Mile Emilie (Soprano-singer) . | 1855 | — 1 244 
Kramer, Carl (Clarinettist)  . ) - | 1813 | — 1 9 
Kress, Mlle Marie (Pianist) . . | 1874 | 1884 | 3. |} 344, 349, 396 
KREISLER, Fritz (Violinist) : ; . | 1903 | 1910 4 479, 483, 510 
KREvUTZER, Conradin (Composer) : — _— a4 

Trio, ‘Seek not youth”. ; . | 1850 | — 1 215 
KREvUTZER, Rudolph ‘eaeeay : : —_ — — 

Concerto for Violin. : . | 1829 | 1841 3 95, 125, 165 

— (with De Beriot) . ‘ : - | 1828 | 1829 2 88, 97 

— (with Tolbecque) . i ; . | 1829 | — A 94. 
KREvUTZER Sonata . ‘ ; : a eran i 159, 162 
Krorr, J. Th. (Tenor-singer) ; ; . | 1837 | 1838 2 146, 150 
Krommer, Franz eae) : ; —- — od pt 

String Quartett . 4 : i . | 1819 -=- 1 38 [502 
Kusetik, Jan (Violinist) . | 1901 | 1908 | 4 | 470, 474, 475, 
KuFrFFERATH, Mile (Soprano-singer) . . | 1882 | — 1 388 
Kitrrner, Josef (Composer) . ae anes 

Introduction and Air varié for Clarinet 1829 | — 1 95 
Kone, Alfred ‘ : _- = 373 
KuMMER, Friedrich ‘A. (Composer) i : — — 2 

Concerto for ’Cello F . | 1833 | 1844 2 122, 187 

Concerto for ’Cello (Scéne chantante) . | 1857 | — 1 250 

: L 
LABARRE, Theodore (Harpist) . : . | 1825 | 1837 2 75, 145 
LABLACHE, Fredk. (Bass- singer) t 1830 | 1847 14 103 to 200 
LABLACHE, Mme De Meric (Soprano- singer) 1867 | 1868 2 296, 302 
LABLACHE, Mme De Caters (Soprano-singer) | 1880 | — 1 376 
LacuNER, Franz (Composer) . 5 : — a — 

Symphony, I,mEp . 1836 — 1 139 

Song, “‘ The sea hath pearly treasures ”” { 1840 —: 1 159 
Lacy, John (Bass-singer) ; . | 1814 | 1818 12 14 to 35 
Lacy, Mrs. Bianchi- (Soprano- singer) . | 1814 | 1818 10 14 to 35 
Laront, Charles Ph. (Violinist) ; . | 1815 —|  ] 21 

— (Composer) _[ = a= os 

Concertante for Violin, Flute, Basoon . | 1815 — 1 21 
Laao, Signor (Impresario) : — — — | 406 
LaLtanpDE, Mme Meric (Soprano- singer) - | 1830.} — 1 102 
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Performance. Total 
NAMES AND WORKS. ae iy See Paass. 
First. Last. {concerts q 
Lato, Edouard (Composer) : : y = -—- — 
Concerto for Violin . ; . | 1874} — 1 345 
Sinfonie Espagnole for Violin ; . | 1879 | 1903 2 371, 480 
Fantasie Norwegienne 
{ Norwegian Rhapsody } - | 1903 | 1908 2 484, 501 
Lams, Miss Ruth (Soprano-singer) . . | 1899 | — 1 461 
LAMOND, Frederick (Pianist) . . . | 1891 | 1900 3 426, 430, 465 
— (Composer) — mel aa 
Overture, * ‘Aus ders Schottischen ‘Howhs 
lande’”’ . ' a .| 1895 | — 1 443 
LAMOUREUX Concerts ‘ y —— — — 503 [454 
Lanovt, Mile Camilla (Soprano- singer) . | 1894 | 1897 4 440, 445, 449, 
Laporte, Pierre F. (Impresario) . i — — — 1.99 
LaRA, Miss Adeline De (Pianist) ‘ . | 1895 | — 1 445 
Larxkcom, Miss Agnes (Soprano-singer) . | 1886 | — 1 405 
Lapis, Ernest (Tenor-singer) . . | 1883 -—: 1 393 [266, 276 
LASCELLES, Miss: A. (Contralto-singer) . | 1857 | 1863 5 250, 254, 258, 
LASSERRE, Jules (’Cellist) ‘ : . | 1876 | — 1 357 
LATOUR, FL, ‘ : ‘ , : = — — 53 
Latour, Jean ‘ ‘ + - — 6 
LAUTERBACH, J.C. (Violinist) . { . | 1864 | 1865 2 283, 287 
LAvIGNE, Antoine J. (Oboist) . , . | 1846 | 1872 4 198, 264, 271, 
333 . 
LAWLER, Thomas (Bass- pinnen) ; . | 1853 | 1856 2 232, 248 
Laws (or Rules) . ‘ " ; —- — — ~ 5 
Laws, New . , ‘ — — = 347 
Lazarus, Henry (Clarinettist) . , . | 1844 | 1853 3 185, 220, 232 
‘* LEADER,” The . 4 : ! —_ — — 7, 43, 153, 193 
LEANDER, — (Horn- -player) bis - | 1819; — 1 40 
LEBoN, H. G. (Oboe and Cor Anglais) | 1881 | 1887 2 379, 407 
LEBRUN, Louis A. (Composer) a con — — | 
Song, “ Air du Rossignol” . ‘ . | 1841 — 1 168 [15,18 — 
LeprEsma, Don M. R. De (Tenor-singer) . | 1813 | 1815 6 10 twice, 11, 13, 
LEEpDs Festival Chorus. See Cuorrs | 
\LEETE, Robert (Bass-singer)~ . j . | 1819 | — 1 40 
LEFFLER, (?) J. H. (Viola-player) . - | 1817) — 1 32 ne 
Lerort, Jules (Tenor-singer) . ; . | 1871 | — 1) 828° he 
LEHMANN, Mile Lilli (Soprano-singer) . | 1863 | — 1 278 Ne 
LrHMANN, Mme Liza (Soprano-singer) . | 1888 | 1893 2 412, 436 i 
Letpsic (Leipzig) . ; A ; . — — — |} 72,147, 148, 310 
Lerpsic Conservatorium . ‘ ‘ ‘ — -—- — | 48, 267 yt 
— University , " ‘ ‘ ‘ —- — — 186 
LEMMENS, Nicolas . ‘ — —_ oo 263 
LEMMENS-SHERRINGTON. See SHERRINGTON 
LENAU , : d - -— — — | 472 
LENGTH of Concerts P ; 4 a= — — 158 
LENGYEL, Ernest (Pianist) 4 : - | 1908 | — 1 501 
LENNOX, Lord 4 te : f } : — — — 104 
LEONARD, — (Alto-singer) ‘ , . | 1815 | — 1 20- 
LEonI, Franco (Composer) at) Gone ‘ a —: — 
Scena, ‘‘ The Bells”’ . , / . | 1908 — 1 49S 
LESCHETITZKY, Theodor . f : : — — — 343 
LEstiz, Henry : , , i -_| — — — | 289 
LE SvEovR, Jean F. ‘ , —- — — 119 
LE Vasseur, N. P. (Bass- -singer) " . | 1816} — 1 23 f 
LEVIER, Mlle Johanna (Soprano-singer) . | 1875 | — 1 349 
Lewia, Mile Bertha (Pianist) . 1839 | — 1 >| 1669 - 
Lewitsky, Mile Pauline (Soprano- singer) . 1870 | — a 313 





Liaporr, A. C. (Composer) 


a 


NAMES AND WORKS. 





Two Chants ictal Russes_ for 
Orchestra 
Fantaisie, mi Kikimora ” 
Legende, ““ Le lac enchantée ”’ 
Tableau, “‘ Baba-Jaga ”’ 
LisraAry, The Society’s 
Lipo, Mile Marie De (Soprano- singer) 
E1eEBHART, Mile Louise (Soprano-singer) 
Lire of Richard Wagner 
Lrav (2), Misses De hg aera and Contralto 
Duets) é ‘ 
Lincotn Cathedral - 
Lincoun’s Inn Chapel : 
Linn, Jenny. See GoLDSCHMIDT 


_ Linpiey, Robert (’Cellist) 


— (Composer) ‘ 

Concerto for two Cellos 

— for Violin and ’Cello ; 

String Trio (’Cello Obbligato) 

Trio for two ’Cellos and Violin 
LinDLeEy, William B. (’Cellist) 
LINDPAINTNER, Peter J. von Sehr erage 

Overture, ‘“‘ Faust” . i 

— ‘“‘ Genneserinn ” 

— “‘ The Vampyre ”’ 

Air, “Ciel pietoso”’ . ‘ 

Lied, “‘ Die Fahnenwacht ”’ 

Air, ““ Komm, du gusse Braut ”’ 

Line, (?) William ‘rin 
Linz, — 

LINZBAUER, Frau Fann 
Lipersk1, Carl Josef (Violinist) 

— (Composer) fl 

Concerto, “ Military,” for Violin . 
Liszt, Abbé Franz (Pianist) 

— (Composer) 

Symphonic Poem, “ Hungaria ” 

— “Les Préludes ” 

— * Mazeppa ” 

' — * Tasso ”’ 
Concerto (No. 1) in Eb for Pianoforte 
— in A for Pianoforte 


Rhapsodie Hongroise, IT, for Pianoforte - 


(inE) . 
—— XII, for Pianoforté N 
— — XIII, for Pianoforte . 

I, in F for Orchestra 
IV, in D and G for Orchestra 
Concerto Pathétique for two Pianofortes 
March of the three Holy Kings 
March Hongroise for Pianoforte 
Todtentanz for Pianoforte and Orchestra 
** La Campanella,” for Pianoforte 3 
Etude de Concert for Pianoforte . 
— in F minor for Pianoforte L 
— in Db for Pianoforte 
Mélodie Hongroise for Pianoforte | 


—_ —-—— 





Performance. 


1911 


1813 


1824 
1829 
1818 
1819 
1820 


1842 
1853 
1841 
1837 
1845 
1847 
1827 


1836 


1836 
1827 


1882 
1908 
1909 
1873 
1872 
1888 


1890 
1893 
1904 
1884 
1883 
1894 


1883 | 


1840 
1905 
1867 
1876 
1907 
1883 
1878 


First. | Last. | 


1838 
1841 


1911 


1906 
1908 
1908 


1891 
191] 


1910 
1890 


| Total 
| No. of 
concerts 


[peek ee |e re et | 


| | 


fat tet eed ed et eed et tet et GD HD OD wre re | toro | = | | ft et et DD ee nD | ~Te toe bs | = 
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PAGES. 





513 

513 

513 

513 

22, 98, 131 
408 

278 

399 note 


30, 34, 41 
442 
189 


8 to 217 


46 to 94 


170, 211 
235 

166 

146, 170 
191 

202 

84 

321 note 
314 to 322 
140 


140, 151 
86, 162, 168 


387 

501, 514 

506 

340, 491 

335 to 501 
414, 466,°502 


422, 427 
435, 513 
484 

397, 510 
393, 400, 422 
441 

393 

162 

486 

295 

358 

494 

391 

367 
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NAMES AND WORKS. 





Liszt, Abbé Franz (Composer)—contd. 
Air, Russe, ‘‘ Le Rossignol,’’ for Piano- 
forte } 
** Ricordanza,”’ for Pianoforte 
‘ Polonaise,’”’ for Pianoforte 
Fantasia, ‘‘Don Giovanni,’ for Piano- 
forte 
‘* Liebestraum,”’ for Pianoforte : 
** Benediction de Dieu,’ for Pianoforte . 
Tarantelle, “‘ Venezia e Napoli,” for 
Pianoforte § ) ; 
Air, ‘‘ Mignon’s Song ” 
Chorus of Reapers 
Pastorale and Angel’s Message : 
Rhapsodie Hongroise (No. 6) for Piano- 
forte 
Litonrr, Henry Charles (Composer) . 
Concerto for Pianoforte (No. 4), Scherzo 
onl , 
LirTLe, Miss Lena (Mezzo- -goprano- singer) . 
LITTLETON, Family of ; 
LIVERATI, Giovanni (Composer) 
Air, ‘ “Riedi ogli amplessi ”’ 
Luoyp, Edward (Tenor-singer) 
LOcKEY, Charles (‘Tenor-singer) 
LoDER, Edw. Jas. (Composer) . 
Song, ‘ ‘Wake from thy tomb, Giselle ” 
LovErR, George A 
Lover, John D. (Violinist, with Viola) 
LopER, Miss Kate [Lady Thompson ](Pianist) 


LorweE, Johann K. G. (Composer) 
Scotch Ballad, ‘‘ Tom, der Reimer ”’ 
LoEweE, Mile J ohanna (Soprano- -singer) 
LoEweE, Mme Sophie (Soprano- passe 
LociEr, and his Method . 
Lonpon Choral Society. See CHOIRS. 
Lonemans, Messrs. : 
Lorp, — 
Lorat, Antonio (Composer) 
Air, “Pur _ icesti ”’ 
Loyat Addresses 
LuUBEcK, Ernst H. (Pianist) 
— (Composer) : 
** Berceuse,’’ for Pianoforte 
‘** Tarantella,’ for Pianoforte 
Lucas, Charles (’Cellist) . 
— (“ At the Piano ”’ and Conductor) 
— (Composer) ; 
Symphony (No. 3) i in Bp ‘ 
Dr arinaa. * The hee es A 
‘Rosenwald ”’ é 
Lucas, Stanley 
LucomBE, Miss Emma (Soprano- -singer) 
Lupwia, James (Baritone-singer) . 
Lunn, Mme Kirkby (Contralto-singer) 
Lussan, Mlle Zélie De (Soprano-singer) 
Lyon, Saml. Thos. (Viola-player) 





Performance. 
-——_—_——__—_—_——, No. of PacEs. 
First. | Last. concerts : 
















377 
379, 505 


eee ee 







1881 379 ; 
1881] 382, 466 t 
1899 462 ‘ 
1902 474, 505 ; 
1908 499, 508 ‘| 
1876 355, 507 r 
1882 386 i 
1883 393 * 
4 
1909 i | 505 ; 
1898 1 | 458 t 
1890 Liv} 423 ma 
ita Aust 38 ¢ 
“sr si $ 
1818 1 | 35 
1873 8 | 338, 339 to 465 
1846 7 | 196, 197 to 248° 
1876 1 | 358 
— _ = 194 note 
1817 | 1845} 59 | 32 to 192 
1847 | 1854 | 6 | 200,207,212 
[216, 225, 236 
1889 | — 1 | 418 
1841 1 | 168 
1876: bee 1 | 350 
— | eee 
— boat | ae 
— | a a 
1869 | 1886 | 3 | 306, 351, 404. 
— | —-+ | — + }881, 450 | 
1860 | 1868 | .2 | 261, 303 
1860 | — 1 | 261 
1860°} 1 | 261 
1836 | 1859 | 13 | 139 to 258 
1841 | 1854} 8 | 165 to 238 
Tiss ie as —— 
1855 | — 1 } 242 
1841 | 1846 | 2 | 167, 197 
1868 | — 1 | 302 +t 
— | — | — | 268, 289 - 
1849 |.1850 | 2///}/214) 2160s 
1882) ) sou 1 | 288 
1909} — 1 | 505 
1891 | — 1 | 427 
1816 | 1837 | 33 


24to 143 











INDEX 
Perf 
NAMES AND WORKS. pacers FN ous 
First. | Last. |concerts 
# M 
Maas, Joseph (Tenor-singer) . ‘ 
MacCunn, Hamish (Conductor) i 
— (Composer) ‘ 


Overture, ‘‘ Ship ro the Fiend 3 

Suite, “ Highland Memories i 

Ballet Music, ‘‘ Diarmid ”’ (arranged) 
*MacDowE tt, Edw. A. pemaid 
_— (Composer) 

Concerto for Pianoforte (No. 2) 
MAcFARREN, Sir G. A. (Composer) 

Symphony in E minor 

Overture, ‘“‘ Chevy Chase ” 

— “ Don Carlos ”’ 

— “ Don Quixote ”’ 

— “‘ Kenilworth ” 

— “ Romeo and Juliet ” 

— “St. John Baptist ” 

Concerto for Violinin G minor . 

Idyll (In memory of Sterndale Bennett) 

Song, “‘ Ah, why do we love he 

— * Alas, my daughter ”’ 

Scena, ‘‘ Hail, happy morn ”’ 

Song, ‘ His right hand ” 

Air, “ Lay of imprisoned Huntsman ” 

Scena, ** My child is fled ”’ 
MACFARREN, Walter C. (Composer) 

Overture, ‘‘ Hero and Leander ”’ 
Macuin, Wm. (Baritone-singer) 
MACINTYRE, Miss Margt. (Soprano- singer) . 
Mackenzin, Sir A. C. 5 epee 

— (Composer) 

Overture, “ Britannia ” 

— “ Cricket on the Hearth ” 

— “Ravenswood” . ; 

— ‘“‘ The Little Minister ”’ 

— “Twelfth Night” . 

Concerto for Pianoforte, ‘‘ Scottish Ki 

Orchestral Ballad, ** La Belle Dame sans 





roe ee by | Zoom | Re DO Co Re to co | — | Pe ee | bd > 








merci’ 1883 | 1899 2 
Scottish Rhapsody (No. 1) . ‘ . | 1888 | — 1 

— (No. 2), “Burns” . Be Same G1 ak ne 1 
Canadian Rhapsody ‘ ; . | 1905 | — 1 
Entr’actes from ‘ + Ravonswood # . | 1891 — 1 
Courante from ‘‘ Ravenswood” . . | 1892 — 1 

“* Benedictus,’’ for Orchestra : . | 1892 | — 1 
Prelude and Ballet, ‘‘ Colomba”’ . . | 1893 — 1 

** Pibroch ”’ for Violin and Orchestra” . | 1894 | — 1 
“From the North’ (two Movements) . | 1895 | — 1 
Interlude, *“‘ Troubadour’ (Act III) . | 1898 | — 1 
Preludes (Acts II and III), ‘‘ Manfred”? | 1899 | — 1 
{Suite, ‘London Day by Day” . . | 1903 | — 1 

“‘ Invocation,”’ for Orchestra : - +2912 — 1 
Air, “‘ Where sets the sun’’. ; . | 1887 | — 1 
Song, ** Sleep, sweet Babe ” ; . | 1896 | — 1 
MAckiIntTosH, John (Bassoon) . . | 1815 | 1835 | 15 
MacvVirz, Mile Justine (Contralto- -singer) . | 1873 | — 1 


MADELEINE, The Church of the : A) fi oberane: Sore 
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PAGES, 


372, 387, 396, 
453, 457 [398 


449 
453 
457 
480 


480 


372 

243, 400, 423 
246 

226, 366 
410 

413 
341, 345, 376 
340, 362 

352 

365 

345 

350 

361 

379 

327 


374. [186, 215 
140, 165, 172 
422, 430, 474 
415 to 486 


441, 454 
475 
4.25 
456 
421, 449 
452 


393, 461 

415 

417 

486 

425 

431 

431 

436 

439 

444 

460 ’ 
463 

479 

516 

408 

447 

19 to 134 
339 

343, 369 


NAMES AND WORKS. 





Mavi, Mme Fursch- (Soprano-singer) 
Maaes, Miss Dorothy (Pianist) 
Macratu, — (Tenor-singer) 

Manon, William (Clarinettist) . 


MAILLARD, Mme Ortensia (Soprano- singer) 


MAINTENON, Madame De 
MaJo, G. F. di (Composer) 

Air, “‘ Odi gran ombra”’ ; 
Magsor, Miss E. (Contralto-singer) 
MALE Voice Choir. See CHorrs 
MALIBRAN, Mme. See Breriot, Dz 
Mauscu, H. (Oboist) ‘ 
MANCINELLI, L. scr aha ii 

— (Composer) 

Overture, “ Cleopatra ” 

—in A minor, " Romantic ’ CY 

Suite, “‘ Scene Veneziane ”’ 
MANFROCE [Manfroggi], — (Composer) 

Air, “ Ah ! che ynon serve ’ é 

— “ Pari 4 te’ k 
Mann, Thos. E. (Horn- -player) 
Manns, Sir August (Composer) 

Air, ‘‘ Little Birdie” . 
“Manns ”’ Benefit 
Manns, Otto (Composer) ‘ 

Overture, ‘* Dramatic,’ in D minor 
MANVERS, F.. W. (Tenor-singer) 
MapLeson, Col. J. H. (Impresario) 
MARCELLO, Benedetto (Composer) 

Duet, “‘ Qual anelante Cervo ”’ 


Marcuest, Mme Blanche (Soprano-singer) : 


Marcuisio, Mile Carlotta (Soprano-singer) 
Marcuisio, Mlle Barbara (Contralto-singer) 


MarrAnt, Luisano (Tenor-singer) 4 
Marimon, Mlle Marie (Soprano-singer) 
Marinoni, Mme (Contralto-singer) 
Mario, Giuseppe (Tenor-singer) 


Marriott, Miss A. (Soprano- nayth ey 
MarscHner, H. (Composer) | 
Overture, “Der Vampyr ”’ 
— ** Der Templar ”’ 
— “ Prince de Homburg ”’ 
Ones ‘An jenem Tag if 
“ Di primavera”. 
— ‘* From the ruin’s topmost tower ” 
Scena, “‘ Ha ! what delight ”’ 
Trio, “ My lord but mocks me” 
Duet, “‘O my Father ”’ 
MARSHALL, Master (Chorister) . 


MARSHALL, Miss Marian 8. (Contralto- -singer) 


MARSHALL, Julian . H : j 
Martin, Sir Theodore 
Marruccrt, Giuseppe (Conductor) 
— (Composer) ‘ ; 
Symphony in D minor 
Marzoccui, — (Tenor-singer) . 


Performance. 


1888 


1904 
1815 


1813 
1850 


— 


1852 
1885 


1853 
1890 
1909 
1910 
1890 
1826 
1820 
1887 


1877 


— 


1900 
1838 


1816 
1897 


1862 
1862 
1832 
1871 
1824 
1839 


1882 
1829 
1831 
1836 
1891 
1836 
1841 
1847 
1843 
1855 
1820 
1843 


1899 
1899 
1814 


—_ 
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| Total 
RERENPIRRRL hyts ie, No. of 
First, Last. jeoncerts | 


me | Deel et et 


Ce A el NO el lll ool 


mm | = | | DO ee ee co | — 





i 


232 [509 

422, 504, 508, 
Ne 

504 BY 

509 oe 

422 3 

81 4 

48 . 

407 

362 

442 

465 

149, 154, 136, y 

294, 327 


272 

272 

112 

330, 334 
69 


156, 157, 173, 
386 [208, 210 





95, 149, 238 
108 dt e 
139 
426 | 
137 
167 


a le 1h ENDER 7) 569 


A Performance. | Total 
NaMmes AND WORKS. ————__———__; No. of PaGEs. 
First. Last. lconcerts 















Masont, V. R. (Violinist) REA Aa RC en pase | 1 | 126 
MASSENET, J. E. Kj Segments ‘ y — — i— 
Overture, * ‘Phédre” . eg aaalllp s).) et bf.) agen 1 375 
Air, ‘“‘ Ah, fuyez douce i image sap) Bie . | 1906 se 1 49] 
— “De l'Infante i ee ; \ . | 1896 | — 1 449 
— “‘Tl est doux ”’ ’ * , . | 1886 | 1888 2 405, 414 
— “ Sevillana ”’ ; ‘ , . | 1901 | — 1 470 
— ‘Si tu veux, mignonne " ; . | 1894 | 1902 2 440, 474 
— “ Vision fugitive ” 1892 | — 1 429 
ASSON, Miss Elizth. (Mezzo- soprano- singer) 1833 | 1843 | 12 | 120 to 181 
ASTER of the King’s Music . — bei TL ib | 
— Queen’s Music : : : — nay fe 309 
Matuews, Charles (the younger) : _f — a — | 65 
Matruay, Tobias A. M : : ‘eA! Wiens a 390 
Matruison, Arthur (Reciter) : ; . | 1863 — 1 275 to 277 
Mavucuiiree, G. (Tenor-singer) . : . | 1907 | — 1 496 
Maurer, L. W. (Composer) . ‘ } _— — — 
Symphony : : ; : - | 1835 | — 1 133 
Concerto for Violin. ‘ : . |.1827 == 1 84. 
——-—inEminor . : . | 1822 | 1848 3 58, 174, 207 
— for four principal Violins , . | 1832 | 1844 . 116, 186 
MAvVRATCH, Franz . , 2 — — wake. 322 
Max Brucu, Dr. (Conductor) . ; . | 1883 | 1887 2 392, 408 
(Composer) : F ; ‘ , — —- — 
Overture, “‘ Loreley ‘ . | 1887} — 1 408 
Concerto for See in Dminor. . | 1868 | 1898 8 303 to 460 
—inGminor . : ; , . | 1876 | 1906 6 357, 393, 419, 
431, 437, 492 
** Kol Nidrei,” for Cello and Orchestra 1891 — 1 425 
Three pieces from “‘ Achilleus” . 1893 | — 1 437 
Bike * Aus der Tiefe ii A : . | 1903 | — 1 479 
** Ave Maria ”’ 4 . | 1902 | 1905 2 474, 488 
— ‘‘ Ich wob dies Gewand ” . . | 1901 — 1 469 
— “Ingeborg’s Lament” . ; . | 1886 | —. 1 404 
MAYENBERG, Freiherr von : : 6 — — —_ 318 
MAYER, Miss Jacobine . ’ \ — — leg 125 
Maver, Master Julius (Chorister) , . | 1815 | — 1 20 
Maver, Carl (Bass-singer) , 4 . | 1888 | 1889 2 415, 418 
Maver, Johann 8. (Composer) j — — — 
Duet, “‘ Che al mio bene”’ . : . | 18380 | 1833 2 100, 122 
Scena, “Eccoate” . 3 . . | 1817 | 1821 3 31, 35, 50 
Air, “* Miseri pergoletti ”” iG | AA ; . | 1841 | — 1 166 
—*O quanto I’ anima ” . | 1821 | — 1 51 
Scena, ‘* Ovunque il passo volga ” . | 1817 | — 1 29 
Duet, ‘‘ Parto ti lascio ”’ . : . | 1818 | 1819 2 34, 41 
ni Per pieta ”’ . | 1822 | — 1 58 
Sedna) “ Perché Adelaide disperata ” . | 1820 | — 1 44 
_ — “Sento mancarmi’ . | 1826 | 18382 2 77; °112 
MAYERHOFER, Car! (Bass- singer) ; . | 1864 oe 1 283 
MAYSEDER, Joseph (Composer) ; ; —- a= oo [165 
Concerto for Violin (Op. 40) : . | 1822 | 1841 5 57, 85, 152, 157, 
— II, for Violin (with B. Romberg) . | 1825 | 1849 3 74, 149, 211 
Introduction and Variations for Violin . | 1826 | — 1 77 
— and Polonaise in A for Violin . . | 1850 | — 1 215 
Fantasia for Violin. 1831 = 1 109 
Violin Solo from Op. 40 (arranged for 
Doublebass) : 1861 | — 1 265 
Sextett for Strings. : ? . | 1832 | — 1 113 
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Performance. 


First. | Last. 


NAMES AND WORKS. 


MAYSEDER, Joseph (Composer)—contd. 

Quartett for Strings 

Trio for Pianoforte, Violin and Cello 
Mazas, J. F. (Violinist) 

— (Composer) ; ; 

‘ aeifesiaite | ‘ Corinne au 1 Capitol 7 

Barcarolle varié for Violin 
McEwen, John B. (Composer) . 

Coronach for Orchestra : ‘ 

““ Grey Galloway,”’ for Orchestra . 
McGuckin, Barton (Tenor-singer) 
McKay, Iver (Tenor-singer) 

McKenzie, Miss Marian rca eye singer) 
McMurpig, Joseph 

MEADOws-WHITE, Judge 

MEETINGS, General 

— Special General . 

Meuuic, Miss Anna (Pianist) 


Méuvt, E. N. (Composer) 

Symphony i in G minor 

Serer “Le (Chasse si Je eune Henri” 

“Joseph” . 
** Horatius Cocles ”’ 
Roinauss *“‘ A peine au sortir ”’ 
g ‘““Champs paternels ”’ ) 
cena \ “ Land of my sire” f 

Duet, “‘ Dear child of hope ”’ 

— “‘ Du bist die stiitze ”’ 

Air, “‘ E fia ver ”’ 

— “Ere infancy’s bud ig 

Trio, ‘‘ Lontani canti ’ 

Scena and Chorus from ‘“‘ J oseph ” 

Duet, “‘ Sole stay of my declining age ” 

Air, “ Voila le mal qu’on nomme amour ’ 
MEISTER Glee-Singers 
Meta, Mile Eugenia (Contralto- singer) 
MELBOURNE Exhibition . 
— Philharmonic Society . 
MEMBERS 





MrnpDELssOHN-BARTHOLDY, F. (Conductor) 


— (Pianist) 
— (Composer) 
cialery (No. 1) in C minor 
‘Scotch ” (No. 2), in A minor 
— “Ttalian” (No. 3),in A. 
— ‘* Reformation ”’ (No. 4), in D> 
Symphony Cantata, ** Lobgesang ”’ 
Prearens ‘Midsummer Night’s Dream” 
“Isles of Fingal ”’ Macha yt 
— “ Trumpet,” in C 
— ‘‘ Melusine ” 
“Calm Sea and Prosperous Voyage” 
=p Meeres-stille und  Gliickliche 
Fahrt ” 
— “Ruy Blas” 
— “ Athalio Wise 
— “‘ Wedding of Camacho” 
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45 to 91 
68 F 
56, 57 : 
57 : 
56 ; 
495 a 
504 [408, 427 
362, 368, 388, 
400, 425, 446 
421 14 
364 ‘ 
433 = 
43 ¢ 
83 mq 
291, 295, 300, 
308, 357, 363 

282 89 
11, 26, 51, 70, 
165 “ , 
462 
228, 235 

1 173, 2a% 
172 
202 
90 
187 
149 
150 
222, 360 
512 
482 
301 
411 
415 
5, 263 
97 to 201 
115, 116, 174 
| [187, 
97 to 313 — 
173 to 504 
122 to 455 
301, 328, 338 
165, 179 
100 to 613 
115 to 494 — 
123 to 429 
126 to 459 
137 to 4 
213. to 41 
253, 265. 
306 
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Performance. Performance. | ‘Total | Total 
No. of PAGES. 
First, | Last. “First, | Last. leoncerts 


1832 | 1909 18 115 to 504 





NAMES AND WORKS. 








[ENDELSSOHN, F. (Composer)—conid. 
Concerto in G minor for Pianoforte 





—- in D minor for Pianoforte ‘ . | 1838 | 1878 17 148 to 366 
— in E minor for Violin 2 , . | 1846 | 1907 38 198 to 496 
String Quartett (No. 1) in Ep ; 1850)4. = 1 215 
Selection, “‘ Midsummer Night’s Dream ” 1844 | 1889 10 186 to 417 
— Scherzo, separately ‘ : . | 1878 | 1894 2 367, 440 
— Notturno, separately , : - | 1878 | — i 367 [440 
— Wedding March, separately. 1863 | 1894 | 4 | 277, 292, 308, 
— — — (arranged for Pianoforte by 
Liszt) ; - | 1883 | — 1 393 [345, 850 
March, ‘“ Athalie,” separately , 1853 | 1875 5 233, 295, 334, 
Serenade and Allegro giojoso in D for [356 
Pianoforte and Orchestra “ 1849 | 1876 4 212, 284, 307, 
Andante and Rondo capriccioso for [494, 504 
Pianoforte .. , . | 1851 | 1907 5 220, 302, 392, 
17 Variations sérieuses for Pianoforte . | 1856 | 1857 2 246, 252 
Rondo brillante in B minor for Piano- [396 
forte and Orchestra . - | 1868 | 1884 4 300, 313, 341, 
Preludium in E minor for Pianoforte . | 1875 | 1908 2 352, 499 
Caprice for Pianoforte : : . | 1878 | 1909 2 367, 504 
Andante and Scherzo, E minor ST SRAM E ons 1 | 397 
Lied ohne Worte, Bk. 6, No. 1 (1887/4. —- 1 | 409 
Scherzo in G minor from Ist Symphony 1904 | 1905 2 484, 487 
Hunting Song, for Pianoforte : . | 1909 | — 1 504 
Spinning Song: Lied, Bk. 5, No. 4 - | 1909 | — 1 504 
“ Hear my prayer,’ Motett . | 1862 | — 1 273 
Chorus, “‘ Oh! great is the depth ” . | 1843 | — ] 18] 
— “Oh! happy and blest ”’ : . | 1847 | — 1 200 [206 
Air, “‘O God, have mercy ” ; . | 1837 | 1848 4 143 167, 200, 
— ‘‘ But the Lord is mindful” . . | 1842 | — 1 172 
— “ Jerusalem ” ‘ . . | 1847; — 1 200 
— ‘O rest in the Lord fits ; . | 1847 | — 1 202 
ae ae is enough”. , - | 1849 | — 1 213 
Opera,‘  Loreley ay (unfinished) ; . | 1853 | 1865 3 232, 273, 288 
Cantata, ‘ First Walpurgis Maa vs . | 1844 | 1873 7 188, 190 to 339 
— “To the Sons of Art” . . | 1848 | — 1 206 
— ‘‘Athalie” . 7 . | 1849 | — 2 210 twice 
Quartett, ‘‘ When the west ” . | 1850 — 1 216 
Male Quartett, ‘‘ Slumber, dearest ™. . | 1864 1° — 1 282 
— “ The hunter’s farewell ”’ 1864 | — 1 282 
Duet and Chorus, “‘ Ye spotted snakes,’ 
separately . 1844 | 1889 10 186, 187 to 417 
Final Chorus, ‘“‘ Midsummer Night’s 
Dream ”’ J . : ‘ - | 1844 | 1889 10 186, 187 to 417 
Duet, “ Greeting ”’ : 2 : . pl S57 — 1 250 
*“ Maybells ” ‘ ; ; - | 1857; — i 250 
Autumn Song 4 ; | 1870 14 — 1 311 
Gia “Ab, Se ee : ; . | 1834 | 1836 2 128, 139 
Scena | « , oo Pe: . . | 1845 | 1894 | 13 | 191 to 439 
Scena, ‘‘ Che vuoi mio cor ?” . | 1882 | — 1 387 
Song (MS.), ““On Lena’s gloomy heath” . | 1847 | 1868 199, 300 
— “ Al suon di tua melode ” , - | 18% | — 1 341 
— ‘* Kinmal aus seinen Blicken ”’ . | 1875 | — 1 351 
— “ Through the air a breath” . - | 1875 | — 1 351 
— “‘ Maiden thoughts ” ; , . | 1876 | — 1 356 
— “The Shepherd’s Lay ” . \ . | 1876 | — 1 357 
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Performance. | Total 
NAMES AND WORKS. ———_—_—_—_———— No. of PAGES 
First, Last. |eoncerts 
MENDELSSOHN, F.. (Composer)—conid. 
Song, “ The Hunter’s Song ”’ ; . | 1881 | — 2 380, 381 
— ‘‘ Frihlingslied”’ . 4 ; . | 1881 | — JI 381 
— ‘* Winterlied ”’ ‘ ; j . | 1887, 1 407 
— ‘* Hirtenlied ”’ , ; , . | 1866 — 1 290 
MENDELSSOHN, Paul , : ’ , — — — 298, 305 
MENDELSSOHN Scholarship ; , ‘ — —- — | 348, 373 
MENGELBERG, Willem (Conductor) . . | 1911 — 1 514 
MENTER, Mme Sophie (Pianist) , - | 1881 | 1907 8 381 to 495 
— (Composer) é — — — “s 
Fantasia for Pianoforte and Orchestra 
(scored by Tschaikowsky) . . | 1894 | — ] 440 
MERCADANTE, G. 8. R. (Composer) . ) — — — . 
Air, “‘ A te riedi ”’ : ; 2 . | 1846 iy 1 197 
Duet, ‘‘ Claudio ”’ ‘ ’ : . | 1827 | 1830 2 86, 100 
Air, « Del mio pianto ”’ en - | 1829 | — 1 98 
Duet, ‘‘ Dolee conforto a y . | 1868 | 1873 2 303, 340 
eure Tl sogno ’ ; ; . | 1861 — 1 264 De 
‘* In terra ci divisero ” ! A . | 1848 | 1866 3 207, 210, 291 
— “ToT amai’ : .- | 18386 |. — 1 138 
Pes Mg Dea di tutti \ . . | 1849 | 1861} 2 | 211, 267° 
Air, ‘‘ Lieti voci ”’ ; ; ; . | 1840 | 1848 2 160, 206 ( 
— “ Ma negli extremi ef > : - |.1856 | -— 1 246 
— “Or la sull’ onda”? | 1868 hake 1 1903 
“* Quando guerrier ” : . | 1848 — 1 206 
Raut. and Air, ‘‘ Se m’ abbandoni ” - | 18389 | — 1 157 
Duet, “‘ Se un istante ”’ Y 4 . | 1828). — 1 91 
— “‘Vanne, se alberghi” ©. ‘ - | 1833 | 1840 2. | 123, 
MERCKE, — (Bassoonist) - | 1826; — 1 78 
Meric, Mme De (Mezzo- “soprano: singer) . | 1832 | 1833 3 114, 
Meves,A. A.C. . ‘ ; — — ee Gigs 
Meyer, C. (Harpist) ’ . | 1814 | 1816 2 14, 23 
Meyer, Mlle Jenny (Contralto- -singer) . | 1860 | — 1 261 
Meyer, Leopold von (Pianist) ; - | 1845 |, — 1 192 
— (Composer) ‘ _ — — 
Fantasia, ‘“‘ Lucrezia Borgia, * for Piano- 
forte . é : 4 . | 1845 | — 1 192 
Meyer, P. (Harpist) / : . | 1816 | — 1 23 
MEYERBEER, J acob (Composer) ; : — — —_ 
Overture, ‘‘ Struensee ” i ; . | 1848 | 1890 5 206, 221 
Air, ‘‘ Ah ch’? io l adoro” . ; + | BSF dbs 1 146 
— “Ah! mon fils” . , : - | 1860 | — 1 262 
Duet, ‘* Ah tu non sei ”’ f i fh I SBY dee 1 220 
— ‘‘ Beauté divine” . : d . | 1842 — 1 174 
— “ Cara Alice ”’ . j ( s 9883 ioe 1 232 
— “Della Mosa” , ‘ . | 1851 | 1865 | 2° | 222) 24a ee 
Air, “‘ Disperso il crin ’ . | 1856 | 1884} 2 | 247,396 [363 
ale Pineiro buona gente ” . | 1867 | 1877 | 4 | 297, 330, 34¢ 
Air, ‘‘ D’ una madre ”’ é ; » | 1834 | -— 1 126 
Duet { «. Nella Notte” . | 1850 | 1853 | 2 | 217, 234 
Recit., ‘* Eecomi ”’ 
Mace at At uore en ae . | 1842 | 1863 | 3 | 170, 262, 
Trio, “‘ Giovinetto cavalier ”’ g . | 1841 | 1849 3 166, 198, « 21 
Air, ‘‘ Idole de ma vie ”’ : } . | 1861 — 1 264 
Duet, ** Tl tenero affetto”’ . i . | 1846 — 1 197 
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Performance. Total 
NaMEs aND WORKS. Bist) | Lash | No. of | © PAGES, 
First. eat la a, Last. lconcerts 
MEYERBEER, JACOB (Composer)—conid. 
Air, “‘ In vano”’ (En vain) . Tas EY 1873 7 122 to 340 
Mailied, ** Kennst du das stisse Lied ? ” 1849 | — 1 211 
Air, ‘‘ Lieti, signor”’ . ‘ - | 1850 — 1 218 
— “* Nel lasciar ” ; ‘ ; . | 1865 | — 1 288 
— * Nobil donna ”” rid) Ne y ‘ Pat Wa bo 3 2 | 1 329 
— * Nobil signor ” ri : { . | 1866 1886 3 292, 339, 404 
— ‘* Non ss’ ode alcun ”’ 1857 | 1868 2 252, 301 
Quartett (and as a Solo), “‘O ‘beau pays” 1841 | 1905 2 168, 487. 
Quintett, ‘*O cielo clemente ”’ 1841 | 1844 2 165, 184 
Duet, “ O ciel! ou courez-vous ? ” . | 1848 1 208 
Air, **O lieti di ”’ f . | 1858 1862 Ms 254, 270 
Shadow Song | « sage ote \ . | 1864 | 1905 | 8 | 283 to 487 
Recit., “‘ O Prétres de Baal ” . 
Air, ‘‘ Mon coeur est désarmé ” : 1850 | 18738 2 218, 339 
Romance, “‘ Parmi les pleurs” . - | 1857 mites 1 252 
ir | « 2s ell { . | 1842] 1855 | 2 | 174, 249 
Air, ‘La, la, la”’ (L’ Etoile ph Nord) . | 1857 | 1858 | 2 252, 255 
Air, ‘* Quando lasciai ”’ ‘ . | 1860 | 1866 2 263, 290 
Trio, ** Que fait-il faire?” . : . | 1839 | 1852 2 157, 227 
Air, “Robert, toi que j'aime”. . | 1838 | 1892 5 L61j:)55,; 212, 
232, 430 
— ‘*Sei vindicata”’ . : ; . | 1868 | 1880 2 304, 376 
— ‘*Suona funerea”’ . ; : . | 1839 1 157 
Romance, ‘Va, dit- elle Dane 83 , . | 1839 1872 < 156 to 333 
Air, “‘ Vanne, vanne’ . | 1862 — 1 271 
Micuat, Mile Louise (Soprano- singer) . | 1860 | — 1 260 
f1ERZWINSKY, Ladislas (Tenor-singer) . | 18838 | — 1 393 
MitAnou1o, Miss Maria (Violinist) . . ‘1845 — 1 192 
(Composer) ; : ; ; : -— _- a 
Concertante, ‘‘ Lucia,’’ for two Violins . | 1845 anal 1 192 
ILANOLLO, Miss Teresa (Violinist) . . | 1845 | — 1 192 
ILIANO, Mme M. C. (Soprano-singer) . | 1874 | — 1 345 
Mitiar, Webster (‘Tenor-singer) f . | 1906 | — 1 492 
fir~ts, R. Watkin (Bass-singer) ; . | 1895 — 1 445, 446 
forsnER, Mile Marie (Harpist) } . | 1859 | — 1 258 
foL~iqguE, Bernhard “aaah ; . | 1840 | 1854 7 161 to 237 
— (Composer) | ; ~f = — - 
Symphony in D (MS. ) " . | 1842 1 172 
Concerto for Violin re 1) . : . | 1835 1840 2 132, 160 
— (No. 2). : . | 1840 1 161 (270, 296 
> jm Diminor (No. 3) "| 1842 | 1867} 5 | 171, 173, 235, 
— in D (No. 4) . ; . | 1848 1 | 205 
— in A minor (No. 5) : ; . | 1849 1882 5 212,\ 287,265, 
— for Clarinet . : , . | 1851 1 220 [301, 386 
— for ’Cello < 1853 1867 2 233, 296 
Andante and Rondo for Flute (Op. 69) . 1865 | 1873 2 287, 340 
Adagio and Rondo in A for Violin . | 1844 | — 1 187 
Andante and Rondo in D for ’Cello . | 1869 | — 1 307 
Fantasia, ‘““ Norma,’ for Violin . . | 1840 1 161 
ONBELLI, Mme Marie (Soprano-singer) . | 1869 1871 6 307, 308, 311, 
312, 313,328 
Monpay Popular Concerts : : : — oa — 170, 298, 359, 
fontuszko, Stanislaus (Composer) . —_ “— — [377 
Song, “‘ Le Cosaque ”’ (scored by Stanford) 1901 | — 1 469 — 





foorE and Burgess Minstreis . PS ee OP eee 2B ED: BOO 
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Performance. | Total 
NAMES AND WORKS. a COE Pace 
First. / Last. |concerts ae 

MoorFieLps R.C. Chapel . -f — f= — | 77 f 

Moratt, Joseph A. (Violinist) . : . | 1813 | 1840 | 56 | 8to1l62 ~~ 

Moratt, Mrs. (Soprano-singer) . - | 1813 | 1815 11 8to20 

Mora@an, J. Wilford (Tenor- Dap ; . | 1867 | 1868 3 295, 297, 300 

Mort, Nicolas (Violinist) ; . | 1813 | 18389 | 92 | 9tol56 | 

Mort, Miss (Soprano-singer) . : - | 1821 | — 1 51 . 

Morton, Frank H. (Bass-singer) , . | 1890 | — 1 423 

Mosoa, Giuseppe (Composer) . ; : — — — 

Air, “‘ Dammi un segnale”’ . : . | 1825 | — 1 75 f 
Duet, “‘ Far calzette ”’ : ‘ . | 1825 | 1826 2 Ta, 37 N 
— “Jo di tutto ”’ , i 4 . | 1824 | — 1 70 ‘] 

MoscuHEtEs, Ignaz Sr 8 dé. - | 1821 | 1861 | 22, | 53 to 267° 9 

— (‘At the Piano? Cer hs. 4Sarv 1. | 1839 | 1845 22 | 114to 193 
— (Composer) ‘ ; p , _- — — 
Symphony (No. 1) : : : - | 1832, — 1 114 
Overture, “Joan of Arc” . ~ | 1835 po — 1 133 
Concerto (No. 1) in D for Pianoforte . | 1821 |] — 1 53 

— (No. 2)in Ep for Pianoforte . . | 1822 | 1828 5 58, 75, 76, 85, 90 
— (No. 3) in G minor for Pianoforte . | 1826 | 1861 5 | 80, 128, 132, | 
— (No. 4) for Pianoforte  . : . | 1831 = 1 107 = [184, 267 

— (No. 5) in C for Pianoforte ; . | 1832 | — 2 113, 114 f 
— “Fantastique”  . ‘ . | 1834) — 1 126 4 
— ‘‘ Pastorale,”’ for Pianoforte » | 1839 | 1 154 4 
— “‘ Pathétique ” for Pianoforte . 1838 | — 1 149 a 
Septett for Pianoforte, arse y Clarinet, 

Horn . 1833 | — 1 121 4 

Etudes for Pianoforte ‘ : . | 1840 | — bay 62 [tm 

MoszxowskI, Moritz (Pianist) . : . | 1898 | — 1 [455, 457, 

— (Conductor) : : : : . | 1885 | 1898 6 402, 405, 423 
— (Composer) , : ; — — — % 
Symphonic Poem, “J ohanna d’Are” 1885 | — 1 402 
Concerto in C for Violin : - | 1886 | 1897 2 403, 455 

— in E for Pianoforte ‘ ; . | 1898 | — | 459 
Suite for Orchestra in F ° 4 . | 1886 | 1898 2 405, 459 
Finale from Suite for Orchestra in FF. 1887 | — 1 407 
Suite in G minor ‘ ; . | 1890 | — 1 423 
Ballet Music (Boabdil) i . | 1897 | — 1 455 
Air from Suite (Op. 50) for pianoforte - | 1898 | — 1 459...) a 
Caprice Espagnol . | 1898 | — 1 459 Me 
Selection from Ballet (Laurin) d | 1898 | — 1 459 } 
Air, ‘“‘ Erfiillt mein Sehnen ”’ { . | 1897 — 1 455 i, 

Mortn, Felix ‘ J t 4a —- 485 

Mount, George (Conductor) , ; . | 1884 ; 1887 2 396, 407 

MovuntaIn, John (Viola-player) ‘ . | 1813 | 1824 | 18 | 9to 70 

Mozart, J. C. W. A. (Composer) d : a — — 

Symphonies, unnumbered, etc. . . | 1813 | 1817 | 13 | 9to 29 + 9 
Symphony (No. 1, Op. 34)inC . . | 1817 | 1910 | 23 | 30 to 516 ~ 
— (No. 2, Op. 87) i in D ; : . | 1817 | 1870 | 25 | 31lto Bit 
— (No. 3, Op. 45) in G minor ; . | 1818 | 1903 | 37 | 34to47y 
— (No. 4, Op. 88) in D ; , . | 1847 | 1868 6 200 to 302 
— (No. 5, Op. 58)in Ep. . | 1818 | 1904 | 42 | 36 to oa 
— (No. 6), ¢ ‘ Jupiter ”’ foe 38), in iC . | 1821 | 1897 | 45 | 50 to 455 — 
—(No.9,?Op.7)inEb . . | 1835 | 1871 2 133, 330 
— (? Op. 4 in D ‘ ; ; . | 1860 | — 1 262 
—inE ; : - | 1817 | — 1 31 
— (No. 35, "Hafiner) i ae ea ' . | 1908 | — 1 502 
— (No. 43, Kéchel)in D . j . | 1875 | — 1 350 
— (No. 38) in D , , ‘ . | 1899 | — 1 463 
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Performance. Total 
NaMES AND WORKS. ——_—_—_—_————_ No. of PaGEs, 
First. | Last. concerts 


OZART, J. C. W. A. phage eden 


Symphony i inf. 1 141 
Overture, ‘‘ Cosi fan tutte > k 58 
** Die Zauberflite ” 
er ** Tl Flauto Magico ” ,} 1813 44 9 to 491 
— ‘* Don Giovanni ” 4 : +4 18i4 8 13 to 401 
— ‘*‘Tdomeneo ”’ ; ‘ . | 1814 6 14, 20, 41, 83, 


113, 428 
— ‘‘ La Clemenza di Tito ”’ ; . | 1814 10 15 to 375 
— “Le Nozze di Figaro” . 4 . | 1815 13. | 19 to 418 


Concertos, unnumbered, etc. 3 . | 1819 3 40 to 103 [428 
Concerto for Pianoforte in C minor . | 1836 4. 139, 191, 217, 
——-w—inDminor . , ; 1 E833 8 122 to 404 
———inC . é : P . | 1820 2 47, 288 
es sf Coronation,” in D 4 Rm ti > | 2 50, 306 
—_—— — — (No. 9)in Ep \ F ia Boe 2 61, 479 
———inA F 4 . | 1900 1 466 
Concerto for Violin i in D ; : . | 1903 1 481 
— — — (Op. 76) in Ep : : . | 1851 2 221, 290 
—for Clarinet . ; : . | 1838 1 149 
— for Harp and Flute ‘ ; LST 1 362 
— for two Pianofortes in Ep 1880 1 375 
- Concertante for Pianoforte, Flute, Oboe, 
J Bassoon : . | 1814 1 13 
Chamber Music, unnumbered, ete. : 
Nine Quintetts, fourteen Quartetts and 1813 26 8 to 179 
three Trios 
Quintett for Pianoforte and Wind . | 1818 1 37 
— for Clarinet and Strings . ; . | 1835 1 133 
_—for Stringsin Ep . F . | 1837 1 143 
; Quartett for Strings in D minor . . | 1824 1 68 
_ — (No. 1, Haydn set) ' ; . | £837 1 146 
— (No. 2, Op. 18) : 1845 1 190 
— Concertante, Oboe, Clarinet; orn: 
Bassoon and Orchestra Z 1887 1 407 
. Serenade (No. 6) in D for oe Quartett 
and Orchestra A .4 1908 1 500 
_ —for Wind Instruments . : . | 1813 1 8 [106, 232 
 Notturno for Wind Instruments ‘ oe SEIS 6 9, 14, 19, 101, 
_ March from ‘‘Idomeneo” . . | 1822 1 Ba 
_ Air varié from Divertimento in Bp . | 1900 1 466 
Serenade for four Orchestras in D 1901 — 1 468 
_ Introduction (Adagio) and Fugue for Or- 
chestra ’ 1837 | 1871 | 3. | 145, 271, 329 
_ Trio for Pianoforte, Clarinet arid Viola 1849 a 1 213 
' Selection from Ballet, ‘“‘Les Petits Riens”’ | 1902 — 1 473 
_ Entr’aete, “ King Thamos ” ips 5), in 
D minor a, 1892 — 1 429 
Rondo in A for Pianoforte ; : . | 1906 — 1 492 
Gigue for Pianoforte . ; : . | 1858 | — 1 255 
Air, unnamed, “La Clemenza”’ . . | 1829 — ] 97 
— ‘“ Ach 6ffnet eure Augen ”’ ; . | 1846 — 1 190 
Quartett, “‘ Ah, grazie si rendano ”’ . | 1814 | 1815 2 15, 18 
Duet, “‘ Ah, guarda Sorella ”’ ; . | 1824 | 1853 3 67, 208, 235 
Scena, ““Ah,loso” . : . . | 1866 | 1882 2 291, 387 (372 
Recit., ““ Ah non sai ”’ (so) 
| (Air, “Mia speranza ” ‘ 1833 | 1879 4 121, 360, 367, 
| Duet, “ Ah, perdona ”’ P : . | 1822 — 1 57 
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_ Performance. Total 
No. of 


NaMes AND WORKS. iL a 
First. | Last. lconcerts 










——— 


Mozart, J. C. W. A. (Composer)—contd. 

















Trio, ‘‘ Ah taci ingiusto core”. . | 1814 5 14), 25, ‘72, 78, 
Recit., “‘ Aleandro ”’ 23 
Air, ‘‘ Non so dondo vieni ”’ f 1851 2 220, 257 2 
Air, “ Al desio ”’ : ‘ ‘ . | 1817 6 31, 172, 205, 
[227, 270, 355 
Sextett, “‘ Alla bella Despinetta ”’ . | 1815 2 18, 63 
Quartett, “‘ Andr6é ramingo ”’ ‘ « » DERE 5 11, 29, 69, 114, 
Air, “‘ Aprite un pé”’ : } . | 1860 2 261, 436 thee 
— ‘* Arder mai ”’ ; ; : -. | 1820 1 44. 
— “Bald schligt” . bp PASS 1 241  [328, 351 
— “ Batti, batti ” ; 4 ! . | 1819 6 39, 52, 63, 139 
Quartett, “‘ Benedictus”’ d . | 1813 7 10to85 
**Che diro” . . 4 . | 1834 1 126 a 
Air, ‘“‘ Che pur aspro ” : : . | 1862 7 | 272 to 394 ae . 
Quintett, ‘‘ Che tremore”’ . J .'| 1814 1 13 4 
Heston tp bani ah ea \ . | 1818 | 1905 | 8 | 37t0486 
Duet, “* Cinque, dieci ”’ ; : . | 1864) 1 239 [253, 349 
Air, ““ Come scoglio”’ . , ’ . | 1848 | 1875 5 207, 222, 239,)— 
Duet, ‘“‘ Come ti piace ”’ : ‘ - | 1817 | 1849 6 32, 53, 62, 154, 
180, 211 a 
| ain * A thal tiioe hehe rt \ . | 1867} 1874] 2 | 204, 345. MW : 
Trio, “‘ Cosa sento” . . | 1823 | 1850 7 62to 216 
less ? ! Hae. 
| Revit, “ Crudele 2, canliemin a . | 1822 | 1908 | 25. | 56 to 479 4 d 
Duet, ‘‘ Crudel perché finora”’ .. . | 1816 | 1871 6 23, 86, 155, 20 
nip Das Veilchen ”’ 1 . | 1869 bly 1 307 pi 
* Dalla sua pace ”’ 4 j . | 1854 | 1884 8 236 to 396 Ki 
Shadait ‘ Deh per questo one , . | 1818 | 1879 7 33 to 372 0 
Air, “ Deh se piacer ’ . | 1819 | 1828 | 3° | 41, 84,91 5 
Serenade, ‘ ‘Deh vieni alla fenestra ” . | 1863 — 1 279 LAE 
Air, ‘‘ De l’extase d’étre aimée” . . | 1909 | — 1 506 
Duet, ** Der Liebe, Holdes Gluck ”’ » | 1837 — 1 147 i 
Air, ‘‘ Dies Bildniss ”’ . J P1832: 1 F872 3 115, 222, 334 
Quartett, **Dite almen” ‘ . | 1814 |. 1826 4 | 14, 18, 47, . 


Recit., ‘‘ Kk Susanna iy! 


Air, ‘‘ Dove sono ” 1816 | 1911 | 18 | 24to513 


Sextett, ‘‘ Eecovi il Medico ”’ . | 1823 a 1 64 

Trio, ‘* Esci omai ’ . | 1837 | 1838 2 144, 150 

Air, ** Fest wie felsen ”’ A 0) D863 wha l 278 13 

Finale to Act I of “* Don Giovanni tale, | 1823 |} — 1 65 

Duet, “‘ Fra gl amplessi ”’ 4 | 1819 | 1855 3 39, 132, 242 
Recit., ‘* Giunse alfin ”’ . BAD). 

tage “ Deh vieni, non tardar o> . 1833 1898 16 122 to 459 iM 

Air, “‘ Gli angui d’ inferno ”’ 1865 | 1887 5 | 287, 297, 36: 

ye as Thr, die ihr Triebe.”’ See “ Voi che (368, | 

sapete”’ : — — — 

Duet, ‘‘ Il cor vi dono” ; ; . | 1819 — 1 38 

Air, “ Tl mio tesoro ’ ; : : . | 1818 | 1891 15 36 to 425— 

— ‘Jot’ amero’ : ah at . | 1900 — 1 467 ) 
Rondo, *‘ L’? amero” . L . | 1881 | =- 1 380 = [28 
Duet, ce La ci Aes, lamano”’ . . | 1816 | 1861 5 27, £93, 

Air, ‘‘ L’? Addio ”’ ‘ i i . | 1840 | 1850 2 161, 216 
Duet, ““La Dove prende”’ . oft oe BRO ee 3 42, 225, 

Air, « La Vendetta” . . | 1834 | 1846 2 128, 196° 
Scena, ‘‘ Ma, che vi fece, O Stelle ” . | 1878 — 1 367 


aE TT RUMENYT 3 095 33-8 iy 577 





Lada’ Performance. Total 
Names aND WoRKS. —————_————. No. of PaGss. 
First. | Last. |concerts 





Mozart, J. C. W. A. ,(Composer)—conid. 


Air, “ Madamina ”’ ; ; . | 1823 |. 1831 4 64, 67, 75, 108 
Trio, ‘‘ Mandina amabile ML, She 1 1823. 1 PBST 3 62, 80, 84 
mt ] 

srg Wat emda.” Ys ss | 1816 [1848] 8 || 24 to 208 
Air, ‘‘ Martern aller arten F : - | 1855 |. — 1 242 
Air, “ Mentre ti lascio ”’ : . | 1824 | 1911 7 68 to 514 
Duet, “‘ M’ era noto il tuo dolore ” - | 182] — 1 51 

Recit., ‘* Misera invan ’ 

‘Ain, “Lento il pie” } | TRS dee Cas 

_ Air, “f Misero, 0 sogno ”’ ; f . | 1864; — 1 284 

Octett, “‘ Misericordias Domini ER . | 1824 — 1 66 

eo Ee Ae rae 6 Or . . | 1824 | 1882} -.8 | 66 to 388 
Air, ““N6, che non sei capace” . . | 1872} — Bai (934 
{adi ibielios peyontar }. / .. | 1820 | 1876 | 10. | 46 to.354 
Air, ‘‘ Non pats andrai ”’ : ; . | 1827 |.1893 6 85, 163, 212, 

288, 312, 435 
— “Non pit di fiori ”’ . : . | 1820 |. 1892 14 45 to 430 
Quartett, ‘Non ti fidar * ye. i >}. 1814 |. 1823 2 15, 62 
Air, ““O cara immagine” . 4 . | 1833 |.1861 9 122 to 265 
“ ve wie will ich triumphiren ” [509 

Air “Ah! 1844 | 1910 4 186, 190, 215, 


“ Ha! + yee? trionfare , 
Recit., “‘ O zittere nicht iaey°t 1808 





Air, *‘ Zum leiden ”’ 4 265, 474 
Recit., ** Don Ottavio ”’ 
Air, “‘ Or sai chi |’ onore’ »} : 1837 Te 1 147 
Air, “ O siume linger nicht ”’ ; . | 1865 |. — 1 287 
Duet, “O Statua gentilissima’”’ . . | 1826 )}ic-- 1 79 
Trio, ‘‘O voto tremendo” . . S34 boas —- 1 55 
Air, “‘ Padre, Germani ”’ ; ; . | 1874 | 1877 2 344, 363 
—“ Parto ”’ ; d . | 1817 | 1899 18 | 32 to 462 
Quintett, “‘ Perché didrtiy , . | 1823 _: 1 58 
Recit. and Air, ‘‘ Per pieta ”’ d . | 1825 | 1843 9 | 73 to 180 
Ar, “ Per questa bella mano”. . | 1833 |.1896 3 122, 409, 448 
Chorus, ‘‘ Placido é il mar ”’ s . | 1813 |. 1843 8 8 to 181 
Air, “‘Porgiamor” . ; P . | 1850 | 1873 3 217, 258, 341 
— ** Possenti Nume ”’ . . ; 1838 | 1910 3 150, 216, 509 
— “‘ Pourquoi me plaindre ” ' . | 1901 |. = 1 470 
Duet, ** Prendero qual brunettino ”’ - | 1818 |. — 1 36 
Trio, ‘* Pria di partir ”’ A : . | 1813 |.1853 | 15 | 12 to 235 
Be eice a, igeeedag nal . , | 1843 | 1886. | 3 | 181, 202, 405 
Trio, ‘‘ Quello di Tito ”’ 2 d . | 1823 |. 1836 2 61, 138 
Air, "e Questi avventurieri oA { . | 1855 | 1866 3 243, 260, 292 
; Qui sdegno’ 
Air {« ‘In al heiligen Hallen ”’ ,} - | 1829 | 1854 7 96 to 237 
Quartett, ‘‘ Recordare sd , ‘ . | 1814 |. 1832 4 13, 47, 55, 113 
ae vag ee. »} . . ~. | 1836 | 1844} 2 | 141, 184 
Air, 8’ altro che lagrimi ”’ : . | 18387 | — 1 145 = [86, 100 
Trio, ““Sealvolto” . : : . | 1814 | 1830 6. 14, 19, 56, 68, 
Air, “‘ Se il nostro pianto”’ . d . | 1841 | 1851 2 164, 220 
Quintett, “Sento ho Dio”’ . d . | 1814 | 1824 6 16, 19, 24, 41, 
62, 69 
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Mozart, J. C. W. A. (Composer)—conid. 
Air, ‘‘Sento mancarmi”’ . é 
Trio, ‘“‘ Soave sia il vento”’ . é 
Sextett, ** Sola, sola ”’ 

Air, ** Solche hergelaufne Lafien ” 

** So reizend hold ”’ , J 
Backs ** Sull’ aria ”’ J 
Trio, ‘‘ Tutte le mie speranze ” 
Live Una bella serenata ”’ 

Air, ‘‘ Un’ aura amorosa ”’ 


— ‘** Vedrai carino ”’ 

— ‘* Vedrommi ”’ 

— ‘* Vedro mentre ”’ 

— ‘‘ Voi che sapete ”’ 

Recit., ‘‘ Solitudini amiche ” 

PSs athe ‘Zeffretti lusinghieri ”’ 
Mozart Monument 
MUuuER, August (Double- bass-player) 

— (Composer) 

Fantasia for Double- Bass 
MU.uer, Robert (Clarinettist) . 

— (Composer) 

Quartett for Clarinet and Strings _ 
Mincuuorr, Miss Mary (Soprano-singer) 
Munck, Ernest De (Cellist) 

Mursxka, Mme Ima di (Soprano- -singer) 
‘‘MusicaL Courier,’’ The. f : 
Musica. Critics 

Musicat Union Concerts 

Mvusicat World, The 

MUSICIANS, Worshipful Company of: 
Musin, Ovide (Violinist) . ‘ 


N 
NACOCIARONE, — (Pianist) 
Nacukz, Tivadar (Violinist) 
— (Composer) 


Concerto (No. 2) ‘for Violin i in nB minor . 
Natupi, Giuseppe (Buffo-singer) 
Naxp1, Mlle (Soprano-singer) 
NAPOLEON Bonaparte 
NAaso.uini, — (Composer) 

Duet, ‘‘ Il tuo destino ” ‘ 
Nationat Anthem (First and last Concert 

of each season, etc.) A 

NATIONAL Training School of Music \ 
Nav, Mlle M. D. B. J. (Soprano- singer) 
NAUMANN, 5 ee | (Composer) 

Air, ‘‘ Ah, se perdo ”’ 
Navat, Franjo (Tenor-singer) . 
Neate, Charles (Pianist) * 

ag At the Piano ”’) 
— (Cellist) 
NEIGHBOUR, — (’ Cello, ? Double-Bass) 
Neitzet, Dr. Otto N. (Accompanist) 
Netson, Sidney (‘Tenor-singer) 


Performance, 
First. Last. 
1822 | 1823. 
1814 | 1861 
1813 | 1885 
1856 -— 
1829 “= 
1859 | 1874 
1825 —_ 
1816 -— 
1861 | 1907 
1858 | 1867 
1872 a 
1832 | 1877 
1821 | 1882 
1844 | 1895 
1838 — 
1838 — 
1815 | 1816 
1816 = 
1902 — 
1892 -_— 
1865 | 1873 
1881 — 
1861 — 
1886 | 1907 
1907 —- 
1813 | 1816 
1814 — 
1822 — 
1848 | 1912 
1840 — 
1822 —_ 
1906 — 
1813 | 1835 
1828 | 1838 
1814 — 
1814 ao 
1878 
1821 | 1822 


Total 
No. of 
concerts 


— | | | | | comer ne | welel] 5S ose eR ORR are aSy 


ed 


Om ee | - | co 


PaGEs, 


57, 61 

14 to 266 | 
9, 57, 64, 67, 400 

247 4 
97 [313,346 
259, 297, 304, 
73 


25 

265, 278, 329, 
374, 491, 496 

254, 262, 291, 

334 [296 

115 to 362 

53 to 386 


185 to 444 ; 


152 
151 


151 
21, 24, 25 


25 

474 

429 

287, 330, 340 
299 note 
342 2 
348, 353 ey, 
137, 240 
8 ; 
381 


266 | ! 
403, 452, 495 







495 

9 to 25 
13 

21 


BB ae 
falso 129 note 
206 to end. 
354, 378 
161 


56 § 
491 
10 to 133) 
81, 129, 151 
14 P| 
16 ie 

366 . 
50, 57 


; 


: INDEX 
} Performance. 
NaMis AND WORKS. SUE ME MARU bat sel hele 
First. | Last. 
Nervupa. See HatLé 
Nervit, Miss Lydia (Soprano-singer) 1901 | 1905 
Nevuxomm, Chevr. Sigismund (Composer) . oe an 
Symphony in Eb 1831 | — 
Septett Concertante (Wood, Brass and 
Double-Bass) . 1832 | 1836 
Fantasia Drammatica (MS. ) 1833 | — 
Offertorium, ‘* Confirma hoc, Deus” 1874 — 
Cantata, ‘‘ David’s Lament”’ 1832 
Air, “‘ Holy and great is Thy Name D 1834 | 1837 
— ‘Make haste to deliver me’ 1836 | — 
Scena, ‘‘ Napoleon’s Midnight Review ” | 1835 | 1837 
Air, “‘ Oft from the steep 2 1832 | — 
Nevapa City, California . — — 
Nevapa, Mme Emma (Soprano- -singer) 1887 ,| 1899 
NevapbA, Miss Mignon (Soprano-singer) | 1911 | — 
New Philharmonic Society os _- 
Newton, Sir W. J. ; — — 
New York . — oe 
New York Philharmonic Society ~- os 
Ney, Mile Jenny i ha a 1855 | 1856 
Nice. — — 
NICHOLSON, Charles (Flautist) . 1816 | 1836 
— (Composer) : : ; ‘ : = —- 
Concertino for Flute 1826 | 1842 
Fantasia for Flute 1823 | 1839 
— ‘ Au claire de la lune,” for Flute 1827 | — 
—(MS.)for Flute .. 1830 | — 
Nicxotson, — (Oboe and Corno Inglese) . 1853 | 1856 
Nicouat, Carl O. E. (Composer) . : -— = 
Overture, ** Merry Wives of Windsor ”’ 1864. Me 
Song, “‘ Ach, Herr!” (scored by aur 1843 | 1844 
Duet, “‘ Dit-moice mot” . 1868 | — 
Nicorsnt, — (Composer) — — 
Air, “ Dieissenic | mio conquise ”’ 1828 | — 
Nicoto, ? Isouard (Composer) ‘ — — 
Air, “‘ Non, je ne veux pas chanter ”’ 1822 | 1823 
NIEDERMEYER, Louis (Composer) — — 
Scena, “‘ L’Automne ” ‘ 1842 ct 
Romance, “‘ Venise est encor ” 1839 | — 
Nrxiscu, Arthur (Conductor) 1908 | 1912 
— (Accompanist) . 1908 | 1910 
-Nizsson, Mme Christine (Soprano- singer) . 1867 | 1886 
-Nosiz, Mrs. (Soprano-singer) . 1849 | — 
-Norp1oa, Miss Lillian (Soprano- singer) 1887 | 1892 
Norettui, Miss Jeannie (Soprano-singer) 1902 | 1903 
_Norwics Festival . -— = 
Norres, Mme Madeleine (Soprano- singer) . 1850 | — 
-Novetto, Mme Clara (Soprano-singer) 1833 | 1859 
Novetzxo, J. Alfred (Bass-singer) 1834 | 1846 
heer Vincent (Organist) 1846 | — 
— (‘‘ At the Piano ’’) f 1818 | — 
— (Composer) 3 — — 
| Cantata, ‘ “Rosalba ” 1834 — 
-Novetto, Miss Sabilla (Soprano- singer) 1846 5 — 








Total 
No. of 
concerts 


3 


— 


| | | | ew] ere ree 


| mrom | weeae| P| wo 


Dro oe es | ro | —_ 


579 


PAGzEs. 


470, 479, 487 


107 

{[140 
113, 128, 134, 
123 » 
345} 
114. 
126, 145! 
139 
131, 145 
113 
407 
410, 463 
513 
230, 348, 
203 
194, 256 
194 and note, 

246, 450 

242, 247 
263 
27 to 140 


378: 


81, 91, 172 

63, 98, 115, 121 
86. [127, 154 
100 

932, 242, 246 


282 
179, 187 
302 


88 


56, 63 


YF al 

156 [514 

501, 505, 509, 

501, 509 

297, 303, 304, 
314, 388, 405 

210 [429 

407, 410, 422, 

473, 480 

104 

217 

121 to 258 

126, 171, 196, 

197 [197 

36 


126 
197 


580 





NaMES AND WORKS. 


NoveEtyo & Co. 
NvUSsSDORF 


O 


OAKELEY, Professor Herbert 
OBERHOFFER, C. T. (‘Tenor-singer) 
O’Connor, Feargus 

OxitzKa, Mme Rosa (Soprano- singer) 
OLIvER, — (Clarinettist) ; , 
ONDRICEK, Franz (Violinist) 


Onstow, George (Composer) 


Symphony 1 
—inA ' ‘ 2 
yeh da ** Guise ”’ g 1 
** Le Colporteur ”’ -) 3 94, 212, 238 
** L’ Alealde 75, 196, 242, 
— \“ L’Aleade }ac la Vega” 6{ 266, 286, 291 


Sextett for Pianoforte, Flute, Clarinet, 
Bassoon, Horn and Double- Bass 

String Quintett . 
— Quartett 

OperRA, Carl Rosa Co. 

— English Ballad 

— Ge ; 

— FahaghP Hie Co. 

— Royal Italian 

OprERA House, Covent Garden 

— — Paris f 

— — Vienna. 


OrGiNyYI, Mile (Soprano- ane) 
OrpHEvS Glee Union (Male Quartett) 
OrRIDGE, Miss Ellen A. (Contralto-singer) 
Oscoop, Mrs. Emma A. (Soprano-singer) . 
Oswatp, Arthur L. (Baritone-singer) 
OupIn, Eugéne (Baritone-singer) 

Oury, A. J. (Violinist) z 

Oury, Mme A. C. sipersand i 

OXENFORD, John 

OXFORD 

OXFORD Professor of Music 


P r7.! 4 

PacHMANN, Vladimir De (Pianist) 4 393, 404, 419, 
PacHMANN, Mrs, [Oakey ] (Pianist) 1 427 (49 
Pacryt, Mile Emilia (Contralto-singer) 3 C71. PY 73s 180 
Pacini, Giovanni (Composer) : us 

Air, ‘‘ Ah, che forse ” 1 91 

— *f Ah, con lui ”’ 1 192 

Scena; ‘ ‘ Ah, non fia 9 1 102 

— ‘ Ah, 8’ e colpa”’ 2 51, 55 

(et gh A quest’ anima ”’ 1 185 

— ‘* Alfin godermi é dato” 1 100 

— ‘* Chi sa dir”’ : 1 87 

— ‘* Come lieto ”’ 1 128 

Duet, “ Di quai soave ”’ 2 272, 426 
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Performance. 


———_——_—————_; No. of 
mb Bi} Last. j|concerts 





337 
192 
203 . 
455, 462, 479 

8, 9, 11, 19° eam 
| 404, 405, 413, 






95, 109 
89, 115, 170 











153 note, 182 — 
280, 503 


312, 380 
280,282 
386 [371, 375 
354, 361, 365, _ 
376, 400, 446. 
426, 429 
68 to 101 
180, 189 
142 

110 | 
13, 105, 188 


[| ferweamen LLL PLE | leer 
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Performance. Total 
phe near ea  — NOY OF: PAGES. 
First. Last. lconcerts 


NAMES AND WORKS. 





PacIni, Giovanni (Composer)—conid. 














Air, “‘ Il soave e bel contento ”’ 1858 | 1871 2 255, 33 
— “‘ Inveir col sesso imbellé ”’ 1832 | — 1 116 
— “‘ Lungi dal caro bene ”’ 1861 | — 1 264 
-— ‘* Papucci ”’ ‘ 1830 | — 1 103 
Scena, “‘ Salvo alfin ”’ 1829 | — 1 96 [452, 467 
PapEREwskI, I. J. (Pianist) 1891 | 1900 5 425, 427, 437, 
— (Composer) , — — 
Concerto for Pianoforte i in A minor 1893 - 1 437 
Fantasia, ‘‘ Polish,” for Pianoforte and 
Orchestra 1894 | — 1 440 
Parr, Ferdinand (Composer) : —- _- - 
Overture, ‘““ Numa Pompilius ”’ . | 1813 aoe 1 10 [302, 366 
Air, “‘ Agitato di smania funesta ”’ . | 1825 | 1878 5 74, 216, 242, 
» Scena, “‘ Ciel che profondo ”’ ; fy (UBB Bid iy ot nik 89 
Air, “‘ Felice non sarei ”’ ! ; i fp bee2 rae 1 55 
Duet, ‘“‘Jenes Grabmal”. . | 1846 os 1 198 
Air, ‘‘ Languiro ”’ . ‘ : . | 1821 | 18384 2 50, 128 
Trio, ‘‘ Quel labbro”’ . é ‘ . | 1816 ~— 1 27 
Duet, ‘‘ Quel sepolcro ” : ; . | 1822 |. 1871 10 58 to 329 
‘Air, ‘Se fur sogno” . : ; . | 1817 | 1821 a 31,35, 51, 
Trio i eer et , | 1915 | isie | 2 | 18, 24 
Air, “‘Su Griselda”. : } . | 1816 | 1843 3 25, 89, 177 
— “ Tutto é silenzio ”’ : . | 1821 | ;— 1 50 
— “ Una voce al cor mi parlar ” : . | 1823 | 1841 2 64, 166 
PAESIELLO, Giovanni (Composer) : : — — — 
Cavatina, “Il mio ben”. ug 72) Loe —— 1 107 
Duet, “‘ Ne giorni tuoi felici ”’ : . | 1834 | 1838 “4 125, 148 
—‘“‘QOcheumore” . : P . | 1816 | — 1 24 
— ‘*Soniodesto”  . ; P . | 1826 | 1832 2 80, 113 
Quartett, “‘Te Dianina” . . . | 1814 — 1 14 
Pacanini, Nicol6 (Composer) . — — — 
Concerto (del Campanello) for Violin’ a [329 
B minor (Adagio and Bae) . | 1844 | 1871 4 185, 248, 282, 
— for Violin in D : . | 1901 | 1908 2 470, 502 
Etude caprice for Violin in Bp , . | 1889 | — 1 418 
— — (composed with Auer) ; . | 1907 | — 1 496 
Moto perpetuo for Violin . . | 1902 | — 1 473 
Pauicot, Mme L. (Pianoforte- Pedalier) . | 1887 — 1 408 [465 
PALLISER, Miss Esther (Soprano-singer) . | 1892 | 1900 4 431, 437, 447, 
PALLISER, Miss Sybil (Pianist) , . | 1895 | — 1 445 
PancerRA, Mme Ella (Pianist) . : . | 1898 | 1899 2 459, 462 
Papini, Guido (Violinist) P , . | 1875 | 1878 3 350, 362, 367 
PAQugE, Guillaume (Cellist) : : . | 1860} — 1 “| 262 
ParEpa-Rosa, Mme Porrper wage) . | 1860 | 1872 9 261 to 335 
Paris f ; 3 — — — | 12,147 
— Conservatoire . , ; : : — — | — 183 
— Exposition (1878) . Sioa | Gr el i 
ParisH-ALvars, Elias (Harpist) : . | 1842 | 1846 3 171, 184, 196 
— (Composer) : ; -— — — 
Concerto for Harp (MS. een A : . | 1844 | 1846 2 184, 196 
— for Harp (Op. 98) in eis ; . | 1849 | 1859 2 212, 258 
— for Pianoforte : : . | 1846 | — 1 198 
Fantasia for Harp ‘ ; . | 1842 | — 1 171 
ParKER, W. Frye (Violinist) © 1900 | 1905 2 467, 486 
Parkins, Mme Elizabeth (Soprano- singer) 1904 | — 1 482 ™ 
Partow, Miss Kathleen (Violinist) . 1909 | — | 1 506 


— 
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Performance. Total ., 
NAMES AND WoRKs. gy Paczs. Gi 
First. Last. Jeoncerts “« 





Parry, Sir Hubert (Conductor) 6 | 418, 434, 445, a i 
— (Composer) : - [453, 508 
‘Symphony in C . 1 418 . 
‘a in F (rewritten) 1 445 
in E minor (rewritten) 1 508 
‘Overture, ‘‘ To an Unwritten Tragedy ” 1 439 
‘Selection, ‘‘ Hypatia ”’ ‘ 1 434 
Theme and Variations in E minor tae 2 453, 458 
Ode, ‘“‘ Blest Pair of Syrens ” | 1 462 ay 
Song, ** It was a lover ”’ / 1 377 a 
: * Anacreontie Ode ”’ | 1 430 , a ; 
— “* The Soldier’s Tent ”’ ‘ an 1 468 ie 
Parry, John, junr. (Baritone-singer) : | 4 113,122, 13389 
Pasta, Mme [Negri] (Soprano-singer) 5 68, 75, 79, 123, 
Parry, Mme [Whytock] (Contralto- -singer) " 11 296 to 408 i f 
Patey, J. George (Baritone-singer) 1 296 * 
Patry, Charles “A. (Violinist) 1 121 ig 
Paton, Miss M. A. [Mrs. Wood] (Soprano- s 
singer) 15 | 70 to 145. 
Patt1, Mme Adelina (Soprano- singer) 1 444 
Patti, Mme Carlotta (Soprano-singer) 1 334 
Pavrr, Ernst (Pianist) ; : 7 223 to 288 
PAYMENTS to Composers at's 18, 17) 28, 455 
60, 70, etc. 


PEARSALL, Mr. (Tenor-singer) . 
PrcsxKal, Louis (Violinist) 
PEDALIER- PIANOFORTE 
PEILE, Mr. (Pianist) 
PELLEGRINI, Felice (Bass- -singer) 
‘“* PENCERDD Gwalia ”’ 
Prenna, Miss Catherine (Soprano- singer) 
PENSON, William (Viola-player) 
PEPUscH, Dr. J. C. (Composer) 

Cantata, ** Alexis ”’ 
PERCIVALL, — {of Bath] (Cellist) 
PEREZ, Sisto (Pianist) 
PERGOLESI, Giovanni (Composer) 

Air, “ Siciliana ” ’ 

— “ Sanctum et terribile ” 

“Tre giorni son che Nina ”’ 

PBRSIANT, Giuseppe (Composer) 

Air, ‘‘ Quando il core’ 
PERSIANI, Mme F. (Scprano- -singer) . ; 
PESCHKA- ‘LEUENER, Mme Nepbigent singer) 


| 105 i 
‘| 449 zm 
332, 406 
75 
80, 89, 95, 115 
209, 224 | 
355, 363 
100 


| 141, 201 
201, 205, 213 
332 





t: 
4 
ve 
‘ 


| | =a m | ewrl| eee | ror] ew] ae] ee 
bo 
«J 
for) 


PEsTH . i ‘ ne * ‘ ‘ os — 182, 316 

osep orn-player . ie 
Prerurpes, The (descr (Hora, ‘playen) 1 18t8 1 rary 8 to 32 f 
Perrit, Thomas (Organist) ; o L876 4 354 [35 
Prerrrr, Walter (Cellist) . ; . | 1861 | 1876 264, 328, 343, 
PrzzE, Alessandro (’ Cellist) ; : - 1861 ie 266 ee, 
PFEIFFER’s Ode to Music 4 : : — — 129 4 
PHILADELPHIA ; : Ale ips 5 4 442 ‘ 
PHILHARMONIO Choir. See CHOIRS wy 
— Orchestra ‘ : : } _{ — — — 214, 230, 244 
— Pitch ¢ f Y é 0 AN me — — | 446 [263, 4 43 
PHILIPP, — (Pianist) : “3 - | 1890+) 1 421 . 
Puituips, Henry (Baritone- -singer) , . | 1824 | 1850 | 47 | 67 to 217 
Piatti, Alfredo (’Cellist) . : ‘ . | 1844 | 1880 | 14 


187 to 374 


INDEX 


NAMES AND WoRKS. 







Piatti, Alfredo (Composer)— 

Caprice for Violoncello ° : 

Concertante for ’Cello and C.B. on ie 
Puritani ’’ (with Bottesini) é 

Coneertino for ’Cello . 

Concerto in Bp for ’Cello . ‘ 

— (No. 2) in D minor for ’Cello . 

Théme variée for ’Cello , , 


 PIreEDMONTESE Guard 


.PIscHEK, J. B 


PrerRPoint, Bantock (Baritone- singer) 
PILnet, — (Cellist) . 

— (Composer) 

Fantasia for "Cello 
PINELLI, Pietro j 
Pinsvuti, Ciro 
PIRKHERT, Edouardo (Pianist) | 
. (Baritone-singer) : 
Pirt, Miss Emily (Contralto-singer) . 
Pirt, Percy (Composer) . 

Five Poems (translated by Firanggon 

Davies) 
Prxis, Johann Peter (Pianist) . 

— (Composer) ' : 

Overture (MS. )- 

— “ Bibiana ”’ 

Concerto for Pianoforte ; 
Puacct, Gennaro (Baritone-singer) . 
Puacct, Mile Clelia (Contralto-singer) 
Puants&, Francois (Pianist) ’ 
Piatt, Edward (Horn-player) . 

PLEYEL, Camille, junr., uaa 

— (Composer) ; 

Symphony : 

Trio for Strings and Pianoforte 
PLEYEL, Mme Marie F. D. 1 BOCA 
Pout, Dr. Carl F. 

Powe, Dr. W., F.R.s. ; 
PoxtxLeDRO, G. B. (Composer) 

Concerto for Violin 
PoMMEREUL, Mlle Marguerite (Violinist) 
PoncHarD, L. A. E. (Tenor-singer) . 
PONCHIELLI, Amilcare (Composer) 

Air, ‘‘ Voce di donna”’ 

Poote, Miss Elizth. [Mrs. Bacon] (Mezzo- 

soprano) . 

Port, Henry (Bass- -singer) 
PoprEr, David (’Cellist) . 

— (Composer) ; 

Minuet for Cello 
PoRTOGALLO, Marco Antonio (Composer) 

Duet, *‘ Al campo andiamo *” ; 

Scena, *“ Son Regina ”’ 

Postans, Miss M. [Mrs. Shaw] (Contralto- 
singer) ; 
Port, F. Augustus (Violinist) 

— (Composer) 

Concerto for Violin 
** Porter ” Exhibition 


Performance. 


1852 
1862 
1870 
1880 
1862 


1899 
1843 


1843 


1842 
1845 
1866 


1902 
1828 


1828 
1833 
1828 
1823 
1838 
1878 
1825 
1815 


1813 
1815 
1846 


1821 
1877 
1830 
1889 
1846 
1877 
1897 
1897 


1817 
1819 


1835 
1838 


1844 


oo No. of 
First. anh, Last, leoncerts 


| ee | Jom | roe | ere ee 


- | meee | | | me | See toe | pnt fot 


fe | wa re | e| eee 
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PAaGEs. 


196 


225 
272 
313 
374, 436 
273 
153 
463 
177,197 


177 
331 
384 
172 
191 to 234 
290 


475 
92 


91 

121 

92 

62, 68 
148 

366 

73 to 172 
20 


9 
20 
198 
309 
446 


53 
364 
102 
418 
198, 231, 237 
361 
456 
456 


30 
41, 53. 


132 to .50 
151, 186 


186 
22, 256 
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NAMES AND WoRKS. 


Porter, P. Cipriani H. ony 
— (“ At the Piano *4) : 
— (Composer) " / 
Symphony in G minor ; « 
—inAminor . ¢ ; 
— (? No. 2)in D 
— (? No. 4) in D 
Overture (MS.) . 
— ‘‘ Cymbeline ” ‘ 
‘“* Anthony and Cleopatra ” 
Sextett for Pianoforte and Strings 


Adagio and Characteristic Rondo for 


Pianoforte . 
Porter, R. H. (Viola-player) 
Powe tt, Miss Maud (Violinist) 
PowELL, Philip (Clarinettist) 
Power, Miss Florence (Contralto- -singer) 


Poyntz, Miss Katherine (Soprano- mW ‘ 


PRAEGER, Ferdinand 

PRAGUE 

PRATTEN, R. Sydney (Flautist) 
PreGI, Mme Marcella (Soprano-singer) 
PRESENTS to Performers . ‘ 7 


PREUMAYR, Fran. Ch. (Bassoonist) 
PrINcE Consort, H.R.H. Albert 


— Esterhazy . 

— John of Saxony 

— Leopold, H.R.H. ; 

— of Wales (late King Edward) 

— Regent, H.R.H. pare 

— Talleyrand 

— of Teck 

Princess of Wales (Queen Alexandra) 
Prize Overtures : ; 
Procu, Heinrich (Composer) 

Air varié (for the voice) 
PROMENADE Concerts, Covent Garden 
— — Drury Lane . 

— — Queen’s Hall 
Prout, Professor Ebenezer (Conductor) 

— (Composer) . , 

Symphony (No. 3) i in F 

Scene, ‘‘ Song of Judith ”’ 
PROVINCIAL Festivals 
PRUDENT, Emile Béunie (Pianist) 

— (Composer) 

Concerto for Pianoforte i in Bb 
PucitTtTa, Vineenzo (Composer) 

Scena, ‘* Della tromba ”’ 

Duet, “‘ In questo lieto istante ” 

Air, “‘ Vittima sventurata ”’ 

Puno, Raoul (Pianist) . if 


Puano, Raoul (Composer) 


Serenade, “‘ A la lune,” for Pianoforte : 
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Performance. | Total 
—_—____————. No. of 
First. Last. |concerts 
1816 | 1836 hl. 
. | 1820 | 1844 32° 
1826 | 1855 3 
1833 4} 1835 joie 
1836 | 1872 3 
1869 oa 1 
1816 a 1 
1837 | 1871 4. 
1856 - 1 
1816 — 1 
1830 — ] 
1814 —— 1 
1901 — 1 
1830 | 1831 2 
1895 |; 1899 2 
1870 a 1 
1855 | 1857 z 
1897 — |} | 
1830 -— 1 
1865.) —. | ail 
1886 | 1888 2 
1886 — 1 
1888 = 1 
1848 — 1 
1848 “+ 1 
1820.) — “' fortial 
1822 | 1823 2 
1817 — Lo 
1903 |} 1911 6 
1904 — ] 





138, 216, 332 


125 esa 


294, 305, 403, 


Packs. 


25 to 139) 
46 to 185 


80, 128 240 
123,135. 





307 | 


247° 


| 24 [32 : 
144, 222, 283, 


Ss 

<a 
14 fe 
471 os 
101, 106: 08 
446, 463 
Sill anilt | 
239, 368 
38, 437 
242, 252 
455 









390, 394, 398: 







NAMES AND WoRKS. 


Purro, Giuseppe 
PURCELL, Henry (Composer) 
Toccata in A for Organ 
| ““ Golden” Sonata (two Pianofortes and 
Orchestra) : ‘ : 
Ode to St. Cecilia 
Air, “‘ Arise, ye dubtebraned: Lrinds.”? 
(scored by Ernest Ford) 
Song and Chorus, ‘“‘ Come if you dare ” 
| Song, “‘ Come unto these yellow sands ”’ 
, ' (seored by Stanford) . 
— “ Full fathom five ” poorest by Stan- 
i ford) 
_ — “Lament of Dido ” : 
— “‘ Let the dreadful engines” . 
— ‘Mad Bess ” (scored by Stanford) 
— “Ye twice ten hundred Deities ”’ 
; (scored by Kearns) ’ 
| Puzzi, G. (Horn-player) . 
_ — (Composer) : 
| Concertante for Horn . 
Fantasia for Horn " 
l’ Puzzi, Mme Giacinta (Soprano- singer) 
| Pye, Kellow . 
Pyne, Miss Louisa [Mme Bodda] (Sopr ano- 
) singer) 
| Pyne, Miss Susan (Mrs. Galton] (Soprano- 
singer) . - ‘ 


; 


Q 
QUEEN Adelaide 
— Alexandra ; . 
—Caroline . 
— Elizabeth of Roumania + (Carmen Sylva) 
— Victoria . . 2 


QUEEN’s College for Ladies 
QUEEN’s Hall, Langham Place 
QuEER Offers and Suggestions 


| R 

_ RACHMANINOFF, Sergei W. se RD 
— (Conductor) i ; 
— (Composer) 


_ Symphony in E minor ‘ 
) Concerto (No. 2), C minor, for Pianoforte 
— (No. 3), D minor, for Pianoforte 
Fantasia in E for Orchestra 
Elegie for Pianoforte . 
Prelude in G minor 
—in F# minor . 
—inC#minor . 
RACINE, Jean 





INDEX 


1895 


1895 
1895 


1889 
1895 


1907 


1907. 


1895 
1887 
1901 


1875 
1817 


1817 
1819 
1828 
1850 


1858 


1837 
1818 
1833 


1876 
1861 








Performance. | Total 
SNA EWES RETRM SLANE he See 
First. | Last. |concerts 
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PaGEs. 


7 


445 


445 
446 


418, 445 
446 


494 


494 
445 
409, 436 
469 


351 
31 to 146 


31, 35 
4] 
89, 114, 123 
53 


215 to 358 
255, 264 


104, 158 

280, 506 

43 note 

457 

141, 176, 204, 
209, 214, 240, 
245, 260, 391 

354 

304, 437 

331, 477 


462, 514 
462 


509 
474, 492 
o14 
462 
462 
514 
514 
462, 514 
208, 395 


586 THE PHILHARMONIC SOCIETY ® 


Performance. | Total 
NaMES ANB WORKS. eee ae PAGEs. 
First. Last. concerts BH 
RaDFrorD, Robert (Bass-singer) ’ - | 1910 | 1911 2 509, 514 mi 
Raz, James (Horn-player) : > . | 1830 | 1853 3 101! Ap 
Rarr, Joseph J. (Composer) . ; se —- 
Symphony (N OMe hgh Im Walde” ” . | 1875 | 1883 2 349, 392 rf 
— (No. 5), “‘ Lenore ”’ . | 1892 1 430 . 
Concerto for Pianoforte in C minor . | 1875 | 1884 2 351, 397 
— for ’Cello in D minor é : . | 1877 | 1892 2 361, 431 
— (No. 1) for Violin in B minor . . | 1898 | — 1 458 
— (No. 2) for Violin in A minor . . | 1891 | — 1 426 
Suite for Violin and Orchestra . . | 1878 | 1879 4 366, 372 
Cavatina for Violin. . | 1883 | — 1 aye 
Gavotte in A minor for Pianoforte . | 1884; — 1 3 
RAFTER, — (Tenor-singer) . | 1846 | — 1 195 
RAINFORTH, Miss Elizth. (Soprano- singer) 1839 | 1845 9 154 to 189 
RAMEAU, Jean Philippe (Composer) . a — — 
Suite for small Orchestra. ; . | 1888 | — 1 412 
Theme variée for Pianoforte " . | 1876 | — 1 358 
Air, “‘ Rossignols amoreux ’ - | 1907 | — I 495 
RANDEGGER, Cav. Alberto (Conductor) . | 1887 | — 1 409 : 
— (Composer) ‘ . P ‘ — — — 7 
Scena, “* Medea ”’ y : ; - | 1880 | — 1 375 a 
cage ‘Prayer of Nature ”’ ¥ . | 1887 — 1 409 ¥ 
‘Save me, O God ’”’ . | 1876 — 5 355 ‘a 
RaNpmoGre, Alberto, junr. (Conductor) . | 1902}; — 1 475 ¥ 
— (Composer) : _| — “= — 4 
Concerto for Violin i in D minor ‘ . | 1902 | — 1 475 . 
Bohemian Dances (Nos. 3 and 5) . | 1905 | — 1 488 ae 
RAPHAEL, John ‘ ; 2 ; : -— = — 112 q 
RAvINA, Jean Henri ; — — — | 293 
Ravoati, Mile Sofia (Soprano- singer) - | 1891 | 1896 3 426, 430, 449 
Ravoaeut, Mile Giulia (Contralto-singer) . | 1891 | 1898 4 £28 430, 449, i 
[459 
REDEKER, Mile Louise D. A. ak A [37 
singer) 1876 | 1879 a 357, 362, 366, 
REEs, Miss Eleanor. (Contralto- singer) . | 1888 | — 1 413 B) 
REEVE, C. (Violinist) ; 4 . | 1817 | 1818 2 29, 36 "| 
REEVES, J. Sims (Tenor-singer) ; . | 1849 | 1881 12 | 211 to 381 | 
REEVES, Herbert (Tenor-singer) ; . | 1881 | — 1 381, 382 | 
REGAN, Mile Anna (Soprano-singer) . - | 1869 | 1872 4 306, 307, 329, 
333 
Retcua, Anton Joseph (Composer) . _f — — — | 
Quintett for Flute, Oboe, Clarinet, 4 
Horn, Bassoon . , . | 1824 | 1825 2 67, 73 ‘ 
REICHARDT, Alexr. (Tenor-singer) 1 . | 1851 | 1855 3 222, 226, 242 
| Reimar, Miss (Contralto-singer) , - | 1877, — 1 361 
REINECKE, Professor Carl (Pianist) . . | 1869 | — 1 306 
— (Composer) : : — — — 
Overture, “ King Manfred ; . | 1869 | — 1 306 
Concerto for Pianoforte ‘ ‘ . | 1868 | — 1 301 
REISENAUER, Alfred (Pianist) . . | 1896 | — 1 449 
REISSIGER, Carl Gottlieb (Composer) : — — — , 
Overture, ‘ " Yelva tality ‘ . | 1840 | — 1 159) 5 
— ‘‘ Neron”’ : ‘ . . | 1841 | — e! 168 
Fantasia for Clarinet : 1842 | — 1 171 
Remaury, Mme F. M. CO. Montigny- 
(Pianist) ; 1880 | 1881 2 374, 381 
REMENYI, Eduard (Violinist) ; ‘ - | 1857 | — 1 250 bi 
REMORINI, — (Baritone-singer) ‘ - | 1825); — 1 | 74 








Namzs AND WORKS. 





ENDANO, Alfonso (Pianist) . 
— (Composer) 
Valzer-Fantasia for Pianoforte 

RENWICK, — 

EVIAL, M. P. F. B. (Tenor-singer) . 
Reyer, Louis E. E. (Composer) : 

, Scena, ** Reveil de Brunnhilde” . 
Reyes, — (Tenor-singer) F 
_RHEINBERGER, Joseph Sie ie eam 
My) Lote ue ** Demetrius ”’ i 

“Taming of the Shrew ” ‘ 

— ‘* Wallenstein’s Camp ” ; 
IBAS, José Maria (Flautist) 

+— (Composer) 

Concerto for Flute and Oboe 

‘Rrsas, A. (Oboist) . : 
“RICHARDSON, Joseph (Flautist) 
“Ricnarpson’s “ Rock and Steel” Band . 

ICHARDSON, Mme Frederica (Contralto- 
singer) : ; : : 
‘Ricuter, Dr. Hans’ 
‘Ricorp1, Messrs. 
‘Rrepet, Carl (Composer) 
Lied, “‘ Liebeslied ”’ 
‘Rimper, Mme Marie (Soprano- singer) 
‘Riseo, Mile (Soprano-singer) i 
Et Ferdinand (Pianist) 
(‘At the Piano’”’) | 
— (Composer) 
Symphony (lst time) . 
— (lst time) 
— (lst time) 
—inD 
— in D minor 
— (No. 6) 
—in Ep 
—inF 

Overture, “ Don Carlos ” 
—“*L’Apparition” . 

— “‘ Bardic ”’ (for six Harps) 

— and Marche Triomphale . 
Concerto for Pianoforte 
— (on Swedish Airs) for Pianoforte 
Octett for Pianoforte, Strings, Clarinet, 

Fagotto, Horns . 
Sextett for Pianoforte, Harp, Obve, Fa- 
gotto, Horn, C.B. 

— for Pianoforte and Strings 
_ Quintett for Pianoforte and Strings 
_ Quartett for Strings 4 
i Scena, “‘ Sia luminoso ”’ 

Rietz, Julius (Composer) . 
Fantasia appassionata for Cello 
Riaspy, George Vernon (Tenor-singer) 
eae Vincenzo (Composer) 
| Quartett, “‘ Gran’ Nume in ogno”’ 
Rimsky-Korsaxorr, N. A. (Composer) 
Symphony (No. 2), “ Antar ”’ 


are 


| i 





\ ' 
INDEX 


| rota | 
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Performance, 

Pac TULNIVETISVPANG TSAATRCROY RH eet ES PAsns, 
First. | Last, | concerts 
1868 | 1873 2 302, 338 
1868 — 1 302 
1865 — 1 285 
1844 — 1 187 
1904 — ] 483 
1815 — ] 19 
1893 — ] 436 
1874 — 1 345 
1876 — ] 356 
1838 | 1841 3 151, 161, 168 
1838 — 1 151 
1838 — 1 151 
1839 | 1842 2 154, 172 
— a — 204 
1906 — 1 492 
— — — 358 note 
oat ro soausihs Mc ckgle 
mts et tale! \ 
1872 — 1 $34.2 
1860 | 1861 2 261, 265 
1878 — 1 366 
1814 | 1822 7 14 to 58 
1817 | 1822 12 |} 29 to 57 
1814 — 1 15 
1815 — 1 20 
1816 — 2 24, 26 
1818 — 1 37 
1819 | 1821 2 40, 51 
1831 — ] 109 
1818 | 1823 2 34, 62 
1821 | 1841 2 53, 165 
1815 | 1832 4 18, 49, 55, 113 
1837 — 1 144 
1816 — 1 23 
1834, |) 2 ae he ey 
1820 — ] 44 
1839 a ] 156 
1816 — } S) 26 
1814 | 1822 2 14, 58 
1817 | 1818 2 31, 36 
1815 | 1821 3 19, 32, 51 
1817 — 1 32 
1819 — 1 40 
1863 1 279 [333, 393 
1868 | 1883 5 300, 306, 311, 
1853 os 1 234 
1905 — 1 486 
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NAMES AND WoRKS. 


Rimsky-Korsakorr, (Composer)—conid. 
: Christmas Night ” 
Suito{ « Night before Christmas “1 
Suite, ‘‘ Scheherazade ”’ 
** Capriccio Espagnole ” 
Battle Music from ‘ ‘ Kitesch ms 
Ritter, Theodore (Pianist) 
RivarpDeE, Achille (Violinist) 
Rivitre, Mile L. De (Soprano- singer) 
RossrecuT , André (Violinist) 
ROBERTS, Ellis (Violinist) ‘ 
RoseErtson, Miss Sophie M. (Soprano- singer) 
RocHE, Raphael (Accompanist) 
Ropg, Jacques P. J. (Composer) 
Concerto for Violin in D minor 
—_—— (No. 8), Ist Movement ve in 
E minor : : 
— — (No. 10) i in B minor 
— — (No. 7) in A minor 
— — (composed with De Beriot) 
— — (composed with Mayseder) . 
Quartett for Strings : : 
Air varié for the Voice 
ROKITANSKY, Freiherr V. von (Bass- singer) 
RomBer@, Andreas (Composer) ; 
Symphony in D : 
—inEb . 
Overture in D (Op. 60). 
— ‘Don Mendoza” . 
— (unnamed) . 
— “ La Rovine di Paluzzi” 
Quintett for Strings 
Quartett for Strings 
Trio for Strings . 
RomBeErRG, Bernhard (’ Cellist) . 
— (Composer) - 
Overturein D . 
— (unnamed) 
— ‘* Ulysses and Circe ” 
— (new) . 
Concerto for two Cellos 
— ‘* Swiss,” for Cello 4 
Capriccio, on ‘‘ Swedish Airs,” for ’Cello 
Fantasia for ’Cello ‘ i 
Sextett for Strings 
Quartett for Strings 
RoME . 
RONALD, Landon (Conductor) . 
— (Composer) 
Song- -Cycle, * ‘ Summer-time ” 
Scena, ‘‘ Shah Jehan ” a 
Roncont, Giorgio (Baritone- singer) . 
Ronzt, Pollione (‘Tenor-singer) 
Rosa, Carl. ‘ 
ROsENHAIN, Jacob (Pianist) 
— (Composer) ; , 
Symphony (MS. ) : , ‘ 
Capriccio for Pianoforte ° ‘ 


First. Last. |concerts 






















Performance, Total 
0. 0 





. 479040 eee 1 | 509 
1015 pivees 1 | 512 ia 
1903 | 1908-| 2 | 479,502 —— 
i911 | — 1 | 513 
1860 | — 1 | 262 
1906.15 1 | 487 
1839 | — Le) 186 
1819; = 2 39 twice 
1893 | — 1 | 436 
1877 | 1880} 2. | 362, 374 
1907 | - te 1 | 496 
1840 |. — 1 | 159 
1873 | — 1 | 341 
1869 |. — 1. | 307 
1869 | — 1. | 308 
1826 | — 1 | 79 
i829 | — Lin dtOT 
1822 | — 1 ee 
1839 } tae Lele 
1866 | 1868 | 2 | 292, 302 
1813 | 1842 | 3 | 11, 77,127 
1826 | — 1 | 78 all 
1821 | 1852} 13 | 50 to 226 — 
1822 | 1829} 2 | 57, 95 : 
1825 | 1829 | 2 
1834 | 1839 | 2 
1813 | 1823 | 4. | 
1813 | 1821} 5 2 
1847. |. sem l 
1814} oe 1 
1820 | 1850 | 9 
1815 | 1832 | 4 
1815 | 1841 | 6 
1818 | — 1 , 
1827 | — 1 
1868 |) —$ 1 
1839 | — 1 : 
1825.9 1 : 
1814 | 1823} 2 : 
1816-126 l | 
1908 | 1910} 3 
1001 :\\ halen | 
1910 | — 1 
1837 | 1852 |. 2 
1876) |" 4 1 
1837 | — hid 
1854 | — 1 
18371 > ene 4th 4 





NaMES AND WORKS. 





| sin’ tape Moritz (Pianist) 
— (Composer) 
_ Humoresque e Fugato, sur un Théme 
de Richard Strauss 
Rosner, — (Tenor-singer) 
RosquELLas, — a Saige Sal 
Ross, F. (Composer) 

Air, “‘ Ah, rendimi quel core ’ 
Rosstnt, Gioacchini A. Poa poded 
ae Sasa * William Ter": , 

“* Semiramide ” ‘ / 
— “ The Siege of Corinth ” 








Duet, “‘ Ah, che quai tronchi ”’ 
Air, “‘ Ah, gia trascorse il di ”’ 
Duet, ‘‘ Ah, Mathilde ”’ ‘ 
; “Ah, ual rispetto”’ ) 
Duet {. * Ah A ad rope eas 
. Recit., ‘‘ Eecomi alfin ” a 
Air, “ ‘Ah, quel giorno’ 
Air, “ Ah me, il ciel ”’ 
Duet, ‘‘ Ah, se di mali ”’ 
— *f Ah, se puoi 4 
Air, ‘ ‘Ah, si per voi” 
_ Duet, ‘ “Ah, Up i aa 
Att, unnamed (Siege of Corinth) 
“ Alle voci della gloria ”’ 
Duet, “Al? idea” ~ 
Air, ‘‘ Alma invitta * 
— “Al pit dolce ” 
Trio, ‘“‘ Al tuo materno sen’ : 
Duet, “Amor! possenti nomé” . 
— “ Anna, tu piangi ”’ 
Air, “‘ A rispettarmi ”’ 
Duet, “ Bell’ imago ” 
Air, “‘ Bel raggio ”’ 
— “‘ Che accenti ”’ 
— ‘** Che vidi, amici’ 
Quartett, ‘* Cielo il mio o labbro”” 
Air, “ Ciel pietoso ”” 
a's Cimentando ” 
Duet, “‘ Come frenar ”’ 
Trio, “‘ Cruda sorte”’ . 
Air, “‘ Cujus animam ’ 
Quartett, ** Decisa é a sua sorte ”’ 
Duet, “* Di capricei ” 
erm * Di piacer ’ 
“ Di tanti palpiti ” 
Tuartott. ** Don Basilio ”’ 
Duet, “ Dove vai?” . 
— unnamed (Tancredi) 
— “‘ Dunque io son’ 
—‘“Ebbeneate” . 
**Ebben per mia ia 
Duet { “E ben Ma viried memorie 
Air, “ Ecco (Eco) pietosa ” 
— “ Ecco ridente ”’ 
— “ Elena, o tu”’ 






t 
|? 


INDEX 


Performance. | Total 
rset rana ers | Oo APE 
First. | Last. [concerts 
1899 | 1911 3 
191] —_ 1 
1829 | — 1 
1813 — 1 
1847 | 1868 5 
1830 | 1888 11 
1831 — 1 
1848 | 1870 6 
1829 — 1 
1851 —-- 1 
1863 — 1 
1839 | 1861 3 
i865 | 1882 3 
1828 = I 
1825 | 1828 2 
1823 | 1828 2 
1829 — 1 
1830 | 1850 5 
1860 | — 1 
1872 | — 1 
1825 | 1829 2 
1825 — 1 
1825 — 1 
1846 | — 1 
1821 | 1829 + 
1836 — 1 
1827 | 1840 3 
1828 | 1843 4 
1829 | 1893 13 
1836 -: — |: 
1832 | 1836 2 
1823 | 1830 4 
1837 — 1 
1819 — 1 
1833 | 1858 2 
1824 | 1829 3 
1864 — 1 
1838") “— 1 
1828 | 1861 5 
1819 | 1868 5 
1823 | 1872 2 
1824 | — 1 
1830 | 1851 5 
184] — 1 
1825 | 1863 6 
1827 | 1843 4 
1857 | 1871 3 
1826 — 1 
1875 | — 1 
1835 — 1 
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PAGES, 


463, 466, 512 


512 
97 
11 

[286, 300 
201, 210, 225, 
100 to 415 
107 


205, 236, 251, 
266, 281, 312 

95 

220 

276 


157, 239, 265 


288, 358, 387 


90 

74, 90 

64, 90 

94  [202, 218 
103, 151, 173, 
261 

335 

74, 96 

76 

74 

198 

50, 67, 80, 97 
139 

83, 91, 162 

91, 102, 106, 
96 to 436 [180 
141 

112, 139 

62, 68, 76, 100 
146 

4) 

120, 254 

58, 89, 96 

281 

148 £196, 266 
90, 116, 162, 
40, 75, 127, 281, 
65, 335. [301 
68  [200, 223 
100, 107, 140, 
167 [271, 279 
75, 89, 163, 267, 
85, 88, 98, 178 


252, 296, 330 


79 
350 
133 
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Performance. Total 
Names AND WORKS. _—_______———! Ng, Paces, 
First. | Last, enteeta 
Ross1n1, Gioacchini A. (Composer)—contd. a 
Duet, “‘ Ella! oh ciel” f , - | 1829 — 1 95 
Air, ‘‘ Fac ut portem ”’ ‘ . . | 1846) — 1 198 
— ‘‘ Fellon la pena” . ‘ d - 1} 1820. br a 1 46 NG 
— ‘* Firmo rimanti ”’ : ; . | 18386 | — 1 138 
Duet, ‘‘ Forse un di”’ . | 18384 | — 1 127 
Air, ‘* Fra un istante ” : ‘ . | 1821 -- 1 49 
Duet, ‘‘ Giorno d’ orror”’ . } . | 1862 — 1 273 
Trio, ‘‘Gratias agimus”’_. : . | 1881 | —- 1 380 
Duet, ‘*T Marinari”’ . _ . | 1852 | 1854 2 225, 236 
Trio, ‘‘ Io rendo a vostr’ amor”’ . - | 1830 —— 1 102 
Air, ‘‘ La Gita in Gondola ”’ : . | 1844 |; — 1 187 
— ‘* Languir per una bella ”’ : - | 1830 | — 1 100 
Scena, ‘‘ La Pieta”’ . : , . | 1828 a 1 90 
Air, “ Largo al factotum” . : . | 1825 | 1861 3 74, 103, 266. 
Duet, ‘‘ Lasciami”  . ; ‘ -. | 1828 | 1872 2 90, 335 
— ‘‘La Serenata” . ; ; . | 1840 ca 1 159 
Trio, ‘‘ L’ usato ardir”’ ’ 3 . | 1827 | 1843 2 85.4779 
Quartett, ‘‘ Mi manca la voce” . . | 1823 | 1824 2 63, 69 
Duet, ‘‘ Mira la bianca luna ”’ ; -. | 1866 | 1867 2, 291, 295 
essinien C Rrlexrt Mookannteresmaaa tel | . | 1829 | 1874 | 5 | 98, 192, 283, 
Air, “‘ Non pitt mesta ”’ j ¥ 
Quintett and Chorus, ‘‘ Ne’ lacci miei ”’ 1846 | — 1 196 = [309, 
Duet, ‘“‘ Non fuggir”’ . : f . | 1834} — 1 128 
Air, ‘‘O colpo impensato”’ . : . | 1833 | — 1 123 
Scena, ‘‘ Ogetto amabile”’ . ; . | 1822} — 1 58 
Quintett, “Oh! guardate ” : . | 1823 | — 1 63 
Romance, ‘‘ O! muto, asil ”’ ; . |. 1883 | — 1 393 
Trio, ‘‘O Nume benefico”’ . f . | 1826 | — 1 79 
— ‘* Or che la sorte ” ? ; . | 1831 | 1838 2 109, 151 
Air, ‘‘ Palpita”’ . : : ; . | 1823 | — 1 2 
Duet, ‘“‘ Parlar, spiegar” , . | 1830 | 1831 2 103, 106 
Aree i<* Pensa alla Patria” . . | 1848 | 1877 4 205, 284, 356 
Septett, * ‘ Dal tuo stellato ¥ ‘ . | 1824] — 1 67 
Air, “‘ Pro peccatis” . . | 1844 | — L yf 284 
Quintett, “‘ Quanto a quest’ ‘alma” . | 1823 | — 1 64 
Scena, ‘‘ Quel horrible destiné”’ . . | 1828 | 1843 2 92, 181 
Trio, ‘‘ Quel sembiante”’ . : . | 1825 | 1831 4 74, 86, 96, 108 
Duct, “Quis est homo”. : . | 1844 | 1892 13 184 to 430 
“ Rasserena, ocara”  . i . | 1839 | 1864 3 155, 257, 281 
— “ Ricciardo ” : . . | 1824 | 1833 4 69, 75, 96, 12 2 
Air, ‘‘ Riedi al soglio”” ‘ , . | 1864} — 1 | 281 
Recit., ** Divisi noi’ 
Duet, ‘‘ Sappi che un rio dovare ” .} sth Pies : eos 
Duet, “‘ Scendi nel piccol’ legno ”’ 1823 |. — 1 65 
Air, “‘ Se amore soltanto ” (with M ayer) 1833 | — 1 123 
Duet, “‘ Sei gid spose ’ k , - | 1826 | 1832 2 80, 112: 
— ‘Se la vita ”’ . . | 1833 | 1860 4. | 123, 206, 257 
Selection from ‘‘ William Tell”? . . | 18388 | — 1 150 . 
Air, ‘Selva opaca’”’ (Sombre forét) . | 1838 | 1892 | 10 | 152 to 430 
— ‘‘ Sento un interna voce ”’ ; . | 1817 | 1833 2 32, 123 
Duet, ‘“‘Serbami ognor”. 4 . | 1838 | 1866 4 152, 205, 
—‘‘*Setum’ ami” . ; "4 . | 1824) — 1 
Trio, ‘‘ Soave conforto ” { : - | 1837 | 1851 4 141, 160, 1 
Air, ‘‘ Sorgete ”’ ‘ , ; . | 1834 | 1868 7 127 to 301 
— “Tanti affetti”’ . : " . | 1834 | 1835 2 129, 134 
Trio, “ Ti parlil’ amore” . : . | 1834 | 1835 2 127, 1338 4 
Air, ‘‘ Trusto ciel”. , . . | 1820!) — 1 47 





NaMegs aND Works. 









Rosstni, Gioacchini A. recap damnation 
Scena, ‘ ‘Tu ch’ accendi ”’ 
“Tutto apprendi” . . 
Air, “ Tutto 6 vano ” ‘ 
ig Una voce poco fa ”’ 


Duet, ‘ ‘Un soave non so ch Wie 
Air, “ Va lusingando ”’ : : 
_ Duet, “ Vorrei ” 3 ; ‘ 
Rotor, — (Composer) 
Barcarolle, ‘‘ L’ Alba ”’ 


_ RovssExor, Scipion (’Cellist) 
_RoveEpDIno, Carlo (Bass-singer) 
-Rovep1no, Miss (Contralto-singer) 
Rove.u1, — (Composer) . 
Concerto for Violin 
greta A. C. (Double-bass-player) 
— (Composer) 
Fantasia, ‘“‘ La Sonnambula, ” for Double- 
! Bass 
-Royat Academy of Music Choir. See Crorrs 


a — of Music " fk 
_— — Principal : : J 
ee Students 


a College of Music $ 

— Institution Lecturer 

IE Normal College for the Blind 
— Society of Musicians 

Rozz, Miss Marie (Soprano- -singer) 
prenws G. B. (Tenor-singer) . 
I 

a 

. 

k 

: 


_RosinsTeE1n, Anton G. (Pianist) 


(Composer) 
Symphony, “ Dramatic ” (No. 4) 
— “Ocean ”’ : 
Overture, “‘ Antony and Cleopatra sh 
Concerto (No. 3) in G for Pianoforte 
— (No. 4) in D minor for Pianoforte 
— (No. 5) in Eb for Pianoforte 
| — (Andante and Allegro) for Violin 
Nocturne in Gb for Pianoforte 
| Polonaise in Ep) for Pianoforte 

Valse Allemande for Pianoforte 

Toccata for Pianoforte : 

Staccato Study in C for Pianoforte 

Cantata, *‘ Paradise Lost’”’ . 

Song, “ Bend, fairest flower ”’ 

— “ My heart is crowned ” 

— “ Persisches Lied ” 

— “ Taglich eilen wir’ 

Solo and Chorus, ‘ "The Water-Nymph ” 
Rupersporrr, Mme H. (Soprano-singer) . 
-“Roxwz, Britannia ”’ 

Roumrorp, Kennerley (Baritone- -singer) 
RoumMEL, Franz (Pianist) 
UMMEL, Miss (Soprano- singer) 





ee INDEX 


Performance, 


First. Last. 





1875 


1867 
1907 





No. of 
concerts 


a acl | | | 
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591 


Paces. 


29, 36, 70, 75 
135 


50 

64 to 444 
292 

77 

146 


376 
113, 121, 135 
23 


10, 16 


129 
264, 265, 291 


291 
[111, 194, 332 
22, 53, 88, 105, 
111, 245, 289 
130, 131, 136, 
248 note, 347, 
353, 373, 428, 


256, 280 [481 
105 

403, 420 

48, 118, 281 


335, 386, 397 

108, 109, 122, 
127, 133, 135 

251, 255, 297, 
302, 355 


356 — 

372 

424. 

251, 340, 415 
297 to 490 
355 

350 

251 

251 

372 

410 

422, 458, 488 
388 


355 
355 

334, 349 

425 

387 

241, 250, 296 
152 


474, 492, 495 
401 
197 
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NAMES AND WORKS. 





Russet, Mme Ella (Soprano-singer) 
Rust, Friedrich W. (Composer) . 
Sonata for Violin and Pianoforte in D 
minor ‘. 


8 


SABATIER, Mme le 
SACCHINI, Antonio M. (Composer) 
Air, ‘‘ Elle m’ a prodigué ” 
— “ Lieta quest’ alma amante ” 
Quartett and Chorus, ‘‘ Nell’ orror ”’ 
Trio, ‘‘ O lieti Di”’ 
Bravura, “ Sventurata i in van’ 
Air, “ Tergi il pianto ”’ 
SAcHSEN-MEININGEN 
SacreD Harmonic Society 
SAFFERY, — 
SAFONOFF, — (Conductor) 
Sarnt-Cyr, Seminary of . 
Saint James’s Hall ; ' 
Satnt Luke’s Church, Chelsea . 
Saint Paul’s Cathedral 
Saint Petersburg 
Sarint Thomas’s Church, Leipzig 
SAInTON, Prosper P. C. (Violinist) 
— (Composer) ; 
Concerto for Violin 
— (No. 3) for Violin ; 
Concertino ae Movement) for Violin . 
Sarnt-Sabns, C. C. (Pianist) 
— (Organist) 
— (Conductor) 
— (Composer) : 
Symphony inC. ‘ 
— in Cminor (two Pianof ortes and Organ) 
—inAminor . . : 
Symphonic Poem, ‘ ‘ Phaeton” 
— — ‘Le Rouet d’ Omphale ” 
Concerto in G minor for Pianoforte 
— in C minor for Pianoforte 
— in F for Pianoforte 
— in B minor for Violin 
— in A minor for ’Cello 
Rondo capriccioso for Violin 
Fantaisie in Dp for Organ 
— ‘ Africa,” for Pianoforte and Or- 
chestra . 
— ‘‘ Havanaise,”’ for. Violin and Or- 
chestra . 
Ballade, ‘‘ La fiancée du Timbalier ‘- 
Air, ‘‘ Mon coeur s’ouvre ’ 
— “ Printemps qui « commence ’ 
Song, ‘‘ Reverie ”’ ; 
SALAMAN, C. K. (Pianist) ‘ 
Saez, John (Bass-singer) é 
Satrert, Antonio (Composer) 
Trio, ‘‘ Venite, O Donne, meco ” 


Performance. | 
———__—_——————; No. of PAGEs. 
First. Last. |concerts 


1887 |.1895'} 5 \.| 409, 427, 439.0 
aoe —i}.— |.) twice, 443 


SFT its 1 362 





i wa — | 305 

187120 1 ‘| 328 

1820 |. — 1 | 44 

1813 | (+ 1/8 

1815 |}. — 2 | 19, 21. 

1816 | 1817 | +2. |,.27, 30 

1838. | eee 1 | 151 

45) -~ feet tb BBS 

oes it — |-104, 236, 395 

ihe sab oA 

1911 | 1912 | 3. | 513, 515 

6 bee — | 209 [304,309 

ae fe — | 249, 268, 298, 

ic. wel ae Ae 

ae purist omme 82 

od aa —- "ee 

mia fi ~~» * ees 

1844 | 1858.| 21 ©| 188 td 253 

1844] = 1. |188 

1848 |. — 1 .| 205 / 

1852 | = 1 | 226 —[410, 436 

1874 | 1893 | 5. | 346,372, 405, — 

1879 | 1898 | 2 | 372,460 [460 

1886 | 1898 | .4 | 405, 436, 441, - 

1886 |. — 1. | 405 

1894 |) — o[) 1.) 441 

1898 |. — 1. | 460 

1898 | — 1 | 458 

1893 | 1896 | 2. | 436, ’Ovnutil 

1879 | 1899 |. 3. | 372,436, 462 — 

1891 | 1911 |) 93  |'425, 448, 513 

1905 | — 1 | 486 ) 

1894} = 1. | 441 

1904 | 1905 |: 2 | 488,486... 

1889 | 1903 | .2 |. 418,479 § 9 

1898 | — 1 | 460 ae 
S (i ie 

1905 | — 1 | 487 ng 

1905 | 1908 |. 2 +} 487, 502 

1898 |. — 1 | 460° 

1891 |.1907 |. 2. | 427, 495 

1897 {i—y off TY aieeee | (se 

1894 Jov—<ceh Je anbheee a 

1850 |. — 1 216 “wae 

1819 | 1823 | 9. 41 to 64 ae 

at ns whee ewe 

1813 | 1814/4 «2eouh 916i ae 
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NAMES AND WoRKS. 


Performance. 





Satmon, Mrs. Eliza [Munday] ee 
singer) 
Satmonp, Norman (Baritone- singer) 
Satomon, Johann Peter (Violinist) 
Sauter, Miss Bertha (Contralto-singer) 
Sauter, Miss Florence (Soprano-singer) 
Satv1, Lorenzo (Tenor- anil 
SALZBURG, — 
Santini, L. (Bass- singer) ' 
SAnTLEY, Sir Charles (Baritone- singer) 
SANTLEY, Miss Edith (Soprano-singer) 
SAPELLNIKOFF, Wassily (Pianist) 
SAPIENZA, — (Composer) 
Scena, “* Ch’ io perdessi ”’ 
Sapiro, L. (Tenor- -singer) . 
SaPio, Mme Clementine De Vere (Soprano- 
singer) . . 
Sapro, Romualdo (Accompanist) 
SarasaTe, Pablo M. M. (Violinist) 


— (Composer) 
Spanish Dance for Violin 
— — “ Zapateado,”’ for Violin 
— — (First time) ‘ 
Romance for Violin 
Introduction and Tarantella for ‘Violin 
Sarotta, Mme (Mezzo-soprano-singer) 
“Sarti, Giuseppe (Composer) : 
Quartett, ** Dorina, mia carina ’ 
Arietta, “‘ Lungi del caro bene ”’ 
Saturpay Popular Concerts 
SAvER, Emil (Pianist) 
— (Composer) : 
Concerto in E minor for Pianoforte 
— (No. 2) for Pianoforte 
Concert-Etude for Pianoforte 
— (No, 18), “ Volubilité ” 
SaurzEt, Emile (Violinist) 
Scarxatti, Alessandro (Composer) 
Sonata in A for Pianoforte . 
— in E (arranged by Tausig) 
Pastorale for Pianotorte 
ScHALLER, Professor F. 
ScHARWENKA, Xaver (Pianist) 
— (Composer) 
Concerto in Bb minor for Pianoforte 
— in C minor (No. 2) for Pianoforte 
Staccato Study . ; 
Minuet : 
Two Polish Dances 
ScHELLING, Ernest (Pianist) 
— (Composer) 
** Suite Fantastic,” for Pianoforte and 
Orchestra é 3 : 
Scnriiemr, J. C. F. von 
ScHILLER’s Hymn to Joy 
ScHINDLER, Anton . 


2 Q 





1815 
1893 
1813 


1896 | 


1896 
1844 


1830 
1860 
1882 
1889 


1827 


1822 


1894 
1899 
1874 


First. L Last. 


- 1824 


1815 


1848 
1831 
1908 
1883 
1909 
1838 
1899 
1897 


| Total 
No. of 
iconcerts 





<1 09 


30 
Fr 
6 
1 
1 
3 
2 

33 
2 

10 
1 

19 


| Ss aes co | ee | ae ee | © | me | | 
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Paces. 


18 to 69 


435 


8 to 18 

448 

448 

185, 186, 207 
152 

100, 108 

261 to 502 
388, 391 

417 to 505 


87 
55 to 149 


439, 443, 463 

463 

345, 366 twice, 
371, 392 
twice, 453 


366 
393 
392 
392 
502 
288 


9 

408 

170 

443 to 508 


469 
479 

490 

508  [459, 509 
375, 426, 439, 


479 
388 

488 
314 to 322 
374, 376, 379. 


374 
379 
374 
377 
387 
509 


509 

204 {dix 
71 and Appen- 
$1 
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NaMES AND WORKS, 





Scurra, Francesco (Composer) ‘ 
Air, ‘*‘ La Bella mia”’ ‘ ‘ 
ScHLESINGER, L. (Pianist) i 
ScHiorssER, Ludwig (Composer) 
Overture (MS.) . 
Scutoss, Mlle Sophia (Soprano- singer) 
ScHONBERGER, Benno (Pianist) : 
Scuovu, Mlle (Soprano-singer) 
ScHREIBLECHNER, Anton 
Scuricket, Mile (Contralto- singer) ‘ 
ScHROEDER-DEVRIENT, Mme _  (Soprano- 
singer) . ‘ ° 
ScHusERrt, Mlle Geisler- (Pianist) 
ScuuBERT, Franz P. (Composer) j ‘ 
Symphony in B minor, “ Unfinished” . 
—inC (No. 9) ‘ : ’ 
Dextre, " Fierrebras fi 
** Rosamunde ”’ 
—. “ Alfonso and Estrella ” 
— “In the Italian Style ”’ 
Minuet (Fantasia-Sonata in G) for Piano- 
forte ‘ ; 
Impromptu in Bb for Pianoforte : 
— (No. 2), Op. 90, for Pianoforte 
— (No. 4) in F minor for Pianoforte 
Fantasia (arranged by poate for Piano- 
forte . 
Valse, ‘‘ Soirées ‘de Vienne ” 
by Liszt) 
— ‘ Der Erlkénig ”’ 
for Pianoforte . 
Marche Militaire (arranged by Tausig) 
for Pianoforte ; 
Air, ‘‘ Ave Maria ”’ (scored by Lucas) 
Lied, ‘‘ Der Doppelganger ”’ " 
— ‘* Der Wanderer ”’ ’. 
— ‘‘ Die Allmacht,”’ Wonrae by Liszt) 
— ‘Die Post ”’ 
—* Frihlingsglaube ” 
— * Gretchen am Spinnrade ” 
Scena, ‘‘ La Religieuse ry (Die Nonne) 
— from Cantata, ‘* Lazarus ” of. 
Lied, ‘‘ The Erl-King ”’ 
—‘* Wohin” . ' ; 
** Quando awolte \ 
‘ Weary flowers their buds »} 
ScHuttz, Messrs. iy hi nasi i and two 
Guitars). ' ‘ : 
Scnuuitz, A. (Composer) . 
Concertante for AXol- Harmonica and two 
Guitars 
Scuuiz, Edouard (Pianist) 
ScaumMann, Mme Clara [Wieck] (Pianist) . 
— (Composer) : 
Lied, ‘‘ O Lust, o ) lust ”? ; 
ScHUMANN, Robert (Composer) 
Symphony, isin Bp... < 
— II,inC ! ‘ : 


(arranged 


(arranged by Liszt), 


Serenade {i 





1828 
1831 
1856 


1882 


1854 
1864 


First. Last. | 
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Performance, Total 
No. of 
concerts 


me] eee] we] 


mm oomoots | ero 


bot fet pet 


re bo 


On Oe 





| 179, 357 


3il 


| 283 to 50l 


151 


116, 147 
416 


296 to 470 | 
329 to 514 | 
187 

307, 350, 452 
340 

371 


346 
397 
494 
417 3 
362 


398, 494 


— >»... 


495 


494 
212 
483 


a ee 


423 h 
311 . & 


306, 341 
187 
301 
232, 405 5 
415 [388 
156, 380, 381, — 







90 


90 
107 
246 to 412 


388 q 
[461, 482, 50 
239, 350, 382, 
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Names AND WoRKS. Uiuletiaibs set tN ads PAGES. 
First. | Last. lconcerts 
ScHUMANN, Robert (Composer)—contd. 
Symphony ITI, “ Rhenish,” in re 1870 | 1896 3 311, 371, 448 
— IV, in D minor 1867 | 1911 6 295, 412, 426, 
467, 479, 514 
Overture (with Scherzo and Finale) 1853 | 1907 4 231, 338, 365 
495 
— ‘** Genoveva ”’ 1862 | 1898 4 269, 344, 397, 
— “Manfred” . 1873 | 1906 2 | 340,491 [459 
— “Hermann and Dorothea ” 1883 | — 1: 392 
Concerto for Pianoforte in A minor 1865 | 1910} 28 | 287 to 508 ° 
— for Violoncello L892. 4}! 1 429° ; 
Concertstiick in G for Piniotorte: , 1868 | 1874 2 300, 346 
Introduction and Allegro appassionata 
(Pianoforte and Orchestra) 1891 a 1 425 
Fantasia for Violin in A minor 1882 | — 1 387 
“* Abendlied,” arranged for Violin 1869 | 1902 2 306, 473 
** Faschingsschwank,” for Pianoforte 1911 anes 1 513 
“ Nachtstiick,” for Pianoforte . 1880 | — 1 377 
Novelette (No. 2) in D for Pianoforte 1887 | — 1 409 
Romance in F¢ . 1898 | — I 458 
— (No. 2) 1899 | — 1 | 461 
“* Tréumerei,”’ arranged for Cello 1897 | — 1 456 
Cantata, ‘* Paradise and the Peri ”’ 1856 | 1866 2 248, 290 
Incidental Music to ‘Faust,’ Part 
itd awe i . | 1877) — 1 361 
Chorus, * * Gipsy Life ” 1875 | — 1 350 
Duet, “‘ An den Abendstern ” 1896 | — 1 448 
Lied, “‘ Der Nussbaum ”’ ; ) . | 1875 | 1888 2 3523412 
— “Die beiden Grenadiere”’ (scored by 
Henschel) ; ; } - | 1878 | — 1 366 
— “* Frithlingsnacht 4 1888 | — 1 412 
Air, *‘ Intermezzo ”’ 1902 | — 1 474. 
Lied, ‘‘ Mai-lied ”’ : 1896 |. — 1 448 
— “Mit Myrthen und Rosen ” 1889 |. — 1 419 
— “* Mond-nacht . 1888} — 1 415 [407 
— “ Widmung 1862 | 1887 4 272, 307, 352, 
Song, “* Yet will I not rest” 1878 | — ye 366 
ScHUNCKE, Christoph (Horn- -player) 1814 | 1825 2 14, 73 
ScHUNOCKE, Gotthilf (Horn-player) 1814 | 1825 2 14, 75 
— (Composer) a —— — |. 
Introduction and Variations for Horn 
Obbligato 1825} — 1 73 
ScHUNKE, hudwic (Pianist) 1826 |, — 1 78 
— (Composer) — — — 
Concerto for Pianoforte 1826 |. — 1 78 
Scuttz, Mme A. (Contralto- ei 1828 | — 1 90 
ScortanD. : — -- — | 110, 169 
Scorra, Mile Frida (Violinist) . | 1894 | 1895 2 441, 444 
SECULAR Oratorio — — — | 434 
Sepig, Enrico delle (Baritone- -singor) 1861 | 1871 7 266 to 328 [150 
| Securn, Arthur E. 8. (Bass-singer) 1830 | 1838 4 100, 132, 149, 
_Seeurn, Mme [Childe] (Soprano-singer) 1828 | 1836 5 89, 91, 102, 137, 
SEIDEL, Clemens (Composer) . : —- — _- [138 
Song, ““ Des Nachts im Walde ”’ 1879 | — 1 371 
Sextsy, B. Luard (Composer) — — — 
| Idyll for small Orchestra 1899 | — 1 462 
_Srempricu, Mme Marzella (Soprano-singer) 1881 } — |. 1 381. 
Sentvs, Felix (Tenor-singer) ‘ 1907 — 1 496 


596 THE PHILHARMONIC SOCIETY 2 


Performance. | Total 








NaMes AND WORKS. —_—__—__—_————— No. of Paczs.- 
First. | Last. |concerts 
Servais, Adrien F. (’Cellist) . : , 1835 a 1 134 
— (Composer) ‘ J ‘ ; — — — |. 
Fantasia for ’Cello ‘ é ; - | 1835 | — 1 134 
SETTIMETTO . & ‘ : : * — --- — | 41 
SEYFRIED’s “‘ Miserere”’ . $ a — — | 321 note 
Srymoovr, C. A. (Viola and Violinist) . | 1832 | 1833 3 116, 120, 121 
SGAMBATI, Giovanni (Pianist) . ; . | 1882 | — 1 388 
— (Conductor) é . ; ; . | 1891 —- 1. 426 
— (Composer) . : } ‘ ‘ — coe oe 
Symphony, “ Epitalamio”’ . i - | 1891} — 1 426 
Concerto for Pianoforte , é - | 1882 | — 1 388 
Gavotte for Pianoforte : ; - | 1882 | — 1 388 
SHAKESPEARE, Wm. (Tenor-singer) . . | 1875 | 1880 3 350, 361, 374 
SHarp, M. (Oboist) R : . | 1813 | 1830 4 9, 11,19,101 | 
Suaw, Mrs. Alfred. See Postans 
SHERRINGTON, W. (Viola-player) ‘ 1813 | 1814 4 8, 9, 14, 15 
SHERRINGTON, Mme Lemmens (Soprano- 
singer) : ¥ 3 é . | 1861 | 1877 6 264, 283, 295, 
328, 344, 363 _ 
SHERWIN, Miss Amy (Soprano-singer) - | 1894 | 1902 5 441,444,445, 
Suretp, Wm. : eS ee oe — 16, 37 [449, 472 
SuIRREFF, Miss Jane (Soprano- singer) . | 1832 | — 1 114 
SIBELIUS, Jean (Conductor) . - | 1908 | — 1 500 
— (Composer) ‘ ; ; f ‘ — —- _ 
Symphony inC. ’ P : - | 1908 | — 1 500 
— “ Finlandia ”’ ; é - | 1908 | — 1 499 
Srzas, Edouard (Conductor) P : . | 1888 | — 1 414 
— (Composer) - : ‘ ’ 3 — a — 
Symphony inC. . : . | 1877 | — 1 361 
Three Mythological Pieces : ‘ - | 1888 | — 1. | 414 
Stiotr, Alexr. (Pianist) . Ree Oa EF TOOT Gane 1 | 454 
SINDING, Christian (Conductor) é - | 1907 | — j 495 - 
— (Composer) d ‘ — a oo 
Concerto in A (N o. 1) for Violin ’ . | 1907 | — 1 495 
Stnico, Campobello-, Mme (Soprano-singer) | 1865 | 1877 7 286 to 362 
Stvort, Ernesto Camillo (Violinist) . . | 1843 | 1871 13 180 to 330 
— (Composer) : ‘ ; — — —- 
Concerto in A for Violin , . | 1843 | — 2 180 twice 
— (First Movement only) for Violin. 1851 | 1871 2 222, 330 
—in Epfor Violin. ‘ - | 1845} — 1 191 
Fantasia on “ Lucia” for Violin . 1852. |, — 1 225 
*“Une Journée de Carnaval a Madrid,” y 
for Violin . 1857 | — 1 251 
** Romancesans paroles,” inE bs for Violin 1871 — is 330 a 
SLIVINSKI, Joseph (Pianist)  . ; . | 1893 | — 1 434 [241 
SLOPER, E. H. Lindsay (Pianist) , . | 1849 | 1855 4 213, 217, 23 
SmarRvT, Sir George Thos, (Conductor) - | 1816 | 1844 | 49. | 26 to 181 
— (Accompanist) A 1817 — (3 32 
Smart, Henry, senr. (Viola and Violinist) . 1816 | 1822 7 25 to 56 
Smart, Henry, junr. (Composer) ‘ : o— a — rs és 
Quartett and Chorus (As you like it) . | 1844 | — 1 187 a 
Air, “‘ Be thou patient ” : . | 1888 | — 1 413 ) 
SMART, wig = (shite ‘ : — — — | 8l ‘4 
SMETANA, Friedrich (Composer) ; = a == a 
Nah acd Lustspiel ”’ ‘ ‘ . | 1894 | 1896 2 439,448 
‘The Bartered Bride”’ . ; . | 1902 | 1905 2 473,486 
SurrH, A. Montem (Tenor-singer) . . | 1856 | — 1 248 2! 
Smiru, Charles T, (Bass-singer) 4 . | 1813 | 1816 } 14 | 8 to 26 Wi 





| 
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Performance. Total 
NAMES AND WORKS. SL AM A ee Packs. 
First. Last. |concerts 





Situ, Sydney i — 384 
SMITHSON, — (Baritone-singer) 1 226 
Smytu, Dr. Ethel oc: 1 506 

— (Composer) a 

Overture, ‘‘ The Wreckers ” 2 505, 506 

Sie tf Chrysilla o 1 506 

* Anacreontic Ode ” 1 506 
Severin, Miss Arabella (Soprano-singer) 1 314 
Sotpat, Miss Marie (Violinist) . 1 415 
Sortva, Carlo Evasio (Composer) a= 

Scena, ‘‘ Unabitato luogo ”’ I 9] 
SoMERVELL, Dr. Arthur (Composer) . é — 

Ballad, “Helen of Kirkconnel”’ (for 

Orchestra) ; ; ; 1 435 
SOMERVILLE, Reginald (Composer) — 

Scena, “‘ Ballad of oes Lee ”’ 1 480 
Sone-CycLE . ‘ — | 305 
SONNLEITHNER, Dr. L. $on. — 318 
Sontaa, Henriette [Countess Rossi] (So- 

prano-singer) . ; : . | 1829 1 98 
Sor, Ferdinand (Guitarist) : ; . | 1817 1 30 

— (Composer) : — 

Concertante for Guitar and ‘Strings © }s1817 1 30 

Air (MS.) . : . | 1818 1 36 
SPAGNOLETTI, ‘Pietro (Violinist) ; . | 1813 62 | 9to 127 

— (Composer) ; — — 

Air varié for Violin, Wood and Horns - | 1815 1 20 
8.P.C.C. ‘ — — | 407 
Srrecui, Mile Adeline (Contralto- -singer) . | 1830 | — 1 101 
Spies, Mile Hermine (Mezzo-soprano-singer) | 1889 | — 1 419 
Spour, Mme [Scheidler] (Harpist) . . | 1820 1 45 
Spour, Dr. Ludwig (Violinist) . : . | 1820 | 1843 6 44, 45 twice, 

47, 181 twice 

— (Conductor) } wal, : . | 1820 | 1843 3 45, 181 twice 

— (Composer) - 3 4 ; —- — — 

phn sm I, in Eb ; ; 4 . | 1820 | 1867 | 15 | 45 to 297 

II, in D minor . : ; . | 1832 | 1871 11 113 to 328 

— IJiJ,inCminor . 1831 | 1887 9 109 to 409 

— IV,in F (Consecration [Power] of 

Sound) : : ; ; . | 1835 | 1897; 12 | 181 to 453 

—  V,inCminor . . ‘ . | 1840 | — 1 159 

— ViI,inG . 1840 | 1853 3 160, 212, 235 

— VII, Op. 121 (for Double Orchestra) 1842 | — 1 173 

-~ VII, inG@minor . 1848 | — 1 206 

— IX, in D minor (The Seasons) . | 1842 | 1860 2 171, 260 

— Part a. ** Last Vedat 4 pee . | 1847) — 1 200 

OvertureinF . : . | 1821 | 1874 2 50, 344 

— “ Faust” é d : . . | 1824 | 1885 7 69 to 401 

** Jessonda, ”’ } A t . | 1826 | 1886 | 25 | 79 to 405 

— “ Der Berg-geist ”’ ; , . | 1826 | 1872 | 15 | 80 to 335 

— ‘Pietro von Abano”’ . ; . | 1829 | 1851 4 96, 100, 140, 

— “Last Judgment ” : : . | 1831 | 1847 2 107, 200 [222 

— “* Der Alchymist ” : t . | 1831} 1880 9 109 to 377 

— “Macbeth” . 2 > : . | 18438 | — 1 181 

— “In Sinnenlust” . k : . | 1845 | — 1 191 

—‘“‘Alruna” . . | 1823 |} — 1 64 

Concerto (No. 9), D minor, for Violin . | 1849 | 1896 13 210 to 447 

— “Nello stilo drammatico,” for Violin | 1820 | 1884) 12 | 44to 396 
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Spour, Dr. Ludwig (Composer)—contd. 


















Concerto (unnumbered) for Violin 1823 | 1862 2 63, 272 
— in D for Violin : 3 1845 | — 1 189 
— in G (No. 11) for Violin . 1846 | 1852 2 195, 227 
= ies E (Op. 38) for Violin . ' 1853 |" eee 1 232 
““ Scena Cantante,” for Violin . 1858 | 1869 7 255 to 308 P 
— in E minor (No. 7) for Violin 1861 | 1876 3 266, 288, 354 
— (No. 6), Recit. and Andante only, for a 
Violin 1879 | i 1 370 4 
— (No. 12), Op. 79, for Violin , «| 1848 gic 1 207 ra 
— (No. 2) for two Violins , - | 1845 | 1872 4 201, 237, 257, 
— for String Quartett and Orchestra . 1846 |} — 1 197 
— for Clarinet . ‘1 VSSBajegees 1 120 
Nonett for Strings, Wood aiidt Horn - | 1820 | 1855 3 47, 125, 242 
Octett for Strings, Clarinet and two § 
Horns i A } - | 1889 te 1 155 Z 
Double Quartett of Strings 4 ‘ - | 1829 | 1835 3 94, 106, 135 a 
——/(No.2) . 1852} i 226 a 
Quintett for Wood-Wind and Pianoforte 1844 | + 1 185 [15 0 
Quartett for Strings . - | 1820 | 1838 5 46, 65, 70, uo 4 
Pot-pourri for Violin (with Mayseder) - | 1825 | —4 1 72 
Duet for Harp and Violin . - | 3820) — 1 45 
Andante for Violin. \ : » | 18642} i ee 1 284 
Air, “ Ah, chei giorni’ J . | 1833 —_— 1 120 
Duet, “ Ah, che il mio cor’ } . '| 1839 Pyles 1 154 i 
Scena, ‘ “Ah, che in van” , N - | 1836 cas 1 140 a 
Duet, ‘‘ Ah, facciamo ” : , . | 1836 | 1853 2 137, 235 
Scena, “* Ah, sorrida ”’ : - | 1836 —_ 1 139 es 
— ** Ah, un ombra”’ . 4 q - | 1832 | 1835 2 113, 133 if 
Duet, “* Bella Ninfa ” t " - | 1830 | 1854 6 101, 120, 128, — 
ups) hey ‘ie 196, 228, 238 
Ae inden Teee rd 1845 | 1846] 2 | 190,198 
Duet, ‘‘ Calma, o bella” - | 1830 | 1853 | 4 | 101, 106, 128, 
Scena, ‘ ‘Che sento” . © (TBS il aie 1 106 [23% 
Duet, “ Children, pray this love ” ) TL 8SS tem 1 154 | 
‘* Dearest, let thy footsteps”’ . 41 VSR ee yeee 1 | 215  [233, 41 5 
ie, ** Der Kriegeslust * a ; , - | 1840 | 1888 | 5 | 162, 179, 226, 7 
— ‘* Di militari onori ’ ; , - | 1854 | 1870 4 | 236, 243, 250, & 
Duet, “‘Do not shun me” . \ +: | Sao eee 1 372, [312 
— * Entro del tempio ”’ - | 1880 | — 1 102 1 
Trio, ‘ | Even as they broke the cane” . 1864] 1 237 
Duet, “‘ Fairest maiden” . 4 “ff (STE fl es 1 345 
— “Folg’dem Freunde”. , +) 1866 Thea 1 247 
** Forsake me not ”’ s ~ | 18h4 hype ol 238 
bere: ‘‘ Dare I believe ? ” 
pe * ‘Gentle thoughts ”’ \ " - | 1842 | 1848 - 173, 205 
Duet, “ In Sinnenlust ” ‘ : - | 1845 | 1851 2 191, 223 
Air, ‘‘ Ja, ich fuhl’es ” ‘ - | 1855 | 1875 2 242, 349 
Recit., “ Der Hille selbst ” 
t Air, “ sbiabe ist die Zarte ”’ 4 - | 1845 | 1853 5 191, 193, 19 
Seena, “‘ Love, how mighty ”’ , - | 18438 | — 1 178 [222, 2 
fe Mi sospingi ”’ f - | 1830 | 1832 3 103, 106, 11 5 
Trio, ‘ ‘ Night’s lingering shades” - | 1840 | 1851 2. 159, 220 - 
Duet, ‘“‘ Now for him I loved”, - | 1843 | 1865 3 | 181, 218, 286 
Air, « Oh, qual dipene” . ; - | 1837 | — 1 | 146. % le 
— “Oh, whatisman?” . 1843 | — 1 177 vibe 
Quartett and Chorus from ‘ Jessonda ” 1851} ince Li N22 


INDEX 








NAMES AND WoRKS. 


Srour, Dr. Ludwig ape er 











Trio, **Qual canna” . 1833 
Air, ‘‘ Questi affetti ”’ ! 1887 
pet Rose, softly blooming ”’ H 1878 
Duet, “ Segui, o cara” , 1828 
Selection from “‘ Faust”  . 1844 
— from *“* The Last Judgment ” 1831 
Trio, “Sen fugge” . 1830 
Duet, ‘‘ She blooms a flow’ ret Ny . | 1838 
Recit., “Le notte fuggi ’ | 
Air, ‘‘ Si, lo sento ” 4 ep 1826 
Air, ‘‘ Stille noch dies Wuth ” . , 1843 
Scena, “Stoltome” . ; : . | 1835 
Air, “ Tears of sorrow ’ a bike bod 
Quintett, ‘‘ Tell me, csiet Ali “i Re | 1851 
Air, ‘“‘ The Bird and the Maiden ”’ . | 1884 
— “Thus my cherished love ”’ . | 1861 
Air, ‘ Tu che sel ae : . | 1865 
Scena, ‘ Tu m’ abbandoni ” ; . | 1829 
als **'Vas’ bramando ”’ ; é . | 1835 
** Vorrei chiarmami la sua ”’-~ . . | 1879 
** When this scene ’ | 1858 
Air and Chorus, “ Yes, lovely Kune- 
gunda ”’ 1850 
Quintett, ‘‘ Zemira, children ” ;. 1841 
Spontini, Luigi G. P. (Composer) — 
Overture, ‘* Fernand Cortez ”’ ¥ 1820 
— “Olimpia” . , j 1825 
— * La Vestale ”’ 1881 
Trio, ‘“ E ver’—gli dissi ” 1818 
Air, ‘ Hélas! il n’est plus ”’ . | 1852 
if O Vaterland ! ”’ 1840 
STABBACH, Miss oe (Soprano- singer) 1854 
Srarra, Isle of j fe sor 
STAINER, Sir John . M ‘ u . jem 
STANDARD of Pitch ~- 
STANFORD, Sir Charles v. (Conduetor) 1882 
— (Composer) ; — 
Bymphony, “Trish? . 1893 
“L’ Allegro ed I Pensieroso” 1895 
a, 9,in D minor . 1912 
Overture, ** The Veiled Prophet o) 1882 
— “Cidipus Rex”. ‘ 1888 
Concerto in G for Piandforte 1897 
— in A minor for Clarinet . | 1904 
— in D for Violin 1905 
Suite in D for Violin j 1889 
Variations on “‘ Down among the dead 
men,” for Pianoforte and Orchestra | 1899 
Irish Rhapsody, I, in D minor 1903 
wat I, in F minor . . | 1906 
Song, ‘ ‘Come away, Death ” . | 1898 
Scena, ** Die Wallfahrt noch Kerlaar ” . | 1903 
Duet, “‘ Hark, her step”. ; | 1887 
Song, “‘ The Battle of Pelusium ” . | 1898 
— “ There’s a bower of roses’ . | 1885 
Strate Concert i i ; — 
STAUDIGL, Joseph (Bass-singer) : . | 1843 | 
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Performance. | Total 
; No. of 
First. Last. [concerts 
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4, 


ee ee 
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599 






PAGEs. 





121, 140 
410 

365, 375 
89, 109, 270 
186 

107 

102, 261 
149 


80 to 276 


180, 215 
134 

144, 155 
220 

398 

265 

285 [332 
95, 133, 262, 
134, 241 
370 

255 


217 
166, 185 


46 

74, 462 
380, 509 
34 

227 

162 


387 to the’end 


436 
444 
512 
387 
412, 430 
453 
484 
487 
417 


462 

479, 494 
490 

458 

481 

408 

458 

401 

403 

179 to 233 
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NAMES AND WORKS. 


STAVENHAGEN, Bernard (Pianist) 

— (Composer) : 

Concerto in B minor for Pianoforte 

Pianoforte Solo, ‘‘ Pastorale ”’ 
STEEL, Miss (Contralto-singer) . 
STEEL, Miss Kate (Contralto-singer) . 
STEIBELT, Daniel (Composer) . 

Concerto and Rondo Woe. Choral Parts) 
for Pianoforte | ; 
STEINBERG, — (Composer) - ; ; 

Fantaisie Dramatique (Op. 9) 
STELLER, — (Tenor-singer) 
STEPHENS, Miss Catherine [Countess of 
Essex ] (Soprano-singer) 
StEPHENS, Charles E. (Accompanist and 


Conductor) 
— (Composer) 
Symphony in G minor . ; , 
Overture, “A _ Recollection of the 
Past ”’ : ; ; 


STEPHENS, 8S. J. 4 : ‘ 
STERLING, Mme Antoinette saab. feat 
singer) . ‘ ‘ r , 
STERN, Leo (Cellist) 
“ STERNDALE-BENNETT ” Prize 
STEWARDS. 
STEWART, Professor Sir Robert: ; 
STOCKHAUSEN, Mme Fanny N. (Soprano- 
singer) . : 
STOCKHAUSEN, J ulius (Baritone- -singer) 
STOCKHOLM . 
STOCKMARR, Mlle J ohanna (Pianist) . 
STRADELLA, Alessandro (Composer) . ‘ 
Air, ‘‘ Pieta, signor ’ 4 : 
— “Sei i miei sospiri ”” ; 
Scena, “‘ Il Nerone ”’ (scored by Costa) : 
Straus, Ludwig (Violinist) : 
Strauss, Joseph (Composer) 
Symphony in Eb ; 
Strauss, Richard (Conductor) 
— (Composer) ‘ 
Symphonic Poem, ‘“‘ Don Tui uan ’ 
— — “ Till Eulenspiegel ”’ 
— — “Tod und Verklirung ”’ 
Renee ' Wiegenlied St ‘ 
* Caecilie ”’ : 
— ‘ Allerseelen ”’ 
‘* Heimliche Aufiorderung ” 
STRETTON, George (Bass-singer) 
Strona, Mrs. Susan (Soprano- ene) 
STUMPFF 4 : 
STUNTZ, ‘Theodore (Composer) . t ‘ 
Air, ‘‘ Non v’e pitt barbaro ” 
Sucu, Henry (Violinist) 


SULLIVAN, Sir Arthur 8. (Conductor) : 
— (Composer) ‘ ! ; 
Symphony in E minor. . : ; 
Overture, “‘ Di Ballo ”’ 7 l h 


Performance, 


1827 
1851 


1907 


1853 
1852 
1874 
1861 


1840 
1899 


1907 
1903 
1899 
1908 
1908 
1904 
1910 
1838 
1903 


1835 


1898 |, 


1885 


1880 
1887 


| Total 
a 
First. | Last. |concerts 


[pf ee 





com | oe | | ee et tO Ge | me | ae | — | 1 So 


609 , ‘on’ 


GR Dane 
132 nal 





410,418.44 18; 


PAGEs. 


425, 444 


444 
425 
197 
361 


56 


513 
267 


14 to 84 
393, 425 
425 


375 
384 


344, 377, 405 
448 rid 
332 

386 

342 


87 to 160 [329 


221, 223, 328, 


256 
496 


[354 
233, 279, 295, 
225 
346 oy 
265 to 382 
162 
463. 
496 ) 
480, 499, 506 
463, 483.) 
501, 509: 
50l | 
483) 


148 
479 


458 | se 


3760) WT 


ia a ie ee 


| 
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Performance. | Total 


NAMES AND WoRKS. nite TL i eS Paczs. 
First. | Last. |concerts 





: 
‘SULLIVAN, Sir Arthur 8. (Composer)—contd. 


Overture, ‘“‘ In Memoriam ” , . | 1870 | 1896 4 313, 363, 397, 
447 [468, 490 
: — “ Macbeth”. i ; ; . | 1890 | 1906 5 423, 435, 460, 
— “Marmion ” 1867 | 1874 2 297, 346 
— “ The Light of the World ¥ (Part 1) 1886.; 1895 2 404, 444 
“The Tempest ’’ (Act IV) : 1875 | 1907 3 351, 453, 495 
TAbidental Music, ‘“‘ The Tempest ” 1875 os 1 351 
. Pastoral + Scag hat al ‘<The rr of the 
World ” ; 1886 —_ 1 404 
Imperial March . d . | 1893 | — 1 437 
Song, ‘‘ Come, Margharita, c: come’ . | 1897 | — 1 452 
Duet, “‘ How sweet the moonlight ”’ . | 1885; — 1 401 
| Ode, ‘‘ I wish to tune my quiv’ring lyre’ | 1870 | 1885 2 313, 401 
Song, “‘ Rebecca’s Prayer” (Ivanhoe) . | 1892 | —. 1 431 
Air, ‘The Willow Song”. : . | 1890 — 1 422 
Song, ‘* Thou art passing hence ”’ . | 1877 | — 1 364 
_Sunpay Times, The” . , , ‘ — — =. 741240 
Surrey Theatre. : -f— —- — | 147 
_ SvENspEN, Johan §S. (Conductor) : . | 1888 | — 2 415 twice 
— (Composer) . ‘ , : _f — _- — 
Symphony in D : . | 1888 | — 1 414 
Overture, “ Sigurd Slembe ” . . | 1881 | — 1 380 
Norwegian Rhapsody (No. 2) . . | 1888 | — 1 413 
** Carnival in Paris,”’ for Orchestra . | 1908 —) 1 502 
_Svenspen, Oxvur (Flautist) d s,s P1S6E Pb 885 9 264 to 399 
“Swan of Erin” . : : ; , ~~ — — | 214 
_SwepisH Melodies . 4 : , . | 1857 | — 1 249 
$zaArvarpy, Mme. See CLauss 
SzENDy, — (Composer) . 7 oo — — 
Rhapsodie Hongroise for Pianoforte 1899 | — 1 461 
SzimanowskKA, Mme Marie (Pianist) . . | .1824 | — 1 69 


VV ———————— EEE 


+ 

59, 116, 174, 
228, 274, 336, 
389, 475, 516 


TABLES of Composers and Works and | 
of Performers and Conductors j 


| 
| 
ae 













TAMBURINI, Antonio (Baritone-singer) . | 1832 | 1848 9 116 to 206 
TANNER, Gordon (Violinist) . j . | 19038 | — i] 479 
TaRTINI, Giuseppe (Composer) 3 : —- — nl 
** Tl Trillo del Diavolo ” ‘ 4 . | 1858 | 1872 2 254, 333 
Pastoral Suite for ’Cello , , . |.1863 J. — 1 279 
TAUBERT, Carl G. W. (Composer) , ; = meth at 
Lied, “‘ Des Knaben Wunderhorn ” . |-1866.4 . a 1 290 
Song, “ My darling was so fair” . | 1876 | — 1 354 
—‘“Cradle-Song”. ; . | 1876 | — 1 358 [125 
Taytor, Edward (Bass- singer) : . | 1831 | 1834 4 107, 109, 121, 
Taytor, Gerhard (Harpist) i ; . | 1816; — 1 23 
Taytor, 8. Coleridge ees f . | 1906 | — 1 492 
— (Composer) : ; — — Ls 
Orchestral Ballade in A minor. . | 1899 } — 1 461 
Suite, “ An Every-day Romance ”’ . | 1900 | — 1 466 
Variations on an African Theme . . | 1906 | — 1 492 
Song, “Sons of the Sea”. Py. | 1910 fo 1 510 
TeMPLE Church ; } : . — — — | 268, 289 
NANT, —(Tenor-singer) . ; . | 1860 | 1862 3 262, 267, 270 
ERCENTENARY of Shakespeare L lo — — 1 280 
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NBII aes hee No. of PaGEs. 
First. Last. jeoncerts| 


6 | 30, 35, 47; 55 


NAMES AND WORKS. 








TERRAIL, J. (Alto-singer) 











twice, 66 
Tertts, Lionel (Viola-player) . . | 1908 | 1911 2 500, 514 oe 
TreytEe, Miss Maggie (Soprano- singer) .| 1911 | — 1 512. [173, 217 
THALBERG, Sigismund (Pianist) ; . | 1836 | 1850 5 140, 141, 146, — 

— (Composer) ; p _ — _—_ b | 

Grand Fantasia for Pianoforte ‘ . | 1836 | — 1 140 

Caprice (No. 2) for Pianoforte 3 . | 1886 | — 1 141 

Fantasia on ‘‘ Don Giovanni ” 7 . | 1842 | — 1 173 

—on ‘‘LaSonnambula” . : . | 1842) — 1 173 

— on ‘*“‘Moséin Egitto”  . ; . | 1837 | — 1 146 
_ Variations, “‘ L’ Elisir d’ Amore”’. . | 1850) — 1 217 
THATCHED House Club ‘ ' ; -— — —_ 3) Si 
THEATRE, The Court (Dresden) — — — | 129 note 
— Covent Garden . > — — — | 76, 395 
— Drury Lane — — — | 289, 395 
-— Her Majesty’s . — — — | 193, 280, 285, a 
— Karnthnerthor (Berlin) — — — | 70 [289, 29 £ 
— Lyrique (Paris) . a — -—— | 294 7 
— Royal (Hanover) —: — — | 280 
— Royal (Stockholm) — — — 249, 364 
— Stadt (Cologne) . — — — | 411 q 
— The King’s ‘ : — — | 38, 99, 112,1136) 
Tuitton, Mme A. (Soprano- singer) i . | 1844} — 1 187. 

Tuomas, Arthur Goring- (Composer). } — — — 

Song, “‘ A Lake and a Fairy Boat” . | 1886} — 1 405 

Duet, ‘‘ Amours villageois ”’ F . | 1890; — 1 423 

Song, “‘ A Summer Night 4 é . | 1896 | — 1 448 

— * My heart is weary’ : . | 1898) — 1 457 

Duet, ‘ IN ight Hymn at Sea ” . | 1890); — 1 423 . 

« Polacea ” (from ‘ Esmeralda my . | 1891 | — 1 425 : 

Air, “‘ O river, dear river” . ; . | 1887 | — 1 407 | 

Scena, ‘“‘ Scéne religieuse”’ . ; . | 1884 — 1 397 

Song, “‘ Winds in the Trees ”’ ; . | 1886 | — 1 405 
Tuomas, C. L. Ambroise (Composer) i — — ~— 

Air, ‘“‘ Du Livre ”’ 1: tare : . | 1884 | — 1 396 

— * Addio dicea’”’ . ‘ . | 1891 | — 1 427 

Scena, ‘* A vos jeux ”’ : - | 1894 | 1903 2 439, 479 

Air, ‘‘ Amour, douce ivresso’ ‘ . | 1851 | — 1 223 

— “ Plaignez la pauvre” . : . | 1857 | — 1 251 

— “* Connais-tu le pays ?” ‘ . | 1877 | 1 362 . 

Polacca, ‘“‘ Io son Titania” . : . | 1892 | 1902 2 429, 473 — 

Air, ‘‘ Non conosci il bel suol” - | 1896 — 1 449 . 
Tuomas, Edward W. (Violinist) : . | 1838 | 1845 2 150, 190 
Tuomas, Harold R. (Pianist) . 4 . | 1864 — 1 282. . 

— (Composer) — — —_ 

Overture, ‘‘ Mountain, Lake & Moorland” 1880 — 1 374 a 
Tomas, John [Pencerdd ashe ery eh 1852 | 1877 2 226, 362 ‘ 

— (Composer) — —_ — Oe 

Concerto in Ep for Harp « BOOK . | 1852 |) — 1 226 
Tuomas, Lewis Wm. (Bass-singer) . . | 1866 | — 1 290 
Tuomeson, Arthur (Tenor-singer) . . | 1885 | — 1 | 400. 
THompson, Sir Henry . — —_ 199, 236 
Tuomson, Miss Augusta (Soprano-singer) 1859 | 1861 3 257, 261, 265, 
Tuomson, César (Violinist) F . | 1894 | — 1 441? | 
THORLEY, W. Handel (Composer) . . — — — 

Shakespeare Impression, ‘‘ Macbeth”? . | 1900 | — 1 466 
THORNTON, Miss (Soprano-singer) . . | 1851 | — 1 220 


INDEX — 


—— 


NAMES: AND WORKS. 





THREE Choirs’ Festival 

TuursBy, Miss Emma (Soprano-singer) 

TrmanofF, Mile Vera (Pianist) ‘ 

** Timss, The ”’ 

TITIENS, Mile 
singer) . A ‘ 

TOLBECQUE, Auguste J. (Violinist) ‘ 4 

Touumin, Mrs. Fanny (Contralto-singer) 

Tracey, Miss Minnie (Soprano-singer) 

TREBELLUI-BETTINI. See BETTINI 

TREBELLI, Mile Antoinette [Mme Antonia 

Dolores] (Soprano-singer) . 

Trex, Charles (Baritone-singer) 

TREE, Miss M. (Contralto-singer) 

TREE, Sir H. Beerbohm . 

TREFFzZ, Miss Jetty De (Soprano- singer) 

TREMELLI, Mile (Contralto-singer) 

Triats of New Works ; 


Teresa C. J. (Soprano- 


_ Trinity College, Dublin . 


— College of Music, London 
TscHAIkowsky, P. I. hovel 
— (Composer) ; ‘ 
Symphony, IV, in F minor . ‘i 
— V, in E minor 
— * Pathétique,” VL i in B minor. 


Overture, “ Romeo and Juliet ”’ 
Concerto for Pianoforte in Bb minor 
— for Violin in D : ; > 
Serenade for Strings . . 
Théme varié in G (Suite IIT) 
Suite in D (Op. 43) _ . 
Fantaisie de Concert (Pianoforte and Or- 
chestra) 
Variations for Cello and Orchestra 
“Sur un théme rococo,” for ’Cello . 
Capsiedio Italien (Op. 45) 
Fantasia, “‘ Francesca da Rimini ”’ 
Serenade mélancolique for Violin 
Song, “‘ Air des Adieux” . ; 
Romance, “ Gesegnet seid mir Wald ” 
Serenade, “‘In the balmy leet i (scored 
by Glazounow) . 
TuA, Mile Teresina (Violinist) . 
Tuuty, Charles (Horn-player) . 
TuLtuy, James (Bassoonist) 
Tuxov, Jean Louis (Flautist) 
— (Composer) ; P 
Concerto for Flute 
Fantasia for Flute ; 
Concertante (Flute, gait Fagotto, Horn) 
TUNING-ForRKsS . 
TURLE, James 
TYLER, George (Clarinettist) 


U 
Usricu, Mile Asminde (Soprano-singer) 








1878 
1880 


1862 
1831 
1840 
1904 


1886 


1908 
1823 
1849 
1889 


1888 


1893 
1902 
1894 


1901 
1889 
1901 
1888 
1888 
1889 


1894 
1897 
1902 
1902 
1904 
1907 
1907 
1894 


1894. 
1883 
1818 
1813 
1821 


1821 
1821 
1825 


1868 


1866 





1879 


1881 


1875 
1838 


1893 


1910 
1908 
191] 


1911 
1909 
1908 
1902 
1908 


REL She I 


1889 
1819 
1831 


Geetaee 





Performance. | Total 


AEM. NTH epee No. of 
First. | Last. \concerts 


4 
2 
18 
11 
1 
+E 
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PAGES. 


17 [872 
367 twice, 370, 
376, 381 
124, 269 

[352 
271, 272, 273 to 
105 to 150 
161 
483 


403, 417, 487 

499 

62 

433 

aD | 

418 

87, 259 

342 

275 

413, 417, 436 
[481, 500, 510 

436, 463, 469, 

474, 492, 499 

439 twice, 472, 
487, 506, 515 

470, 514 

417 to 505 

471, 487, 491, 

413,473 [501 

413, 465, 495, 

417 [501 


440 
454 
473 
474 
484, 505, 513 
496 
494 
440 


440 

393, 419 

33 to 134 

8, 9, 11, 19, 101, 
50, 51 [106 


290 


THE PHILHARMONIC SOCIETY q 












604 
erformance. 
NAMES AND WoRKs. ~ tsar Breet Pacxs. 
First. Last. |concerts 
Ucetu, Caroline. — — — | 204 
Urso, Mme Camilla (Violinist) 1872 | — 1 333 
V 
Vaccari, Francois (Viola and you) 1813 | 1823 10 | 9 to 62 
— (Composer) s , — — — 
Concerto for Violin 1823 — 1 62 
VALANTINE & Co. (Sheffield) — = — | 446 
VaupA, Mme Giulia (Soprano-singer) 1891 | 1892 |; 2 425, 428 . 
Vaxp1, Mlle Gelmina (Contralto-singer) 1873 | — 1 339 [407 
VaALLERIA, Mile Alwina (Soprano-singer) 1873 | 1887 4 340, 392, 398, 
Varesi, Mile (Soprano-singer) . , 1875 | 1876 2 351, 357 uu 
VARIATIONS — — — | 245 a 
VauGHAN, Thomas (Tenor- singer) 1813 | 1831 10 11 to 107 
VAUGHAN, Mrs, (Soprano-singer) 1813 | 1814 2 11, 13 
Vecsey, Franz von (Violinist) . 1905 | 1908 2 488, 499 
VENABLES, Leonard C. — —— — 378 
VENEZIA, Franco da (Composer) a as oe 
Concertstiick in Ab for Pianoforte 1904 | — 1 483 
VENICE ; — — — | 390 
VERA, Mile Sophie (Soprano- -singer) : 1846 | — 1 198 
VERDI, Giuseppe (Composer) " — a . 
Air, ‘‘ Ah, si mio ben” 1880 | — 1 37 fe 
eit Caro nome ’ 1869 | 1903 3 308, 340, 480 _ 
— ‘‘ Celeste Aida ” 1879 | — 1 371 
— ‘‘ Ciel pietoso ”’ 1844 | — 1 185 
—,‘* Ciel qui faci’’. —. 1847 | — 1 201 
— ‘“*D’ Amor sull’ ali rosei ’ 1857 | — ] 252 
Romance, ‘‘ Eri tu ”’ 1864 ' 1869 2 284, 308 
— ‘‘ Ernani involami ”’ 1871 | *— 1 329 
Quintett, ‘‘ E scherzo ”’ 1866 — 1 292 
Air, ‘“‘ La mia letizia ”’ 1867 | — I 296 
Bolero (Les Vépres Siciliennes) 1876 | — 1 357 
Air, ‘‘ Mi parea’ , ; 1899) |... —= 1 461 
Duet, “‘ Parigi, o cara’ 1871 j 329 
Air, “ Ritorna vincitor”’ 1892 | 1898 2 431, 458 © 
Duet, ‘‘ Si la stanchezza ”’ 1867 | 1869 2 297, 309 
— ‘* Tutte le feste ”’ . 1863 | 1872 3 277, 308, 335 
VERE, Clementine De. See SApio 
VerGER, — (Baritone-singer) 1869 | — 1 | 308 
VERHULST  . — — — | 256 
VeERLET, Miss Alice (Soprano-singer) . 1909 | — 1 506 
VERMEUDEN ‘ s — -- — | 142. 
VERNE, Miss Adela. (Pianist) 1903 | — 1 480... 
Vestris, Mme (Contralto-singer) 1824 | — 1 68 . . 
Viarpot, Mme [Geert (Mezzo- soprano- [247 twice 
singer) . : . | 1848 | 1856 5 208, 234, 26 
VrarporT, Paul (Violinist) 1877 | — 1 361 
VIENNA — oo — | 72, 317 as 
VIEUXTEMPS, Henri. (Violinist) 1834 | 1861 | 10 | 128 to 265 — 
— (Composer) , j ; —— — —_— a 
Concerto for Violin 1841 1 166 nal 
— (new) for Violin. 1845 | 1846 2 190, 198 [3 7 
— in E (Adagio and Rondo) 1869 | 1880 4 307, 339, 350, 
— (No. 4) in D minor ; 1853 | 1896 3 233, 421, 448 
— (No. 5) in A minor 1875 | — 1 352 
1841 | — 1 168 ch! non 


Caprice for Violin 


~ 
ee 


INDEX > 


NaMES AND WORKS. 


VirvuxtTEmMps, Henri (Composer)—conid. 
Fantesia appassionata for Violin . 
Ballade and Polonaise for Violin . 

_ Introduction and Rondo for Violin 


Vico, Mme (Contralto-singer) . ; 
_Vintowen, Mme L. (Soprano-singer) 


VILLOWEN, Mme E. V. Caton- (Soprano- 
singer) ; 


_ VINCENT, Miss Ruth (Soprano- singer) 


_ VIZZANI, — 


Vinc1, Leonardo (Composer) 

Air, “‘ Se il ciel ’” (1730) 
Viorrr, G. B. (Violinist) . 

— (Composer) Hes 

Concerto in A minor for Violin 

— arranged for String Quartett, Concer- 

tante . 

Concertante for two Violins and ’Cello . 

— for two Violins 

String Quartett 
Vivatp1, Antonio (Composer) . 

Concerto for Strings (revised by Franko) 
Shona gl H 
Voce Humana 
Vocet,! — (Composer) 

Overture, ‘* Demophoon ” 

Voer, Gustave (Oboist) 

~— (Composer) . 

Concerto for Oboe 

Fantasia for Oboe 
VOLKMANN, Friedrich R. (Composer) 

Concerto for ’Cello in A minor 
Vo.tPini, Mme (Soprano-singer) 

Vruet, W. F. De C. (Tenor-singer) 


W 
Wapmorg, J. L. (Bass-singer) . 
WAETzIG, — (Bassoonist) 


WAGNER Festival . 
Waaener, W. Richard (Conductor) 
— (Composer) 
Overture, “‘ Der Fliegende Hollander ” 
— ‘ Die Meistersinger ”’ 
* Eine Faust Ouvertiire ” 
** Lohengrin ”’ 
e Parsifal 8 
** Rienzi ”’ 
“ Tannhiuser ? 
“Tristan und Isolde ” ; 
— — — — (with “ Liebestod ”’ 
chestra) 
“* Charfreitags- Zauber ” 
“* Der Ritt der Walkiiren ” 
Huldigung’s Marsch 
Kaiser-Marsch : 
March from ‘‘ Tannhauser ” 
Selassie ene eR, etc. ),“ Lohen- 


:. grin’ 


I ep ad 


iby Or- 











1861 
1877 
1887 
1826 
1840 


1840 
19tl 


1879 
1813 


1862 


1815 
1815 


1819 


1813 
1911 
1872 


1814 
1825 


1825 
1828 
1897 
1869 
1834 


1875 
1853 


1855 
1873 
1876 
1894 
1855 
1883 
1865 
1855 
1900 


1883 
1883 
1883 
1878 
1891 
1863 


1855 


1910 
1909 
1911 
1876 
1901 
1871 
19Tt 
1908 


1908 
1902 
1902 


191] 
1869 


1 Printed ‘ < Pogel ” in 1814. 











Performance. Total 
——_—_——_———— No. of 
First. Last. lconcerts 
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PAGES, 


265, 409 
364, 393 
410 

79 

159 


159 
513 


372 
10, 14, 15, 19, 20 


269, 363 


20 
19 
39 
10 


513 
334 
4] 


14, 32 
73 


73 
89 


455 
308 


128, 173 


350, 354, 361 
232 

358 

241 to 244 


339 to 510 
358 to 505 
441, 465, 514 
241, 303, 313, 


391, 470 [356 
287, 328 
242 to 514 
466, 500 

(500 
392, 419, 466, 
392, 475 
392, 444, 475 
366 [515 
427, 452, 475, 
277, 308 


| 241 


606 


THE PHILHARMONIC SOCIETY 





NaMES AND WORKS, 


WacGn_er, W. Richard eco en 


i Siegfried- Idyll” 


** Siegfried’s Rhein- fart”. 
“The Gods entering Walhalla ”’ 


** Waldweben ~’ 


(arranged by Zumpe) 


Scene, “ Air du Printemps ”’ 
Fantasy, “* Blick ich umher ” 


Scena, ‘‘ 
Air, 


Cigno fedel ”’ 
** Elizabeth’s Prayer ”’ 


Final Scene, ‘‘ Gdtterdimmerung t 


Forge Songs (2), ‘ 


‘ Siegfried ”’ 


(a) ** Der Engel e 


Four Songs (scored |} (b) ‘‘ Stehe still ” 


by Mottl) 


Isolde’s Narration to Brangaena . 
“e 8 +P] 
Les Deux Grenadiers 


Song, 


(c) “‘ Schmerzen ”’ 
(d) ** Traéume ”’ 


by Clarence Lucas and Bastide) 


(scored 


Scena, ** Liebestod ”’ foe 
“ Wiegen- lied “4 : 
‘Nel rimirar ’ 


Lied, 
Air, ‘ 


— ‘* Oh du mein holden’ 
— ‘* Preis-lied ”’ 


Scena and Duet (Act IIT), ‘‘ Die Walkiire”’ 


Song, “‘ Traft ihr das Schiff ”’ 


Monologue, ‘““Was diftet doch der Flieder” 
Wotan’s ‘‘ Abschied und Feuer-Zauber ”’ 


WALLACE, William V. (Composer) 


Overture, ‘ 


‘Lurline”’ . 


Scena, ‘‘O Rank, thou hast thy eettat 
WALLACE, William, Hon. Sec. (Composer) 
Symphonic Poem (No. 4) 5 : 
— — “Villon ’’ (No. 6) 


WALLENREITER, Carl (Bass-singer) 


WALMISLEY, Thomas Attwood 
WALMISLEY, Thomas Forbes 
Watsu, — (Publisher) 


WALTER, Gustav (Tenor-singer) 


Watter, Bruno (Conductor) 
WALTHER, Paul F. 
WARD, Cornelius (Timpanist) 


WarkE, Mme Irene (Soprano-singer) . 


Warnots, Mile Elly B. (Soprano- singer) 
WaRTEL, — (Tenor-singer) : 
WARTENSEER, Xavier S. von 
WATERSON, James . 


Warts, W. (Viola and Violinist) 


Wess, F. Gilbert (Writer of Analyses) 
Weppn, Saml., junr. (“‘ At the Piano’’) . 
WEBER, Carl M. F. E. von (“‘ At the Piano”’) 


— (Composer) f 
“The Ruler of the Spirits i .\ 


Overture 


** Der Beherrscher der Geister”’ 
— ‘ Der Freischiitz ”’ " ‘ 
— “‘ Kuryanthe ”’ 
— ‘* Jubilee ”’ 


Performance. 


1888 
1901 
1900 
1908 
1907 
1886 
1880 
1875 


1906 
1909 
1905 
1905 
1905 
1902 
1910 


1896 
1877 
1902 
1900 
1875 
1870 


1900 
1883 
1892 
1879 
1889 
1865 


1901 
1910 
1868 


1902 
1910 


1889 
1910 





| Total 
a a No. of 
First. Last, jconcerts 


Oe DD = me DS Re CO 


km DD ee ee 
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414, 431, 474 
469. 


‘| 486 


. 80 to 460 


Pass. iY 


at = 


496 

404, 418 

376 

350, 371, 382, 
392, 422, 509° 

490 

505. 


chaps tes 











ie 


oe ae 


486 
486 
475, 486 
509 


Fe er nae eo 


448,510 [436 

361, 392, 419, 

475 

466 

351 

311, 398, 401, R 
425, 452, 465, 

465 * [488 _ 

392 

430 

371, 421, 490 | 


418 
286 


469 
508 
301 


369 
334, 345 a 
505, 506 twice — 
320 
137 
361 
399, 400 
212. 
88 — 
337 


80 to 420 


66 to 441), 
72 to 449 


a 


INDEX 


NAMES AND WORKS. 


Wrenn: Carl M. F.E. vita ae Manas 


Overture, ‘ ‘ Oberon ” . ‘ 
— ‘* Preciosa ”’ ;. 
Concerto in E} for Pianoforte 3 


Concertstiick for Pianoforte ‘ 
_.-Concerto for Clarinet . A " 
Fantasia for Pianoforte t 


—for Clarinet . 
Adagio and Allegro for Clarinet 
L’ Invitation ala Valse (scored by Berlioz) 
Moto continuo (Sonatain C) for Pianoforte 
Scena, ‘‘ Ah! dove mai”’ i 3 
Air, ‘‘ Ah! vana illusion ”’ 
Recit., ‘‘ Wie nahte mir ot 
Air, “‘ Alles pfleght ”’ 
Quartett and Chorus, ‘“‘ Alziam ”’ 
Duet, “‘ Come, be gay !”’ 
Air, “‘ Donzella nata ”’ 
— *“ Du, mein Heil” . 
— ‘ Kinst triumte ”’ 
— ‘* En vain au ciel ”’ 
Scena, ‘‘ Fern von ihm ”’ 
Finale (No. 2) from “ Oberon ” 
Air, ‘‘ Glocklein im Thale ”’ 
Song, “Haste, nor lose the favouring 


hour ” . : : 
Recit., ‘‘ Misera me’ ss 
mae; *S Ho spavento ”’ % . ‘ 
Scena, “‘ La dolce speranza ” : . 
Air, ‘‘ La nonna mia’ , 
Scena, ‘‘ Le calme dans mon 4me’ 
— “Le calme se srepand ° : ‘ 
— ‘* Leise, leise”’ (Piano, piano) . 
— “Non paventar” , 
«‘Ocean, thou mighty monster” 
Scena} « Ozean, du Ungeheuer’”’ 
Air, “Oh! ’tis a glorious sight” . 


| Recit., “« Of all Heav’n’s gifts” | 
\ Air, “ 0 praise the Lord ”’ j 
Quartett, “ Over the dark blue waters ”’ 


Scena, “‘ Paco, ardente ”’ ’ 
Polacca from ‘‘ Der Freischiitz PPiian 
Scena from “‘ Portia ”’ 
- Duet, “ Schelm halt fest ”’ 
Air, “* Schweig, schweig ” 
— ‘* Soft airs around me” 
“Softly sighs ” 
Solo and Chorus with Dialogue, “ Pro- 
ciosa J . ; 
Air, “‘ Though clouds ” 
* Through the foreste’” 
Scena) « Durch « die Walder ”’ 
Scena, “ Tutto un concento’ 
— ** Und ob die Wolke rh 
F Vicin mi sta’ 
Diet; * Vieni, i lor tormenti:’ 
Air, “ Waft me, ye zephyrs ”’ 








Performance. 


1829 


1826 
1866 
1851 
1841 
1867 
1843 


184] 
1834 
1854 
1831 


1830 


1867 
1852 
1839 
1852 
1854 
1825 


1882 
1888 


1826 


1833 
1868 
1830 
1836 
1882 






First. Last. 


Pe Oe eee dS fart feet fet eet fet ed et et 


OU ee eR OR eR Of OOO De 


mre COD ee 


| con yall Sg 


607 


PacEs 

84 to 500 
73 to 429 
74, 164, 200, 

225, 277, 312 
138 to 453 
13& 
91 
126 
144 
391 
501 
106 
266 
146 to 401 
109, 145 
172,261," 2381; 
302 [255, 264 
250 
472 
335 


134, 162, 196 
165 [463 
115, 291, 352, 


73 


97, 101, 225 


78 

291 

223, 258 

167 [470 
297, 410, 426, 
179, 374 


165 to 419 
129, 237 


237 


109 
101, 139 

296 

226 

156 

227 

238 [346 
73, 91, 216, 239, 


388 
412 


78 to 465 


121 

302, 306 
101, 109 154 
138 

388 
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Performance. | Total 
NaMES AND WORKS. ee BING Oe Paces. 
First. Last. |concerts # 4 
— 
WEBER, Carl M. F. E. von (Composer)—conid. f He 
Serenade, ‘‘ When the orb of day ”’ 356, . 36h.005 4 
Recit., ‘‘ Wo berg’ ich mich ”’ . ¥ 
hae “So weih’ ich mich ” 185 to 444 — ; 
Scena, ‘* Yes, even love ” ba i” 
Wercustt, F. (Violinist) 55. | 24t0 146 
+ 


WEtat [Wiegl], Joseph (Composer) 









Vocal Quartett, “‘ ch Seats "| roth 79 
WEIMAR t — | 66 
WEINGARTNER, P. F. von (Conductor) 1 490 
— (Composer) 4 : _ 3 
Symphony i in G 1 490 
Lieder, (a) ‘‘ Die Ghawaze ” 1 | 494 
— (bd) “ Plaude wische ”’ 1 494 | 
— (c) “ Der Walkire ”’ 1 494 [248, 258 
Weiss, W. H. (Bass-singer) 5 180, 241 twice, 
Wess, Mrs. (Contralto-singer) F 2 241, 248 6,5 © 
WetcH# [Welsh], Thos. (Bass-singer) 9 14 three times, — 
_ 40 twice, 41, — 
— (‘‘ At the Piano ’’) ; ; , - | 1820 -- 1 47 [42, 44, 47 
— (Composer) ; ‘ ‘ ; ‘ —- — |jv— 
Trio, ‘“‘ Lov’d scene’ . | 1814 | — hs op 16 
WELDON, Mrs. ‘hes AN (Soprano- singer) . | 1872 | — 1. | 333 if 
WESLEY, Samuel (Composer) . é — — — > ri¥ 
Motett, ‘“‘ Father of Light”? (MS. ) . | 1816 | — 1 25 ; 
WESTERSTRAND, Mile Hertha (Soprano- 
singer)! . ; . d . | 1857 | — 1, | 26%, 252). 4 
WESTMINSTER Abbey ‘ : . _f — ao — | 88, "348, 385 
— Choristers . , : ee ters yh DAZE 
— Glee-Singers d d . --- —_ — } 416 
WESTMORELAND, Earl of. See BurcHERsH 4 
WHIFFIN, — (Baritone-singer) . d . | 1866 | — 1 290 
Wutnnery, Miss Albie (Soprano-singer) . | 1873 | — 1 341 | 
WHIPPERN,? Mme Louise Harriers- (Soprano- 
singer) . d . | 1865 | 1866 2 287, 291 
Waite, A. C. (Double- -bass- -player) : 1896 | — 1 448 
Wuitr,? Mme Cicely Gleeson (Soprano- . oom 
singer) . . | 1906; — 1 «, }x489,, 492: 1 8 ® 
WHITE, Miss Maud Valerie (Composer) : -—- —- — 4 
Song, ‘‘Iprithee, sendme back my heart”’ | 1880 | — 1. |.377) A 
Wuitwortnu, Henry I. (Baritone-singer) . | 1850 | — 1 2167 jiord at 
Wipor, Charles Marie (Conductor) . . | 1888 |} 1890 2 413, 421, init 
— (Composer) — — — tA 
Overture, Adagio and. Scherzando from | ort aie 
‘““Walpurgis-Nacht” . ; . | 1888 | — 1 413 tt 
Fantasia for Pianoforte , ; . | 1890 | — 1 421 [356, 3¢ 
WIENIAWSEI, Henry “hones call A . | 1864 | 1878 5. | 284, 202, say ,, 
—- (Composer) , ae mos = — 
Concerto for Violin (No. 2). : . | 1878 | — 1 367. | wot 
Polonaise (No. 1) for Violin } . | 1889 | — 1 418 '* nei 
WIENIAWSEI, Joseph (Pianist) . | 1877} — idk 363 oi Ae 
WIETROWETZ, Mlle Gabriella (Violinist) . | 1892 | 1893 2 430, 135 
WitHEetMJ, Auguste E. D. F. V. Pies a 1875 | — i 350 is 
— (Composer) : — — — net 
Romance for Violin. . | 1875 | — 1 350 
Paraphrase of Chopin’s ‘ Larghetto ” . ' 1875 | — 1 350 _ 
1 Mile Westerstrand played her own accompaniments, db | 


2 Frequently spelt ‘‘ Wippern.”’ ® Mrs, George Miller, ay 


INDEX 











1 Also gels Wolf. 


2R 
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7 NaMEs AND WORKS. fed mataonscare won Pides 
f . First. Last. lconcerts 
Witttams, Miss Anne (Soprano-singer) 1841 , 1850 | 13 | 168 to 216 
WitriaMs, Miss Martha (Contralto-singer) | 1841 | 1853 | 14 | 165 to 233 
Witi1ams, Mme Osborne (Contralto-singer) | 1870 | — 1 311 
WittiaMs, Joseph (Clarinet, Bass Clarinet 
and Corno di Bassetto) 1840 | 1862 14 | 162 to 269 
Witiman, Thos. L. (Clarinet, Clarono and 
-Corno di Bassetto) . . 1817 | 1839 | 49 | 29 to 156 
Witty, John Thomas (Violinist) 1844 | 1847 3 186, 197, 201 
Witson, Miss Hilda (Contralto-singer) 1888 | 1890 2 413, 423 
Winca, William J. acieaeaaa 1884 | — 1 396 
Winpsor Castle. — | — — | 209, 214 
Winpsor, Miss A. (Harpist) 1830 | — 1 102 
Wincuam, Thomas og. nite 1885 |} — 1 400 
— (Composer) : “= — — 
Orchestral Serenade 1885 | — 1 400 
WINTER, Bernard (Tenor-singer) 1832 | 1836 2 112, 139 
WINTER, Peter von (Composer) — — oe 
Overture, “ Calypso ” ; 1815 | 1849 | 12 | 18to 211 
—‘“Colmal” . 1815 | — 1 18 
— “ Opferfest ”’ 1815 | — 1 20 
— “ Proserpina ”’ 1822 | 1832 3 | 55, 89, 115 
— “ Tamerlane ”’ 1813 | 1844} 13 | 9 to 185 
— “Zaire” (Zaira) . 1813 | 1840 7 9 to 160 
Trio, “‘ Dei che piangendo ”’ 1851 | — 1 221 
Rondo, “Il cielo, la terra ”’ 1837 — 1 144 
Trio, “ Mi lasci ”’ 1820 | 18388 | 8 | 45 to 150 
Air, ‘‘ Paga fui ”’ 1840 | 1858 4 160, 180, 221, 
Quintett from “‘ Opferfest 1838 oo 1 149 [254 
Air, “ Soft-blowing zephyrs ” : 1821 | — 1 51 
a. Siiss sind der Rache Freuden ”’ 1873 | — 1 339 
Duet, * ay el veggo, t’ abbraccio ”’ 1824 | 1854 8 66 to 237 
“ Vaghe colle ”’ F 1843 | 1862 2 178, 269 
Wroirenporrom, W. (Trombonist) 1853 | — 1 232 
WINTER Season. See AUTUMN. 
WoELFL, Joseph (Composer) — — — 
Symphony (MS.) 1813 | 1815| 2 | 11,18 
5 in G minor 1869 | — 1 305 
~~ Overture (MS.) . 1815 | — 1 20 
—(MS.) . 1819 | — Pei sias 
— in C minor (MS. yt 1822 ; — ; 56 
Wotrr, Henry peat): 1833 | 1841 3 120, 126, 165 
— (Composer) — -- — 
Concerto for Violin 1841 | — 1 165 
Concertino for Violin . 1833 | — 1 120 
Wo rrr,’ Hugo (Composer) — — a 
Song, “‘ Der Freund ” 1908 | — 1 501 
— “Und willst du ?”’ 1908 -—— 1 501 
Wotrr, Johannes (Violinist) 1896 | 1907 2 448, 495 
WoLrFsTHAL, Max (Violinist) 1903 | — 1 480 
WoLSsTENHOLME, William a — — | 411 
Woop, Mrs. See Paton 
Woop, Sir Henry J. Ceanrste 1908 | — 2 | 499 twice 
Woop, Joseph — _— oy 104 
Woops, Albert (Portcullis) — — — | 158 
Woopyartt, Miss Emily (Soprano- -singer) . 1838 | 1841 3 149, 150, 165 
WorMaA xD, Miss Lillie (Soprano-singer) 1905 | — 1 486 | 
Wotton, Wm. Bale (Bassoonist) 1887 — 1 | 407 
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Performance. Total 
No. of s 
First. Last. {concerts 





NaMES AND WORKS. 














PAGES 

\ 
WRANIZKIJ, Mme (Soprano-singer) . - | 1829 | — 1 97 
Waicat, T. H. (Harpist) ; i - | 1833 | 1845 2 122, 191 
Wyrupe, Dr. Henry ; — aaa — | 230 
Wyrwnngz,! Miss Edith (Soprano- singer) - | 1868 | 1879 9 301 to 370 
Wyon, W. J. (Medallist) 7 f — — — | 326 

ha 
YANIEWICZ,? Felix (Violinist) . : - | 1813:}..— 2 11 twice 
YsaveE, Eugéne (Violinist) } i - | 1889 | 1890 3 418 twice, 421 
Z 

ZEISLER, Mme Fanny Bloomfield- (Pianist) | 1898 | — 1 458 
ZIMBALIST, Efrem (Violinist) . ; . | 1908 | 1912 3 501, 502, 516 © 
ZIMMERMANN, Miss Agnes (Pianist) . . | 1869 | 1880 3 307, 361, 377 
ZINGARELLI, Niccol6 A. (Composer) . é — — —_ 

Air, “ Guardami iy d , § . | 1816 | 1820 2 26, 44 , 

Scena, ‘“‘ Questo é forse”. f . | 1819 — 1 39 

— unnamed : 4 ‘ . | 1818 | — 1 | 34 . 

— “Sommo ciel ” . . | 1824 | 1841] 3 | 68,146,165 

mrarns ihe Sead ered \ is26 | 1848 | 3 | 79, 103,208 

Scena, ‘* Qual nume ’ L . | 1827 —_— 1 84 [96, 123 

ZUCHELLI, C. (Baritone- singer) " . | 1822 | 1833 7 58, 83,84, 90, OL, : 


‘* ZWISCHENREDEN ”’ : , _) — on 209 


1 Mrs. Kebber’ 2 Also spelt Janiewicz. 
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